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In 2 Parts. Haps and Plans. Post Svo. Part I. 7s. 6d., Part II. 65. '" 

HANDBOOK— SWITZERLAND, The Alps op Savoy and Piedmont. The 1 
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and Plans. PostSvo. 6s. ' 
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8vo. 21s. 1 
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HANDBOOK FOE TEAVELLEES 



IN 



CENTKAL ITALY 



PART I.— PLORBNOE. 



NOTICE. 



The Editor op the Handbook foe Teavbllbrs in Central Italy 
requests that travellers who may, in the use of the work, detect any faults 
or omissions which they can correct from personal knowledge, will have 
the kindness to mark them down on the spot, with the date at which they 
were made, and communicate to him a notice of the same, favouring him 
at the same time with their names — addressed to Mr. Murray, Albemarle 
Street. They may be reminded that by such communications they are 
not merely ^nishing the means of improving the Handbook, but are 
contributing to the boiefit, information, and comfort of future travellers. 



Caution to Travellers. — ^By Act of Parliament, the introduction into 
England of foreign pirated Editions of the works of British authors, in 
which the copyright subsists, is totally prohibited. Travellers will there- 
fore bear in mind that even a single copy is contraband, and is liable to 
seiziure at the English Custom-house. 

Caution to Innkeepers and Others. — ^The Editor of the Handbooks 
has learned froom various quarters that persons have been extorting money 
from innkeepers, tradespeople, artists, and others, on the Continent, under 
pretext of procuring favourable notices of them and their establishments 
in the Handbooks for Travellers. The Editor, therefore, warns all whom 
it may concern, that recommendations, in the Handbooks are not to be 
obtained by payment, and that the persons alluded to are not only 
unauthorised by him, but are totally unknown to him. All those, 
therefore, who place confidence in such promises, may rest assured that 
they will be defrauded of their money without attaining their object. 
The Editor will be greatly obliged if travellers will explain this to inn- 
keepers and others in remote districts, who are liable to become victims 
of this kind of imposition. 



HANDBOOK FOR TRAVELLERS 



IN 



CENTEAL ITALY 



INOLCDINa 



FLORENCE, LUCOA, TUSCANY, ELBA, ETC., 

UMBRIA, THE MARCHES, 

AND PART OF THE LATE PATRIMONY OF ST. PETER 



,> ELEVENTH EDITION REVISED 



WITH TRAVELLING MAPS, PLANS OF TOWNS, GALLERIES, ETC. 



PART I.— FLORENCE. 



LONDON: 

JOHN MURRAY, ALBEMARLE STREET 

1892. 

1^ The right of Trantlation U reserved. 



THB E. \LI8n EDITIONS OF MUBRAT'S HANDBOOKS ILAT BB OBTAmEP 
"^ OF THE FOLLOWING AGENTS. 

Bdgivm^ HoUand, and Oermany, 



AIX-LA- 


\ VATEX. 


REIDELBBRO 


• MOHS. 


CHAPELLS . 


LEIPZIG 




AMSTKUDAM 


. MITLLBR.— BOBBBB8. 


MANNHEIM 


. BENDBB.— LOFFLEB. 


ANTWXRP .. 


. MEBTEN8. 


METZ • , 


» • ALOAN. 


BADEH-BADBS 


. MARX. 


MUNICH < 


• ACKEBMAXN.- KAISBB. 


BSRLDr • 


• ASHEB.— MIT80HBX AND XOS- 


NOBNBBXO i 


> • BCHBAO.— XEISEX. 




TXLL. 


PEStH . t 


• HABTLXBXNv— BATH. 


BBU88KLS • 


• XIKS8LINO. 


PBAGUX . 


• OALYX. 


CABLSBUHS. 


• A. BIKLXFXLD. 


ROTTEBDAM 


• KRAMBB8. 


00I.OOKB • 


. DUMONT-SCHAUBXRG. 


STBASSBUBG 


• tbObnxb. 


DBBSDXir 


. BUBDACR.— PIEBSON. 


STUTTGABT « 


• tbObnbb. 


PRAMKTUST 


. J«GEL. 


TBIBSTB • 


• 8CHIMPFF. 


«BATZ . 


• LEUSCHNXX AND LUBXNSKT. 


VIENNA • 


• OEXOLD.— XBAinClJLLBB. 


THB HAOUB 


. NIJHOFP. 


WIX8BADXH. 


• KBXCDXL. 


HAXBUBO • 


• MAUEX SOHNX. 








Switzerland, 




bIlb , 


. OBORO.— AMBEBGEB. 


NEUCHATBL 


. OXBSTXX. 


RBRVX • 


• SCHMIDT, FRANCKB AND 00.— 


SCHAFFHAD8X1I . HUBTXB. 




JENT AND XBINBRT. 


SOLBUBB « 


• JXNT. 


OOIRX . 


• ORUBBNMANN. 


ST. GALLEN . 


• HUBXB. 


00U8TAKCB « 


. MECK. 


ZDBICH « 


• ALBEBT MOLLBB. — CASES 


OXNBYA • 


. 8ANDOZ.— S. 6E0B0. 




SCHMIDT.— MBTBB AND 


LAUSAHMK . 


. BOUSST. 




ZELLEX. 


LITOXBMB • 


. OBBRABOT. 

Ik 


* , tJ^NDI^CAj^e 




te^»: 


rscTiJRBB; 


BOLOGNA • 


. ZANICHBLLI. 


• FXXBAEI AND PXLL»}BIin. 


PLOBSNOX • 


• L0E8CHBB AND SBEBEXk — 


PISA . « 


• HOXPU. 




FLOE AND FINDBU 


PRRUGIA • 


• LUINI.— BAPETTL 


OBNOA • 


• A. DONATH.— BBUP. 


ROUE • • 


. SPITUSVEB.— PIALB. — MO- 


LEQHOBK • 


• MAZZAJOLI. 




MALDINI.^«mnCHKX. 


LUCCA . 


• BARON. 


SAN RBMO • 


• SQUIBB. 


KAMTUA • 


. MONDOPi. 


SIENA . • 


• ONOBATO rOBBI. 


MILAK • 


• SAGGHI.— BOEPU. 


TURIN • « 


. CASANOVA. — OABLO GLAD* 


HODBNA • 


• 8ABA8INO. 




exN. 


NAPLES • 


• FURGHHEIM. — DETKXll. 


VENIOB • 


• OKGANIA. 


'PALBBMO . 


• rXDONB. 


VEBONA a 


• TEDESCHI AND DBUCKEB. 




Fra 


noe. 


* 


AUIBK8 • 


• OARON. 


LYONS. 


. ATNft.— SCHEUBING.- MCBA. 


ANGBBS • 


. OBRHAIN AND QBA88IN. 


MARSEILLES. 


• CAMOIN FBRBBS.— MEUNIEK 


aviAnon . 


. AUBANBL. 


NANTES • 


. PIEB. — ^VELOPPM. 


AVBANCIIB8 • 


. LEBET« 


NICE . • 


• GALIONANI. 


BOBDBAUX . 


• HtTLLEB.— FEBBT.— BOBIN. 


ORLEANS • 


• PELLEOBIN. 


BOULOONB . 


• HRRRIDBW. 


PABIS . • 


• GALIGNANL^BOZTXAV. 


CAEN • 


. MASSIF.— BBUUBBK. 


PAU . • 


• LA PON. 


CALAIS 


• AUSTIN. 


BEIMS • • 


• MTCHAUD.— GEOFFBOT. 


CANNES 


. BOBAUDT. 


BOUEN • 


• LE8TRIN0ANT. 


CHEBBOUBO . 


. HENRY.— MAROUBRTB. 


ST. iTIENNE. 


• OHEVAUEB. 


DIEPPE • 


. LB BLANC— BENAUX. 


8T. UALO . 


. CONI. 


DINAN . 


. DUVAL. 


ST. QUENTIN 


. MBURISSX-HOUBDBQUar. 


DOUAX 


, DUTILUBDX. 


TOULON • 


• MONGE. 


OBENOBLB • 


• DBBVET.— ORATIBX. 


TOULOUSE • 


• GIMBT. 


HAVBB • 


• BOURDiGNON. 


TOURS . 


• GEORORT. 


LILLE . • 


. QUAXXft. 


TROYES • 


. LACROIZ. 




8pc4:ii aru 


I Portugal, 


* 


GIBBALTAB . 


• 8TATIONEB7 DSpAt. 


[ ff ALAGA 


. GAHCIA TABOADBLA 


LISBON 


. LEWTA8. [VTLLB. 


] f EVILLE • 


. SAM. B. CALDWELL 


MADRID • 


. DDRAN.— FUENTES T OAPDB- 


1 






Russia, Stoeddn, Den 


vmark, and . 


AVtcay, 


ST. PETERSBURG 


. WATKINS.— WOLFF. 1 


CIIRISTIANIA 


. CAMMERMRYKK.— S^NXn 


MOSCOW 


. 6AUTIER.-OUUBNEU.— LANG. | 


COrENHAOEN 


. G. 0. UnSIN.— HOST. 


ODBSSA 


. CAMOIN. 1 


STOCKHOLM . 


. SAMSON & WALLTN.— FBITZ. 


Malta. Ionia 


n Itlandi, 


Constantinople' 


cmiTnar.^ WATSON. — calleja. oobpd . . 


J W. TAYLO 


R. ' WICK AND WEISS. 




Greece. 


Al 


^exandria and Oatro. 



ATHENS. KARL WILDBBBO. 



India. 



OH. UTADAS. 



4UL0nTTA—TH ACERB, SPINK VNIWU.^ A.L. Tj^tf^F^ — THAOKEB AND CO., UMITXD. 

Farrand G:^t; 
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EUROPE.— Stanford's Map of the Greater 

part of Europe. Extending from Moscow to the Atlantic, 
and from the Gulf of Bothnia to the Mediterranean, showing 
Bailways boldly, and the principal Boads. Price, mounted 
in case, 25«. 

EUROPE.— Davies' Map of Central Europe. 

This Map, including Schleswig on the N., Genoa on the S., 
Liverpool on the W., and extending as far East as Warsaw 
andBuda Pesth, is especially suitable for tourists, and is weU 
up to date, having the new Fortresses on the French and 
German frontier, Bailways and Stations, Boads, &d., &c. 
Price, mounted in case, 16«. 

EUROPE.— Stanford's Portable Map of the 

; whole Continent. Size, 96 in. by 88 in. Price, mounted 

i in case, IDs. 

EUROPE.— Divisions. Pocket Travelling Maps 

(from Stanford's New London Atlas), with Bailways, and, in 
most cases, Boads and Canals clearly shown. Mounted to 
fold in a convenient form, 5s, each : 



Central Europe. 
Sweden and Norwaj. 



Ppain and Portugal. 

North Italy. 

South Italy. 

Greeoe. 

Ionian lalanda and Malta. 

Balkan Penlneula. 

Turkey in Europe. 

Bussia and Poland. 



Denmark and Schleswig Holstein. 
Western Germauy. 
Eastern Germany. 
Auntria-Hungary. 
Netherlands and Belgium. 
France. 

An accurate and valuable Map of Switzerland in the same 
Series, price 75. 

CENTRAL EUROPE. — Including Germany, 

. Austria^ &.c. The Official Maps of the Austrian and 
German Governments, Beymann's, Stieler's and other 
Maps in sections. 

Edwabd SiANFOBD, 26 & 27 Coci^BPUB Street, S.W. 
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NORWAY.— Government Amt Maps. Scale, 

3*15 miles to an inch. In sheets, 2s. 6d, each. 

A Larger Map, on a Scale of 1*57 miles to an inch, is in 
ooorse of puhlication, price 1j. 6d. per Sheet. 

Nl88en*8 Map. Scale, 12| miles to an inch. Incase, 
10s. 6d. 

SOUTH NORWAY.— Munch'8 Map. Scale, 11 

miles to an inch. In case, 1B$, 

THE TYROL.— Freytag's Tourists' Map of the 

Tyrol. Scale, 5^ miles to an inch ; size, 31 by 27 inches. 
In case, 8s. 

Austrian Government Map. In 46 sheets. Scale, 
1*18 miles to 1 inch. Price, Is. 9d, per sheet. 

Map of the Eastern Alps, published on behalf of the 
German and Austrian Alpine Club. Scale nearly 8 miles 
to an inch. In 2 sheets, mounted, 10s. 6d. 

SWITZERLAND— The Alpine Olub Map. A 

marvel of detail and accuracy. In 4 sheets, mounted in case 
complete, 21. 12s. 6d, ; or, each sheet separately, 15s. 

SWITZERLAN D. — An enlarged edition of the central 
portion of the above. In 8 sheets, sold separately, price 
Is. 6d, per sheet. 

Sheet 1 inolndes the eoimtry lying between the Jnrft Monntains and the 

Lakes of Oeneva and Nenohatel. 
Sheet 2 has Interlachen in the centre, and extends to Brieg and Bern. 
BIbiBet 8 includes Andermatt and the St. Qothard Pass, Dissentis and the 

Lnkmanier Pass, the Splugen Pass and Chiavenna. 
Sheet 4 includes Davos Platz, Pontresina, and the Upper Engadine, the 

Stelvio and Qrtler Spitse. 
Sheet 6 includes Geneva and Mont Blano. 
Sheet 6 has Zennatt in the oentre, and extends to Sion, Aosta, and the 

bimplon. 
Sheet 7 indndes the Lakes of Maggioie, Lugano, and Como. 
SheeA 8 inolodes Bergamo, the LsJre of Iseo* Sondrio, and the AdameQo. 

The complete Map, fully coloured, mounted to fold in case, 
12. 10s. 

SWITZERLAND.— The Government Map and 

others, on the largest obtainable scales, of the Alps, &c., &c. 
In sheets, mounted to order in any combination desired. 

BELGIUM.— Map of Railways, Roads, Rivers, 

and Canals, distinguishing between Navigable and Non- 
Navigable Rivers. In case, 8s. 

FRANCE. — Tlie Government Surveys. On the 

Scales of 5*05, 8*15, 1*57 and 1*26 miles to an inch. Any 
sheet sold separately. 

Edwabd Stamfobd, 26 & 27 Gockspub Stbebt, S.W. 



FRANCE. — Andriveau's Map of France ; also 

comprising the Basin of the Rhine, and the Region of the 
Western Alps, showing Roads, Rails, Rivers, &c. In case, 905. 

AndPiveau'8 Smaller Map. In case, 18s. 

Chalx* Railway and Canal Map. In case, 40s. 

Government Navigation Map. In case, 128. 6d. 

Pocket Maps of separate Canals, Qs. 6d. each. 

The Pyrenees, Normandy, Brittany, &o. Special 
Maps of each. 

PARIS.— Andpiveau*8 New Plan. Large Scale. 

Mounted in case, 8s. 
Andrlveau's Map (Smaller). 58. 
Environs of Paris. 8s., 6s., and 8s. 6d. 

ITALY. — Government Surveys. Upon a large 

Scale. In sheets. Is. to 2s. each. 

ITALY. — Government General Map. In case, 

35s. 

CENTRAL ITALY.— Kiepert'8 Map. In case, 

25s. 

SOUTH ITALY.— Kiepert's Map. In case, 18*. 
MEDITERRANEAN.— Stanford's London Atlas 

Map of the Countries round the Mediterranean. 
Price, moonted in case, 5s. Also Petermann's, 18s. 

RIVIERA.— Barreres' Map of the Department 

*' Alpes Marltlmes." In case, 9s. 

Robaudy's Map of the *' Alpes Marltlmes" Littoral. 
In case, 7s. 6d. 

Sonnet's Map of the " Haute Italle" Littoral. In 

case, 7s. 6^. 

French and Italian Government Maps of yarious 
parts kept in Stock. 

EGYPT.— Neumann's Map from the Great 

Lakes to the Mediterranean. In case, 15s. 6^. 

EGYPT,— Stanford's London Atlas Map. In 

case, 5s. 

CANADA.— Stanford's Map of the Canadian 

Paciflo Railway. Scale, 88 miles to 1 inch; size, 42 by 
15 inches. In case, 6s. 

Edwabd Stanfobd, 26 & 27 Gockspxjb Stbebt, S.W. 



BRITISH ISLES.— Ordnance Mapsof all Scales, 

in sheets op mounted for the pocket. Edward 
Stanford is the sole Official Agent. 

YAC H T I N Q .—Ad m \ ralty C harts ; Official and other 

Sailing Directions, &c., &c. Catalogue, Is. 8i. by post. 
H^sum^ post free on application. 

ROUND THE WORLD.— Stanford's Library 

Map, in case, 255. ; Admiralty Track Chart, 95., mounted; 
Sectional Maps of the Countries; and the best Books for all 
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PASSPORTS. 

All travellers are advised to provide themselves with a Passport, 
and to have it duly visS, for the countries they propose to visit. 

British Subjects can have a Passport obtained, without further 
trouble to themselves, by sending the necessary " Kecommend- 
fttion " to Edward Stanford, Passport Agent, 26 & 27, Cockspur 
Street, Charing Cross, London, whose experience and long- 
established arrangements enable him to ensure Passports in 
proper form and duly visiy without personal attendance. The 
Passport, which is good for life, can be mounted on Muslin or 
Silk, in Boan, Morocco, or Bussian Case. Residents in the 
country can have Passports obtained, completed, and forwarded 
by post. ' 
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PREFACE. 



This volume forms the continuation of tlie Handbook of North 
Italy, and comprises the central region of the Italian Peninsula. 

The changes which have absorbed the Papal dominions into 
the Italian kingdom, the suppression of monastic establishments, 
the opening of important lines of railway, and the other excep- 
tional causes, have necessitated many alterations in successive 
Editions. In the present one every effort has been made to bring 
all information likely to be useful to the traveller down to the 
latest period before publication ; fresh localities of interest have 
been opened up and described ; the historic and art portions of 
the volume have been carefully revised, and much new matter 
added ; but the transfer still going on of art treasures from the 
churches to the national and provincial museums renders 
absolute accuracy unattainable. 

The description of the Island of Sardinia is now given in a 
separate volume (the Handbook to the Mediterranean). 

For information relating to Italy generally, and for the time, 
cost, and best modes of reaching and travelling in Italy, and as 
to couriers, etc., the reader's attention is directed to the Intro- 
duction to the Handbook for Northern Italy. 

Any corrections of errors, or notices of changes or omissions, 
will be thankfully received by Mr. Murray, Albemarle Street. 

London^ 1889. 
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ABBBEVIATIONS, ETC. 



(rt,) right, (I) left, — applied to the banks of a river. The right bank is that 
whidi lies on the right hand' of a person looking down the stream, or whose 
back is tamed towards the qnarter from which the current descends. H. or 2. 
applied to a church assumes that the trayeller enters by the principal door, 
usually at the W, end. rt or I. applied to a picture or piece of statuary, 
signifies the spectator's right or left as he looks at it. 

Miles. — Distances are given in English miles, unless otherwise stated. The 
length of the Routes at the head of each are measured in English miles from 
the first place of departure. 



m.=Eng. mile. 

kil.=kilomMre. 

inhab. = inhabitants. 

cent. = century. 

Rte.:s Route. 

p.=page. 

p6p.= population. 

C. and C. = Crowe and Cavalcaselle. 



Cic.=Burckhardt*s Cicerone. 

K.=Kugler. 

Stat. = Railway Station. 

*=To draw attention, and to iu« 

dicate praise. 
fr.= franc 
d.=died. 
N. S. £. W. = points of the compass. 



Heights above the level of the sea are given in Eng. ft. 

Numerals in brackets, immediately after ihe name of a town or village, 
indicate its population, according to the last census. 

Churches are placed in alphabetical order, with the exception of cathedrals, 
which are always described first 

In order to avoid repetition, the Routes are preceded by a chapter of pre* 
liminary information : and to facilitate reference to it, each division or para^ 
gra^ IS ieparately numbered. 

E!ach route is numbered with Arabic figures corresponding with the figures 
attached to the Route on the General Map, which thus serves as an Index to 
the Book, and at the same time presents a tolerably exact view of the great 
lines of commonication by railway or road. 
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INTBODUCTION. 



1. Pcisiports, — 2. Money. —S, Measures of Length, — 4. Hailways.-^ 5. Dili 
gences, Vetturinij and Excursions on Foot, — 6. Inns, — 7. Books and 
Maps, — 8. Painting, — 9. Architecture, — 10. Sculpture, — 11. Skeleton 
Tours. 

§ 1» Passfokts. 

Though passports are not ofSdally required by British subjects in any part 
of Italy, the traveller is strongly advised to provide himself with a Foreign 
Office passport, as it will save him a great deal of trouble and annoyance, 
especially in the less frequented parts of the country, and he will often find 
a difficulty in obtaining letters at the post-office without one. Passports are 
easily obtained at a trifling cost on application to Messrs. Stanford, Charing 
Cross ; Lee and Garter, 440, West Strand ; Adams, 59, Fleet Street ; or other 
agents. 

§ 2. Monet. 

In Italy the coinage is now similar to the French, the lira being equivalent 
to the franc : and the centesimo to the centime. 

£l = 25 Ital. lire = 20 Ger. marks = 10 Aust. flor. in gold. 
9j(f. = 1 „ lira = | „ = 40 Kr. 



Cfold Coins, 

£ s* d. 
Pieces of 100 lire = 400 
40 „ = 1 12 
20 „ = 16 
10 „ = 8 






Silver Coins. 

8, d. 
Pieces of 5 lire =40 

2 „ =]1 7i 

1 lira =0 9j 

50 centimes = 4f 






)» 



Pieces of 10 centesimi 



n 



Copper Coins, 

s, d. 

= 1 

5 „ (wn soldo) = 0^ 

Coins of the old Papal States, bearing the Pope*8 head, are no longer in 
currency. 

The gold and silver coins of France, Belgium, and Switzerland have pre- 
cisely^ the same value in Italy as Italian gold and silver. There is ve^ little 
gold in circtdation, as the Italians are keeping it in reserve at the Bank in 
of war. Notes are issued of the value of 5, 10, 25, 50, 100, 500, and 
^ire. Those of the Banca Nazionale are current all over Ihe kingdom. 
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bat looal notes shonld either be refhsed, or changed before leaving the town 
where Ihey have been obtained. 

Post-office orders «an now be sent to Italy at a triffing^arge, but the 
officials at the post-office must be satisfied as to the identity of the payee by tiie 
production of his passport or otherwise. 

§ 3. MxASUBSB OF Length. 

The metrical or decimal is now the official standard throughout the king- 
d(Hn of Italy, and the centimetro, decimetro, and chilometro merefore corre- 
spomA exacUy with the centifn^tre, decimetre, and kilometre of France. 
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1608-31 metres = 5280 ft. = 1760 yards = 1 English mile. 
1 kilometre = 0*6213 mile = 1093*633 yards. 
The old Koman miglio was e^ual to 1630 Knglish yards. For rough cal- 
culation! 8 kilometres = approximately 5 Eng. miles. 

§ 4. Railways. 

Kailroads have extended rapidly through Italy since the fbmation of the 
united kingdom, and Tarious important lines are still in course of construction. 

The rly. time is that of the mean time at the meridian of Rome, which is 
43 min. fast of Paris, and 52 min. of Greenwich time. The maximum speed 
even of the express trains (treni direttt) does not exceed 28 m. an hour, but 
they are as a rule fairly punctual. The charge for travelling by the quick 
trains is ten per cent higher than by the ordinary trains. 

The distribution of tickets at a busy rly. stat. is usually a scene of great 
confusion, passengers of all classes bdng mixed up together, and no official 
standing by, as in France or Germany, to see that proper order is maintained. 
Children under 3 years of age are conveyed free; for children between 3 and 
7 half a fhre must be paid. Above 7 the full fare. Lnggoige will not be 
received unless it arrives 10 minutes before the time fixed for the departure of 
tiie train. 



xii ^ Luggage — Diligences. Introd. 

There are separate 1st and 2nd class carriages for ladies, and carriages are 
provided for those who wish to smoke (pet fumcUori), In the other carriages 
travellers are not allowed to smoke, except with the consent of their fellow- 
paseengers. Those who object to smoking have only to point to the notice 
usually painted on the door — " E vietato il fumare." 

Though the rly. fares in Italy are low, the ^continual charge for luggage 
makes travelling rather more expensive than in most other countries. Persons 
are allowed to <mange from a lower class to a higher class carriage on paying 
the difference of feire. The charge Ist-class by the quick trains is about 12 c. 
a kilometre, and 2nd-class about 9 c. The price of me ticket is marked on each, 
with 5 c. to add for the tax. Places in a coup^ carriage must be bespoken 
beforehand, and they are charged extra — according to the distance. Carnages 
with sleeping couches {coup^a letti) are a great convenience to those who have 
to travel through the night. The extra charge is a comparative small addi- 
tion to the ordinary fare. They are to be found on the great through-lines. 

The clerks at the stations sometimes refuse to give change ; it is therefore 
desirable to be always prepared tcith the exact amount of the fare, Italian 
paper money is now legal tender even on international routes, e.g. for a through 
ticket from Rome or Florence to Paris, London, or Vienna. 

Luggage. — ^Travellers in Italy are not entitled to any luggage free of charge, 
except articles not exceeding 20 kilo, in weight, and 20 X 10 X 12 inches in 
size. Everything consigned to the luggage- van is paid for according to weight, 
and a ticket (scontrino) obtained for it, which must be produced at the end of 
the journey. Travellers should examine their luggage-ticket at the time 
it is handed to them, to see that the destination is properly stated. Luggage 
by the quick trains accompanying passengers who have through tickets 
to France or Austria ought not to contain any articles that are liable to 
duty. If it does, they run the risk of being detained until after the departure 
of tiie train. 

Articles of luggage may be left at the station, and claimed whenever required 
on production of the deposit-ticket, for which a trifling charge is made. This 
is a great convenience, as it enables travellers to get rid of their luggage alto- 
gether when stopping for the day in a town, or or all except a handbag with 
the few necessaries required at the hotel when only spending one night in the 
place. 

Luggage will not be received at the booking-office, or kept for the traveller's 
convenience in the cloak-room (in deposito), mdess properly secured by a good 
lock and key. Should any official decide that a trunk or bag is not in a safe 
condition, he has the right to demand that it shall be sealed up and corded on 
the spot (.50 c), or to refuse it altogether. 

NJB. — For the cost of through and circular tour tickets from England, and 
the special regulations as to the luggage of tT&vellers holding them, etc., consult 
the time-tables of the London^ Chatham, and Dover Rly. Co., and of the 
S.E. Rly. Co. 

In Italy the best rly. guide is the Indicatore Uffiziale, to be obtained at all 
the rly. stations ; price, large edit., 1 fr. ; smaller edit., 40 cent. 

§ 5. Diligences, Vetturini, and Excursions on Foot. 

AH the larger towns in Italy are now connected by railway, but in the less 
frequented parts, and for the districts between the great lines of railroad, 
the traveller may have to avail himself of the diligences (diligenze), which are 
fairly good both as to comfort and speed ; but for ladies, llie coup^ should 
be secured. The mail carriages (corrieri) travel much faster, but only take 
-passengers at higher fares. 
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There are still some roads on which there are no pablic conyeyances, and 
the traveller most proceed by carriage. In making an agreement with a vet- 
turino it is customary for him to give his employer a small sum (caparrd) as a 
security for the doe performance of his contract; and, whether the journey be 
shorter or lonser, this precaution should never be neglected. There are tiiree 
Tarieties in this mode of travelling: — Ut, Taking a seat in a carriajge jointly 
with other persons. These are usuaDy people of the country ; and it is a mode 
of journeying which can only suit a single male traveller, and even he must be 
one who is not very particular as to comforts. He must of course take his 
meals entirely at the discretion of the driver, who contracts to furnish board 
and lodging. His companions are frequently disagreeable ; and none of the 
regulations which prevent annoyance in a diligence apply to these private 
vehicles. 2n<Z, Hiring a carriage for a party — a very convenient mode of 
travelling for those who are not much pressed for time. A party of six persons 
may be conveyed in a very decent carriage, with good horses, and an intelli- 
gent and civil driver, at an expense of about 60 francs per diem, going from 30 
to 40 miles ; and if a return carriage can be met with, for a little less. When 
a carriage is thus hired, the vetturino will, if required, contract to provide 
board and lodging ; but this is neither needful nor aclvisable, and the traveller 
should stipulate that he may go to what houses he pleases. Also always sigil an 
agreement in writing expressing the hire, the time within which the vetturino 
is to perform the journey, the stay he is to make at each place, and the daily 
indemnity to which he will be entitled in case of detention on the part of the 
traveller, and make Hie vetturino sign the duplicate. Two forms of such docu- 
ments, with directions for filling them up, will be found in Murray's Handbook 
of Travel Talk — one for a traveller who engages a single place, the other for a 
party contracting for the hire of a whole carriage. If the driver gives satisfac- 
tion, he expects a huona mono, about 3 or 4 fr^cs per diem. Before engaging 
the vetturino, his book of testimonials should be examined. The Qrd mode is 
for one or two individuals to hire a calessa or other small and light carriage, 
generally for short distances,, and for not more than a day or two. This is 
often very convenient in making out pieoea of a journey, particularly for the 
purpose of seeing places where the diligence does not stop, but it is liable to 
some inconvenience. The vetturini who do these jobs are usually of an inferior 
class, and will often attempt to play tricks upon the traveller, sometimes 
refusing to go as far as the intended point, sometimes transferring him to 
another vetturino, and generally contriving, with much ingenuity, to find a 
pretext for placing some other companion in the vacant seat. 

In some remote parts the only means of communication is by bridle-paths, a 
kind of drove-road, called via naturalCf which has been made by going over 
the same track for ages, and which, though sometimes practicable for carts and 
for the light carriages of the country, must generally be traversed on horse- 
back. A light country cart with 2 horses costs about 1 5 francs for the first 
day, and 10 francs for each day after. Where it is necessary to ride, 3 horses 
— which are enough for 2 people, one carrying, the luggage — ^will cost about 
20 francs a day. 

Walking Tours have hitherto not been understood by the Italians, and, 
owing to the absence of shade on the hot dusty white roads, and the high walls 
which often intercept all view, a great part of the country described in this 
volume is unsuited to that mode of locomotion ; but great efforts have been 
made of late years by the Italian Alpine Club to open up such ^districts as the 
Apuan Apennines and the mountains about Pistoja, and the Florence section 
has done much to improve the facilities of approach to, and accommodation to 
be found in, those mountains, and in the neighbourhood of Vallombrosa, which 
also offers a delightful field for walking tours. . 
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§ 6. Inns. 

In large proyincial cities the inns are generally good tluroaghoat Central 
Ital^, and nearly on a par with those euewhere ; bat at the intermediate 
stations and <^ the main rontes they are often Tery dirty, and infested with 
yermin to an extent of which those who travel only in winter can have no idea. 
The prices vary in different towns, and sometimes according to the dream- 
stances in which the traveller makes his appearance ; hat when a railway has 
reached a town, differences on this acoonnt tend to disappear. When off the 
lines of railway or main road, those who wish tea and coffee in the evening 
should carry milk with them from the place where they slept on the previous 
night, as it is often not to be had at the inns on the road. The tea at the 
smaller inns is generally so bad that travellers will do well to carry their own 
supply, together with a small metal teapot. In regard to prices, the cost of 
living at tibe larger towns has reached about the usual level over the Continent 
generally. In the country and smaller towns 4 francs a head is the fuU price 
for dinner, 3 francs for a bed, 2 to 2^ francs for luncheon, and 1 franc per 
night for servants ; but English travellers are i^t to be charged Idgher, unless 
their previous experience enables them to resist the overcharge ; as a general 
rule, it will save troiible and annoyance to fix beforehand the prices to he paid 
for everything. The second floor is preferable to the first, and the traveller 
will do well to remember that on account of the defective drainage in most 
towns of Italy, it is always better to incur the fiitigue of ascending a nnmber of 
stairs than to sleep on or near the ground-floor. In the smaller towns it would 
be absurd to expect the comforts and conveniences of great cities : travellers 
never gain anything b^ exacting or requiring more than the people can supply ; 
and if they have sufficient philosophy to keep their temper, tney will generally 
find that tiiey are treated with civility. 

§ 7. Books and Maps* 

In the Introduction to the Handbooh of Northern Italy will be found a list 
of works, most of which will be equally useful to the traveller in the Central 
Provinces. 

On painting, the new edition of Kugler's ** Handbook," by Sir Henry 
Layard, is indispensable ; Crowe and CavaLcaselle's ** History of Painting in 
Italy " (5 vols.) ; and Mrs. Jameson's " Lives of the Italian Painters," I vol., 
are valuable books of reference. The traveller wishing for a more portable 
volume may content himself with "The Cicerone; or Art Guide to Fainting 
in Italy," by Dr. Jacob Burckhardt and Dr. A. von Zahn, translated by 
Mrs. A. H. Clough. The critical art-student, who wishes thoroughly to eiyoy 
his tour, should by all means provide himself with Morelli's '' Italian Masters 
in German Galleries," translated by Mrs. Richter ; London, 1883. 

The reader will find in the publications of the Arundel Society many of the 
finest works of the Umbrian schools, with notices on several of the painters 
who have so much contributed to their celebrity, from the pen of Layard. 

Raskin's "Mornings in Florence," Uiough not always trustworthy, are 
striking from their originality and shrewdness. 

For the history of Tuscan sculpture the reader is referred to Mr. Perkins' 
work on Tuscan sculptors, embracing the period from Niccolb da Pisa to 
Gian Bologna, 2 vols., royal 8vo, Lond., and to *'The Historical Handbook 
of Sculpture," by the same writer, in one vol. 

The Italian Government is engaged in a new survey of its Centro -Italian 
nces, and a number of the sheets are now published. The best survey 
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of the coast-line Arom Bimini to the Tronto has been giTen b^ the Austrian 
authorities, forming part of their great chart of the Adriatic. Agents in 
Florence, Messrs. Locscherand Seeber, Via Tomabaoni. 



§ 8. Paxntutg. 

The Xosaios in the Christian Churches are the representatives of painting 
before its revival by the painters o£ Siena and of Florence of the ISth cent. 
Nowhere are they so remarkable as at Ravenna, where they are still as fresh as 
in the days of Justinian {Handbook for Northern Italy), These early mosaics, 
though generallv rude in execution, are astonishing specimens of expression : 
many of them oreathe a spirit of pure devotion, and are invaluable to the 
Christian antiquary as conveying a perfect epitome of the religious ideas and 
symbols of the time. 

At l^e era of the revival of the art of painting in Tuscany in the Middle 
Ages artists were artificers in the strictest sense of the term. They studied 
their art not in the academv, but in the workshop. The *' Arte degli Orefici,'' 
the eoldsmiths' craft, was the chief school ; hence came some of the best artists 
in all the three branches of architecture, sculpture, and naintine. BrundUtchi, 
Ghiberti^ Orcagna, Luca deUa Bdtbiei, maaolino, dhirlanaqjjot FoUc^uolo, 
Botticelli, Verroc^io, FraneicL, Finiguerra, Andrea del Sarto, Bacoto Bandtnelli, 
Benvenuto CeUini, Vasari, and a host of other inferior names, all were brought 
up in this trade, which some practised to the end of their lives. Painters 
were chiefly employed in church imagery and ornaments, as decorators of 
houses and furniture. The articles which gave occupation to their pencils 
were of various descriptions. The most costly seem to have been the ponderous 
well-lined chests called Caesoni, in which ike trottaaeau of the bride was 
conveyed to her new domicile, or in which the opulent citizens kept their 
robes and garments of brocade and velvet, no small portion of their inheritance. 
Bedsteads, screens, cornices, and other ornamental portions of the rooms, were 
adorned in like manner. Subjects were often borrowed from the legend or the 
romance, the illustrations of the popular literature of the age. Here also were 
exhibited the amusements of the world : — ^tilts and tournaments, the sports of 
the chase, and the pastimes of wood and field, were often particularly chosen ; 
and upon such works the most excellent painters exercised themselves. Even 
under the earlv Medici, when the altered spirit of the pursuit had rendered 
painting a profession, it was still talked of as a trade. It was in the hottega, the 
shop, and not in the studio, that the painter was to be found. The statues of 
the Company of St. Luke, or the " Artede' Dipintori," at Florence, 1386, show 
that, as in London, they were a mere guild of workmen or artisans. There were 
the like fraternities at Bologna and at Venice ; and all were equally compre- 
hensive, admitting as their members trunk-makers, gilders, vamishers, saddlers, 
cuttlers ; in short, all workmen in wood and metal whose crafts had any 
connection with design^ however remote that might be. 

It is only by deviating from the highroads that the traveller can appreciate 
the works of many of the early masters. At Orvieto, for example, he will have 
an opportunity or studying the beautiful works of Gentile da Fahriano, of Fra 
Angetico da Fiesole, of Benozzo Gozzoli, and of Lttca Signorelli, At Assisi he 
will find himself amidst those works of Giotto to which Dante has given 
immortality. He will there be able to contrast them with those of his master 
and great predecessor Cimabue, and of the contemporary of the latter, Giunta 
da Fiaa* Among the cities on the shores of the Adriatic there is scarcely one 
which does not contain some work which is an episode in the general history 
of painting — a liuk in the chain which connects one school with another, and 
shows ti^e means by which their filiation was accomplished. The little towr^ 
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of Borgo San Sepolcro and Cittik di Castello may well bear the titles of cities of 
painters. Borgo San Sepolcro was the birthplace of Pietro deUa Francesca, 
one of those painters who form an era in art This remarkable man, whom 
Sir C. Eastlake {Quart Rev. cxxvi.) has described as *'one of the most 
accomplished painters of his time/' was bom about 1398. He was one of the 
first masters who successfully treated the effects of light, and made his designs 
subservient to principles of perspective. " Pieiro was liie guest of Giovanni 
Santi in Urbino in 1469. His portraits of the duke (then Count Federigo) and 
his consort Battista Sforza, forming a diptych, are now in the gallery at Florence. 
A single specimen only of his talents remains at Urbino ; but in his native city, 
Borgo S. Sepolcro, many of his works are still extant. Lastly, this master was 
skilled above all his contemporaries in perspective and geometry. The most 
distinguished contemporary painters of Romagna and Umbria are said to have 
studied under Pietro della Francesca. Among these, Mdozzo da Forlt and Luca 
SignoreUi confirm such a tradition by their works more than Pietro Perugino" — 
Quarterly Beview, cxxxi. From the works of Pietro della Francesca at Arezzo 
Raphael derived his idea for the design of Constantine's Vision and Victory, 
in the Vatican ; and was probably indebted to him for those effects of light and 
shade for which the Deliverance of St. Peter, in the Stanza of the Heliodorus, 
is so remarkable. Cittli di Castello has still some interesting works by Luca 
SignoreUi, and other masters, whose style exercised an important influence on 
the genius of Raphael. It was in this town that Raphael found his earliest 
patrons, and four of his celebrated early works were painted for its churches, 
oiena and Perugia are also remarkable as the centre of two schools of painting, 
whose influence on the great masters of the 15th cent, is confirmed by their 
works. 

The School of Siena is at least equal in antiquity to that of Florence. The 
prevailing characteristics are deep religious feeling, and a peculiar beauty and 
tenderness of expression inspired by devotional enthusiasm, differing altogether 
from that style which classical study had introduced into the more northern 
schools of Italy. There is no doubt that it exercised an important influence 
on the great masters of the 15th cent. The patronage of the Republic as early 
as the 13th cent, encouraged, if it did not create, a society of artists ; but " the 
importance of Siena's share in the very early development of art has become 
more doubtful since the date 1221 in the large Madonna of Guido da Siena in 
S. Domenico has been regarded as a falsification of a date later by some 
fifty years." — Cdc, At the beginning of the 14th cent, Ugolino da Siena and 
Duccio di Buoninsegna flourished, and were contemporaries of Giotto. The 
most remarkable among the early masters who followed was Simone Martini^ 
the friend of Petrarch, who dedicated to him two of liis sonnets as the painter 
of the portrait of Laura. He died in 1344 ; among his contemporaries were 
his brother-in-law hippo Memmi, Pietro and Ambrogio Lorenzetti, and Bema 
da Siena. At a later period Andrea di Vanni, Taddeo di Bartolo, and 'Jacopo 
Pacchiarotto were the principal artists. The school of Siena afterwards 
declined, until the time of Soderma, a follower of Leonardo da Vinci, whose 
merits were so ^eat that he was employed on the decorations of the Vatican 
and the Famesma Palaces at Rome. Among his pupils were Bartolommeo 
Neroni, and BeccafvmU. The last name of note in the Siena school is that of 
Baldassare Peruzzi, although the names of Saliwheni and Francesco Vanni 
occur during the latter half of the 16th cent. 

The School of XTmhria, of which Perugia was the centre, may be regarded 

as the transition from the classical style prevalent at Florence to that deep 

religious feeling and spiritual inspiration in the art which attained its maturity 

'ler Raphael.- The oldest painters of the school are Palmerucci, Martino and 
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Ottaviano NeUi, ChriUo aad Gentile da FdbrianOf Matteo da Qwildo, and Pieiro 
da Foligno. lu the latter half of the 15th cent, occur Nioeold da FoUgnOj 
an expressive painter, and Qiovanni Santi. Pietro deUa Franoetea and Lo- 
renzo da SanseverinOj who followed the style of Gentile da Fabriano, were the 
immediate predecessors of Pietro Vannucci of Citth della Pieve, called Peru- 
gino from the city of his adoption, who is the great chief of this school ; his 
immediate master was Benedetto Bonfiglif but he probably studied first under 
Fiorenzo di Lorenzo, Perugino seems at first to hare combined the manner of 
these earlier painters with many peculiarities of the Florentine school ; and at 
length, striking out into an original path, introduced that manner, peculiarly 
his own, which exeix^ised so great an influence on the earlier works of his pupil 
Raphael. With Perugino may be associated Bernardino Pinturiechio and Andrea 
delV IngegnOj his able contemi>oraries and scholars ; but Lo Spa^a is considered, 
next to Raphael, the most eminent of all his pupils. Among the successors and 
imitators of Peruf^ino are Giannieola Manni, Tiberio d* Aatm, Qirolamo Oenga, 
Capordli, Paris Alfani, and Adone Doni. Giovanni Santi of Urbino, the father 
of Raphael, is generally referred to this school ; and Perugia still contains a 
few works by Raphael himself, in which the traveller may trace the influence 
exercised upon his st^le by the early Umbrian masters. 

Of GiotU/s work m Florence Rnskin thus speaks : — *' If there is one artist 
more than another whose work it is desirable that you should examine in 
Florence, supposing that you care for old art at all, it is Giotto. You can indeed 
also see work of his at Assisi, but it is not likelv you will stop there to any 
purpose. At Padua there is much, but only of one period. At Florence, 
which is his birthplace, you can see pictures by him of every date, and of every 

kind." *' From the day '' the " little octagon baptistery . • . was 

finished " at Florence *^ in the 8th cent, Christianity went on doing her best 
in Etruria and elsewhere for 400 years, and her best seemed to have come to 
very little, when there rose up two men . • • who were the effectual buUders " 
of Santa Oroce and Santa Maria, and ** the two great religious powers and 
reformers of the Idth cent — St. Francis who taught Christian men how they 
should behave, and St Dominic who taught Christian men what they should 
think ; in brief, one the apostle of Works, the other of Faith. Each sent his 
little company of disciples to teach and preach in Florence — St. Francis in 
1212, St Dominic in 1220. 

'* The little companies were settled-— one ten minutes' walk east of the old 
baptistery, the other five minutes* walk west of it And after they had stayed 
quietly in such lodgings as were given them, preaching and teaching through 
most of the century, and had got ]<iorence, as it were, heated through, she burst 
out into Christian poetry and architecture . . . burst into bloom of Arnolfo, 
Giotto, Dante, Orcagna. . . . 

'* Florence^ then, thus heated through, first helped her teachers to build 
finer churches. The Dominicans, or White Friara, the teachers of faith, began 
their church of St Mary's in 1279. The Franciscans, or Black Friars, the 
teachers of works, laid the first stone of the Holy Cross in 1 294. And the 
whole city laid the foundations of its new cathedral in 1298. The Dominicans 
designed their own building ; but for the Franciscans and the town worked 
the first great master of Gothic art, Arnolfo, wiUi Giotto at his side, and 
Dante looking on, and whispering sometimes a word to both." — Mornings in 
Florence, 

** Fra Anqetico was, as far as feeling and delicacy went, a far superior artist 
to most of those who followed Giotto ; but, at the same time, that feeling led 
to weakness in execution. In a room at the Accademia at Florence there is a 
great number of his pictures brought from various convents and churches, when 
they were suppressed by the French, and never returned. Among them there 
are two of the Last Judgment; in one the figure of our Saviour is surrounded 

Cevi, It. b 
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by glory and angels, and accompanied by the Virgin and Sfunts and Apostles, 
arranged precisely in the manner, and the same materials are employed, as by 
Baphael m the Dispute of the Sacrament (in the upper part). In the other 
there is more beauty in the groups, and agreeableness in the colour ; its groups 
are more varied and full in action, and exhibit great orig^ality of diought. 
His is a sentiment of beauty, and his the power of blending emotion with grace. 
His group in the last -mentioned picture, of an angel dragging a sinner from 
among the blessed, is a powerful display of energy in feeling of the terrible and 
strong ; whilst another group in the same work, of an angel administering to 
the enjoyment of a good person, is the essence of all that is gentle and amiable. 
His c isposal of drapery is perfectly Giottesque, with great intelligence, truth, 
and ^prace ; and I should think there could be no doubt that Raphael, in the 
cultivation of his taste in Florence, drew largely upon his works, as well as upon 
those of Masaccio and Ghirlandaio." — T. P. 

Most, perhaps all, of what we would now term the easel pictures of the 
oldest masters, haye been detached from articles of ecclesiastical or domestic 
furniture; and indeed, before the 16th cent., it may be doubted whether any 
eahiiiet pictures, that is to say, movable pictures, intended merely to be hung 
upon the wall as ornaments, without being considered as objects of veneration 
or worship, ever existed. For a detailed account, however, of the artists of the 
Florentine school, and for their respective characters and merits, the traveller 
must be referred to the books mentioned in § 7 of this Introduction. 

A class of painting, of a lower grade, now attracting more admiration in 
England and France than it is worthy of in an ai-tistic point of view, that on 
earthenware, generally known under the name of Majolica, belongs to the 
localities of Urbino, Pesaro, Gubbio, Castel Durante, etc. The traveller will 
find a succinct description of the places of its fabrication and its several varieties 
in Marry at's work.t 



§ 9, Architecture. 

The early Christian architecture, avoiding the forms of the pagan temples, 
chose for its models the ancient Basilicas, which had served during the latter 
portion of the empire as the seats of the public tribunals. If these buildings 
themselves were not used for Christian worship, their form and general arrange- 
ment were so well adapted to the purpose that they were imitated with slight 
modifications. The form of the central avenue allowed it to be easily converted 
into the Tuive or ship of St. Peter, the great characteristic of a Christian church. 
Even the raised tribune, which was peculiarly the seat of justice, was so well 
fitted for the seat of the bishop, who might thence, like a true Episeopus, look 
down on the congregation, that the form and title are still preserved in churches 
which have none of the distinctive characters of the basalica. The most im- 
portant characteristic of the heathen temple which remained in the Roman 
basilica was the continuous architrave. This was speedily abandoned, and 
the columns were connected by a series of arches. The basilica, thus modified 
and adapted for Christian worship, was perhaps deficient in symmetry and 
proportion, but the simple girandeur of its style contained the germ of the 
ecclesiastical architecture of all Chiistendom. The form was oblong, con- 
sisting of the nave and two side aisles, separated by lines of columns or 
pilasters. From these columns sprang a series of arcnes supporting a high 
wall pierced with windows, and sustaining the bare or open wooden roof. At 
the extremity was the semicircular tribune, elevated above the rest of the 

Marryat's '• History of Pottery. and^rcelfiin in the J5th, 16Ui, Itth, and 18th centuries."- 
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interior for the bishop^s seat. In front, between the tribune and the body of 
the nave, iras the choir, with its two avtihonea or stone pulpits, from which the 
Epistle and Gospel were read. The nave beyond it was divided into two 
portions — ^Uie ctuZa or open space where the congregation was assembled, the 
men on one side and the women on the other, and near the door the nartheXf 
for the penitents (a name derived from narthex, a stick with an iron ferule, 
with which they inflicted penance on each other). One of the aisles (the 
south), as in the courts of justice, was also set apart for the male congregation, 
and the other for the female ; and after this ancient division of the atua and 
iiarihez was abandoned, an upper row of columns was sometimes introduced 
into the nave, where a kind of clerestory gallery was constructed for females. 
In fnyoX of the building was the Quadri-porUoM or fore-court, for the lowest 
class of penitents, surrounded on the inner side b;^ a covered arcade, and having 
a fountam in the middle at which the people might wash their hands before 
they entered the building. 

'* I have never obtained time for any right study of early church-discipline, 
nor am I sure to how many other causes the choice of the form of the basilica 
may be occasionally attributed, or by what other communities it may be made. 
Symbolism, for instance, has most power with the Franciscans, and convenience 
for preaching with the Dominicans ; but in all cases, and in all places, the 
transition from the dose tribune to the brightly-lighted apse, indicates the 
change in Christian feeling between regarding a church as a place for public 
judgment or teaching, or a place for private prayer and congregational praise." 

The traveller who is desirous of studying early Christian architecture 
would do well to proceed in the first instance to Ravenna, where, surrounded 
by the monuments of three kingdoms, he will be enabled to examine a series 
of Christian edifices which have scarcely undergone any change since the time 
of Justinian. See Handbook for North Italy, f If the introduction of the dome, 
and the ecclesiastical antiquities of Eavenna generally> are to be attributed to 
the patronage of the Eastern emperors, the introduction of tiie Gothic or 
Pointed style into Italy may be ascribed in most instances to the connection of 
the leadiujg towns with the emperors of Germany. The Gothic, however, 
never attained the purity of that in the churches N. of the Alps ; the round 
arch, as at Siena and in the Florentine loggia, is of perpetual occurrence, 
the influence of classical examples being always visible. Italian Grothic 
may best be studied in the beautiful churches of Siena, Orvieto, Assisi, 
Bologna, and Arezso. In the 15th century, Italian architecture, in its modem 
sense, was developed by the revival of the classical orders. In the public build- 
ings and churches of the previous century we discover a disposition to return to 
the ancient models ; and in many of the ecclesiastical edifices of that period the 
transition from the Gothic to the Boman style is traceable. The new style was 
thoroughly developed by jBrttn62/6sc^t towards the middle of the 15th cent.; 
his cupola of the cathedral of Florence, the churches of San Lorenzo^ and 
Santo Spirito in the same city, show how the principles of his school his 
triumphed in so rerj short a period. His great follower, Leon Battista 
AVberti, gave a fresh impulse to the revival by his noble churches of S. Andrea 
at Mantua, and of S. Francesco at Rimini, and it was established as the model 
of Italian ecclesiastical architecture by Bramante and Michel Angelo. 

t The reader who may wish to enter more in detail into the history of early Christian 
architecture vnll find an exposition of the sul^Ject in Ganina, Arckitettura dei Tempi 
ChHstiani, I vol. folio, Rome, 1846, with elaborate plans and drawings : also in Fergtisstm's 
Handbook of Architecture, Tx>ndon, 1856, 1862; and Httbsch, Die Altchristlichen Kircken, folio, 
Carlsmhe, 1869. 
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§ 10. SCULPTUBS. 

The trayeller who may desire to trace the progress of scalpture, from the 
period of its rerival in the 1 3th cent, to that of its decline in the school of 
Beminij will find abundant materials in the Centro-Italian States. At Bologna 
{Handbook for Northern Italy) he will see in the tomb of S. Domenieo, exe- 
cated in 1265, a grand work of Niccoib da PitOf who there laid the fonndation 
of the Christian department of scnlptnre. The pnlpit at Pisa had been exe- 
cated five years eariier ; while that of Siena, which dates three years after the 
tomb of S. Domenieo, is not inferior as a work of art, and is justly regarded 
as one of the finest producticms of this great master. The tomb of Benedict 
XI. at Perugia, the foontiun in the great square of the same city, and the pulpit 
of S. Andrea at Pistoia, by his son Criovanni, may be classed amongst the 
next steps of the revival. The great work of his pupil Qiotfawni Btdduccioy 
the shrine of St. Peter Martyr in the church of St. Eustorgio at Milan, is 
another important monument. At Arezzo, a specimen of equal interest is 
the tomb of its warrior-bishop, Guido Taiiati, executed between 1328 and 
1330 by Agnolo and Agostino da Siena. Another work of the 13th cent., in 
the cathedral of Arezzo, is the tomb of Gregory X., by Margaritone, Of 
another class, intermediate between the first masters of the revival and the 
period of the decline, are the reliefe on the bronze doors, of which Florence, 
Pisa, Bologna, and other cities offer such interesting examples. 

The earliest mediaeval sculpture of Tuscany is perhaps to be seen at Pistoja, 
where a Maestro Gruamonte has left several specimens of his chisel. Pisa was 
illustrated by Niccold da Pisa and other artists of the Pisan school, of whom 
Andrea worked much at Florence ; and an impulse having been thus given, 
the art speedily attained a great perfection. Sculpture with the Florentines, 
like painting, was a trade, and very frequently connected with some other 
calling. Very often the sculptors were also gold and silver smiths, or workers 
in metal. At the head of the Florentine school stands Andrea done, surnamed 
Orcagna (1326-1889), a corruption of Arcagnolo, who was originally a gold- 
smith. He became an architect, painter, and sculptor. '* His works m sculp- 
ture, notwithstanding a certain stiffness in execution that pervades them, have 
great merit. His most esteemed performances are the sculptures on the taber- 
nacle in the church of Or* San Michele in Florence. Orca^a showed great 
talent in the management of his draperies, preserving considerable breadth in 
the forms and dbpositions of the folds, and so composing them as not to conceal 
the action of the limbs." — Wegtmacott, jun., A.B.A, 

A new era of Tuscan sculpture began with DoncUello. There has been some 
discussion as to who was his master, and there are several very able men who 
flourished just before him, and who led the way. Jacopo deUa Querciat other- 
wise Jacopo ddla Fonte, is one of these : he produced the beautiful tomb of 
Ilaria del Carretto which we see in the Cathedral at Lucca. There were also 
many Fiesolans of great ability : they were rather a school of stonecutters and 
workers of ornaments, but they acquired great dexterity of hand : one of them 
was Andrea da Fiesole, who worked with great purity of style. Donato di 
Betto Bardi, better known as JDonoteZZo (born 1 383, died 1466), travelled much 
in Italy, studying the antique at Rome. ''The works of Donatello are 
numerous, and remarkable for their superior qualities. His conceptions were 
bold, and his execution vigorous." ..." It is probable that the somewhat 
exaggerated treatment which is observable in some of the productions of 
Donatello, as well as of his contemporary Ghiberti, arose from their desire to 
avoid the dryness and poverty of form in the works of some of their immediate 
•predecessors." — WestmacoU, Jun. Filippo BrtineUesoo (1 377-1 446) attempted 

ival Donatello, but not successfully, for, much as he excelled in architec- 
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tare, in scalpture he showed but inferior talent. Antonio Pitarete, a disciple 
of Donatello, is principally known as an architect. Miehelozzo Michdozzi worked 
with Donatello. Denderio da Sesttignano, a favourite pupil of Donatelto's, 
who died at the a^ of 28, was most graceful in his designs, and succeeded 
most happily in giTing to his marble an appearance of softness. Nanni di 
Banco (1389-1421) was a scholar of Donatello, more distinguished fbr his good 
and amiable qualities than for his skill : he was, however, much employed. 
AnUmio Rostellino (flourished 1440-1480), and Bernardo his brother, are most 
fully masters of all the mechanical portions of their art; but both had merits 
also of a high order, and Michel Angelo much admired the expression of 
Antonio's countenances and the execution of his drapery. He worked with the 
utmost freedom : the marble seemed to yield before his hand like wax, and his 
figures are pervaded by tenderness and sweetness. Lorenzo Ghiberti (1378- 
1 455), brought up as a goldsmith, has secured a lasting reputation by his bronze 
gates of the Baptistery at Florence. He was also a painter, and has left some 
curious historical writings upon art. 

LuoadeUa jRo6&ta (1368-1460) was also a goldsmith. Reworked some- 
times in metal and marble, but principally in a species of earthenware of his 
own invention — ^bumt clay, painted with vitrified colours, and possessing re- 
markable durability. Andrea^ a nephew of Luca, was exceedingly devoted to his 
art (1444-1528), another Luea and a Oirolamo followed, all keeping the secret 
of their ancestor, which died with them. ** There is a tradition that Luca 
della Robbia committed his secret to writing, and enclosed the paper, or what- 
ever it was inscribed on, in some one of his models before he sent it to be 
baked : so that it could only be known at the price of destroying, or at least 
injuring, a number of his works, till the document should appear. Among 
his productions are some of great beauty. They consist chiefly of groups, in 
alto-relievo, of the Madonna and infant Saviour, or Christ and St. John as 
children, and similar subjects." — WeslfMUiotty jun. Benedetto and Oivliano 
da Majano were artists of great fertility of invention and much elegance. 
Benedetto worked much in wood, both in carving and in inlaid work or 
intaniaJtura. Antonio del PcUajuolo (1426-1498) possessed so much ana- 
tomical knowledge that he has been called the precursor of Michel Angelo. 
Though not a pupil of Ghiberti, Pothjuolo worked much under that great 
master ; heand nis brother Pietro were also excellent goldsmiths and workers 
in metal. Andrea del Verrocchio (1432-14S8), a goldsmith, and afterwards a 
pupil of Donatello, possessed, like Pollajuoh, great anatomical knowledge. 
He principally failed in his draperies. He was an artist of much inventive 
skill, usually working in metal, and he first made plaster casts. Matteo 
Civiiali (1435-1501) is noticed at Lucca. Until a mature age this very exqui- 
site artist practised as a barber. Andrea Ferrucd and Mino da Fietdte both 
belong to the school of Fiesole. 

Michel Angelo (1474-1563) became at an early age the pupil of Domenico 
Ohirlandajo, the most celebrated painter of his time, and afterwards studied 
under Bertoldo, the director of the academy established by Lorenzo de' Medici 
at Florence. ** Till the time of Michel Angelo the works of art since the 
revival were all more or less meagre and dry in style, although considerable 
feeling and talent were occasionally displayed in their conception (or inven- 
tion) and composition. Extraordinary efforts were sometimes made, as by 
Ghiberti and Donatello, to infuse into them a better and more elegant quality 
of form, but it was left for Michel Angelo to effect that total revolution 
in style which has stamped not only his own productions, but the art of 
his age, with a character peculiarly its own." — Weetmacott, jun. Baceio da 
Montelupo (flourished 1490), also of the school of Ghiberti, produced but 
little in Tuscany ; he was free and bold in manner. Giidiano da San Oallo 
(d. 1 51 7) and Antonio da San Oallo (d. 1534) are more known as architects t' 
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as sculptors ; their minor ornaments show mach taste. But in this line thejr 
were much excelled by Benedetto da Bovezzano, whose works of this description 
exhibit the utmost delicacy of touch and elegance of design. Andrea da Sanso- 
vino worked principally out of Tuscany ; what he has left here is generally 
simple and affecting. Of Francesco BusHci there are remarkably few speci- 
mens. Cicognara considers Rustici as a first-rate artist. Baccio Bandinelli 
(d. 1 559) possessed extraordinaiy talent. He was an ill-conditioned man, and 
was much censured in his own time by the many enemies whom he had made ; 
but he was an artist of extraordinary power, bold in design, rich in invention. 
MontorsoU (d. 1563) worked under Michel Angelo. His heads are full of 
expression and grace, and his style so like that of Baphael da Montelupo, also 
a pupil of Michel Angelo's, as to be scarcely distinguishable from him. II 
TribdOf the son of a carpenter, made copies of Michel Angelo with remark- 
able accuracy, and, when he worked independently, he was distinguished for his 
delicacy and sweetness. Giovanni deU* Operaj a pupil of Bandinelli, is, allow- 
ing for some incorrectness, amongst the good artists of the Florentine school. 
The Perseus of Benvenuto CeUini (d. 1570) is certainly a masterpiece of art. 
Vincenzo Danti is perhaps a little exaggerated in his anatomical display ; this 
pupil of Michel Angelo approaches in some respects to the excellences of his 
master, and he fully understood as well the theory as the practice of his art. 
Bartolommeo Ammanaii (1511-1592) was excellent as a sculptor as well as an 
architect. He was often employed on statues of large dimensions, which at 
this period had become much in vogue. 

Giovanni Bologna (1524-1599), a native of Douai, came to Italy at an 
early age, and lived so many years at Florence that he must be considered as 
a master of the Tuscan school. He is one of the first in whose works we 
observe a decline in sculpture. Instead of grace, we .find affectation and 
mechanical skill held in high estimation. " His works are full of imagination, 
and are executed with a boldness and ability that both surprise us and call 
forth our admiration ; but there is at the same time an exaggeration in the 
attitudes, and an endeavour after picturesque effect, that disappoint us."— 
WestmaxioU, jun. In Pietro di FrancaviUa (1548-161 1), a Fleming from Cam- 
bray, but an adopted child of Florence, we can begin to trace the rapid decline 
of art. Not without considerable ability, he is mannered and affected. 
Gfiovanni Oaccini, (1562-1612) was a free and clever workman, and an ex- 
cellent hand at restoring an antique. Many of the ancient statues in the 
Grand Ducal gallery owe, in their present state, more to him than to their 
first authors. 

Pietro Tacca (d. 1640) must be particularly noticed. This disciple of Gio- 
vanni Bologna was an artist of real genius ; he worked in every species of 
material, even in wax, but he excelled in bronze, the castings of his figures 
being conducted with the greatest skill. Antonio Sushia (d. 1 624) was an ex- 
cellent worker in bronze ; he had, in his time, almost a monopoly of crucifixes 
and of similar church images. In the decline of art Gherardo Silvani 
(d. 1675), who was also an architect, showed a considerable degree of cleverness 
and truth. Of the last period Foggini may be mentioned with praise, as 
showing great mastery of the chisel, though with all the faults of the school 
of Eoubiliac, of whom he was nearly a contemporary. 

Eespecting the present state of the Fine Ai*ts in Tuscany and Central 
Italy generally, little can be said. Some of the principal artists have con- 
siderable merit, but in the midst of- the most splendid models, and enjoying 
all the advantages of tuition, there is no approach to the original talent of 
former times. 
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§ 11. Skeleton Toubs, 

In Central Italy (excluding Borne and the Etruscan remains in the neigh- 
bourhood of CkymetOf for which see Handbook for Borne) the principal places 
included in this volume, and which the traveller should endeavour to see, are : 
Florence, Pistoja^ Lucca^ PitOy Siena, Montepulciano, Arezfo, Perugia, J.Misi, 
Cortona, Temi, Spoleto, Chiusi, and Orvieto^ all visited easily b^ rail, whilst 
Viterho, VoUerra and Loreto, though now reached by Rly., he somewhat 
out of the ordinary track, and San Oimignano and Vrbino are off the lin^ 
of Rly. 

%* The figures after each atation denote the number of daya employed not only in arriving 
from the la»t place noted, but the time to be employed in eight-seeing. In the de- 
scription of all the larger towns, a list of the objects most deserving of the traveller's 
attention is given in tbeir topographical order. 
For general inrormatlon as to the HmUet to Ildljf, Tiwu and Cost of Travelling, etc., the 
reader is referred to tbe Introduction to the Handbook for Northern Italy* 



First Toub— of about Eight Weeks, in Central Italy, not inci.uding 
Rome ; visiting everything biost deserving of notice — in continua- 
tion of Tour I. in Handbook of North Italy. 



Leghorn to Pisa (Rail) • • 
Lucca (Rail) . 
Baths of Lucca, and Excur- 
. sion to San Marcello, 
then^ie to Pracchia, and 
by Bail to Pistoja . 
Pescia and Pistoja (Rail) . 
Prato and Florence (Rail), 
and stay at Florence 
Excursion from Florence to Vol- 
terra and the Boracic Acid 
Lagoni .... 
Siena (Rail), and stay. 
Siena to (Fojano) Chiusi, and 
Etruscan sites (Rail) : — 
Fojano . . .It 
Montcpulciano . . 1 
Cetona and Chiusi . I 
Cittk della Pieve . I 
Orvieto . . . ), 
Chiusi to Arezzo (Rail) . 
Arezzo, stay • • 
Cortona (liail) 

Excursion to Panicale and Lake 
of Thrasimene to Perugia, and 
stay (Rail) .... 
Perugia to Umbertide (Coach) 
thence to Borgo S, Sepolcro 2 1 
(Rail) 
Cittk di Castello and Gubbio, 

and return to Perugia (Rail) 2 
Perugia to Assisi, Spello, and 
Foligno (Rail) . 



Itejrs. 
1 
1 



3 
1 



4 
3 



1 
1 
1 



Foligno to Fano, vinting Cagli, 
Fabriano (with excursions to 
the Furlo), and Urbino . • 

Urbino to Pesaro 

Fano and Sinigaglia 

Ancona • . • . . 

Recanati and Loreto (Rail) 

Macerata, with excursions to 
Fermo and Ascoli . 

Macerata, by Tolentino, to Fol- 
igno, with excursions to Mate- 
lica, S. Severino, Camerino . 

Foligno to Bevagna, Montefalco, 
Trevi, and Spoleto (Rail) 

Spoleto to Terni, and visit to the 
Falls (Bail) 

Narni to Civita Castellana and 
environs, including excursions 
to Soracte .... 

CHvita Castellana to Caprarola 
and Viterbo. • • 

\iterbo to Montefiascoue and 
Toscanella .... 

Viterbo to Civita Vecchia, includ- 
ing excuraions to the Etruscan 
sites of Castel d'Asso, Bieda, 
Norchia,. and Cometo • 

Corneto to Montalto (Rail) and 

Vulci, returning to Civita Vec- 

. chia • • . . • •- 

Civita Vecchia to Rome (Bail), 
. visiting Cervetri on the way . 



Payg. 



3 
1 
1 
1 
1 



2 



2 



XXI 7 



Skeleton Tour$, 
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Second Toub— or about Eight Weeks^ includinq Rome— in con- 
tinuation or Tour II. or Handbook or Nortu Italy, 



Days. 
Genoa to Leghorn by rail or sea 1 
Pisa and Lncca (Rail) • . 1 
Pistoja, Prato, and Florence (Rail) I 
Florence and environs . . 4 
Florence to Siena, hj Certaldo 

and S. Gimignano, and stay at 

Siena (Rail) . . y . 3 

Siena to Arezzo ' . . .1 
Arezzo to Perugia by Cortona . 2 
Perugia ••...! 
Perugia to. Borgo S. Sepolcro, 

Cittk di'Castello, and Gubbio. 3 
Perugia to Assisi, Spello, and 

Foligno (Rail) ... 1 
Foligno to Macerata, Loreto, and 

Ancona . ... 3 

Ancona to Sinigaglia and Fano 

(Rail) 1 

Fano to Pesaro (Rail) • • 1 
Pesaro to Urbino • • .1 
Urbino to Fossombrone, and by 

the Pass of II Furlo to CagU 

and Nocera — to Foligno . S 
Foligno to Spoleto, by Trevi, and 

toTemi(Rail) ... 1 



Falls of Temi, Nami, and Givita 
Gastellana . . . • 

Excursions about Civita Gastel- 
lana, and to Rome by Soracte 

Rome and environs • . . 

Rome to Givita Vecchia (Rail), 
visiting Gervetri • 

Givita Vecchia to Gometo (Rail) 
and Viterbo, visiting Tosca- 
nella and Gassel d'Asso. 

Viterbo to Orvieto . 

Orvieto to Gittli della Pieve and 
Ghiusi (Rail) 

Ghiusi to Siena (Rail) 

Siena to Volterra 

Volterra and environs, Mines of 
La Gava, and Boracic Acid 
Lagoni .... 

Volterra to Leghorn and Pisa 
(Rail) ..... 

Pisa to G«noa, by La Spezia and 
La Riviera (Rail) . 

Genoa to Turin (Rail) • 



Days. 

1 

2 

15 



1 
1 

I 
1 
1 



1 

1 

56 



Third Tour— of about Six Weeks, seeing the more remarkable objects, 

iNCLCDiNG Rome. 



Venice to Ferrara (Rail) . » 
Ferrara to Bologna (Rail) 
Bologna to Parma and Modena, 

and return (Rail) . • 
Bologna to Florence (Rail), and 

stay 

Florence to Prato, Pistoja, and 

Lucca (Rail) 
Lucca to Pisa and Leghorn (Rail) 
Leghorn to Siena (Rail) . 
Siena to Ghiusi, Gittk della Pieve, 

and Orvieto (Rail) 
Ghiusi to Arezzo by Gortona 

(Rail) 

Arezzo to Perugia, and stay 
Perugia to Foligno, by Assisi and 

Spello • • • . • 
Excursion to Ancona (Rail), 

Loreto, Macerata, etc. . 
Return to Foligno by Fano (Rail), 

Urbino and Pass of Furlo • 



BajB. 
1 
1 

2 



1 
1 
2 



1 
2 



Foligno to Temi, ^by Trevi and 
Spoleto (Rail) 

Falls of Temi, Narni, to Givita 
Gastellana .... 

Givita Gastellana to Rome, by 
Soracte . . . 

Rome ... ... 

Rome to Givita Vecchia, by Ger- 
vetri (Rail) ... 

Excursion to Viterbo, by Tosca- 
nella and Gometo . 

Viterbo to Orte and Orvieto (Rail), 
and stay .... 

Orvieto to Florence . 

Florence to Pisa and Spezia 
(Rail), including an excursion 
to Garrara, stay at La Spezia 
and Genoa (Rail) . 

Genoa to Paris (Rail) • • 
> • I 

6 weeks • • 



Days. 



14 

7 



1 
1 



3 
2 

42 
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ADDENDUM. 



Chiusi to Pusuoia bt Road. (30 m.) 

(See pp. 210 and 231). 

A yery good carriage-road crosses, 
on an embankment, the marshy and 
malarious Val di Chiaua, and soon after 
passing through the Tillage of Pani- 
careUo, comes in sight of the Lake of 
Trasimene, at no great distance from 
Castlglione del Lago. For several 
miles the road follows the outline of 
the Lake, the views of which are 
excee^ngly varied and beautiful. 
Shortly after crossing the low ridge 
which separates the valley of the 
Chiana from that of the Tiber, the 
interesting mediaeval fortress of Ma- 
gione is seen to the left; and from 
this point the road runs near the rly. 
until it begins to ascend the hill of 
Perugia after passing the stat. There 
is no place between Chiusi and 
Perugia where food can be obtained. 

Frescx>e8 bt Giotto in the Upper 
Chubch of Assisi (p. 281). 

1. "'Francis meets a fool opposite 
the Temple of Minerva, who spreads 
his cloak before him, prophesying the 
boy's future greatness. Giotto (in red) 
and Cimabue (in white) look on. 

2. Francis gives his cloak to a poor 
officer, having no money. 

3. Francis, as a soldier, is imprisoned 
at Perugia. Christ shows him, in a 
dream, a castle with blood-red banners 
and armour, typical of spiritual war- 
fare. 

4. The Crucifix at S. Damiano, now 
Cent, It. 



at S. Chiara, bids' him rebuild the 
church (ruined). 

5. *Francis renounces his father, 
who takes away his clothes (1207). 
Bp. Guido covers him with his own 
robes. 

6. Innocent III., having declined to 
receive him as a novice, sees him 
supporting the tower of S. John Late- 
ran (1213). 

7. Honorius III. confirms the rules 
of the Order in 1222. 

8. Brethren at Rivo Torto see a 
vision of the Saint in a chariot of fire. 

9. Francis and Leone kneel at the 
Porziuncula. An angel shows them 
five thrones in heaven, of which the 
central one is for the Saint. 

10. Leone, in the name of Francis, 
who kneels behind him, casts out 
demons of discord, and puts an end to 
the civil war at Arezzo. 

11. Francis challenges the priests of 
the Sultan to walk through the fire 
(1219). 

12. Francis in ecstasy, on his return 
to Italy from the East. 

13. "'Francis institutes the repre- 
sentation of the Nativity, in a miracu- 
lous vision of the manger at Bethlehem 
(1217). 

14. The Saint calls water out of the 
rock to refresh a pilgrim, 2 m. below 
Alvemia. 

15. The people of Bevagna having 
scoffed at the Saint's mission, he puts 
them to shame by preaching to the 
Birds. 

16. "'Celano, Duke of Naples, dies 
while entertaining Francis and Padre 
Simone at dinner. A brother in red 
asks the Saint to restore the dyin^ 
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man to health. Francis reftises, but 
declares that his soul is sayed. 

1 7. ^Francis preaches before Ho- 
norius III. and his cardinals. 

18. S. Anthony of Padua preaches 
at Aries to a Chapter of the Order 
(1 224) . Francis miraculously appears. 

19. Impress of the Stigmata at 
Alvemia (ruined). 

20. Death of Francis in 1236 
(ruined). 

21. A companion of S. Gargano 
sees angels carrying away the soul of 
S. Francis, and dies at the same 
moment. Bp. Guido sees the vision 
also in a dream. 

22. Girolamo, a noble of Assisi, 
kneels by the body of the Saint, doubt- i 
iDg about the Stigmata. 

23. ♦The body is carried to S. Dami- 
ano, to be embraced by S. Chiara and 
her nuns. 

24. The canonization of the Saint is 
interrupted by doubts about the Stig- 
mata (July 16, 1228). 



25. Francis appears to Gregory IX , 
and shows the Stigmata in a dream 
(both ruined). 

26. ♦A dissolute young Eastern, 
who had refused to listen to S. Francis 
when in Babylon, is healed by the 
Saint of wounds received from robbers. 
The physician at the door tells the 
priest that his patient cannot live ; his 
wife stands by. 

27. An old woman who had died in 
mortal sin is restored to life by the 
prayers of the Saint in order that she 
may confess. An angel chases away 
the devil. 

26. ♦A bishop and a youth who had 
been unjustly imprisoned are released 
by the prayers of S. Francis. The 
young man carries his fetters, whose 
marks are seen on his ankles. 

Under the wheel-window is a Virgin 
and Child with two angels, also by 
Giotto. The ruined frescoes in the 1. 
transept are chiefly scenes from the 
destruction of Jerusalem and Jericho. 
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Page 262, col. I. line 14. Axeao— for ** yerde aDtico" read '< pavonazzetto." 

262,,, II. „ 20. „ /or "5, Via S. Lorentino" mtd" 73, Via 

Garibaldi." 

270. The Cathedral of Ometo, for many years under restoration, will 
be re-opened with great state on May 25, 1890, the 600th 
anniyersary of its foundation, when the town will be especially 
worth visiting, and the festivities will last 20 days. 

271. The frescoes on the walls of the choir of the Cathedral are 
chiefly by Prete Hario and Pietro di Puceio, 

272. col. I. Chapel of the Madonna di S. Brizio. By Luca SignoreUi 
also are the groups of Virgins, Martyrs, Doctors, Patriarchs, 
and Apostles, on the vault, as well as the Angel hurling 
down destruction, and the Sibyls, &c., on the entrance wall. 

272, col. I. line 21. Orvieto— /or " on entering,*' read " outside." 

272 „ II. „ 34. „ for "In the next," read " To the left." 

272 „ II. „ 40. „ for "The Resurrection follows, and," 

read " The Besurrection, opposite." 

272 „ II. „ 54. „ /or « Besides," read/* Below." 

273 „ II. „ 33. For " a fragment of a fresco," read *' a fresco on 

terra-cotta." 

274 „ II. „ 32. For " Badia della Trinita," read « Badia di S. 

Severo." 
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EKOLISH NUBSES. 

Miss Adelaide Mabtin, Superintendent of St. Paul's House, sends thoroughly 
trained English-speaking Nurses to any part of Italy for 5 to 7 francs a day 
and travelling expenses. Address, Pension Edelweiss, St.Moritz, Switzerland, 
or 62 Via Palestro, Borne. 
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HANDBOOK FOR TRAVELLERS 



IN 



CENTRAL ITALY. 



PAET I. 

FLORENCE. 



Plan for seeing FiiOREnce in a Week, when Ti»ie is Limited. 



For the benefit of the hurried traveller the 
most important objects of interest are indi- 
cated by **, and those of next importance 
by *. The Uffizi and Palazzo Pitti may be 
visited daily for weeks without exhausting 
their interest. 

The Cathedral and churches are closed at 
noon, the larger ones re-opening at 3 or 4. 
The Galleries and Museums are open from 
10 to 4, and the Libraries from 9 to 3, except 
on festivals (see next page). 



let Day, 

*Piazza della Signoria 
*IiOggia dei Lanzi 
•♦Uffizl 

National Library 
•*Palazw) Vecchio. 

An^ivio Pubblloo , 
**Bargello (National Museum) 
Palazzo Gondi . . 
*Ch. of La Badia 
House of Dante . 
Palazzo Altoviti 
♦Casa Buonarroti, Mon. and Thurs. 
**Ch. of Santa Croce 
Oh. of S. Ambrogio . 
Sta. Maria Maddalena de' Pazzi 
Porta alia Croce 
*San Salvi (fresco) 



^nd Day. 

Mercato Nuovo . 
♦Ch. of Or' San Michele 
Bigallo . 
**Duomo f Cathedral) . 
♦♦Campanile . . 

♦•Baptistery 

Cent. It. 



PAGE 
57 

59 
64 
97 
57 
97 
9(1 
C2 
29 
62 
60 
61 
31 
26 
46 
101 
101 



60 
52 
25 
17 
22 
23 



Opera del Duomo 
♦Spedale di S. M. Nnova 
♦PaLRiccardi . 
♦♦Ch. and Convent of S. Marco 
♦♦Accademia delle Belle Arti 
Manufactory of Mosaics 
♦Cloister of the Scalzi . 
♦♦Ch. of La Santisr^ima Annunzidta 
Innocenti Hospital . 

3rd Day. 

Lung' Arno and Bridges . 
♦Cb. of Santa Trinit& . 

Ch. of SS. Apoetoli . 

Ch. of S. Stefano 

Ch. of S. M. Maggiore 
♦♦Etruscan and Egyptian Museams 
♦Ch. of S. Lorenzo , . 
♦Medicean Chapel 

Laurenttan Library . 
♦♦Ch. of Sta. Maria NovoUa . 

Glardino Sliozzi (OrloiT) . 
♦Palazzo Corslni . 

Palazzo Ruceliai 
♦Palazzo Strozzi . 



4:th Day. 
Ponte Vecchio • , 
Ch. of S. Felice . 
♦•Pal. Pitti and Gallery 

♦Boboli Gardens . 

♦Museum of Ifatural History 

♦Ch. of II Carmine 

♦Ch. of Santo Splrito . 
Gb. of S. Felkitk 
Fortezza di Belvedere 
Porta di San Giorgio . 



PAGK 
26 
98 
63 
43 
87 
89 
89 
27 
29 



14, 15 
56 
29 
56 
46 
94 
39 
42 
40 
46 
64 
62 
64 
64 



14 
38 
79 
85 
86 
30 
55 
38 
14 
101 



Fhrence: Itinerary. 



5th Day. pack 

Porta di San Gallo . .108 

Gareggi 108 

YilUSalvlati 109 

Badia Fiesolana 112 

Villa Mozzi (now Spence) . . .110 

••Fiesole Ill 

Betuming by the Villa Palmieri, the 
old Protestant Cemetery, and the 
BorgoPinti 109 



eth Day 




Ch. of S. Niccolb 


. 54 


Porta di San Miniato . 


. 101 


•Viale del CJolli .... 


. 105 


**Piazzale Michelangelo (view) 


. 103 


Gh. ofllSalvatcre 


. 54 


•*Cb. of San Miniato al Monte 


. 101 


Arcetri Observatory . 


. 104 


Torre del Gallo (GaUleo's tower) 


. 104 


Poggio Imperiale 


. 105 


*La Certosa dl Val d'Ema . 


. 105 


♦Hill of Beltosguardo (view) 


. 107 


"Jth Day. 




IjaPetrqja .... 


. 108 


La LH)ccia di Ginori . 


. 108 


l^ato 


. 107 


•TheCascine .... 


. 107 



The following itinerary embraces 
the principal objects of interest within 
the city in topographical order: — 

From the Piazza delta Signoria 
Palazzo Vecchio, Loggia dei Lanzi, 
Gallery of the Uffizi) turn S.E. by the 
Via dei Gondi and N.E. across the 
Piazza S. Firenzeiuto the Via del Pro- 
<ionsolo (on rt. Bargello and National 
Museum, on 1. Gh.ofLa Badia) ; thence 
N.W. by 8. Martino {House of 
Dante) into the Via Galzaiuoli (on 1. 
Ch. of Or^ San Michele) to the Piazza 
del Duomo {Gathedral, Campanile, 
Baptistery), and at the N.W. comer 
turn up the Borgo San Lorenzo to the 
Ch. of San Lorenzo, Cappella dei 
Depositi, Cappella dei Principi 



thence E. into the Via Cavour) Pa^ 
lazzo Bieeardi), and then S.W. down 
the Via del Giglio, to the Ch. of 
8. Maria Novella; then S.E. down 
the Via del Sole and the Via Spada 
to the Palazzo Strozzi, and S.Sr. 
along the Via della Vigna] I^twva 
(Palazzo BuceUat) to the Lttngi' Arno 
{Palazzo Corsini), and across the 
river by the Ponte alia Carraja, and 
turn N.W. up the Borgo San Frediano 
to the Ch. of S. Maria del Carmine, 
and VI. by the Via S. Monaca and the 1 
Via S. Agostino to the Ch. of /?. 
Spirito, and thence S.E. to the Pitti 
Gallery, Boboli Gardens, and Museum 
of Nat. Hist ; then by the S. end of 
the Ponte Vecchio and S.E. by the Via 
de' Bardi and the Porta San Miniato 
to the Piazzale Michel Angela (ascend 
to the Ch. of San Miniato) ; thence 
N. across the river by the Suspension 
Bridge, and N.W. by the Via Mai- 
contenti (or by the Ponte alle Grazie 
and the Via dei Benci) to the Ch. of 
S. Crocs, and N.E. by the Via Buo- 
narroti {House of Micltel Angela) 
to the Ch. of S. Amhrogio, and N.W. 
by the Via dei Pilastri to the Via dei 
Pinti {Cit. of S. Maria Maddalena) ; 
thence N.W. by the Via della Cohnna 
to the Egyptian and Etruscan Museum, 
Ch. of SS. Annunziata, N.W. by the 
Via della Sapienza to the Academy 
of Fine Arts, Ch, of S. Marco, Scdlzi, 
and back to the Via degli Alfani 
(Mosaic Manufactory) ; then S.W. 
by the Via Cavour, N.W. by the 
Via Gudfa, and S.W. by the Via 
Nazionale and Via Faenza{Genacol6) ; 
thence N.W. into the Viale Principe 
Umherto, leading S.W. to the Cascine. 



Museums, etc., under Government control; 

Open daily, 10 to 4, 1 fr. ; Sun. free. Closed on 12 Church festivals, 
and 3 national holidays. 



Uffizi. 

Pitti. 

Accademia. 

BargellOi 

M. Archeologico. 

S. Marco. 

Florentine Mosaics, 50 c. 

Medici Ghapel, 60 c. 

S. Onofrio, 25 c. 



S. Salvi, 25 C. 

8. M. Maddalena, 25 c. (12 to 4). 
Ognissantl, 25 c. (12 to 4). 
Casa Buonarroti, 50 c. (10 to 4); Mun. and 
Tliurs. free. ^___ 

House of Dante, Weti. and Sat., 9 to 3 ; free. 
Natural History, Tues., Thurs., Sat., 10 to 3 ; 
free. 



FLORENCE. 



GENERAL INFORMA.TION. 



PAOR 

1. HoteU 3 

2. Pensions .... 4 

3. Lodgings and Houses i 

4. Seivanrs . . . • i 
0. Consulates .... 6 
6. Clubs and Reading 

Booms • . • . 6 



VAQt 

7. Restaurants and Cjfta 6 

8. Confection '» . . . ( 

9. OiuBlbiu Mtd Tram. 

way . w . . . e 

10. P.«t Mild Telegraph 

Ofllces . . . . • 

11. Bankers 7 



PA6B 

12. Phvfiicisns .... 7 
12a. English Nurses . . 7 

13. Cburcht« .... 7 

14. P.iinters snd Siulp- 

tors 7 

15. Shops and Tradesmen 8 



1. HOTELS.— ^During the 
^w^inter months, and for 
any^ staj, the hotels on 
the Lung* A mo are to be 
pi<«ferred on account of 
the sun, but they hare 
few small apartments 
or bachelors* rooms look- 
ing south, and are in- 
convenient in summer 
from the heat, and in 
autumn on account of 
the mosquitoes. 

The charges at the 
first-class hotels vary 
little. Room from 3 to 
5 fr.; table d'hote, 5 
fr. to 6 fr. ; dinners in 
apartments, 6 to 9 fr. ; 
plain breakfast 1 fr, 
50 c. ; with eggs, 2 ft. ; 
luncheon of 2 dishes with 
dessert, 3 fr. ; service 
1 fr. a day, with a fee to 
the porter and boots on 
leaving. The price of 
large apartments will 
vary, of course, accord- 
ing to the floor on which 
they are situated, their 
size, the season, etc., 
the most expensive period 
being the spring on 
(he return of visitors 
from Rome. Travellers 
intending a prolonged 
stay should make ar- 
rangements en pension f I 
Cent. It — ^iv. 96. 



from 9 to 12 fr. up- 
wards. 

The following is a list 
of the principal hotels :•— 

Ist Class, 

*H. Chrwide Bretagne, 
on the Lung' Aruo 
AcciajoH (B. 4), hand- 
some suites of apart- 
ments ; good table d'hote ; 
united with the adjacent 
*H. de TAnio. Both have 
lifts. 

H. de la Pftiz (D. 3), 
the largest in Florence, 
well situated, with a 
lift ; expensive. Some 
persons find the noise 
produced by the weir, 
just opposite, very objec- 
tionable. 

<*>& de In Yille (D. Z\ 
exceedingly well kept by 
a German. LifL 

H. d' Italia (d. D. 3), 
large, very dear; treat- 
ment not liberal. Lift. 

*H. Vietozia (k. D. 2), 
dean, good, and mode- 
rate, in a quiet, airy 
situation. 

H. Paoli, Lung' Amo 
della Zeccayecchia(F. 6), 
clean and well kept; a 
favourite private hotel. 

*H. Milan (e. D, 4), 



clean, excellent food, 
obliging people, pension 
9 fr. ; central situation. 
Lift. 

H. de rSun^e (e. E. 4), 
central but noisy. Lift. 

H. de Buaiie, Lung' 
Amo Acciajoli. 

H. Minerva, well situ- 
ated in the Piazza S. M. 
Novella (D. 3), comfort- 
able and mode "ate. 

*H. Waihington and 
Fiieiise, united (n. E. 3^ 
good an i quiet. Lift, 

H. New York, on the 
river (h. £. 3X good. 
Lift. 

2nd Class, 

H. dn Herd, Piazza 
Triniti (E. 4), and H. 
Anglo Americano, 7 Via 
Garibaldi (D. 2); kept 
by Italians, both good; 
civil and obliging people. 

H. dn Snd, 2 Lung' 
Amo Amerigo Vespucci ; 
small but comfortable, 
and moderate. 

H. de Londres and 
Pension SnUwe, 11 Via 
Tornabuoni (D. E. 4), 
moderate and good. 

H. Montebello, Via 
Curtatone (LX 2), good 
and comfortable ; pension, 
B 2 
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9 h. ; for 2 persons 
occupying the same room, 
16 fr. 

Commercial. 

*H. Porta Boisa 

(g. £. 4), excellent for 
bachelors, good food, 
moderate charges. 

H. Cavonr, Via Pro- 
coDsolo (D. E. 5), eco- 
nomical. Lift. 

H. Boma, Piazza S. M. 
Novella, well spoken of. 

8. PEKSIOKS, now much 
more frequented than the 
hotels, by persons making 
a long stay, and conse- 
quently very numerous. 

* Bellini, 22 Lung* Amo 
Nuovo (D. 2), a large 
hou^e, well managed and 
comfortable, in a fine 
situation. Another Pen- 
sion in the Palazzo Corsi 
Salirati, No. 4 Via Strozzi 
Tornabuoni (formerly 
Jfi«5 JSarle'a). Lift and 
Baths. 

*PiGcioliy a favourite 
house on the Lung* Amo, 
entrance No. ' 1 Piazza 
Trinitk ; very well kept ; 
8 to 10 fr. 

Lucchesef Lung* Amo 
del la Zeccha Vecchia, 7 to 

10 fr., including wine; 
large and comfortable. 

*Jenninj8, 65 Corso 
Tintori (front on the 
Amo alle Grazie, No. 4), 
7 to 8 fr. with wine. 

Simi, adjoining the 
above ; highly spoken of. 

*Mogqif 5 bis, Piazza 
Indipendenza, S.E. corner 
(C. 4); small but ex- 
cellent in all respects, 
good food and wine, 7 fr. 

Miss Hill, 6 Via Ml- 
chele, very comfortable. 

Pertdini, Via Cheru- 
bini; large, comfortable, 
and reasonable. Baths. 



Lelh\ 38 Via Monte- 
bello; ♦FJ//1W0 TroUope, 
1 Via del Podere, N.W. 
comer of Piazza Indi- 
pendenza; ChapmiTiy 21 
Vis Pandolfini (D. E. 5), 
excellent food ; these 
two American. 

^CaccianinOf 4 Via dei 
Banchi, well kept and 
comfortable. Lift. 

Branchif 56 Viale Mar- 
gherita, 6 fr. a day, good. 

Schneider ff, 13 Lung* 
Amo Guicciardlni, S. of 
Ponte Carraja (K. 3). 

Kirch, Benoitf and 
Giannini, 11, 13, and 21 
Lung* Amo Serristori. 

Nardini 17 Borgo SS. 
Apostoli (E. 4), cheap ; 
frequented by artists. 

Giottxj 1 Piazza Sode- 
rini, S. of Ponte Carraja, 
well recommended. 

Clarke - Mo'ini - Bar- 
heiisi^ close to the S. end 
of Ponte Carraja ; large, 
old established, and 
moderate. 

Jfts^jC/arA,12*»- Piazza 
d* Azeglio, very comfort- 
able, excellent food, 8 fr. 
a day, very healthy 
situation. 

8. Lodging! are easily 
obtained, at rates vary- 
ing from 40 fr. a month 
upwards for a single 
room, according to size 
and situation. The best 
position is the sunny side 
of the Lung* Arno, or the 
Piazza dell* Indipendenza 
and its neighbourhood. 
All requisite infoimation 
on this point can be ob- 
tained from the Agents. 

4. Sarvants. — Servants in 
Tuscany are engaged by 
the month, and a fort- 
night*s notice is required 
on discharging them. 
They may be procured on 



applying to the bankers 
and respectable English 
tradesmen in Florence ; 
the stranger should be 
very cautious not to en- 
gage them without such a 
recommendation. Fami- 
lies wintering in Florence 
can make an arrangement 
with their cook to furnish 
everything required for 
the house at a stipulated 
price per day, week, or 
month ; in which case it 
is better to give notice 
in the Nazione that the 
servants have received 
orders to pay for every- 
thing in ready money, and 
that their master will not 
be accountable for any 
debts contracted by* his 
servants, otherwise he 
will be held liable to pay 
all tradesmen's bills. 
The notice must be 
written on stamped paper 
(60 c), and sent to the 
Foglio degli Annunzi 
della Provi}icia diFirenze^ 
from which it is copied 
into the Nazu/ne, 

Persons prolonging 
their stay during the 
summer will find no 
difficulty in procuring 
country residences among 
the numerous villas that 
surround the city, par- 
ticularly on the north, 
many of which are let 
out to strangers. There, 
although the days are 
hotter even than in the 
city, the evenings, nights, 
and mornings are delight- 
fully cool. Choose an 
elevated situation at 
some distance from the 
highroad, the dust from 
which is insupportable. 
A welUsituated furnished 
villa may be procured at 
from 200 to 800 francs 
(£8 to £32) a month. 
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As villas are generally 
let for a period of years, 
it will be necessary to 
introduce a permission to 
sublet in the lease, before 
entering on possession. 

Florence, which for- 
merly was one of the 
most economical places 
in Europe for foreign 
residents, has followed 
the rule of the other 
large towns of Italy. 
Every article of house- 
keeping has increased 
considerably in price 
within the last few years, 
together with every 
other item of outlay for 
a family, such as keep of 
horses, hire of carriages, 
masters, etc. 

6. COKSULATES.— 5n^ 

ish Consul-General for 
Italy, Sir Dominic Col- 
naghi. yic<?- ConsW, Baron 
Antonio French (French 
and Co., bankers), Via 
Tornabuoni. American 
ConsiU, J. Werner Long, 
Esq[., 10 Via Tornabuoni. 
Vice-Consulj Signer Ber- 
nard!. 

8, Clubs. — <7trco/o dell* 
Unione (Jockey Clubby 
close to the Piazza di 
Santa Triniti, admission 
ditiicult and expensive. 
The club consists of 
Italian noblemen and 
gentlemen, together with 
several English, French, 
Germans, Russians, etc., 
residing in Florence. — 
The Casino di Firenze, 
or BoTifhese, in the Via 
Ghibellina, is a club to 
which strangers are ad- 
mitted for 2 months on 
paying 8 fr. and on pre- 
sentation of a member. 
Balls ai'e given here du- 



ring the Carnival. — ^The 
Circdo Filologico di 
Firenze, Palazzo Ferroni, 
Piazza S. Trinitk. Stran- 
gers admitted on the 
nomination of the presi- 
dent and one of the 
members. This is a read- 
ing and literary club, 
with a good assortment 
of Reviews. Fee, 42 fr. 
a year, with 10 francs 
entrance. Lectures, and 
classes for the study of 
modern languages, extra. 
— Alpine Club (Florence 
section), also in the 
Palazzo Ferroni, entrance 
No. 4 Via Tornabuoni. 

Florence Club (English), 
5 Borgo Ogni Santi ; ad- 
mission for 1 to 12 
months, upon introduc- 
tion by a member. Fee, 
150 fr. a year. Dinner 
at 7 P.M. ; luncheon k. In 
carte, 12 to 2.30. All 
these are well supplied 
with reference books and 
newspapers. 

Beading - Booms. — 
*Vieusseux, Palazzo Fer- 
roni, close to the Trinity 
bridge; an excellent es- 
tablishment, open daily, 
including Sunday, from 8 
A.M. to 10 P.M. Admission 
50 c. ; for a week, 3 fr. ; 
for a month, 7 fr. The 
\» ell-supplied Circulating 
Library is open daily from 
9 to 5 ; adm., for a week, 
1 fr. ; for a month, 3 fr. 

newspapers. — ^The po- 
pular Italian daily papers 
are tne Nazione^ Fiera- 
mosca, CorrUre ItcJiano, 
and Vedetta, The Secoto 
di MUahO arrives every 
evening from Milan, and 
has a wide circulation. 
The Italie^ a French 
paper, is published daily 
in Rome. 



7. Bestaorants (Ital. 
Trattoria).'^*Don"y, 16 
Via Tornabuoni (also in 
the Cascine Park), good, 
but dear; frequented by 
ladies. — Bossini, Via 
Condotta, near the Piazza 
della Signoria, good. — 
*Capitani, 11 Via Torna- 
buoni, good and mode- 
rate. — *Etruria, the best 
of the purely Italian 
eating-houses, Via Cal- 
zaioli. — Toscan-if 4 Via 
Calzaioli, moderate. — Le 
Antiche Carrozze, Borgo 
SS. Apostoli, fair and 
moderate. — La Palria, 
Via Calzr.ioli. — Boncian>\ 
23 Via Panzani (also an 
hotel), and in summer in 
the Viale dei Colli (also 
a Pension). 

Cafes. — Doney, Via 
Tornabuoni, the most 
frequented. — Giacosay 9 
Via Tornabuoni, also a 
confectioner,much patron- 
ized bv ladies for after- 
noon tea. — Gilli e Letta, 
Piazza della Signoria, also 
a Restaurant, good Eng- 
lish and Vienna beer. — 
Italia^ close to S. M. 
Maggiore (D. 4), the 
most moderate. — BottC' 
gone. Piazza del Duomo. 

8. Oonfeetioiiers. — Doney, 
Oiacosay and Gilli (see 
above). — 0, del Buono, 
Via Cerretani and Via 
Cavour. — Saccerdotti and 
Luisiy Via Cerretani and 
Via Apollonia. English 
Baker, Balboni and Mill- 
lery 5 Vigna Nuova. 
Chocolate at Rivoire^s, 
Via Vacchereccia, close 
to the Loggia. 

Beer-Oarden. — Birre- 

ria Comelio, Via dei Buo- 

ni, behind S. M. Maggiore 

[ (D. 4), large and much 
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frequented ; music in the 
evening (also a Restau- 
rant). 

Wine (Chiantiy Monte- 
pulciano, and Poniino). — 
Albizzij Borgo degli Al- 
bizzi ; Afengotto, Piazza 
deir Olio ; Barile, 10 Via 
dei Cerchi; Mellini, Via 
Cahaioli ; liufinOf Via 
Panzani. 

Baths. — Ftanceschiy 1 9 
Vigna NuoTa, and 28 
Via Parione; Fepiniy 16 
Borgo SS. Apostoli, near 
the Piazza S. TrinitJi, on 
the site of the old Roman 
baths. Corso Vittorio 
Emanuele, behind Pal. 
Corsini ; 30 Via Maggio. 

9. OmniliTUi from the 
Piazza della Signoria to 
the several gates of the 
town. Fare, 10 c. ; on 
festivals and Sundays, 
15 c. 

Tramway from the 
Piazza dei Giudici (E. 5) 
all round the N. half of 
the town, hy Porta alia 
Croce and P. San Gallo 
to the Cascine ; also from 
the same point across 
the Ponte alle Grazie to 
Bagno a Ripoli (beyond 
F. 7); from the Rly. 
Stat, to Rifredi and Sesto 
(for Doccia) ; from the 
Piazza Beccaria to Ponte 
a Meusola (passing San 
Salvi), Settignano; and 
another line to Rorez- 
zano. The cars run at 
intervals of 20 to 30 min., 
fare 10 to 20 c, 5 c 
extra on Sundays and 
Holidays. 

Steam Tramway from 
S. M. Novella to Poggio 
a Cajano, S. Donnino, and 
Prato; from S. M. No- 
vella to the Cascine ; and 
from the Piazza di Ces- 
♦«Uo (£. 3) through 



Porta S. Frediano to 
Legnsja and Signa. From 
Porta alia Croce to Val 
di Chianti for the Cer- 
tosa, Viale dei Colli Gel- 
somino and San Miniato. 
(This is a horse^ramway 
from Piazza Signoria, 
engine takes the place of 
the horses at Porta alia 
Croce.) From the Porta 
Romana to the Tavar- 
nuzze and Ferrone. 
From the Porta Romana 
by Poggio Iropcriale, 
V'l^e Galileo, and Piaz- 
zale M. Angelo, across 
the Bridge to the Porta 
alia Croce. 

Electric Tramway to 
S. Domenico and Fiesole 
every 20 min., starting 
from the Piazza S. Marco. 

Travellers are recom- 
mended to buy an Orario 
(15 c.) at one of the news- 
agents, which will give 
full information about 
the hours of stai*ting and 
the fares. 

Cabs, in general good ; 
A course within the 
old city wall — by dav, 
1 fr. J by night, 1 fr. 
50 c. By time, first 
half-hour, 1 fr. 20 c, 
every subsequent half- 
hour, 80 c. ; by night, 
1 fr. 50 c. first half-hour, 
and 1 fr. every subse- 
quent half-hour. Out- 
side the city limits^ with- 
in 2 miles of them — by 
day, 2 fr. first half-hour, 
and 1 fr. every subse- 
quent half - hour ; by 
night, 2 fr. 30 c. first 
half-hcur, and 1 fr. 20 c. 
every subsequent half- 
hour. (Night service is 
1|> hrs. after sunset until 
dawn.) Luggage^ 50 c. for 
each large trunk or box, 
and 25 c. for each port- 



manteau or bag; small 
packages free. For a drive 
in the country an agree- 
ment must be made. 
Every carriage is bound 
to have the tariff in 
Italian and French in- 
side. 

« 

Carriages. — Pappuoot, 
Lung' Amo Guicciardini ; 
Somigli, 1 Via del 
Guanto; Borgoy 14 Via 
dei Fossi ; Marchi, 5 Via 
S. Frediano. Ceccheretii^ 
72 Via San Gallo. A 
two-horse carriage fur- 
nished by an hotel- 
keeper will cost 20 to 25 
francs per day ; but resi- 
dents may obtain from a 
job-master a good open 
or close carriage at 350 
to 400 fr. a month, not 
including the coachman's 
buonamano of 30 fr. 
(two horses, 500 to 600 
ii.y. Prkate Carriages 
for evening visits may be 
hired at from 8 to 12 
fr., but a bargain must be 
made beforehand. 

10. Post Office (open 8 AJff. 
to 9 P.M.) — in the square 
of the Uffizi, opposite the 
entrance to the Galleries ; 
branch office at the Cen* 
tral Railway Station, and 
in the Via Romana (F. 3). 
There are street post- 
boxes all over Florence. 
Letters to and from Eng- 
land and all countries 
included in the Postal 
Union, 25 c. for i oz. ; 
post cards 10 c. ; news- 
papers. Id. per 4 oz, ; 
books, )d. per 2 oz. 
Begistered lettei*s (rac- 
oomandate)y 30 c. addi- 
tional. Within the city 
6 deliveries daily, 5 c. 
Money Orders to Eng- 
land, 40 c. for every 
25 fr. It is better to 
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have letters addressed to 
the care of a banker or 
hotel than to the Foste 
£e8tante, where mistakes 
are often made. Letters 
reach Florence from Lon- 
don and Paris, and vice 
versdy in 2^ and 2 dajd. 

Telegraph Offiee.— Pa- 
lazzo Nonfinito, 12 Via 
del ProcoBsolo ; 26 Borgo 
Ogni Santi ; 1 Via S. 
Onofrio; Piazza Cavour. 
Tariff for Italy, 15 words 
1 fr. ; every additional 
word, 5 c. For London, 
message, 1 fr. ; each 
word, iJO c. ; receipt, 5 c. 

11. Bankers. — Maquai/^ 
IfoU'cTf and Co,, Via 
Tomabuoni. French and 
Co., Via Tomabuoni. 
Both these houses have 
branches in Rome and 
at the Baths of Lucca 
and Pisa, and are agents 
for the despatch of parcels 
to England and the United 
States. Haskard and 
Son, 3 Piazza Autinori. 
Money-changers, Fiora- 
V inti and Co., 5 Via Cer- 
retani ; PesUUim^ in the 
same street, close to th6 
Baptistery. 



18. PhjBioiaiis. — Dr,^WS* 
son, Senior, M.D. GSttin- 
gen, Fellow of the Royal 
CoUegd of Physicians, 
London, formerly Physi- 
cian to the Rvyal Free 
Hospital, London, and 
Physician to the British 
Ijegation when in Flor-I 
euce ; 8 Piazza Madt>n&a. 
Dr, C. Biair WUsm, 
M.D., Member of the 
Koyal Medical Society, 
late Resident Physician 
to the Royal Infirmary, 
Edinburgh, and to the 



Maternity Hospital, Edin- 
bugh; 9 Via Tomabuoni. 

Dr. Coldstream, M.D. 
Edin., F.R.C.S. Editi. 
Consultations, 2 to 3.30. 
24 Lung' Arno Nooto. 

Dr. St Clair Thomson, 
M.D. (Switzerland)^! Via 
del Moro. 

Dr, Baldwin,! Tin Vsi- 
lestro, American. 

Italian: Dr. Cr. B. 
Grazzini lives at 14 Via 
Tomabuoni ; his Gabi- 
netto Eiettrico or consul t> 
ing rooms are at 26 Via 
Guicciardini ; Physician 
to the King's household. 

ITAUAN SUBC^EONS.— 

Comm. Corradi. Dr. Coo. 
Oiuiio Catani, 20 Via Bor- 
gognissanti. 

Dentiotb. — Mr. Dunn 
and Dr. W. Dunn, 24 
Piazza S. M. Novella. 
Dr. Schaffner, 8 Via Cer- 
retani. Dr. EUiotty 10 
Via Tomabuoni. The 
last two American. 



12A. £n^li8h Knrsefl.— 

Miss Adelaide Mattin, 
Superintendent of St. 
PauPs House, sends 
thoroughly trained Eng- 
lish-speaking Nurses to 
any part of Italy for 5 
to 7 francs a day and 
travelling expenses. Ad- 
dress, Pension Edelweiss, 
St. Morite, Switzerland, 
or 62 Via Palest^), Rome. 



18. Chutthet. — Church of 
J^n/land. — Holy Trinity, 
built by subscription, and 
opened in 1846. Holy 
Comm. on Sun. at 8.80 
▲.M. ; services at II 
A.M. and 3.30 p.m., and on 
Wednesdays and Fridays 
at 11 A.M. Chaplain, 



Bev. R. B, Harrison, M.A., 
7 Via della Pace. — S. 
Mark's, 18 Via Maggio. 
Chaplain, Bet. Charles 
Tooth, ^.k. Holy Com- 
m union daily at 8.30; 
Mattins, 10. Services on 
Sun. at 8.30, 11, and 5. 
Special Services in Lent 
and Advent. * Hoars ' 
on Good Friday, 12 to 3. 
Amerioan, 11 Piazza del 
Citrmine; Scotch Bresby^ 
terian^ 11 Lung' Amo 
Guicciardini; services at 
11 A.M. and 3.30 P.M. 
Waldeasian Mission, 51 
ViaSerragli. German and 
French, 9 Lung* Amo 
Guicciardini. 

An English Priest at- 
tends every Saturday 
after 2 o'clock at the 
Oratorio degli Strozzif 
behind the Palazzo. 

14. ArtiitB. --Paintbbs. 
— At the Society Artis- 
tica, 18 Viale Principe 
Eugenic (D. 7), classes 
are held for young ladies 
three or four times a 
week by various artists. 
— iZ. Spencer Stanhope, 
Esq., 3a Via Lungo 
Mugnone (A. 6). — Signor 
Tito Conti, 5 Piazza 
Donatello. — Costa and 
Conti, Via Romana (copy- 
ists and dealers). — Odb- 
ardo Gelli,6 Via Marsilio 
Ficino. — Gordigiani, 6 
Piazza Donatello. — Fran^ 
cesco and Giuseppe Vinea, 
10 Piazza Donatello. — 
Carlo Orsi, 39 Via Pani- 
cale (water-colour artist). . 
— Cumbo (landscape), 3 
Lungo Mugnone. — A. 
Falda, 15 Lung' Arno 
Serristori (water-colour 
copies). 

Sculptors. — Salvatore 
AJbano, 2 Via d«l Man- 
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dorlo. — Antonio Bortani^ 
Piazza Indipendenza. — 
Prof, Alfonso Camielo^ 9 
Via Leonardo da Vinci. 
— Emanuele Caroni, 10 
Borgo Ogni Santi. — Lvigi 
Canct, 17 Piazza S. M. 
Novella. — Prof. Cesare 
Fantacchiotti, 39 Via 
Panicale. — Longvoorth 
PowerSf Esq., 1 1 Via Dante 
da Castiglione. — Ai^usto 
Passaglia, 53 Via delle 
JRuoie.—Pazziy 28 Via 
del Castellano. — Bivaltaf 
19 Lnngo Mugnone. 

16. SHOPS. — In making 
purchases, travellers 
should avoid having any- 
thing to do with touters, 
commissionnaires, and 
cabdrivers, who receive 
a commission on all cus- 
tomers they bring to a 
shop or hotel, and gene- 
rally select the worst, 
where they are likely to 
be paid the best. Few 
persons now require to 
be told that it is the 
custom in Italy for shop- 
keepers to demand at first 
an extravagant price, in 
the expectation of being 
beaten down. 

Agents for forward- 
ing goods. — F, Henry 
JJumbertf 20 Via Torna- 
buoni; also agent for 
Lodgings, Villain, etc., 
and for Gaze's tours. 

B» Digby Beste, pro- 
prietor of the Anglo- 
American Stores, and 
Agent to the London, 
Chatham & Dover Rly. 
Company, stores and 
forwards luggage, pro- 
cures heusesand lodgings, 
and gives all information 
required by English visi- 
tors. 

Alfred Lemon and 



Co.f 19 Vigna Nuova ; 
luggage cleared Ihrongh 
the Custom House, col- 
lected, packed, or stored. 

T. Cook & SonSy 10 Via 
Tornabuoni. 

Mecchf'j 8 Piazza Sig- 
noria. 

Antiquities and Ca- 
riosities. — S. Bardiniy 1 
Piazza Mozzi; No. 12 
Piazza Pitti, and several 
shops in the Via Maggio ; 
Laschif 10 Via dei Fossi ; 
Pacini, 25 in the same 
street ; Capponi, 1 Piazza 
TriniU. 

Booksellers. — Loescher 
and Seebery 20 Via Torna- 
buoni, well supplied with 
English and foreign 
works, maps, Murray's 
Handbooks, and travel- 
lers* literature. Agent 
for the Italian Ordnance 
maps. Flor and fHndel, 
24 Lung* A mo Acciaiolo ; 
stationery, guide-books, 
prints, pictures, and 
frames. W. Crichtoriy Via 
dei Fossi. Cole, 17 Via 
Tornabuoni. Brogiy 1 
Via Tornabuoni. Bocca, 
8 Via Cerretani. For 
Italian books: Paggi, 7 
Via Proconsolo. Second- 
hnnd books : Franceschinij 
Borgo dei Greci (E. 5). 

Book-binders. — Giannini, 
19 Piazza Pitti. 

Chemists. — ff. Roberta and 
Co, (by examination), 17 
Via Tornabuoni ; English 
medicines ; good stock of 
perfumery, teas, Italian 
and foreign wines, and 
mineral waters. Groves, 
15 Borgo Ogni Santi 
(sells wines and mineral 
waters). Hommopathio 
Dispensary, 20 Vigna 
Nuova. 

Drapers. — La Ville de 
Lyon, Piazza Antinori ; 



Ciatti, close to the Bi- 
gallo ; Pettini, Piazza 
del la Signoria ; Bon 
March€, Via Cerretani; 
Dante, 9 Via Cerretani 
(hosiers) ; Bossi, 2 Via 
Rondinelli (dressmaker) ; 
Bruneiti, 20 Via Torna- 
buoni (hosiers). 

Florentine Mosaic. — 

Bazzanii, 12 Lung* Arno 
Corsini; Bosi, 1 Piazza 
TrinitJL ; Bianchini, 9 
Borgo Ogni Santi ; Tor- 
rini, 6 Lung* Arno 
Nuovo. 

Fnmitnre (Artistic). — 
Baiter, 5 Piazza Fresco- 
baldi; Flor and Findt I, 
24 Lung* Arno Acciajoli. 

Olovers. — Guamieri and 
Pier mi J 8 Via Cerretani ; 
Spooner, 3 Via Torna- 
buoni ; Filippini, 10 Via 
Calzaioli. 

Grocers. — * Anglo- Ameri- 
can Stores, 4-1-43 Via 
Cavour (open from 9 to 
.5) ; Frattigiani, 4 Borgo 
Ogni Santi; Casoni, 15 
Via Tornabuoni ; Corsin*, 
20 Via Porta Rossa; 
Anglo- Italian Stores, Via 
27 Aprile (for tea). 

Katters. — Mazzoni, 5 Via 
Rondinelli; Cattaneo^ 33 
Via Cavour ; Bessi, 5 
Via Tornabuoni. 

Jewellers. — Marchesini, 9 
Via Tornabuoni; Acca" 
risi, 1 Piazza Triniti; 
Berchielli^ Lung* Arno 
Acciajoli. 

Laoe. — School of lace- 
making, imported from 
Belgium, at the Convent 
of S. Silvestro, Borgo 
Pinti (C. 6). Liidies 
wishing to visit the 
establishment must give 
24 hrs.* notice to the 
Superior. 

Lamps. — Gwxdagni, 8 Via 
Panzani (speaks English^ ; 



milBCTOBY. 



Moison Ciuny, Via Tor- 
nabuoui. 

Majolica. — * CantagaW, 
200 yds. beyond the 
Porta Romana, a large 
establishment, well 

worth a visit. 

Marble Statuary, Ala- 
baster and Oarvings. — 

Frilii, 4 Via dei Fossi ; 
Bnzzanti, 12 Lang' Arno 
Corsini ; Romanelli, 22 
Lung' Arno Acciajoli ; 
Torrini, 6 Lung' Arno 
Nuovo. 

Moaioal Ixiftnixnents. — 

Lrotti (Mandolines and 
Guitars), 7 Via Martelli ; 
Brizzi, 12 Via Cerretani 
(pianos) ; Ceccherini, 

Piazza Antinoii (pianos); 
the two last have also a 
musical lending library. 

VhoiogrtL-phen,— Brogiy 1 
V ia Tornabuoni ; A linari, 
8 Via Nazionale ; Monta- 
bone, 3 Via dei Banchi; 
Schembochef 38 Borgo 
Ogni Santi ; Oiannim^ 
10 Via Cerretani (also 
Stationery). The studio 
and portrait rooms of 



Simor Brogi, 15 Lung* 
Arno delle Grazie, are 
well worthy of s visit. 

Pieture Dealers. — ^Galle- 
ria Pismiy 2 Piazza 
Manin, an extensive and 
interesting collection of 
the works of modern 
Italian artists, with 
numerous excellent 

copies of ancient pic- 
tures; open daily from 
10 to 6. Strange (Eng- 
lish), 16 Borgo Ognis- 
santi. C'tndida, Piazza 
Ogni Santi. Costa and 
Cont'f 8 Via Romana. 
Duminif 16 Piazza Pitti. 
Flor and Findel, 21 Lung' 
Arno Acciajoli ; Bant- 
mann, 38 Borgoguis- 
santi. 

Pieture Frames. — Monfe- 
latici, 13 Via dei Fossi ; 
Valdinoci, and Sandrinf, 
close together in the 
same street. 

Porcelain. — Ginori, Via 
Rondinelli. Factory at La 
Doccia, worth visiting. 

Shoemakers. — Paciantiy 
24 Via Montebello, re- 



commended ; Gnesiy 4 
Vigna Nuova; Gi'diottij 
17 Via del Proconsolo; 
Capintrif 19 Via Rondi- 
nelli ; Consaniy 5 Via dei 
Banchi ; Ploner, 5 Via 
Calzaioli. 

Stationery. — Pineid^, 
Via Tornabuoni and 
Piazxa Signoria. ColCf 
17 Via Tornabuoni (sells 
also photographs). 

Straw Hats. — Nannucci, 
Taddeij and several 
others, all in the Via 
Porta Rossa. 

Tailors. — Rose, Via dei 
Panzani ; Celleriniy Piazza 
del Duomo; AssOyh Piazza 
Signoria ; Petrucci\ 8 Via 
Cerretani. 

JJmhTeUM.—Gilardini, 12 
Via Cerretani; Gallif 2 
Via Calzaioli. 

Wcod - oanring. — Scar- 
sellif 33 Lung' Arno 
Torrigiani ; Barbetti, Via 
del Prato(D. 2); Frvilini, 
Piazza Santa Catarina 
(B. 4); Lotti, S7 Via 
^<'Sg'0) clever and 
honest. 



To face p. 10. 
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ADDENDUM. 

Florbnce. 



Plorenea. — Page 26, col. 1.. line 19 
from the bottom. Mu&o deW Upeni 
del Duomo. For " is exposed " read 
* ' used to be exposed." 



P. 26, col. 2, line 16. Fur 



"fragments of the celebrated Can- 
torie " read " the two celebrated Can- 
torie formerly in the Bargello." See 
p. 90. 

P. 29, col. 2, line 6. Fot^ 

*'No.27, Via S. Gallo" read"Yi&Yen- 
tisette Aprile." The refectory now 
belongs to the town, and is shown on 
payment of 25 c. Here also are full- 
length portraits by Andrea del Gas- 
tagno of Dante, Fetrarch, Boccaccio, 
etc., originally in the Palazzo Pandol- 
fini. The Cenacono is dated 1450. 



P. 53, col. 1, line 20. The 



half built over, and no longer worthy 
of a visit. 

Hopenoe.— P. 64, col 2. All the 
numbers of the pictures and sculpture 
have recently been altered. 

P. 90, col. 1. The Bjrgello 

has been recently rearranged. 



original Statue of St. George by Dona- 
tello has been removed to the Bargello. 

P. 59, col. 2, line 11 from 

the bottom. Statue of Perseus. The 
statues and reliefs on the pedestal are 
copies. The originals have been re- 
moved to the Bargello. 

P. 64, col. 2. The Torrigiani 

Gardens in Via del Serragli are now 

{Cmt Jt.] 



P. 90, col. 2, last line. The 

Cuntofie have now been removed to 
the Museo dell' Opera del Duomo. 
See p. 26. 

P. 91, col. 1. The Grand 

Saloon is now full of works by Donatello. 

P. 92, bottom of col. 2. The 

nine portrait frescoes by Andrea del 
Castagno have been removed to S. 
Apollonia (see above). 



P. 94, col. 2, Museo Archeo- 

logico. The Etruscan terra-cottas 
lately arranged on the ground- floor 
are particuljirly fine. There are three 
pediments of life-size figures, among 
which a warrior on horseback leaping 
forward towards the spectator is very 
striking. 



Addendum, 



Florence. — P. 96, col. 2, line 28. 
For ** battle scenes" read ** battle of 
the Amazons." 



P. 99. The Hospitals of 



Bonifazio and Santa Lucia have been 
pulled down. 



P. 101, col. 1, line 7 from 



bottom. A tramway runs to Settignanoi 
starting from the Piazza Beccaria, and 
passing the S. end of the lane which 
leads up to the Convent of S. Salvi. 



P. 105, cols. 1 and 2. Steam 



trams run oa the Viale dei Colli, and 
to the Certosa in the Val d'Ena. 



P. 109, col. 2, last line. Fjr 



** Cypress woods ** read " Ilex woods." 



P. 110, col. 1, line 17. For 



*'Mr. Spence" r^ac/*' Mrs. Spence." 

P. 110, col. 1, line 34. For 

*'Aunt" read ''Sister-in-law," 

P. 111. Settis^nano was the 

birthplace of Michel Angelo (his house 
is still to be seen) and of Desidetno da 
Settignano, the sculptor. On the hill 
to the 1. stand three castles, Castel di 
Poggio on the summit ; a little lower, 
Vincigliata (see p. 112), rebuilt and 
furnished in the style of the 14th 
centy. by Mr. Temple-Leader, well 
worth a visit (open Thurs. 4 to 7); 
and nearest the road the square battle- 
mented Castel di Poggio Gherardo, in 
the possession of the Gherardi from 
1343 till 1889, now belonging to Mr. 
H. J. Ross, whose collection of orchids 
is celebrated. Here Boccaccio spent 



five days when he fled from the pest 
in Florence with the Novellatrice in 
1348. The surrounding country is 
described in Arneto, the Ninfole Fieso- 
lano, and the J)ecamerone, where Poggio 
Gherardo is alluded to in the intro- 
duction (vol. i. p. 23, Edit. Le Mon- 
nier, 1857). Down the valley to the 
E. flows the Afensola, and about 1 m. 
W. is the AfricOf two small streams 
made famous by Boccaccio in the Nin- 
fale Fiesolane. Close by is the Church 
.of San Martina a Mensola, which con- 
tains some interesting 14th cent, fres- 
coes. . . 

Florence. — P. Ill, col. 2, last line 
but 5. " The Theatre " is the old 
Roman Theatre. 



P. 112, col. 1, last line. Pbr 



"round the base" read *' along the 
ridge." 

P. 112, col. 2, line 2. For 

^'CiisUllo in Bo go^* read '* Castel di 
Poggio:* For " Villa Vincigliata ** 
read " Castle of Vincigliata." Lower 
down, for *' J./essaw/ro"j read ** Ales- 
sandri" 



P. 112, line 10. The great 



interest of this Sarcphagns lies in 
the fact that on one side the sculp* 
tures are pagan, 3rd cent., and repre- 
sent nymphs, etc., and on the other 
they are Christian of the 13th cent. 
Line 16, for *« 1498 " read '* 1398." 
The frescoes are by Spinello Aretino. 



P. 113, col 2, line 12 (of 



notes). For/* Petania,'* read **Betania " 
(Bethany). 



Addendum^ 



To face p. 116. 

Pisa.— P. 136, top of col. 2 (and 
elsewhere). All the fragments of the 
Pulpit, formerly scattered about the 
Campo Santo, have been collected, 
and removed for restoration. 

P. 138. Bells of the Cnmpa- 

nUe, The bronze bell Pas<iualeccio or 
Pasquareccia was originally in the 
tower of the Piazza della Berlina, 
where it was tolled for the death of 
Count Ugolino. The others are the 
Assunta (a.d. 1656), with the arms of 
the Medici, cast by Petrus de Orlandis ; 
the Crocifisso; S. Bmie^-i; ' Pozzetto^ 
named after a bishop ; Terza ; and 
Vespruccio, the smallest of the seven, 
rung for Vespers. 

The population of Pisa is 27,000 or, 
including the suburbs, 55,000. 

P. 139, col. 2. The Campo 

Santo is now open from .8 to 6 ; 
^trance, 1 fr. 

; P. 141, col. 1. There are no 

longer any figured tombs of import- 
ance on the. pavement. 

P. 148, col. 1, fourth line 

from bottom. For ** 2ad chapel rt.** 



)i 



read " over the high, altar. 

P. 149, col. 2, line 28. For 

" Turkish " read '*3foorish.'* There are 
no shields, horse tails, or scimitars. 

P. 150, col. 2, line 6 from 

bottom. Galileo was bom on Feb. 18, 
1564, at No. 19, Via della Fortezza 
(see inscription on the door). The 
Palazzo Scotto is on the opposite side 
of the street, and is well worth seeing. 
It has an extensive garden, with a long 
colonnade overlooking the A mo, and 
is now the property of Prince Corsini. 

In the adjoining Palazzo Chiesi, 
Shelly lived for some time opposite 
Byron (see Palazzo Lanfranchi). 

. P. 153, col. 2. Since the 

Cascine of San Bossore and the estate 
jf Gombo became a royal Shooting- 
box, the road to the sea has been 
closed to the public, and a special 
permission is necessary for the drive. 
The Ch&let built by the late King at 
Gombo is now chiefly used by the 
families of the Court officials at Pisa. 
As a bathing place, Gombo is now 
cupplanted by the Marina or Bocca 
J^ArnOf where an Establishment of 
lCent.lt,'] 



Baths and a few houses have been 
built, including a Hotel. Steamers 
and omnibus from Pisa. 

Perugia.— P. 227, col. 2, line 12 from 
bottom. For " Cathanne of Siena " 
read *' Catharine of Alexandria.** 

P. 229, col. 1, last paragraph. 

The last of the mitred abbots is dead, 
and the School has been in great 
part removed. 

Areno.— P. 261, col. 1. In the 
Piazza behind the Church of S, M. della 
Pieve is the fine Loggia, etc. 

P. 26^, col. 1, line 14. For 

"verde antico" read * ' pavonazzetto," 

P. 262, bottom of col. 1. 

The Pinacoteca is now in the Museum. 

- P. 262, col. 2, line 20. For 
'* 5, Via S. Lorentino" read "73, Via 
Garibaldi." 

Orvieto.— P. 270, top of col. 2. 
The "Storia del Duoma" (Roma 
1791) was written by Padre Maestro 
Gittglielmo della Valle. 

P. 271. The frescoes on the 

walls of the choir of the Cathedral are 
chiefly by Prete llano and Pieiro ai 
Puccio, 

P. 272, col. 1. Chapel of 

the Madonna di. S. Brizio. By Luca 
Signorelli also are the groups of Virgins, 
Martyrs, Doctor?, Patriarchs, and 
Apostles, on the vault, as well as the 
Angel hurling down destruction, and 
the Sibyls, etc., on the entrance wall. 

P. 272, col. 1, line 21. For 

** on entering " read ** outside.** 

P. 272, col. 2, line 34. For 

" In the next " read ''To the left." 

P. 272, col. 2, line 40. For 

** The Besurrection follows, and " read 
•* The Resurrection, opposite." 

P. 272, col. 2, line 54. 

" Besides," read *• Below." 

P. 273, col. 2, Ime 



it 



33. 
read 



For 

F.r 



*< 



a 



a fragment of a fresco ** 
fresco on teri-a-cotta." 

P. 274, col. 2, line 32. For 

" Badia della Trinita '* read *' Badia di 
S. Severe." 

Fcligno. — P. 285, col. 2, line 3 from 
bottom. For ** 22 m." read ** 25 m.* 



Addendum, 



Foligno.—P. 28^, col. 2. 8. Domen- 
ico. For "military riding school" 
read "public gymnasium." 

P. 287, col. 1. Sas^vivo. 

The road does not go all the way to 
the Abbey, and the last | hr. must be 
done on foot, by a steep pathway. 

TrevL — P. 288. 8. EmUiano contains 
a fine altar sculptured in dark grey 
stone by Rocgo da Vicenza (1522), and 
some frescoes of the Trinity and other 
subjects discovered under whitewash. 

Spoleto.— P. 291, col. 1. The Pino- 
coteca also contains a fine altar piece in 
marble and terra-cotta, representing 
the Resurrection^ and attributed to 
Bovezzano. 

P. 291, col. 2. Aqueduct, 

For "roadway" read "footway ;'* and 
for " a wide space " read "an openmg 
in the masonry." 

P. 292, col. 1. Excursion 

to M nie Lvjco, " 1 m. " refers to the 
foot of the hill, on which the monas- 
tery stands. The miller at the Aque- 
duct has a good mule and a saddle 
which a lady with some experience 
of riding can use. The Madonna delle 
Grazie is passed on the way to the 
summit ; S. Giuliano lies 20 min. 
beyond Monte Luco. The oaks are 
evergreen oaks. 

Oubbic— P. 304, col. 2. Pidazzo 
MuntGipali, Among the Pictures are a 
small Virgin and Children by FUippo 
Lippt, and a good Magdalen. There 
are also four fine doors from the 
cabinet of Duke Federigo, and the 
wooden sarcophagus of S. Ubaldo. 

P. 305, col. 1. Ducal Palace. 

The woodwork has been removed from, 
the Dncal Palace, and sold. There is 
no wheel window in the fa9ade of the 
Cathedral. Lower down, for " 2nd 
altar " read "3rd." A brick wall has 
been built up in front of the frescoes, 
rendering them invisible. 



Gubbio.— P. 305, col. 2. 8. Agostino 
stands outside the Porta Romano, 
through which is a pretty view. 

P. 306, end of Rte. 24. The 

Rly. continues from Gubbio to (14 m.) 
Fossato Junct. (Rte. 27). The carriage 
drive to Scheggia may be prolonged 
through Cagli to Urhin% about 46 m. 
from Gubbio— two horses in 10 hrs., 
50 fr. 

Pftiaro. — ^P. 308, bottom of col. 2. 
The drive from Pesaro to Urbina 
might be prolonged through Cagli to 
Gubbio, see note to p. 306. 

Fano. — P. 309, col. 2, last line. la 
the Sacristy of Santa Croce is a good 
but injured Pietk. 

P. 310, col 1. 8, Francesco 

is now used as barracks. The Sarco- 
phagus is divided into five compart- 
ments, and beneath are five figures, 
with a large Crucifixion in the centre. 

Aneona.— P. 314. The Cathedral. 
Of the two crypts below the Cathedral, 
that on the rt. is by far the most 
interesting, and contains remains of 
the early church. The other one has 
been completely modernized. Th6 
Sarcophagus of S. Ciriacus can only be 
seen on May 4th and Aug. 8, and four 
days after. 

P. 314, col. 2. Sta. Maria della 

Piazza, The painting by Lotto has 
been removed frem S. M. della Piazza 
to the Pinacoteca. 

P. 315 Loreto may be reached 

by carriage from Ancona in 2| hrs. 

Possato.— P. 316, col. 2. Train 
from here to Gubbio (14 m.). 

Loreto.— P. 322, col. 2. The 5jpe- 
zieria still contains over 300 specimens 
of majolica, some much broken, but 
very fine. They are in a room lead- 
ing out of the loggia on the second- 
floor. 
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§ 1. Situation and General 
Topography. 

Florence is situated on the river 
Ariio, a tortuous and inconsiderable 
stream, -which rises on the slopes of 
Monte Falterona, about 25 m. N.W.W. 
of the city, but does not reach it until 
after a course of nearly 90 m. 

The valley of Florence, in some 
places 10 m. wide, is bordered on the 
N. by a lateral branch of the Apen- 
nines, the highest peak of which 
is Monte Morello (3000 ft.), and on 
the S. by a lower group of hills de- 
tached from the Apennines, and sepa- 
rating it from the valleys of the Chianti 
and Elsa. 

The geographical position of Flo- 
rence is lat. 43° 46' 36", long. E. of 
Greenwich 11° 15' 30"; its height 
above the soa is 174 Eng. ft. 

Firenze la heUa, **the Etrurian 
Athens" (Byron), has been cele- 
brated in all ages for the beauty of 
its situation : best appreciated from the 
Piazzale Michelangelo, from Bello- 
sgnardo, or from the ch. of S. Ales- 
sandro at Fiesole. Its chief features 
are tht picturesque buildings of the 
city, the bright villas scattered about 
the rich plain and on the slopes of the 
hills, and the fine forms of the moun- 
tains which enclose the prospect. The 



environs of Florence have been de- 
scribed by Ariosto in the well-known 
lines — 

A veder plea di tante ville i colli. 
Par cbe il lerren ve le germogU come 
Yermeiie gcrmogliar suole i rampolli. 

Sc dentro un mur, sotto un medesmo nome 
Fosser raccolli i tuoi palazzi sparsi, 
Non ti sarien da pareggiar due Rome. 

Ariosto^ cap. xvi. 

Within, the streets are mostly rather 
narrow. The finest palaces are crowned 
by a deep cornice in a bold style of 
ornament, whose size is proportioned 
to the total height of the building. 
The massive rustic basement is a 
characteristic of the Tuscan style, a 
designation employed by Vasari. A 
profusion of iron-work adds to their 
prison-like appearance, which is in- 
creased by the comparative scarcity 
and the smallness of the windows. 
The fa9ades of many of the principal 
churches are unfinished. 



§ 2. Historical Topogbaphy.! 

Modern Florence is in the form of 
an irregular pentagon, divided into 
two unequal portions by the Arno 

f For the history and antiquities of Flor- 
ence, consult that pleasant book, Walks in 
Florence, by the Misses Homer, 1884. Also 
Mrs. Oliphant's Makers of Florence, and Moi n« 
in^s in Mi>reiv»t by prof. Ruskin, 
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Florence: HisUmeal Topograj^hy, 



The ancient city was wholly on the 
N., and an attentive observer may 
yet find indications of the succes- 
uve enlargements which it has sus- 
tained. 

The Tirst Cerehio, or nucleus, was 
confined within narrow limits, forming 
nearly a rectangle, of which the front- 
age towards the Arno extended from 
the Ponte Sla, Trinita to half-way be- 
tween the Ponte Vecchio and the Pante 
alle Grazie, a distance of about 400 
yards, and extending from N. to S. 
about 600 more, the ancient church 
of the AposloU being just without the 
walls, and the Thwmo or cathedral 
being just within. This was probably 
the precinct of the original Roman 
Gastrum or colony. The first distinct 
historical notice of Florence is found 
in Tacitus {Ann. i. 79), in relation to 
the embassy sent by the Florentines to 
Rome, A.D. 10, petitioning against the 
proposed diversion of the Chiana into 
the Arno, a scheme which would have 
relieved Rome from the risk of inun- 
dation at the expense of Florence. 
Remains of Roman buildings have 
been discovered, but in rude and poor 
style, indicating the insignificance of 
the city. A few notices of the ex- 
istence of Florence after the invasions 
of the Barbarians can be traced, but 
the very early history of Ithe city is 
exceedingly obscure. Modem criti- 
cism equally rejects the legends of 
its foundation by the Roman Senate 
upon the site of the camp of King 
Florinus after the destruction of 
Fiesole, and the tales of its desolation 
under Attila and its restoration by 
Charlemagne. It appears, however, 
to have continued increasing in popu- 
lation under the government of the 
Countess Matilda. 

The inhabitants of the first Cerchio 
were the descendants of the ancient 
Etruscan or Roman colonists, subju- 
gated but left undisturbed by the 
Teutonic victors. Many powerful 
and noble families, however, of the 
adjoining country, as it is thought 
of Lombard lineage, had from time to 
tim^ settled themselves round about 



the city, in the different horghi, the 
small villages and townships which 
grew up around it These were 
aggregated to the community, when 
the distinction of origin began to be 
obscured, and in 1078 it was decreed 
that the whole population should be 
included within the walls of 

The Second CercMo, of which the 
Arno frontage extended from the 
Ponte aMa Carraja to the Ponte alle 
Grazie, about double the length of the 
first enclosure. In the first Cerchio 
the narrowness and complexity of the 
streets, or rather of the alleys, mark 
the crowding of the ancient popula- 
tion round the fane of their tutelary 
saint, S. Giovanni, the protector of 
Florence. Both the first and the 
second Cerchio were thickly studded 
with the towers of the nobles, varying 
from 200 to 300 feet in height, at 
once the token of aristocracy and the 
means of abusing aristocratic power. 
Hence, in the great revolution of 1250, 
which established democracy, it was 
ordained tliat all these towers should 
be reduced to the height of 96 feet, 
an injunction which was rigidly exe- 
cuted ; and these truncated dungeons 
were afterwards either demolished or 
incorporated in other buildings. At 
Bologna and San Gimignano the 
traveller may see similar towers in 
their original state ; others, more 
altered, at Pavia. At Florence few 
of them subsist; the best preserved 
is the Torre di San ZmobtQ, at the 
angle of a street just N. of the ch. of 
S. Stefano (E. 4) : it is now incorpo- 
i*ated in the Pal. Bartolommei. On 
this site S. Zenobio, bp. of Florence, 
was born about a.d. 450, but the tower 
itself is evidently not older than the 
1 1 th cent. 

The Third Cerehio is the circuit 
formed by the existing walls, now 
nearly levelled. This Cerchio includes 
the OUr^ Arno, on the S. of the river. 
It was begun in 1285, and not com- 
pleted before 1388. Arnolfo gave the 
plans and designs. In the usual spirit 
of magnificence which distinguished 
the republic, it was decreed in 1324 



Florence. 



WallSf Gates: etc. 
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that, at the distance of every 380 feet, 
there should be a tower 76 feet in 
height, as well for beauty as for 
defence; and a few still higher. 
Giovanni Villani, the historian, was 
director of the works, and he has 
described them with delight and pride. 
The aspect of this portion of the city 
differs mnch from that of the first 
and second enclosures. It wants their 
early historical monuments, but here 
are the great monastic edifices, whose 
owners did not become of importance 
until after the building of the second 
circuit, and who here obtained for 
their respective orders the extensive 
sites for buildings now devoted to 
other purposes. The streets are wide, 
straight, and well planned ; many of 
them existed as suburban roads before 
they were taken into the town. Of 
these the Via Larga, now Cavour, is 
the principal. In forming the third 
circuit the citizens took larger measure 
than they were able to fill. In the 
N. portion there is yet, although dis- 
appearing under modem extension 
and improvements, unoccupied ground, 
and in the Oltr' Amo one half is 
occupied by the Boboli and Torrigiani 
Gardens. 



§ 3. Walls, Gates, etc. 

The Walls which till lately marked 
this last enlargement of the city, and 
the length of whose circuit was about 
6 m., continued entire and unbroken 
throughout the whole extent, except- 
ing where the more modem citadels of 
the Belvedere and the Fortezza had 
been inserted; but the towers which 
rose upon them had generally been 
demolished, or lowered to the level of 
the curtain. "These towers," says 
the historian Varchi, '* encircled the 
city like a garland.'' They were de- 
molished in 1527, when the Floren- 
tines were menaced by the Imperial 
army under the Gonn6table de Bour- 
bon. This was the period when the 
modern system of fortification began ; 
and, outworks being thrown up by 



the celebrated engineer AtUonio da 
San OdUoj it was thought that the 
ancient towers diminished the means 
of defence of the city. The most per- 
fect still remaining are on the southern 
site in the Oltr* Amo. 

The old walls are utterly una- 
vailable for any purpose of deience in 
modem warfare. Their utility con- 
sists in afibrding^the means of collect- 
ing the city tol& or octroi duties. lu 
conseauence of the increased popula- 
tion tne municipal limits have been 
extended almost as &r as S. Bomenico 
on the N., and Poggio Imperiale on the 
S., and the whole extent of the walls 
on the N. side demolished from Porta 
al Prato to Porta alia Croce, and on 
to the Amo. ^road new boulevards 
(Viale Vittorio Emanwle, Principe 
Vmherto, Filippo Strozzi, Prineipessa 
Margherita^ Principe Amedeo, Principe 
Eugenioj Carlo Alberto) now occupy 
their site. 

Some of the ancient Gates are still 
standing as monumental records ; they 
are nearly uniform ; a tower, pierced 
by a circular arch. Porta S, Gullo, 
Porta 8. MiniatOj Porta S. Niccold, 
Porta 8. FredianOf and Porta Bomana 
(1328), the last four on the S. side 
of the river, are the most perfect, 
but the Porta S. Niccold is the 
only one retaining its original height 
and form. Several of the gates 
are decorated with "Marzocchi," or 
figures of lioDS, the emblem of the 
city, the derivation of which word 
is quite unknown. The Porta San 
OiorgiOf on the S. side, leading to 
Poggio Imperiale and Arcetri, is de- 
corated on the outside with a relief 
of the saint from whom it derives its 
name, and on the side towards the 
town vvith a fresco of the Virgin and 
ChWd.hy Bernardo Daddi. The Porta 
alia Croce (1284) and P. San GaUo 
(1330) are each adorned with a large 
fresco of the Madonna with two Saints, 
by MicheU di Bidolfo. Beyond the 
latter is a triumphal arch, erected by 
Oiado in 1737, to commemorate the 
entry of Francis II., the first Grand 
Duke of the House of Lorraine. It is 
an imitation of the arch of Constan- 
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tine, coveted with heavy reliefs by 
artists of little note. 

Two Medicean fortresses break the 
line of the ancient walls, and are 
monuments of the destruction of the 
liberties of the republic. Clement 
VII. directed the building of the For^ 
tezza di 8. Criovanni BaUUta, on the 
N. side, for the purposes of maintain- 
taining the city in obedience to his 
nephews, Alessandro and Ippolito. 
Antonio da San Gallo was the archi- 
tect, Michel Angelo, who was asked 
to construct this menace on his 
country's liberties, having sternly 
refused to lend his aid ; it was com- 
pleted in 1535. 

The fortress of Belvedere, on the S. 
side of the city, stands upon the hill of 
San Giorgio, adjoining the gate of that 
name. It was built in 1590, by Ferdi- 
nand I., Buontalenti being the archi- 
tect. Beneath are the vaults intended 
to contain the treasures of the Medicean 
Grand Dukes. 



§ 4. Bridges. 

The portion of the river w^hin the 
city is crossed by four stone badges 
and two iron suspension ones, all of 
which at various times have suffered 
more or less from the river's fury. The 
Arno is fed by mountain torrents, 
and occasionally swells in the course 
of a few hours to a most extraordinary 
height. Since the construction of the 
new quays, however, no case of inun- 
dation has occurred. 

The Ponte alle 0razie (F. 5) was 
built by LapOf the ' fellow-pupil of 
Amolfo, under the direction of Messer 
Buhaconte, a Milanese, who filled the 
office of Podesta in 1235. It is to 
this Measer Bvhaconte that Florence 
owes its present polygonal flagstone 
pavement, brick having been the 
material previously employed. This 
bridge has undergone frequent repairs, 
and has been widened. It was ex- 
ceedingly damaged by the great flood 



of 1557. On the Lung* Arno Serristori, 
S.E. of the bridge, is a monument to 
Prince Demidoff, a wealthy and muni- 
ficent Kussian noble, by Bartolini 
(1870); the group of Charity succour- 
ing Children was presented by the 
prince. 

The Ponte Yeechio was entirely 
carried away by a flood in 1 177, and 
again in 1333. After the second 
destruction it was rebuilt on founda- 
tions so solid that they are unshaken 
to this day. Like the Bialto, it is a 
street of shops, appropriated, with few 
exceptions, to jewellers and goldsmiths. 
Above these shops i*uns a gallery- 
leadine from the Palazzo Pitti to the 
Gallena degli Uffizi. 

Ponte Sta. Triniti. The bridge 
immediately preceding the present 
one had been built in 1274, on the 
ruins of another erected in 1252, but 
swept away by the torrent of the 
Arno. In 1347 this underwent very 
extensive repairs, but an extraordinary 
flood, on the 13th of Sept., 1557, 
entirely destroyed it and two of the 
arches of the Ponte alia Carraia. 
Bartolommeo Ammanaii, architect to 
the Grand Duke Oosimo I., was ap- 
pointed to i-ebuild it (1566-69). The 
design has always been considered a 
very bold one for the age. The arches 
are rengiarkable for the flatness of their 
curve, and the piers for their dispro- 
portionate size. At the angles are 
poor statues representing the four 
seasons. Close by to the S.W. stands 
the* Church of 8. Jaeopo tra' Fossil 
with an atrium of the lOth cent. 

Ponte alia Carraia (E. 3), second in 
point of antiquity, having been first 
erected in 1218, when it was called 
the Ponte Nuovo, in contradistinction 
to the Ponte Vecchio. Lapo was the 
architect, and he built it of wood, but 
it was swept away by a flood in 1269. 
It was next constructed of timber upon 
stone piers. The usage of old times at 
Florence was to welcome May-day by 
shows and pageants, prepared by the 
citizens of the several quarters and 
districts. Now in 1304 the merry 
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companies, "brigata de' SoUazpi" of 
the iorgo San Frediano, gave notice 
that whoever wished to hear news of 
the other world should come to the 
Ponte aUa Carrata upon May-day 
morning. The show itself was ex- 
hibited upon the river, upon which 
were moored various rafts and barges, 
supporting (as it would seem, upon a 
scaffold) a representation of the in- 
fernal regions. They were peopled by 
mummers, some disguised as demons, 
others figuring as condemned souls, all 
rushing to and fro midst flames aud 
torments, and uttering the most 
terrific yells and cries. This strange 
spectacle drew enoimous crowds, 
greater than the bridge could bear. 
The timbers gave way beneath 
the weight, and numbers of the 
spectators were either drowned or 
suffocated, or dreadfully maimed and 
injured ; and thus, says Villani, did 
the joke prove earnest ; for so many 
were sent to the other world, that 
there was hardly a family in Florence 
which had not lost a relative by the 
calamity. In 1304 the bridge was 
first erected throughout of stone, and, 
having been entirely destroyed by a 
flood in 1333, it was rebuilt in its 
present form. Fra Criovanni da Campi 
is said to have been the architect. 
Two arches were carried away in 
1557 ; when it was restored to the 
state in which it remains, by Amma^ 
nati. 

Beyond the Ponte alle Grazie on 
the E. side of the city, and the Ponte 
alia Carraia on the W., are the two 
suspension-bridges, called respectively 
the Ponte di Ferro di S. Niccolo and 
the Ponte di Ferro alle Cascine, com- 
pleted in 1837 by a French engineer. 
That above the Ponte alle Grazie was 
carried away by the great flood of 
November 1844. It was restored in 
1853. The other crosses the river at 
a point where it is sometimes so 
shallow that boys may be seen wad- 
ing through the water to evade the 
toll. 

Quays, called by the generic name 
of Lung' Amo, extend the whole 



length of the city alotig the rt. bank 
of the river, and on the 1. bank from 
the Porta S. Niccolo to the Pal. 
Tempi, and from the Bridge of Santa 
Trinitk to the suburb of S. Frediano. 
The rt bank of Lung* Amo, with its 
prolongation in the Cascine, is the 
favourite walk during the winter 
months. The names of the various 
sections of the Lung* Amo, like those 
of other streets here and elsewhere in 
Italy, are often capriciousl}[ changed. 
In the Piassza Manin (D. 3) is a statue 
of Goldoni, 



§ 5. Climate. 

The situation of Florence, in the 
midst of a mountain-chain, produces 
vicissitudes of heat and cold, much 
greater than might be expected in so 
low a latitude. Piercing winds descend 
through the valleys of the Apennines, 
which are generally covered with snow 
during the winter ; while in summer 
its bowl-shaped valley renders it very 
warm. The mean temperature is 59^*5; 
the means of the coldest aud hottest 
months, January and August, being 
41}^ and 77°. The transitions from heat 
to cold are considerable even during 
the same day, which renders it a bad 
residence for persons sufi'ering from 
pulmonary affections. Equally dan- 
gerous is the change from bright 
sunshine on the Lung' Arno to the 
dark, sunless streets, which foim so 
many funnels for cold air descending 
from the gorges of the Apennines. To 
this source may be traced most of the 
indisposition from which English 
and American visitors occasionally 
suffer. 

The months of September, October, 
and November are exceedingly agree- 
able ; the latter, however, generally 
ends with 10 days' or a fortnight's rain, 
after which a cooler temperature 
conmiences, but with still clear 
weather until the end of December. 
January is sometimes ushered in with 
snow, followed during that month and 
February by the biting and penetrating 
TramoiUana, or north wind. March 
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16 wiody and cold, moderating after the 
equinox. April, May, and the early 
part of June are very agreeable ; the 
second half of June, as well as July 
and August, oppressively hot, the 
thermometer in the shade averaging 
84^. In certain seasons, however, the 
hot weather does not set in until the 
first week in July, and continues unti] 
the first week in September. 

The quantity of rain that fiills in 
Florence is considerable, especially in 
the autumn and early winter. From 
the nature of the pavement and im- 
proved drainage it soon finds its way 
into the Amo ; there is consequently 
no stagnant water in any part of the 
town. 

In a sanitary point of view Florence 
is much improved since the invasions 
of the cholera in 1854 and 1855, not 
only as regards drainage, but by the 
forbidding of intramural interments 
except in some very rare cases. Until 
the period in question the whole 
population, except the very poorest 
classes, found their last resting- 
place in the numerous churches and 
cloisters, the burying-fees forming a 
considerable item of income to the 
clergy and monks, who were im- 
properly allowed to continue the 
custom, notwithstanding one of the 
most well-judged laws of the Grand 
Duke Leopold forbidding it. The dty 
is supplied with excellent water (oc^tia 
potMle), distributed from a vast 
reservoir by means of hydraulic 
tubes. 

Florence is exempt from specific 
diseases or epidemics. In October and 
the beginning of November, as in April 
and May, the climate of Florence is 
much less relaxing than that of Rome 
or Naples. Chronic dyspepsia gener- 
ally diminishes in intensity after a 
residence in the Tuscan capital ; in fact, 
all those diseases of a non-infiamma- 
tory character requiring a bracing 
atmosphere appear to be benefited in 
Florence. Ague and fevers similar to 
those of Rome and Naples are un- 
known in Florence, save as the result 
of importation, the disease having 
been contracted elsewhere. Measles 

■' scarlatina, like all other eruptive 



diseases occurring in Tuscany, as a 
general role, run a remarkably mild 
course. 



§ 6. GfiOLOOY. 

The hills that bound on either side 
the middle valley of the Amo, in 
which the Tuscan capital is situated, 
consist chiefly of a peculiar species of 
sandstone called pietra serena, and of 
a coarse limestone known by the 
names of pietra forte, gale$tro, etc. ; 
they belong to the age of the British 
greensand and chalk. The pietra 
Serena, which is extensively quarried 
for building-stone, is in massive 
strata, which may be well examined 
in the quarries of Monte Cecioli, and 
all round the hill on which Etruscan 
Fiesole stands, and in the gorge of 
La Gonfolina, between the middle 
and the lower valleys of the Amo ; 
whilst the pietra forte abounds in 
all the hills S. of the city, and 
famishes the blocks not only for its 
massive polygonal pavement, but also 
for the outer walls of those prison- 
like palaces which have given the 
name of Tuscan to similar construc- 
tions elsewhere. The only fossil 
remains hitherto discovered in this 
cretaceous group are numerous species 
of fucoids or sea-weeds, of some 
species of hamites (in the valley of 
the Sieve), and of the genus Nemertes 
—an extinct gigantic sea-worm — in 
the limestone of the latter locality. 
In the upper beds of the calcareous 
rock at Mosciano (see below, JBkcur- 
sions from Florence), near the water- 
shed between the Era and the Elsa, 
several species of nummulites have 
been found, which led Sir R, Murchi- 
son and Professor Meneghiui to refer 
it to the Eocene or lower Tertiary 
epoch. 

Eruptive rocks, in the form of ser- 
pentine and diallage rock, exist on 
either side of the valley of the Arno, 
and everywhere are of posterior date 
to the stratified secondary deposits 
through which they have been pro- 
truded, and which they have often 
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changed the nature of, or, to nse a 
geological expression, metamorphosed. 
The best localities near Florence for 
studying this class of phenomena will 
be on the group of hills that sur- 
round the Tillage of Impmneta, 9 m. 
S.E. (see below, Excurnorut from 
Florence), and at Monteferrato and 
Figline, N. of the city of Prato. On 
the E.S.E. side of the hills of Fiesole 
some traces of a serpentine eruption 
may be seen below the Castel di 
Poggio, 

No portion of the marine Pliocene 
beds, so abundant in the Yal d'Amo 
di Sotto, appears to have extended 
into the yalley of Florence : hence it 
is reasonable to conclude that the 
latter, hemmed in by the still barred- 
up pass of the Gonfolina, formed an 
inner lake. The city itself stands on 
the modem alluvial deposits of the 
Amo. 



§ 7. Population AMD Manufactures. 

The population of Florence, accord- 
ing to the census of 1881, is 131,000; 
or, including the suburban districts, 
164,500. It increased very rapidly 
durine Ihe time that the city was the 
capitsd of the Italian kingdom and the 
seat of the government. 

Florence is a centre of art rather 
than of manu&ctures, and the most 
flourishing business is that of painter, 
sculptor, or copyist of the works of old 
masters in the public galleries. Carved 
woodwork, especially imitations of 
mediaeval furniture, together with 
picture frames, statuary, and works in 
alabaster, employ a large and increas- 
ing number of the inhabitants. Flo- 
rence is also the headquarters of the 
straw-plait industry, but the work 
itself is chiefly carried on in the oountiy 
districts. Bric-a-brac dealing is a 
very important trade. The Flo- 
rentine mosaic manufacture is pecu- 
liar to the city, and the materials are 
entirely different from those of the 
modem Roman mosaic. IntheBon^an 
mosaic the colours are artificial, it being 
formed of little pieces of opaque glass, 

Cent. It 



called smalto. In the Florentine mo- 
saic no colours are employed, except- 
ing what are natural to the stone; 
ana the varied tints and shading are 
formed by a judicious adaptation of 
the ffradations which the materials 
afford. By means of these only, 
graceful and elaborate representations 
of flowers, fruit, ornaments, etc., have 
been produced. Marbles and jaspers 
of brilliant colours, bein^ very valua- 
ble, are only used in thm slices, like 
veneer, about ( of an inch thick. The 
process is extremely tedious, and 
therefore expensive; the pattern is 
drawn on paper ; each piece is then 
cut out and drawn on the stone chosen. 
The stone is sawn by means of a fine 
wire stretched by a bow and with 
emery powder, and is worked down 
with emery at a wheel until it fits ex- 
actly ; it IS then joined to the other 
pieces by being set in a backing of 
white cement about i inch thick ; 
when the work is completed this 
cement is planed down even, and a 
slab of slate put at the back. The 
process of manufacture may be seen 
at the Galleria dei Lavori in the Via 
degli AJfani. 



§ 8. Chubches.! 

The DiroKO, or ^^Cathedral of 
Santa Maria del Fiore, anciently Banta 
Beparata (D. 5). 

The earliest known building erected 
on this site was the ch. of S. Salvatore, 
at the time when the present Baptis- 
tery served as a Cathemral. This was 
demolished by Bp. Reparato in 680 to 
make way for a Cathedral in honour 
of his namesake S. Reparata, the 
patroness of Florence (see 8. Salva^ 
tore). Remains of the old ch. may be 
observed in the walls of the Duomo, 
facing the Campanile. 

The Florentmes, however, deter- 
mined to erect in their city a monu- 
ment which should surpass all that 
had preceded it; and in 1296 Arnolfo 

t The Giglio FiorMtino, published annually, 
and sold everywhere for 20 c, gives useful 
information about the church services. 

c 
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di CamUo da ColUt to whom they had 
by a decree in 1294 confided the exe- 
cution, had so prepared his plans that 
its foundations were hiid and the church 
dedicated to Santa Reparata. Amolfo's 
design, which was afterwards modified 
by ue change introduced by Brunei- 
leschi in raising the cupola, may 
be seen on the fresco in the Cap- 
pella degli Spagnuoli at Santa Mana 
NoYclla. This edifice is one of par- 
ticular interest in the history of 
architecture, and it gave the idea for 
St. Peter's, and its gigantic dome. The 
outer walls are almost entirely cased 
with marble. The whole length of 
the building is 500 ft. ; from the pave- 
ment to the summit of the cross is 
387 ft. ; the transepts are nearly 306 
long; the width of the nave and 
aisles 128 ; the height of the nave 153, 
and that of side aisles 96^ ft. The 
nave was intended by Amolfo to 
consist of five bays or arches ; but, as 
the families of the Falconieri and the 
Bischieri reftised to give up some 
building on the E. required for the 
choir, he was compelled to diminish 
its length so as to include only 
four. 

Between the period of Amolfo and 
Brunelleschi, many architects of great 
celebrity were employed in carrying 
on the works ; among whom v^e find 
the names of Giotto, Andrea Orcagna, 
and Filippo di Lorenzo.^ 

Amolfo died in 1310, and the work 
stopped until Giotto was requested to 
contmue it in 1333, with an order that 
he should remain as a resident in 
Florence to ensure its progress. He 
erected the. campanile; the facade was 
not begun until 20 years after his 
death. This fa9ade existed till the 
16th cent., having been adorned with 
statues by the best masters, including 
Donatello, when in 1558 it was de- 
stroyed by the Provveditore, Bene- 
detto Uguectone, for the purpose, as he 
professed, of re-erecting it in the then 
modem style. It may be seen in the 
back-ground of a lunette in the outer 
cloister of the convent of S. Marco. 

t The preposition di, in lUlian names, al- 
most always means Son of; da signifies the 
birthplace or adopted town of the artist. 



In 1636 another fiEi9ade was begun, 
but the works were suspended ; and 
though a fresh attempt was made 
in the reign of the last Grand Duke 
to erect one after a design of the 
Cavaliere Matas, nothing came of it. 
A new design, however, by the archi- 
tect EmUio de Fahris was famished iu 
1875; and the facade was completed, 
chiefiy by public subscription^ in 
May, 1887. 

De Fabris (d. 1878) had intended to 
finish off his front with three gables ; 
but this elevation was thought to 
harmonize so badly with Brunelleschi's 
cupola and Giotto's tower, that his 
successor prepared an alternative de- 
sign in the form of the old basilicas, 
and before the completion of the work 
left the final adoption of style to 
be decided by public opinion. For 
this purpose the boarding was re- 
moved, and the erection exposed to 
public view on Dec. 5, 1883. The 
opinion was almost unanimous that 
the front of the southern aisle, which 
had been finished off in wood accord- 
ing to the " basilican" style, was far 
more in accordance with the building 
itself and its surroundings than the 
northern side, which exhibited a 
specimen gable on the ** tricuspidal " 
plan. 

The 4 statues in niches flanking 
the side doors appropriately represent 
the Card, legate Pietro V aleriani, who 
laid the foundation stone in 1296 ; 
Bp. Tinacci, who blessed the progres- 
sing walls in 1357 ; Pope Eugenic IV., 
who consecrated the nave and aisle in 
1435; and S. Antonino, who blessed 
the lower waUs of the lantern in 1444. 
The 4 angels below the statues bear 
the symbols of Baptism, Confirmation, 
Penance, the Eucharist, Holy Orders, 
Extreme Unction, and Matrimony. 
On a lower level, flanking the central 
door, are statues of the patron Saints 
of Florence, Reparata and Zenobius. 
The centraJ Mosaic represents the 
Saviour enthroned, with whom the 
Virgin intercedes, assisted by S. John 
Baptist, S. Anna, and various Saints 
I specially honoured at Florence. In 
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the mosaic on the N. side, Charity 
institutes the various Works of Mercy 
supported by the city ; in that on the 
S., Faith inspires the Arts which here 
have flourished. The 4 statues flank* 
ing the central mosaic are those of 
Pope Calixtus I. and Celestinus I., 
•with. SS. Jerome and Buonavcntura. 
In the tympanum above, the Virein 
appears in a rather far-fetched alle- 
gory as the Ark, bearing within her 
Salvation in the person of the Saviour. 
The flanking statues are those of Leo 
the Great and Gregory VII, On the 
apex of the tympanum stand the 
Virgin and Child, the 12 Apostles 
forming a row beside them. At the 
comers of the frame which encloses 
the large wheel- window are busts of 
Marsilio Ficino, Galileo, Paolo del 
Pozzo, and Amerigo Vespucci, illus- 
trating Philosophy, Astronomjr, Ma- 
thematics, and Geography ; while the 
row of 12 busts above the wheel, and 
-2 beside it, represent the most famous 
-Church poets, sculptors, painters, and 
musicians, from S. Ambrose down to 
KafFael. 

After the death of Giotto (1336) 
the works proceeded slowly f under 
different artists, including those before 
mentioned, until 1420, when it was 
determined to employ Filippo di 8er 
BruneUeseo to complete the cupola. 
Brunelleschi was bom in 1377 : his 
father Lippo di Tura was a notary 
of Florence. Though skilful as a 
sculptor, he had many rivals, and 
became desirous of devoting himself 
to architecture. In company with 
Donatello he visited Rome, and ap- 
plied himself with ardour to the study 
of the ruins of the Eternsd City. It 
was there that he silently be^pm to 
meditate upon the scheme of uniting by 
a grand cupola the nave and transepts 
<of the Duomo at Florence ; a project 
which until his time was considered 
impracticable. Having qualified him- 
self, by anxious study at Rome, for 
the work he sought, he returned to 
Florence in 1407. In this year the 
citizens convoked an assembly of archi- 
tects and engineers to deliberate on 
t See Note A, p. 113. 



some plan for finishing the Duomo. 
To this assembly Brunelleschi was in- 
vited, and gave his advice for raising 
the dram or base upon which the 
cupola should be placed. It was not, 
however, till 1420 that the work was 
resumed in earnest. In that year, at 
a meeting composed of the principal 
master-builders, not only of Tuscany 
and Lombardy, but from beyond the 
Alps, Brunelleschi detailed the plan 
by which he eventually completed the 
cupola. But the space to be covered 
was so much greater than any dome 
hitherto attempted, that the citizens 
who formed the building committee 
hesitated to believe in the practica- 
bility of I his scheme. Brunelleschi 
explained and argued until the discus- 
sion grew so warm that the " donzelli," 
or ushers, by order of the committee, 
lifted him off his legs, and carried him 
out of the room. He nevertheless per- 
severed, and the completion of the 
work was ultimately entrusted to him. 
Before his death in 1 446 he had the 
satisfaction of seeing the cupola 
finished, with the exception of the 
outer coating of the dmm upon which 
it rests ; for the decoration of which, 
as well as for the lantern with which 
he proposed to crown the edifice, he 
left designs, unfortunately lost. This 
cupola is octagonal, and is 138 ft. 6 in. 
in diameter at its base, and from the 
cornice of the drum to the eye of the 
dome the height is 133 ft. 3 in. It 
served as a model for that of St. Peter's 
to Michel Angelo, whose admiration 
of it was so great that he used to say, 
" Come te non voglio, meglio di te non 
pos80." The cupola is the largest 
dome in the world ; it is the first that 
was ever raised upon what is techni- 
cally called a drum; and the first 
double dome that ever was built. The 
finest view of the exterior is ob- 
tained from the S.E. 

The ^ascent of the dome is recom- 
mended, not only for the sake of the 
view, but because no correct idea of 
its size can be formed without doing 
so. On the way up may be visited 
the Maaazzino del Dxiomo, containing 
a b^utiful marble basin by Giotto. 

c 2 
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Orer the first door on the N. ride of 
the eh. is a Madonna with kneeling 
Angels attributed to Jacopo delta 
Quereia; over the second, encircled 
by rich Grothic work, is an Assump- 
tion, called La Mandorla, or the 
Almond, from the shape of the com- 
partment in which it is placed, by 
Nanni d^ Anion di Ba}ico, Beneath 
are two small statues by DanateUo, 
and in the lunette is an ^Annunciation 
in mosaic, by Domenico Ghirlandajo. 
On the S. side the Madonna over 
the door nearest to the campanile is 
attributed to Nicccld AretinOj and that 
over the door more towards the E. to 
Giovanni Pisano, 

The interior of the cathedral is 
rather dark, owing to the smallness of 
the windows, the rich colours of the 
beautiful stained glass with which 
they are filled, and the sombre colour 
of the stone (pietra serena) of which 
it is built. The four pointed arches, 
which stretch along the whole length 
of the nave, are surmounted with the 
armorial bearings of Florence, of the 
Pope, and of the Guelphs and Ghibel- 
lines. " The most studious ingenuity 
could not produce a desi^ for the 
interior of a building which should 
more completely hide its extent, and 
throw away every common advantage 
of its magnitude. —i2t*«fti». 

The stained glass of the central 
round window was executed in 1404 
by Niccold di Piero, and represents 
the Virgin in glory. Those at the 
side are are the works of Fra Bernar- 
dino, a Dominican (1424) and Fran- 
cesco di Giovanni; and represent the 
expulsion of Joachim from the Temple, 
and the Death and Assumption of the 
Virgin. Both the latter were de- 
signed by Ghiberti, The mosaic over 
the principal door, representing the 
Coronation of the Virgin surrounded 
bv angels, is by Gaddo Gaddi, The 
A'ngels by Sanli di Tito under the 
arcade have been ruined byre-painting. 

Above the side door, to the 1. or 
N. of the principal entrance, is the 
pquestrian monumental fresco portrait. 



painted grey on grey, of Sir John 
Hawkwood, a general in the service 
of the Florentines in 1392. The name 
of this celebrated knisht is here trans* 
lated into Giovanni Aeuio, 

** Hawkwood appears to me the first 
real general of modem times ; the 
earliest master, however imperfect, in 
the science of Tnrenne and Wel- 
lington. Every contemporary Italian 
historian speaks with admiration of 
his skilful tactics in battle, his stra- 
tagems, his well-conducted retreats. 
Praise of this description is hardly 
bestowed, certainly not so continually,, 
on any former captain." — HaUam. 

Besides bestowing this monument, 
the Bepablic interred Hawkwood at 
the expense of the state, and all the 
noble citizens of Florence came to at- 
tend the funeral pomp. By a decree 
of the Signoria, Paolo Uccdlo was em- 
ployed to paint this memorial. He 
also executed the heads of prophets in 
the angle of the Clock-frame. 

The pendant to Sir John's is another 
equestrian monumental fresco portrait, 
of the same size and nearly in the same 
style, painted by Andrea del Castagno, 
It was likewise placed by the Republic 
to commemorate another hired general, 
Niccolb Mamicei da TolenUno, who, 
taken prisoner by the Milanese, died 
in captivity (1434). 

The fresco of S. Zenobius, with SS. 
Eugenius and Crescentius, kneeling, 
on the first pier N., is attributed to 
Orcagna, Against the opposite pier 
stands a beautiful holy water basin by 
Arnolfo, much restored. On the pier 
above it is a portrait of the Dominican 
Bp. Antonino, by a pupil of Vaaari, 
The modem predella represents the 
foundation of the Order of Buonomini 
(see S, Martino), 



In the first medallion on the S. 
wall is the monument to BruneUeschty 
his bust over a mural tablet, by Bug- 
giano. He was buried at the expense of 
the Republic. To Giotto, whose me- 
morial is a little further on, the same 
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t.ribate of respect was paid; but his 
l^ust, by Benedetto da MajanOi was 
placed here, long afterwards, at the 
expense of Lorenzo de' Medici. The 
•epitaph beneath is by Politian. Be- 
tween these medallions is the tomb of 
Oiannozzo Manetti, by a pupil of 
J}onateUo. The fine sarcophagus of 
Pietro Famese over the door is by 
Oroagna or Agnolo Ckiddi (1363). 
^Further on, and before reaching the 
S. entrance to the cathedral, is the 
monument of Marsilio Ficino, the 
great restorer of Platonic ]^hilo&ophy, 
'who also received the tribute of a 
public funeral. The bust of Ficino is 
by Ferrueei. Over the S. door is the 
tomb — with a sitting figure by the 
Sienese sculptor, 'Uno da Monte 
Camaino— of Antonio d'Orso, Bishop 
of Florence, who, when the city was 
besieged by the Emperor Henry VII;, 
manned the walls with the canons of 
the cathedral, whom in full armour he 
led against the enemy. Here begins 
a series of statues representing 
Apostles, by Florentine sculptors of 
thell5thl cent. The frescoed Saints 
on the chapel-walls are by Bicci di 
Lorenzo (1427), and the beautiful 
♦stained glass by Bernardo di Fran- 
cesco, Angelo di Lippo, and others 
(1434-1477). 

The interior of the cupola, painted 
fk'om designs of Vasari, was began by 
him in 1572, but finished, after his 
death, by F, Zuccaro, The frescoes 
represent Paradise, Prophets, Angels, 
Samts, the Gift of the Holy Spirit, the 
Punishment of the Ondemned, &c. 
The figures are bold and gigantic, but 
the general effect is not pleasing. 

The choir and the high altar are 
placed beneath the dome. The choir 
retains its original plan, but was re- 
newed in its present form from the 
designs of Baeeio cP Agnolo (1547- 
1568). It consists of an octagon base- 
ment or dado, adorned with good 
reliefs by Baccio BandineUi, and 
some, of scarcely inferior merit, by 
his pupil, Giovanni delV Opera. These 
were formerly more numerous, the 
screen having been curtailed in size, 



and the surplus relief^ deposited iu 
the museum of the Opera del Duomo. 

The Servioe-books are illuminated 
with exquisitely beautiful miniatures 
by Monte di Giovanni ("1515-27), Fra 
Eustachio ( 1 520-25), and others. They 
can only be seen by permission of 
Signor Berti, director of the Museum 
at the Opera del Duomo. 

Behind the high altar is a Pietll, 
left unfinished, by Michel Angdo, who 
is said to have worked at this group 
during the latter years of his life, in- 
tending to have it placed upon his 
tomb. The inscription beneath states 
that it was the Postremum Opus of 
the great sculptor, who did not com- 
plete it in consequence of a defect in 
the marble. 

Over the door of the Ancient Sacristy, 
at the corner of the S. transept, is 
the Ascension, by Luca delta BMia. 
Within are 2 angels, also by him ; a 
fine St Michael, Dy Lorenzo di Oredi, 
and a well-carved lavatory in white 
marble. It was in this sacristy that 
Lorenzo de' Medici took refuge 
when he escaped the daggers of the 
Pazzi. 

The tribnne contains 5 chapels ; in 
the central one, and under the altar, is 
the bronze shrine of St. Zenobius, by 
Ghtberti. The relief on it repre- 
sents a miracle said to have been 
worked by the intercession of the 
Saint, the Besuscitation of a Dead 
Child. The Last Supper behind the 
altar is by Giov. Bcdducd, 

The sacristy between the tribune 
and the N. transept is called the 
Sagredia deUe Mease. The bronze 
door and the relief of the Besnrrection 
over it are by Luca delta Bdbbia ; the 
latter is said to be the first work ex- 
ecuted by him in this material. The 
elegant Lavatory on the rt. of the 
entrance is by Donatella ; that on the 
1. by Ba^gfiano( 1540). The statuettes 
of children bearing wreaths of flowers 
were sculptured in wood by Donatello. 

In the centre of the pavement in the 
N. transept is a small circular marblp 
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tablet, enclosiQg another smaller piece [ 
placed eccentrically. The latter, to- 
gether with a plate of brass fixed in 
the cupola, and pierced to admit a ray 
of the sun, constitutes the gnomon 
constructed by Paolo TosecmeUi (d. 
1482), a mathematician of eminence. 
It was improved by Father Ximenes, 
by the addition of a graduated metal 
plate. One of the purposes for which 
it was intended was to observe the 
cliange which takes place in the 
obliquity of the ecliptic, or the sun's 
position at the solstices. It has also 
served to show that there has been no 
sinking or settlement in the foundation 
of the piers that support the cupola 
for nearly 4 centuries. Bound the N. 
transept, used as the choir in winter, 
are chapels, in which are 2 memorials 
in fresco, to Luigi Marsili and Bishop 
Piero Corsini (d. 1406), the former by 
Bicd di Lorenzo (1439), the latter 
by Santi di Tito, 

Near the door in the N. aisle, close 
to the choir, is the portrait of Dante, 
by Domenico di Francesco, called il 
Michelino, a pupil of Frk Angelico's, 
placed here by order of the Republic 
in 1465. The poet is represented 
with the features and costume of the 
generally adopted idea of Dante, fa- 
miliarised to us by Flaxman's designs. 
On the left of the spectator are Hell and 
Purgatory, and in the centre Paradise ; 
on &e rt. is Florence with its turreted 
walls, cathedral, and Palazzo Vecchio ; 
the inscription in Latin verses under 
it is by Bartolommeo della Scala. 

Over the side door, near the picture 
of Dante, is a marble tomb, of elegant 
design, probably that of Aldobrandini 
Ott^moni, who was decreed a public 
funeral in the old cathedral of S. Re- 
parata for patriotism (1259). Further 
on is a medallion-bust of the musician 
Squarcialupi, who built two organs 
for Old St. Paul's, by Senedetto da 
Majano, Beyond it are the bust and 
inscription put up by the municipality 
of Florence in 1848 to Amolfo di 
Cambio, and a fine statue of Poggio 
Bracciolini, by JDonateVo. The design 
of the inlaid marble pavement, by 
^accio d^AgnolOf Francesco da San- 



gallo, and others, is completely lost 
in the darkness of the building. 

The **Oampanile, or bell-tower, was 
designed by Qiotto, and begun by him 
in 1334, pursuant to a decree com-> 
manding him to construct an edifice 
which in height and in richness 
of workmanship should surpass any 
structure raised by the Greeks or 
Romans in the most palmy periods of 
their power. It is s(][uare on the plan, 
rising in the same dimensions to the 
height of 275f ft. After his death it 
appears to have been continued for 
some time by Andrea PisanOj and 
finished by Francesco Talenti, who 
modified to some extent the original 
design, and entirely omitted Giotto's 
contemplated spire. The architecture 
is Italian Gothic. On the basement 
story are two ranges of tablets, all from 
the designs of Giotto, and executed by 
him, by Andrea Pisano and by Luca 
della Rdbbia. Commencing on the 
W. side, at the left, the subjects of the 
Lower range are — 1 and 2. Creation 
of Adam and Eve. Their first labour. 
4. *Jabal, " the father of such as 
dwell in tents, and of such as have 
cattle." 5. Jubal, *'the father of all 
such as handle the harp and organ." 

6. *Tubal-Cain, " the instructor of 
every artificer in brass and iron.'* 

7. Noah's discovery of wine. S. side. 
— 1. Astronomy, or the study of the 
stars as a guide in nomad life (inferior 
in workmanship;. 2. Defence, build- 
ing a watch-tower. 3. Woman pro- 
viding the house with earthen vessels. 
4. Man taming the Horse. 5. Woman 
at the Loom. 6. Legislation. 7. Dse- 
dalus, as the representative of ex- 
ploring and emigration. E. side. — 
1. Invention of navigation. 2. Her- 
cules and Antseus, symbolical of Con- 
quest. 9. *Agriculture. 4. Trade, the 
use of the Horse. 5. Geometry. N. 
side. — The seven liberal Arts and 
Sciences. 1. Sculpture. 2. Paintings 
tradition attributes these two to Giotto's 
own hand. 3, Grammar. 4. Arith- 
metic (?). 5. Logic. 6. Song (?). 7. 
Harmony (?) Upper range, W. side. — 
The seven cardinal virtues. S. side. — 
The seven works of mercy. E. side.^ 
The seven beatitudes. N. side. — The 
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seven Sacraments, or rather six, for 
instead of Penance there is a Madonna 
and Child. Over the door is a Trans- 
figaration, by Andrea Pisano, These 
reliefs are cnrious, and of beautiful 
Tforkmanship ; but some of them are 
explained by conjecture] only. Above 
the two ranges of reliefs are sixteen 
statues larger than life, four on each 
side. On the W. side are the four 
Evangelists, three of them by Donor 
tetto. The two central figures are 
portraits of Francesco Soderini, his 
patron, and Barduccio Cherichini, one 
of his most intimate friends. The latter 
is the famous Zuceone, or Baldpaie, 
which, it is said, the artist preferred 
to all his other works. " Parla," ex- 
claimed he, as he gave the last stroke 
of the chisel to the dumb effigy. Dona- 
tello worked con furia ; and the ex- 
clamation was a burst by which the 
work and the master were equtdly 
characterised. On the S. side are the 
statues of four Prophets: three by 
Andrea, Pisano, the fourth by Oiot- 
tino (?). On the E. side are four 
saints ; the two statues in the middle 
are by DonateUo; the two on the out- 
side by Niccold Aretino. On the N. 
side are four Sibyls, the first three to 
the eastward by Lwsa deUa Bcbhia ; 
the fourth by Nanni di Bartolo, Lord 
Lindsay suggests, with much shrewd- 
ness 01 ol^rvation, that Giotto in- 
tended to represent on the four faces 
of his tower the four main stages of 
human progress — W. Patriarchal, S. 
National, E. Colonising, N. Artistic 

Within, the stories form finely 
vaulted chambers. On the summit 
may be seen four great piers, u^on 
which was to have rested the spire. 
The cost of this tower was enormous : 
it is calculated in the books of the 
Duomo that the average cost of each 
cubic braccio (7i cub. ft.), including 
the apertures, was 1000 florins. There 
are 6 fine bells ; the largest, named 
La Santa B^parata, bears the Medici 
arms. The staircase, consisting of 
414 steps, can be easily ascended. Not 
less than 3 persons are allowed to 
ascend at the same time (see Pi'sa). 

Two statues, by Pampaloni (1830), 
have been erected at the entrance 



to the Canonry (to Canonica) on the S. 
side of the Cathedral, in honour of the 
architects Arnolfo and Brunelleschi. 
On the building beyond is the 
8a$8o di Dante, a slab of Serravezza 
marble let into the wall, on which 
Dante used to sit and contemplate the 
cathedral. 

**Battistero di San Oioyanni— in 
form an octagon, supporting a cupola 
and lantern . The outer wall, of wnite 
and black marble, is a coating erected 
in 1288-93, by Arnolfo, The structure 
which this covers was supposed by 
the early Florentines to have been the 
temple of their tutelar deity Mars. 
Within, the 16 splendid columns, 
probably ancient, surmounted by a 
range of arches with Ionic pilasters 
enclosing a gallery, as well as the 
general arrangement of the structure, 
suggest a Roman origin. On the other 
hand, the' irregular emplovment of 
the Roman orders, and the fragments 
of a reversed inscription, may be 
considered as proofii that it was raised 
in a barbarous age ; and the Tuscan 
archeeologists seem inclined to con- 
sider it not older than the 6th cent. 
It seems clear that it was a finished 
building in 725. The centre of the 
dome in its original state was open to 
the sky, the lantern not having been 
erected until 1550. Originally this 
edifice was not the Baptistery, but 
the cathedral. At the beginning of 
the 13th cent, the western door was 
closed, and the tribune for the high 
altar erected. Up to 1293 it was 
surrounded with graves, which are 
spoken of by Boccaccio ; but in that 
year the ground around it was paved. 

At each side of the eastern entrance 
is a shaft of red porphyry presented 
by the Pisans in 1 1 1 7. They are now 
encircled and kept together by iron 
bands ; for the Piazza being entirely 
filled with water during a violent 
inundation of the Mugnone in 1424, 
the columns were undermined and 
broken by the fall. The Mugnone, 
whose course has been shifted to the 
W., formerly flowed into the Amo 
through the heart of the citv. 

The chief ornaments of the Baptis- 
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tery are the three **bronie doors, 
executed, one by Andrea Pisano, and 
the two others by Ghiberti, -which 
latter were declared by Michel Angelo 
worthy of being the gates of Paradise. 

The gate execated by Andrea Pitano 
is the one towards the S. It was com- 
pleted in 1330, as appears by an 
inscription which yet remains, and 
represents the principal events in the 
li^ of St John. The singularly 
beautiful framework of birds, fruit, 
and foliage is remarkable for the 
sharpness of its modelling. 

The northern and eastern gates 
were added (1400-1424) at the ex- 
pense of the guild of merchants. The 
work was thrown open to competi- 
tion, and Ghibertij BrunelleBchi^ Dona- 
teUo, Jacopo ddla Quercia, Niecold 
d^Arezzo, JFrancesco Valdambrini, and 
Simone da Colle all strove for the 
prize. In the casting and execution 
of the N. gate, Ghibertiy who is said 
to have been only 20 years of age 
when he began his work, was assisted 
by his step- father, Bartoluccio, and by 
nine other artists, whose names are 
preserved in the annals of the wardens 
of the Baptistery. Upon this gate are 
displayed the principal events of the 
life of our Lord, the Apostles and the 
early Fathers. The third, or E. gate, 
is the most beautiful, and represents 
in the compartments the leading 
events of the Old Testament, whilst 
the framework is filled with statues 
and busts of patriarchs, saints, and 
prophets of the Jewish dispensation, 
in bas-relief. The statues of Miriam 
and Judith are to be distinguished. 
Elegance of design is especially re- 
markable in the recumbent figures at 
the lower portion of each valve of the 
door. '* It is not pretended that these 
relie& are free from faults. Their chief 
imperfection arises out of the undefined 
notions which then existed of the true 
principles that respectively govern, or 
should govern, composition in painting 
and sculpture. It is 'obviously out of 
the province of the latter art (which 
is confined to representing objects by 
defined forms alone) to attempt per- 
spective appearances and effects which 
can only be truly and correctly given 



b^ aid of colour, or by the skilfal 
distribution of light and shadow. In 
the work under consideration this 
principle is invaded. Objects are 
represented in various planes, and 
those which should be subordinate are, 
in consequence of the necessary relief 
given to them in order to define their 
forms, forced upon the attention, or 
cast i^adows to the injury of more 
important features in the design. The 
number of small parts and a too great 
minuteness of detail are also defects in 
this remarkable work, and deprive it 
of that breadth of effect which is so 
admirable a quality in act." — Wegtma- 
cottfjun. The borderings of flowers 
and animals in low relief which 
surround the S. and E. gates are very 
beautiful. 

Ghiberti and his assistants were 
piud for the two gates 30,798 florins, 
a sum which shows the exceedingly 
high standard by which such pro- 
ficiency was measured. 

Groups, also of bronze, adorn the 
frontispieces of the three portals, all of 
merit. Over the S. door is the De- 
capitation of St. John, by Vincenzo 
Danti (1571); over the eastern door is 
the ^Baptism inthe Jordan, by J.ndrea 
da Sansovino (1529) ; and over the N. 
door, St John preaching to a Sadducee 
and a Pharisee, by Francesco Bustici 
(1511), but executed, according to 
Vasari, from a design of Lionardo da 
Vinci, The Angel in the group over 
the E. door was a later addition by 
Spinazzi (1660), and is false in atti- 
tude and gesture. Opposite the N. 
door is the entrance to the former 
Opera del Battistero, with a statuette 
of the Boy Baptist in the lunette, by 
Michelozzo, 

The interior of the Baptistery is in 
the form of a regular octagon as well 
as its roof. It had ori^nally four 
entrances from the cardinal points. 
On each side of the octagon are 
two columns, surmounted by gilt 
composite capitals, 12 of granite, 2 of 
cipollino, one of marble from Mount 
Hymettus, and one of fluted white. 
Over these columns runs a gallery, 
having small round arches in pairs. 
On the face of the gallery are portraits 
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of the bishops of Florence and other 
ornaments. 

The cupola is covered with mosaics, 
some by a Greek, ApoUonius ; others 
by Fra Jacopo Francescano, Andrea 
Tafi, and Fr, Jacopo da Torrita. They 
were restored in 1 402 by Lippo di Corso, 
and in 1482 by Alessio BaldovineUi^ 
They exhibit, some the pure Byzan- 
tine, some the pure Romanesque, and 
others a mixed style. The circular 
tribune at the W. end has its vault 
covered with good early mosaics : on 
the arch are numerous neads of saints 
and prophets, and on the roof a large 
circular mosaic in eight compartments 
supported by four crouching Atlases. 
On either side are sitting figures of 
the Virgin and St. John the Baptist. 
This fine work is seen to disadvantage, 
heing hidden by the modern hideous 
high altar. 

The floor is formed by a varied pave- 
ment (1200) of white marble and 
serpentine. The patterns are very 
complicated and beautiful. The site 
on which stood the ancient baptismal 
font in the centre is paved with 
marbles, and between this and the E. 
door is a very remarkable memorial of 
ancient sciencey ascribed to Strozzo 
Strozzi, the astrologer, who died in 
1048. In the centre is the Sun, sur- 
rounded by the following verse, which 
may be read either way, and does not 
make much sense in any : — 

Eir OIBO TOBTE SOL GICLOS ET BOTOB IGXB. 

This is surrounded by a zodiac 
ornamented with arabesques. 

Dante speaks of this building as 
if he delighted in it, though his mis- 
chance in breaking one of the small 
basins used for baptizing children, in 
saving a child from drowning in the 
large one, occasioned one of the many 
unjust charges from which he suflfered 
during his troubled life. Speaking of 
the cavities in which sinners guilty of 
simony are punished, he compares 
them to the fonts, — 

. . . . nel mio bel San Giovanni, 
Fatti per luogo de' battezzatori ; 
L* nn degll quali, ancor non e molt' anni, 
Bupp' io per un cbe dentro v' annegava : 
£ questo sla BUggel ch' ogni aomo sganni. 

iv\f. xlx. 17-21. 



«... In St. John's fair fane, by me 

beloved. 
Those basins form'd for water, to baptize ; 
rOne of the same I broke some years ago, 
To save a drowning child ; be this my word 
A seal, the motive of my deed to show). 

Wbioht's Dante. 

The great font itself was destroyed 
by Francesco de' Medici, upon the 
occasion of the baptism of his son 
Philip (1577), greatly to the displeasure 
of the Florentines. The present font 
was erected in 1658, but it seems to 
be of an earlier period, and has been 
attributed to Andrea Pisano, On each 
of its eight sides are alto-reliefs of 
baptism, as practised at different 
periods. Near the font, sunk in a 
recess, is an ancient Roman sarco- 
phagus in Greek marble, with a relief 
of the head of its owner. On one side 
is a seated figure with a winged genius 
presenting an offering, on the other a 
female preparing viands, with a man 
bearing baskets of provisions ; at each 
angle is a Genius of Death. 

Between the S. and E. doors is a 
statue, in wood, of Mary Magdalen, 
by Donatello. 

On the opposite side of the Bap- 
tistery is the noble Renaissance *tomb 
of Baldassare Cossa (John XXIII., d. 
1419), the work of DonateUo, assisted 
by Miehelozzo, He was deposed by 
the Council of Constance (1414) and 
Martin V. elected in his stead. Martin 
objected to the title of Quondam Papa 
here given to his predecessor, but the 
Florentines would not forget that he 
had been Pope, thoagh deposed. The 
sarcophagus, on which lies the statue 
in bronze elfigy of the Pontiff, stands 
on a pedestal on which are sculptured 
figures of Faith, Hope, and Charity ; 
the two latter by Donatello^ the first 
by Miehelozzo. 

All the baptisms of the city are still 
performed in this church, according 
to the ancient ritual. W. of the Bap- 
tistery is the unimportant Arcivefl- 
covado, or Palace of the Archbishop, 
built by O. A, Dosio in 1573. 

On the S.E. stands the 

Hospital of the Bigallo, with two 
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fine circular arches, enclosing a mag- 
nificent loggia, which was carefully 
restored in 1883. The building 
formerly belonged to the brotherhood 
of the Misericordia (p. 99), who esta- 
blished their quarters here in 1352. 
It now belongs to a charitable institu- 
tion, devoted to the care of Orphans. 
The oratory contains a Virgin and 
Child, with two Angels, by Alberto 
Amolii (1358); and below it an 
exquiate *predella by Domenieo OMr- 
landajOf representing the Corporation 
of La Misericordia. removing tiie sick, 
the massacre of St. Peter Martyr, the 
Virgin of Mercy, the Adoration, and 
the Flight into Egypt. The grating of 
the oratory is a handsome specimen of 
modem ironwork. In a small room is 
a curious picture of Misericordia, with 
the city at her feet, and numerous 
figures around her, by Oiottino (1342), 
and a later painting of the Reception 
of Orphan Children by the Fraternity 
(1380). On the N. side of the Baptis- 
tery is the column of 8, Zencbius, a 
shaft of cipoUtno erected in the 14th 
cent., to commemorate a miracle said 
to have taken place upon the transla- 
tion of his relics ; a withered trunk of 
a tree, which was touched by his bier, 
having sprouted out in leaves. 

In the *Mii860 dell' Opera del 
Duomo, E. of the Cathedral, are pre- 
served several remarkable objects of 
ancient art. — ^The altar-front of the 
Baptistery (where it is exposed only on 
the feast of St. John the Baptist, 24 
June), is of silver, richly enamelled in 
blue ; the framework is of delicate 
Gothic workmanship (1366-1477) by 
Ohibertt, Orcagna, Bartohmmeo Cenni, 
Andrea del Verroechto, and Antonio 
del PoUajuolo, It is about 5 ft. in 
height and 1 5 in length. In the centre 
is a statuette of St. John, by Mtche' 
lozzo. Around, in compartments, is 
the history of the life of St. John, A 
rich silver crucifix (about 1456), by 
Betto di Francesco Betti, a Florentine, 
and Antonio del PoUajuolo, — A pas- 
toral staff of the same period, with the 
Virgin, S. John, and other figures. — 
A mosaic diptych of Greek workman- 
ship of the 1 Ith cent. It had been 



preserved in the Imperial Chapel of 
Constantinople, and was sold to the 
Baptistery, towards the end of the 
14 th cent, by a Venetian lady, Nicoletta 
de Grionibus, whose husband had 
been chamberlain to the Elmperor 
John Cantacuzene. The figures are 
small, and the workmanship is fine 
and delicate. As far as design is 
concerned, this diptych is one of the 
finest existing specimens of Byzantine 
art. The setting is evidently of much 
later date than the compartments. 
The Guardaroba also contains many 
early paintinss of the school of Giotto; 
fragments of the celebrated Cantorie 
(singing galleries) by Donatello and 
Luca della Robbia, formerly in the 
Cathedral ; 24 single figures in relief 
by BandineUi and Bandini, belonging 
to the curtailed marble screen which 
surrounds the choir ; a spiral column, 
inlaid with mosaic; and some very 
beautiful reliefs of the Virgin and 
Child, by unknown sculptors. 

In the court of the Opera del Duomo 
are preserved " some specimens of 
ancient sculpture ; a Roman milliarium 
from the Via Cassia, of the time of 
Hadrian; some mediaeval reliefs and 
statues. In its Archivio are many 
interesting documents connected with 
the construction of the Cathedral. 

SAirr' AKBROOIO(D. 6) contains the 
most valuable fresco existing of Cosime 
Bosselli, representing a procession 
with a miraculous chalice, which a 
priest found half full of clotted blood 
m 1230. «*The heads are beautiful 
and full of life ; the composition 
overcrowded and somewhat wanting 
in dignity." — Gic, It is in the Cap- 
pella del Miracolo, on the 1. hand at 
the end of the nave, and is so badly 
lighted that it is seen with difficulty. 
The *white marble ciborium over the 
altar of this chapel, representing the 
miracle from which it derives its name, 
was sculptured by Mino da FiesoU in 
1482. In the sacristy is a small Giot- 
tesque Virgin and Child, with SS. 
Ambrose, Vitale, and other Saints ; 
and at the 3rd altar 1. the Virgin and 
Child, with SS. Ambrose and Francis, 
and a glazed predella of three subjects 
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in the history of S. Francis, by Cotimo 
BosseUi. To the 1. of it is a finely 
carved wooden figure of S. Sebastian, 
by Tcusini (1500). Opposite is a 
Deposition by Cfiottino. 2nd rt., 
Agnolo Gaddi, Virgin and Child, with 
SS. John Bapt. and Bartholomew. 
1st rt., S. Benedict, between Tobias 
and S. Nicholas. 

In^ the Via S. Ambrogio, N. of the 
ch., IS the handsome new Synagogue 
(Tentptb Israelitico), It is Moorish 
in style, with a conspicnons dome 
(1874-82), and has a well-proportioned 
interior, with room for 4000 wor^ 
shippers. Gk)od music on Sat. En- 
trance from the W., in Via Farini. 



*8iJrTZ88Z][A AirinJKZIATA. — 
This fine church, founded in 1250, 
was rebuilt between 1601 aud 1615. It 
was dedicated to the ** Vergine Annun- 
ziata " by seven Florentine nobles, who, 
in 1233, had betaken themselves to a 
contemplative life on Monte Senario 
(p. 113), and instituted the order of the 
Servi di Maria, under the rule of St. 
Augustin. Over the doorway is a 
Mosaic of the Annnnziation, by bavide 
Ghirlandaio, The door on the I't. 
under the portico leads to the Cappella 
Pacci, shown only by permission of 
the family. It contains a S. Sebastian 
by FoUajuoh. The portico leads into 
a glazed atrium, added at the beatifi- 
cation of Fra Filippo in 1516, with 
*frfescoes of great beauty. On the 1.- 
hand side of iJ^e corridor, on entering it 
from the Piazza, aud on the wall flank- 
ing the entrance to the church, is the 
earliest work of the series, a ruined 
Nativity by Alessandro Baldovinetti, 
Next are six subjects from the life of 
San Filippo Benizzi (or Benozzi), who 
joined the Order in 1247. Of these, 
the compartment nearest the church 
was painted by Goaimo BoeseUi ; it re- 
presents San Filippo assuming the habit 
of the order, and has little merit. The 
series being left unfinished by Rosselli 
on his death, Andrea del Sarto was 
employed to complete it ; he executed 
— 2. The saint clothing the naked; 
3. Lightning killing a party of gamb- 



lers, who had mocked his preaching;. 
4. San Filippo healing a woman pos- 
sessed by an evil spirit ; 5. The death 
of the saint, and a boy restored to life 
by beinff touched by the saint's bier ; 
6. Children cured by having the saint's 
clothes laid on their heads. The old 
man entering on the rt. is Andrea della 
Robbia, the sculptor. These compart- 
ments were the first which Andrea 
executed. The frescoes "are full of 
modest simplicity^ and feeling, and are 
very remarkable in subdued but har- 
monious combinations of quiet colours 
and tones. There is also a religious, 
quietism and propriety about them 
which render them well adapted to the 
place they occupy," When Andrea 
executed these frescoes he was in 
extreme poverty, working for the. 
most miserable pay. Through the 
artful bargaining of the sacristan,, 
according to Vasari, he received but 
ten ducats for each compartments 
Between frescoes 2 and 3 is his 
bust, by Giov, Batt Caccini (1606)^ 
and below it is his grave. On 
the other side of the court, near 
the ch. door, is the Journey of the 
Magi, and adjoining it the Birth of the 
Virgin, fall of pleasing figures. These 
two are by Andrea del Sarto, — The 
Marriage of the Virgin is by Francia- 
6tgrto (1483-1524). A portion, includ- 
ing the head of the Virgin, was de- 
stroyed by him, because the friars un- 
covered the painting before it was 
quite complete. Few of his frescoes 
are extant. — The Visitation is by 
Pontormo, the pupil of Andrea del 
Sarto. The figures are very grand in 
form, and the colouring is excellent. 
The Assumption of the Virgin is by 
H Bosao, and is inferior to the rest. 
The head of St. James, on the 1., dressed 
as a pilgrim, is a portrait of Francesco 
Bemi, the modemiser of Boiardo's 
Orlando Tnnamorato, 

In the church, beginning on the 
rt.-hand side on entering, is a picture 
of the Virmn, St. Nicholas, and other 
saints, by Jacopo da Empoli. In the 
2d chapel, a good modem monument, by 
Campi, to the Marchese Tempi. — In the 
5th is the tomb of Orlando de' Medici, 
by an unknown pupil of Donatello 
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(1450). In a chapel opening out of 
the rt. transept is the tomb ot Bcuxio 
BandineUi, by himself (1559). It 
consists of a Pietk, our Lord supported 
by Nioodemus, the artist's own por- 
trait, commenced by his son, and 
finished by Baccio himself. On the 
frieze at the back of the monument 
are the profiles of Baccio Bandinelli 
and his wife. The cupola and choir 
were ^Lesigaedhj Leon Battigla AJberti 
(1450), but the latter has been altered, 
and injured by excessive decoration. 
The hi^h altar-front is in massive 
silver, nchly sculptured in relief, and 
high above it is a large tabernacle, 
also rich in its ornaments and sculp- 
ture. The picture of the Marriage of 
S. Catherine, 2d chapel rt. in the 
choir, is by BUiverti. The group in 
marble of the Virgin and Child over 
the door behind the choir, is by Giov. 
Bologna, — Facing it is the tomb of 
Gio. Bologna, with a fine crucifix and 
some clever but exaggerated reliefs, in 
bronze, all by him. Further on is a 
fine painting of the Resurrection by 
Ang, Bronzino, In the next chapel is 
a Virgin and Saints, by Penigino, — 
On one of the pilasters that support 
the arch before the choir is the tomb 
of Angelo Marzi, Bishop of Assisi, and 
Minister of Gosimo I., by Francesco 
da San GaUo (1546).— In the fifth 
chapel is the Assumption by Penigino^ 
the most important work of his in 
Florence for the number of its figures. 
— The reduced copy of a portion of 
Michel Angelo's Last Judgment in 
the third chapel on the 1. is by Aless. 
Allori, On the walls are frescoes of 
the Disputation and Money-changers. 

The Chapel of the Anniuuiata, the 
first to the 1. on entering, was built in 
1448, at the expense of Pietro dei 
Medici, from the designs of Michdozzo, 
Th^ altar and many of its ornaments 
are of silver ; the painting of the head 
of our Saviour is by Andrea del Sarto, 
The wealth lavished here is in honour 
of a miraculous fresco of the Annunci- 
ation (1344), by Pietro GavaUini, of 
which the head is believed to have been 
painted by angels while the artist slept. 
As much as £8000 sterling has been 



expended on a new crown for the Vir- 
gin in this miraculous picture. It is 
exposed only on extraordinary occa- 
sions and on the Feast of the Annun- 
ciation. The oratory adjoining the 
chapel is richly incrusted with orna- 
ments in pietra dura, principally sym- 
bols of the Vircin ; a rose, a star, a 
lily, a moon, and many others of the 
same class. 

The great Cloister, which is on the 
N.W. side of the church, was built by 
Cronaca, Some ancient tombs, of 
earlier date, have been preserved within 
its walls. By the door leading from 
the cloister into the church is the 
founder^s tomb (Falconieri, a.d. 1200), 
and over it the celebrated ♦fresco of 
the ** Madonna del Sacco," by An- 
drea dd Sarto; a Holy Family, so 
called from the sack on which St. 
Joseph is leaning. The composition is 
fine, broad, and simple ; the colouring 
is rather injured. The cloister is 
full of indifferent frescoes from the 
lives of the Seven Founders of the 
order of the Servites, with portraits 
of the most eminent personages of 
the order. On the side next the ch. 
is a relief of the Florentine General 
BaUo (1489). 

The Cappella di San Luoa, or de* 
Pittori, in the N.E. comer of the 
cloister, is interesting on account of 
its connection with the history of 
Florentine art. The Company of 
Painters, or Guild of St. Luke, assem- 
bled as early as 1339, under constitu- 
tions approved of by Jacopo Palladini. 
Their first place of meeting was in the 
Hospital of Santa Maria Nuova ; but 
in 1561 they removed here, with the ap- 
probation of Oosimo I. The sculptors 
and the architects joined them, and 
the chapel, erected from the designs of 
O. A. MontorsoU, is now vested m the 
Accademia delle Belle Arti. It con- 
tains, over the altar, a predella of the 
Crucifixion and the Coronation of the 
Virgin, and events from the lives of 
St. Cosma and St. Damiano, attributed 
to A. Allori; St. Luke painting the 
portrait of the Virgin, by Vasari ; 
1 Santi di Tito, a fresco of Cosimo I. 
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directing the building of the church ; 
Madonna and Saints, in fresco, by 
Pontormo. 

The sacred Music Sit the Annunziata 
is the best in Florence. High Mass, 
Sunday at 11. At noon on Good Fri- 
day is held an impressive service of 
the Three Hours — motetts alternating 
with short addresses. 

The piazza in front of the ch. is 
adorned with an equestrian statue of 
Ferdinand I. (1608), cast from Turkish 
cannon, and two fountains of 1629 
by Pietro Tctcca, On the W. side 
is tJie Palazzo Mannelli, by Btion- 
talenti (1565), in brick and stone; 
nearer the ch. is the fine Hall of the 
Servites, erected by Antonio da San- 
gallo in 1519. Opposite stands the 
Foundling Hospital, or Spedale degl' 
Innooenti, established in 1421 by the 
influence of the celebrated Leonardo 
Bruni (see Santa Croee), whose speech 
in the great council produced the adop- 
tion of the scheme. Brunelleschi gave 
the design, but, in consequence of his 
being employed by the Florentines in 
the war against Lucca in 1429, and 
afterwards invited to Milan by Filippo 
Visconti to erect a fortress, the building 
was entrusted to Franoeeco della Luna, 
his pupil, who made several ill-judged 
alterations. In the spandrils of the 
arches are ^infants swathed in Tuscan 
fashion, by Luoa della Bdbhia ; an odd 
but appropriate ornament. In the 
court, over the door of the chapel on 
the 1., is an Annimciation, also by Luca 
della Bobbia. In this chapel behind 
the hi^h altar is the *most important 
«asel picture in Florence of Domenico 
Ghirlandajo — the Adoration of the 
Ma^. Two beautiful martyred Inno- 
cents occupy the foreground, while 
their massacre is represented in the 
distance ; it is painted in tempera, and 
dated 1488. 

Another door in the cloister leads to 
the Board-room of the Institution, 
which contains a fine *Virgin and 
Child with Saints, and an Annuncia- 
tion, by Piero di Conmo; a predella 
of 4 subjects by Ghirlandajo, belonging 
to his picture within the ch. ; a *Ma- 
donna by Filippo Lippi; and a Virgin 
protecting orphan children, by a 



scholar of Andrea del Sario. Andrea 
lived and died in a house at the 
corner of the Via Gino Capponi and 
V. Mandorlo, 100 yds. N.E. of the 
Piazza. 

S. APOLLONIA, No. 27, Via S. Gallo 
(C. 5), formerly a Benedictine nun- 
nery, now a Military Clothing Store. 
In the refectory is a fine and well- 
preserved fresco of the Last Supper, 
by Andrea del (Jastagno, 

SAKTI AP08T0LI, at the back of the 
Lung\Arno (E. 4), according to an in- 
scription in the facade, was founded 
by Charlemagne after his return from 
Rome. It is at any rate certain that 
the church existed before a.d. 1000. 
Though subsequently altered, the ori- 
ginal basilica design may be easily 
traced. Seven circular arches, sup- 
ported by eight columns, built of 
small courses of serpentine (verde di 
Prato), divide the nave from the 
aisles. At the end of the N. aisle is a 
beautiful * tabernacle in terra-cotta, 
by LiLGa della Bobhia; and below it 
two white marble reliefs from a tomb 
of the family Acciajuoli, to whom the 
chapel belonged. The tomb of Oddo 
Altoviti, on the 1., is by Benedetto da 
Uovezzano (1507). 

*LA Badia, opposite the Bargello 
(E. 5), attached to a once celebrated 
Benedictine Monastery. — The greater 
portion of the present church, which 
is in the form of a Greek cross, was 
erected in 1625 by Segaloni; the roof 
is in elaborate woodwork, with deeply 
sunk panels. There are remains of 
the earlier building of the 13th cent, 
by Amolfoy of which nearly the whole 
of the eastern end may be seen from 
the outside in the Via della Badia, 
with its four lancet windows. To the 
rt. on entering is the tomb of Gian- 
nozzo Pandolfini (d. 1496), by Bovez- 
zano, and near it a good relief in 
three compartments, the Virgin and 
Child, with SS. Leonard and Lawrence, 
by B. da Majano. Then the beau- 
tiful *monument of Bernardo Giugni 
(d. 1466), one of the finest productions 
of Mino da Fiesole. To the 1. of the 
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x^lIancel — ^by the same artist, althongh 
not put up until 20 years after his 
death — ^is the tomb of Hugh, Marquis 
of Tuscany, a.d. 1006. He was the 
son of Willa, Marchioness of Spoleto, 
founder of the Badia in 978, and of 
six other Benedictine monastenes ; in 
1487 the monks, erected this memo- 
rial. Above a figure of Charity hold- 
ing a distaff, is an Assumption by 
Vasari, In the chapel of the Bianco 
£imily, on the 1., is the best easel 
♦picture of Filippino Lippi (1480), 
representing a Vision of St. Bernard, 
the Virgin surrounded by angels, 
appearing to the Saint, ** a work full 
of naive beauty." — Cie. It contains 
the portrait of the donor. In a 
lunette over the entrance doorway 
is a good Madonna and Child, with 
Angels, bv Ltica deUa Bcibina. The 
doorway itself is a copy of one by 
Rovezzano, the originad frieze of 
which is preserved in the Bargelio. 

The light and beautiful oainpanile 
of the Badia forms one of the prin- 
cipal ornaments of the views of 
Florence. It was built by order of 
the pope's legate in 1320, on the 
model of the original tower by 
Arnolfot which had fallen into dis- 
repair. The inner cloister of the 
Badia has paintings of Mstories of St. 
Benedict, and some ancient tombs. 
A chapel in the corridor which faces 
the ch. door has a good I4th-cent. 
altarpiece of the Descent of the Holy 
Spirit 

The *Clhiirch of the Oabxihe (£. 3), 
formerly one of the richest in Florence, 
was nearly destroyed by fire on the 
29th January, 1771. The Brancacei 
Chapel (in the rt. transept), which 
escaped the fiames, contains the series 
of celebrated ^"^ frescoes by Masolini 
da Panicalef MasaceiOj and FUippino 
Idppi, The best time for seeing 
them is in the afternoon. They re- 
present events in the life of St. Peter, 
drawn from ecclesiastical legends as 
well as from Scripture. 

On entering tiie chapel, the first 

painting on the rt. hand in the upper 

row is the Fall of Adam and Eve, by 

''^asoUno. On a line with this, the 



Healing of the Cripple at the Beauti- 
ful Gate of the Temple by St. Peter and 
St. John, by Masolino. To the rt., in 
a distinct composition, is St. Peter 
raising Petronilla, who sits upon a 
bed under a canopy. Below this is 
a large composition, the Martyrdom 
of St. Peter, by JF. Lippi, To the I. 
is the saint, head downwards, fastened 
to the cross, surrounded by execu- 
tioners and spectators. On the rt. is 
Nero, ordering the execution, and 
surrounded by a characteristic and 
animated group. The narrow picture 
beneath Adam and Eire represents St. 
Peter delivered by the angel from 
prison, also by Lippi, Behind the 
altar are 4 oblong frescoes on 2 lines, 
the uppermost (rt.) St. Peter baptizing, 
by Masciceio; (1.) the Preaching of 
St. Peter, by Masolino ; below (1.) St. 
Peter and St. John healing a Cripple, 
by Maaacdo; (rt.) St. Peter giving 
Alms, by the same painter. Upon the 
1. wall, on the pilaster, the narrow com- 
partment above represents the Expul- 
sion from Paradise of Adam and Eve, 
by Masaccio ; the larger painting on 
the same line, the Tribute Money, by 
Masa^cio, Our Lord, standing in 
the midst of the Apostles, is pointing 
to St. Peter drawing a fish out of the 
stream. To the rt. St. Andrew is 
calling his brother St. Peter. In the 
lower compartments, St. Peter in 
prison, visited by St. Paul, by F, 
Lippi, and the Resuscitation of the 
King's Son by St. Peter and St. 
Paul, executed by Masa^ooio, the 
naked youth and some figures in 
the centre being by Lippi. This re- 
presents the apocryphal miracle, said 
to have been worked by the AposUes, 
in raisiuff the son of Theophilus, 
Prince of Antioch, when Simon Magus 
had failed. The skulls and bones in 
the foreground are supposed to have 
been used in the magician's incanta- 
tions. Most of the figures in this 
fine composition are evidently con- 
temporary portraits; the old man 
seated, in a black dress, is Cosimo de*. 
Medici. To the rt., in' a separate 
composition, three monks are seen 
kneeling before St. Peter. 
According to Layard, the history of 
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Italian painting is diyided into three 
distinct and -well-defined periods by 
the -works of Giotto in the Arena 
chapel at Padua, the works of Masaccio 
here, and the frescoes of Michel An- 
gelo and Raphael in the Vatican, each 
series forming an epoch in painting 
from which may be dated one of those 
great and sudden onward steps which 
have in various ages and countries 
marked the development of art. 

Over the altar in this chapel is an 
antique painting of the Virgin and 
Child, said to be by St. Luke, and 
brought by the monks from Greece. 
It is only exposed three times a year ; 
on the 7th Jan., 15th Aug., and 6th 
Sunday after Trinity. In the oppo- 
"site transept is the Gorsini Chapel, 
containing the remains of St. Andrea 
CJorsini, and very large white marble 
reliefs, representing him celebrating 
his first mass, ascending to heaven, 
and descending to assist the Florentines 
hi battle ; all by Foggini ; the frescoes 
above are by Luca Giordano. 

Some of the tombs escaped the con- 
flagration : that of Pietro SoderJni, by 
Benedetto da Bovezzano, in the choir, 
is curiously ornamented with skulls 
and cross-bones in relief. Pietro 
Soderini, created in 1502 Gonfaloniere 
perpetuo of the Florentine Bepublic, 
was wise, gentle, prudent, and possess- 
ing every qualification for the chief 
magistracy, except firmness of cha- 
racter. " Under Soderini the Republic 
recovered a transient independence. 
But, in 1512, he was deposed by the 
intrigues of his enemies; the Medici 
were recalled; and. after a series of 
struggles and perfidies, an imperial 
decree gave to the vile and profli- 
gate mulatto, Alessandro, in 1531, 
&e title of Duke of Florence, he 
having already absolute power," — 
Q, Beview. 

In the Sacristy is a chapel painted 
in fresco by SpineUo Aretino or one 
of his school. On the 4 compartments 
of its pointed roof are figures of 
Saints. The sides are covered with 
histories from the lives of SS. Cecilia, 
Valerianus, Tiburtius, and TJrbanus ; 
the lower compartment on the rt. 
containing the Deposition of St. 



Cecilia by St. TJrbanus, in her sepul- 
chral urn in the Catacombs of St. 
Callixtus at Rome. A room near the 
Sacristy has a fresco of the Man of 
Sorrows, by Girolamo d* Antonio of 
Brescia (1504). 

On the E. wall of the cloister is a 
fine fragment of the Yir^n and Child 
enthroned, with SS. Jolm Evan., An- 
thony the Hermit, Mary Magdalen, 
and another Saint; below kneel two 
donatarii, one a man in armour, the 
other a nun. They are attributed by 
Burckhardt to CHovanni da Milano, 
Adjacent, on the rt., are some figures 
of monks, with traces of a landscape, 
fragments of a large composition in 
the style of Masaccio. In the Befec- 
tory, to the S., is a Last Supper attri- 
buted to Bronzino. 

*SAKTA CBOOE (E. 6), the principal 
church in Florence of the Minor Con- 
ventuals, or Black Friars, St. Francis 
sent his earliest colony to this city 
in 1212, who, after some migrations, 
were located in this magnificent build- 
ing, of which the first stone was laid 
with great pomp in 1294. Arnolfo 
was the architect. It is 460 ft. long 
and 134 ft wide. Almost from its 
foundation this church became the 
favourite place of interment of the 
Florentines; and it has been appro- 
priately designated as the ** Westmin- 
ster Abbey '^ and the " Pantheon" of 
Florence. "The present destination 
of the building was no part of the 
ori^nal design, but was the result of 
various converging causes. As the 
ch. of one of the two great preaching 
orders, it has a nave large beyond all 
proportion to its choir. That order 
being the Franciscan, bound by vows 
of poverty, the simplicity of the 
worship preserved the whole space 
clear from any adventitious ornaments. 
The popularity of the Franciscans, 
especially in a convent hallowed by a 
visit from St. Francis himself, drew 
to it not only the chief civic festivals, 
but also the numerous families who 
gave alms to the friars, and whose 
connection with their ch. was for this 
reason, in turn, encouraged by them. 
In tiiose graves, piled with standards 
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and achievements of the noble families 
of Florence, were snccessiyely in- 
terred, not because of their eminence, 
but as members or friends of those 
families, some of the most illustrious 
personages of the 15th cent. Thus it 
came to pass, as if by accident, that 
in the vault of the Buonarroti was laid 
Michel Angelo; in the vault of the 
Viviani, the preceptor of one of their 
house, Galileo. From those two 
burials the ch. gradually became the 
recognised shrine of Italian genius." — 
Dean Stanley, 

The facade of Sta. Croce was com- 
pleted in May 1863 under the direc^ 
tion of Cay. Matas, from a design by 
Cronaca found in the archives of the 
convent, the expense being defhiyed 
by a public subscription, at the head 
of which stood the names of the Grand 
Duke Leopold II. and Pius IX. ; but 
the principal contributor was an En- 
glishman, Mr. Sloane, who gave nearly 
£20,000. It is a very beautiful speci- 
men of ornamental architecture, com- 
posed of white and red marble and 
green serpen^e (Verde di Prato), 
Over the doors are 3 reliefs relative 
to ihe history of the Cross; the 
♦central one, by Dupre of Florence, 
represents the Exaltation of the Cross ; 
that on the 1. the Discovery of the 
Cross, by Sarrocchi; the 3d, the 
Apparition of the Cross to Constantine, 
by Zotti, The arms of the Franciscan 
Order, a bare and clothed arm, are 
sculptured below the gable. 

The steeple, erected in 1865 at an 
expense of £'2000, is in bad taste, 
and out of keeping with the style of 
the church. 

IiTTBRiOR. — In the W. front is a fine 
rose window with stained glass, repre- 
senting the descent from the Cross, 
by Ohiberti. The floor is covered 
with sepulchral slabs. Many of the 
earlier, originally in bold relief, have 
been worn almost into flat stones, 
with a trace only of the deeper lines 
left, but are interesting from the cos- 
tume. Others are inlaid with col- 
oured marbles, in admirable preserva- 
tion, and of beautiful designs. The 
fclab tomb of John Ketterich, or Ker- 



rich (spelt Catrik on the stone), sac 
cessively Bishop of St. David's, Lich- 
field, and Exeter, who, sent upon 
an embassy from Henry V. to Pope 
Martin V ., died shortly after his arrival 
in Florence in 1419, is nearly in the 
centre of the nave. The ch. consists 
of a very wide nave and aisles, sepa- 
rated by 7 fine pointed arches, sup- 
ported on octagonal Italian Gothic 
columns, with gallery above, which 
runs round the edifice. The tranisepts 
have been lengthened. 

The general effect is not good, and 
Ruskin accounts for this by observing 
that the ch. has ''no vaultings, but 
the roof of a farmhouse bam ; and its 
windows are all of the same pattern, 
the exceedingly prosaic one of two 
pointed arches with a round hole 
above." . . . "The aisles are succes- 
sive sheds built at every arch. , . . 
The nave is cut across sharply by a 
line of 10 chapels, the apse being only 
a tall recess in the midst of them.'' 
But the Franciscan "churches were 
meant for use, not show," and " the 
successions of gable roof" were "a 
new device for strength much praised 
in its day." 

Beyond the first altar on the rt. is 
the tomb of Michel Angelo Bnonarzoti. 
The statues of the three sister arts. 
Painting by Battista Lorenzi, Sculp- 
ture by diolif and Architecture by 
Giovanni delV Opera, appear as mourn- 
ers. The bust, by Lorenzi, was con- 
sidered a most faithful likeness. The 
figure of Architecture, on thert. hand, 
is the finest; that of Painting was 
originally intended for Sculpture, and 
some marks of its original destination 
remain. The next chapel belonged 
to the Buonarroti Simoni family, who 
continued, until its extinction a few 
years ago, to be buried beneath it. 
Between the second and third chapels 
is the colossal Monument to Dante, by 
Bicci, a poor production, raised by 
subscription in 1829. The inscription, 
A majoribus ter frusta decretum, 
refers to the successive efforts of the 
Florentines to recover his remains 
and raise a monument to their great 
countrymen, who lies buried at Ba- 
venna. It was on a petition to Leo X, 
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to that effect that Michel Angelo in 
1519 offered to undertake the work. 
£eyond the third chapel is a monument 
to Alfleri, by Canova, erected at the 
expense of the Countess of Albany; 
and beyond the fourth, a monument 
to Maohiayelli, by Innooenzo Spinazzi, 
raised in 1787, from a subscription set 
on foot by Earl Cowper ; beyond the 
£fth to Lanzi, the celebrated writer on 
Italian art, by Crius. Belli. Further 
on is a fresco representing St. John 
the Baptist and St. Francis, by Do- 
Tnenico VenezianOt and a relief of the 
Annunciation, by DonateUo. Beyond 
the side-door leading to the cloisters 
is the elegant '''monument of Leonardo 
Broni, sumamed Aretino, from his 
birthplace Arezzo. — " In the constella- 
tion of scholars who enjoyed the 
sunshine of favour in the palace of 
Cosimo de* Medici, Leonardo Aretino 
was one of the oldest and most pro- 
minent. He died at an advanced age 
in 1444, and is one of the six illus- 
trious dead who repose in the church 
of Santa Croce." — Hallam, The monu- 
ment is by Bernardo Boasellini. Above 
is a good bas-relief of the Virgin and 
child by Verroochio, Beyond this 
is the tomb of the botanist Hiohele (d. 
1737); and further on, that of the 
natural philosopher Kobili, erected by 
Leopold II., who had protected him 
in his exile. 

To the rt. of the N.W. door is a 
tablet to the memory of Oiovaxini 
Targ^oni, one of the most eminent 
naturalists of the last century, and on 
the 1. to Filioaja, brought from the 
ch. of San Pietro Maggiore. Between 
the first and second chapels is the 
monument to Galileo, by Fogginiy 
erected at the expense of the heirs 
of his favourite pupil Vincenzo 
Viviani, in 1737, nearly a cent, after 
the death of its illustrious occu- 
pant. Galileo was first buried in a 
corner of the chapel of SS. Cosma and 
Damiano, within the convent, although 
he had expressed a desire on his 
deathbed that he should be laid by 
his pupil Viviani ; and notwithstand- 
ing the efforts of the family of the 
latter to carry his dying request 
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into execution, so vindictively invete- 
rate was the feeling against his 
memory on the part of the clergy and 
the court of Rome, that permission to 
remove his bones into the ch. was 
only obtained on the accession of a 
Florentine pope, Clement XII. (of the 
Corsini family), in 1737. Notwith- 
standing this persecution, and with 
the Inquisition sitting in the very 
convent of Sta. Croce, one of the 
confraternity of St. Francis, whose 
name deserves to be handed down to 
posterity, Fra Crobride Pierozzi, placed 
a bust of the philosopher, with an 
honorary inscription, over his first 
resting-place. Beyond tiie second 
chapel is the monument of Signorini, 
by Bicd; further on that of Lami, 
the Florentine historian, and beyond 
it that of Angelo Tavanti. To this 
follows a newly erected sitting statue 
of Oonatello, and then the monument 
erected by Leopold II. to his patriotic 
minister, Oonnt FoBSombroni, a poor 
work of art ; the bust is by Bartolini, 
quite unworthy of the great artist, and 
of the eminent man whose features it 
is intended to represent. Beyond the 
door leading out of the N. aisle is the 
*tomb of Carlo Marsnppizd (1399- 
1453), chancellor of the Florentine 
republic, by Desiderio da Settignano, 
a fine example of Cinqtie-cento Italian 
art. The tombs of this class are of a 
very uniform type— a highly orna- 
mented sarcophagus on which lies a 
recumbent figure ; and, above, a 
medallion usually representing in re- 
lief the Virgin and Child. Beyond 
the sixth altar, and near the N. 
transept, are the monuments of the 
physician Cocchiy and of BapJiael 
Morghen, the celebrated engraver ; it 
was erected in 1854 by his friends and 
pupils. Turning the angle into the 
transept we come upon the monument 
to Cheifnbini, the musical composer, 
a native of i,Florence, erected by 
FantaccMotti in 1869, 

The E. end of the church is not in 
its original state, having been altered 
by Vamri. It consists of a series of 
chapels, which contain some remark- 
able frescoes by early masters, though 
many have been effaced. 
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Beginning in the N, transept— 

(A) Gappella Aldolnrandini Bor- 
ghese, which contains in the recess (a) 
the monument of the Countess Zamoy- 
ska, of the great Polish house of Czar- 
toryska — it is one of Bartolirifs best 
works; and one in a comer opposite 
to the eminent natural philosopher 
Melloni. In the 

(B) Gappella di 8. Bartolommeo, (1) 
under a Gothic canopy, is the monu- 
ment of a member of the Bardi family. 
(3) I>onatello*8 Cioicifix, covered over. 
It was one of his early works ; and, 
being proud of it, he showed it with 
exultation to Brunelleschi, who told 
him that he had put a common peasant 
upon the Cross. — (For the sequel see 
Ch. of Sta. Maria Novella.) 

(C) Gappella Niccolini, rich with 
fine inlaid and coloured marbles. 
Around the walls are statues of Moses 
and Aaron — Humility — Modesty tam- 
ing a Unicorn — Prudence, by Franca- 
villa. The Sibyls, in fresco, by H 
VolterranOj about 1560, are fine. The 
Coronation of the Virgin, by Bronzino, 
was left unfinished at tlie death of the 



artist. The Assumption by the same 
master is dark and heavy in colour. 

(D) Gappella diS. Silyestro ; at (4) is 
the tomb of Bettino (Ubertind) de" 
Bardit with a fresco by Giottino men- 
tioned in Vasari. Nothing of the ori- 
ginal painting remains but the kneel- 
ing fi^re of Ubertino, evidently a 
porti*ait. (5) Christ laid in the Sepul- 
chre, " given by some to Giottino. It 
has been repainted, but it is more in 
the style of taddeo Gaddi. It particu- 
larly resembles the picture of the same 
subject attributed to him in the Ac- 
cademia, both in conception and de- 
tails, especially in the tomb, which in 
both is inlaid with painted marble 
panels of various colours. In the 
centre of the painted sepukhral urn 
in which the body of the Saviour is 
about being laid, is a female figure in 
adoration, in the peculiar head-dress, 
bound under the chin, of which Taddeo 
Gaddi is so fond.'' (6) On each side 
of the altar, S. Romulus and S. Zeno- 
bius, much injured. (7) Three fres- 
coes, by Giottino, from the life of S. 
Silvester, but half effaced, and diflicult 
to make out. The central painting in 
the lower range, in which the saint is 
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restoring two men to life, is perhaps 
the best. 

(E) Oappella dei Polci; over the 
altar is a good group in coloured terra- 
cotta by Luca ddla Bobhia. • The 
frescoes are by Bernardo Daddi, and 
represent the martyrdom of St. Law- 
rence on one side, and of Bt. Stephen 
on the other. The two chapels D and 
E contain fine painted glass. 

(H) Oappella Spinelli (now Sloane), 
has a good Giottesque altar-piece of the 
Virgin and Child with four Saints. 

The High Altar has been restored 
in its original form ; the picture over 
it, representing the Virgin and Child, 
with BS. James, Helena, and four 
liatin doctors, is probably by Orcagna, 
Behind it is the Choir occupying the 
lofty tribune, on the walls of which 
are frescoes in lO compartments by 
Agnolo 6i^dc2«, representing the legends 
connected with the discovery of the 
True Cross, and on the vault the four 
Evangelists; the windows are filled 
^ith richly-coloured glass. 

(K) Oappella dei Bardi, covered 
with frescoes by Giotto. They had 
remained like those in the adjoining 
Chapel, under a thick coating of white- 
wash for many years, and were only 
laid bare in Oct. 1853 by the zeal and 
at the expense of Bianchi, one of the 
friars of the convent; they have, of 
course, been partially restored. These 
frescoes are asserted to have been 
painted between 1296 and 1304, but 
these dates are probably too early, as 
St. Louis of Toulouse is represented 
in them, and he was not canonised 
until 1317. They represent scenes in 
the life of St. Francis. 

Looking towards the altar, and on 
the 1. in the upper compartments, we 
see St. Francis abandoning the world 
to follow a holy life ; lower down 
St. Anthony preaching to St. Francis 
and his brethren at Aries; and in 
the lowermost, St. Francis, dead, sur- 
rounded by his brethren weeping over 
him. In the l.*hand 'corner of this 
fresco Giotto has introduced portraits 



of Arnolfo and his father, the latter in 
a black cap. On the opposite wall, in 
the upper compartment, we see St. 
Francis presenting the rules of his 
order to Pope Honorius III. ; lower 
down, St. Francis before the Sultan, 
offering to walk through the fire if 
the Sultan and his followers would 
embrace Christianity; and below the 
Confession of the Saint, surrounded by 
friars, and the Pope's dream. On each 
side of the window are paintings of St. 
Louis of Toulouse, St. Louis of France, 
St. Elizabeth of Hungary, and St. Clara. 
In the circular spaces in the vault 
are figures of St. Francis, and of the 
three things in which, according to 
St. Francis, the gospel of works lay, 
viz. Poverty, Chastity, and Obedience. 
Over the altar is a very interesting 
specimen of early art, a portrait of 
St. Francis, probably by Margheriione, 
The saint is standing, the face drawn 
full front, and very much in the Greek 
manner ; it is much harder and more 
rude in drawing than Cimabue's Ma- 
donnas of the Academy and Sta. Maria 
Novella, and more rigid, yet with 
greater power and expression. Bound 
the picture is an interesting series of 
21 small paintinffs, treated in a quaint, 
forcible, and delightful way, ana rich 
in movement and composition. On 
the pier between this and the next 
chapel is one of the inscriptions in 
bronze to the memory of citizens of 
Florence who were killed during the 
war of 1 849. This, and a similar one 
in a corresponding part of the ch., 
were removed, at the instigation of the 
Austrian military authorities, to the 
chapel in the Fortezzada Basso, whence 
they were brought back with great 
ceremony and rejoicing in June 1859. 

(L) Oappella PerozBl, also covered 
with frescoes by Oiotto relating to the 
patron Saints, the two St. Johns. On 
one side are subjects relative to the 
life of St. John the Evangelist, painted 
in the master^s old age, on the other to 
the Baptist, a work of his boyhood. 
Looking towards the altar, on the wall 
to the.rt, in 3 compartments, are re- 
presented—St. John the Evangelist 
composing his Gospel in the Island o^ 
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Patmos; in the second, St. John re- 
suscitating DrusiaDa, a beautiful and 
well-preserved composition, most of 
the figures in the different groups 
being evidently portraits ; in the third 
range is the Evangelist ascending from 
the grave to heaven, where he is re- 
ceived bj our Saviour and the Apostles. 
Upon the opposite wall, the subjects, 
all relating to John the Baptist, &ve 
also arranged in 3 compartments. 
Above, in the lunette, Zacharias re- 
ceiving from the angel the announce- 
ment that he will be blessed with a 
son ; below, the Birth of the Baptist, 
Elizabeth on one side, and the infant 
presented to Zacharias on the other; 
and lower still the Banquet at Herod's 
house, where Herod, seated at a table 
with two guests, receives the head of 
St. John from a soldier. On one side 
nearest the altar Salome is presenting 
the Baptist's head to Herodias on a 
platter. These fine paintings were 
found little injured; the colours are 
still brilliant; the best is the resuscita- 
tion of Drusiana, and they have fortu- 
nately had little restoration, except 
the replacing of the glories round the 
heads of the principal personages. 

(M) Cappella Biceardi, purchased 
some years ago by the Buonaparte 
family. Here are the monuments of 
Julie Clary, wife of Joseph Buona- 
parte, King of Spain, by Pampcdoni ; 
and of Charlotte Buonaparte, their 
daughter, wife of the only brother of 
Napoleon III,, by Bartolini, 

(N) Cappella Soderini, with paint- 
ings on the roof by Giovanni da 8, 
Giovanni, 

(O) Cappella Vellnti contains indis- 
tinct Giottesque frescoes of the dedi- 
cation of the celebrated hill-chapel to 
St. Michael on Monte Gargano. 

In (P), the corridor leading to the 
sacristy, is a monument to the sculptor 
Bartolini, 

(Q) Cappella de' Uedici, erected for 
Cosimo Pater Patriaj by Michelozzo, 
and subsequently restored by Vaaari, 



It contains a beantifol ^Coronation of 
the Virgin in 5 compartments, with 
numerous Saints, by CHotto. The 
Virgin and Child with Saints, in 5 
compartments (1372), by Neri di 
Biooi. GioUo, the Madonna and eight 
full-length Saints, on a gold ground. — 
— S. Bernardino of Siena. S. Gio- 
vanni Gualberto with his miracles; 
St. Augustin. A beautiful Comuni- 
caiorio by Mina da Fiesole, formerly 
in the church of le Murate, and a hand- 
some relief representing the Virgin 
and Child with 3 Angels, by BenedM) 
da Bovezzano. Over the altar is a 
good work of Luoa deUa Bdbbia ; and 
over the door, and to the 1. of it on 
entering, are excellent specimens of 
Robbia ware. 

The Saeristy ^S) is rich in paintings 
by Giotto and his school. The S. wall 
is covered with frescoes attributed to 
Niccolb di Piero Gerini, and others, 
representing our Saviour bearing the 
Cross, His Crucifixion, Besurrection, 
and Ascension. 

The Binuocini chapel, separated 
from the body of the sacristy by a 
handsome iron ' railing, is entirely 
covered with frescoes now generally 
attributed to Giovanni da mUanOf a 
pupil of Taddeo Gadd€i, representing 
subjects from the life of the Virgin 
and Mary Magdalen— The Nativity, 
the Presentation in the Temple, the 
Marriage of the Virgin, Salutation, 
etc., nearly repetitions of the paintings 
in ^ the Baroncelli chapel. In the 
painting of one of the lower compart- 
ments, representing the dream of a 
merchant at Marseilles, the artist has 
introduced several portraits. On the 
curve of the arch are half-figures of the 
12 Apostles, and on its piers 4 saints 
of the Franciscan order. The Ancona 
of the Virgin and Child, surrounded 
by Saints, over the altar, is also pro- 
bably by Giovanni da Milano, There 
are 2 very good painted crucifixes, 
carried in processions, besides a large 
Crucifixion by Margheritone. The 
fine intarsiatura of the door and 
presses, the illuminated service books, 
and the handsome roof of coloured 
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wood, should not be passed over. 
Re-entering the ch., on the 1. is the 

(R) Cappella del Baronoelli, with 
(13) some of the best frescoes of 
Taddeo Gaddi in Florence j the 
treatment of the grouping and the 
drapery is especially remarkable for 
boldness and beauty. In the lunette, 
the Expulsion of Joachim from the 
Temple ; and beneath, the Meeting of 
Joachim and Anna, the Birth of the 
Virgin, her Betrothal and Marriage. 
On each side and above the window 
of the chapel, the Salutation and 
Annunciation, with the Angel appear- 
ing to the Shepherds, and me Adora* 
tion of the Magi. The whitewash 
which had fortunately preserved these 
frescoes was removed by a chemical 
process. (14) A dead Christ in 
marble, by B. BandineUu (15) 5 com- 
partments, the Coronation of the 
Virgin in the central one, with 
numerous Saints in the others, by 
Giotto, inscribed with his name, and 
with a predella below. (16) A fine 
fresco, the Virgin giving her girdle to 
St. Thomas, by Sebastiano Mainardi, 
from a cartoon of his master, Ohirlan- 
dajo, (17) A ^monument to one of 
the Martelli family by Niccolb da 
Pisa. 

(T) Cappella Castellazii, or Chapel of 
the Holy Sacrament, contains the 
monumpnt by Santarelli, of the widow 
of the last Pretender of the House of 
Stuart, the Countess of Albany, a 
Princess of Stolberg, who died at 
Florence in 1824. The walls of this 
chapel were in 1869 cleaned from 
whitewash,and the frescoes discovered, 
which Vasari attributes, from tradi- 
tion, to Gherardo Stamina andilfaso- 
lino da Panicale; those on the rt. 
represent scenes from the lives of St. 
Nicholas and St. John the Baptist, 
and those on the 1. scenes from the 
lives of St. Anthony and St. John the 
Evangelist, all much damaged. Two 
statues, bv Luca delta Eobhia, of 
St. Dominic and St. Bernardino. 

The paintings over the altars in the 
nave, by Bronzino, Salviati di Tito, 
Vasari, and others, are far below 



the average, and scarcely worth at- 
tention. 

The ♦Pulpit, by BenedeUo da, 
MajanOf is of marble, and in the 
Cinquecento style. The reliefs are, 
Pope Honorius III. confirming the 
rules of the Order ; St Francis walk- 
ing uninjured through the fire before 
the Sultan ; St. Francis receiving the 
stigmata; the Death of the Saint; 
the Martyrdom of Five Brethren of 
the Order in Mauritania. Underneath 
are five figures. Faith, Hope, Charity, 
Fortitude, and Justice. Near the fe. 
pillars of the nave (V, W) have been 
placed two colossal groups; one by 
Bartolini, to the memory of Leon 
Battista Albeiii, with a pedantic in- 
scription by Nicolini; a poor work, 
left unfinished at the sculptor's death ; 
the other, on the opposite side, by 
Santarelli, to the last descendant of 
Alberti. Over the principal entrance, 
looking into the naye, is a bronze 
statue of St. Louis, Btshop of Toulouse, 
by DonateUo ; and above in a circle, 
are the letters i. h. s., originally 
placed on the front of this ch. by 
S. Bernardino of Siena after the 
plague in 1437. He was the inventor 
of these initials to denote the name 
and mission of our Lord, Jesus 
Hominum Salvator. Having remon- 
strated with a maker of playing-cards 
upon the sinfulness of his calling, the 
man pleaded poverty, and the needs 
of his family. «0h," replied the 
saint, " I will help yon ; " and writing 
the letters i. h. s., he advised the 
card-maker to ^d and paint these 
upon cards, and sell them ; and they 
took greatly. S. Bernardino then 
travelled the country, putting up the 
sacred letters wherever he went. 

The Cloisters are interesting, almost 
every stone bearing a memorial, a coat 
of arms, or an inscription. In the inner 
or larger cloister is the Cappella dei 
Paul, built by BruneUetchi (1420) in 
the form of a Greek cross, showing 
remarkable correctness in its classical 
details, as well as originality in their 
combination. This chapel contains, 
beneath its undecorated dome, the 
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4 Evangelists, and on the walls the 
12 Apostles, in terra-cotta, by Luca 
deUa Bohbia. The frieze of cherubs 
over the 6 granite columns is by 
Donatdlo. The 'monument of Gas- 
tone della Torre, Patriarch of Aqui- 
leia, on the stairs leading to the ch., is 
attributed to Agostino da Siena. 

From the Cloisters we enter the 
Great Befectory of the convent ; the 
whole western wall is covered by well- 
preserved frescoes by Giotto and his 
school. They are divided into 6 
compartments; at the bottom is the 
Last Supper, "a grand and solemn 
work," the authorship of which there 
is no reason, according to Burck- 
hardt, for not ascribing to Giotto, 
though Crowe and Cavalcaselle give 
it to Taddeo Gaddi ; above, in the 
centre, are the Root of Jesse, and 
Christ on the Cross, with groups of 
Saints and the two Marys, and on 
each side subjects relative to Sr. 
Francis and St. Benedict. These fres- 
coes can be best seen by the morning 
light. 

A few steps lead to the Small 
Befectory, containing a painting by 
Giovanni da San Giovanni^ the Multi- 
plication of the Loaves by S. Francis ; 
the artist has introduced his own 
portrait, clad in a red garment. The 
outer cloister, a fine colonnade by 
Brunelleschif is now occupied by 
soldiers. 

Along the N. side of Santa Croce 
runs an arcade, beneath which near 
the transept door are two tombs of 
the 14th cent., one of Francesco dei 
Pazzi, attributed to NinOf the son of 
Andrea Fisano; the other, of ruder 
workmanship, is that of Alamanni dei 
Caraccioli, d. 1337. 

On the S. side of the Piazza is the 
Palazzo di Niccold dell' Antella, the 
lieutenant or deputy of Cosimo II. 
in the Academy of Design. It is 
covered with mythological and alle- 
gorical frescoes, executed in 27 days, 
chiefly by Giovanni da 8. Giovanni 
(1620). 



The Statue of Dante in the centre 
of the Piazza, by Pazzi, was erected 
in May 1865, on the occasion of the 
sexcentenary anniversary of the poet's 
birth; although rather affected in 
style and too colossal for its situa- 
tion, it is a good specimen of modem 
sculpture. The poet holds a copy of 
the * Divina Commedia ; ' at his foot 
stands an eagle, the emblem of his 
political party, the Ghibellines ; round 
the pedestal are the armorial shields of 
the several cities of Italy ; and at the 
angles the Lions of Florence, bearing 
shields on which are inscribed the 
names of his other works — * La Mo- 
narchia,* * La Vita Nuova,' * II Con- 
vito,* and * Del Volgare Eloquio.' 

On the W. side of the piazza stands 
the *Falazzo Serristori, by Baccio 
d^Agnolo. Skirting it runs the Via 
Tortaj whose semicircular outline 
follows the walls of the ancient 
Amphitheatre. 

S. Felice (F. 3), ach. of the third 
order of Dominican nuns, dedicated to 
S. Felix of Nola (festival, 14th Jan.)— 
1st altar 1., S. Anthony the hermit, S. 
Roch, and S. Catharine, with predella ; 
School of Botticelli, — 2nd rt., Pietil in 
coloured terra-cotta, by Fra Paolino, 
spoilt by trumpery ornaments. — 6th 1., 
4 Saints, School of Giotto, — Over the 
high altar, a large wooden Crucifix. 

STA. FELICITA (F. 4), a handsome, 
building (1736), erected on the site 
of a very early Christian oratory. 
The first chapel on rt., which ex- 
isted before the present edifice, is 
from the designs of Brunelleschi ; 
it contains a Descent from the Cross, 
by Vontormo. Of the 4 Evangelists 
in the circular lunettes beneath the 
cupola, 3 are by the same painter, 
the 4th by Bronzino. The huge cru- 
cifix in the 4th chapel is by Andrea da 
Fiesole. The Madonna with 4 Saints, 
in the 5th, is by Taddeo Gaddi. In 
the ♦Sacristy, which is attributed to 
Brunelleschi, are a Madonna and 
Child by L, di Credi, and a curious 
painting of Sta. Felicitk and her seven 
sons, by Neri di Bicci, Here also 
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hangs a large painting of the Cruci- 
fixion, probably by Qioito. 

In the small piazza in front of this 
ch. is a colunm, on which stood a 
statue of St. Peter Martyr, raised by 
the Eossi family, one of whom had 
served under that sanguinary fanatic 
in his persecution of the Paterini. A 
similar column is the Croce al Trehhio 
(D. 4), S.E. of S. M. Novella. The 
sepulchral monument to Cardinal de' 
Rossi, under the portico of the ch., is 
by Baccio da 3Sontelupo. 

S. FntENZE (E. 5) stands on the site 
of a very ancient ch., rebuilt by the 
Oratorians between 1646 and 1732. In 
this piazza was beheaded in 1258 Car- 
dinal Beccheria of Pavia, abbot of 
Vallombrosa, for supposed intrigue 
against the Guelph faction, then in 
power. Remains of a Temple of Isis 
have have been excavated near this 
church, on the side of the Borgo dei 
Greci. A few yds. S. is the Loggia 
del Granq (1619). 

S. FBANOHSCO DEI VAKOHETONI 
(Via di Palazzuolo, D. 3), founded by 
a Card.-abp. of the Medici family in 
1 602, has a ceiling painted by Giov. 
da 8. Giovanni, and some handsome 
stalls. Over each of the doors at the 
end of the chapel is a ^Child's head 
in white marble by Donatello, 

*S. LOBENZO (D. 4), with the ex- 
ception of its unsightly front, has 
been well restored. Designs for the 
latter were left by Michel Angelo, and 
may be seen in the Buonarroti palace. 
The original Basilica Ambrosiana, con- 
secrated by St. Ambrose in 393, having 
fallen almost to ruins, Brunelleschi 
furnished a design, and the first stone 
of the present ch. wasHaid in 1425. 
The columns of pietra serena are 
finely proportioned. Brunelleschi did 
not live to complete the building, 
and some alterations were made in 
his designs. Among these are the 
elevations of the two doors of the Sa- 
grestia Vecchia, by BonateUo ; and the 
raised space at the lower end of the 
ch. attributed to Michel Angelo; the 
altars of the several chapels are of 



more recent date. The 2nd ch. rt. 
contains a Marriage of the Virgin, by 
jR i?08«o (1630). 

There are two fine oblong pulpits in 
the nave, executed, after the designs of 
Donatello, by his pupil Bertoldo. The 
bronze reliefs on them represent the 
Passion and Resurrection of our Lord. 
The finest are the Descent from the 
Cross, and the Entombment. The pul- 
pit on the 1. is supported by 4 columns 
of porta santa ; that on the rt. by one 
of porta tanta, one of Affricano, and 
two of verde antioo. Behind the pul- 
pit, on the 1. side of the nave, is a 
large fresco of the Martyrdom of St. 
Lawrence, by Ang, Branzino; and 
over the door near it, leading to the 
cloister, a richly sculptured Cantoria 
or music gallery. 

In the rt. aisle is the monument' by 
Thorwaldsen, erected to Benvenuto, 
the eminent painter, who executed the 
frescoes in the Medicean chapel. In 
the chapel of the rt transept is an 
elegantly sculptured *altar, by Deti' 
derio da Settignano (1460), and on the 
right a huge sepulchral urn in red 
porphyry to the memory of Carolina, 
the wife of Leopold II. (1832). 

In the pavement before the high 
altar is the tomb*slab of Cosimo de' 
Medici, or Cosimo il Vecchio, who 
died Aug. 1, 1464, bearing on it the 
title of Pater Pairix, bestowed upon 
him by public decree in the year after 
his decease. It consists of a circular 
space, inlaid with red and green por- 
phyry and marbles, marking the spot 
under which his remains lie, close 
to those of Donatello. The modem 
High Altar is a rich but monoto- 
nous mass of pietra dura work. In 
the 1. transept is a good Annuncia- 
tion with Angels, by Filippo lAppi. 
The 5th chapel ^1. has a good painting 
by Sogliani of S. Acasius and his four 
martyred companions. 

The Sagrestia Veoohia was designed 
by Brunelleschi before it was settled 
that he should rebuild the whole 
church. The bas-relieft of the four 
Evangelists, and scenes from the life of 
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S. John, the bronze doors, and the 
terra-cotta reliefs of SS. Stephen, 
Lawrence, Gosma, and Damiano, over 
them, are by D<m€UeUo, In the ca- 
pola OTer the altar is a sin^ar alle- 
gorical painting, constellations, pla- 
nets, the moon in Taurus, and the 
sun in Cancer. The marble screen 
before the altar is very handsome. 
The sarcophagus, under a table in the 
centre, of GioTanni di Ayerardo dei 
Medici (d. 1428), and of his wife Pic- 
carda, the parents of Cosimo il Vec- 
chio, and the founders of the greatness 
of the family, is also by DonateUo. 
Near the door is the tine monument by 
Andrea VerrocchiOj erected in 1472 by 
Lorenzo and Giuliano de' Medici to 
the memory of Piero and Giovanni, 
their father and uncle ; the bodies of 
Lorenzo and Giuliano were deposited 
in it in 1559. Bound the sarcophagus, 
composed of an urn of red porphyry, 
are fine bronze festoons of foliage. A 
cabling, in bronze, over the monu- 
ment, is also a specimen of the perfec- 
tion of metal-work in the 15th cent. 
The bust of St. Lorenzo is by Dona- 
teUo, and the profile above it of Cosimo 
Pater Patriae is by a contemporary 
sculptor. There is a picture of the 
Birth of Christ, with SS. Jerome and 
Francis, by BaffaeUino del Garbo, and 
S. Lorenzo enthroned^ between SS. 
Stephen and Leonard, by an unknown 
Umbrian master. 

The Cloister, entered from the 1. 
aisle near the pulpit, contains, imme- 
diately on the rt., the sitting statue, 
by Francesco da San Gallo, of Paolo 
Giovo, Bishop of Nocera (1552), an 
eminent writer on history and histo- 
rical biography. Close by, a staircase 
leads to the 

' Uedioeo-Lanrentian Library (open 
daily, except on festivals, from 9 to 3). 
A noble but unfinished vestibule, de- 
signed, like the rest of the building, 
by Michel Angeh, leads into the 
library. Some variation was intro- 
duced in this portion by Vasari. The 
library itself forms a long gallery, of 
which the effect is improved by the 
fine stained-glass windows, from the 



designs of Giovanni da Udine. In 
each of these the armorial shield of 
Clement VIL is introduced. The 
terra-cottapavement, with its grotesque 
but elegant patterns, in brown, red, 
and yellow, was laid down after the 
designs of II Tribolo, and the wooden 
ceiling erected from those of Michel 
Angelo. The Rotonda attached to the 
library was finished in 1841, by the 
architect Poccianti. 

This library is a noble monument 
of the zeal of the family of Medici in 
the advancement of learning. It has 
undergone many vicissitudes. It was 
begun by Cosimo, whose wealth, and 
extensive mercantile intercourse with 
different parts of Europe and of Asia, 
enabled him to gratify his passion for 
collecting the remains of the ancient 
Greek and Roman writers with pecu- 
liar success. Having fallen into the 
hands successively of the Republic, 
the Dominicans of San Marco, and 
Leo X., it passed to Cardinal Ginlio 
de' Medici (Clement VIL), who de- 
termined to restore the collection to 
Florence, as the proudest portion of 
the Medicean inheritance, and he 
accordingly founded this edifice to 
receive it, for which Michel Angelo 
furnished the designs. At the death 
of Clement VIL (1534) it remained 
incomplete, and the manuscripts were 
abandoned to dost and decay, until 
the building was finished, while Michel 
Angelo was living in his old age at 
Rome. They were arranged and 
placed under proper care by Cosimo L 

Great additions have been made to 
the original Medicean collection by 
Cosimo's successors, by whom have 
been added ^the MSS. of the Gaddi 
library ; those collected by the Senator 
Carlo Strozzi; those of the private 
library of the Grand Dukes, and of the 
Lotanngico - Palatine library ; the 
oriental manuscripts illustrated by 
Assemann, Archbishop of Apamea ; 
the Biscioniani, Segnani, and Sciop- 
piani MSS.; and those which were 
found in the monasteries suppressed 
prior to the French invasion. Count 
Angelo d'Elci (1841) gave his valu- 
able collections of Editiones Prin- 
cipes; Franc. Xav. Redi, the last of 
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the family, bequeathed the MSS. of 
the celebrated Franc. Redi (1626- 
1 698) ; and the Cav. Fabre, the painter, 
deposited here the manuscripts of 
Alfieri, which he had inherited from 
the Countess of Albany, as well as 
many printed Greek and Latin classics, 
containing marginal comments or 
translations by that great poet. The 
Marquis Luigi Tempi has also depo- 
sited here some valuable contributions 
from his own library. This library 
now contains upwards of 9000 manu- 
scripts. In mere numbers many are 
lar^r, but none, the Vatican excepted, 
so important It is particularly rich 
in works in Hebrew, Arabic, Syriac, 
Coptic, Greek, and Latin, and of the 
great Italian writers of the 14th, 1 5th, 
and 16th cents. There is a catalogue 
of the Arabic, Persian, Syriac, and 
other oriental MSS. by Assemann, in 
1 vol. folio, 1742 ; one of the Hebrew 
and Rabbinical MSS., by the librarian 
Biscioni, published in 1 752 ; and one 
of the MSS. in Greek, Latin, Italian, 
and other modem languages, by Ban- 
dini, printed at Florence, 1 1 vols, folio, 
1764-1793. Among the sights of the 
collection are the *Codex AmiantinuSy 
the earliest known MS. of the Vulgate, 
written at Jarrow ; a most important 
foundation of any critical edition of 
the version of 8. Jerome, both in the 
Old and New Testament. See (^Quar- 
terly Beview for Jan. 1888). The 
Medicean Virgil, the earliest MS. of 
the poet, revised by Tertius Rafus 
Asterius Apronianus, about a.d. 494, 
containing the whole works, with the 
exception of a few leaves of the Buco- 
lics. The earliest MS. of the Pandects 
of Justinian, captured by the Pisans 
when they took Amalfi (1135). The 
work, now known as the Pandectse 
FlorentingBj written in a bold and 
beautiful character, ** is composed of 
two quarto volumes, with large mar- 
gins, on a thin parchment, and the 
Latin characters betray the hand of a 
Greek Scribe.'*— G^'bwm. Two frag- 
ments of Tacitus, The first contains, 
in a most cramped and difficult Lom- 
bard character, the first five books of 
the History, and the last six of the 
Annats, and is probably of the 11th 



cent. The second, brought from the 
mooastery of Corbery, in Westphalia, 
was purchased by Pope Leo A. from 
the discoverer Arcimboldi, for 500 
golden florins. This MS., which is 
more legible than the preceding, may 
be as old as the 6th cent., and is the 
only MS. which contains the first five 
books of the Annals. A Quintus 
Curtius of the 10th cent, is the earliest 
text of that Latin writer. The Divina 
(hmmedia : The transcription of this 
manuscript was completed, as appears 
by the colophon, on the day when the 
** Duke of Athens," Walter de Brienne, 
was expelled, 1343, or twenty-two 
years after the death of Dante. The 
Decameron, transcribed in 1384, from 
the autograph of the author, by Fran- 
cesco Mannelli, his godson, cousoles 
the Italian scholar for the loss of the 
original. It contains some whimsical 
marginal notes, and the orthography 
differs widely from that of the modern 
editions. A copy of Cicero's Epistles, 
Ad Familiares, is from the pen of 
Petrarch ; some of his letters, and his 
autograph signature upon the first 
page of his Horace, are also shown. 
The handwritings are totally dis- 
similar. — Terence, from the hand of 
Politian. — A copy of the celebrated 
letter of Dante in which he rejects the 
conditional permission to return to 
Florence. — Unpublished writings of 
Ficino — ^A versified description of the 
poet's person in a MS. of Dante of the 
15th cent. — Some of the Syriac MS8., 
particularly of the Grospels of the date 
586, from the monastery of St. John 
at Zagba in Mesopotamia, contain 
illuminations which are fine specimens 
of Byzantine art. In the Canzoniere 
are portraits of Laura and Petrarch, 
of the 14th cent. — The Evangeliarium 
Aureum, from the Cathedral of Tre- 
bizond. — A missal of the 14th cent., 
with illuminations by Don Lorenzo, a 
Camaldolese monk, and several other 
illuminated Service books of great 
beauty and value ; including a Gospel, 
by Filippo Tordii (1 450) ; a Lezionario 
by Giov, d' Antonio (1446); a Missal 
by Oherardo da Monte (1485), and 
an *Antiphonario bv Francesco^ d* 
Antonio, which contains an exquisite 
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miniature of the Annunciatioii, dated 
June 20, 1471. — An interesting old 
Map of (he World of 1410, showing 
the sources of the Nile in two great 
lakes.t 

The Sagrestia NuoTa, or Cappellu 
dei DeposUi (open from 10 to 4, 50 c. ; 
Sundays at 10, Mondays free ; en- 
trance in the Piazza della Madonna at 
the back of the ch.), was erected by 
Michel Angelo (1623-29), for Leo X. 
and Clement VII., to contain the 

'^'^Honnments of Oiuliano (E. wall) 
and Lorenzo de* Medici (W. wall). 
Giuliano was the third son of Lorenzo 
the Magnificent, younger brother of 
Leo X., and father of Cardinal Ippo- 
Irto ; he was created Due de Nemours 
by Francis I., and died in 1516, in his 
37 th year ; the allegorical figures on his 
monument represent Day and Night, 

Lorenzo, the son of Pietro, and 
grandson of Lorenzo the Magnificent, 
was created Duke of Urbino by his 
uncle Leo X. In 1518 he married 
Madeleine de Boulogne, of the royal 
house of France ; the sole fruit of this 
union was Catherine de* Medici, after- 
wards the queen of Henry II. He died 
in 1519, surviving the birth of his 
daughter only a few days. The 
statue of Lorenzo is seated. He is re- 
presented absorbed in thought, and 
hence the figure is called "il pen- 
siero." He rests his face upon his 
hand, which partially covers the chin 
and mouth. The general action is one 
of perfect repose, and the expression 
that of deep meditation. It is impos- 
sible to look at this figure without 
being forcibly struck with the mind 
that pervaded it. The figures reclining 
at his feet are intended to represent 
* Aurora and Twilight, or Morning and 
Evening. 

These recumbent statues are praised 
in prose and in verse, and the Notte, 
in particular, suggested to Giovanni 
Battista Strozzi the elegant quatrain — 

** La Notte che tu vedi in si dolci atU 
Dormlre, fu da nn Angelo scolpita 
In qnesto sasso, e perche dorme, ha vita : 
Destala, se n<5l credl, e parleratti." 

t See Note B, p. ii3. 



Michel Angelo, depressed by the loss of 
political liberty under which Florence 
was suffering, replied with equal, per- 
haps superior, elegance — 

** Grato m' h *\ sonno e pift 1' eeser di sasso ; 
Mentre che il dauno. e la vergogna dura 
Non veder, non sentir m' ^ gran' ventura; 
Pero non mi destar ; deh parla basso." 

The *Madonna and (Jhild, an un- 
finished group by Michel Angelo, is 
** simple, and has a sentiment of ma- 
ternal affection never found in the 
Greek sculpture, but frequently in the 
works of this artist, particularly in his 
paintings, and that of the most tender 
kind." — Flaxman^ Lect. X. 

The statue of San Damiano on the 
Virgin's rt. is by Baffaello da Mon- 
tdupOf that of St. Cosma by Fra 
Giov. Angelo MontoreoUf assisted by 
Michel Angelo. Behind the altar of 
this chapel is the sepulchre of Grand 
Duke Ferdinand III. 

The Gappella dei Frincipi or Medi- 
cean Chapel adjoins the Sagrestia 
Nuova. The first stone was laid in Jan. 
1504, the architect being Giov. de* 
Medici, and afterwards Matteo Nigetti. 
Its founder, Ferdinand I., intended the 
building for the actual reception of 
the Holy Sepulchre, which he made- 
an unsuccessful attempt to carry off 
bodily from Jerusalem. Cosimo II. 
converted the building into the ceme- 
tery of the grand-ducal family. 

The walls are entirely covered with 
the richest marbles and pietre dure,-r 
jasper, chalcedony, agate, lapis lazuli, 
and still more precious stones, com- 
posing the Florentine mosaic of pietre 
commesse, and executed at the manu- 
factory in the Via de* Alfani. The 
execution is, however, not in good 
taste, and the general result of the 
decoration is gorgeons vulgarity. The 
unfinished pavement is of singularly 
unfortunate design. 

The armorial bearings of the princi- 
pal cities and states of Tuscany in- 
corporated in the dominions of the 
Medici, which range round the chapel, 
are formed of natural-coloured stones ; 
the giallo antico standing for or, lapis 
lazuli azure, rosso antico gidee, etc. etc. 

The Medicean cenotaphs are of 
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red and grey granite. The statue of 
t'erdinand III. (1609) was modelled 
by G, da Sologna, and cast by Pietro 
Tacca, and that of Cosimo IV. (1620), 
by Pietro Tacca alone. The grand- 
ducal crown, which differs in shape 
from all other European crowns, was 
the fancy of Pope Clement VII., when 
lie invented the title of "Grand Duke." 
The roof, divided into eight compart- 
ments, surmounted by as many hex- 
agonal lunettes, is covered with frescoes 
executed between 1828 and 1837, by 
the then director of the Academy, 
Pietro Benvenuti, representing, 1. 
Adam and Eve ; 2. The first Sin : 3. 
The Death of Abel; 4. The Sacrifice 
by Noah after the Deluge; 5. The 
Nativity of our Lord; 6. His Cruci- 
fixion; 7. The Resurrection; 8. The 
Last Judgment. In the hexagonal 
spaces are paintings of Moses, Aaron, 
David, St. John the Baptist, St. Mat- 
thew, St. John the Evangelist, and 
St. Mark. The bodies of the (irand 
Dukes are contained in a crypt below. 
The chapel is said to have cost the 
Medicean princes nearly a million 
sterling. 

In the Piazza, N.E. of the church, 
is the so-called Base di San Lorenzo, 
an unfinished sitting statue, by Bandi- 
nelliy of Giovanni de' Medici, or delle 
Bande Nere, the father of (iosimo I. 
In the relief on the pedestal, which 
represents Giovanni pronouncing sen- 
tence on a group of captives, the artist 
has introduced a figure carrying off a 
hog ; this is one Baldassare Turin! of 
Pescia, against whom Bandinelli had a 
grudge. Giovanni de' Medici died 
in the service of Francis I. (1526), 
having previously attached* himself to 
the Imperialists. 

SANTA lUCIA, in the Via dei Bardi 
(F. 6), has a good figure of the patron 
Saint with 2 angels in white Hobbia 
ware over the door, and an Annuncia- 
tion by Filippo Lippi over the 1st 
altar 1., only to be seen on a very bright 
day. S. Lucia snl Frato (D. 2, 3), has 
an Annunciation by Cavallini (1364), 
-behind glass, in the 1st chapel I. 

*CHT7ECH of SAN UABCO (C. 5).^ 



The Dominicans of the '' strict obser- 
vance" were introduced here in 1436, 
by the authority of Pope £u genius IV. ; 
the Silvestrini, a branch of the monks 
of Vallombrosa, who had before then 
occupied the convent, having fallen 
into bad repute. Cosimo de Medici 
promised 10,000 scudi towards the re- 
erection of their church and monastery, 
and spent 36,000. The designs were 
furnished by Michetozzo, but all the 
buildings have been much altered. 

Inside, over the principal entrance, 
is the crucifix by Giotto, painted on 
wood, with a gold ground, which drew 
all Florence to see it when it was first 
brought to this convent ; and it is said 
to be the very production which esta- 
blished his popular reputation above 
that of his great predecessor Cimabue. 
The architectural decorations of the 
altars, and the Chapel of SanV An- 
tonino (l.')88), on the 1. hand at the 
end of the nave, were designed by 
Giovanni Bologna, a Frenchman, 
born at Douai (1530-1608). His 
masterpieces are the bronze Mercurj' 
in the Bargello, and the Bape of the 
Sabines, beneath the Loggia. The 
statue of the Saint, in the act of bene- 
diction, is by the same artist. St. 
Thomas, St. Anthony the Abbot, St. 
Philip, St. John, St. Edward, and St. 
Dominic, are by Francavilla, his pupil, 
and from his designs. The three 
Angels over the altar, and the bas- 
reliefs in bronze, are by Portigiani, 
The paintings in chiaroscuro on a gold 
^ound beneath the archivolts support- 
ing the cupola are by Bronzino, The 
two large frescoes upon the walls of the 
entrance to the chapel, representing — 
one, the funeral procession, the other, 
the burial of St. Antonino, — are by 
Passignano. 

Next the choir on the 1. is the 
chapel containing the monument of 
Prince Poniatowski, nephew of Stanis- 
laus the last King of Poland, a poor 
production as a work of art. The 
church also contains, in the 3d chapel 
on the rt., a fine Virgin enthroned 
with 6 Saints, by Fra Bartolommeo. 
The next chapel contains a singular 
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Madonna and two Saints in mosaic, 
upon a gold^ ground. The central 
portion alone is ancient ; it represents 
the Virgin in the attitude of adora- 
tion, witn uplifted hands. The saints, 
Dominic and Raymundus, and angels, 
on either side, are of a much more re- 
cent date. The mosaic of the Virgin is 
not only remarkable as a work of early 
art, but as one of the ancient mosaics 
in St. Peter's at Rome, where it had 
been placed by John VI. a.d. 703. It 
was brought here in 1 609, from the ruins 
of the old Basilica, when it was de- 
molished to make way for the present 
structure. In the 1. aisle, between the 
3d and 4th chapels, are interred the 
three friends of Lorenzo de' Medici, 
Politian, Benivieni the poet, and Pico 
della Mirandola, the phoenix of his 
time, who died in 1494, at the of 31 ; 
on the wall over his grave is an in- 
scription which records the esteem 
in which he was held by his con- 
temporaries.—On a little tablet below 
is that of Politian, in which his death 
is placed in 1494, on Sept. 22, jet. xl. 
He was by his own request buried 
in the dress of the friars of this 
monastery. 

The * Convent — Uuseo di S. Uaroo - 
(open daily from 10 to 4, 1 franc; 
Sunday, free) was converted in 1869 
into a picture gallery, and contains 
the finest works of Fra Angelico 
da Fiesole (1387-1455), a member 
of the house, and a '* Florentine 
master, in whose works the leading 
inspiration of Giotto and the Gothic 
style attains its highest final emi- 
nence." — Burckhardt, Frk Angelico 
may indeed be called the last and 
most perfect of the purely devotional 
school of painters. He is without 
those beauties which are so conspicuous 
in Leonardo da Vinci and Raphael, but 
there are in his works a holiness and 
purity of expression which, perhaps, 
no other master has ever attained. 

The works of Frh Angelico in this 
convent were painted by him on the 
walls of the cells no longer occupied 
by the monks, extending over the 
cloisters* On the 1. hand no less than 



25 are by him, the rest by brethren^ 
his scholars. 

Entering thecloister from the Piazza, 
we see in a lunette over the door lead- 
ing into the sacristy, St. Peter Martyr, 
with his finger on his lips, as if impos- 
ing silence ; near it the fine 8, Dominic 
at the foot of the Cross ; in another lun- 
ette over the door of the Chapter-house, 
S. Dominic with a scourge ; over the 
door of the Refectory, Christ showing 
His wounds ; and over the entrance to 
the guest-chambers, *Christ welcomed 
as a pilgrim by two friars, inconceivably 
touching and noble. 

In the Great Refectort is a fine 
fresco of the Dominican brothers fed 
by angels, and above it a Crucifixion 
— both by Sogliani (1534). In the 
ancient Chafter-house is the famous 
"^Crucifixion ; on the rt. hand of the 
cross of our Lord (the two thieves 
being also represented) are the three 
Marys, St. John the Evangelist, St. 
John the Baptist, St. Mark, St. Law- 
rence, St. Cosma, and St. Damian ; on 
the I., St Dominic, St. Ambrose, St. 
Jerome, St. Augustine, St. Francis, St. 
Benedict, St. Bernard, St. Romuald, 
St. Bemardin, St. Peter Martyr, and 
St. Thomas Aquinas ; the latter recog- 
nised by the sun upon his breast. ** It 
is a mournful lament of the whole 
Church, here assembled at the foot of 
the Cross in the presence of its great 
teachers and founders of orders. As 
long as painting exists, these figures 
will be admired for the unequalled in- 
tensity of the expression ; the contrasts 
of devotion, of ^rief, of convulsed feel- 
ing, and calm inward emotion .... 
have never been more finely combined 
for general effect than here." — Burck- 
hardt, A border of arabesque compart- 
ments, in which are contained saints 
and patriarchs, the prophetic sibyls and 
the prophets, surrounds the picture. 
Beneath is a species of spiritual pedi- 
gree representing St. Dominic, in the 
centre, holding a branch in each hand, 
whence spring smaller stems with por- 
traits in medallions of his most cele- 
brated disciples and followers, includ- 
ing Popes Innocent V. and Benedict II. 
The door on the 1. of the staircase 
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leads into the Small Refectory, in 
which is a Last Supper, by Dam. Ghir- 
landajo, a repetition of that in the 
Ognissanti, but not so good. 

We now ascend the staircase, and 
reach the upper corridor, out of 
which open 42 cells, some of them 
famous as having been occupied by Frk 
Angelico, Fi^ Bartolommeo, Savona- 
rola, Cosimo de' Medici, and others; 
and all of them, together with the 
corridors, decorated with frescoes, 52 
in number. At the top of the stairs 
facing the door, is the Annuneiation, 
by Fra Angelico, and behind the door, 
the Crucifixion with S. Dominic. 

In the cells are (3) Annunciation ; 
(6) Transfiguration ; nearly opposite, 
in the corridor, *Virgin enthroned, 
with eight saints; (8) the Marys, 
Dominic, and Catharine, at the Se- 
pulchre ; (9) Coronation of the Virgin ; 
(12) two Madonnas by Fra Bartdom- 
meo, and Christ welcomed by two 
Dominicans; bronze bust of Savona- 
rola; (13) ReUcs of Savonarola with 
his portrait bv Fra Bartolommeo, 
Returning to the entrance, we enter 
the (31) cell, with relics of S. Anto- 
ninus. Opposite is the Library, con- 
taining, under glass clases, a beautiful 
collection of illuminated Hymnah, 
chiefly from the numerous suppressed 
convents. In two communicating 
cells (33, 34), are a Virgin and Child, 
Adoration, and 'Coronation of the 
Virgin, small paintings under glass, 
brought from S. Maria Novella, of the 
greatest beau^r. Cell 38 is that in 
which Pope Eugenius IV. is said to 
have slept when he consecrated the 
church in 1442. A few steps lead up 
into cell 39, in which is the Adoration 
of the Magi, a " late and rich work j " 
this cell and 14 are supposed to have 
been inhabited by Cosimo de' Medici 
when he retired to S. Marco for de- 
votional purposes; on the wall is a 
portrait of him by Pontormo. 

Girolamo Savonarola was the Su- 
perior of this convent. The papal 
chair was then polluted by Alexander 
VI. Savonarola loudly urged the re- 
form of the Church, calling upon the 
faithful to come forth from the mystic 



Babylon. He was eaually unsparing 
of nis reproofs of tne vices of bis 
countrymen; and the huge piles, in 
which the works of Dante, Petrarch, 
Boccaccio, and Pulci were consumed, 
— causing the present scarcity of the 
early editions of their works, — testified 
his influence and his fanaticism. The 
iniquitous Pope, as might be expected, 
was his implacable enemy ; and his 
zeal, political as well as religious, 
raised up against him a whole host of 
relentless opponents. The convent of 
St. Mark was attacked by the infuriated 
multitude on Palm Sunday, 1498, and 
after a long and stout defence by the 
monks, the choir, then enclosed by a 
high wall, whither they had retreated, 
was stormed. Savonarola and two of 
his brethren, Fr^ Domenico and Frh 
Silvestro, were dragged forth, and 
thrown into the prison of the Palazzo 
Vecchio. Charges of heresy were pre- 
ferred against him. He was repeatedly 
put to the torture ; the agony extorted 
a confession, which he reti*acted as soon 
as he was released from the rack ; and 
on the 23rd of May, 1498, he and his 
companions were hanged, and then 
burnt, on the Piazza della Signoria, 
and their ashes cast into the Amo. 
Previously to to his execution he had 
been degraded. — ** I separate thee from 
the Church militant," said the officiat- 
ing priest "But thou canst not 
separate me from the Church trium- 
phant," was Savonarola's reply. It 
was through the preaching of Savona- 
rola that Frk Bartolommeo became a 
friar, and a member of this order. 

The second, or Great Cloistery is a 
beautiful building by Michelozzoj but 
is not included in the Museum. 

In a hall beyond it (entrance No. 1 , 
Via Dogana), the celebrated Accademia 
della CruBoa assembles. It arose out 
of the Accademia Fiorentina, and was 
founded in 1540 ; its first meeting as 
an authorized assembly was in 1582. 
Their object was the cultivation and 
refinement of the Tuscan dialect. 
Their pretension was that their busi- 
ness should consist in the separation 
of the fine flour from the bran, or 
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crmca. The Crusca was revived on its 
original plan in 1814. 

S. K. DEOLI AKOIOU, in the Via 
degU Alfani (D. 5), foanded for the 
Camaldoli monks in 1294, but rebuilt 
in 1700. This convent now contains 
a large and valuable library of medical 
works, formed chiefly by donations 
and bequests, and attached to the 
Hospital of S. Maria Nuova. In the 
Examination Koom (formerly Refec- 
tory) is a good Last Supper in fresco, 
by an imitator of Andrea del Sarto ; 
and in one of the cloisters a Cruci- 
fixion under glass, with three Marys, 
S. Benedict and S. Romualdo, by 
Aitdrea del Castagno (1450). The 
octagonal Scolari chapel, in the angle 
between the Via Alfani and Via 
Castellaccio, designed by Brunelleschi, 
is said to have formed the model for 
the temple in the background of 
RafBael's Sposalizio. 

SAITTA HA&IA KADDALENA DE' 
FAZZI (D. 6), was begun by Brunelle- 
8chi, and completed by Giuliano da San 
Gallo, The cloister of the Ionic order 
was also built by San Gallo (1479). It 
has been bricked up, except on the 
side which forms a portico to the ch. 

In the 2nd chapel 1. is a Coronation 
of the Virgin by Cosimo Bosselli, and 
in the 4th St. Augustine and St. Roch, 
by Raffaellino del Garbo. The high 
altar, containing the body of the 
patron Saint, is costly, though not in 
good taste. 

The Chapter-House of this church 
is entered from the Via della Colonna 
(admission daily from 12 to 4, 25 c. ; on 
Sunday free). Here is a * fresco of the 
Cruoifijdon, one of the finest works of 
Perugino ; it is divided into 3 parts — 
in the centre our Lord on the Cross, 
with Mary Magdalene at his feet; 
on the rt. St. John and St. Bernard ; 
on the 1. the Mater Dolorosa and St. 
Benedict. 

Santa mabia maogiobe (D. 4), 

is one of the most ancient foundations 
in Florence; the present ch. dates 
from the 13th cent., but has been 



much altered by modem restorations. 
On the first two piers on the rt. are 
some frescoes of saints painted by the 
early Florentine school, discovered 
under the whitewash : the best is that 
of Nicolas throwing a dowry to the 
3 sleeping sisters, opposite the S. door. 
Brunetto Latini, the master of Dante, 
was buried here in 1294. 

*sakta Kaeia Novella (D. 3), 

was the first establishment of the 
Preaching Friars in Florence. St. 
Dominic, the founder of this celebrated 
order, in the same year (1216) in which 
his institution was confirmed by Hono- 
rius III., sent a small detachment of 
his followers to this city, who obtained 
a grant of land occupied by the present 
buildings. 

The fa9ade of the church, though of 
two periods, is completed — a rare 
thing in Florence. It is composed of 
compartments of white and black 
marble, and is from the designs of 
Leon Battista Albertt, 1470. In- 
serted in the front are two curious 
astronomical instruments, by the Padre 
Tgnazio Danti, astronomer of Gosimo 
I. — a quadrant for the observation of 
the solstices (1572) and an armillary 
dial (1 574). The device of the swell- 
ing sail introduced upon the frieze was 
that of the Kucellai family, who 
defrayed a great part of the expense. 
The walls of a cloister extending from 
the right of the fa5ade are composed 
of arches, under each of which is an 
ancient tomb, like those at Pistoja and 
Lucca. They were executed about 
1300. 

The church, begun in 1279 from 
the designs of Fra Bistoro and Fra 
SistOf brothers of the order, is a fine 
specimen of Italian-Gothic. The 
campanile, a lofty tower in the Lom- 
bard style, with a spire, is attributed 
to the same architects. The building 
was completed in 1357 by Fra Gio- 
vanni Brachetti da Campi and Fra 
Jacopo TaUnti da Nepoziano, both 
members of this community. Michel 
Angelo gave to this church the title of 
his bride. It is 322 ft. long, 88 ft. 
wide across the nave and aisles, and 
203 ft. between the extremities of the 
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transepts. The 6 pointed arches, 
^hich rest on engaged columns divi- 
ding the nave from the aisles, are of 
different widths. The chapels in the 
aisles were arranged by Vasari and 
others, in the time of Cosimo 1. Here, 
as at the head-quarters of the Domi- 
nican order at Rome (Sta. Maria della 
Minerva), the spirit of restoration 
came over the friars of the adjoining 
convent to which the ch. belongs, and 
they, having amassed a goodly sum 
by the sale of drugs, perfumery, and 
liqueurs, obtained permission of the 
government to apply it to a total 
restoration of the interior. The floor 
of brick was pulled up, and with it 
many slab-tombs of the historical 
families of Florence ; the piers were 
bared of their numerous sepulchral 
monuments, which now gives a very 
bare look to the interior. The fine 
Cantorie (music-galleries), erected in 
1600 by Baccio Agnolo, were pulled 
down and sold to the Museum at 
Kensington, and most of the sepulchral 
monuments in the aisles removed ; 
the present barbarously ^ngerbread 
high altar set up, and the handsome 
Gothic sacristy bedaubed with gaudy 
colours. Perhaps in the whole list of 
ecclesiastical restorations there does 
not exist a more deplorable instance 
of monastic vandalism than has been 
perpetrated here by the architect 
Bomoli. 

There is much good stained glass 
in this church, the finest being the 
round window over the entrance, re- 
presenting the Virgin surrounded by 
angels. Over the principal door is a 
crucifix painted by Giotto. On the 
walls on each side of the central door 
are two ancient frescoes; one of 
the Crucifixion, with the donors on 
either side, which has been attributed 
to Masaccio ; the other the Annuncia- 
tion, by an inferior hand of the same 
period, with smaller subjects of the 
Nativity, the Adoration of the Kings, 
and the Baptism in the Jordan (all 
much restored). The ch. stands N. 
and S., the high altar being at the 
N. end. At the end of the rt. transept 
is the Cappella del Bnoellai, in which is 
the *Madonna of Cimabue^ painted 



in 1370; the Yirein is seated on a 
throne with the inrant Saviour on her 
lap, and three angels on each side, 
painted upon a gold ground. It 
shows a marked improvement in 
drawing beyond the art of the time, 
and, when produced, it excited the 
highest admiration. When com- 
pleted, the picture was carried from 
Cimabue's house to the church in 
triumphal procession. 

In the same chapel, on the side wall, 
is the Martyrdom of St. Catharine, by 
Bfjtgiardini, some of the figures in 
which are attributed to Michel Angelo ; 
and on the wall opposite, the tomb of 
the Beata Villana, by Bernardo 
Moesellini, On the steps leading to the 
chapel is the tomb of Paolo Rucellai, 
and in the same transept is the hand- 
some urn under a Gothic canopy of 
Bishop Tedice Aliotti (d. 1336), by 
Tino di Camaino. The monuments 
near it are of Aldobrandini Casalcampi, 
who died in 1279 ; and of a Patriarch 
of Constantinople, who, being at the 
Ecumenic Council of Florence, died 
there in 1440. 

In the Chapel to the rt. of the high 
altar is the Tomb of Filippo Strozzi, 
by Benedetto da Majano, consisting of 
an urn in black marble, under an 
arch, in the Cinque-cento style; the 
group in white marble over it, Angels 
worshipping the * Virgin and Child, is 
arranged with the simplicity of an 
early picture. Great sweetness of 
expression and finish distinguish this 
work. It was this Filippo Strozzi who 
built the Strozzi palace. Here are 
four good frescoes by Filippino Lippi 
(1486). On the ceiling, Adam, Noah, 
Abraham, and Jacob, and on the side 
walls apocryphal miracles of St. John 
and St. Philij) ; on the 1. St. John the 
Evangelist raising Drusiana, and over 
it the Saint in the Caldron of boiling 
oil : on the rt. St. Philip exorcising a 
dragon, who had been worshipped as 
Mars, and emitted such a stench as 
the demon left him that a boy fell 
fainting into the arms of the Saint, 
and the spectators held their noses. 
Above in the lunette is the death of 
St. Philip. 
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The *frescoes of the Choir are by 
Dom. GhirlandajOf Michel Angelo's 
master (1449-94), and are particularly 
interesting as works of art, and also 
for the portraits of contemporaries 
introduced as spectators ; unfortu- 
nately the light for seeing them is 
bad. " You can't easily see better 
pieces (nowhere more pompous pieces) 
of flat goldsmith's work. Ghirlandajo 
waSjto the end of his life a mere gold- 
smith with a gift of portraiture. And 
here he has done his best, and has put 
a long wall in wonderful perspective, 
and the whole city of Florence behind 
Elisabeth's house in the hill country ; 
and a splendid bas-relief, in the style 
of Luca della Bobbia, in St. Anne's 
bedroom; and he has carved all the 
pilasters, and embroidered all the 
dresses, and flourished and trumpeted 
into every corner ; and it is all done, 
within just a point, as well as it can 
be done, and quite as well as Ghir- 
landajo could do it." — Rushin, These 
frescoes were executed at the expense 
of Giovanni Tornahuonif to supply the 
place of others by Orcagna, whicn had 
become decayed. The subjects are — 
on the rt.-hand wall on entering the 
choir, the history of St John the 
Baptist ; on the 1. that of the Virgin. 
Beginning at the lowest painting on 
the rt. of the spectator, m the first 
series, the subjects stand as follows : — 
1. The Angel appearing to Zacharias 
in the Temple, with portraits of Mar- 
silio Ficino, Cristofano Landino ; 
Gentile de' Becchi, Bp. of Arezzo; 
and Politian. 2. The Salutation, 3. 
The Birth of John the Baptist. The 
standing figure |,in the centre is 
Genivreva Benci, a celebrated Floren- 
tine beauty. 4. The infant John pre- 
sented to Zacharias, who declares its 
name. 5. Preaching of John. 6. 
The Baptism in the Jordan. 7. The 
feast on Herod's birthday, and the 
dancing of the daughter of Herodias, 
high up, within the pointed arch. 
On the opposite wall, beginning with 
the lowest picture on the 1. hand of 
the spectator : — 1. Joachim driven out 
of the Temple, his offering not being 
received on account of his being child- 
less. Here, the oldest in the group of 



four figures is Tommaso, the planter's 
father. The red-cloaked figure on the 
rt. is the painter himself, behind him 
is Bastiano Mainardi da S. Gemignano, 
his pupil and relative; while the 
other, turning his back, and with a 
red cap, is the painter's brother, David 
Ghirlandajo. 2. The birth of the 
Virgin : above it, in chiaroscuro, a re- 
lief of children playing on musical 
instruments. 3. The Presentation of 
the Virgin in the Temple. 4. Her 
Marriage. 5. The Adoration of the 
Wise Men, the centre of which is 
effaced. 6. The Massacre of the Inno- 
cents. 7. The Death and Assumption 
of the Virgin, almost destroyed. On 
the vaults are the Evangelists ; on the 
walls on each side of the great window 
are events from the lives of St. Dominic 
and St. Peter Martyr, St. John in the 
Desert, the Annunciation ; and above, 
many of the patron saints of Florence ; 
in the lower compartments are . the 
portraits of Giovanni Tornabuoni and 
his wife, kneeling in the act of prayer. 
The triple Gothic window contains fine 
stained glass, bv AUsaandro Fioreu' 
lino (1491). The choir stalls, with 
their handsome backs in tarsia, were 
designed by Baccio d* Agnolo and 
subsequently altered by VcLsari. Be- 
hind the modem tasteless high altar 
is the fine upright *brass of Leonardo 
Dati (1423), Prior and Grand Master 
of the Order, by Ghiberti. It was 
removed hither from the pavement in 
front of the altar, for better preserva- 
tion. 

In the next chapel, a tasteful struc- 
ture by Giuliano da SangaUo, is the 
crucifix of wood, by BruneUeschi, 
which was executed by him out of 
rivalry with DonatellOf when he up- 
braided the latter upon the inelegance 
of his in Santa Cnxje. We are told 
by^ Vasari that, when Donatello saw 
this production of his rival, he was so 
surprised with its excellence, that, 
lifting up his hands in astonishment, 
he let go his apron filled with eggs 
and cheese for his dinner, all of which 
fell upon the ground, saying, — " To 
you is granted the power of carving 
figures of Christ; to me thAt of re- 
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presenting peasants." The crncifix of 
Donatello is rigid and without expres- 
sion. In the next chapel, the Raising 
of the Daughter of Jairus is by Ang. 
Bronzino ; the two bas-reliefs in marble 
by Giov. delV Opera ; the designs of 
the two tombs and of the altar-table 
by Michel Angelo ; and the paintings 
on the ceiling by Aless. AUori. The , 
Cappella Strond, entered by a flight of 
steps, is covered with •frescoes of 
Aitdrea Orcagna, The Inferno, with 
the names of the ans and of the 
sinners, in Gothic capitals, has been 
entirely repainted. Opposite is the 
Paradise, with endless groups of 
Angels and of Saints in glory. Behind 
the altar is the Last Judgment, in 
which the satire of the Middle Ages is 
displayed ; the figures on the l.-hand 
being those of persons who in this 
world were most honoured — ^bishops, 
abbots, monks, nuns, nobles, knights, 
and ladies, intermixed with grotesque 
fiends, amongst which may be re- 
marked a demon dragging a reluctant 
corpse out of the £prave. The picture 
over the altar is also by Cfrcagna 
(1376), representing our Saviour in 
the centre, with the Virgin presenting 
St. Thomas Aquinas to him, who re- 
ceives a book, and St. Peter the 
keys, with 8S. Michael, Catharine, 
John Baptist, Lawrence, and Paul. 
On the Predella are 3 subjects — ^a firiar 
celebrating mass ; Christ rescuing St. 
Peter from shipwreck; a dead king 
(Henrv of Bavaria), with an angel 
weighing the soul of the departed, all 
delicately finished. In this chapel the 
stained-glass figures of St. Dominic 
and the Virgin are fine. Under the 
stairs, forming the tomb of Rosso di 
Strozzi, is a fresco attributed to 
Oiottino, of the dead Saviour, sur- 
rounded by Saints ; and over the door, 
near that of the sacristy, leading to 
the campanile, is another, the C-oro- 
nation of the Virp;in, with a host of 
Saints on either side, by BuffaUmjicco. 
To the rt. of the stairs a door leads 
into the cloister (see below). 

The Saeristy, a fine Gothic cham- 
ber, built by Frh Jacopo da Nepoziano, 
has a good stained-glass window. The 
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vault has been barbarously painted 
over during the recent restorations. 
Immediately to the rt. of the door is a 
beautiful lavo&ointerra-cottaby Giov. 
della Robbia (1497). There are hand- 
some vestments in the presses. In the 
4th chapel on 1. is a Resurrection, by 
Vasari, Further on, in the 2nd, the 
Woman of Samaria, by Ale$8, AUori. 
Near the 1st chapel is the monu- 
ment of Antonio Strozzi. Andrea 
Ferrucd gave the general design *, the 
Madonna, which forms the centre 
compartment, was executed by Silvio 
da Piesde ; the Angels, and some of 
the minor ornaments, are by Maw 
Boscoli, The pulpit is worth notice ; 
the sculptures represent, with great 
purity and expression, the Annuncia- 
tion, Nativity, Presentation, and As- 
sumption. They are by Mcie^tro 
Lazzaro, The ornaments and acces- 
sories have been gilt. 

The Chiostro Verde may be entered 
from the 1. transept (see above), or by 
a doorway leading out of the 1. aisle. 
From the transepts a few steps descend 
towards a disused burial-court, facing 
which, in a recess behind the tomb of 
the Marchesa Stiozzi, are the two small 
frescoes by Oiotto which Ruskin has 
so g^raphicall^ described and praised 
in his ' Mornings in Florence.' They 
are about 4 ft. wide, representing — 
that on the 1. the meeting of Joachim 
and Anna at the Golden Gate, and 
that on the rt. the Birth of the Virgin, 
The sky and the landscape have been 
spoilt by restorations. Following the 
corridor, panelled with sepulchral 
shields, which leads hence into the 
Cloister, the first door rt after passing 
the little burial-ground opens into a 
square vaulted chapel, with good 
frescoes of the Nativity and Cruci- 
fixion, by OioUino, 

The Chiostro Verde was^ built from 
the design of Fra Oiovanni da Campi, 
in 1320, with circular arches and 
Gt>thic pillars, and derives its name 
from the prevaiiinff tint of the frescoes, 
green, shaded with brown, painted, 
about 1348, by Paolo UcceUo and by 
DeUo, prindpally with subjects from 
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the Book of Genesis. These frescoes 
are much injured, but some good frag- 
ments may be found. The representa- 
tion of the Fall, near the entrance to 
the church, is by Paolo UceeUo. The 
quaint representations of the Deluge 
and the Ark are curious ; the drowning 
are seen provided with several kinds 
of modern life-preservers (4th lunette 
on the£. side). In the N.W. angle 
of this cloister over the door leading 
into the larger one, is a Crucifixion, 
by Stefano del Ponie Vecchio, a pupil 
of Giotto's, with 8t. Dominic and St. 
Thomas Aquinas, both fine figures. 
In the distance is a curious view of 
Florence. 

The Oappella degU Spsgnuoli is en- 
tered from the N. side of the Chiostro 
Verde. It was formerly the chapter- 
house, and was built in 1350. From 
the disproportion between pillar and 
arch, the inequality of the curved 
lines, and the hiding of the form by 
colour, an appearance of size is obtained 
quite beyond the actual dimensions, 
the floor being only 67 ft. by 32 ft. 
The architect was Fra Jacopo da Ne- 
poziano, and the paintings, according 
to Vasari, are the joint work of Taddeo 
Gadd'i and Simone Martini. ** They 
may possibly owe their composition to 
the former, but they appear to have 
been executed by one Andrea^ a Flo- 
rentine.*' — Kugter. The roof and N. 
side have been heavily repainted in 
many places ; the rest is faded and 
injured, but not destroyed in its most 
essential qualities." In the result there 
has been " produced the most noble 
piece of pictorial philosophy and 
divinity existing in Italy." — Buslcin. 
The light is scantily admitted through 
windows opening into the cloister, 
divided by beautiful spiral columns, 
and through an aperture above, so that 
the paintings can only be well seen on 
a bright day ; the best time is from 10 
to 12. 

On the E. side is a most singular 
and complicated composition, intended 
to represent the Church Militant and 
Triumphant, as forming the entrance 
to Paradise. The Pope and the Em- 
peror, as guardians of the Church, 



which is represented by the cathedral 
of Florence, are seated on thrones. 
Near the Emperor are temporal coun- 
cillors — ^a King, Princes; near the 
Popcj spiritual ones — a Cardinal, 
Bishops, Prelates, Monks, Nuns, &c. ; 
and around are many distinguished 
persons. A troop of ravenous wolves, 
driven away from a flock of sheep 
by a pack of dogs spotted black and 
white (the colours of the Dominicans), 
figure the heretics repelled by the ex- 
ertions of the Dominicans or Domini 
cane$, in the foreground. Some of tbe 
heretics, being converted by argument, 
tear their books, and their souls pass 
on to the gate of Paradise. On earth 
are represented human pleasures and 
vanities, and the means by which they 
are rendered innocuous. St. Dominic 
points out the way to heaven, which is 
seen over the church ; St. Peter re- 
ceives the elect, and opens the gates of 
heaven above, in which Christ is en- 
throned amid a host of angels. In the 
group in the foreground are intro- 
duced, according to Vasari, portraits of 
Cimabue, Petrarch, Boccaccio, and 
other celebrities, all very uncertain and 
conjectural. 

Opposite, on the W. side, is a com- 
position representing the triumph of 
St. Thomas Aquinas. He holds an 
open book in bis hand, in which is 
inscribed in Latin the text (Wisdom, 
ch. vii.vv, 7, 8, *' Wherefore I prayed, 
and understanding was given me: I 
called upon God, and the Spirit of 
Wisdom came to me. I preferred her 
before sceptres and thrones, and 
esteemed riches nothing in comparison 
of her." He is seated on a Gothic 
throne in the centre, having on his rt., 
Job, David, St. Paul, St. Mark, St. 
John, and on his left St. Matthew, 
St. Luke, Moses, Isaiah, Solomon ; 
above are the virtues, Charity, Faith, 
Hope, Temperance, Prudence, Justice, 
Fortitude ; at his feet are the. 3 great 
leaders of heresy and false philosophy, 
Arius, Sabellius, and Averrhoes. In 
the lower range are 14 female figures, 
all by Simone Memmi originally, but 
repainted. They are personifications 
of the sciences and virtues, as defined 
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by the schoolmen ; and beneath them 
are those who, according to the pre- 
Tailing ideas, excelled therein. The 
symbols are often very perplexing. 
Beginning on the 1., and proceeding 
regularly to the rt., adopting Raskin's 
interpretation as substantially correct : 
— 1. The Civil Law is represented 
holding the globe in her hand (accord- 
ing to Kuskin the word Aftiea in one 
of the three divisions of the globe has 
been changed into Ameriea, showing 
that the restorer lived after the date 
of the discovery of that continent); 
-with her is Justinian. 2. Canon Law, 
and Pope Clement V. 3. Practical 
Theology, and Peter Lombard. 4. 
Dogmatic Theology, and Boethius. 
5. Contemplative Theology, and 
Dionysius the Areopagite holding a 
pen. 6. Mystic Theology ) and John 
of Damascus mending a pen. 7. 
Polemic Theology, in a red robe, hold- 
ing a bow, and St Augnstin. 8. Arith- 
metic, with a board for working addi- 
tion, and Pythagoras as its inventor. 
9. Geometry, with square and compass, 
and Euclid. 10. Astronomy, and Zoro- 
aster. 11. Music; and Tnbal-Cain. 
12. Lo^ic, a beautiful figure holding a 
bough in one hand, and a serpent in 
the other, and Aristotle. 13. Rhetoric, 
the dress coarsely repainted, and 
Cicero (?) ; the raised hand with 
finger up does not belong to the origi- 
nal work. 14. Grammar (Literature), 
-with a rod (?) in rt., and a heart (?) in 
her 1. hand ; the dress is entirely re- 
painted ; below is Donatus or Priscian 

On the N. wall, over the altar, are, 
on the 1., Christ bearing His Cross ; 
above, the Crucifixion, the finest of 
the Giottesque school ; and below and 
on the rti the Descent into Hades ; the 
last a cavern in a rock, and fiends re- 
treating in grinning disappointment. 
The paintings on the S. wall, which 
represented histories in the life of 
St. Dominic, are nearly effaced. Two 
scenes, some figures ustening to the 
Preaching of the Saint, and especially 
the Raising a Girl to Life, are in 
tolerable preservation. 

Semi-Gothic arabesques divide the 



vaulting into compartments^ in which 
are four subjects, painted by Gaddi's 
pupils, probably by Antonio Venezi- 
and: — 1. The Ke&urrection, in l^'hlch 
the ascending figure of our Lord radi- 
ates light, the " traditional Byzantine 
composition coldly treated without 
passion or action.'' 2. Christ saving 
St. Peter) who is coming to Him on 
the water ; 3. The Ascension ; and 4i 
The Descent of the Holy Spirit. 

The Chioftro Oraade is a noble quad- 
rangle of 52 arches, each lunette of 
which contains a painting represent"* 
ing acts of Thomas Aquinas, Peter 
Martyr, and other saints of the Do- 
minican order. The frescoes are wdl 
preserved, but of no artistic value. 
The cloister now forms the drilling 
ground of a large Military School) 
entered from the Via Scala. 

The Old Befeotofy, on the E. side 
of the Chiostro Grande, contains 
frescoes by Bronzino (1597), repre- 
senting the Israelites in the Desert) 
the Gathering of the Manna, and the 
Israelites drinking the Water gushing 
from the Rock. Here also is a Ma- 
donna of the early school, possessing 
some merit. 

The Farmaoia' (entrance. No. 14 
Via della Scala) is celebrated for its 
perfumes, essences, and for a delicious 
and peculiar liqueur, called Alkermes^ 
from the sale of which a large annual 
revenue is derived. A square vaulted 
chamber on the rt., just inside the 
entrance, contains ^frescoes in 12 com- 
partments of Passion scenes, by Spi- 
nello Aretino (1400). At the General 
Council of 1439, convened by Eugenius 
IV. for promoting the union of the 
Greek and Latin Churches, the Pope, 
the Greek Emperor John Palseologus, 
and the Greek Patriarch Josephus, 
with numerous ecclesiastical digni- 
taries and theologians, were lodged in 
this building ; and here also were held 
all the sittings of the council, except 
the last, which was in the cathedral. 
The Spezeria has, since the expulsion 
of the monks, been rented from the 
Government for a large amount b*- 
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the former director of it, a brother of 
the Dominican order. 



The Piasa of Sta. Maria NoTella 
was formerly the scene of the prin- 
cipal public festivities of the Floren- 
tines. In the centre are two obelisks, 
crowned by the Giglio of Florence, 
and supported by tortoises. They 
served as goals for races in the 
popular games. The fine colonnade, 
which forms the side of the Piazza 
opposite the church, | is the Loggia 
di S. Paolo; it was erected in 1451 
from the designs of Brunelleschi. 
The relief in terra-cotta over the 
door, representing St. Francis and St. 
Dominic, who are said to have met 
on this spot, and the medallions above 
the arches, are by A, delta Mohbia. 
Opposite, at the comer of the piazza, 
is a fresco under glass by I^ranceico 
Fiorentino, of the 14th cent. 

From the S.E. corner of the piazza 
the Via Belle Donue leads imme- 
diately to the Grooe al Trebbio (1308), 
erected to commemorate a slaughter 
of heretics on the spot, by the blood- 
thirsty Peter of Verona, misnamed 
Saint and Martyr. 

San MAETIITO, a small chapel oppo- 
site the House of Dante (R. 5), belongs 
to the excellent brotherhood of the 
JBuonomini, founded b^ S. Antonino in 
1 441 for the relief of indigent persons 
ashamed to beg (poveri vergognosi). 
1 8 members of the Florentine nobility 
still carry on this work, for purposes 
of which the chapel remains open 
daily from 12 till 2. The badly 
lighted but interesting lunettes, repre- 
senting the works of mercy and the 
life of S. Martin, are probably by a 
scholar of Masaccio. Opposite this 
ch. is one of the few remaining me- 
diaeval towers of Florence. It stands 
on a line of demolished walls which 
once enclosed the Badia, and was 
formerly the residence of the Podesta, 
or foreign governor of the city. In 
this church Dante was married to 
Gemma Donati. Beatrice Portinari 
lived in a street close by. 

♦OR' SAN MICHEIE (K. 4). This 



church was originally a market, and 
the upper part a granary. From this 
latter destination, it is said, the build- 
ing derived its name, '^Horreum 
Sancti Michaelis." Erected by Amolfo 
in 1284, by order of the Signoria, the 
basement, then an open loggia, con- 
tained a picture of the Virgin, which, 
having in 1291 performed sundry 
miracles, became an object of great 
veneration. About 1337 it was de- 
termined to consecrate a portion of 
the edifice, which was thereupon en- 
closed, and a chapel was erected 
around the painting. The crowds who 
visited it disturbed the market-people; 
and the Signoria having determined 
to convert the whole lower story 
into a church, under the direction of 
Andrea Orcagna, the openings of all 
the outer arches of the loggia were 
closed by 10 elegant Italian-Gothic 
windows. This sanctuary commanded 
so much veneration that, in 1348, the 
year of the great plague, described by 
Boccaccio, the offerings amounted to 
35,000 golden florins. The two upper 
stories, however, continued to be em- 
ployed for their original purpose, until 
Cosimo I. converted them into a de- 
pository for the notarial archives in 
1 569, since removed to the Via Orivolo 
(D. 5). They deserve to be visited 
for their bold and elegant architecture, 
the fine arches being supported on 
a great central pillar, a repetition of 
what we see in the ch. below. The 
entrance is from a door opposite the 
W. front. 

The statues with which the exterior 
is adorned are among the best produc- 
tions of the Florentine school of sculp- 
ture, and were placed here at the ex- 
pense of various corporations or guilds. 
They stand in very handsome niches 
or recesses, which have been restored 
with infinite taste. Beginning at the 
eastern side in the Via del Calzaioli, 
and moving round to the 1., they i^and 
in the following order: — 1. St. Luke 
{Giovanni da Bologna), raised by the 
advocates and notaries. 2. St. Thomas 
with Christ (Andrea del Verrocchio), 
by the merchants. 3. St John the 
Baptist (Ohiherti), by the di-apors. On 
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the S. side, 4. St. John the Evangelist 
(JBaccio da Mtmteilupo), by the silk- 
merchants. 5. Empty, bat intended 
for a statue of the Virgin, now in the 
cb. 6. St. James (Nanni di Bancd)^ 
by the furriers. 7. St. Mark (Bona- 
tello), by the flax-merchants — greatly 
admired by Michel Angelo, who is 
said to have addressed the statue with 
the query, " MarcOt perehd rum mi pa/r- 
li f " On the W. front, and on each 
side of the entrance, 8. St. Eloy (Nanni 
di Baneo\ by the blacksmiths, who, as 
well as the jewellers, have adopted the 
Bishop of Tournai as their patron. 
9, St. Stephen (OMberti), by the wool- 
traders, whose picturesque house stands 
opposite. 10. St, MaXthew (Miehdozzo 
or Ghiberti), by the money-changers 
or bankers. N. side, 11. ♦St George 
(DonaieUo), erected by the sword- 
makers and armourers — ^a masterly 
production. ** Donatello's marble statue 
of St. George is a simple and forcible 
example of sentiment ; he stands up- 
right^ equally poised on both legs, his 
hands resting on his shield before him. 
Michel Angelo, after admiring this 
statue some time in silence, suddenly 
exclaimed * March,' " — Flaxman. 12. 
A group of Four Saints (Nanni di 
Banco), erected by the builders, stone- 
masons, etc. 13. St. Philip, apper- 
taining to the shoemakers (Nanni di 
Banco). 14. St. Peter, at the expense 
of the butchers (Donatello), Of the 
plates of majolica, or circular tablets 
of painted earthenware, by Luca delta 
It€i}biaf representing the armorial 
bearings or ensigns of the trades, 
and inserted in the walls above, only 
two of the original ones remain ; the 
others are modem productions of 
the porcelain-manufactory of La 
Doccia. 

The interior (to which the entrance 
is on the W. side), as might be ex- 
pected from its original destination, 
has not the usual architectural ar- 
rangement of a church. The mas- 
sive piers which divide it into two 
corridors or aisles are suited to the 
market. Numerous frescoes of the 
15th cent., by Agndo Gaddi, Jacopo di 
Cas&fhtifiQ, and others, on the sides of 



the piers, have been discovered under 
a coat of whitewash. 

The old stained glass, especially in 
the upper portion of the windows of 
the church, is rich and harmonious 
in colour, and produces a fine effect. 
The arches are circular, but the 
tracery flows in intersecting curves 
with delicacy and grace; and the 
niches or tabernacles are in the 
most highly decorated style of Italian- 
Gothic. 

The pride of the church is the ♦Ta- 
bemaole in white marble, erected by 
A, Orca^gna between 1348 and 1359, 
from offerings made during the great 
plague, to contain the beautiful miracle- 
working picture of the Virgin, by 
Bernardo Daddi; it is surmounted by 
a statue of St. Michael rising nearly 
to the roof; it has a staircase which 
leads to the interior of the canopy. 
Arabesque patterns are formed by 
the richest marbles being inlaid in 
a fine mosaic work, enhancing the de- 
licate white ground. The interior of 
the vaulting of the canopy is lined 
with mosaic. Every inch is finished 
with elegance. It is profusely adorned 
with sculpture, of which the following 
are the subjects. In front of the altar 
three bas-reliefs, — the Marriage of the 
Virgin and the Annunciation, with a 
smaller one of Hope in the centre. At 
the S.W. angle of the tabernacle, upon 
the basement of the pilaster, are two 
heads of prophets, and three virtues, — 
Patience, Fortitude, and Perseverance. 
On the S. side are bas-reliefs of the 
Nativity, and Offering of the Wise 
Men. Between these is one of Charity, 
or Divine Love ; and at the S.E. angle. 
Humility and Chastity (Virginitas), 
with other heads of Prophets. On 
the E. side are the Presentation in the 
Temple, with Simeon and Anna; and 
the Angel warning the Virgin of her 
approaching death. At the N.E. 
angle Docilitas (a beautiful figure), 
Prudentia, and Solertia. On the N. 
side is the Birth of the Virgin ; next 
to it, in the centre, is Faith ; then the 
Dedication in the Temple. **The 
story is told most marvellously. '^ 
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head of the principal figure is broken, 
but the body is full of expression ; 
some small figures lean forward most 
earnestly to listen." At the angles 
are Obedience, Justice, Devotion, and 
two heads of prophets. On each side of 
the altar-piece are four lovely figures 
of angels in high relief, and upon the 
summit of the tabernacle three small 
statues of the Apostles. The grand 
composition behind represents the 
Death of the Virgin, surrounded by 
the Apostles, and, in an almond-shaped 
oval above, her Assumption ; the name 
of the artist, with the date, 1359, is 
engraved on the base of the urn on 
which the body of the Virgin is laid. 
This tabernacle is surrounded by an 
elaborately sculptured screen or railing 
in marble, the square intervals in which 
are filled with bronze ornaments in the 
form of Gothic wheel- windows. This 
magnificent work is said to have cost 
96,000 golden florins, an immense sum 
for the period. 

The church also contains, over the 
principal altar, a group in marble of 
the Virgin and Child and Sta. Anna, by 
Frano, da S. Gallo ; and on the altar 
on the 1. a marble statue of the Virgin 
and Child, belonging a niche on the 
outside, by Simone da Fiesole (1493). 
In consequence of the Florentines 
having successfully risen against the 
tyranny of the Duke of Athens on the 
26th July, 1343, they erected in this 
ch. an altar to Sta. Anna, whose anni- 
versary was on that day ; and there is 
still a procession of the Arti or trades, 
with banners, to this church on her 
festival. The original ch. of St. Mi- 
chael, on the opposite side of the street, 
a Gothic edifice by Amolfo, with an 
admirable front (1284), is now the ch. 
of S. Carlo. 

S. NiOOOLb (F. 5, 6), said to have 
been founded in 1000. It contains a 
Sacrifice of Abraham on rt. of en- 
trance, by A, Allori; in the choir, 
figures of Saints, by Cfentile da Fahri- 
ano, almost invisible from the bad 
light ; in the sacristy, a fragment of a 
^'•esco by D, Ohirlandajoy and a Virgin 

^ Child with SS. Francis, Nicolas, 



and other Saints, by Neri di Bicci. 
Michel An^elo hid himself in the 
tower of this ch. when Florence fell 
into the hands of the soldiers of the 
Prince of Orange. 

0O]!riBBAKTI(D. 3), a ch. of the Mi- 
norites, with a fine Coronation of the 
Virgin, by Luca deUa Rohbia, over the 
doorway. On one of the piers to the 1. 
a St. Jerome, by Dom. Ghirlandajo, 
*'in which he follows the Flemish 
method in the description of the place 
and the accessories." — Cic. Opposite is 
St. Augustine, a companion fresco, by 
BottieeUi. On the cupola, frescoes by 
Ligozzi and Giov, da 8. Giovanni , 
representing scenes in the life of St. 
Francis of Assisi. In the Sacristy is 
a Crucifixion, with Saints, by Taddeo 
Gaddi ; and in the adjoining chapel, 
reached by steps, a Crucifixion, by 
Gfiotto, A door leads hence into the 
cloister, containing two good frescoes 
under glass, in opposite corners, by 
Giov, da 8. Giovanni, In the old Be- 
feotory is" a *La8t 8upper, by Dom. 
Ghirlandajo (1480). Adm. 25 c. ; 
Sunday, free. 

The Cappella dei Baoellai in the 
Via deUa Spada (D. 4), originally 
the ch. of 8. Pancrazio, was founded 
in 1078, and rebuilt in 1488 (keys 
at a shoemaker's, No. 12). It con- 
tains a beautiful model of the Holy 
Sepulchre, by Leon Battiata AJherHf in 
black and white marble, with a fresco 
of the Entombment on its inner wall. 
In the adjoining Vnllombrosian cloister, 
now a tobacco factory, is a fresco of 
S. Giov. Gnalberto, among Stints 
and bishops of the Order, by Neri di 
Bicd (1486). 

S. BALYATORE, behind the archiepi- 
scopKal palace, W. of the (Baptistery, 
retains only its fine marble front. 
The ch. was built by Bp. Reparato 
to replace one of the same name, 
which he destroyed to make way for 
the Cathedral, thereupon dedicated to 
S. Reparata. 

S. SIKONE, near the Teatro Pagliano 
(E. 5), has a l^r^e S. Peter enthroned 
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between two angels, by Cimahite, over 
the 1st altar rt. 

♦SANT0SPntIT0(E.3), Thechureh, 
founded on this site by the Augus- 
tinians, in 1292, was burnt in 1471, 
during the performance of a " Mys- 
tery " representing the descent of the 
Holy Ghost, exhibited before Giovanni 
Galeazzo Sforza, Duke of Milan, when 
he visited Florence. The shell, how- 
yer, of the old church remains ; flank- 
ing the entrance from the Piazza into 
the first cloister. The present edifice 
was,begun before the fire, about the year 
1433, from the designs of BrunelUschit 
and completed about 1481. The front 
is an unsightly mass of painted plaster- 
ing. The interior is perhaps the finest 
of the works of this great architect ; 
though, from having been completed 
after his death, it does not entirely 
agree with his original design. It is 
in the form of a Latin cross, 315 ft. 
long, 191 ft. through the transepts, 
and 107 ft. wide across the body of the 
church. The aisles, which are carried 
round the transepts, are formed by 
elegant Composite columns, from 
which spring circular arches. The 
internal decoration of the three doors 
of the front is novel and rich. 

The Choir is enclosed by magnifi- 
cent massive balustrades of bronze and 
marble ; at each of six of the angles is 
a figure in marble of an angel, and, at 
the remaining two, statues of St. John 
and the Virgin. It was begun in the 
year 1599 by Gio. Batt. Michelozzi, and 
completed in 1608 at an expense of not 
less than 100,000 crowns. The cibor- 
ium is of rich pietra-dura work. The 
round window over the entrance is 
filled with brilliant glass, representing 
the Descent of the Holy Spirit. The 
38 altars, beginning on the rt. of the 
principal entrance, contain the follow- 
ing works of art: — 2. Good copy of 
Michel Angelo's Pietk at St. Peter's 
in Rome, by his pupil Nanni di Baccio 
Bigio. — 3. Covered, in a niche, a 
wooden statue of St. Nicholas of 
Tolentino, by Sansovini; and two 
angels, by Franciabigio. — 7. Tobias 
and the Angel ; a group in marble by 
a sculptor of Carrara.-^9, St. Monica 



enthroned, with nuns kneeling before 
her, attributed to Fra Filippo Lippi. 
— 10. Madonna della Consolazione, 
sculptured by DonateUoy only un- 
covered during the first week in Sept. 
—11. Miraculous Crucifix (covered), 
the only object saved when the old ch. 
was burnt. It belonged to the sect of 
the White Penitents, who exhibited 
such extraordinary fanaticism in Italy 
in the 14th cent. — 12. ♦Virgin and 
Child, with SS. Martin and Catha- 
rine, the donors under a porch, and a 
beautiful view over a city, hj Raffael- 
lino del Garbo.—\3. Good copy (1600) 
of PeruginOy S. Bernard's Vision of the 
Madonna, formerly at this altar, now 
at Munich. — 14. nchind a handsome 
iron grating, the sepulchral urn of 
Neri Capponi, with a head in relief of 
the deceased by Simonedt Betto, — 17. 
Virgin «nd Child, with SS. Magda- 
lene, Philip, Paul, and Catharine; 
school of Giotto. — 18. Lorenzo di 
Credi: Virgin and Child, with SS. 
John Evan, and Jerome. — 20. Aless. 
A llori: The Woman taken in Adultery. 
Above it a good stained-glass win- 
dow (Virgin and Child). — 24. Piero 
di Cosimo: Virgin and Child, with 
SS. Bartholomew and John Evan. — 
26. School of Ghirlandajo : Virgin 
and Child, with SS. Thomas and 
Peter (1482).— 27. Chapel of the Sa- 
crament, with elegant white marble 
sculptures by Sansovino, — 28. Rafael- 
lino del Garho : The Trinity, with the 
Magdalen and S. Catharine, and a 
beautiful predella.— 30. Baff. del 
Garho: * Virgin and Child, with SS. 
John Evan., Laurence, Stephen, and 
Bernard. — 34. Ridolfo Ghirlandajo: 
Virgin and ChiW, with S. Anna and 6 
saints.— 37. Xandtm; Good copy of 
Michel Angelo's statue of Christ, in the 
ch. of S. M. della Minerva at Rome. 

The octagonal, well-proportioned 
Sacristy, the entrance to which is out 
of the 1. aisle, was built hy Cronaca. 
The beautiful oblong vestibule, with 
its rich though heavy vault, which 
connects it with the ch., is by Andrea 
da Sansovinp. Over the altar is a 
picture of St! Fiacre healing the sick, 
by Aless. Alhri. The first Cloister 
was" erected by Alfonso Parigi. A 
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series of frescoes by Ptwlo Ferugino 
and others, represent subjects from the 
lives of the &dnts of the order of St. 
Aagustin. 

The second handsome Cloister) sup- 
ported by Doric columns, is by Amma- 
naU (1564-1569). It has some fres- 
coes by PoooeUu The convent is 
occupied by soldiers, but a sufficient 
number of monks have been rettuned 
for the service of the ch. 

The Campanile is from the design 
of Baccio cT Agnolo, 

SAHTO STEFAHO (E. 4), standing 
back from the street, with a good door- 
way. A very ancient ch., modernized 
in 1 656. The bronze relief of the Saint's 
Martyrdom, on the high altar-front^ is 
by P. Tacca, Boccaccio's public read- 
ings of Dante took place here. 

SAVTA TEIVITX (£. 4) was built in 
1250 by Nicola da Pisa, originally in 
the Italian-Gothic style; parts of it 
have been much altered. The present 
fa9ade was designed in the 16th cent, 
by Btumtdlenti, by whom also the 
choir was erected, and the chapels of 
the transept disfigured. The nave is 
separated from the aisles by five good 
pointed arches ; round the sides are a 
series of chapels belonging to the 
principal families of Florence. In the 
rt.-haud transept, Cappella de' Sassetti, 
is a very interesting series of *fre8Coe8 
representing incidents from the life of 
St. Francis, by Domenico Ghirlandajo 
(best light 9 a.m.) 1. St. Francis, 
having given up all his worldly goods, 
casts himself naked at the feet of the 
Bishop of Assisi. — 2. Pope Uonorius 
III. approving of the rules of the 
order. Ghirlandajo has represented the 
scene as occurring in the square of 
the Palazzo Vecchio. Several contem- 
porary portraits have been introduced, 
amongst others that of Lorenzo the 
Magnificent, one of the figures ascend- 
ing the stairs in the foreground.— 3. St. 
Francis, in the presence of the Sultan of 
Syria, offering to pass unhurt through 
the fire, if the Sultan and his followers 
will embrace Christianity.— 4. St. 
Francis receiving the stigmata.^5. St. 



Francis appearing su i*. cunded by a halo 
of glory, and restoring to life a child 
of the Spezzi family, who had fallen 
from a window. In this painting is 
introduced a view of the old Bridge, 
the fa^de of the Church of Santa 
Trinitk, and the. Palazzo Spina on the 
opposite side of the street, as they then 
stood. Beneath, and on either side of 
the altar, are the donatarii, Francesco 
Sassetti, and his wife, kneeling. These 
frescoes were executed in 1485, and 
may be classed amongst Ghirlandajo' s 
finest works. — 6. The Death of St. 
Francis, surrounded by monks and 
priests. This is the finest of the 
series for its simplicity and truth ; it 
contains several portraits; that in a 
red dress behind the bishop, at the 
head of the bier, is Ghirlandajo him- 
self. The two fine tombs are by 
Giuliano da SangaUo, 

In the 4th chapel on rt., enclosed by 
handsome iron gates, is an Annuncia- 
tion, by the Camaldole friar Bon 
Lorenzo Monaco, "His very rare 
works cost him great labour and 
thought. . . . The quiet grace and the 
thoughtful character of the -two 
happily-placed figures has given a sort 
of typical value to the pictures." — Cie, 
The 5th chapel rt. contains a beau- 
tiful marble altar by Benedetto da 
Rovezzano ; the 5th, 1. a Magdalen, and 
the 1st rt. a wooden crucifix, both 
by Besiderio da Settignano. — In the 
3rd on 1. an early Christian sarco- 
phagus, with a relief of the Good 
Shepherd, containing the remains of 
Nic. Davanzato (1444). This ch. be- 
longed to the monks of Vallombrosa, 
whose adjoining convent has been 
turned into a fiourishing Grammar 
School, the Lioeo Dante. The sacristy 
contains a large monument to Onofrio 
Strozzi (1417)) school of Bonatello,f 



In the Piana dl Santa Triniti 
stands a column of granite, brought 
from the Baths of Caracalla at 
Rome, and erected in 1564 by 
Cosimo I. in commemoration of the 
surrender of Siena in 1 554, and of the 
destruction of the last liberties of 
Florence by the victory, at Monte 
I See Note C, p. 113. 
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Mario (1537) over those whom his 
tyranny^ had driyen into exile, headed 
by Fihppo and Piero Strozzi. It is 
surmounted by a statue of Justice, in 
porphyry, by Ferrucoi; the bronze 
drapery was added to make the figure 
look larger. 

§ 9. Cemeteries. 

The Campo Santo, or Cemetery of 
the religious congregation of La Mise' 
rieordiay is outside the town, on the 
road to Fiesole (B. 7). 

The Old Protestant Cemetery (C. 
6. 7), a beautiful spot, was origi- 
nally given to the Swiss Church in 
Florence; it contains the graves of 
more English than of any other Pro- 
testant nation. Here lie buried Eliza- 
beth Barrett Browning, Theodosia 
■ TroUope, Walter Savage Landor, 
Arthur Hugh Clough, Theodore Par- 
ker, and many others. In the centre 
is a high marble column, erected by 
King Frederick William of Prussia in 
1857. When the old gates and walls 
were pulled down, and the limits of 
the city enlarged in 1870, this ceme- 
tery was closed, and surrounded by 
railings. 



The Hew Protestant Cemetery is 
situated at the " Due Strade,** about 
a mile outside the Porta Romana. The 
ground was purchased by the united 
Protestant communities of Florence, 
and a sum of 15,000 francs granted 
by the Commune on condition of the 
Committee taking upon themselves | 
the burial of Protestant paupers. 

The Campo Santo attached to the 
ch. of S. Miniato is noticed on p. 103. 

§ 10. Palaces AND Public Buildings. 

The * Piaoa della SigBoria is the 
central spot of Florence for business 
and interest. On the E. side stands 
the vast 

"*" Palazzo VECCHIO, erected in 
1298, as the residence of the Gonfalo- 
niere and Priori, or superior magistracy 



of the Kepubtic. After having been 
occupied by Walter de Brienue, it 
became, in 1540, the residence of 
Cosimo I. until 1550, when he re- 
moved to the Pitti Palace. From that 
time the Palazzo Vecchio has been 
occupied by public offices, and it is 
now the seat of the Municipality. 

As soon as the great Bevolution, in 
1250, was effected which placed the 
government in the power of the de- 
mooracj (see Santa Oroce), the citizens 
determined to erect a residence for the 
elective magistracy, the Gonfalonierefi 
and the eight Priori, who continued 
in offiee for the s^ce of two moBths 
each. Doring this period, according 
to the singuliur maxims of government 
which then prevailed, they were not 
allowed to pass the threshold of their 
prison, in which they were boarded, 
eating at a common mess or table, at 
the expense of the Republic, but with 
republican simplicity and parsimony. 
The present structure, however, was 
not raised till 1298, Arnolfo being the 
architect. It is imposing from its 
mass and enormous battlements, deep 
machicolations projecting over the 
walls, and the bold and lofty tower 
(307 ft.), bearing, not upon the walls 
of the structure, but upon the machi- 
colations, beneath which are large 
escutcheons of the ancient Republic, 
and of the Sestieri, or wards and 
quarters, into which the city was 
divided. % The directions which 

f The Gtyn/aloniere was the modern iStTi- 
daco, or Mayor ; the Fodesta was a magistrate, 
ivith judicial irawers ; the Prt^etto is the head 
of a Province. 

% The earliest shield of the city was red and 
white, with the half-moon of Fiesole quartered ; 
next the white lily on a red field ; in 1251 the 
present beautiftil coat, a red lily (^Zio) on a 
white field, was adopted; in 1292 the red cross 
upon a white field; the double shield, with 
fleurs-de-lig en or on a blue field, in 1313, dur- 
ing the rule of Robert King of Naple*, govern- 
ing for the Emperor Henry VII. The Guelph 
party, on attaining power In 1251, adopted tue 
red lily, and the Ghibellines the white, the 
latter quartered with the black eagle of the 
Emperor. The red eagle standing upon a 
dragon, with golden JUurs-de-lis^ was used in 
1265, when the Florentines joined Charles 
d'Ai^jou against the Emperor ; and, upon the 
latter becoming Lord of Florence for 10 years, 
he added the blue shield with numerous golden 
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Arnolfo was compelled to obey have 
deprived his building of its intended 
and proper symmetry. A portion 
of the piazza had been occupied by 
the palaces of the Uberti, a family 
of the Ghibellines, which, when the 
owners were banished by the pre- 
vailing party, had been demolished, 
and the ground declared accursed, 
never to be built upon again. '* Our 
palazzo must not stand upon that con- 
demned ground," said the citizens. 
AmoHfo remonstrated, but in vain. 
The building was much altered by 
subsequent architects, who added the 
battlements: and it sustained other 
changes and additions under Walter de 
Brienne. These alterations were exe- 
cuted under the direction of Andrea 
Pisano, who settled at Florence when 
at ^ork upon the gate of the baptistery. 
Miehelozzoj too, enlarged and improved 
the interior in the time of Cosimo il 
Vecchio. Lastly, when the Duke 
Cosimo took possession, so many alte- 
rations (principally in the interior) 
were introduced by Vasari, that, as 
the latter says with some degree of 
exultation, Amol/o would not have 
known his way about the building, 
had he come back again. 

The fine interior cortile, restored by 
Michelozzo in 1434, is supported by 
massive columns of faucifal shape, 
covered with rich arabesques and 
wreaths. On the walls are views, 
principally of German cities, executed 
upon the marriage of Ferdinand I. 
In the centre is a small fountain, with 
a winged *Gemus bearing a dolphin, 
by VerroccMo. 

Within, ascending a grand staircase 
by easy steps, we enter, on the first 
floor, the great saloon, called the 
Salone dei Ginqae-oento, which served 
as the Hall of Assembly of the Lower 
House of Parliament when Florence 
was the capital of the kingdom. It 
is 170 ft. in length by 85 iq breadth; 
and the ponderous magnificence of the 
carved ceiling, rich in faded gilding 
and deep compartments filled with 
elaborate oil paintings, render it im- 
pressive. It is also connected with 
pne of the most remarkable passages 
in Florentine history, having been 



erected, on the proposal of Savonarola, 
for the meetings of the ConMglio Popo- 
lare, when a transient but ineffectual 
attempt was made to restore the an- 
cient liberties of the Commonwealth. 
Lionardo d<i Vinciy Michel Angela 
(then veiy young), Baccio d? AgnoHo, 
and ** H Cronaca" were all consulted ; 
but the construction was entrusted to 
the last-named artist, whose interior 
fittings, however, have now disap- 
peared' The walls and ceiling are 
covered with the display of the tri- 
umphs of Cosimo I., by Vasari; those 
on the walls represent the conquest of 
Pisa, and the battle of Marciano, whicli 
gave Siena to the Florentine State. 
At the comers are four other historical 
pictures; two by Ugozzi. One of 
these represents Pope Boniface VIII. 
receiving, in 1300 (the year of the 
Jubilee), the congratulations of twelve 
ambassadors, who, though accredited 
from twelve different states, were all 
Florentines by birth. Of the two 
others, one is by Cigoli ; the other by 
Fassignano. The semi-heroic costume 
of some of these frescoes takes off the 
interest of truth; but those which 
represent the deeds of the Medici, and 
which are correct in costume, are valu- 
able. There is Cosimo accompanied 
by his dwarf, Tommaso Trafredi, 
the hunchback, in armour, leading on 
the Florentines to the siege of Siena 
by night ; the soldiers pouring into the 
city in armour; and all lighted by 
paper lanterns on the ends of poles. 
Among the statues are: — Michel An- 
geht a fine but unfinished allegorical 
group, Victory and Captivity. — Giov. 
Bologna, also allegorical. Virtue over- 
coming Vice. — Baccio BandineUi, 
Cosimo I., Clement VII., Charles V., 
and A.dam and Eve, intended to stand 
on the balustrade round the high altar 
in the cathedral. The hall is sur- 
rounded with tapestries relating to the 
history of S. John Baptist, and at the 
end is a colossal modern Savonarola by 
Pazzi. On the second floor is the Sala 
dei Duecento, used for the sittings of 
the Town Council, with a handsome 
coffered wooden ceiling by Michelozzo, 
and tapestries of the history of Joseph 
by Brqnzino. Oji the 1. of the entrance 
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is a * fine marble doorway by Dona- 
tello. 

On the third floor is the Sala dei 
Gigli, with a splendid ceiling of gilded 
hexagonal panels, and frescoes by 
Ghirumdajo, of S. ZeDobios and various 
Roman heroes. A door on the rt. has 
2 columns of Verde antico. On the I. 
a beautiful doorway by Benedetto da 
Majano, with portraits of Dante and 
Petrarch on the inlaid door, l.^ads to 
the Sala d* Udienia, which is covered 
with poor frescoes of the story of Ca- 
millas by Salviati. The gilded ceiling 
is handsome, but heavy. Hence a 
door with columns of corallina di 
Cori and Affricano opens into the 
* Cappella di S. Bernardo, exquisitely 
painted by Bid. Ghirlandajo in imita- 
tion of mosaic. On the vault is the 
Trinity, with putti holding labels or 
bearing instruments of the Passion ; on 
the Chancel-vault, the 12 Apostles 
and the Holy Spirit ; on the altar an 
ivory Crucifix by Giov. Bologna ; and 
facing it the Annunciation. The re- 
maining rooms are hung with indiffe- 
rent pictures, one of them containing 
a replica on wood of a Virgin and 
Child with an angel by BoUicdlu 

Savonarola made his last confession, 
on his way to the scaffold, in the chapel 
of S. Bernardo. His prison and tor- 
ture-chamber are in the Tower, which 
is ascended from a lower level (apply 
to the Custode), and commands a 
magnificent view. 

In the Piazza adjoining the Palazzo 
is the bronze equestrian * Statue of 
Cosimo I., by Giovanni Bologna 
(1590). Cosimo was the actual founder 
of the Medicean line of Grand Dukes, 
who ruled Florence for two centuries 

(1 537-1 737)r 

Nearer to the Palace is the '*'Foimtain 
of Keptune, hy Ammanati (1575), with- 
in a large basin of Serravezza marble. 
The horses of the car are exceedingly 
spirited. On the site of this fountain 
stood the Binghieray or tribune, whence 
the orators of the Republic harangued 
the assembled people; and here was 
erected the scaffold and funeral pile of 
Savonarola and his two Dommican 
brethren on May 23rd, 1498. 

A. colossal group, of Hercules sub- 



duing Cacus, by Ba>ecio Bandinelli 
(1 533), flanks the side of the entrance 
to the Palazzo. The Marzocco is a 
copy, by Papi, of the original work 
(now in the National Museum) by 
DonateUo. Marzocco was the name 
given to the Lion which was adopted 
as the emblem of the Republic. 

The * Loggift dei Lann is a noble 
specimen of Italian Gothic with round 
arches, a survival of the classical 
period; it was commenced in 1376, 
probably from the designs of Orcagna, 
whose name it also bears, eight years 
after his death, by Benci di Cione^ an 
architect little known. The entabla- 
ture above the columns is adorned 
with a Madonna, and 6 half-length 
relief^ of the Virtues. The amplitude 
of the three arches and the fine pro- 
portions of this building are such that, 
when Michel Angelo was consulted by 
Cosimo I., upon the best mode of im- 
proving the piazza, he answered that 
the best ornament would be to continue 
the loggia all around. But the work 
having already cost 80,000 florins, the 
duke was discouraged by the expense. 
Cosimo I., after assuming the sovereign 
authority, raised, as well for state as 
for protection against the Florentines, 
a body of German or Swiss Lands- 
hnechts, or, as the Italians call them, 
Lanzi, under the command of Baltha- 
sar Fugger, who, having one of their 
guardhouses near the Loggia, gave it 
the name by which it is now known 
Under the Loggia are placed some 
of the finest specimens of modem 
sculpture. — Pre-eminent among these 
is the bronze * Statne of Persens, by 
Benvenuto Cellini (1 553). The pedes- 
tal on which it stands is adorned with 
small statues and sculptures in relief, 
allusive to the stoiy of Perseus, all by 
Ctrllini. As a pendant to this group, 
under another arch is the Bape of the 
Sabines, in marble, by Giovanni 
Bologna. This pedestal also has a 
relief, in illustration of the subject. — 
Judith slaying Holofemes, in bronze, 
by DonateUo, seems* too small among 
the other statues near it, being only 
the size of life. The group is said to 
be emblematical of the expulsion pf 
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Walter de Brienne, and to have been 
erected in that feeling by the people. 
— ^The BIX ancient colossal statues of 
females are said to represent Sabine 
priestesses or yestals. — Of the two 
lions, one is by Flamminio Vaecay 
who has inscribed his name; the 
other was brought from the Villa Me- 
dici at Rome, and is believed to be of 
Greek sculpture. — ^The Centaur is by 
Giov, Bologna. — ^The marble group of 
A jax supporting the body of Achilles 
was found in avmeyard outside Rome, 
and is of Greek workmanship. It 
was brought here in 1570, and restored 
by SalvSiit a Florentine sculptor. — 
1 he group of Achilles and Polyxena 
is a modem work by Fedi. 

Two large dials m white marble — 
one to show the state of the barometer, 
the other of the thermometer — ^have 
been sunk into the back wall of the 
Loggia. 

Immediately behind the Loggia dei 
Lanzi is the Post Offioe, in the build- 
ings formerly occupied by the Mint, 
or Zecca. 

The Palazzo Lavisorh on the W. side 
of the Piazza, built in imitation of an 
early Florentine mansion by Landi, in 
1871, occupies the site of a most inte- 
resting historical building called the 
Tetto dei Pisani, from having been 
erected by the Pisan captives after 
their defeat in 1364. 

A few yds. W. of the Piazza stands 
the Meroato Kuoto, built by Cosimo I. 
from the designs of Tasso (1549). In 
front stands a bronze copy of the 
ancient Boar in the Uffizi gallery, 
cast by Pietro Tacca-, forming a foun- 
tain. In the centre of the Loggia is a 
small circle of coloured marbles, sup- 
posed to represent the wheel of the 
Carroocio, upon which the standard of 
the Republic was formerly borne to 
war. This building is the principal 
rendezvous of the dealers in straw- 
plait, hats, etc., on Fridays, and silk 
cocoons in the season. 

About 100 yds. to the N. lies the 
Meroato Veeonio, dismantled and in 
course of demoliiion. On its W. side 
rises the Loggia dei Pesei, built by 
Vasari. Continmng W., at the corner 
of the Via Stro;5zi j^nd V^cchietti is 



a small Ironie domon, made by Giov. 
Bologna while on a visit at the house 
to which it is attached. 

The modem market, Mereato Cen- 
tralo (C. 4), is worth a visit early on 
a spring morning. N. of it runs the 
Via Chiara, where (at No. 6) benve- 
nvio CeUini was bom, on Nov. 1 > 1500, 



§ 10. Pbtvate Mansions.! 

Palano Alberti, on the quay, close 
to the Ponte alle Grazie (E. 5), be- 
longed to the celebrated Leon Bat- 
tista Alberti; it has been restored, 
and two views, engraved upon marble 
tablets, are placed on the front to show 
how it stood at former periods. 

FalacEO Altoviti, S.E. of the Duomo 
(D. 5), is remarkable for the portraits 
of 15 illustrious Florentines, sculp- 
tured in relief, let into the wall to- 
wards the street. They were executed 
at the latter end of the 16th cent., at 
the expense of j^Baccio Valori, and re- 
ceived the nickname of Visaed (guys). 

The house of Amerigo Vespuoei, 
marked by an inscription, stood upon 
the site of the Ospedale di San Gio- 
vanni di Dio, No. 18 Borgo Ognis- 
santi. 

Palano Antinori, opposite the cb. 
of S. Michele (D. 4), with a handsome 
front- by Giuliano da Sangallo. S. of 
it is the *Gafla Larderel, by Giov, Ani. 
Dosio, one of the most tasteful build- 
ings of its time. Opposite the palazzo, 
at the comer of the block which con- 
tains the unimportant ch. of SS. 
Michele e GaetanOf is the Anttnori 
chapel (open only for an early mass 
on Sundays), with a beautiful *Virgin 
and Child in its sacristy, by Luca 
deUa Bohhia, 

Palauo Bartolixii (Piazza S. Trinity, 

f It should be observed that the word Palace 
is an inaccurate and entirely misleading trans- 
lation of the Italian Palazzo^ which corre- 
sponds precisely (unless Royal or EpiscopaO 
with the English ^fanston, or the French 

mm. 
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the Hotel du Nofd), built by Baccio 
d' Agnolo, who " introduced a cornice 
copied from the ancient one discovered 
in the Colonna gardens at Rome. 
This was the first palace with windows 
ornamented by pediments, and columns 
to the doors» bearing an architrave, 
frieze, and cornice ; a novelty which, 
like many others, was first blamed, 
and then passionately admired. The 
Casa DavanzcUi, 9 Via Porta Rossa, 
close by, has a good I4th-cent. front, 
with heraldic lion by DonateUo, 

*CASA BTTOITABEOTI (Via Ghibel- 
lina. No. 64; open Mon. and Thurs. 
from 9 to 3 ; entrance free, catalogue 
^ fr.) ; the House of lEiohel Angelo, 
is one of the most interesting dwell* 
ings in Florence. • Michel Angelo the 
younger in 1620 had the house painted 
in fresco, with incidents in the life of 
his great uncle, by the best masters 
then in Florence, and carefully col- 
lected as many souvenirs of his ances- 
tors as possible. In 1858 Cosimo 
Buonarroti, the last member of the 
family, bequeathed the house with all 
its treasures to his native city. The 
entrance chamber contains — the por- 
trait of Michel Angelo by Bugiar- 
dini; and another by Venvsti'} a 
*predella, with subjects from the 
life of S. Niccolo da Bari, by Peml- 
lino; Etruscan relief of Silenus; rt. 
arm in marble of a discus-thrower ; 
unfinished relief in marble by Mi' 
cliel Angelo of Centaurs and Lipi- 
thsD ; clay model by the same of die 
Virgin. The 2nd room contains a 
series of *drawing8 by Michel Angelo, 
including a Cleopatra with singular 
head-dress, studies for the frescoes in 
the Sistine Chapel, designs for the 
facade of San Lorenzo, plans of the 
fortifications of Florence. In the 
3rd room— marble life-size seated 
statue of Michel Angelo by Antonio 
NoveUi, 1620. Opposite is one of the 
only three oil-paintings which can 
with any certainty be ascribed to 
Michel Angelo, — a Holy Family, 
"perhaps begun by him, but which, 
from the coarseness and incorrectness 
of the drawing, can hardly have been 
painted by himself." — Cic, On each 



side of the room are paintings repre- 
senting the most remarkable events of 
his life by Biliverti, Matteo BoseeUi, 
Jacopo da Empolij and Cristoforo 
Allori ; and, beneath, a series of 
smaller compartments in chiaroscurOf 
of minor events in his history. The 
ceiling, divided into 15 compartments, 
is covered with paintings relative to 
the great artist. The 4th room con- 
tains paintings chiefly relative to the 
Buonarroti family. Opening off this 
apartment is a small cabinet with 
memorials ; — the sword which accom- 
panied him in his journeys ; 2 of his 
walking-sticks, 3^ ft. long, having 
crutch handles, and strong iron ferrules 
deeply notched to prevent the old 
man's falling on the slippery pave- 
ment of Florence. In the 5th room, 
called the Chapel, are — a small relief 
in plaster of the Descent from the 
Cross, by him ; and a similar subject 
by him in wax ; a low-relief of the 
Virgin. The bronze bust, and also 
the copy of the Pietk in relief, are by 
Giov, Bologna; Florentine Saints, in 
fresco, on the walls. The 6th room, 
called the library, is surrounded by 
old chestnut-wood presses, in which 
are preserved some of Michel Angelo's 
MSS., and other articles that belonged 
to him, such as small models in clay 
for his statue of David, Hercules and 
Cacus, and another in wax of David, 
and of Ajax supporting the body of 
Patroclus; above is a series of por- 
traits of celebrated Tuscans, arranged 
in ^oups according to their several 
callings, by Matteo Boaselli, Cecco 
Bravo, and Leonardo Ferroni. The 
closed presses contain the archives of 
the family, including MSS. of Michel 
Angelo. The collection of his cor- 
respondence preserved in his paternal 
mansion is of great interest — no por- 
tion of it more so than the letters to 
him from Vittoria Colonna, the celer 
brated Marchioness of Pescara, one of 
the most eminent characters of the 
1 6th cent., and amongst the most 
elegant poets of Italy. The 7th room 
contains a small collection of Etruscan 
antiquities. In the small entrance 
court are some Roman inscriptions and 
statues. N. of the Casa Buonarroti 
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runs the Via dell' Agnolo, at the W. 
end of which, oyer a doorway on the 
S. side, is a beautiful Virgin and Child 
with angels, by Iajum deUa Bohbia. 

'"FalaBO Corsini, open on Tues., 
Thurs., and Sat., 10 to 3; entrance 
i fr., at No. 7 Via Parione, (E. 3). 
Room 1.-^^21 Sustefmani; Ferdinand 
II. dei Medici. II. 55, 63 Saltator 
Rosai shipping and ruined towers. 
IIL 101, 103 Denner, highly finished 
portraits. 105 Giulio Bomano, copy of 
RafiFaers Violinist. IV. 416 Antonello 
da Messinaf Crucifixion. School of 
Botticetti, 240 *Virgin and Child. 167 
BoUicelU, ♦Virgin and Child with 6 
Angels. 162 FUippino Lippi, Virgin 
and Child with 5 Angels. 157 Luea 
Signorellii Virgin and Child with 
Saints. 148 Cartoon for RaffaeFs 
portrait of Julius IL V. Four small 
tables of orange jasper, and 2 beauti- 
ful ♦columns of rare lumachella Astra- 
cane, formerly in the Pal. Corsini at 
Rome. Between the windows, 3 
vases of Dresden china, the gift of 
K. John of Saxony. 200 BaffaeUo 
dei Carli, Virgin and Child with 4 
Saints. VI. Carlo Doleif Poetry, 
under glass. 209, 210 ♦portraits by 
the school of Memling and PoUajuolo. 
VII. Copy of a Holy Family by 
BaffaM, now at Munich, and of Michel 
Angelo's picture in the Tribune, both 
for sale. 

In the PaJaxzo Masetti, No. 2 on 
the Lung* Amo, a little further E., 
Alfieri died on Oct. 9, 1803. 

Oasa di Dante, 2 Via Dante Ali- 
ghieri (E, 5)j open free on Wed., 
and Sat., 9 to 3 ; at other times apply 
at the Casa Buonarroti. The house 
has been restored, and retains few 
traces of antiquity except its narrow 
poipted door. In the back room, 
where Dante was bom, is preserved 
the poet's chair ; in the front room are 
shown his hour-glass, fork, latch'key, 
laurel wreath, and various editions of 
his poems. 

Falamo Feroni, N.E. of the Ponte 
della Trinitli, restored in 1874 at the 



expense of the city, a fine specimen of 
domestic architecture. 

Casa Oherardesoa, in the Borgo 
Pinti (0. 6). The Gherardesca 
family, to which the ill-fated Count 
Ugcllino belonged, is one of the bldest 
in Italy ; but the present mansion has 
been sold, bnd is now occhpied as the 
administrative offices of the Rly. Com- 
pany. Some curious mythological 
reliefs in terra-cotta surround the 
court-yArd, but all other works of art 
have been removed. 

Falano Oinori, at the comer of the 
ViaGinori and Taddea (C.4),was the 
residence of RafPael during the whole 
period of his stay in Florence, as the 
gr est of Taddeo Taddei. 

Falaoo Oondi, in the Piazza di San 
Firenze (E. 5), was built in 1481, by 
Giuliano da ^ngallo. It has one of 
the finest and most characteristic 
fronts, and was restored and completed 
in 1874. In the hall is a very fine 
fireplace carved in stone by Sangallo. 

' Palazzo Oaicciardini, N.E. of the 
Pitti Palace (F. 4), was the residence 
of Francesco Guicciardini, the cele- 
brated historian. Nearly opposite is 
the 

Casa di XachiaTelli, marked by a 
tablet on the front, but much altered. 

Palazzo Martelli, in the Via della 
Forca, leading N.W. out of the Via 
Cerretani (D. 4), contains some works 
of eminent artists. Salvator Bosa; 
the Conspiracy of Catiline. Giulio 
Bomano: a picture of Witchcraft. 
Donatello : a youthful bust of St. John ; 
a marble statue of St, John the Baptist ; 
and one unfinished of David. Dona- 
tello was indebted to one of the Mar- 
telli family, a rich merchant, for his 
education. On the opposite side of 
the street is a good relief of the 
Virgin and Children, by Mino da 
Fiesole. 

Casino Xedioeo, N.W. of S. Marco 
(C. 5), for many years the residence 
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of some of the most famous members 
of the family whose name it bears, has 
now been in great part converted into 
public offices. Here Lorenzo il Mag- 
nifico established a collection of 
statues and other works of art, since 
removed to the Uffizi. 

FalaBo Konfinito, at the corner of 
the Via Proconsolo and Albizzi (D. 5), 
was commenced in the 16th eent. by 
JBuontalentiy and continued in different 
parts by Santi di Tito, Scamozzif 
Ckiccini, and Cigoli ; it was never 
finished, and hence its name. 

Falano Fanoiatieohi-XimenM (C. 
6) built by O. da San GaUo in 1490, 
restored in 1620. It contains a col- 
lection of cabinet antiquities, and a 
few good pictures, not shown. 

Palano del Pani, E. of the P. Non- 
finito, a fine specimen of Tuscan 
architecture. 

Falauo Fandolfini or Kenoinl, 74 
Via S. Gallo (B. 5). The facade is 
from the designs of Baphael (1520), 
although not commenced until after 
his death. In it almost all the requi- 
sites of street architecture are dis- 
played. 

Palano Qnaratesi, now De Bctst, N. 
of the P. Konfinito (D. 5), a handsome 
building by BruneUeschi* 

'•'PALAZZO BIOCARDI (C. D. 4, 5), 
begun in 1430 by Cosimo de' Medici, 
from the designs of Michdozzo, It has 
lodged Charles YIII. of France, Leo 
X,, and the Emperor Charles V. It 
continued in the possession of the 
Medici till 1659, when they sold it to 
the Marquis Gabriele Riccardi ; but 
towards the end of the last century it 
was bought by the Grand Duke of 
Tuscany, and is now. used for public 
offices. The building is a noble speci- 
men of the Florentine style. In the 
windows of the upper stories Doric 
and Corinthian pillars are introduced 
as mullions. The windows of the 
ground floor are by Michel Angelo, and 
they are curious as being the first 



example of a wiudow-sill supported 
by consoles ; an invention of that great 
architect. In the court over the arches 
are eight ^ood bas-reliefs by Donatello, 
but less interesting than his works 
usually are, being imitated from an- 
cient gems and medals. Several 
Roman inscriptions, busts, and has* 
reliefs are deposited here; amongst 
which are 3 fine sarcophagi, having 
been used like those of Pisa for 
medieeval tombs, and formerly built 
into the walls of the baptistery of S, 
Giovanni. The great gallery is very 
splendid. The paintings are by Ltica 
Giordano (1632-1705). The subjects 
are the Apotheosis of the Medici,—^ 
*' Cardinal Leopold, Prince Cosimo 
III., and others, come riding on the 
clouds as gods of light ; round about 
them is arranged the whole of Olym- 
pus.'* — Oic. The quantity of ultra- 
marine employed was so great that the 
assistant who washed the painter's 
brushes is said to have made a large 
sum by the operation. 

The Ohapel has some beautiful and 
well-preserved *frescoes (best light 
about 2) by Benozzo Oozzoli^ painted 
by lamplight in 1463 ; they represent 
the Procession of the three Kings, and 
extend over three walls : — " A wonder- 
ful work, full of individual beauty and 
tasteful splendour in the rich caval- 
cade movmg through the fine woody 
landscape, with two fairy-like graceful 
choirs of angels." These frescoes 
contain several Florentine portraits; 
that of the painter himself is fine ; also 
the figure of the foreshortened ass, 
which Gozzoli introduced at Pisa, and 
of which he was so proud. 

The Biblioteoa Biooardiana, formed 
by the family, and purchased by the 
State in 1812 (open daily, 9-2, except 
Sundays and festivals). It contains 
about 3600 manuscripts, and about 
20,600 printed books ; many copies of 
Dante, one of which contains one of the 
most authentic portraits of the poet ; 
correspondence of Italian literati ; and 
some valuable classics. 

At the comer of the street, nearly 
opposite the Palazzo, is a '^beautiful 
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white marble relief of the Virgin and 
Child, by Dmderio da Settignano, 

*FalaBO Bnoellai, Via Delia Vigna 
Nuova (E. 3). Built towards the 
middle of the 1 5th cent., by Leon B. 
AJberti^ it has one of the most beautiful 
fronts, although unfinished, amongst 
the Tuscan pidaces in the elaborately 
decorated style of the period. In front 
stood the Loggia dei Kucellsu, of three 
handsome arches supported by com- 
posite columns, now walled in, also by 
Alberti. 



Palsno BtioBL (D. 3). There is 
nothing in the house worthy of notice ; 
but the gardens, which extend fh>m the 
Via della Scala to the Via del Prato, 
are handsomely laid out ; in one part 
is a fine artificial grotto, in another a 
colossal statue of a giant in stone, and 
in a third a statue of Pope Boniface 
VIII. , by Andrea Ptsano, which was 
intended originally for the &cade of 
the cathedral ; it is a work of the 14th 
cent., as shown by the tiara with a 
single crown, as on the statue in the 
crypt of St. Peter's at Rome, by 
Amolfo ; and a bust of Bianco Capello 
in the corridor overlooking the garden. 
The gardens were the site of the cele- 
brated Orti OriceUari, the place of 
meeting of the Platonic Academy in 
the times of Cosimo and Lorenzo the 
Magnificent; to commemorate which 
a column with an inscription was put 
up by their former owner. At the 
corner of the house, in the Via della 
Scala, is a Madonna by Luca della 
Bdbbia; and a little further W., over 
the doorway of the desecrated ch. of 
8. Jacopo di Ripoli, a fine work by 
the same master, representing the 
Virgin and Child, with S3. James and 
Dominic. The beautiful paintings by 
Rid. Ghirlandaio, and some works in 
Robbia ware, formerly in this cb., 
have been removed to the Con&ervor 
torio delle Quiets^ a Girls' School, 
1^ m. N. of Rifredi Stat, and are 
very difficult of access. 

^Palano Stroal (D. £. 4), was com- 
menced in 1489 for Filippo Strozzi, by 
Benedetto da Majano,SLnd continued by 



Simone del PoUajuohf nicknamed 
Cronaca in consequence of the lengthy 
tales he had to tell about Rome and its 
wonders. The decorations, of the 
Tuscan order, and the magnificent 
Corinthian cornice were added by 
Cronaca. About the time of its erec- 
tion flourished Niccolb Gra,880y called 
Gaparra^ an excellent worker in metal ; 
and the Gothic braccialetti or cressets, 
which project from the angles, are 
curious and beautiful specimens of his 
ironwork. S.E. of this building stands 
the smaller Palazzo Strozzino, in a 
similar style. 

Palano Torrigiani, at the S. end of 
the Ponte alle Grazie(F. 5), no longer 
open to visitors. It contains pictures 
by Benozzo Gozzclif PooIa) UcceUo, and 
Pinturicehio ; a portrait by Signorelli ; 
several Cassoni or bridal-chests, painted 
by Botticelli ; a fine portrait of Alessio 
Alberti by Paul Veronese ; a landscape 
by Hohbema ; aod a good copy of the 
Stafford Madonna by Bapha^, now in 
the Bridgewater Gallery. The beauti- 
ful and extensive gardens, near the 
Porta Romana (entrance in the Via 
dei Serragli, F. 3), may be visited 
with a permesso obtainable at the 
Palazzo. 

FalaBo TTgacoioni, on the N. side of 
the Piazza Signoria, built by Vasari 
in 1550. Its design has been attributed 
to Michel Angelo. Over the door is a 
bust of Duke of Francesco I., by Gio. 
Bologna. 



11. PlTBLTC MUSEtTMS ANB PlCTOHE 

Galleries. 

The Uffizl 

The ""fGALLESY Of THS TTPFIZI 
is open daily from 10 to 4, except on 
certain public holidays. Adm. 1 fr. ; 
on Sunday, free. The passage com- 
municating with the Pitti Palace is 
closed on Sunday. Lift at the entrance, 
1 fr. CkUctloguef tolerably complete, 
but badly arranged, 3 frs. 

This collection, as a whole perhaps 
the richest and most varied in the 
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world, is contained in the upper story 
of the Uffizif a fine building erected by 
Cosimo I. for the public offices or tribu- 
nals, and containing, besides the gal- 
leries, the Magliabecchian Library and 
the Medicean Archives. 

At the end of the great court or 
square of the Uffizi is a statue of 
Cosimo I., by Giovanni Bologna. 
The niches sun'oundiog it were filled 
with statues of celebrated Tuscans, 
executed by modem artists, at the 
expense of a patriotic society, in 1846. 
The statues are all named. The best 
are Accursi, by Fantacchiottiy and S. 
Antonino, by Dupre. 

The original collections of the Medici 
family were dispersed at various 
periods ; the collections of Lorenzo the 
Magnificent were sold in 1494, and 
their palace was plundered af^er 
the assassination of Alessandro, in 
1537. Cosimo L, however, recovered 
much of what had belonged to his 
ancestors, and he was the founder of 
this museum, in which he was much 
assisted by the advice of Vasari, and 
ably followed by Ferdinand L and 
Cosimo IL 

The building, which, according to 
Milizia, is VasarCs best, was begun in 
1560. The tribune was built by Ber- 
nardo Buontalenti, by order of Fran- 
cesco L The vestibules, the Hall of 
Niobe, the rooms for the gems, bronzes, 
etc., were completed in their present 
form by Zanohi del Bosao, in the middle 
of the last century ; and the rest of the 
building added by Leopold II. in 1853. 
The gallery, properly so called, was 
originally an open portico, now en- 
closed, which formed all the upper 
story of the Uffizi, and which was used 
by Cosimo I. and his successors as a 
passage from the Palazzo Pitti to the 
Palazzo Vecchio. This corridor of 
communication, which now opens into 
the western gallery, is Vasari's work, 
and was completed in five months. 
Where needful, it is carried over 
arches ; and the roof of it may be seen 
from the windows of the Uffizi, wind- 
ing downwards, and crossing the Ponte 
Vecchio, being lost amidst the build- 
ings of the Oltr' Amo. 

Ascending from the E. corridor or 

Cent It, 



portico the 4 flights of stairs, we enter 
the 

First Vefltibule (l),f in which are 
placed the busts of the Medici family 
of the Grand-Ducal line ; three, viz. of 
Ferdinand I. (d. 1609), Cosimo II. (d. 
1621), and Ferdinand II. (d. 1670), are 
in porphyry. It is said that the art of 
working in this material was reintro- 
duced by Cosimo I. Ferrucci, who 
executed the statue on the column in 
the Piazza Santa Trinitit, was the 
earliest modern sculptor who worked 
successfully in porphyry. Here are 
also a bronze statue of Mars, Silenus 
with the infant Bacchus, and some 
bas-reliefs of Roman sacrificial pos- 
sessions inserted in the walls, probably 
from an ancient arch. 

Inner Vestibule (2). — 19. The 
^Florentine Boar ; and 24,25, *Wolf' 
dogs, seated on each side of the door, 
full of animation. 20. The Aj^Uo 
Coelispex is an example of the extent 
to which restoraiiona can be carried ; 
if these are deducted, the antique por- 
tion will be reduced to the trunk, part 
of the right thigh, and the stump of 
the right arm. 21. Adrian ; 22. Tra- 
jan ; 23. AugiMus — statues larger 
than life; all possessing merit, par- 
ticularly the latter, of which, however, 
the head is modern. Two 4-sided 
votive columns, covered with military, 
naval, and sacrificial emblems : that to 
the rt. is surmounted by a modern 
bust of Cybele ; that to the 1. by a 
head of Jupiler. 

Corridors (3, 11, 27).— These are 
occupied both as picture and* sculp- 
ture galleries. Th^ ceiling of the 
eastern gallery (3) is covered with 
niythological subjects and arabesques, 
painted in 1581, chiefly by Poccetti. 
In the southern (11) and western 
(27) corridors the subjects are taken 
from the history of Florence^ these 

f The numbers In a parenthesis refer to 
those on the annexed plan of the gallery. For 
the sculptures of the Uflazi the best work to 
follow is mtschke. Die Antiken Marmor- 
bildwerke der Uffizlen, in Florenz. Leipzig, 
1878. 

V 
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PLAN 

OF THB 
GALLERIES OF THR 
XJPFIZI. 

1. Vestibnle, opening on the Stairs. 

2. Inner Vestibule. 

3. Eastern Gorrldor. 

4. Tribune. 
6 . Tuscan School, smaller pfctores. 

6. &. larger pictures. 

1. Italian School, smaller pictures. 
8.8'.8'^ German and Dutch Schools. 
9. French School. 

10. Gems, &G. 

11. Southern Corridor. 

12. Venetian School. 

13. Portraits, lately acquired pic 
tures, and Sala di Lorenzo 
Monaco. 

34. Stairs leading to 

15, 16. Engravings. 

11. Ck>riidor leading to Palazzo FittL 

18, 19. Halls of Portraits of Artists. 

20. Hall of Inscription^. 
20a. Hall of the Hermaphrodite. 
20b. Gems, Ivories, Miniatures, &c. 

21. Hall of Baroccio. 

22. Hallof Niobe. 
23, 23'. Halls of Ancient Bronzes. 
24. Feronl Gallery. 
25, 26. Drawings by Old Masters. 

27. Western Gorridor. 

28. Medals. 

29. Director's Boom. 
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-were executed in 1655 by various 
artists. Twelve divisions or the ceil- 
ing of the W. corridor having been 
destroyed by fire in 1762, they were 
restored at that time. Each corridor 
is surrounded by a series of detached 
portraits, began by Cosimo I., who 
employed CHstoforo Papi to copy the 
collection of Paolo Giovi ; his suc- 
cessors continued it, and the collection 
now numbers 533. It includes many 
portraits not easily found elsewhere ; 
but they have little merit as works of 
art. 

The following description begins at 
the Eastern corridor (3), near the en- 
trance, and proceeds thence round the 
two others. 

Busts and Statues. — ^The series of 
busts of Roman rulers, extending from 
Caesar to Constantine, is unrivalled, 
except in the Capitoline Museum at 
Borne. Those of the emperors are 
arranged on thel., the empresses along 
the rt. wall of the gallery. *41-43. 
Julius Cs£8ar, two busts in marble and 
one in bronze ; the latter very fine, 
and similar to the celebrated one in 
the Ludovisi Gallery at Rome. 47, 
49. Augustw and his daughter JvMa, 
48. Marcus Agrippa. The last is 
remarkably perfect, the tip of the nose 
being alone restored. 61. Caligula^ 
characteristic. 63. MessaUna. 65, 
70, 71. Nero, as a child and as a man. 
66. Satyr of Parian marble, head very 
fine. 72. GaJba. 77. *Otho, con- 
sidered by Winckelman the finest of 
that emperor. 52, 59, 67, 75. Four 
Athletes, of which 75 is the best. 79. 
*JuUaj the daughter of Titus. 80. 
VUdlius, evidently a likeness, big and 
burly. 81. Statue of Urania — at least 
80 called, for the emblems, the globe 
and compasses which she holds, are 
modern additions or restorations. 
The drapery is fine. 85. Vespasian. 
86. D<mitia. 87. Titus, 93. Nerva, 
96, 98, 101. Trajan, three busts, one 
coIossjU. 103. Flotina, the wife of 
Trajan, finely executed. 108. Adrian, 
of fine workmanship. 157. Pertinax, 
161. Pescennius Niger, 211. Maxi- 
mus. 217. The young Saloninus. 215. 
Julia Mammsen, 222. Pupienus. 225. 



Oordianus Pius, 233. Prdbus, 234. 
OaUienus, 239. Pi^tZt'p the elder. HI. 
.^ius Verus. 136. Marcus Aurdius, 
four busts, representing him at dif- 
ferent periods of his life. 116. Fauei" 
ina the elder, the wife of Antoninus 
Pius; two busts. 119. Statue of 
Apollo, with a serpent by his side; 
the portions which are antique are 
fine. 123. A Cupid, a Bacchante, and 
Venus Anadyomene ; the torso and part 
of one leg ancient and very fine. 'IVo 
busts of children, one of which, 132, 
is Annius Verus, son of Marcus Aure« 
lius. 137. A circular altar, with bas« 
reliefs of the Sacrifice of Iphigenia. 
138. A copy in marble of the well* 
known Spinario, or Boy picking a 
thorn from his foot. The head, which 
is modem, is imitated from the bronze 
example in the Museum of the Capitol ; 
the rest resembles the marble Spmario 
in the British Museum. 143, 141, 
Lucius Verus. 147. Oommodus, 163, 
165. Beptimius Severus, two busts, 
both fine. 168. Caracalla, an un- 
flattering likeness, of good workman- 
ship. 173, 175, 180. Geta, three 
busts. 167. ClodiusAUnnus, the com» 
petitor of Severus for the Empire, in 
alabaster. 192, 128. Alexander Se- 
verus, two busts, rare. 213. The elder 
Oordian, 240. CbTMton^ine ; the work- 
manship shows many symptoms of the 
decline of art. 155. Marsyas; rather 
deficient • in expression, restored by 
Donatello. 156. The same of a reddish- 
marble, restored by Verrocchio. 1 70. 
jBygeia, drapery good. 169. Dwco- 
holus, supposed to be a copy of that of 
Mycpn. Minerta, in the style of the' 
iEiginetan school. One of the two 
statues of jEsctdapius, Marcus Au- 
rdius, in a good style of Roman sculp- - 
ture. 229. MelpoTnene or Clio, 236. 
Altar, dedicated to the household gods 
of Augustus. Near it is a good copy 
of the Vatican Laocoon by Baccio 
BandineUi, 238. An antique figure 
in touchstone of Morpheus, represented 
as a bo^ asleep with a bundle of 
poppies in his hand ; very expressive 
of perfect repose. 

Sarcophagi. — On the Roman sarco- 
phagi which are placed in the corridor*'' 
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are rarioiu has-TcIiefs, the nibjects of 
:iThich are taken fVom the heathen 

mythology. At the S, end of the 
eeateni corridor, one, 139, having 
front the (ill of PhaetOD, offers oo 1 
opposite side a curious representation 
in lower relief of a chariot-race iu the 
circus, Bhoving the position of t 
IteUe; tlie existence of an obelisk 
the centre would seem to iudicate t 
Circus Maxim us at Kome. Each 
chariot is drawn bj four hon 
the names given to the chai 
churioteere near them. This relief 
appears to belong to a later period 
than the finer portion on thefrontand 
gides of the urn. Near this is, 118, an 
early Christian one, with reliefs rela- 
tive to the history of Jonah cast to the 
whale, of coarse workmanship. The 
whale is here represented as a nonde- 
script moDSter; Jonah is also shown 
reposing beneath the arbour — both 
very common emblems adopted by the 
early Christians. The armorial shield 
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...■e several other sarcophagi. 62 bm 
a good baa-relief of the Rape of 
Thebea and llaria, the daughters of 
Leucippufl, by Cflslor and PoUui. 68 
and 73, the labours of Hercules. 
95, 105, Meleager's Hunt. 84, Sea 
Nymphs, 39, a good alto-rilievo of 
a mother and children soliciting a 

Beyond the middle of the E. corridor 
a door opens into 

♦*The Tribune (4).— This apart- 



tt of miscellaneous 
The cupola is encrusted with mother- 
of-pearl; the pavemeut is of various 
coloured marbles. Here are oesemhled 
le of the most valuable works of thi 
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but 
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...nded for their reception, it is 

EirScularly well adapted for pictures. 
ike the Sahn Garre at the Louvre, 
the Tribune has the reputation of con- 
taining a select series of masterpieces; 
but it should be observed that, out of 
42 pictures here exhibited, 12 or 15 
are quite unworthy of any apeeia] dis- 
'iction. The paintings are noticed 



■eof a 
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thought to represent the ancient ideal 
of beauty and the highest skill io 
sculpture. A better acquaintance wjtii 
the gieat original work of the Greeks 
has dispelled that illiis' 




Enns after PraiilelM Vfniu its' Medici 
(Munich). CHofence). 

The * Venus de' Mediei has often 
beeu considered a Roman copy of the 
famous stiitue of Aphrodite which the 
Greek sculptor Praxiteles made, 
»i centuries before, for the town 
of Knidos in Asia Minor. Rut it is 
ler a study from, than a copy of 
t statue, being less true to the Dri- 
ll than some others— particularly 
small statue in the Sala a Ci^ice 
;oaofthe Vatican, as seen without 
tin drapery which at present 
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comparisi 
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Munich, From 



appears that the Munich statue re- 
presents best the attitude and general 
aspectof the statue by Praxiteles, No 
one of them, however, retains the 
artistic style which is so conspicuous 
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in the marble statue of Hermes by 
him which was found at Olympia some 
^ears ago. Like the best of the 
ancient copies or studies from the 
original of Praxiteles, the Venus de* 
Medici is an example of sculpture 
when it had entered on the compara- 
tively easy task of fascinating the senses 
hy the display of the soft and beautiful 
models offered by a less idealised 
nature. The countenance of the Me- 
dicean Venus gives an elevated charac- 
ter to the whole figure. The expres- 
sion is not tender or smiling: the 
mouth, indeed, retains its unrivalled 
sweetness, and the forehead has even 
a grave air, though a competent critic 
speakfiof ** that luxuriousexcess which 
spoils the countenance of the Medici 
Venus." This statue was broken in 
eight places during its transport from 
the Villa Medici at Rome, and is 
somewhat patched at the points of 
juncture. (The arms are modem, and 
lay probably in the original closer to 
the figure. The lean disagreeable 
fingers, restored by Ercole Ferrata in 
1677» help to give an air of affectation 
to the general attitude, and contrast 
most unfortunately with the beautiful 
feet. To the same restorer is due a 
large piece under the rt. breast, and 
possibly the dimple on the chin. The 
ears are pierced for earrings, and the 
hair was originally gilded. The 
height of the figure itself is 4 Eng. ft 
11 in. ; if it stood erect it would ;be 
about 5 ft. 2 in. The modem inscrip- 
tion on the pedestal, perhaps copied 
from an ancient one, tells us that the. 
sculptor was Cleomenes, the Athenian, 
son of ApoUodorus. It was found 
m Rom«, and brought to Florence in 
1680. See woodcut, p. 116. 

The question of the attitude and 
style of the Venus of Praxiteles has 
been discussed very fully by Prof. 
Michaelis in the Journal of Hellenistic 
Studies, viii. p. 324. — A.S.M, 

The ^ApcUino is of the character 
known to artists as the Androgynous ; 
a combination of the female with the 
youthful male fi^re. The balance of 
the composition is skilful, the attitude 
is easy, and there is a graceful and 



harmonious flow of lines from almost 
every point of view. The height of 
the figure itself is 4 ft. 6 in. This statue 
was broken into several pieces a few 
years since by the picture of Charles 
v., by Vandyck, ^ling upon it ; it 
has been carefully restored by Barto- 
lini. The I. arm must originally have 
rested on a pillar or stump of a tree ; 
the rt. appears to have been raised 
above the head. 

The *Dancing Faun " displays 
the great skill of the artists of anti- 
quity in the adaptation of form to a 
required purpose. The ideal of this 
class of poetical subjects requiring no 
preponderance of the'elements of mere 
physical strength, while at the same 
time it was important to avoid the ap- 
pearance of refinement, the muscles 
are less developed than is usual in the 
adult male figure, and are of a firm 
and knotty character. There is also 
an appearance given of elasticity, and 
capability of agile action." The amis, 
head, left heel, and toes of the rt. foot, 
have been well restored, but the breast 
and front part of the body are some- 
what patched and damaged. 

The *Lottatori, — The group of 
the Wrestlers, or, more correctly, of 
the Pancratiasts, is a remarkable ex- 
ample of intricate and yet compact 
composition, of which there is no 
similar ancient specimen remaining. 
It is a work abounding with energy 
and expression, while, at the same 
time, it has the merit of being free 
from undue exaggeration. Both heads 
have been newly set on; the lower 
one is specially beautiful. The 1. arm 
of the lower wrestler near the hand, 
and both arms of the upper, as well 
as his. feet and the lower part of his 
thigh, have been restored. The re- 
storation of the arms is, however, false, 
since blows with the fist were not al- 
lowed in wrestling. Originally, tiie 
conqueror's right arm was not held 
so far back, and his elbows formed no 
such acute and awkward angle. 

*L'Arrotino, or the dave whet- 
ting his knife, has given rise to much 
discussion and speculation as to i* 
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subject. tle<ieDt critics regard it as 
an ancient copy, prior to the time of 
Praxiteles, of the Scythian sharpening 
his knife to flay Marsyas, by oommand 
of Apollo. The question is fully 
treated by Han^ ViUsehke, in his 
*Autike Bildwerke in Ober-Italien,' 
Part III., p. 247. The semi-trans- 
parent marble, resembling alabaster, 
is certainly Greek. The mantle was 
restored by ErcdU Ferrata in 1677; 
the knife, right wrist, and two fingers 
of the 1. hand probably earlier. "The 
head especially is treated in a most 
masterly manner ; and the earnestness 
manifested in the countenance as- 
suredly entitles this statue to rank 
amongst the most valuable ancient 
works of expression." — B, Wettmaeoitf 
Jun,, AM.A, 

In the room next to the Tribune, 
upon a table of oriental alabaster, is a 
small Greek statue of a sleeping 
Cupid. His languid hands scarcely hold 
a bunch of poppies; near him is a 
grasshopper, just yielding to his influ- 
ence. Nothing can be more just than 
the expression of sleep in the counten- 
ance. 

At the E. end of the S. Corridor is 
the 

Cabinet of OeniB (10). Lorenzo de' 
Medici took peculiar pleasure in this 
branch of art, both in collecting ancient 
specimens and in encouraging living 
artists. Of these, the most eminent 
was Giovanni, sumamed delle Comiole, 
from the cornelian upon which he 
most frequently exercised his skill. 
Many specimens of his workmanship, 
as well as th^t of his contemporaries, 
are to be found in this collection. Seve- 
ral of these Cinque-cento productions 
have been mistaken for antiques. This 
apartment is supported by four fine 
columns of alabaster and four of 
verde antico, and the gems are con- 
tained in six presses, or cabinets, each 
with a number. 

In Cabinet I., to the rt. on enter- 
ing, a yase cut out of a block of lapts- 
lazuli, nearly 14 inches in diameter. 
r-Two ba^reliefs in gold, by Giov. 
Bdogna, — II., on the rt., a vase of 
sardonyx, with the name of Lorenzo 



de* Medici engravfed on ii-*-A *cflsk^ 
of rock crystal, on which are admir- 
ably engraved the events of the Passion 
of our Saviour, in 24 compartments, 
executed for Clement VII. by Valeric 
BeUi, of Yicenza, the best artist of 
his day (1532) in works of this kind. 
It was sent as a present from the 
Pope to Francis I., on the marriage of 
his niece Catharine de' Medici with 
the Duke of Orleans, afterwards 
Henry II. — ^Three bas-reliefs, in gold, 
by G. Bologna, — A species of shrine, 
containing the portrait of Cosimo II., 
made up of enamel and precious 
stones. — III. Crystal vase, with cover 
of enamelled gold, executed for Diana 
of Poitiers, with her monogram and 
half moon. — IV. A tazza of lapis- 
lazuli, mounted with pearls; and an- 
other of red jasper, with gold ena- 
melled lid, set m diamonds. — V. Small 
group of Venus and Cupid, in por- 
phyry, by P. Jlfarta da Peseta, VI. 
A bas-relief in gold, representing the 
Piazza della Signoria, after Giov. 
Bologna, by Mala, — Two beautiful 
small statues, St. Peter and St. Paul. 

Portraits of Painters (18, 19) : most 
of them painted by the artists them- 
selves. The collection was begun by 
Cardinal Leopoldo de' Medici and 
has been continued to the present 
time. Amongst the most striking 
are the following r—iZajpfeoeZ. This 
very remarkable portrait of himself 
was executed in 1506, when he was 
about 23 years old. The picture has 
sufiered greatly, and is somewhat timid 
in execution. — Gitdio Bomano, A 
striking portrait on paper, in black 
and red chalks. — ♦jp'tZtpptno Idppi 
(or, according to some, Masa^seio), 
Head like those in his frescoes, both 
in costumeand character.— *6r. BeUinii 
Smidl, with a large red coif. The 
cottony clouds rather betray the hand 
of Niccolb Mondindlo (Morelli). — L. 
da Vinci, According to Miindler not 
genmne.'^MicTid Angelo in a flowered 
dressing-gown; but not supposed to 
have been painted by himself. — Titian^ 
Tinbor^iOi and Bassano, All fine 
portraits of old men. — And, del 8arto» 
Executed just before his death, at 42 
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duplicate of a group at Rome ; it stands 
in the middle of the room on a pseudo- 
Egyptian altar, in red granite, of the 
time of Hadrian, with reliefs repre- 
senting an Isis procession. -— *263. 
Mercury. — 266. Venus Urania, half 
draped : the remains of colouring may 
yet be seen in the hair and head-dress. 
— *265. Venus Genetrix or Euterpe. 
— Here are also some curious small 
cinerary urns, and several statues and 
busts : among the latter there is an 
interesting one of Plato. Inserted in 
the -wall are: — 282, an alto-rilievo of 
the Emperor Gallienus going to the 
chase; and opposite, 291, a large 
relief, representing, according to Gori, 
Earth, Air, and Water, personified by 
three femsde figures. 



years old. — *Fietro Perugino, One of 
the most remarkable in the collection 
for its execution and good-humoured 
expression ; it represents, however, not 
the painter himself, but one Fran- 
cesoOf an engraver of gems (Kugler). 
— Parmegianino, "The real Bell' 
Uomo of rank, one of the best in the 
collection." — Carlo Doldj age 58. 
** Excellent and unusually attractive." 
Cic. — Hans Holbein. — Gmdo. A 
Flemish-looking head, in a large round 
hat. — Querdno, One of the eyes in 
deep shadow, to hide^the squint from 
which he derived his nickname. — 
Bomenichino. — The Caracd — Five 
portraits, three of AnnihdU, — Van- 
dychf " not genuine.*' Cic. — Bern' 
hrandt. Two portraits, one very old, 
the face mapped over with wrinkles ; 
the other middle-aged. — *Rubens, — 
Gerard Bow, A highly-finished pic- 
ture. The artist, with a hat on, and 
holding a skull in one hand, is look- 
ing out of a window : the accessories 
beautifully painted. — Qu,intin Matsys 
and his Wife. Interesting in costume, 
and pleasing in expression. — Sir God- 
frey Kneller. In an immense wig and 
full dress. — Alessandro AUori. Very 
good ; so also Cristqforo AUori, In 
different styles, but all very good, are 
Mieris, Antonio Moro, Hontnord, and 
Albert Diirer, The English painters 
are represented by Ja^^ More, Bey^ 
nolda, Northcote, BrocTcedon, Hayterf 
Sir Frederic Leightonj Sir John 
Millaisy and G, F, Watts. 

In the centre of the large room is 
the *Medicean Vase, found in the Villa 
Adriana near Tivoli, and sculptured 
with the sacrifice of Iphigenia; in a 
niche is placed the statue of Cardinal 
Leopoldo de* Medici, founder of the 
collection. 

Hall of Insoriptions (20).— These, 
which are numerous, are arranged in 
classes by Lanzi. They are, of course, 
more intended for study than for hasty 
inspection. Many statues and sculp- 
tures are placed round the room. The 
most striking are the following : — 

264. A Priestess, fully draped ; the 
head, rt. foot, and 1. hand are modem. 
— 262. Bacchus leaning on Ampelos, a 



Hftll of the Hermaphrodite (20a). — 
*306, The statue from which this hall 
derives its name is lying upon a lion's 
skin. The legs have been skilfully 
restored. The ancient portion is very 
fine, except the fingers, whose slovenly 
workmanship precludes the possibility 
of the figui:e being an original. The 
portion is the same as in the more 
celebrated statues in the Louvre and 
the Villa Borghese. — *308. Ganymede ; 
the head, arms, feet, and eagle, were 
restored by BenventUo Cellinij with 
scrupuloas care, but little taste. — 
310. The Infant Hercules strangling 
the serpents. — 307. A fragment of a 
torso in green basalt, youthful, ath- 
letic, and excellently wrouffht. — 320. 
Statue in Tyriau marble of the Genius 
of Death, the torso and head alone 
ancient. — 323, Cupid and Psyche. 
'^ Interesting from the beauty of 
vouthful male and female forms and 
harmony of lines; an allegory of the 
Pythagorean philosophy, representing 
the union of Desire and the Soul." 
Flaxman, — 315. Fine torso of a young 
Faun. — ♦sis. Colossal head of Alex- 
ander the Great, ** casting up his face 
to heaven with a noble air of grief or 
discontentedness in his looks," called 
Alexander ** the dying." Alfieri wrote 
a fine sonnet on it. The likeness to 
the well-accredited portraits of Alex- 
ander is not suffidently great to in- 
spire confidence in the attribution; 
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ffhile it is contrary tu the spirit of the 
antiqne lo invest a historical cliaracter 
with GO much sentiment and ideaJity. 
—314. Head of Jnno. — 316. Bust of 
Aiitiaous, with pupils and ejebrowe. 
— 331. An alto-nlievo representing a 
wearied traveller repo»ng, undoubt- 
edly modern. 

Oamww, KniatiiTea (20b. ) —Here are 
valuable specimens of cameoa, cut 
stones, etc., arranged in IS cases. 
Case I. 3. Large cameo representing 
AntoninoB Pius sacrigcing at the attar 
of Hope. — 7. *Cupid riding oa a lion, 
cameo by the Greek artist Protarduii. 
II. 40. Gold work restored, by B. Cd- 
linf. — 51. Head of Zeus. III. 8fi. 
Head of Augustus.— 109. Vespasian. — 
1 14. Livia. V. and TI. contain later 
cameos and the portrwls of celebrated 
personages. VII. to X. cootMn old 
gems. XI. and XII. newer o^es. 
XII. 371. 'BuBt of Savonarola, by 
G. delle Contwle, with an inscription 
describing him as a prophet and 
martyr.- 373. Leo X., by P. Maria 
da Fescia. The collection of gems 
bequeathed by Sir W. Currie in 1863 
is preserved here. The seiies of 
ancient gems is very extensive, nearly 
4t>00 in all ; oasis of the IntaglicM ex- 
hibited are placed in drawers beneath. 
Relief of toe head of Dante, taken 
after death, and bequeathed by the 
late Marquis Carlo Torrigiani. 

Hall of BanMMio(21),— Inthisroom 
are four tables of Florentine moswc. 
The finest is Che octagonal one in the 
centre. It was begun in 1G13, from 
the designs of Ligozzi and Poncetti, 
and occupied 22 workmen during 25 
years, being completed in 1638. It 
cost about i,16fi00. 

ZallafHiobe (22).— The fine figures 
of *• Niobe and her OhUdren were 
discovered near the l>ateran, early in 
1583. Mr. Cookerell has shown ihat 
they most probably were originally ar- 
ranged on the tympaDum of a temple : 
a drawing to illustrate this view will 
be found [suspended on one 'of the 
walls. They were deposited in the Villa 
Medici, and brought to Florence in 



. The saloon in which they are 



it is not well lighted for sculpture, 
the efiect of the group is injured by 
the figures being scattered. They are 
I T in nomber, not all of equal meiit ; 
* Niobe is the finest ; the daughter on 
her 1., and the dying son, oppo^te the 
entrance, are the next in merit. The 
dying son should be placed next to the 
daughter who is on the rt. of Miobe, 
and who is looking at him. One, the 
second lo the I. on entering, Ib sup- 
posed originally to have formed part 
of the group of Niobe's children, but 
to have been in ancient times restored 
as a Psyche, the bead being of a 
different marble from the figure. 
Forsyth says.—" I saw nothing here 
so grand as the group of Niobe; if 
statues which ai'e now di^ointed and 



placed eqnidistantly round a room may 
be so called. The conirast of pas»on, 
of beauty, and even of dress, is admir- 
able. The dress of tlie other daughters 
appears too thin, too meretricious, for 
dying princesses. Some of the sons 
exert too much attitude. Like glad- 
iators, they seem taught to die pic- 
luresqnely, and to this theatrical exer- 
tion we may, perhaps, impute the want 
of ease and of undulation which the 
critics condemn in their forms." — 
Foraylh't Haly, p. 43. 

Hallt of Andwit Bcdumi (23, 93'). 
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— In (23')- * Mercury, a standing 
bronze figure found at Pesaro, and 
called the JdoZino, with beautiful reliefs 
by an unknown sculptor. — In (23). 
The *Head of a Horse, of the best 
period of art; it was discovered at 
Civita Vecchia, and stood formerly 
in the Eiccardi palace on a foun- 
tain, the water being made to issue 
from the nostrils ; it was removed here, 
at Canova's suggestion. On the sides 
of room (23') are 18 glass presses con- 
taining statuettes of Roman divinities, 
one of the finest being a small Jupiter 
Serapis in Case II., Mars in Case III., 
and an Amazon in Case IV. ; Case V. 
and yi. ha«7e numerous figures of 
Bacchus, Satyrs, Fauns, and Hercules. 
In Case Yll. is a beautiful Bacchus 
deified as Ganymede ; in Cases YIIl. 
and IX. a miscellaneous series of 
figures; in Case X. is suspended 
an eagle of the 24th Roman legion, 
the number being engraved on one of 
the wings — ^a very interesting relic. X. 
to XVIII. contain different utensils 
connected with sacred rites, strigils, 
mirrors, etc., and a fine series of bronze 
lamps and candelabra; Roman and 
Greek arms and helmets, on one of 
which, found near the site of Cannse, 
in Apulia, is what is supposed to be a 
Punic inscription ; spear-heads, fibula), 
ocrese, weights, measures, bakers' and 
tile-makers' stamps, bronze vases and 
utensils, Roman, Greek, and Etruscan ; 
some curiosities of the early Christian 
and inedieeval periods, one of the most 
remarkable being an ivory diptych of 
Basilius, consul a.d. 542. This is a 
curious relic, for in Basilius the last 
shadow of the consular dignity expired. 
Some wood-carvings of crosses and 
reliquaries; a small ivory statue of 
St. John the Baptist j several diptychs, 
etc. On the wall of the western gal- 
lery are several portraits, chiefly of 
females, in gouache, brought here from 
the Villa of Poggio Imperiale. 

Feroni Gallery (24). — Few of the 
pictures in this collection (bequeathed 
to the city in 1850) are worthy of 
notice. The most remarkable are : 
-^Carlo Dolei : a Madonna, called del 
ditOf from the fore-finger which is 
visible. — N. Pousein :- a landscape. 



Medals. — This very valuable col- 
lection, of about 80,000 medals and 
coins, Is kept in the Director's apart- 
ment (28), opening out of the corridor 
of Tuscan mediseval sculpture (13), 
but is only shown by special permis- 
sion. It was in great measure formed 
in the time of Ferdinand II. by an 
English Roman Catholic priest, the 
Rev. Peter Fitton, a man of rare learn- 
ing, not only in numismatics, but in 
other branches of archseology, who 
quitted England during the Protec- 
torate. Both the ancient and the 
modem coins and medals are classed 
according to countries, and chrono- 
logically arranged, without reference 
either to metal or size. The imperial 
medals, extending to Constantine 
Paloeologus, are remarkably fine, and 
amount to about 9000. The largest 
proportion of the medals of Vittorio 
Pisano and his school are highly in- 
teresting, not merely as works of art, 
but on account of the portraits which 
they exhibit, and the events which they 
commemorate. The series of coins of 
the mediseval and modem Italian states 
is the most complete in existence, and 
has been continued to the present time. 
That of the gold florin of Florence is 
peculiarly so ; it commences from 1252, 
and is the earliest specimen of gold 
coinage in Western Europe. The name 
of Fiorino (Florin) is derived from the 
Fiore or flower of the giglio or Iris 
impressed upon it. 

The fine collection of ancient seals 
belonging to the Marquis Carlo Strozzi, 
and comprising nearly 900 examples, 
has now been added to the treasures 
at the Uffizi. 

Out of the W. Corridor opens (17) 
a covered communication with the 
Palazzo Fitti, consisting of a range of 
GoiUerieSf upwards of 700 yards long, 
passing along the streets and over the 
old bridge across the Arno. It con- 
tains an interesting series of woodcuts, 
and a Collectioii of Engrayings of the 
Italian, Dutch, and German Schools. 
Further on is an extensive Gallery of 
Portraits, including princes, statesmen, 
ecclesiastics, and men of letters. Those 
of the House of Me'dici are mostly 
copied from more celebrated originals, 
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but are historically interesting. They 
extend from GioYanni di Aberardo, 
father of Cosimo Pater Patriae, to 
the last member of the Grand Ducal 
line, Gian Gastone. A large number 
of valuable tapestries also adorn the 
walls. 

^Original Drawings of the Old Kas- 

ters (25, 26).— Good catalogue, 1 fr. 
50c. — This very extensive series, com- 
mencing with Giotto down to the 
present time, includes the collection 
presented in 1866 by Prof. Santarelli, 
and amounts to about 33,000. The 
portfolios containing those of ¥rk An- 
gelico, Raphael, Michel Angelo, etc., 
are particularly worthy of notice. On 
the walls are exposed drawings by 
masters of the l4th, 15th, and 16th 
cents., including specimens by the 
Gaddiy Fra Angdico, PeseUinOf Ghi' 
herti, Gaudenzio Ferrari^ the Lippi, 
Benozzo Gozzoli, Mantegnat Sandro 
BotticeUif Ghirandajo, PeruginOf Lion^ 
ardo da Vinci, Fra Bartolommeo, 
Pinturicchio, and Baphael : amongst 
which may be particularly pointed 
out those of the fresco, in the library 
of the cathedral at Siena, representing 
the Journey of Cardinal Piccolomini to 
the Council of Basel ; of the Deposi- 
tion, in the Borghese Gallery at 
Rome; and of the St. John in the 
Desert, in this gallery. Others by 
Gitdo BomanOf Pierino del Vaga, 
Daniele da Volterra, GuidOf GuercinOy 
DomenichinOf 8odoma, Beecafum% Ti- 
tian, Giorgioney Giov. Bellinh B. 
M(mta.gna, Andrea del Sarto, Tinto- 
retto, the Garacci, Parmegianino, Sal- 
vator Bosa, Clavde, Albert Durer, 
Buhem* In the centre of the ^lery, 
in glass cases, are some of the finest 
drawings of the Old Masters for 
decorative art; amongst them, speci- 
mens by Pierino del Vaga, Giov, da 
Udine, Baldassare Peruzzi, Pontor- 
mo, Salviati, Cellini, PellegriTio Te- 
haldi, Vasari, S, Mosca, Filippino 
Lippi, etc. Photographic copies of 
the principal drawings of the collec- 
tion have been made by Alinari and 
others, and may be procured at the 
different print*shops. 



PlCTUtitifi. 

Albert Diirer: 766 '^Portrait of an 
old man with a rosary. — 1 141 Adora* 
tion of the Kings.— 768, 777 SS. Philip 
and James. — 851 Virgin and Child 
(see also Brueghel)* 

Albertini: 1259* Visitation. *<The 
two fine figures of the Virgin and St. 
Elizabeth approach in style to Fra 
Bartolommeo, with whom Albertinelli 
was in early life a fellow-student and 
a friend. It is exceedingly fraught 
with feeling; the Virgin is the per- 
sonification of delicacy, modesty, and 
self-possession, in a fenctale of fine and 
elegant form in figure and drapery. 
Predella of the Annunciation, Nati- 
vity, and Presentation. 

Andxea del Sarto: 40 Christ and 
the Magdalen, with SS. Helen, Jerome, 
and Rosa on the predella. — 33 (bis) 
Virgin and Children . Copy of a fresco 
destroyed in 1530, which stood near 
the Porta Pinti. — 1112 * Virgin and 
Child, with SS. Francis and John 
Baptist. — 1169 *Portrait of a young 
man in black. — 1254 *S. James, wil£ 
two children in the dress of a Con- 
fraternity. 

Andrea Bico (of Candia): Virgin 
and Child ; " a coarse production of 
Byzantine type '* (JBCugZcr), frequently 
copied for devotional purposes. Re- 
plicas of it exist in several of the 
Greek islands. 

Angelo Oaddi: 14 Annunciation, 
with three small subjects, the Adora- 
tion of the Kings and Shepherds, and 
the Presentation in the Temple, on 
the Predella beneath. " In the little 
Annunciation the Madonna is stupid, 
and the Angel is stupid, but the colour 
of the whole . . . lovely, and the 
execution exquisite." — Bushin. 

Annibale Oaraooi: 171 Laughing 
man, with a monkey on his shoulder. 

Baochiacoa: 1296 '*' Predella, with 
three scenes from the life of S. 
Acasius, a Roman soldier of the time 
of Adrian : 1. The Victory of Adrian 
assisted by Angels; 2. Acasius, in- 
structed by Angels, is baptized ; 3. - 
Acasius and his companions crucified 
on Mount Ararat. 
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BaldoYinetti : 31 Virgin and Child 
with 8 Saints, much injured. 
.. Bellini (Giov.): 631 Virgin, with 
SS. Joseph, Paul, Sebastian, and others, 
called. Basaiti. A carious and unex- 
plained Allegory. 

Bassano : 593 Portraits of the 
pa'mter*s family; a large party, all 
engaged in playing on various instru- 
ments, and singing. Titian and his 
wife are introduced in the back- 
ground. 

BenoBO CK>boU: 1302 Predella; a 
Pietk, with other subjects. 

Berokheyden: 897 The great church 
at Haarlem.— 927 Ch. of S. Mary at 
Cologne. 

Berghen : 935 Landscape, with 
figures. 

Bonifazio : 628 Last Supper. 
. Bomfano (Junior) : 1037 The 
Supper at Emmaus (called Palmd). 

Bottioelli: 1156, 1158 Judith and 
Holophemes. — 1289 ♦Virgin and 
Child with 6 Angels. — 1267 (bis) 
♦Virgin and Child with Angels (round). 
— 1179 *S. Augustine in his study 
(called Lippi). — 1182 *Calumny. — 
1286 * Adoration of the Kings, " the 
best composed historical work of the 
painter." The eldest of the kings is 
Cosimo, the other two are Giuliano 
and Giovanni de* Medici. — 39 *Birth 
of Venus. 

Broniino: 52, 54 Annunciation.— 
1266 Portrait of a man in black. — 
1271 Christ in Hades.— 1164 Portrait 
of Maria dei Medici. — 198 Portrait of 
a lady, unknown. — 154, 159 Portraits 
of Bart. Panciatichi, and his wife 
Lucrezia dei Pucci. 

Brueghel (Peter): 892 The Pro- 
cession to Calvary. 

Brueghel: 761 Landscape. Within 
this picture, which opens on a hinge, 
is a *Crucifixion by Albert JJilrer in 
grisaille (1505), finely copied by 
Brueghel in colours (1604). 

Bugiardini: 213 Virgin and Child. 

Capriole: 623 Holy Family, with 
the Magdalen (called PcUmd). 

Caravaggio : 135 The Tribute 
money. 

dmaboA : 2 S. (?ecilia, with 8 
scenes from her life. ** Too free for 
him." — Cto. 



Civetta (Henri de Bles) : 780 Land- 
scape, with a mine. 

Claude Lorraine : 774 Sunset, with 
a view of the Villa Medici. 

Clouet: 667 Francis I., King of 
France, on horseback. 

Correggio: 1002 Vir^n and Child, 
very small (called Titian), — 1118 
♦The Repose in Egypt, with S. Francis. 
— 1134 ♦The virgin adoring the 
Child. 

Coiimo Bosselli: 27 Adoration of 
the Kings, repainted all over (called 
PewKo).— 38 bis. Virgin and ChUd, 
with SS. James and Peter. 

CriBtofaao Allori: 1165 The Child 
Jesus asleep on the Cross. 

Baniele da Volterra: 1107 Mas- 
sacre of the Innocents, '* cold and 
artificial." (K.) 

Denner : 764 Portrait of a man in 
fur. 

Dosso DomI : 995 Massacre of the 
Innocents (small). 

Domenioo Veneiiano : 1305 ♦Virgin 
and Child with 4 Saints ; the only ex- 
isting work of the painter, except two 
frescoes. 

Elcheimer: 758 Landscape. 

Fabre: 679, 389 Two interesting 
portraits, Alfieri and the Countess of 
Albany : at the back of the latter are 
pasted Alfieri's autograph verses de- 
scriptive of himself, signed "V. Alfieri 
scampato, oggi hadu' anni, dai Gallici 
Camefici Tirauni. Firenze, 18 Agosto 
1794." 

FiUppino Lippi: 1268 ♦Virgin and 
Child with Saints and Angels. 

Filippo Lippi: 1257 ♦Adoration of 
the Kings.— 1307 ♦Virgin and Child, 
with Angels. 

Flemish School : 749 Male and 
female portraits. — 1209 Pietli, on 
copper (called Bronzinoi), 

Tti Angelico : 17 ♦Virgin and 
Child, with SS, John Baptist and 
Mark; outside, SS. Peter and Mark. 
** Perhaps the most exquisite work by 
his hand" (X.), painted in 1433.— 
1290 ♦Coronation of the Virgin, 
surrounded by numerous Saints and 
Angels, each rendered, on a gold 
ground, with all the care of a miniatnre. 
Painted for a tabernacle, the fhiine of 
which is preserved in the BargeUo.— • 
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1 294 *PredeUa of St. Peter preaching, 
the Adoration of the Magi, and a sub- 
ject from the life of St. Mark.— 11 78 
Marriage of the Virgin. — 1184 Death 
of the Virgin; above the body is a 
figure of our Lord in glory blessing 
the corpse, and holding in his arms a 
small' figure representing the soul of 
the Virgin. 

Fr& Bartolommeo : 1126, 1130 The 
j)rophet Isaiah and Job. — 1161 Nati- 
vity and Circumcision, two small 
early pictures. — 1265 * Virgin and 
Child with Saints, unfinished, with a 
view of Florence. On one side is Sta. 
Keparata, holding a palm-branch. One 
of the noblest designs of the master. 
This picture, intended for the hall of 
the council in the Palazzo Vecchio, 
remained in this state of cartoon at 
the artist's death in 1517. 

Franoeseo di Giorgio : 1304 Pre- 
della of 3 subjects from the life of S. 
Benedict. 

Francia : 1124 Portrait of Evange- 
lista Scappi. 

Franciabigio : 1125 Virgin and 
Children, known as the Madonna del 
Popzo, from the well introduced into 
the background, and long attributed 
to Raffael. — 1223 Temple of Hercules. 

Fnunenti: 744 Triptych, with the 
Etory of Martha, Mary, and Lazarus. 

Gentile da Fabriano ; 1310 SS. 
Mary Magd., Nicolas, John Bapt., 
and George. 

Gerino da Fistoia : 41 Virgin and 
Child, with 6 Saints — his last known 
work (1529). 

Gherard Don : 786 ♦Village School, 
under glass. — 926 ♦Pancake seller, 
under glass. 

Ghirlandaio : 1297 ♦Virgin and 
Child with SS. Zenobius and Justus. 
Tliis fine painting belonged to the 
convent of la Calza, from which it had 
been purchased by the British Govern- 
ment for the National Gkillery ; but in 
consequence of the refusal of the 
Tuscan authorities to permit its ex- 
portation, it was removed here in 1857. 
—1295 Adoration of the Kings (1487). 

Giorgione: 621 ♦Finding of Moses, 
and (622) ,a ♦Knight of Malta.— 630 
♦The Judgment of Solomon^ an early 
irork. 



Giottino : 7 Deposition from the 
Cross — ^grief finely expressed. 

Giotto: 6 The Agony in the Gar- 
den. 

OioTanni daXilano: 1293 Ancona 
of Saints in 10 compartments, with 
Choir of Prophets, Patriarchs, Apos- 
tles, Martyrs, and Virgins. 

GioY. & San Giovanni: 59 Venus 
combing Cupid. 

Granaooi : 1280 S. Thomas re- 
ceiving the Virgin's girdle. 

Grimonz : 672 Pilgrim Boy. 

Gneroino : 1040 Landscape. 

Holbein : 765 ♦Portrait of Kichard 
Southwell, privy councillor to Henry 
VIII. (1537)..— 839 Portrait of a lady 
with a glove. — 799 Sir Thomas More. 
— (attributed) 784 Portrait of Zwin- 
glius. 

Honthorst : 157 Nativity, with won- 
derful effect of light.— 190 Ado- 
ration of the Shepherds. 

Hugo van der Goes: 698 Virgin 
and Child with S. Catharine. 

Jacopo da Casentino : 1292 Pre- 
della, with figures of the Apostles. 

Justus of Ghent : 762 The Virgin in 
tears. 

Leonardo da Vinci : 1252 ♦Adora- 
tion of the Kings, a mere sketch, but 
very interesting, as showing how this 
great artist commenced his pictures. 
** The board was carefully prepared 
with a white ground, in gesso, or 
plaster of Paris, on which the design 
was freely drawn. It was then passed 
over with dark colours, thus acquiring 
a deep tone at the commencement.*' 
" One of the attendants, holding his 
chin, was imitated by Raffael in the 
tapestries." (X.) 

Lingelbach: 973 Hunting party 
in repose (glazed). 

Lorensetti : 12 Hermits in the de- 
sert of Thebes. 

Lorenso di Bicei: 18 SS. Cosma 
and Damiano, with a Predella repre- 
senting these saints, the patrons of 
surgeons, performing a miraculous 
operation and suffering martyrdom. 

Lorenzo di Credi: 24 Virgin and 
Child with an Angel.— 1163 Portrait 
of the painter Andrea Verrocchio. — 
3111 NoK me tangere. — 1287 Holy 
Family. — 1 1 60 Annunziation. — 1217 
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Portrait of a Florentine youth, aged 
17. 

Lorenso Lotto : 575 Holy Family, 
"with S. Joachim (1534). 

Lorenzo Honaoo: 26 Adoration of 
the Kings. — 1309 Coronation of the 
Virgin, with a predella of 4 scenes 
from the life of S. Benedict, and two 
other subjects. 

Luoas Cranaoh: 751 S. George, in 
a bright landscape. — 845 John and 
Frederic, Electors of Saxonjr. — 822, 
838 Portraits of Luther and his wife. 
— 847 Luther and Melancthon. 

Luca Signorelli : 36 bis. Virgin 
and Child, with 4 Shepherds in the 
background. — 1291 *Holy Family, 
round. — 1293 Predella — the Annun- 
ciation, Nativity, and Adoration. 

Luini : 1 135 Beheading of S. John. 

Hainardi: 1315 S. Peter Martyr, 
between SS. James and Stephen. 

Hantegna : 1025 * Virgin and 
Child, with a hill city and quarries 
in the background ; " of the tenderest 
beauty.*'— XttgfZer. 1111 ♦Triptych 
of the Adoration, Circumcision, and 
Resurrection. — 1121 Portrait of Eli- 
zabeth, duchess of Mantua (perhaps 
by Carotto). 

Uatoo Veoellio: 625 Virgin and 
Child with S. Catharine (called Titian), 

MaBolini : 1032 Holy Family, 

Memling: 703 ♦Virgin and Child 
with 2 angels. — 778 S. Benedict. — 
769 Portrait of a man praying (1442). 

Hetsu: 918 *Lady playing the 
guitar, and boy with a dog. — 972 
♦Return from the Chase. 

Michelangelo: 1139 ♦Holy Family. 

Uichele da Verona: 571 Portrait 
(called Giorgione), 

Hieris (Frans van): 854 ♦Quack 
Vendor and his Wife — a marvel of 
finish. — 941 Young lady asleep, with 
2 figures in the background. — 945 
Two old men at table. — 952 Old man 
in love.— 976 Portrait of the painter. 
— 981 ♦The painter and his family, 
under glass. 

Xigniard : 688 Portrait of the Mar- 
quise de Sevign^. 

Xignon: 792 Fruit. 

Moroni: 582 Portrait of an old 
man. — 586 Male portrait (15G3). — 
629 ♦Portrait of a student, in black. 



Keefs: 717 Church interior, with 
fine effects of light. 

Ketscher: 949 Sacrifice to Venus. 
— 957 Sacrifice to the God of Love. 
— 964 Girl scouring a kettle. 

Orano Alfani : 1 1 10 Holy Family ; 
probably by Bidolfo Ohirlandaio. 

Ostade (Adrian): 978 Man at a 
window, with a lantern. 

Falma Veochio : 619 ♦Judith, in 
his third or blonde manner., 

FalmezBano: 1095 Crucifixion. 

Paolo Uccello : 22 Cavalry Skirmish ; 
a very lively battle-scene, dated 1430. 
This IS one of the four pictures of the 
same set by. this master. Of the other 
three, one is in London, one in Milan, 
and one at the Louvre. Uccello made 
great efibrts at correctness of drawing 
in perspective, but not successfully, as 
the kicking horse here shows. 

Paolo Veronese : 579 Annunciation, 
unfinished. — 589 Martyrdom of S. Jus- 
tina. — 596 Elsther before Ahasuerus. — 
604 Virgin and Child in glv*ry, with 
Saints and Angels.— 636 Crucifixion. 
—1021 S. Agnes (a sketch). 

Paris Bordone: 577 Portrait of a 
young lady. — 613 Portrait of a man 
with red hair. 

Parmigianino : 182 The Turkish 
Slave. 

Panlyn : 960 The Miser. 

Pemgino: 1122 Virgin and Child, 
with SS. John Baptist and Sebastian. 

Piero della Franoesoa : 13Q0 ♦Por- 
traits of Federigo, duke of Urbino, 
and his wife. On the back are the 
same persons drawn in a triumphal car. 

Piero di Cosimo : 21 The Marriage 
of Perseus. — 28 Sacrifice for the 
liberation of Andromeda. — 1250 Vir- 
gin with 6 Saints. — 1312 Perseus 
freeing Andromeda. 

Poelenbnrg: 901 Moses smiting 
the rock. 

PoUajnolo : 30 Portrait of the Duke 
Galeazzo Sforza. — 30 bis. ♦Male por- 
trait in profile. — 1153 Two small 
scenes from the labours of Hercules, 
** wherein the angularity incidental to 
a worker in metals is obvious." (K*) 
— 1201 ♦SS. Eustace, James, and Vin- 
cent. — 1306 Prudence. 

Pontormo: 1198 The Nativity of 
the Baptist, painted on 'the bottom of 
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B wooden dish. — 1267 Portrait of 
Cosimo il Vecchio, Pater Patrise ; in 
the "abito civile" of a Florentine 
citizen, red velvet with berretta. 
Before him is a laurel branching 
into two stems, one of which is cut 
down, whilst the other is flourish- 
ing; alluding probably to the fate 
of his two grandsons, Giuliano and 
Lorenzo. — 12C7| A full-length por- 
trait of the same. — 1282 Joseph 
presenting his father to Pharaoh, a 
long picture, containing many pleasing 
groups of figares, an Indian rninoceros, 
and an octagonal edifice in progress of 
construction — and (1249) Joseph ac- 
cused by Potiphar, and earned to 
prison. 

Ponrbus : 164 Portrait of the sculp- 
tor Francavilla. 

Ponssin : 680 Theseus at Troezene. 

Fynacker: 982 Landscape. 

Qitentiii Matsys : 779 S. Jerome. 

Bachel Buysch : 953 Frait and 
Flowers. 

Ba£E!Etel: 1120 ♦Portrait of an un- 
known Florentine lady. There is great 
beauty in this early and delicately 
painted picture, and quite a Dutch 
attention to the minutest details of 
dress and ornament. — 1123 The so- 
called Fomarina, a female portrait 
which bears the date of 1512. The 
colouring is remarkably warm, and 
the painting is now attributed to 
Sebastiafio del Piombo. — 1127 The 
Boy John Baptist in the desert. " The 
original sketch for this picture, iti red 
chalk, preserved in the collection of 
drawings, is far finer than the paint- 
ing, which was probably finished by 
a pupil." (K.) It has been in the 
gallery of the Medici since 1589. — 
1129 * Virgin and Children, known as 
the Madonna del Cardellino (gold- 
finch), beautiful in composition, and 
sweet in expression. This picture 
was painted in Florence by Raphael for 
his friend Lorenzo Nasi, whose house 
being destroyed by the landslip of the 
Monte di S. Giorgio, the picture was 
buried in the ruins, but was recovered 
and carefully joined. There is an 
ancient copy or replica at St. Peters- 
burg, formerly in the gallery of the 
Marquis Campana at Home. — 1131 



♦Portrait of Pope Julius 11. ; a very 
fine head ; the picture most carefully 
painted, the colouring rich and deep, 
" the character so given that this 
picture is the best key to the right 
understanding of the history of the 
powerful old man." — Cic. It is a 
repetition of that in the Pitti Palace. 

Bembrandt : 922 Keplica of the 
*' Woodcutter's family," at Cassel and 
the Louvre. 

Bidolfo Ohirlandaio : 1224 Holy 
Family, round. 1275 ♦S. Zenobius 
raising a Boy to life. — 1277 Transla- 
tion of the body of S. Zenobius to the 
ch. of S. Salvador (a.d. 490), which 
then stood on the site of the present 
Cathedral. — 1288 Annunziation, an 
early work, here ascribed to Leonardo 
da Vinci, 

Bosso Fiorentino : 1241 Angel 
playing the guitar. 

Bubens : 197 Portrait of Isabella 
Brandt, his first wife. — 812 Venus and 
Adonis.— 842 Sketch for the ** Three 
Graces " at Madrid. 

Buysdael : 882 ♦Landscape after 
rain, under glass. 

Salvator Bosa: 1005 A Seapiece 
with rocky foreground. 

Santl di Tito: 1175 Head of a 
young Girl. 

Savoldo : 645 Transfiguration. ** Fine 
in colour, but the action of the three 
Apostles awkwardly rendered." — 

(^.) 
Schalken: 800 Young Girl, with 

lighted candle. — 934 Young (Jirl in 

red, sewing by candle-light. 

Schaufelein: 713, 724, 729, 740, 748 
Scenes from the life of SS. Peter and 
Paul. 

Schidone: 627 Portrait of a War- 
rior (called 8eh. del Piombo), 

Seghers: 830 Flower-piece. 

Simone Martini and Lippo Memmi : 
9 ♦Annunciation. " Tender and beau- 
tiful."— (K.) The latter artist pro- 
bably added the ornamental parts of 
the picture. 

SUngeland : 888 Boy blowing 
bubbles. 

Snyders : 220 Boar hunt 

Sodoma : 1279 ♦S. Sebastian ; a 
finely drawn and expressive figure, 
painted for a processional standard. 



Florence. 



Palazzo Pdtti, 



79 



On the back is a floating Madonna 
"with Saints, invisible. 

Sogliani: 166 Virgin and Chil- 
dren. 

Steen : 977 ^Breakfast in the Gar- 
den. 

Snstermans : 163 Portrait of Ga- 
lileo. 

Teniers : 706 Repentance of S. 
Peter. 

Tintoretto : 594 Devotees before 
S. Augustine. — 615 Portrait of an old 
man, seated. — 638 The architect San- 
sovino, in his old age. 

Titaaa: 605 ♦Portrait of Francesco 
della Rovers, duke of Urbino. — 599 
♦Portrait of a duchess of Urbino, wife 
of the above.— 609 Sketch of a battle 
at Cadore, for a painting destroyed by 
fire in 1570 at the Doge's Palace. — 
614 Giovanni de' Medici delle Bande 
Nere, father of Cosimo I., painted 
after his death. The countenance is 
marked by severity, extreme sagacity, 
and acuteness. The helmet and cui- 
rass shine as if reflecting the light of 
the sun. — 626 *Flora — ^a lady's por- 
trait, half length, with her left hand 
lifting up a damask drapery, with her 
right offering roses.— 618 Vir^n and 
Child ; sketch for the Pesaro Madonna 
at Venice. — 633 Virgin and Children, 
with S. Anthony the hermit ; under 
glass. — 648 Catharine Comaro, Queen 
of Cyprus, in a full Greek dress, a 
gemmed crown upon her auburn hair ; 
the representation of the . wheel, . the 
instrument of martyrdom of her patron 
saint. — 1117 Venus, copied in part 
from Giorgione's picture at Dresden, 
and supposed to be the portrait of a 
mistress of one of the Dukes of Urbino. 
In the rt. hand are flowers, at her 
feet a little dog. — 1108 A second 
Venus, inferior to the first ; both were 
painted for Francesco Maria, Duke of 
Urbino. — 1116 Portrait of Beccadelli; 
a fine, simple, expressive head, wearing 
a square cap, and holding in his hand 
a Brief of Pope Julius III. Beccadelli 
was Archbishop of Pisa, and tutor to 
the voung Cardinal Ferdihando de' 
Medici« When he was nuncio at 
Venice, in 1552, and Titian psunted 
this portrait, the latter was in his 75th 
year. ' ■ - ^ 



Van Aelit : 889 Dead Sparrows. 

Van der Heyden: 891 Town Hall 
of Amsterdam. 

Vandyek: 196 Portrait of Princess 
Margaret of Lorraine. — 783 Virgin 
and Child, with Angels (grimiUe.) 

Van der Weyden: ♦Entombment, 
wonderfully precise in detail. 

Van Eyck: 731 Adoration of the 
Kings. 

Vasari: 1269 Lorenzo de' Medici. 
About the figure are many allegorical 
accessories, of which it is difficult to 
guess the meaning. — 1281 Portrait of 
Alessandro de' Medici, the first Duke 
of Florence, equally full of recondite 
allusions. The swarthy complexion^ 
thick lips, and black hair, indicate the 
Moorish blood of Alessandro's mother. 

Vecohietta (of Siena): 27 Adora* 
tion of the Kings, with 5 Saints. 

VelasqneE : 210 Philip IV. of Spain 
on horseback ; the authenticity of this 
picture is doubted, but it is said to be 
the likeness sent to Pietro Tacca, from 
which he executed at Florence the 
bronze statue in the Plaza del Oriente, 
at Madrid. 

Watteau: 671 Garden party, under 
glass. 

Wonwerman : 923 Sportsmen on 
horseback. 



PALAZZO PITTL — This splendid 
palace, occupied by the Kin^ of Italy 
when Florence was the capital of the 
kingdom, was commenced. by Luca 
Pitti, the formidable opponent of the- 
Medici family, who, at one period, 
enjoyed the greatest popularity. This 
he forfeited by his plots against Pietro 
de' Medici in 1466. Most of those 
who participated with him in the 
conspiracy fled or were banished. 
Brunelleschi was employed to give 
the designs, about 1435, and he carried 
up the building to the windows of the 
second storj. It remained some time : 
in an unfinished state, in which it was 
sold in 1550, by Luca, the great-grand-, 
son of the founder, to Eleonora di' 
Toledo, wife of Cosimo I., who pur- 
chased the neighbouring ground, and 
laid out on it the Boboli Gardens. It 
.was continued afterwards by Barto* 
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hmmeo Ammanati, who added the 
vings and finished the splendid court. 
In this court is a somewhat odd as- 
semblage of sculpture. In the grotto 
under the fountain is a statue of 
Moses, made up from an ancient torso, 
by Corradit surrounded by allegorical 
statues of Legislation, Charity, Autho- 
rity, and Zeal. At the side of the 
grotto are Hercules and Antaeus, and 
Ajax; and at the end of the N. 
colonnade a basso-relievo, in black 
marble, of the mule, which, according 
to tradition, was to commemorate 
Luca Pitti's gratitude for the good 
service it performed in conveying 
materials for his palace. (See p. 82.) 

The chief attraction of the palace is 
the *CoUeotio]i of FicturoB on the 
first floor, which, formed somewhat 
later than that in theUffizi, has become 
the finer of the two. The principal 
part of the collections of Cardinals 
Leopoldo and Carlo de' Medici was de- 
posited also here. Ferdinand II. made 
many important additions to it, by 
purchasing the best paintings then 
existing in the Tuscan churches. The 
number is about 500. 

The gallery consists of a series' of 
splendid apartments, fitted up with 
chairs and ottomans, and warmed in 
winter ; each room contains hand cata- 
logues in Italian and French, and a 
good detailed one is sold at the gallery 
for 2 fr. 50 c. Permission to copy is 
obtained by a written application to the 
Director. 

The entrance is by a door in the low 
wing on the northern or 1. side of 
the Piazza. (&) In the anteroom, a 
fine antique basin in red Egyptian por- 
phyry, and a handsome Sevres vase. 

The ceilings of the first five apart- 
ments were painted in fresco by Pietro 
da Cortonay about 1640. Each of these 
is denominated from the planet, which, 
according to the fancy of Michel 
Angelo Buonarroti (nephew of the 
great artist), was to denote one of the 
virtues or excellences of Cosimo I. 
The allegories are exceedingly forced, 
but the general effect is very rich. 
The door giving access to the gallery 
opens into the 



HaU of the lUad (2)— The ceiling 
painted by SabateUi, about 40 years 
ago: in the lunettes the artist has 
united his allegories to the Homeric 
poem. 

Group of Charity by Bartolini; 
tables of oriental quince-alabaster, 
granite, and red jasper from Barga. 

Hall of Satnm (3), to whom Cosimo, 
now in mature age, is conducted by 
Mars and Pinidence, to receive the 
Crown offered by Glory and Eternity. 
Tables of broccateUo di Spagna^ and 
paragane di Trieste (jet black). 

Hall of Jupiter (4).— Hercules and 
Fortune leading Cosimo into the pre- 
sence of Jupiter. Tables of Egyptian 
porphyry and chalcedony; the latter 
framed in greyish-brown oriental 
jasper (legTio petrificatd). 

HaU of Xars (5). — ^The paintings on 
the ceiling refer to the successes of 
Cosimo in war. Mars appears as the 
Destroyer j confused Battles by Sea 
and Land ; Victory followed by Peace 
and abundance. Tables of lapis-lazuli 
and jasper. 

Hall of Apollo (6).--The tutelary 
Deity of Poetry and the Fine Arts re- 
ceives Cosimo, guided by Virtue and 
Glory. This ceiling, being left un- 
finished by Pietro da CortonOy was 
completed by Giro Ferri, 

Hall of Vornis (7), the allegory being 
the triumph of Reason over Pleasure. 
Minerva rescues from Venus a youth, 
under the figure of Cosimo I., and 
conducts him to Hercules. Two tables 
of Porto Venere marble, and another 
inlaid with rare fragments, surround- 
ing an oval of plasma di smeraMo, 

The visitor now returns to the en- 
trance Saloon (2), and passes into 
the 

HaU of the Education of Jupiter (9), 
painted by Catani, 

The Stufa (8), an elegant cabinet ; 
the walls painted by Pietro da Oorhna, 
with aUegories relating to the four ages 
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of man, and the four ages of the 
world. The vaulting is by BoaseUdno 
— Virtues and Fame. In this chamber 
are two bronze statues of Cain and 
Abel, designed by Dupr^ and cast by 
Papi, 1849, and four antique marble 
statues. A rare and beautiful column 
of green porphyry supports a vase with 
a portrait of Napoleon I. In another 
part of the room is a much misused 
fragment of a column of yaluable 
green EgypUan breccia. 

The small Bath Xoom (10) contuns 
4 columns of verde tmUoo, 4 statuettes 
CefnU XU 



of Venus, and a modem inlaid 
floor. 

Hall of mystes (11), painted by 
MarteUini, Ulysses returning to his 
home in Ithaca; referring to the 
restoration of the Grand Duke Ferd. 
III. to his dominions. 

Hall of Prometheus (12), painted by 
Colianon, In the centre of this room 
is a fine table of Florentine mosaic, exe- 
cuted at the government manufieu^tory 
for the London Exhibition of 1851, but 
not sent. It cost as much as £40,000 
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sterling, and 14 years' labour. The 
bronze pedestal on which it stands was 
modelled by Dupr^. 

Hall of Pooeetti (1$), painted by 
him with yarioiis allegories. In the 
centre of this room is a fine table of 
malachite^ mounted on a handsome 
gilt bronze pedestal; and a colossal 
•bust of Napoleon I. by CanoTa. The 
numerous miniatures on the walls 
were collected by Cardinal Leopoldo 
de* Medici. 

A cx>rridor leads from the Hall of 
Prometheus to the following apart- 
ments : on each side are pfesses filled 
with objects of Tertii» miniatures, 
ivories, etc., and on the walls some 
good specimens of Florentine mosaic 
work, representing interiors with 
groups of figures, the Pantheon at 
Kome, and a pretty, small painting 
(Marriage of St. Catharine), in a good 
style of the 15th cent., etc. At the 
end, two columns of white oriental 
alabaster, one of which is spiral. 

HaU of Jnstioe (14), by Fedi, 

Hall of Flora (15), painted by 
Marint and Landu — Ganova*9 * Venus 
occupies the centre of this room; a 
graceful, easy, and delicate figure. 

Hall of the Pntti (16), painted by 
Marint, 

On the ground floor, entered* from 
the N. colonnade (p. 80), are several 
rooms containing some good modem, 
works of art, historical pictures, etc., 
and the Sola degli Argentic with the 
Grand-ducal •collection of plate, in 
which are some fine specimens by Ben- 
venuto Cellini, a Niello bv Finiguerta, 
a bronze Crucifix by Cnov, Sciogna, 
and one in ivory by DonateUo ; besides 
an elaborate ivory crucifix made at 
Salzburg in the 16th cent., and covered 
with gold and gems. Admittance is 
easily obtained on application to the 
porter at the entrance gate of the 
palace (small fee). 



Paintings. 

Albert Diiter: 1,20 •Adam and 
Eve. 

AlbertLoieUi: 365 Virgin imd Child, 
with an Angel (round). 

Andrea del Castagno : 372 Portrait 
of a Youth. 

Andrea del Barto: 58 •Deposition 
from the Ooss — 62. Holy Pamily.— 
66 His own portrait.— 81 *Holy Fa- 
mily. — 87, 88 Two pictures illustrating 
the story of Joseph and his brethren. 
— 97 Annunciation, with a Servite lis- 
tening to the salutation ** Ave Maria." 
' — 1 18 Portrait of himself and his wife. 
—123 •Madonna Vith four Saints.— 
124 •Annunciation*— 7I 63 •Annuncia- 
tion. — 172 •Dispute about the Trinity; 
represented by fine figures of SS. 
Augustine, Lawrence, Peter Martyr, 
and Francis. — 184 His own Portrait. 
— 191 Assumption. — 225 •Assump- 
tion, with SS. Margaret of Cortona 
and Nicolas. These two large pic- 
tures are both late, and resemble 
each other greatly, having much 
that is conventional, but also great 
beauties. In the first Andrea has 
introduced his own portrait, as well 
as that of the donor, in the fore- 
ground. In the second is the portrait 
of the donor, a prelate. According to 
a tradition, the panel cracked after he 
had begun the first; and he was so 
much disheartened, that he abandoned 
the work, leaving it unfinished, and 
began and completed the second. — 265 
•St. John Baptist as a youth, half 
length.— 307 *Virgin and Child with 
Saints.— 476 *Virgin and ChUd. 

Baldaware Penuci: 345 Holy Fa- 
mily I his best panel picture, " with a 
peculiarly delicate and noble Madonna; 
the colour is cool, like fresco." — 
Miindler, 

Barocdo: 55 Portrait of Federigo, 
prince of Urbino, when a child. 

Bassano: 11 S. Catharine. 

Beecafnmi: 359 Holy Family. 

Biliverti: 202 Tobit and Tobias. 

Bonifiaiio (Senior): 84 Virgin and 
Children, with St. Elizabeth and an- 
other Saint (called FaZmd), — l61 
Finding of Moses (ascribed to Qior^ 
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gione), — 257 The Sibyl reyealmg the 
Incarnation to Augostus (called Faris 
J^ordone), 

BonilEuio (Junior): 405 Disputa- 
tion in the Temple. 

Botticelli: 348 Virgin and Chil- 
dren, with angels. — 353 Portrait of a 
Lady (la heUa Simonetla), the mistress 
of Giuliano de' Medici, whose untimely 
death is lamented in the verses of 
Pulci and Politian. 

Broxuino: 39 Holy Family. — 279 
Portrait of Prince Garzia del Medici. 

Capriole: 254 Holy I^amily (called 
Palma), 

Carlo Dolci: 266 St Andrew kneel- 
iDg before his Cross.-*3i6 Portrait of 
a Girl, aged 14. 

Carpi: 36 Portrait of Abp. Barto- 
lini-Salimbeni. 

Cigoli : 90 Ecce Homo. 

CxiBtofano Allori: 41 Hospitality of 
S. Julian. — 95 Sacrifice of Isaac.— 
96 *Judith. — 305 S. John in the 
desert. 

Domeniohiiio : 474 Diana surprised 
by Actseon. 

BosBO Bosn: 147 Nymph pursued 
by a Satyr (ascribed to Giorgione), — 
48 7 Bepose in Egypt, with good land- 
scape (smsdl^. 

Tilippo Idppi: 338 ^Virgin and 
Child. 

Filippino Lippi: 347 Virgin and 
Children, with Angels. 

Fiorenio di Lorenio: 341 Adora- 
tion of the Kings (called Pinturicchio), 

Tr4 Bartoloxnmeo : 64 ^Deposition 
from the Cross. " For the expression 
of indiyidual faces. . . his master- 
piece. What effect there is in the two 
profiles of the nobly-formed Christ 
and the all-forgetting Mother, who 
impresses the last kiss on his brow I 
With what unerring dramatic certainty 
is the grief of J<mn marked by the 
additional element of physical strain- 
ing I "—Cfe. 125 •St. Mark, a grand 
figure, finely draped; the eyes in- 
judiciously restored {K.) — 159 ♦Re- 
surrection of Christ, with the 4 
Evangelists, simple and seyere, per- 
haps the most perfect picture this 
pamter ever produced ; the gesture of 
benediction could hardly be more 
grandly or solemnly represented.-— 



208 * Virgin and Child enthroned, with 
Saints and Angels (Marriage of S. 
Catharine).— 256 *Holy JFamily.— 377 
Ekice Homo. 

Franoia : 44 Male Portrait, with fur. 

Vranoiabigio : 43 Portrait of a youth 
in a black cap^ holding gloyes. 

Oarofalo: 5 d. James. — 122 The 
Sibyl revealing the Incarnation td 
Augustus. 

Oaspar Dnghet.* 416, 421, 436, 441 
Landscapes. 

Obirlandaio : 358 Adoration of the 
Kings. 

Oiorgione: 185 The Concert. Ter* 
ribly restored, and probably an early 
work of Titian.— 222 Portrait of a 
Ladv with gloved hand. 

Oioyanni da 8. Oioyanni: 137 
Hunting party. 

Ginlio Aoxnano: 57 Copy of Raf- 
faePs Madonna with the lizard^ at 
Madrid. There is no lizard in the 
original. 

Guercino : bO S. I^eter raising 
Tabitha to life.— 490 St. Sebastian. 

Holbein t 223 Male portrait 

Eondeooeter: 400 Poultry^ 

lely: 408 Oliver Cromwell, one 
of the few authentic portraits of the 
Protector; it was painted expressly 
as a present to the Grand Duke o^ 
Tuscany, and sent to him by the great 
Protectori 

Lorenio Costa; 876 Portrait of 
Giov. Bentivoglio. 

Lorenio di Credi : 207 *t^ortrait of 
a goldsmith (called Lexmardo dd 
Ftnct).— 354 Holy Family. 

Lotto: 157 *The three periods of 
Life. Much repainted, but ascribed by 
Morelli to Oiorgione, 

Manfredi: 6 Gipsy girl telling a 
young man his fortune. 

Maroo Yeoellio: 484 The Vircin, 
protecting . men and women with ner 
mantle. 

Matteo Bofselli: 13 Triumph of 
David. 

Hauolini: 129 The Woman taken 
in Adultery. 

Moroni: 35 Bishop Girolamo Ar* 
gentino. — 121 Male portrait — 127 
Male portrait. — 128 Portrait of a lady. 

MnriUo: 56 Virgin and Child, with 
a rosary .-^63 Virgin and Child. 

2 
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Palnui: 3S ^Supper atEmmaas. 

Paolo Veronese: 108 Male Portrait. 
— 1 36 Christ taking leave of the Virgin. 
-^ISr. Baptism of Christ. — 216 Por- 
trait of Dslniele Barbard. 
,, Paris Bordone: 89 Repose on th^ 
Flight (perhaps Bonifazio). — 109 
Portrait of a Nurse of the Medici 
family. 

Parmigianino : 230 Virgin and 
Child, with Angels. " The Madonna 
del Collo Lungo shows, with its into* 
lerable affectation, how ill the pupils 
understood their master Correggio." 

Pedrini: 381 & Catharine (called 
Auretio Luini). 

Perugiao : 42 S. M. Magdalen. — 
164 *Deposition from the Cross. 
"The whole distinguished more for 
evenness of execution than real depth." 
— Gic. 219 Virgin and Children. 

Plero della Francesoa: 371 Por- 
trait of a Lady. 

Piero di Gosimo (School of): 140 
Portrait of a Lady (ascribed to Leo- 
nardo da Vinci). 

Polidoro Veneriano : 483 Virgin 
and Cbild, with angels. 

Follajttolo : 384 S. Sebastian. 

Pontomio: 379 Adoration of the 
Magi. 

Fourbtts : 7 Fine male portrait. 

Pordenone: 52 Holy Family, with 
SS. Catharine and M. Magdalen. 

Puligo : Beveral pictures of the Vir- 
cin and Child, in the manner of An- 
drea, 

Bachel Bnysch: 451, 455 Fruit, 
Flowers, and Insects. 

Eaffael : 40 ♦Portrait of Pope Leo 
X., with two Cardinals — his nephew, 
Oiulio de* Medici, afterwards Clement 
VII. ; and Luigi de' Rossi. In the 
Naples Museum is a well-known copy 
of this picture bv Andrea del Sarto. — 
69 Portrait of Maddalena Doni.— 61 
Portrait of An^elo Doni, husband of 
Maddalena, Raphael's friend, painted 
when Raphael was twenty-two" years 
bf age. These paintings continued in 
the possession of the Doni family till 
1 758, and afterwards passed by inhe- 
ritance to the Marquis de Villeneuve, 
at Avignon, who, in 1826, sent them 
to Florence for sale. They were pur- 
chased by tlie Grand Duke for the 



sum of 5000 scadi. lliey have suf- 
fered less from cleaning than almost 
any of the other of the paintings by 
Raphael. The portrait of Angelo Doni 
is, perhaps, unrivalled for the expres- 
sion and intelligence of the counte- 
nance. — 79 *Portrait of Pope Julius 
II., entirely ditferent in the char- 
acter of its execution from that of 
Leo X. Equally strong in character^ 
as to position and aspect, fuller in line, 
richer in colour, more free in execu- 
tion, and, in short, more like to na- 
ture. The Julius of the Uffizi Gallery 
differs from this, and corresponds more 
with the others. It has not the air of 
a copy ; its beard is rendered, like that 
in the National Gallery, in straight 
lines. — 94 Madonna dell' Impannata, 
so called from the cloth window in 
the background, only partly composed 
and executed by Raphael. Mary, 
Elizabeth, the young woman on the 
left, and the child, had been origi- 
nally sketched for a circular picture. 
-^151 *Madonna della Seggiola. " No 
single one of his pictures directly 
indicates that the Mother of Qod. is 
intended. It is only the pure beauty 
of the woman and child which awakens 
the thought of the supernatural. • • . 
Apart from the charm of form, and 
for composition never equalled in the 
world, the expression of maternity 
here is peculiarly striking in connec- 
tion with the beautiful peasant cos- 
tume "—Cie. 158 Portrait of Cardi- 
nal Bibbiena (old copy — original at 
Madrid). "The worn and sickly cha- 
racter is grandly and intellectually 
given." — 165 *Madonna del Baldac- 
chino. The Virgin and Child en- 
throned, with SS. Peter, Bernard, 
James, and Augustine; finished by 
another hand, and retouched by Cas' 
Sana, — 171 *Portrait of Tommaso 
Inghirami, the learned librarian of 
the Vatican, painted by order of 
Julius II.— 174 ♦Vision of Ezekiel 
"A sublime and beautiful little pic- 
ture. Smallness of dimensions is not 
accompanied by smallness of treat- 
ment. Minute imitation is not found 
in this picture, diminutive as it is." — 
Ea$tlaJce. Its genuineness is doubted. 
— 229 *Portrait of a Lady in Floren- 
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tine dress, with gold necklace (perhaps 
bj Ridolfo Ohirlandaid). — 178 *Vir- 
^n and Child (del Grandttca), an early 
work, '* with quite the clumsy, stiff 
drapery of Perugino ; but in the noble 
eicpression of the head, and in the 
beautiful arrangement of the Child, 
it is one of the greatest expressions of 
Raphael's power of feeling." Cic. — 
245 *Fortrait of a lady with a veil (Xa 
Velata), much resembling the Sistine 
Madonna at Dresden. 

Eembrandt : 16 *** Portrait of an old 
man. — 60 *His own portrait. 

EoBSO Fiorentino: 113 The Fates 
(ascribed to Michel Angela), — 237 
Virgin and Child with Saints, in the 
style of Andrea, 

Bidolfo Ohirlandaio : 224 Portrait 
of a lady (1508). 

Bubens : 9, 14 *Two beautiful land- 
scapes. — 85 The painter with his 
brother and the two philosophers, 
Xiipsius and Grotius. — 86 The Conse- 
quences of War. — 139 *Holy Family. 
— 235 Holy Family. 

Buysdael: 465 *** Landscape. 
Salvator Bosa : 2 Falsehood. — 4 
Sea-piece at sunset. — 15 Sea-piece. — 
111 The Conspiracy of Catiline. — 
133-135 Battle scenes. In the l.-hand 
corner of the first is a portrait of 
the painter. — 181 Portrait of a poet. 
— 188 Portrait of himself. — 218 A 
Warrior ; " almost comparable to 
Rembrandt." {Kugler),^ 306 Land- 
scape. — 312 Sea-piece. — 470 ♦Di- 
ogenes in a landscape (la Selva dei 
Filosqfi). 

Savoldo : 423 Adoration of the 
Shepherds (called Titian),— 152 The 
murder of Abel, finely foreshortened. 
Sebastiano del Fiombo : 179 Martyr- 
dom of S. Agata. — 409 *Male portrait. 
*' A man in a fur mantle, with grand 
features: this splendid picture has 
unfortunately grown dark in conse- 
quence of the unfavourable material 
of the slate-panel." — Cic, 

SuBtermans : 119 Portrait of a man 
with white beard. — 190 *Portrwt of 
a young prince of Denmark. — 272 
Portrait of a Medici prince. — 401 
Canon Pandolfo Ricasoli. — 415 Ferdi- 
nando 11. dei Medici at 1 7. 
Tintoi:eUo : 3 * Yenus, Cupid, and 



Vulcan . — 65 ♦Male portrait. — 131 
Portrait of Yincenzo Zeno. — 248 De- 
position from the Cross.-— 313 Yirgin 
and Child.— 389 Portrait of a sculptor. 

Titi: 49 Portrait of Prince Leo- 
poldo dei Medici, when a child. 

Titian: 17 Marriage of S. Catha- 
rine. — 18 ♦La Bella di Tiziano. Por- 
trait of a lady in a rich dress, evidently 
the same person as the second Yenus 
in the Uffizi, ** the dress (blue, violet, 
gold, white), mysteriously harmoni- 
sing with the charming luxuriant 
character of the head." (Cic) — 54 
♦Portrait of Pietro Aretino. — 6 7 ♦The 
Magdalen ; " the repentant sinner is 
meant to be represented, but in the 
wonderM woman, whose hair streams 
like golden waves around her beauti- 
ful form, this is clearly only acces- 
sory.*' (Oto.)— 83 Portrait of Luigi 
Cornaro. — 92 Male portrait. — 201 
♦Portrait of Card. lopolito dei Me- 
dici, in Hungarian aress.^-^228 The 
Saviour, half length, — ^311 Alfonso I., 
Duke of Ferrara. 

Van der Heist : 255 Male portrait. 

Vandyok: 82 ♦Portrait of Cardinal 
Guide Bentivoglio. — 150 Charles I. 
of England, and Henrietta of France, 
glazed. — 160 Head of the Yirgin.-— 
437 ♦Repose on the Flight, with 
dancing Angels. 

VelaequeE: 243 Philip I Y. of Spain. 

The ♦Boboli Oardens join the palace 
(open on Sun. and Thurs. from noon 
to dusk). They were planned in 1550 
by II Tribdo, under Cosimo L, and 
carried on by Buontaienti. The 
ground rises behind the palace; and 
from the upper portion fine views of 
Florence, with its domes and towers, 
are gained. The long embowered walks, 
like lengthened arbours, are admirably 
adapted to this climate; whilst the 
terraces and statues and vases add 
equally to its splendour. Many of the 
statues are restored antiques, and many 
are by good artists. Of these, the 
most remarkable are four unfinished 
statues by Michel Angelo, said to have 
been intended for the tomb of Pope 
JiUius II. They are placed at the 
I angles of the grotto which is opposite 
' to the entrance to the gardens fro^^ 
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the Piazea Pitti, This grotto, con- 
structed hj Bwmtaleitti, was used as 
an ice-honse, and as such is de- 
scribed in Redfs clever and whimsical 
lines : — 

«* E yoi Satiri lasciate 
Xante firottole e tanti riboboU, 
E del ghiacclo ml portate 
Dalla grotta del giardino dl BoboU : 
Con alti plccbi 
Pi mazzapicchi 
Dirompetelo 
SgietoUitelo 
InAragnetelo 
Stritolitelo 
FincM tutto Bi poflsa rlsolrere 
In mlnuta freddisiima p61vere." 

The group of Paris carrrin^ off Helen 
placed here is by V. cU^ BosH ; Venus, 
by Giov. B6U>gna; and Apollo and 
Ceres, by BaiUdinetti, The statue of 
Abundance, higher up in the garden, 
was begun by Giov. Bologna, and 
finished by Tacca, The obelisk, 
brought from Rome in 1790, and 
fountain-bath of granite, are ancient. 
The statues of rivers at the fountain 
in the small island are by Giov. 
Bologna. The vegetation, laurels, 
cypresses, etc., are ma^ificent. A 
small casino, near the highest point, 
may be ascended for the view. Ad- 
joining the Palace on the W. is a 
small Botanical Garden (see below), 
which the custodian will open for a 
fee. 

The *KiiB60 di Storia Katnrale (No. 
19 Via Romana, open Tuesday, Thurs- 
day, and Saturday, from 10 to 3), 
which joins the Pitti Palace, was the 
result, in the first instance, of the pur- 
suits of the Grand-ducal Medici, several 
of whom encouraged experimental 
science. The collections were enlarged 
by Duke Pietro Leopoldo, and much 
was added fh)m the collections of 
Targioni, a naturalist of very great 
and universal talent; the Museum 
contains many objects of importance 
and interest to the scientific traveller 
arranged on the second floor. 

The mineralogical series is rich in 

beautiful iron-ores and other minerals 

from Elba. The ornithological coUec- 

"*on is well arranged: that of fossil 

es, discQvere4 in the VaJ d* Amo di 



Sopra, is particularly worthy of the 
attention of the naturalist; containing 
remains of the mastodon, elephant, rhi- 
noceros, hippopotamus, tiger, hyena, 
gigantic deer, etc. The botanical depart- 
ment is very extensive, particularly the 
herbarium, the greater part of which, 
together with a valuable library, was 
b^ueathed some years ago to the 
Grand Duke by Mr. Barker Webb, an 
Englishman, well known as the author 
of a voluminous work on the Canary 
Islands. The Gallery of Vegetable 
Products is very interesting and well 
arranged. Lectures on geology, natu- 
ral philosophy, comparative anatomy, 
zoology, chemistry, and botany, are 
given by professors attached to the 
museum. The models in wax are 
interesting. The more ancient, by 
ZummOy a Sicilian, who executed them 
for Cosimo III., principally represent 
corpses in various stages of decompo- 
sition. The greater number are, more 
strictly speaking, anatomical, and dis- 
play every portion of the human body 
with wonderful accuracy. The wax 
models of vegetable anatomy, illus- 
trative of the structure of plants, have 
been principally prepared under the 
direction of the celebrated Amici. The 
magnified representations of the mi- 
croscopic parasites which produce or 
accompany the disease of the vines 
are very interesting. 

On the first floor is the Tribnne (Cus- 
tode, 25 c), erected by the last Grand 
Duke to Galileo, and inaugurated upon 
the occasion of the meeting of the 
Italian Association for the Advance- 
ment of Science at Florence in 1840. 
Here is a statue of Galileo by CostoU, 
surrounded by niches in which are 
placed busts of his principal pupils, and 
with presses containing the instruments 
with which he made his discoveries, 
including the telescope with which he 
discovered the satellites of Jupiter: 
also those employed in the experi- 
ments of the celebrated Accademiadcl 
Cimento. Under a glass cover is pre- 
served one of the fingers of Galileo, 
sacrilegiously abstracted by Gk>ri as a 
relic, when his remains were removed 
from their first resting-place to one 
tomb erected by Viviani's heirs in the 
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ehurch of Santa Crooe. The walls are 
beautifully inlaid with various marbles; 
the ceiling is richly painted in com- 
partments, representing the principal 
events of the life of Gjdileo. 

This tribune is said to have cost up- 
wards of £36,000, without including 
the price of the manuscripts of Galileo 
and his pupils, which the Grand Duke 
had collected irrespective of cost, and 
which are preserved in the Biblioteca 
Nazionale. 

A door in the Tribune, opened by 
special permission, leads mto the 
Hnseo degli Btmmenti d* Astronomia 
e di Tisiea, of which the Tribune 
originally served as the first room. 
Here is a Sphere by Loretizo della Vol- 
paia (1588-93) of great interest, on 
which are marked the two lakes in 
Central Africa, rediscovered by Cap- 
tain Speke and Sir Samuel Baker. 
Also the first barometer of Torricelli ; 
a pedometer of the 15th cent. ; a clock 
constructed by Galileo; an Arabic 
astrolabe of 1081 ; various other instru- 
ments of the highest scientific interest ; 
and Galileo's chair. This portion of 
the Museum is under the charge of 
Erof. Meucci. 

Attached to the Museum isaBotani- 
eal Churden, which opens into the Boboli 
grounds, rich in rare and exotic plants, 
and a Xeteorologioal Obt enratory. 



**AOOAI)EMIA DELLB BELLE 
AKTI (entrance from No. 52 in the 
Via Ricasoli ; open daily from 10 to 4, 
1 fr. ; Sunday, free. Catalogue, 2 fr.). 

The Academy owes its origin to a 
society of artists established at Flo- 
rence, in 1339, under the title of 
the Compagnia di San Luca, and 
revived under Oosimo I. in 1563. In 
the court or cloister leading to the 
students' rooms (No. 54 in the same 
street) are several busts, medallions, 
and reliefs by Luca delta Bohbia; 
and some interesting specimens of 
sculpture — amongst others, Cfiov. Bo- 
logna*8 model of the Rape of the 
Sabines, now in the Loggia dei Laozi, 
and anunfinishedstatue of St Matthew, 
by Michel Angela. 

In a sculptor's studio attached to 



the Academy, but entered from the 
Via deUa Sapienza, is a fine fresco of 
the Repose in Egypt, by Oiov. da San 
Giovanni, In the Via La Marmora, 
to the N., is a small Botanical Qazden 
(fee to the Custode, 50 c). 

Under a cupola beyond the first pic- 
ture room is the Statue of Dayid by 
Michel Angela. The powerful hand 
of the great sculptor is visible in it, 
and the grand air that is given to the 
figure by the turn and expression of 
the head and throat justly claims our 
admiration ; but it is not one of Michel 
Angelo's finest works. It was executed 
under very unfavourable circum- 
stances, the sculptor having been com- 
missioned by the Gonfaloniere, Pietro 
Soderini, to employ a block of marble 
belonging to the State, which had been 
already worked upon by Simone da 
Fiesole for a different subject, and 
abandoned. This will account for the 
rather attenuated figure, making the 
head appear too large. This saloon 
contains casts and photographs of 
Michel Angelo's principal works in 
Italy and elsewhere. 

Paintuigt. — The works of the early 
Ttuoan painters are arranged chrono-' 
logically, from Cimabue and Giotto 
downwards ; showing the gradual pro- 
gress of art. They were chiefly taken 
from convents and churches suppressed 
during the French rule, and form as a 
whole the most instructive collection 
of the kind in existence. 



Paintinos. 

AlberthielH: ♦The Holy Trinity.— 
Annunciation (1510) ; the result of va- 
rious experiments on the painter^-s part 
to obtain effects of light and shade. 

Andrea del Sarto: ♦SS. Michael, 
Giov. Gualberto, Bernardo degli 
Uberti, and John Baptist. — Two 
Putti, walking together. 

Baldovinetti; The Holy Trinity. 

Bottioelli: Coronation of the Virgin. 
— Virgin and Child enthroned, with 
6 Saints : ** one of the splendid large 
pictures in which the 15th cent. trf»- 
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fbrmfi the heayenly sphere into a real, 
earthly, but still solemn and dignified 
court." — ♦Allegory of Spring. — S. Au- 
gustine by the sea-shore. — ^Tobias and 
the 3 Archangels. — ^Predella of 5 sub- 
jects — ^the Annunciation in the centre. 

Broniino : Portrait of C!osimo I.-^ 
S« Bonayentura. 

Bnifalmaeco; A curious picture of 
ldl6j representing Sta. Umilta of 
Faenza, with histories of her life in 12 
compartments, much restored. 

Cigoli: St Francis receiving the 
Stigmata, a fine painting for the period : 
the expression of fatigue and utter 
weakness in the countenance of the 
Saipt is admirably true to nature. 

Cimabue: Virgin and Child, con- 
sidered to be the oldest work of the 
artist. ** It shows, especially in the 
angels' hands, that the master had a 
clear perception of the causes and 
elements of human grace." — Cio, 

Filippo Lippi: ^Coronation of the 
Virgin, with t^ painter's portrait in 
the rt.-hand eomer. — Nativity, with 
SS. Jerome and Hilarion. — Virgin and 
Child, with SS. Cosma, Damiano, 
Francis, and Anthony. The drapery 
is excellent. — * Virgin and Children, 
with S. Eomualdo. — Predella of 3 
subjects — the Annunciation in the 
centre. 

Fr& Angelioo: Virgin and Child, 
with 8 Saints. — ^The Entombment. — 
8 panels, comprising 35 scenes from 
the life of Christ.— ♦The Last Judg- 
ment. — Virgin and Child, with 6 
Saints. — ^Two panels, with scenes from 
the life of SS. Cosma and Damiano. — 
Pietk, with SS. Peter, Paul, and 4 
others. — *Deppsition from the Cross. 

Fr& Bartolommeo: ♦Vision of S. 
Bernard, with SS. Benedict and John 
Evan. — S. Vincenzo Ferrerio ; a grand 
figure. — Cartoons of SS. Paul, Julian, 
Peter, and Mary Magdalen. — Two 
frescoes of the Virgin and Child. — 
Savonarola, as S. Peter Martyr. 

Gentile da Fabriano : ♦Adoration of 
the Kings. 

OMrlandaio : Adoration of the 
Shepherds (1485), in which an antique 
sarcophagus serves as a crib. — Pietk, 
with scenes from the life of SS. Denis, 
'^ominic, Clement, and Thomas Aqui^ 



nas (predella of the following),^ 
Virgin and Child with 4 Saints. 

Oiotto: ♦Virgin and Child with 
angels. — 12 Scenes from the life of 
Christ, probably by an able pupil. 

Giovaimi da Milano: Pieta, with the 
Magdalen and S. John. 

Granaooi: Virgin and Child with 
4 Saints. — 6 scenes from the life of 
female Saints. 

Lorenso di Gredi : ♦Adoration of the 
Shepherds, with an indifferent land- 
scape ; one of his best works, and his 
only large composition. " One forgets 
the slightly artificial arrangement of 
the group in the enchanting beauty of 
most of the figures." (Ctc.) — Cartoon 
of the Virgin Mary. — ^Nativity, with 
2 adoring angels. 

Lorenso Monaco (1410) : a very 
curious painting of the Annunciation 
and 4 Saints ; the faces of the angel 
and St. Catharine are beautiful. 

Lorenzo di Niooold (1401): a pic- 
ture in six compartments, the Coro- 
nation of the Virgin, surrounded by 
Angels, in the centre. The group on 
the rt. of SS. Peter and John is by 
Niccolo di Fietro; that on the 1. with 
SS. John the Baptist and Matthew by 
Spinello Aretino. 

Luoa Signorelli : Predella of 3 sub- 
jects — the Supper at Emmaus on the 
left. — Crucifixion ; finely expressed in 
the drooping of the Saviour's head 
and the action of the despairing Mag- 
dalen. 

Peragino: ♦The Agony in the 
Garden. — ^The Crucifixion, with the 
Virgin and S. Jerome. — ^Deposition 
from the Cross; the upper part by 
Filippino Lippi. — ♦Deposition, with 
the Virgin, Magdalen, S. John, Joseph 
of Arimathea, and Nicodemus. — ♦Por- 
traits of two Vallombrosa monks. 

Fietro Cavallini: a large Ancona, 
having the Annunciation in the centre, 
with numerous Saints on each side, 
and the Crucifixion and FJagellation 
above. There are several other lar^e 
Anccnas in the same hall, but their 
authors are very uncertain. 

Eaifaellino del Garbo: Resurrec- 
tion of Christ. The figures of the 
four guards are highly dramatic, but 
rather extravagant in action. 
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fiidolfo Ohirlandaio: Two panels, 
each with 3 angels (called GTanacei),\ 

So^liani: Virgin and Child, with 
the archangel Raffael, Tobias, and S. 
Augnstine. 

Unknown (perhaps Taddeo di Bar* 
tcio) : Vision of S. Bernard, with 2 
Saints on either side. 

y errooohio : Baptism of Christ. The 
angel in profile was painted by Xeo- 
nardo da Vinei, and it is said that 
Verrocchio was so disgusted at the 
superiority of his pupil's work that he 
neyer handled a brush again. 

In the ancient refectory of the 
convent of S. (hiofrio, Yia Faenza 
(C. 4), is the ^Cenacolo (fresco of the 
Last Supper), discovered in 1 845 upon 
one of its wsJls, and formerly attributed 
to Baphael. The monogram of the 
artist, BAP, VR. ANNO. MDXV., 
on the collar of the robe of St. Thomas, 
or letters so interpreted, appeared to 
leave little doubt as to its origin, al- 
though no mention of it is made by any 
of the biographers of the great painter. 
Since then, critics have pronounced it 
a Peruginesque production by Pintu- 
ricchio, or Gerino da Pistoja ; while 
Signor Morelli inclines to the opiuion 
that it is a good work 'of Giannicola 
Manni, On the wall are two of 
Raphael's designs for the figures of 
Christ, St. Peter, and St. Andrew, in 
the fresco. The fresco has evidently 
been re-painted in parts, and the 
figures are of unequal merit. 

The refectory was purchased by the 
last Grand Duke of Tuscany for 1 2,000 
scudi, in the belief that the painting 
was by Raphael On the walls are 
drawings representing other designs for 
the Last Supper. 

The refectory contains a handsome 
inlaid table of Affricano verde and 
other ancient marbles ; and in the ad- 
joining rooms is an interesting Collec- 
tion of statuary casts. S.E, of the 
convent, in the Via Nazionale, facing 
the Via Ariento, is a large coloured 
Tabernaclein Robbia ware, representing 
the Virgin and Children, with SS. 



Barbara, John £yan.| Stephen, and 
Catharine, besides numerous smaller 
figures. 

Close by, in the Via Faenza (C. 4), 
is the little church of 8. Jacopo in 
Campo Corholini, founded in 1206. 

*The Cloister of the Soalii (Chiostri 
dello Scalzo, B.C. 5 ; key to be obtained 
at the Museo di San Marco) con- 
tains celebrated frescoes of Andrea 
del Sarto, The painting by which 
Andrea began is the Baptism of our 
Lord, the 7th in the series (beginniDg 
on the rt. on entering). The next 
which he executed are Justice and 
Charity., Andrea having been allured 
to France, the confraternity employed 
Franeiabigio, who executed, 5. St. John 
receiving the Blessing of his Parents 
before he retires to the Desert ; a most 
pleasing and simple composition; and, 
6. the Meeting of Christ and John. 
Upon the return of Andrea to Florence, 
he completed the series ; 10. St. John 
preaching. 11. St. John baptizing the 
Disciples. 12. St. John brought before 
Herod. 13. The Feast of Herod and 
the Dance of Salome. 14. The De- 
collation of St. John. 15. Herodias 
with the Head of St. John. 16. Hope. 
2. *The Vision of Zacharias, a design 
of great elee;ance. 3. The Visitation. 
4. The Birth of St. John the Baptist. 
The border is painted by Francia-' 
bigio, 

Andrea, here, as at the Annunziata, 
was paid miserably. For the large 
compartments he received eight scudi 
each, and for the single figures of 
virtues three. The paintings are, un- 
fortunately, much damaged by damp 
and violence ; many parts can hardly 
be traced, but ** these compositions are, 
in spite of their plainness, among the 
most powerful and freest creations of 
the mature time of Andrea. . . . The 
conditions of monochrome, which ex- 
cluded all more delicate working of his 
faces, all charm of colour, appear to 
have stirred up the artist to do his 
very best.*' — (He, 

The Manufactory of Florentine Mo- 
saic (Qall&ria dd Lavori in Pietra 
Dura or Corr^messa) is in a buil<^' 
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annexed to the Aocademia, at No. 
82 Via degli Al&ni (C 5). Open 
daily from 10 to 4, 50 c. ; Sunday, 
free ; but a permission, to be obtained 
at the Gallery of the Uffizi, to see the 
Show Booms and Manufactory is 
necessary. The skill attained by the 
workmen in turning the smallest par- 
ticle to account is very curious. On 
attaining sixty years of age, they are 
comfortably pensioned by the govern- 
ment for the remainder of their lives. 
In the first three rooms on the ground 
floor are arranged a collection of the 
stones employed in the working of the 
Mosaics; their names may be learnt 
from the excellent hand-catalogues. 
In the two following large halls are 
some of the best productions of the 
manufactory. 

The Indian XuseTim, 2 Piazza San 
Marco, founded by its director, Count 
Angelo de Gubernatis, is open to the 
public three times a week. 



National Museuk. Bargello. 

The **KATIOKAL MXTBEXrV (Museo 
Nazionale) is situated in the former 

Palazzo del Podesta, generally known 
as the Bargello. (E. 5.) Open daily 
from 10 to 4 ; week-days 1 fr. ; Sundays 
free. Catalogue 2 frs. This remark- 
able building, one of the most interest- 
ing historical monuments of Florence, 
was erected as the residence of the Po- 
desta, the chief criminal magistrate of 
the Republic, who, according to the sta- 
tutes, was always to be a Guelph, and 
a native of some other state of Italy. 
The Palace was erected about the 
middle of the 13th cent., but having 
been partially burned down in 1332, it 
was rebuilt nearly as we now see it by 
an almost unknown architect, Neri at 
Fiorovantiy and not by Agnolo Gaddi, 
as stated by Vasari. At a later period 
this palace was appropriated to the 
Bargello, or Chief of the Police ; more 
recently it had served as a prison. 
The interior has been cleared of in- 
truded prison cells and partitions, and 
this splendid monument of domestic 
mediseval architecture has been njag- 



nifioently restored. At the N. angle 
of the building rises a lofty tower, 
whose bell was tolled during public 
executions. 

The inner court is surrounded on 3 
sides with fine Italian Gothic arches, 
over which is the beautiful loggia 
or gallery. The walls are covered 
with civic armorial bearings from 
the 14th cent. Around it are some 
mediaeval sculptures, 2 ancient baths, 
and a doorway attributed to Bene- 
detto da Bovezzano, The handsome 
stairs leading to the Loggia above 
date from 1367. They were designed 
by Agnolo Gaddi. 

Groimd Floor.— The entrance door- 
way opens into the first of two halls, 
now converted into an armoury, and 
containing specimens of guns and 
weapons of war of various periods, 
together with coats of mail and horse 
trappings which belonged to the 
Medici. Here is also a bronze cannon 
cast by Cenni in 1638 for the fortress 
at Livorno, called Cannone di S, Paolo 
from a fancied head of the Apostle on 
the breech. Against the 2nd pier is a 
boy's suit of gilded armour, end of 
16th cent. 8 ancient columns adorn 
these rooms — 4 of verde antico, 2 of 
rosso antico, and 2 of porta santa"; 
the rest are modern. 

Opening out of the court is a room 
full of interesting sculptures, among 
which is the Marzocco attributed to 
DonatellOf formerly at the entrance to 
the Palazzo Vecchio. A frieze by 
Benedetto da Bovezzano from the 
doorway of the Badia (there replaced 
by a copy), and a relief of the Virgin 
and Child with S. John Baptist and S. 
Reparata, attributed to Andrea Pizano, 
are worthy of special notice. On the 
right is an inner room containing a 
fine chimney-i)iece and 2 beautiful 
Renaissance niches by the former 
sculptor. The *Chimney piece, ori- 
ginally in the Pal. Turco, is sculptured 
with reliefs of the burning of CroBsus 
and the Lydian youths by command of 
Cyrus, and the extinction of the flames 
by rain sent down by Apollo. On 
the rt. wall are the celebrated '''Caii- 
torie by Luca delta Bobbiay a series of 
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ten relieft in marble, intended for the 
organ gallery in the Cathedral of 
Florence. They represent groups of 
singers, and were executed in compe- 
tition with Donatello, whose rival per- 
formance is placed opposite them. The 
composition of the latter is most skil- 
ful, but the groups having been in- 
tended to be viewed from a distance, 
are now unfavourably seen, and appear 
roughly executed. These two works 
were never put up, but were lost sight 
of till lately in ttie store-room of the 
Opera del Dnomo. 

Half-way up the staircase is a 
square-headed ^teway of 1502. 
Under the Loggia are 5 bells, one 
of which bears the date of 1249, and 
two columns (verde antico and brocca- 
tellone). 

Grand SBlomL—Baccio BandineUi, 
Adam and Eve. — Michel Angeh, 
The *Drunken Bacchtis and Faun, of 
which the following story is told by 
Wright, a traveller, who visited Flo- 
rence somewhat more than a century 
ago : — *' When Michel Angelo's re- 
putation was raised to a great height, 
his adversaries, envious of his fame, 
had no other way left to lessen it, but 
by comparing his works with the 
antique, endeavouring to show how 
far he fell short of the ancients; he 
took a resolution of putting the skill 
of his judges to the test, and made 
this Bacchus and Faun. When the 
work was perfected, he broke off the 
right hand, which holds a cup, and 
laid it by in his closet ; the rest of 
the figure he buried, and let it lie 
some time in the ground. At a proper 
opportunity workmen were ordered to 
dig, as for other purposes, in another 
part of the ground, and to carry on 
their work so that they must of course 
come to the place where the statue 
was hid. They did so, and found it ; 
and, by direction, talked of it in such 
a manner as that it might come early 
to the ear of some of his adversaries, 
who were not long in going to view 
the new discovery ; and when they 
had cleared the earth from it, they 
found a fine group of a Bacchus and 
Faun, all entire, except one hand» 



which was wanting to the Bacchus. 
They judged it straight to be antique, 
and a fine antique too. The discovery 
was soon noised about, and amon^ the 
rest that flocked to see it, Michel 
Angelo came himself: he was not so 
loud in his praises of it as the rest 
were. It was a * bella cosa,' a pretty 
thing. *Well,* says one of them, 
'you can make as good a one, no 
doubt.' He played with them a while, 
and at last asked them, ' What will 
you say if I made this ? ' It may be 
easily imagined how the question was 
received. He then only desired their 
patience while he stepped home, as he 
did, and brought with him the hand 
he had broken off, which, upon appli- 
cation, was found to tally exactly with 
the arm. It was broken off m the 
small part of the arm, just above the 
wrist, where the junction is very 
visible.*' 

♦Victory : two men with a prisoner. 
Wounded Adonis, of uncertain attri- 
bution. — CHov, Bologna: Truth sub- 
duing Deceit. — DonateUo : *marble 
statue of David with the head of 
Goliath. — Vinoeneo Danti of Perugia 
(1 530-76) : Honour conquering Fraud. 

In 18S6, on the 500th anniversary 
of the birth of Donatello, an Exhibi- 
tion of the great sculptor's works was 
held in this room, including casts of 
his statues and reliefs preserved lu 
other European towns. 

Bala della Torre. — ^Bohemian glass 
of the 1 7th cent., and chests of the 
16th, with a bench and bookcase. 

Sala delle Xaioliohe. — A unique 
series of 54 magnificent specimens of 
Majoliea, most of which were in- 
herited by the Medici from the Dukes 
of Urbino: they were manufactured 
at that town and Castel Durante, by 
the first artists of the 16th cent. Two 
round plates representing Kaphael's 
Incendio del Borgo by Orazio Fontana, 
and the Mar^rdom of Sta. Cecilia by 
Niceolb d'TfrUno (1527), placed back 
to back in the Srd case, are among 
the most remarkable. Two handsome 
vases of a rare variety of serpen ti^'* 
A door, surmpuDted with a col 
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relief of the Virgin and Child adored 
hj a Podestk, lesds hence into the 

Chapel) once covered with frescoes 
by GioUo, but having been converted 
into a storeroom and prison cells, only 
a few fragments of his work remain. 
On the W. wall, over the entrance, is 
the almost effaced Inferno, and opposite 
the Saviour in Glory, surrounded by 
hosts of saints, with cherubim above 
and numerous contemporary figures 
below, conspicuous among which is 
'*'Dante, represented as a young man. 
Behind him are heads of Corso Donati 
and Brunette Latini ; and on the left, 
by the window, the portrait of Giotto. 
The figure wearing a coronet before 
that of Dante is supposed to be Charles 
de Valois, Duke of Calabria. 

The paintings on the side walls, 14 
in number, represent scenes from the 
life of the Magdalen and St. Mary of 
^gyp^* "^he rescue of these paintings 
from whitewash and neglect is mainly 
due to the exertions of an Englishman 
and an American, Messrs. Kirkup and 
Wilde, in 1841. 

Below the Paradise, on the rt., is a 
good Virgin and Child (1490), and 
on the 1., S. Jerome (1491). The 
choir stalls are beautifully inlaid with 
arabesque designs, one panel repre- 
senting the Pool of Bethesda. Close 
to them is a Virgin and Child, in 
coloured terra-cotta. The choir desk 
is also a fine specimen of intarsiaiura. 
In the glass cases are arranged some 
choice examples of church plate, in- 
cluding a bust of Ignatius in silvered 
bronze, a Cross with Ethiopian in- 
scription, and a silver gilt relief of 
Last Supper, the Washing of the Feet, 
and subsequent Passion scenes. Here 
also is the famous niello of the As- 
sumption and Coronation of the 
Virgin, by Maso Finigtterra, the in- 
ventor of engraving. In this chapel 
condemned criminals passed their last 
hours. 

Ivory and Amber Room. — In the 
4 th case is a *triptych of the Cruci- 
fixion with the Virgin and Child and 
8 saints below (15th cent.). It was 
stolen from S. M, Novella in 1 862, but 



recovered in 1867. Crucifixes, reliefs, 
putti, various sculptures in ivory, 
crystals, and a pastoral staff of the end 
of the 14th cent. 

First Bronie Booxn. — ^In the centre, 
*David as the Conqueror of Goliath, 
by DonateUo, This statue stood ori- 
ginally in the cortile of the Medici 
palace ; but when Cosimo was exiled 
in 1433 it was seized by the Signoria 
and placed in the Palazzo Vecchio. 
— Juno, by Giov. Bdogna. — Small 
relief of a Dog by Benvenuto Cellini, — 
Cabinet with 15th cent, statuettes, 
copied from the anti(|ue. Two slender 
columns of nero antico, with capitals 
of white alabaster from Volterra. 

Second Bronze Boom.— A beautiful 
allegorical statue of a Winged Child 
by DonateUo: — ^The famous *Mercury 
of Giov. BologncLf "one of the finest 
productions of modern art." — *David, 
a bronze statuette, by Andrea Verroc- 
chio, — A wax and a bronze model of 
his Perseus by Benvenuto Cellini. — 
*Colossal bust of Cosimo I. by Ben- 
venuto Cellini (1546). — Relief of a 
battle, by Bertoldo (1456), who finished 
many of Donatello's works ; below it, 
a fine bronze urn by Ghiberti. — ^The 
Sacrifice of Isaac by BruneUeschi — 
and a similar subject by Lor, Ghiberti, 
Both these were trial pieces when 
competing for the order for the gates 
of the Baptistery obtained by Ghiberti. 
The rejected subject is the more ani- 
mated of the two, but the animation 
(e.g. the ram scratching its head) is of 
doubtful taste and propriety. Between 
these is a Crucifixion attributed to 
AgoBtino di Ducdoy and below it a 
good frieze of putti in bronze relief, — 
Bronze recumbent effigy, by VecchieUa 
( 1 428). — Giov. di Bologna : Turkey. — 
Daniels da VoUerra : *Bust of Michel 
Angelo. — Handsome candelabra, by 
Ven'occhio and an unknown master, 
the latter bearing the Medici arms. 

Returning to the Ivory Boom, a stair- 
case leads to the second floors the 1st 
room on which, the 

Sala degli Af&eschi, contains 9 large 
portrait frescoes by Andrea del Cos- 
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tagno, from the Villa Pandolfini at 
Legnaia, transferred to canTas. They 
represent Filippo Scolari, Farinata 
degli Uberti, Niccold Acciaiuoli, tlie 
Cuman Sihyl, Queen Esther and 
Tomyris, Dante, Petrarch, and Boc- 
caccio. Here also are detached frescoes 
of the Virgin and Child, a Pietk, and 
other subjects^ by unknown painters, 
and some handsome carved chests of 
the 15th and 16th cent. In the glass 
cases, a collection of iron dies. 

First SoQlptore Boom.— £enede<to 
da Bovezzano : 5 reliefs, mnch muti- 
lated, of scenes in the life of S. Gior. 
Gualberto, founder of the Vallombro- 
sian Order. — Donatello : Statue of S. 
John Baptist. ^Bust in relief of the 
young S. John. — Mino da Fieeole: 
*Portrut bust of Rinaldo della Luna 
(1461). Portrait reliefs of Galeazzo 
Sforza and Federigo da Montefeltre, 
dukes of Urbino. ♦Virgin and Child, 
in high relief. — Verrocchio : Relief of 
the death in child-bed of Francesca, 
wife of Giov. Tomabuoni (1477).— 
Benedetto da Maiano : Portrait bust of 
Pietro Mellini (1474). — £osseZ2tno : 
Portrait bust of Matteo Palmieri 
(1468).— A beautiful statuette of an 
Angel playing the violin, a girl's head, 
and a bust of Francesco Sassetti, by 
unknown masters. 

Second Boulptnre Boom. — Benedetto 
da Maiano : 3. John Baptist. — Sanso- 
vino : Bacchus and Satyr. — Michel An- 
gelo : Apollo, unfinished. Round relief 
of the *Virgin and Children, unfin- 
ished. *Brutus, with a Latin couplet 
in bronze. ♦Mask of a Faun, sculp- 
tured by the artist in his 1.5th year. — • 
Luca deUa Bohhia : S. Peter freed from 
prison, and crucified. — Jacopo della 
Querela : *5 putti in relief holding up 
festoons; a fragment. The remainder 
is in the Cathedral at Lucca. Two 
handsome Candelabra. — *Bust of a 
young girl, and several beautiful 
heads of children, by unknown mas- 
ters. — Verrocchio : *Virgin and Child, 
standing on a cushion. — School of Do- 
natello: ♦Relief of the Virgin and 
Children.<-£oM6Utfio ; Holy Family in 
relief. 



Sala dei Sigilli, deVot«d to seals, 
ecclesiastical and civil, and Tuscan 
coins. Around the room are hung 
some Florentine tapestries of the 16th 
cent. 

Texra-Ootta Boom, containing some 
of the finest works by the family of 
La Bobbia. Large Nativity, with a 
similar subject on the predella. 2 sta- 
tuettes of Angels on columns of por* 
phyry. Bound relief of the Virgin 
and Child with 2 angels. Large marble 
frame of ¥rk Angelico's painting (No. 
17) in the Uffizi, by Jacopo da SettU 
gnano. Virgin and Child, with SS. 
Giov. Gualberto and Umiltft. Lunette 
of the Entombment. ♦Round relief of 
the Virgin and Children within a gar- 
land of flowers and fruit. ♦Terra- 
cotta bust of the child John, unglazed. 
Virgin and Child, with SS. James and 
Giov. Gualberto. Statuette of S, Peter 
Martyr, in a niche. Portrait bust of 
a Florentine noble, by Donatello 
(1410). Statuettes in niches of the 
Saviour with 4 Saints. ♦Virgin and 
Child under a round arch, with the 
hand of God the Father above them. 
♦Virgin and Child, with 2 dolphins' 
heads at the base of the tabernacle. 
Portrait bust of a Boy with long hair. 

Sala della Torre. — Tapestries repre* 
senting the 4 quarters of the globe, 
executed in Florence between 1719 
and 1730. Sedan chair of the 17th 
cent 
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The OaUeria del B. Aroispedale di 
8. M. Nuova, No. 29, Via Bufalini 
(D. 5), is open daily from 10 to 3; 
adm. 50 c. In the corridor, to the 1., 
is the pprtralt (75) of Folco Portmari, 
the founder of the hospital in 1288. 
At the end of the passage is a beautiful 
relief of the Virgin and Children with 
two angel^ by DonateUo ; a Virgin 
and Child (brown, standing on a 
cushion) by Verrocchio; and two 
others, gla^d white« and brown, by 
unknown sculptors. 



9^ 



Florence: Egyptian and Etntscan Museum. 



The hall in which the .pictures are 
exhibited was once the studio of Lo- 
renzo Ghiberti, in wluch he cast his 
celebrated Baptistery gates. The best 
of the pictures are arranged in alpha- 
betical order. 

72. 4tbertineU%! Annunciation. 

51. Botticelli: Virgin and Children 
(old copy). 

65. Conmo BosseUi: Virgin and 
Child with two angels. 

64. Frh Angelica : Virgin and Child 
with four angels (school-piece). 

25. Fra BartoUm/imo: Sebastian 
(old copy on wood). 

71. *JVa Bartohnmeo and JJbetii' 
neUi : Last Judgment, ruined ; a draw- 
ing hangs beside it. 

23. *Fil^ppo Lippi: Virgin and 
Child with three angels. 

49. *Hugo tan dw does : Adoration 
of the Shepherds. One of the most 
interesting Flemish pictures in Italy, 
painted by order of Tommaso Pirti- 
nari, a rich merchant of Bru^s, and 
agent of the Medici family in that 
town. It Contains portraits of the 
donor and his two sons, with SS. An- 
thony and Thomas; and of his wife 
with her two daughters, SS. Mary 
Magdalene and Margaret. The pic- 
ture (which is badly composed) is the 
largest Flemish painting of the loth 
cent 

18. Lorenzo Veechietta: Virgin and 
Child with two angels (school-piece). 

15. Michele Seheggini (1400): Vir- 
gin and Child. 

22. *BaffaeUino del Oarho: Virg;in 
and Child with SS. Francis and Louis, 
and kneeling donors. Below, a small 
Crucifixion. 

*48, *50. Bafaello del Capponi: 
SS. Anthony the Abbot, Matthew, 
Mar^ret, and Mary Magdalene, with 
the donor and his wife and children 
(1500). 

44. Bidolfo Ohirlandaio: Virgin 
and Child with two Saints. 

47. Bos9o Fiorentino: Virgin and 
Child with four Saints. 

63. So^liani: Conception of the 
Virgin (large). 

9. *^inello AreUno: triptych, on 
gold ground ; the Crucifixion, 6 Saints, 
•»nd 4 Evangelists, ' 



17. Umbrian School: Virgin and 
Child, on gold ground. 

Unknown Masters : — 19. Virgin and 
Child, with SS. Dorothy, Agnes, Bar- 
bara, and Elizabeth of Hungary (1400). 
— 20. Large S. Matthewj on gold 
ground, with 4 scenes from his life* 
Under it a ^radino of 34 small half 
figures of Samts in enamelled bronze, 
by Andrea da EmpoHL 



EOTFTIAN AND EtRUSGAN MaSEUtf. 

The MV8B0 A&OHBOLOaiCO, No* 
26, Via Colonna, is open daily from 
10 to 4 ; adm. 1 fr. ; on Sunday, free. 
Good catalogue of the Egyptian Sec- 
tion (1883)) 30 c« 

Ground Floor. — A small room on 
the 1. is fitted up with the contents 
in bronze, much broken and corroded, 
of a tomb called H Duee at Vetulonia 
near Grosseto, one of the twelve cities 
of the Etruscan league. They consist 
of a chest ornamented with bands of 
embossed silver, a lamp in the form 
of a galley, vases, tripods, bits for 
horses, a helmet, shield, and various 
ornaments; the whole resembling much 
in decoration, form, and material, the 
contents of the celebrated tomb firom 
Vuld now in the British Museum, the 
date of which is about b.c. 600. Also, 
an assortment of pottery, of the usual 
forms. — At the foot of the stairs, a 
very ancient sarcophagus in red 
granite, t 



First Floor. ^Egyptiaii Section. — 
Room I. (on the 1.). Around the 
walls, animals used as ensigns in 
war. On rt. of door, altar table of 
grey granite. At door of exit, 
statue of BeSy the god of Music, 
and the mummy of an Ape. In the 
centre, Haihor suckling Horembek, a 
fragment in red granite firom Thebes 
(B.C. 1500). In cases, small divini- 
ties, mummies, statuettes, ornaments, 
and Bcarabei. 

11. On the 1., a **8offihian Chariot, 
f See Note E, p. 113. 
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aiscoTered in the eepnlclire of a 
warrior of the time of RitmeBes II, 
(circ. 1400 B.C.). It is of wood— 
the body of ash '(Fraxinua excel- 
tior), the pole of Carpinui orientalit 
— without any metiJlio fasteningB, 
which are chiefly of birch*bark and 
ivory, the latter probably fofisil. The 
chariot appears from some fragments 
to have been covered with leather. 
The bow of the Scythian chief was 
found in the same tomb. These cti- 
rions objects were probably spoils 
gained by some Egyptian over the 
warlike tribes of the North. — Two 
statuettes of girls baking funeral 
bread. Sitting and kneeling statue of 
J'taAwM, high priest of Memphis ; the 
former in qoartzite, the hardest stone 
ever worked by the ancients ; the latter 
in grey granite. In the centre of the 
hall is a Utte sofoophagua in limestone 
of thetimeof Peammeticus I., 645 b-c. 
A headless sitting figure of Tbothmes 
III., and a pilaster In the came mate- 
rial, dedicated to Pasht and Osiris by 
the chief Samoer. On the walls are 
fixed numeroos tteUs with painted 
relief^ A proccGsion bearing ofTer- 
ings to the aivinity. Menephtah, the 
son of Barneses tlie Great (circa 1400 
B.C.), offering a vase wiUi burning 
incense before Osiris. Several frag- 
ments of statues in red and black 
granite, a statue in basalt, a coloured 
head, a head in red sandstone, and 
numeroos inscriptions. III. Mummy 
of a woman with 4 vases of Kamak 
alabaster below it. Small Idols, oma- 
menla deposited with mummies, many 
elaborate vases, and (on the wfJls) 
papyri. IV, Faneral and domestic 
objects. Two chairs, a harp, speci- 
mens of fibre, baskets, weapons, fltites, 
trinkets, granite weights, a net, and 
miscellaoeouB utensils. V. Vases of 
Bgyptiau alabaster In rare varieties. 
Pottery, fruit, dried flowers, and 
fragments of eatables. 

Ketuming through Booms III. and 
II., we reach VI., containing mum 
mies, with portraits on the coffin-lid 
small busts and flgnres in stone; terra 
cotta lamps, glass and pottery ( and a 
remarkable portrait head of a woman, 
l" a glass case. Haujr of these ob- 
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tfoing to the marriage of Peleus and 
Thetis, with Thetis vested as a bride ; 
the Funeral of Patroclos; the Death 
of Troilos, etc. ; with the names of the 
personages in Greek characters of 
about B.C. 550, as well as those of the 
artists, Ergotimos, who made the yase, 
and Klitias, who painted it Living 
at a time when freedom of drawing 
had not yet been attained, these artists 
have nevertheless produced an effect 
of rich harmonious decoratiou, together 
with attractiveness of subject and ex- 
traordinary minuteness of detail. Even 
the foot is enriched with a spirited 
race between pignues and cranes. 
When found, this vase was in frag- 
ments, some of which are still want- 
ing. — 'A large vase, found also at 
Dolciano, in the form of a modern 
wine cooler — i.e. having an attached 
vase within, the intermediate space 
being evidently intended to contain 
ice or a cooling liquid. A very 
beautiful drinking-cup, in the form of 
a horse's head, was found with it. — 
Pottery from Arezzo and Orvieto. 
Returning to the bronze chair, a door 
on the right opens into Room lY., 
containing works in metal. Here are 
weapons, armour, agricultural imple- 
ments, domestic vessels, toilet objects, 
mirrors, a birdcage from Chiusi, and 
a silver phial with figures, found near 
the field of CannsB. Pigmy and Crane. 
Bacchus and Silenus. V . In the centre 
is a bronze statue, in a fine archaic 
style (b.c. 500), of the fabulous beast 
called the **C%*WMera, found at Arezzo 
in 1559: on the right foreleg is an 
Etruscan inscription. The wounds on 
the 1. flank and on the neck of the goat 
suggest tbat the bronze had formed 
part of a group of Bellerophon slaying 
the ChimsBra. It is expressive of pain 
that the serpent forming the tail of the 
monster seizes the horn of the goat, 
and that the mfine stands out in brist- 
Jing tufts. An admirable bronze 
statue of '*' Minerva found at Arezzo in 
1541. Statue of an ^Oraior found in 
.1556 in the bed of the Sanguinetto, 
near the Lago Trasimeno. On the 
pallium is an inscription in Etruscan 
characters, from which it is gathered 
^bat the statue refresents a certain 



Aulus Metellus, son of Velras and 
Vezia. By the windows, a. portrait 
bust ; Bacchus ; Warriors ; * bronze 
pail from Bolsena, with a relief, in the 
low archaic manner, of Vulcan return- 
ing to Olympus. 

In a case are exhibited the contents 
of a tomb, among which is a hylix 
with red figures by the Athenian vase- 
painter, Ohachrylion, and a prize 
amphora from the Pan- Athenaic games 
(about B.C. 500). 

Returning to the end of the corridor, 
on the 1. is a staircase leading to the 
Tapestry rooms (see below); and on 
the rt. Room VI., devoted to glass 
and jewellery. Adjoining it, a door 
in. the corridor opens into Room VII., 
which contains Cinerary Urns of stone, 
shaped like models of tombs or honses, 
and a tomb (ou the 1.) with doors. In 
the centre is a ^sarcophagus from 
Chiusi, with remains of colour. VIII. 
Cinerary urns of the Volterra pattern, 
with an effigy of the deceased reclining 
on the lid. In the centre, an alabaster 
** sarcophagus from Cometo, with 
battle scenes painted in the manner of 
a Pompeian fresco, the shading done 
by dark lines, and the high lights put 
in with white. Of this tomb, one of 
the finest in the Museum, a good 
coloured engp*aving has been published 
in Uie * Hellenic Journal* (London), 
^tes 36-38. 

On the second floor is the Galleria 
degli Araffl^ containing one of the lar- 
gest collections of tapestry in Europe. 
Good catalogue, 1 fr. The first few 
rooms are devoted to ecclesiastical vest^ 
ments and embroideries, among which 
is a fine 14th-cent. '''Coronation of the 
Virgin, with angels, the 12 Apostles, 
numerous Saints, and small New Tes- 
tament scenes. The tapestries in the 
following suite of rooms are chiefly 
the work of Flemish artists, brought to 
Florence by Coamo I., the designs 
having been furnished by Salviati, 
Bacchiacca, Bronzino, i2nd others. 
Many of them will be recognised as 
copies of familiar paintings. 

The Societa dCjMcoraggiamento deUe 
BeUe Arti has a Museum at Modom 
Pictures at No. 31, Via Colonua ; adm« 
daily 10 to 4 60 q^ .- 
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§ 12. LlBRABIES. 

The Biblioteoa XameeUiana, in the 
Via Cavour (C. 5), is open daily, ex- 
cept Sunday, 9-3. It contains about 
120,000 printed books, and was be- 
queathed to the public by its munifi- 
cent founder, the Abate Francesco 
Marucelli (1703). It is principally 
rich in works on literature and the 
arts, and the best new publications are 
added to it. 

The Biblioteoa Naaonalo is under 
the same roof as the Uffizi, and is 
entered from a door in the same cor- 
ridor, nearer the river. Adm. daily, 
except Sunday, 9-3. It consists of the 
Maglidbecchian and Palatine libraries, 
united in 1864. The Biblioteoa ICagw 
liabeochiana was so called from its 
founder, Antonio Magliabecchi(1714), 
the most singular of bibliomaniacs, for 
he read all the books which he bought. 
Up to the age of forty he was a gold- 
smith upon the Ponte Vecchio, when 
he obtained the appointment of libra- 
rian to Cosimo III. 

The Biblioteoa Falatina was the 
priyate property of the Grand Duke 
of Tuscany, containing upwards of 
100,000 volumes, and was begun by 
Ferdinand III., after the older Grand- 
Ducal Library had been incorporated 
with the Magliabecchian and Lauren- 
tian Ck)llections by Pietro Leopold! ; 
and continual additions were made to 
it during the reigns of the two last 
Grand Dukes. As a useful modern 
library, it is the best in Italy. It is 
particularly rich in works on natural 
history ; the collection of MSS. is ex- 
tensive and valuable, the two last 
sovereigns of the House of Lorraine 
having expended large sums in adding 
to it, and it contains the greater por- 
tion of the MSS. of Galileo, with those 
of the Targioni and Binnuccini collec- 
tions. Here also are preserved auto- 
graphs of Boccaccio, Michel Angelo, 
Tasso, and Savonarola. 

A copy of every book published in 
the Tuscan States must be deposited 
here, and the number of volumes, 

Cent It, 



which, of coai'se, is constantly increas- 
ing, amounts to nearly 300,000. 

Among the rare works are : — Two 
copies, one on vellum, of the Mayence 
Bible, 1462; a copy on vellum of the 
first printed edition of Homer, Flo- 
rence^ 1488, with miniatures; Cicero 
ad Familiares, the first book printed at 
Venice, 1469; a mairnificent Antho- 
logia of Lascaris, Florence, 1494; 
Dante, with the commentary of Lan- 
dino, printed on vellum at Florence, 
1481, embellished with miniatures 
within, and on the outside with nielli. 
This copy was presented by Landino 
to the Signory of Florence. The ma- 
nuscripts were carefully catalogued in 
the last century by the celebrated Gio- 
vanni Targioni, then librarian of the 
Magliabeccniana ; but man^^ additions 
to their number have been since made. 
A staircase to the right of the Library 
conducts to the 

*Arohi7io Pubblioo, or Collection of 
Public Records of Tuscany. The most 
important are those arranged in a series 
of 15 rooms looking on the square of 
the Uffizi, consisting of ancient rolls or 
charters, of which there are nearly 
120,000, some as. old as the early part 
of the 8th cent ; of the archives of the 
republic from the 13th cent. ; and of 
the Medicean archives (Archivio Medi* 
ceo), extending from the correspoud- 
ence of Cosimo il Vecchio to the ex- 
tinction of his race, and those brought 
from Urbino. Amongst the other por- 
tion of the archives, several rooms are 
filled with those belonging to the sup- 
pressed religious orders, admirably 
arranged, and containing important 
materials for local history. The docu- 
ments relating to the finances of Flo- 
rence, its loans, etc., and the admini- 
stration of justice dwing different 
periods of the republic, are also very 
interesting. The Arclnvi delle Arti, or 
trading corporations, extend from 1300 
to the end of the last century. They 
fill a fine hall fitted up in an elegant 
style, and decorated with the shields of 
the 21 differentguilds,and with portraits 
of some of the great names of Flo- 
rence beneath who belonged to them : 
thus we see Cosimo de' Medici as the 
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representative of the Arti di Gambio, 
or money-changers, in 1404 ; Dante as 
a physician and apothecaiy in 1297; 
the historian Dino Compagni as a silk- 
merchant in 1280; F. Guicciardini the 
historian, as notary and judge in 1527, 
etc. Besides the documents them- 
selves there is a detailed Catalogue of 
those relative to the public admini- 
stration, in 40 large folio volumes, 
drawn up in the 14th and 15th cents. 
Permission to examine and copy the 
documents is liberally granted on ap- 
plication to the Director, under certain 
restrictions. Every copy made must 
bear the verification of the officer who 
collates it with the original, for which 
a small fee is payable. 

Another branch of the archives is 
that relating to the noble fiimilies of 
Tuscany, the Archimo deUa Nobilta, 
a kind of Heralds' Office, created by a 
decree of the first sovereign of the 
House of Lorraine, who ordered all 
families having claims to the quality 
of noble to send in their documents. 
It forms a separate department, and 
may be visjted on application to the 
Director. It contains a valuable col- 
lection of papers on the Family His- 
tory of Central Italy. Amongst these 
are the Libri d*Oro, or Books of the 
Nobility, of the different small towns 
which possessed a right to create nobles 
by inscribing their names on such 
registers. 

The Laurentian and Riccardian Li- 
braries are described elsewhere (see 
pp. 40 and 63). 



§ 13. Charitable Institutions and 
Hospitals. 

The Compagnia della Hiserioordia, 
whose establishment is on the south 
side of the Piazza del Duomo, opposite 
the Campanile, is l^one of the most 
ancient, and was instituted in 1240. 
Landini (* Storia della Com. d. Miseri- 
cordia,' p. 25) gives a curious account 
of its origin. It was established out 
of a fund arising from fines for pro- 
fane swearing, mutually imposed upon 
themselves by the porters employed by 



the extensive cloth manufactories of 
Florence, upon the suggestion of their 
"Dean," Piero di Luca Borsi. The 
benefits it conferred were so great, 
that it soon received the support of 
the principal citizens of the republic, 
who associated, according to the plan 
of the original institution, for the pur- 
pose of giving assistance in cases of 
accidents, of aiding the wouuded and 
sick, and, in case of sudden death, to 
ensure for the corpse a Christian 
burial. This religious society includes 
persons of all ranks. When on duty, 
they wear a remarkable dress, consist- 
ing of a black gown with a cowl 
covering the head, leaving apertures 
for the eyes. The city is divided into 
districts, and the members into gior- 
nate or days, about 40 being on duty 
daily; they name a director, whose 
orders are implicitly obeyed. All, 
however they may be engaged, attend 
at a moment's warning, on being sum- 
moned by tlie toll of their great bell. 
The principal duty of the brotherhood 
is to convey the sick to the hospital, 
and to relieve their families during the 
illness, if in want; and to assist in 
night nursing. The institution also 
gives annually a certain number of 
marriage portions to young women. 
During the frightful visitation of the 
cholera in 1855 this confraternity ren- 
dered inestimable services. 



The Oratory contains a Virgin and 
Child by Andrea deUa Eobbia, and 
paintings of the history of Tobias by 
8anti di Tito. In a room on the rt. 
are statues of the Virgin and Child, 
and S. Sebastian, by Benedetto da 
Majano ; and in an inner room a good 
painting of the Virgin and Children, 
by Franciabigio, 



The Spedale di Santa Maria Knova 
(D. 5) was founded in 1286, by FoJco 
Portinari, the father of Dante*s Bea- 
trice, at the instigation of his servant 
Mona Tersa, who established in it a 
congregation of females for attending 
on the sick. It is now much enlarged 
by the addition of the suppressed con- 
vent and church of the Angeli, Via 
degli Alfani, and contains beds for 
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more than 1000 patients, besides wards 
for midwifery cases, others for incu- 
rables, and two Camere Nobili for male 
and female patients paying about 2 fr. 
a day. It is the great school of Prac- 
tical Medicine of Florence, and has 
produced some of the. most eminent 
physicians and anatomists of Italy : a 
Pathological and Physiological collec- 
tion and A Botanic Garden are attached 
to it. In the adjoining ch. of 8. £gi- 
die is a beautiful Madonna by Andrea 
della Bdtbia behind the altar, a cibo- 
rium with colonnettes of broccatello 
and a door by Ghiberti, and (on the 
rt. of the door) the tomb of Portinari. 
The two frescoes under the portico and 
on each side of the entrance to the ch. 
were painted about the year 14 iO by 
Lorenzo Neri de^ Bicci, and represent 
the consecration by Martin V. in 1419 ; 
they are the best preserved of this old 
painter's works, and contain several 
cotemporary portraits. Above the 
door is a doronation of tlie Virgin in 
terra-cotta. The cloister on the left 
has a good fresco of Charity, by Giov, 
da 8. Giovanni, 

The Spedale di Boxii&iio, in the Via 
S. Gallo (B. 5), was founded in 1377, 
by Bonifazio Lnpi of Parma, Marquis 
of Soragna, who, haying been a con- 
dottiere in the pay of the republic, was 
made a citizen of Florence. The 
lunatic 'patients are to be removed in 
equal numbers (500) to Ckutd Pucoif 
on the road to Signa, and to a new 
asylum at ti, 8alvi, 

The Spedale di Santa Lnoia, oppo- 
site to the latter, a hospital for cuta- 
neous diseases, is to be pulled down. 
A large Bathing Edahlishment, which 
was added to this hospital under the 
late government, has been increased 
by the present* Close by is the Mili' 
tary Hospital of 8an^ Agata, very 
well arranged. 

Spedale di Santa Maria degli Inno- 
eenti, in the Piazza Annunziata, a 
hospital for foundlings, which receives 
annually about 3500 children, not only 
from the city, but from eveiy jjart of 
Tuscauy. The children are imme- 



diately placed with nurses in the 
country; very few, except the sick, 
being retained in the establishment. 
At a certain age the boys are appren- 
ticed, and the girls receive a dowry. 
The bestowing of marriage portions 
has ever been one of the most favourite 
charities in Tuscany, as it is through* 
out Italy. The sums thus distributed 
in Florence alone amount to between 
£30Q0 and £4000 every year. 

The Bigallo (p. 26) provides em- 
ployment, chiefly in the country, for 
a large number of orphan lads and 
girls. 

Spedale di S. GKLoTaimi di Bio, in 
Borgo Ognissanti, contains about 24 
beds. It is supported by a confrater- 
nity of noble mmilies, and contains 
wards for out>patients (males only), 
where travellers or their servants 
falling ill at an hotel are received at a 
fixed charge, and admirably tended.t 

La Pia Casa di LaToro {Workhouse), 
in the Via dei Malcontenti (E. 6), is an 
admirable institution, founded during 
the French occupation of Tuscany, and 
enlarged under the Grand Dukes Fer- 
dinand and Leopold. At present it 
contains about 1000 poor children, 
from the age of 3 years upwards. 
They are taught to read and write, 
and at 10 or 12 instructed in some art 
or trade, which is carried on within 
the walls under the supervision of 
masters, of which the manufacture of 
iron bedsteads, furniture, and uphold 
stery, and shoes for the army, are the 
most important. The street is so called 
because criminals passed through it on 
their way to execution. 

Protestant Girls' Home and Orphan- 
age, 10 Via del Gignolo, outside the 
Porta alia Croce ; supported by volun- 
tary contributions. 



§ 14. Theatbks. 

La Pergola (D. 6)." This, the Grand 
Opera of Florence, is under the ma- 



t See Note D, p. 113. 
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nagement of 30 noble proprietors, 
called <* Immobili." It is handsomely 
fitted up, and is cabbie of containing 
2500 persons, bat is 'only open for a 
few months in the year. The modem 
opera had its birth in Florence: it 
arose under the auspices of the Grand 
Duke Ferdinand J. ; and the < Da&e * 
of Ottavio Rinuccini, acted in 1594, 
is the first genuine specimen of this 
species of composition ; that is to. say, 
of a drama entirely set to music. The 
original Pergola was built by Tacca 
in 1650 : it was of wood, and stood till 
1738, when the present fabric was 
erected. 

Toatro Viooolini, Via Ricasoli (D. 6), 
for comedy, French plavs, and operettas. 
Electric light 

Toatro VnoTO, Via Bu&lini (D. 5). 

Teatro Kasioiiale, Via Gimatori, W. 
of the Badia, for Marionettes, and light 
musical pieces. 

Toatro Goldoni, Via S. Maria (F. 3) ; 
connected with it is a day theatre, or 
Arena, in the Via dei Serragli. 

Teatro Alfieri, Via Pietra Plana, re- 
markable for the beauty of its internal 
decoration (D. 6). 

Teatro PagUano, Via del Fosso 
(E. 5), one of the largest theatres in 
Italy. Behind shutters on the stair- 
case of the side entrance (83 Via 
Ghibellina) is a fresco of S. Anne 
presenting banners to the guardians 
of Florence, and expelling the Duke 
of Athens, who clasps the demon of 
treason and heresy. 

Teatro Folitoama, in the Via Ma- 
genta (D. 2), for operas and comedy 
during the summer season, one of the 
best arranged diurnal theatres raised 
in modem times. It is much fre- 
quented in the spring and summer 
evenings. 

Teatro Be tTmborto (Piazza d'Aze- 
glio), chiefly a Circus. 



Toatro Tonunaao Salviai, Via dei 
Neri. The Arena NazioncUe is a 
popular summer theatre. 



§ 15. Popular Festiyai^. 

TwoUUl Night— On the vigU of this 
feast a strange ceremony tsStes place 
among the lower classes, called the 
Festa deUa Befani (^Epifania), consist- 
ing chiefly in a boisterous parading of 
the streets and blowing of horns. 

Saturday in Holy Week.— A chariot, 
laden with small mortars or chambers, 
and filled with fireworks, is brought in 
the morning into the Piazza del Duo- 
mo, and placed opposite to the central 
door of the Cathedral. A string is 
carried from the chariot to the choir, 
by which a dove is made to descend 
and ignite the fireworks. This takes 
place as the clock strikes 12, when the 
choir has reached the " Gloria in ex- 
cel8is;"^the mortars are then dis- 
charged, and all the bells in the city, 
which have been silent during the 
week, begin to ring. The chariot is 
then dragged to the " Canto de' Pazzi," 
and the remaining fireworks there let 
off. Pazzino de' Pazzi is said to have 
been the first of the Crusaders who 
scaled the walls of Jerusalem in the 
crusade of 1068, and to have brought 
home the sacred fire from the Holy 
Sepulchre, riding backwards to keep 
it alight — whence his nickname of 
Pazzo (fool). This festival is popularly 
called lo ieoppio del carro, and was 
witnessed by Queen Victoria during 
her visit to Florence in 1888. 



Midsummer-day, or the Feast of St. 
John the Baptist, the ancient protector 
of Florence, is commemorated by a 
lavish display of fireworks. 

Corpus Domini, on the Thursday 
after Trinity Sunday, is celebrated 
here with great pomp, as in other 
Roynan Catholic towns ; but as public 
religious processions are now pro- 
hibited, the ceremony is confined to 
the interior of the churches. 
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The Festa dello Statute, on the first 
Sunday in June, is the greatest of the 
purely national holidays, and is cele- 
brated vith military honours. 

The Assumption of the Virgin, Aug. 
15 {Giorno dei OriUi). — The images 
of the Virgin in the streets are dressed 
up with silks and flowers, and some- 
times musical sei'vices are performed 
before them. The popular name of 
the feast is derived from the custom of 



spending the day at the Caseine, catch- 
ing grasshoppers or crickets, which 
children keep in cages. 

The Nativity o£ th« Virgin, Sept 
8th. — Altars are erected in the streets 
and decorated with flowers, and the 
youn^ folks amuss themselves with 
canyug paper lanterns suspended to 
poles. The principal scene of this fes* 
tivity, called the rifioolone or fietueo^ 
lone, is the Via dei Servi. 



EXCURSIONS IN THE NEIGHBOURHOOD OF FLORENCE. 



POBTA ALLA CROCE. 

About i m. from this gate (see p. 13), 
a little to the left of the road, is the 
suppressed monastery of 8. SaM 
(A dm., see p. 2), containing a *fre9eo 
of the Last ^ix^'pevXiy Andrea del Sarto 
(1527), in part well preserved, in part 
much defaced (best light in the after- 
noon). *' The moment chosen is when 
Christ takes the piece of bread to dip it 
into the dish, while Judas, alone of them 
all, has already a piece of bread in his 
hand. ... Here, as with Leonardo, 
the play of the hands, which alone 
express the various feelings, is inde- 
scribably living, how Christ soothes 
the questioning John, how Peter 
laments, how Judas is closely pressed.*' 
— Oic, It was, according to Vasari, 
the only thing of the kind respected 
by the rabble and soldiers at the siege 
of Florence in 1529. 

The Porta alia Croce may be reached 
by tramway from the Piazza dei Giu- 
dici (E. 5). An omnibus runs from 
the gate to Settignano, passing the 
convent, every J hr. 

Porta di Sak Gioboio. 

About I m. beyond this gate (see p. 
13) is the little church of 8. Leonardo 
in Arcetxi (arceveteri), which contains 



an interesting "i^ulpit with very curious 
relie&, supported on two ancient 
columns, it was brought from Fiesole 
as a trophy after the siege in 1010, and 
placed in the church of 8. Piero 
ocJieraggio, afterwards demolished to 
make room for the Uffizi Palace. At 
the altar on the rt. is a painting by Neri 
di Bioci, Halfway up the steep Costa 
di S. Giorgio, at No. 13 on the rt., 
is the House of Galileo (F. 4). 



Porta di Sam Mimiato. 

Leavinff Florence by this gate 
(F. 5), and ascending an avenue of cy- 
presses (the Via Cnusie), we reach the 
Franciscan convent of Ban Salvatoro 
del Xonte. This ch. was built by 
Cronaoa, and "is of such exquisite 
proportions that Michel Angelo used 
to call it la bella Villanella (pretty 
little peasant ^rl)," — Milizia, It con- 
sists of a wide nave, having ei^ht 
arches on either side, six of which 
form entrances to chapels. Over the 
N. door is a fine Entombment in co- 
loured terra-cotta, by Giovarmi deUa 
Bdbhia, 

The ^GHTJBOH OF SAH XIKIATO 
stands higher up the hill, in a situa- 
tion used for a military post in the 
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last sie^ of Florence, when the citi- 
zens 'vainly endeavoured to preserve 
the expiring Republic fh>m the tjrran- 
nical grasp of the Medici. Aiic^el 
Angelo bad been appointed CommtB- 
tario Generale, and to him the fortifi- 
cations of the city were entrusted ; and 
San Miniato being a very important 
outpost, he raised round it the fortifi- 
cations which still remain. The con- 
vent belonged to the Cluniao order 
of the Benedictines untU 1553, when 
it passed to the monks of Monte 
Oliveto. 

A ch. in honour of San Miniato had 
been erected here in very early times. 
S. Frediano, who was bishop of Lucca 
in the 6th cent, was accustomed to 
come every year in solemn procession 
with his clergy^ to prostrate himself 
before the shrine oi the saint; and 
when Charlemagne was at Fiesole he 
conferred donations on this monastery. 
But in the course of the troubled times 
which followed, the buil^ngs fell 
into decay. In 1013 Hildebrand, 
bishop of Florence, laid the first stone 
of the present edifice, assisted by 
the Emperor Henry II., whose near 
relation, Jacopo il Bavaro, was at that 
time bishop of Fiesole. •* The plan of 
S. Miniato is that of the Latin basilica. 
It is a noble church, of moderate 
dimensions ; and the style of its 
architecture, dismissing the Lombard 
altogether, seeks to return to Roman 
proportions and Roman simplicity, 
offering a remarkable contrast to the 
buildings which were erected at the 
same time in other parts of Italy ."— 
CraUy Knight, The nave consists of 
three bays, divided by clustered piers 
in small courses, each bay subdivided 
into three round arches, supported by 
tall columns of masonry, which are 
covered with seaglicla in imitation of 
marble.' The front is of white marble 
and verde di Prato. The mosaic of 
the floor of the nave (date 1 207), form- 
ing a band from, the W. door to the 
altar, is of black and white marble, 
with figures of lions, birds, griffins, 
etc. ; and a circular portion has the 
fiiflma nf thc Zodiac, as in the Baptis- 
Giovanni. 



The Choir is raised upon a remark- 
able crypt opening to the nave ; in 
front is the space reserved for the neo* 
phytes, separated from the choir by a 
marble screen covered with mosaic 
work and handsome sculptured panels, 
surmounted by an elegant cornice. 
At the S. end of the screen is an am- 
bone or pulpit, the reading-desk on 
which is supported by a quaint human 
figure; the pulpit itself rests on two 
elegant marble columns. The tri- 
bune behind the choir has an apse 
of five circular recesses, in each of 
which is a window formed by a slab 
of semi-transparent Serravezza marble. 
On the vault is a mosaic of S. Miniatus 
offering his crown to the Saviour, with 
St. John and the Evangelistic symbols 
(1297). The original character is 
quite destroyed by restoration. Upon 
an altar on the rt. of the tribune is a 
picture of St. Giovanni Gualberto, 
attributed to Giotto. Some traces of 
paintings of the 14th cent, still exist 
on the walls of ihe choir. 

The altar of the Crucifixion, in the 
centre of the nave, at the extremity of 
the mosaic pavement, was erected in 
1465. The tabernacle is surmounted 
by an eagle upon a woolpack, the arms 
of the Guild of Merchants, and oppo- 
site the device of P. de* Medici, by 
whom the altar was erected — a ** falcon 
belled and jessed" — ^was sculptured by 
Michelozzo. The picture over the 
altar is of the school of Giotto. On 
the fHeze is sculptured the triple fea- 
ther, one of the Medici's armorial de- 
signations, and on the vault are rosettes 
in glazed terra-cotta. 

The Chapel of 8t. James, opening 
out of the left aisle, was erected in 
1461 from the designs of Antonio Roe- 
sdlino. He was both sculptor and 
architect, and by him is the fine monu- 
ment to Jacopo,the Cardinal of Portu- 
gal (d. 1459), with accessories in good 
Cinquecento style. The circular 
relief above of the Virgin and Child is 
an admirable specimen of A. Rossel- 
lino's style. On the opposite wall is a 
fine Annunciation by Baldovinetii. 
The floor is of Opus Alexandrinum, 
' In the roof are five medallions by Luoa 
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della liobbia, considered by Vasari as 
the best of his works ; they represent 
the Theological Virtues, with the 
Holy Spirit in the centre. 

The Orypt is supported on slender 
columns of different styles, material, 
etc., several of their capitals being of 
the Roman period. Under the princi- 
pal altar in it are preserved the re- 
mains of S. Miniatus and his compa- 
nions. The vault of the tabernacle 
over it was painted by Tiiddeo Gaddi 
in 1341. The altar is enclosed within 
an iron railing, made in 1338 by Pe- 
truodo Betti of Siena, "who executed 
that in the cathedral of Fiesole* 

The Saoriflty on the S. side of the 
choir is a lofty square chamber with a I 
pointed roof, built in 1387 ; the walls I 
are entirely painted by SpineUo Are^ 
tino, at the expense of JBenedetto degli 
Albert!, a Florentine merchant, who is 
said to have bequeathed 100,000 florins 
— an immense sum at the time*-for 
the purpose. These ♦frescoes repre- 
sent events in the life of St. Benedict. 
Commencing by the S. wall are — St. 
Benedict leaving his father's house for 
Sabiaco; his miraculously rendering 
whole a vase broken by his nurse ; his 
interview with Totila ; his death ; and 
the vision of St. Maur. — On the W. 
wall St. Benedict assuming the monas- 
tic habit at Subiaco, and fed in the 
cave by St. Romanus in spite of the 
devil ; St. Benedict restoring life to a 
monk crushed by the feJl of a part of 
his convent ; St, Benedict and a monk, 
who was tempted by the devil in the 
form of an ape to absent himself from 
the choir during the time of medita- 
tion.— On the N. wall St. Benedict re- 
sisting the temptation of the arch-fiend 
in the form of a blackbird by rolling 
his body amongst thorns. The Saint 
proclaimed superior of his order ; dis- 
covers an attempt made to poison him 
for the austeritv of his discipline; 
marking the site Kom which water was 
to be conveyed to his convent at Monte 
Casino ; and saving St. Placidus from 
drowning. — On the E. wall St. Bene- 
dict leaving his convent to the joy of 
his brother monks ; receiving St. Mau- 



rus and St. Placidus into his order; 
blessing a stone, which no effort could 
move, the devil being seated upon it ; 
discovering the roguery of Totila in 
not believing the prophetic spirit of 
the saint. The four compartments of 
the roof contain figures of the Evan- 
gelists. Below Spinello's frescoes are 
some fine tarsia presses by Moniciatio 
(1472). The unfinished bell-tower was 
raised by Baccio d' Agnolo in 1519; 
it was to protect it from the balls 
of the enemy that Michel Angelo, 
during the siege, hung mattresses 
round it. 

The neighbourhood of San Miniato 
was the scene of the call of San Gio- 
vanni Gualberto in 1043. (See Val- 
lombrosa.) His meeting with the 
murderer of his brother took place at 
the foot of this hill, where a shnne with 
an inscription is let into the wall, sur- 
mounted by a painting of the scene, 
and the crucifix, which appeared to 
bow its head to him, was preserved 
here until the suppres»on of the mo- 
nastery, when it was removed to the 
ch. of La Santa Trinitk. 

The churchyard of St. Miniato 
has been converted into a large sub- 
urban cemetery. On the feasts of 
All Saints and All Souls, several thou- 
sands of the citizens visit the spot, 
many of them bringing garlands for 
the graves of departed friends. The 
monuments, by modem Florentine 
sculptors, are chiefiy remarkable for 
their minute rendering of lace, the 
folds ofa dress, and personal ornaments. 
Within the ch., those of Giusii the poet 
(1850), and.Bezzudli the painter, near 
the entrance, are the most remarkable. 
There is a magnificent *View from the 
terrace in front of the Church over 
Florence, the Valley of the Amo, and 
the encircling Apennines, best seen 
towards sunset. 

The old machicolated Palace at- 
tached to the convent was built by 
Abp. Mozzi in 1294, and passed into 
the possession of the monks in 1373. 

The '^'Piamtle Michelangelo, a large 

rectangular platform immediately be- 

j low the ch. of S. Salvatore, commands 

I one of the most striking and beautiful 
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views in Italy. The city, with its 
cupohi, towers, and countless buildings 
of interest, lies at the traveller's feet, 
while be>'ond it stretches a vast plain 
dotted with villages, and Fiesole, 
backed by the picturesquely-formed 
Monte Senario, rises steeply in front. 
On the r., the Amo issues from a nar- 
rowing ^^ey, enclosed by lofty hills. 
Immediately below stanas the me- 
diffival tower of S. Niecolo, the only 
one of the ancient city gateways yet re- 
maining, to which the pedestrian may 
descend through a shrubbery by plea- 
ssmt footpaths. In the centre of the 
Piazzale stands a bronse copy of 
Michelangelo's David, now in the 
Academy, flanked by figures of his 
Dawn and TwiUffht, and Night and 
Morning, copied from the originals in 
the Medici chapel of & Lorenzo. For 
the return to Florence there is a choice 
of three carriage roads. The shortest 
leads from the S.W.'cmner of the 
terrace, skirts the shrubbery, and 
enters the city at the Porta S. Miniato. 
Another road runs E. in wide curves, 
descending to the Suspension Bridge 
(F. 7) and the Porta S. Niccold. The 
longest turns S. from the terrace, as* 
cends gently for nearly a mile to the 
Piazzale Gedileo, and Uience winds in 
long sweeps down to the Porta Ro- 
mana, nearly a mile further. The 
pedestrian may cut off the windings 
by a path through public gardens, and 
reach the Porta Bomaoa from the 
Piazzale Michelangelo in | hr. 

About I m, from the terrace, fol- 
lowing the latter route, a carriage 
road to the 1. leads steeply in i hr. to 
the 

Torre del Gallo, named after the 
family to which it belonged, but better 
known as Galileo's Tower. Here were 
made most of those observations on 
the moon to which Milton alludes 
when saying that Satan's shield 

Hung o'er his shoulders like the moon, whose 

orb 
Through optic glass the Tuscan artist views 
At evening firom the top of Fiesole, 
Or in ValdAmo, to descry new lands, 
Kivers, or mountains, in her spotty globe. 

The tower does not seem much altered ; [ 



it is now annexed to f^ome farm-build- 
ings, and has been fitted up as a Xu- 
leom of scientific curiosities and per- 
sonal relics of Galileo (small fee to the 
custode). Among the little group of 
houses just below is the Villa del 
Gioiello, the residence (1631>1642) 
of the philosopher, where he is said 
to have received Milton when the 
latter was on his travels in 1638. 
Here, as an inscription on the outer 
wall states, abandoned and neglected 
by his Medicean protectors when he 
became the victim of Papal persecu- 
ticm, but surrounded by a few faithful 
friends who received from his aged 
lips thQ last inspirations of his mighty 
genius, Gralileo lost his sight and 
dwelt till he died. 

The polygonal tower close by to the 
S.W. is that of the Astronomieal Ob« 
seryatoiy, well fitted up, and open to 
visitors. A fine *view, especially on 
the S. side, is enjoyed from its flat 
roof. 

[About I m. W. of this point is the 
Poggio Imperiale, reached by carriage 
road. The steeper descent to the rt., 
turning off at the Villa Capponi, leads 
to the Piazzale Galileo, or to the ch. 
of S. Leonardo and the Porta di S. 
Giorgio (see p. 101).] 

Between the two towers a narrow, 
road runs E. between widls to a groai 
of houses, where the turning on the 
rt. must be avoided, and thence to Om 
finely-placed ch. of 8. Kargherita tlL 
Xontid, a mile from the Torre dell 
Gallo. The building is devoid of I 
interest, but the roof of the towet 
commands a magnificent *yiew. A d*r-. 
scent of two mUes leads hence to t|i 
Suspension bridge, affording delightfiil 
glimpses of the pleasant Val d' Enuu 
From the suburb of liipoli, near th« 
bridge, the high road runs £. to (2 m.) 
the Badia, or monastery of 8, BarUh 
lommeo^ the ch. of which retains ill 
ancient crypt. 

At the first hamlet on the de» 
scent ih>m S. Margherita a road to 
the rt. leads in | hr. to the Ponte 
d' Ema, 10 min. W. of which is th« 
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chapel of Santa Oatarina, with splendid 
♦frescoes of the 14th cent., probably 
by Spinello Aretino, They represent 9 
scenes from the life of the Saint. At 
the high altar is an Ancona of the 
Virgin and Child with SS. Philip and 
Laurenee on a gold ground. 



Porta Bomana, formerly Porta di 
8. Piero Gattolini, 

Omnibus from the Piazza Signoria, 
10 c. Just within the gate is the old 
convent of La Calsa,^ founded by the 
Knights of Jerusalem in 1323. In 
1392 it was given to the Gesuati, and 
called S. Giusto della Calza, from the 
stocking-like cowl worn by members 
of the Order. They were suppressed 
by Clement IX. in 1688, and the con- 
T^it is now a seminary. Behind the 
high altar of the chapel is a beautiful 
♦Crncifixionj on wood by Peruqinoy 
with SS. Jerome, Frauds, John Bap- 
tist, the Beato Giov. Oolombini, and 
the Magdalene. In the Refectory is a 
Last Supper, by Franciabigio. 

Outside the gate, on the 1., begins 
the **Viale dei Colli, a new drive 
which, under various names, follows 
the circuitous windings of the hills 
from the Porta Eomana to the Porta 
S. Miniato and the Porta S. Niccolo. 
It ascends to the round Piazza Galileo, 
Bonciani's Hestaurant, the churches 
of S. Miniato and S. Salvatore, and 
the Piazzale Michel Angelo. This 
drive is laid out with great taste, and 
affords throughout its entire course a 
continued succession of lovely views. 
It is bordered by many handsome 
villas (see above). 

Beyond the commencement of this 
drive opens out another broad road, 
"aTthe foot of which are some statues 
of no great merit, formerly on the 
front of the Duomo. The road 
ascends to the Foggio Imperiale. 
This palace was buUt by Magdalen 
of Austria, wife of the Grand Duke 
Cosimo II., about 1622. The building 
has been converted into a high class 
girl's school, known at Florence as the 
Annunziata. Passing the Cavalry 
Barracks on the 1., we may ascend 



hence in 20 min. to the Torre del Gallo 
(see above). 

Immediately to the rt. of the Porta 
Bomana a road, skirting the city walls, 
leads to Bellosguardo (see below). If 
this route be chosen, the traveller 
must turn after 5 min. to the 1., and 
ascend by the ch. of 8, Francesco di 
Paula, 

200 yds. from the gate, in a straight 
direction, on the 1., is Cantagalli's 
interesting Xanufkotory of Hi^olioa, 
which should certainly be visited. 
The ware [is coarse and rustic in cha- 
racter, but highly effective, orna- 
mental, and serviceable. Just before 
reaching the entrance, a steep road 
ascends between walls to the rt. by 
which the pedestrian may reach 
Bellosguardo. 

3 m. beyond Cantagalli's is the 
suppressed Carthusian Convent of *La 
Certosa in Val d'Ema. Soon after 
passing the village of Galluzzo, where 
the stream is crossed, an ancient gate- 
way, surmounted by a statue of St. 
Lawrence, through which no female 
could enter except by permission of 
the archbishop, and out of which no 
monk could pass, opens into the 
grounds on the rt. The Oertosa was 
founded about 1341, hy Niccolb Acda- 
juoHy a Florentine, Grand Seneschal of 
Queen Giovanna of Naples. Andrea 
Orcagna was the architect ; and wher- 
ever the ori^nal Gothic remains, it is 
in the grand Florentine style. The 
building crowns a beautiful hill, 
covered with olive-trees and vines, 
in the angle formed by the junction of 
the £ma and Greve torrents, and 
rising nearly 400 feet above them; 
and its first aspect, with its fine Gothic 
windows and battlements, is much more 
that of a medieval fortress than of a 
sacred edifice. 

The church is dark and grand. The 
series of paintings from the life of 
S. Bruno, by Pocoetti, have merit. In 
the adjoining chapel, " deUe reliquie" 
are also frescoes by him. The stalls 
for the monks are carved and inlaid, 
and the pavement richly ornamented. 
Around the church, on the rt.-band 
side, is a line of chapels: the Cappella 
di 8anta Maria is nearly unaltered' 
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the style is Italian-Gothic. In this 
ehapel there are a good painted glass 
window and several interesting punt- 
ings of the early Florentine schooL 

A flight of steps leads from St. 
Mary's chapel to the Sabterraneaii 
Chnrchi which contains the tombs of 
the founder and his family: that of 
Niccolo is by A. Orcagna, A canopy, 
supported by four twisted columns, 
covers his statue in full armour : the 
countenance fine and expressiye. A 
long inscription, in Gothic capitals, 
records his deeds. Three slab tombs 
beneath, and in front of the altars, 
represent his father, his sister Lapa, 
and his son Lorenzo, in relief. The 
details of the costume are curious, and 
in perfect preservation. Lastly is the 
tomb of Cardinal Angelo Acciajuoli, 
Bishop of Ostia (d. 1409), by Dam- 
tello: the sculpture in alto-rilievo is 
elaborate ; the fine border of fruit and 
flowers was added by Gitdiano da San 
GaXlo, 

The Chapter-lioiisey opening from a 
passage that leads from the choir to 
the great cloister, is decorated as a 
chapel. It contains the monument of 
Leonardo Buonafede (d. 1545), by 
Francesco da San GaUo—A beautiful 
recumbent figure, in bold high relief. 
The Crucifixion in fresco, by Mariotto 
AlbertineUi, the pupil of Frk Bar- 
tolommeo, rivals the works of his 
master. 

The Courts and Cloisters are inte- 
resting. One small cloister is glazed 
with stained glass, from the desi^ 
of Giovanni da Udine. It consists 
of tablets of the life of St. Bruno, 
enclosed in arabesques. The inner 
cloister, on which the cells of the 
monks open, is a fine square sur- 
rounded by porticoes ; the centre was 
converted into the burying-ground for 
the monks. The refectory is a fine 
apartment, with a pulpit by Mino da 
Fiesole, In front of the church is a 
large court surrounded by apartments : 
in one, over the door of which is his 
bust, Pius VI. resided for some time, 
when removed from Rome by the 
French. Excellent Chartreuse, made 



by the few monks now left in charge 
of the Convent, may be purchased at 
theSpeieria. 

4 m. beyond the Certosa, following 
the high post-road to Siena (Rte. 6) 
for 2 m., and then crossing to the 
1. through hilly country, is the vil- 
lage of Impruneta, celebrated for the 
miraculous picture of the Virgin, said 
to have been painted by St. Luke in 
the ch. called the Madonna dell' Im- 
pnmeta, which attracts, on certain 
festivals, an immense concourse of 
devotees from all parts of Tuscany. 
In the ch. are two good works of the 
Bobbia school, a beautiful Crucifix, 
and a Virgin and Child, with Saints 
and Angels, by JPielro Nelli (1419), as- 
sisted by Tommaso del Mazza, The 
hill on which the town is built is com- 
posed of diallage rocks and serpentine, 
which have been raised at a compara- 
tively recent period, piercing the strati- 
fied secondary limestone ; very curious 
superpositions of the serpentine may 
be seen all round the outskirts of the 
village. A great deal of coarse-pottery 
is made about Impruneta, principally 
large oil-jars, and the tasteful large 
vases for flowers and green-house 
shrubs so much in use in the villas 
about Florence, the clay being pro- 
cured from the argillaceous beds of the 
Neocomian limestone near the contact 
with the serpentine. 



Porta di San Frediano. 

The Via S. Frediano (E. 2, 3;, lead- 
ing immediately to the gate, passes 
through a crowded and unsavoury 
district. A pleasanter route follows 
the Lung' Arno Soderini, at the ex- 
tremity of which, close to the river 
(D. E. 2), is a Pietk under glass, by 
Ghirlandajo, with S. John and the 
Magdalen, removed hither from the 
convent of S. Guglielmo in 1856. To 
the 1., ^ m. beyond the gateway, rises 
The Villa Strozzi, extending to the 
plain below. About 2 m. further is 
the populous villaee of Legnaia, from 
which a road on me 1., 4 m., leads to 
MoscianOf near the summit of the 
range of hills which separates the 
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valley of the Arno from that of the 
Pesa. Near Mosciauo the geologist 
^ill find an interesting locality where 
the arenaceous and limestone rocks, 
pietra serena and pietra forte, which 
constitute the great part of the chain 
of the Tuscan Apennines, contain 
fossils (nummulites) ; the hest locality 
is in the ravine W. of the ch., and at a 
place called Masetto, on the declivity 
of the hill covered with stone pines, 
where the rock has been quarried for 
ornamental purposes under the name 
qf Granitelh di Mosciano, 

2 m. beyond Legnaia a road on the 
rt. leads to (i m.) the Badia di 
Settiitto, where the machicolated gate- 
way and old convent walls are very 
picturesque. The ch. has a fine cibo- 
rium, some Bobbia ware, and a picture 
attributed to Andrea del Ckutagno, 

A road to the 1., immediately out- 
side the Porta S. Frediano, skirts the 
city walls in a straight direction, and 
presently turns a comer. 100 yards 
further a by-road turns rt., and leads 
to the closed ch. of 8, Franeeioo di 
Paola, entered from the first cottage 
doorway in the adjoining street. On 
the 1. of the principal door is the 
beautiful *tomb of Benozzo Federighi, 
bp. of Fiesole (1455), a recumbent 
effigy in white marble, bordered with 
enamelled tiles. Behind the effigy are 
half .figures of Christ, the Virgin, and 
S. John. This is one of Sie best 
works of Luca delta Bobbia. 

Ascending the hill, and turning to 
the 1. where the road divides, we 
reach in 20 min. the ^Bellosgnardo, 
which commands a justly celebrated 
view (25 c). Florence may be re- 

fained by continuing in the same 
irection, and bearing 1. towards the 
Fdbbriea Cantagalli and Porta Bo- 
mana (see above) ; but this road runs 
for the most part between walls. It 
is better to return as far as the point 
where the road divides, and cross a 
small grass plot by the handsome 
Villa Nuti to the little ch. of 88. Vito 
e Modesto, where a '^magnificent view 
opens out suddenly to the W. The 
ch. was founded by the Templars in 
1019, but has been entirely rebuilt, 
and now belongs to the interesting 



brotherhood of Baonomini (see 8. 
Martina). Thence a charming descent 
leads to the Convent of Xonte OUveto, 
long since stripped of its valuable 
works of art, but enclosing within its 
grotmds an aidmirable *point of view. 
Entrance at No. 6 on the left (25 c). 
The steep descent continues to the 
Suspension bridge (D. 1) by which 
the pedestrian may cross to the Gas- 
cine (5 c), avoiding the disagreeable 
suburb on the left bank of the river. 



POBTA AL PaATO, 

To the 1.; outside this gateway 
(0. 2), is the entrance to the ^Caseine, 
an extensive park, more generally 
approached from the Lung* Arno 
Nuovo. It is seen to most advantage 
on Sunday or Thursday afternoon. 
The name is derived from the dairies 
formerly situated here. Between the 
carriage-drives and the railway are 
plantations, pastures, and a race- 
course. Near the entrance is a Caffl>. 
About a mile further on is the Piazzale, 
a central open space where the band 
plays, with another Caff^. In the 
early part of the summer the fireflies 
swarm in the evenings. At a later 
period of the year they are replaced 
by glowworms, which, throughout 
the North of Italy, have a brilliancy 
much exceeding that of our Britisn 
species. Fully 2 m. from the entrance, 
at the extremity of the Park, which is 
on the whole rather gloomy and de- 
pressing, is a curious monument to the 
Rajah of KoJdapore, a young Indian 
prince who died at Florence while on 
a visit in 1870, and was " cremated " 
on this spot, close to the river. 

About 1^ m. beyond the Porta del 
Prato is the Villa Demidqf, origi- 
nally the Aagustinian Convent of San 
Donate, which was gi'anted to Sir 
John Hawkwood for his services to 
the Bepublic at the end of the 14th 
cent., and purchased by Prince De- 
midoff in 1814. All its works of art 
have been removed. 10 m. further is 
Foggio a CaiaxLO, a villa of great in- 
terest, which anciently belonged to the 
Cancellieri family of Pistoja. As it 
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now stands, it was rebuilt by Lorenzo 
the Magnificent, "who employed Giuli- 
ano da San Gallo as his architect. The 
yaulting of the principal saloon was 
considered a masterpiece of boldness. 
This apartment was afterwards deco- 
rated at the expense of Leo X., who 
employed upon the frescoes, which 
still remain, Andrea del Sarto, Fran- 
ciahigio, Alessandro Allori, and Pon- 
tormo: the subjects are all classical, 
but applied, though with some degree 
of straining, to the history of Lorenzo. 
Here, on the 19th of October 1587, 
expired Francesco I., and on the fol- 
lowing day the profligate Bianca 
Capello, The villa is now Royal pro- 
perty. (Tramway from the Piazza 
Novella every 2 hrs.) 

From the Piazza facing the Rly. 
Stat. (D. 3), a tramway runs to (2 m.) 
Rifredi (also a stat. on the main line), 
i m. N, of which is the interesting ch. 
of S. Stefano in Pane, dating from the 
10th cent., and supposed to occupy 
the site of a temple to Pan. It con- 
tains a fine tabernacle of Robbiaware, 
with figures of the Virgin and Child, 
S. Philip and S. James. The bridge 
at Rifredi crosses the Terzolle {Rio 
Freddo)y which brings down cool water 
from the heights of Monte Morello. 
About 2 m. further N., best reached 
from the rly, stat. of Gastello (Rte. 1), 
is the Royal 

Villa della Fetraia, formerly a 
stronghold belonging to the Brunel- 
leschi family, and sturdily defended, 
in 1364, against the Pisans and the 
bands of Sir John Hawkwood, who, at 
that period, was in the service of the 
enemies of Florence. One tower of 
the castle remains, but modernised. 
La Petraia was reduced to its present 
form by Buontalenti, and was one of 
the Grand Ducal summer residences. 
In the garden is a fountain in the 
Cinquecento style, surmounted by a 
Venus by Giovanni Bologna. The 
cypresses, evergreen oaks, and laurels 
are most luxuriant, and there is a fine 
*view of Florence, of the hilly country 
to the S. of it, and the Val d*Arno. 
The frescoes by 11 Volterrano, in the 
'«^, are interesting on account of 



the numerous contemporary portraits 
which they contain. 

Higher up the hill, at the foot of 
which the Castello stands, is the 

Villa di Quarto, also finely situated, 
and part of the ancient patrimony of 
the Medici, afterwards bought by 
Prince DemidoflF. The ^rdens are 
embellished with fountains fed by 
streams which descend from Monte 
Morello, and statues by Ammofnati ; 
one colossal figure is intended to re- 
present the Apennines. About 2j^ m. 
beyond La Petraia are the villa and 
porcelain manufii«tory of La I>oeeia, 
the property of the Marquis Ginori, 
and well deserving a visit, which can 
be easily managed by railway, stop- 
ping at the Setio Stat. (Rte. 1). Its 
productions are exhibited and sold in 
the Via Rondinelli at Florence. 



PoBTA San Gallo. 

The isolated gateway stands in the 
large Piazza Cavour, beyond which, in 
a straight direction, is a promenade, 
called il Parterre, much frequented 
by the lower classes in summer. 
Upon its site once stood the Augusti- 
nian convent of S. Gallo, from which 
the gate, and the famous architect 
who lived near it, derive their names. 
Crossing the Mugnone stream by the 
PoTiie Mosso, the first road on the left 
leads to the Villa Stibbert, the pro- 
perty of an English gentleman^ who 
has here formed one of the finest 
private *collections of armour in ex- 
istence. The villa lies to the rt., a 
little off the main road, and can only 
be visited by express permission. 
Further on, there is a jnnction of 
three roads, of which the central one 
leads to Rifredi (see above), while 
that on the rt. ascends in f hr. to the 
beautifully - situated Villa Careggi, 
built by Cosimo Pater Patriee, from 
the designs of MicTielozzo, and un- 
altered in its general outline. It was 
one of the favourite residences of 
Lorenzo the Magnificent; and in it 
the meetings of his Platonic academy 
were held. Here, on the 7th of 
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November, the sapposed anniyersaiy 
of the birth and death of Plato, the 
members held their symposium; and 
here died Cosimo on the 1st August 
1464, and Lorenzo on the 8th April 
1492, shortly after his interview with 
Savonarola, At the S.W. angle is a 
handsome terrace or loggia, sur- 
rounded by Ionic columns supporting 
a roof on which are some frescoes, 
painted by Pontormo and JBronzino 
m the time of Alessandro de' Medici 
(1536). The rooms are decorated 
with historical pictures by FuocineUi 
of Bologna and other modem artists: 
one of them contains a fine chimney- 
piece of 1465. Fine *vieuj over the 
valley of Florence. Careggi ceased 
to be a royal residence in 1780, when 
it was sold to the Orsi family, and 
thence passed into the possession of 
Mr. Sloane, the munificent restorer of 
the W. front of Santa Croce. It is 
now the property of Count Butnrlin, 
owner of a Palazzo in the Via del 
Servi. 

Higher up the hill is the ViUa Bel- 
vedere di Careggi, called also the Villa 
Chobert or Del Fino, commanding a 
splendid panorama over the valley of 
the Amo and Florence. It formed a 
portion of the Medici possessions. 
Close to it is a low building, which was 
the residence of Marsilio flcino during 
the latter years of his life. It was 
given to him by Lorenzo the Magnifi- 
cent. Over the door is the inscription 
DoMUs PARVA <0ns8, which may date 
from the time of the philosopher, who 
speaks of it in his writings as a Para- 
dise. 

Between Careggi and Fiesole are 
situated several handsome villas — that 
of the late Madame Oatalaui, now 
Jjavaggi; the Villa Salviati, a fine 
specimen of the villa architecture of the 
16th cent.: the TlUa Falmieri, now 
belonging to the Earl of Crawford 
and Balcarres (see below). At the 
base of the Hill of Fiesole is the Villa 
Stnuccini; the Villa ilfozn; and Villa 
Guadagniy long the residence of Bar- 
tolommeo della Scala, the historian 
and Secretary of the Bepablic. 



KXCUBSION TO FnsoLE. 

Carriages, — Omnibus from the 
Piazza del Duomo to the Piazza delle 
Cure (A. 6); steam tramway thence 
to S. Domenico ; and omnibus up the 
hill to Fiesole. Through fare, 70 c. ; 
return, 1 fr. 

Three carriage-roads lead to Fiesole 
—one issuing from the city by the 
Via di Pinti, and the other two by 
the Via San Gallo. They all unite at 
San Domenico, from which there is 
an excellent oarriage-road of I i m. in 
length, made by the city of Fiesole, 
and the cost defrayed by the issuing of 
titles of nobility. The city possesses 
a lAbro d^Oro, and those mscribed 
therein acquire the rank of nobility. 
As no one in Tuscany could be re- 
ceived at the Grand Ducal court unless 
he was noble, there was a most ample 
demand for the title from the native 
and foreign plebeians of wealth in 
Florence. 

The pedestrian should prefer one 
of the roads leading from the Porta 
San Gallo. The Viiue Regioa Vittoria 
(formerl}^ PaUone) is followed from 
the Piazza Cavour to the P. delle Cure, 
which should be crossed towards the 
1., the road soon joining the little 
stream Mugnone, and following its 1. 
bank. The first villa of importance, 
finely situated above the road on the 
rt., is the Villa Falmieri, the residence 
of Queen Victoria in the spring of 
1888. The road soon quits the river, 
and ascends to the convent of 

8. Domenioo di Vieiole, 2 m. beyond 
the gate, once inhabited by Fra 
Angelioo, by whom the choir of the 
ch. contains a crudly repainted Virgin 
and Child, with SS. Thomas Aquinas, 
Paul, Dominic, and Peter Martyr. 
The predella belonging to it is in the 
National Gallery. In the rt. aisle is 
a good Baptism of Christ, by Lorenzo 
di Credit and opposite a large Adora- 
tion of the Kings, by Sogliani, shining 
with varnish. 

After passing San Domenico the 
new road strikes off to the rt., passing 
under the cypress woods of La Doc^' 
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beyond which it skirts the first frag- 
ments of the so-called Cyclopean or 
polygonal walls of Etruscan Fiesole. 
On the rt. below the carriage-road is 
the Villa Lander (formerly Gherar- 
descd), where Walter Savage Landor 
lived for many years. He died at 
Florence in 1864, and is buried in the 
Protestant cemetery. 

The steeper but more direct old road 
bears 1., soon turning rt. and threading 
a cypress avenue, till it reaches the 

Villa Mond, the property of Mr. 
William Spence (admission obtained 
at this artist's studio in Florence, or at 
the Villa) . The chapel contains a beau- 
tiful recumbent effigy of the late Mr. 
Spence by Fantacchiotti, the Floren- 
tine sculptor. The grounds are said 
to have been chosen by Catiline as a 
place of deposit for his treasures, 
when he fled to Fiesole from Rome, 
the leader of a desperate cause, and 
was defeated near Pistoja. In 1829 a 
treasure of about 100 pounds of Roman 
silver money, all of a date anterior to 
the conspiracy of Catiline, was found 
in the garden. This villa was built 
for Giov. di Cosimo dei Medici by 
Michdozzo, and here the Pazzi intended 
to have carried their conspiracy into 
execution in 1478. In 1780 it was 
purchased by the Countess of Orford 
(Horace Walpole*s aunt), who left it 
to the Cav. Mozzi, fonnerly her private 
secretary. ** In a villa overhanging 
the town of Florence, on the steep 
slope of that lofty hill crowned by the 
mother city, the ancient Fiesole, in 
gardens which Tully might have en- 
vied, with Ficino, Landino, and Poli- 
tian at his side, Lorenzo dei Medici 
delighted his hours of leisure with the 
beautiful visions of Platonic philo- 
sophy, for which the summer stillness 
*of an Italian sky appears the most con> 
genial accompaniment. 

"The prospect, from an elevation, 
of a great city in its silence, is one of 
"the most impressive as well as beautiful 
we ever behold. But far more must it 
have brought home seriousness to the 
mind of one who, by the force of 
events, and the generous ambition of 
his family and his own, was involved 



in the dangerous necessity of govern- 
ing without the right, and, as far as 
might be, without the semblance, of 
power ; one who knew the vindictive 
and unscrupulous hostility which, at 
home and abroad, he had to enoounter. 
If thoughts like these could bring a 
cloud over the brow of Lorenzo, unfit 
for the object he sought in that retreat, 
he might restore its serenity by other 
scenes which his garden commanded. 
Mountains bright with various hues, 
and clothed with wood, bounded the 
horizon, and, on most sides, at no great 
distance ; but embosomed in these were 
other villas and domains of his own : 
while the level country bore witness 
to his agricultural improvements, the 
classic diversion of a statesman's cares. 
The same curious spirit which led him 
to fill his garden at Careggi with exotic 
flowers of .the East — the first instance 
of a botanical collection in Europe — 
had introduced a new animal fh>m the 
same regions. Herds of buflaloes, since 
naturalised in Italy, whose dingy hide, 
bent neck, curved horns, and lowering 
aspect, contrasted with the greyish hue 
and full mild eye of the Tuscan oxen, 
pastured in the valley, down which the 
yellow Arno steals silently through its 
long reaches to the sea. — HaUam's 
Hist of Literature. 

Close to the villa, a steep path leads 
up to a Jeronimite Convent of 1360, 
rebuilt in 1634, and now (since 1798) 
the head-quarters of the Jesuits,- and 
residence of their General. Near the 
entrance is an inscription, marking the 
spot where St. Romulus, the patron of 
Fiesole, suffJered martyrdom. There 
are several fine bursts of view into 
the valley below. The Villa Salviati 
is the most prominent object, with the 
Villa Rinuccini, formerly laid out as 
an ^glish park, but now turned into 
culture, and the VtUa Palmieri (see 
above), which Boccacdo, in the De- 
cameron, made the retreat of the fidr 
story-tellers during the plague of 
Florence in 1348. 

From the highest point of the 
cypress avenue a descent of a few yds. 
leads to the Chapel of St. Anaano. It 
was restored by Bandini, the librarian. 
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and appears to have been served by hig 
brother — their tombs are within. The 
dwelling of the priest adjoins, com- 
manding a delightful view. Within 
the chapel are eight saints attributed 
to Cimdbue. On the right of the 
ascent, and bordering the carriage- 
road, are the shady woods of the sup- 
pressed convent of La Doccia. 

♦♦PIBSOIE (3000 inhab.) is an old 
Etruscan city (Lat. FassuUs), with a 
long and almost unbroken line of wall 
towards the north. The road passing 
the E. end of the Duomo leads in a 
few minutes down to the best-preserved 
portion. The huge stones of which it 
IS composed are somewhat irregular 
in shape and unequal in size, seldom 
assuming a polygonal form. In all 
the Etruscan and Pelasgic towns it is 
found that, when the sandstone was 
psed, the form of the stones had been 
paraitlelopipeddt, or nearly so, as at 
Piesole and Cortona ; whereas, where 
limestone was the subjacent rock, the 
polygonal construction alone is met 
with, as at Cosa, Boselle, Segni, Alatri, 
Ferentino, etc. ; and the same observa- 
tion will be found to apply to every 
part of the world, and in a marked 
degree to the Cyclopean constructions 
of Greece and Asia Minor, and even to 
the far-distant edifices raised by the 
Peruvian Incas. Sometimes the pieces 
of rock are dovetailed into each other ; 
others stand joint above joint. No 
projection, or work advancing beyond 
the line of the wall, appears in the 
original structure. There are various 
holes and apertures in different parts 
of the walls, which, as is usual in 
similar cases, have given much employ- 
ment to the conjectures of the anti- 
quary. Some of them may result from 
the mechanical contrivances used in 
raising the massy blocks of which the 
structure is • composed ; some may 
■possibly have been occasioned by the 
attacks of the besieger ; and some as 
the outlet of drains. 

The Cathedral, whose internal 
arrangement resembles that of S. Mi- 
niato al Monte, was begun in 1028 
by Bishop Jacopo il Bavaro, and 



restored in 1882. The pillars are 
built up of small courses ; some 
have ancient composite capitals in- 
artistically placed upon shafts of larger 
diameter than themselves, others are 
in a rough medisBval style. The 
crypt is in great measure unaltered. 
Some parts of the buildinc are as 
late as the middle of the 13th 
cent. The frescoes by Ferrttcci^ re- 
presenting incidents from the life of 
St. Rommus, are much defaced. In 
the chapel on the rt. of the choir 
is the ♦tomb of Bishop Salutati by 
Mino da FieBole, surmounted by his 
bust, one of the most remarkable speci- 
mens of sculpture of the 15th cent., 
with the inscription ** opus Mini 
1466 ;" and opposite to it, over the 
altar, a fine ^relief by the same artist, 
representing the Virgin and Children 
with S. Leonard and two monks, 
forming as beautiful a group as was 
ever cut out of marble. Over the high 
altar is an elaborately gilded ancona 
of the Virgin and Child with 4 Saints, 
and on the left a finely carved marble 
rcTCdos by Andrea Ferrucci (1500). 

Above the entrance doorway is a 
♦figure of S. Romulus, richly orna- 
mented, by Luca della Bdbtna, 

The humble Palazzo Pretorio, of the 
I3th cent, is decorated with municipal 
arms. On the ground-floor is the 
Mnseo, containing a variety of Etruscan 
and Roman remains, excavated in the 
neighbourhood. Among these are two 
Etruscan wells, vases of Arezzo and 
Chiusi pottery, ornaments, small 
reliefs, polished specimens of ancient 
Roman marbles, several interesting 
figures and numerous architectural 
fragments; together with a bronze 
vase, an Altar of white marble, portions 
of a bronze wolf, and some ivory tickets 
of admission to the theatre. Close by 
is the little cb. of 8. Iff. Frimeriana, 
of the 10th cent., containing a relief 
of the Crucifixion, and another of 
S. Michael in Robbia ware. 

The entrance to the Theatre (In- 
gresso agli Sc^vi) is behind the Cathe- 
dral. (Adm. 50 c.) It is remarkably 
perfect, and still presei-ves 20 rows of 
seats hewn in the rock, on the slopp 
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the hill facing the N. ; under the seats 
there are some vaults, the purpose of 
which is not evident. The provisions 
for carrying off the rain-water are 
curious. At the back of the theatre a 
piece of wall has been exposed which 
seems to be Etruscan ; the stonework 
is very like that of some of the 
Florentine palaces. 

The site of the fortress or acropolis 
of the Etruscan city, on the top of the 
hill 1000 ft. above Florence, is now 
covered by a Franciscan monastery, 
which, from its site, well deserves a 
visit. Fragments of the foundations 
are occasionally brought to light bv 
excavations. Ladies are not admitted. 

On the 1. in the Piazza, immediately 
before beginning the ascent, is the 
large Seminaxio, containing a good 
Virgin and Child in Eobbia ware, 
with SS. Peter, Donato, John Baptist, 
and Romolo, and a beautiful predella. 

Before reaching the convent is the 
very ancient Chnrch of St. Alexander, 
dismantled by Leopold L in 1 784. The 
roof of the nave and the rich pavement 
were removed, and the space within ^he 
walls converted into a public cemetery. 
The building continued in this state 
till 1814-1818, when, at the instigation 
of Bishop Tommasi, it was restored 
for service; but the repairs which 
were needful for this purpose have in 
a great measure deprived the edifice of 
its original character. The nave is 
flanked by eighteen columns of cipol- 
lino, fifteen of which are perfectly 
preserved, with Ionic capitals and 
bases in white marble of Eoman work- 
manship. The front of the building 
commands a magnificent *view of 
Florence and the surrounding country. 

To the E. of Fiesole, and ou the 
prolongation of the ridge on which it 
IS situated, is the Monte Cecioli, cele- 
brated for its extensive quarries of 
pietra serena, a variety of sandstone, 
which has furnished the material for 
the principal edifices of the Tuscan 
capital. The view from the summit 
.is still more extensive than that from 
the ancient citadel of Fiesole. 

[A pleasant drive may be taken E. 
from the piazza, by a road which 
winds round the base of Monte Cecioli, 



comimanding lovely views, and descends 
by Castello in Borgo and the Villa 
Vincigliata to Florence in 1 ^ hr. 

YineigUata, a restored medieeval 
building of great interest, for five 
centuries in the possession of the 
Alessandro family, is now the property 
of Mr. Temple Leader, and may be 
visited by permission of its owner. 
It contains an armoury, a sarcopha^s 
(in the cloister) with early Christian 
reliefs, Christ rising from the tomb 
and an Annunciation in Bobbia ware, 
a Last Supper by Santi di Tito, and 
fresco scenes from the life of S. 
Bernardo degli Uberti (1498).] 

In descending from Fiesole, a slight 
deviation from the road on the rt., 
opposite the church of St. Domenico, 
leads to the Badia Fiesolana, the tradi- 
tional site of the primitive cathe- 
dral of Fiesole. In 1462 Cosimo de* 
Medici employed BruneUeschi to build 
the well-proportioned church and mon- 
astery. Almost all the works of art 
have disappeared, excepting some in- 
lay ings in pietra dura, and a bas-relief 
by Desiderio da Settignano. The 
fa9ade of the older church, in the stjie 
of the 13th cent., in black and white 
marble, remains. The abandoned 
sacristy contains a beautiful lavdbo, 
and the upper loggia of the elegant 
cloister commands a striking view. In 
the refectory is a well-carved pulpit, 
and a fresco of Angels ministering to 
our Lord after His forty days' fast, 
bv Giovanni da S. Giovanni (1620). 
This monastery was suppressed by 
Leopold I., and, after many changes, 
was converted into a printing-office and 
lithographic establishment, founded by 
Inghirami, under the name of Tipo- 
grafia Fiesolana. Here, during his 
lifetime, were published his princi- 
pal works upon Etruscan antiquities. 
It now serves as a high-class boarding- 
school for boys. 

Crossing the bridge over the Mug- 
none, a level road, skirted by villas 
and villages, along the rt. bank of ^at 
river, leads to the Porta S. Gallo. 

10 m. N. of Florence rises Monte 
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Senario, easily recognised by its pic- 
taresqae irregular outline and wooded 
summit, and interesting as the first 
Convent founded by the Servites of the 
Annunziata. The old Bologna road 
is followed from the Ponte Rosso 
(A. 5), which ascends steeply to (3 m.) 
Jjastra^ (4 m.) Trespiano (omnibus so 
far), and (7 m.) FraiolinOf where is a 
conspicuous Villa of Prince Demidoff, 
constructed for the Medici family by 
Buoutalenti. Here the hish road 
descends 1. towards Yaglia, while that 
for Monte Senario keeps straight on, 
bounded by the pretty woods of the 
Villa Pratolino. A bleak ascent then 
leads to the Convent, where there is 



very little to see, and the last mile 
must be walked or ridden. The pe- 
destrian may descend £., strike the 
Faenza road at a point about 9 m. 
from Florence, and follow it along the 
valley of the Mugnone. At Kadda* 
lena, 6 m. from Florence, is a beauti- 
ful and well-preserved *fresco of the 
Annunciation by Fra Bartdommeo, 
who resided here for some time. In a 
room above the ch. he has painted 
S. Thomas Aquinas kneeling before a 
Cracifix, and in a chapel at the end 
of the garden a fin<^ coloured Noli 
me tangere (\ 517), The rly. in con- 
struction between Florence and Faenza 
Will ascend this valley. 



NOTES. 



(Note A, p. 19.) 



Giotto was appointed architect in 1333, to 
be suooeeded at his death (in 1336) by Andrea 
Pi^ano. Owing to the prevalence of the 
plague and other causes, the works appear to 
have been practically suspended until 1357, 
when the building, now dedicated to Sta, 
Maria del Flore, was recommenced, on a larger 
plan, and was completed under the superin- 
tendence of Francesco Talent!, Bencl di Clone 
and ShQone di Francesco Talenti. Of Amolfo's 
Church, the nave wa6 preserved in its original 
width ; but it was lengthened by two arches, the 
lateral walls were raised, and their decoration 
partly changed, lliere are discrepancies 
between the architecture of the interior and 
exterior. For instance, on the exterior there 
are openings f&r bix windows on each side of 
the church, only two of which correspond 
with the interior lights. The fbur smaller 
openings (on eaoh side) towards the facade are 
blind. In the interior there are fbur windows 
on each side, corresponding with the arches of 
the nave; but of these, two on either side 
admit no light, as there is no opening to the 
outside. 

(Note B, p. 42.; 

In 1884 a portion of the Ashburnbam Col- 
lection of MSS. waB purchased by the lulian 
Government for £28,000, and placed in the 
Laurentian Library. The collection consists 
of about 2000 codices, the greater part of the 
14th, mh «nd Hih cent. relftttB^ to the political 
and literary history of Italy; some Latin 
codices (among others a very rare Pliny), of 



the 10th and 11th centuries; also some MSb. 
of Ni^leon I. 

Among the other treasures of the Library is 
a MS., lOth century, .£schylus and Sophocles, 
the only authority for the text. 

(Note C, p. 66.) 

During restorations in 1888 an early cty^i 
and some interesting ftrescoes, apparently by 
Lorenzo Monaco, were discovered in the 
Church of the Trinita. 

(Note D, p. 99.) 

The Tilla Petaoiai on Poggio Imperlate, 
is an Internationid Hospital, opened m 1877 
for the reception of foreigners ; the charges, 
which include medical attendance, medicines, 
nursing and board, are from 5 to 12 firancs a 
day, according to room. There are also a few 
free beds. This hosi^tal has only a very 
small endowment. Though of Protestant 
foimdatioB, it is entirely unsectartan. It is 
well maai^i^ the nursing is excellent, and it 
is a most useful Institution for foreigners taken 
ill in Florence. Doth sexM received. 

(Note E, p. 94). 

On the famous tomb of a warrior fbnnd at 
Yeiulonia (1886-6), the contents of which are 
in the Ikluseo Etrusco, see Cav. Falchi in the 
J^otveie degli scavi communicate cHHe R. 
Accademia dei Lincei, Dec. 1887 (wfth 
6 plates) ; see also on the dame the American 
'Journal of Arehaeology,' June 1888, p. 175, 
and plates 10, 11. Trvbner Jt Co. 
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SECTION I. 

TUSCANY. 

PRELIMINARY INFORMATION. 

1. Territory. — 2. Agriculture, — 3. Manufactures,^^, Wines, 

Routes. 
The names are printed in black in those routes where the places are described* 



BOUTE PAGE 

1. Bologna to Florence, by 
Fistoia and Frato — Rail . .121 

2. Spezia to Pisa — Rail . . .129 

3. Pisa to Florence, by Lucca 
and Pistoia — Rail . . .154 

4. Pracchia to Lucca, by San 

Marcello and the Batlis of 
Lucca — Carriage road . .163 

5. Leghorn to Florence, by £m- 
poli— Rail 166 

6. Florence to Siena, by Empoli 
—Rail 170 

7. Florence to Arezzo, by Val- 
lombrosa and Camaldoli — 
Carriage road and Rail . .188 



BOUTE PAGE 

8. Siena to Orosseto, by Asciano 
— Rail. Excursion to Monte 
Oliveto 192 

9. Pisa to. Volterra, by Cecina 

— Rail and Omnibus . . . 194 

10. Volterra to Siena, by Colle — 
Carriage road. Excursion to 
SanOimignano .... 205 

11. Siena to Perugia, by Chiusi 
— Rail. Excursion to Cittd 
dellaPieve 208 

1 2. Florence to Perugia, by Arezzo 
and Terdntola— Rail . . .212 

13. Excursion to Elba and the 
Tuscan Islands — Steamer . 231 



§ 1. Tebbitobt. 

The Tuscan territory, now forming the Italian provinces of Florence, Siena, 
Pisa, Lucca, Leghorn, and Arezzo, which comprises a considerable portion of 
ancient Etruria, consists of a series of valleys descending from the S. and W. 
declivities of the Apennines, and of an irregular hilly region, extending from 
that chain to the shores of the Mediterranean. Its resources are numerous ; 
the soil, climate, and configuration of the country are as various as the diver- 
sities presented by the sterile, cold, Apennine region — the fruitful valleys ^^ 
the Amo, the Chiana, and the Ombrone — and the unhealthy Maremma. 
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§ 2. AORICnLTUBE. 

The mezzeria or metayer system prevails in Tuscany, and has existed from 
time immemorial. Its main features are as follows : — 

The proprietor ma^ discharge his tenant at Sant' Andrea (Not. 30th) after 
the seed has been got in. 

The landlord provides land, house, live and dead stock, and pays all taxes 
except private ones, such as poll and furniture taxes. 

The fanner has to find the ordinary labour necessary for cultivating the 
farm properly, extra labour being done at the pleasure and expense of the 
landlord. 

The tenant as a rule has neither wine nor oil-making machinery, which is 
kept at the Fattoria, and is the property of the landlord, who finds the appli- 
ances, whilst the tenant finds the labour — the results being equally divided. 

The minor produce of the i%uin, such as milk, vegetables, fruit, etc., are 
sold by the Contadiuo, and half the proceeds are handed over to the landlord 
or his fattore. 

This is, as a rule, the only money transaction which takes place in hard 
cash between landlord and tenant: a running account being kept up, which is 
annually audited by a professional accountant, and signed by him in the 
presence of both parties or their representatives, when the account is considered 
closed. 

The advantages of the system are generally : — 

1st, That the landlord can depend upon his land being well tilled, the 
cultivator having an equal interest with him in doing so. 

2ndly, That the Cofitadino requires no further capital than the manual 
labour he and his family can bring to bear. 

The disadvantages are :— 

1st That farms are often either over- or under-handed. In the first case, 
the Contadino and bis family daily consume a certain proportion of the land- 
lord's share of the produce, especially of the minor crops, which it is impossible 
to prevent. In the second place, the farm is not sufficiently cultivated, the 
farmer shirking, as much as possible, any payment for extra labour. 

2ndly. The land is bound to suffer, as both parties try to get as much out of 
it as the^ can, and put as little as possible into it ; the landlord not caring to 
sink capital when another is to share half profits, or the Contadino to spend 
more than the required quantity of care and labour for the same reason. 

This will account in a great measure for the slow progress that is made in 
getting rid of vicious practices, and adopting a better mode of cultivation, in 
spite of the liberal efforts made by the Government to encourage the develop- 
ment of the agricultural wealth of the country. 

There is an appearance of neatness and cleanliness, as well as contentment, 
among the Tuscan peasantry, which is extremely pleasing, and which may be 
mistaken for a state of independent circumstances. But although the system 
works well as regards their pnysical wants, it is attended with the great drawback 
of a stationary, and at the same time precarious, position. It is a rare thing 
for a C!ontadino ever to rise above the situation in which he was bom^ and 
which his family before bim have occupied for generations. 

Among the productions of importance that of silk is increasing; the 
quantity produced annually at present exceeds 260,000 lbs., and might be greatly 
augmented. Oil is an article of great importance, and is increasing also in 
quantity by the extension of the cultivation of the olive. 
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§ 3. Manufactures. 

The mannfactures of Tuscany have never been either restricted or protected 
by legislation. In this respect, as in everything connected with the liberty of 
commerce, Tuscany has been the first country to take the lead in that system 
which has immortalised the name of Sir Robert Peel. Except so far as the usual 
handicrafts in towns and villages have been called by necessity into operation, 
the people look to agriculture chiefl;^ for their support : those who are employed 
in straw-plait-maldng, and in the spinning and weaving of such woollens, linens, 
and silks as are made in the country, are generally found at work in their own 
habitations. 

Notwithstanding the predilection of the Tuscan people for agriculture, the 
following branches of manufacture employ a considerable proportion of the 
population of towns :— 

Straw Plaiting and Straw Hats. — ^This important branch of industry, 
celebrated for its beautiful productions, has long formed an extensive and 
profitable article of export, especially to England and the United States. 
Besides their general use in the country itself, the value of hats and plaiting 
exported has averaged £250,000 per annum. This branch of manufacture is 
exercised not only in the towns and villages, but in the country districts. The 
straw used for plaiting differs in character from ordinary straw. The seed is 
sown in the month of March, and hence the plant is locally known as fnarauolo. 
Preparing the straw in bundles of different degrees of fineness, plaiting, cleans- 
ing, and making up the plait for use or exportation, afford employment to the 
female population — ^moderately paid, it is true ;. but at the same time, in a 
much cheaper country, higher wages are earned than are paid for the same 
work in LK>ndon, Dunstable, and other places in Englsmd. Florence, Prato, 
Pistoja, Pisa, Leghorn, are the principal centres of Sie straw manufactories. 
At Prato alone, an English house gives employment, all the year round, to 
some thousands of persons. The young females or Contadine can only earn 
between 20 and 30 centimes per day. The manufacture of hats is earned on 
not only in Tuscany, but also at Vicenza and Bologna. 

SUk Manufactures, — There are none in Florence, and no silk-looms any- 
where in Tuscany. A silk-throwing establishment exists at Pescia, but all the 
produce goes to Lyons. 

WodUen Manufactures, — ^These are chiefly of a coarse description; the 
woollen caps called beretti^ and the military caps, odlabassi^ worn by the 
Turks, are manufactured extensively for the Levant market The value 
exported, of both, is estimated at nearly £75,000 sterling. In Prato and its 
neighbourhood there are above thirty manu&ctories of coarse woollen cloths 
and Turkish caps. 

Linens and Hemp Tissues are manufactured chiefly in the country districts, 
and almost exclusively for domestic use. 

Cotton Manufactures. — ^There are few cotton manu&ctories in Tuscany, the 
country deriving its supplies from England and France. 

Paper-making and Printing. — ^Bom these are extending ; there are about 
fifty mills, large and small, of the first Paper is manufactured in large 
quantities and for exportation about Pescia and San Marcello. 

Alabaster and marble, — There are a great number of idabaster works at 
Yolterra, where more than one-fourth of the population are employed on them, 
and there are marble and sculpture works in Florence and other places. 

Porcelain. — ^The establishment of the Marchese Ginori, near Florence, 
produces excellent ornamental china, little inferior to the productions of Sevres 
as works of art. For domestic purposes, the strong artistic majolica ware 
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manufactured by the Signori Cantagalli has acquired a well-deserved 
r^putation. 

Tanneries and Works of Leather. — There are several tanneries, but they tan 
little more than the leather used in the country. 

Hardware and Works of Metal. — The cutlery, iron, and other metal works 
are moderately good. The best cutlery is made at Pistoja. A considerable 
quantity of iron is manufactured at the Government foundry of Follonica 
from the Elba ores, and exported to the Roman, Sardinian, and Neapolitan 
states. Of late years the copper mines of Tuscany have proved very pro- 
ductive, especially those of lit Cava, near Monte Catini, in the valley of the 
Gecina ; the produce of which finds a ready sale in Tuscany and the neigh- 
bouring states for the manufacture of articles for domestic purposes. A large 
quantity of very rich copper ore from these and other Tuscan mines is now 
exported to England. 

§ 4. Wines. 

The bulk of the Tuscan wines are red, and dry in flavour; the better 
qualities go by the name of Chianti ; the inferior are called Vino del Paese, 
i.e» ordinary local wine. In addition to these may be reckoned a sweet red 
wine called AleaticOf made from a grape of that name, and which also takes 
the name of Montepulciano, where it is supposed to be grown in the greatest 
perfection ; a white wine, generally known as Vino Brusco ; and a variety of 
sweet wines, made from half-dried grapes, called Vino Santo, There are also 
many varieties of local wines, chieny red, best known in their own district, 
but none of these bear any proportion to the great mass of red wine which is 
the staple produce of Tuscany. 

The Val di Chiana, which gives the general name of Chianti to the Tuscan 
wines of the first class ; the district about Pontassieve at the upper end of the 
Val d*Amo, together with the Sieve valley ; and the district at the base, and 
around the Albano hills at the other extremity of the valley, — ^are the regions 
best known for the superior quality of the wine they produce. The steadily 
increasing demand for these wines in the rest of Ilaly, as well as in foreign 
countries, has given the required stimulus in encouraging the Tuscan wine- 
growers graduidly to abandon many of their old and faulty customs, both in 
the cultivation of the vine and ^the making of the wine, which have been in 
practice since time immemorial. 

These may be thus summarised. No care is taken in the selection of the va- 
rieties of vines, or in the proportion per cent, they ought to bear to each other ; 
as many as from 20 to 30 different varieties, some of them worse than worthless, 
may be found on the same farm. No real care is bestowed upon their cultivation, 
the vines being left to take their chance, and often sacrificed to other crops, even 
where wine is the most profitable produce of the soil. The picking of the 
grapes before they are properly ripe is almost the rule in the plains, where the 
grapes ripen more slowly and irregularly than on the hill-sides. No attempt 
is made in separating the bad grapes from ^e good ; there is great want of 
cleanliness in the Cantina where the fermentation takes place, which is often 
used as a receptacle for all sorts of rubbish ; and lastly, but worst of all, the 
system prevails of only partly crushing the grapes at the time they are put into 
the vat, and then treading the pulp for about 10 minutes morning and evening 
during the space of about 12 days. Owing to this practice, fresh and imfer- 
mented juice is daily being added to the must already in process of fermen- 
tation, and the result is an imperfectly fermented liquor, which is probably one 
of the leading causes why Italian wine so often will not keep. 

Tuscan wines ripen very rapidly. Wine just a year old is fit and pleasant 
to drink, and ranks in Tuscany as an old wine, nor do the ordinary good table 
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wines appear to improye in any marked degree after 18 months ; and in conse- 
quence there is a general impression, especially in foreign countries, that, 
owing to their natural character, they will not keep. This in the opinion of 
the most intelligent viticulturists is not the case, and they point to tne better 
class of wines, that have been more carefully made for private consumption, 
and which have remained sound for long periods. In ad^tion to careless 
manufacture, and the usual tricks practised in the wine trade, the confidence 
of foreign consumers in Italian wine-dealing is at the lowest point, owing to 
the absolute want of honesty which Tuscans exhibit in continually supplying 
their customers with an article inferior to the sample furnished. This is 
carried on to such an extent amongst themselyes tnat it will take a long 
time before a system of fair dealing is likely to take root. Great efforts are 
being made by the authorities, and those who are anxious to promote the true 
interests of the country, to open their eyes to the folly and dishonesty of the 
practice. 

Finally, the disinclination to break through old customs and traditions is a 
marked feature in the, Tuscan character. It exists strongly with the land- 
ownens, and amongst the Contadini it amounts to a passion. Owing to 
defectiye cellarage and other causes their interests lie wholly in the production 
of quantity at the expense of quality ; and time will be required, and a new 
system will have to be ^nerally adopted in this respect, before justice will be 
done to the natural merits of Tuscan wine. 
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ROUTE 1. 

BOLOGNA TO FLOBENCE, BT PI8TOIA 
AND FRATO. 83 m. BAIL. 

The express trains pass the fine 
scenery of the Apennines in the dark.* 

Bologna is described in Rte. 31, 
nandb<x)k for North Italy; and in 
Rte. 36 of the same Handbook will be 
found the first part of this route as 
far as 

46 m. Pracohia Stat. (2025 ft.), on 
the summit-level of the line. Dili- 
gence to San Marcello (Rte. 4). 

The Apennines are now pierced by 
a tunnel 1§ m. long. (6 min.), beyond 
which, at Corbezzi, Pistoia is seen on 
the 1., in the plain below. Magnifi- 
cent yiews are enjoyed, and two fine 
viaducts crossed, on the descent to 

62 m. Pistoia Junct. Stat. Buffet. 
Rly. to Lucca und Pisa (Rte. 3). 



PISTOIA (13,500) is an ancient city 
surrounded by well-preserved walls, 
on which the Medici arms are conspi- 
cuously seen. The streets are all 
thoroughly Tuscan, and generally 
retain their primitive aspect. A con- 
siderable portion of the space within 
the walls is occupied by gardens. 

There are few towns of its size in 
Italy which offer more objects of in- 
terest. They may be conveniently 
yisited in the following topographical 
order, starting from the Rly. stat. : — 
Chs. of 8. Vomenico, *S, Giovanni 
Evangdista, 8. Faolo, 8. Pier Mag- 
giore, *8. BartolommeOj *08pedale del 
Ceppo; Palazzo *Pretorio and P. del 
Comune ; *Cathedrah * Baptistery, 
Chs. of Santo Spirito, *8. Andrea, 8. 
Francesco, 8» Maria ddV UmtUa, 

The *Palazio Pretoxio, in the Piazza 
del Duomo, formerly the residence of 
the Podestib, existed from the early 
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part of the 13th cent., although much 
of the present edifice dates from be- 
tween 1367 and 1377; it is a good 
specimen of Italian Gothic applied to 
domestic purposes, and is curiously 
ornamented with ancient cressets and 
municipal arms. In the cortile, erected, 
according to the inscription, in 1377, 
is the judgment-seat, behind a huge 
stone table, from which sentences of 
the Court of the Podestik were pro< 
nounced. On the wall behind, and 



above the seats of the judges, are the 
following verses : — 

*'Hic locus odit, «mat, ponit, oooBerrat, 
honont, 
Neqnittam, leges, crimiiia, jura, probes. " 

%. The walls of the court are covered 
with painted armorial bearings of the 
different Mayors and Commissaries 
who governed Pistoja in the name of 
the Florentines. They were restored 
in 1844. 
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1. Cathedral. 

2. Palastzo del Comane. 

3. Ospedale del Geppo. 
i. Madonna del Letto. 
6. S. Bartolommeo. 

6. S. Pletro. 
1. Annonziata. 

8. S. Paolo. 

9. S. Domenlco. 

10. S. GiovannL 

11. S. M. Umilta. 

12. S. Andrea. 

13. S. Francesco. 

14. S. Splrlto. 

15. Locanda del Globo. 

16. Trattoria Toacana. 



The Palano del Oomone, on the 
opposite side of the Piazza, is also a 
fine specimen of the Italian-Gothic 
(1294-1385). The brazen head on 
the fayade, over which two keys are 
suspended, is supposed to be that of 
Filippo Tedici, who in 1322 betrayed 
Pistoja to Castruccio degli Antelmi- 
nelli, the Lord of Lucca. Tedici was 
allowed to keep his head upon his 
shoulders, but after his death several 
of these memorials were put up on 
different public buildings as tokens of 
his ignominy ; and it is also said that 
the keys are those of the prisons, and 
betoken the release of all the debtors 
and other prisoners by the alms and 
intercession of the bishop, Andrea 
Franchi, in 1399. This'palace, partly 
occupied by municipal offices, is a wil- 



derness of great halls, dusty chambers 
and corridors. In the centre of the 
building is a court, with good pointed 
windows, partly blocked up ; and on 
the stairs are various architectural 
fragments. The large hall ^custode 
25 c.) contains some worthless frescoes, 
a finely carved row of seats, good 
ceiling, and two beautiful angels in 
high relief supporting a shield (1444). 
On the N. side of the Piazza is> 
itatue of Cardinal Fortiguerra, erected 
in 1863. 

The *DUOXO, dedicated to S. Jaoopo, 
has been built at various periods. Fire 
and earthquakes had greatly damaged 
the fabric, when in the 1 3th cent, it 
was enlarged according to the designs 
of NiccoU^ Piaano* This porch con- 
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tcdns some frescoes by Balducci and 
Giovanni CriHiani, now damaged. 
Over the principal door is a good 
relief in terra-cotta of the Virgin and 
Child, surrounded by ansels, fruit, 
and flowers, by Andrea dJua Sobbia, 
with coffered yaalting in the same 
style above it. 

The interior was modernised and 
ornamented in wretched taste in 1839. 
Massive columns with Corinthian 
capitals, and here and there a mould- 
ing or a doorway which has escaped, 
bear the stamp of the 11th cent., or 
perhaps of an earlier age. The tri- 
bune was erected in 1599. The whole 
of the roof is of 1657. Paintings and 
sculptures are in great yariety. 
Amongst many others, the following 
may be noticed: behind the high 
altar — Broneino, the Besurrection, one 
of his largest pictures. In the Cbp- 
peiUa del Saoramenio is a very ancient 
Madonna in fresco, now covered with 
glass. — ^Lormzo di Oredi, Virgin and 
Child, with St. John and St. Zenoj 
the male characters have the nervous, 
uneasy expression acquired from his 
master Verrochio. — In the same chapel 
on the 1. of the choir is a slab tomb of 
Bishop Donato de' Medici (d. 1474), 
and, on the wall above, his bast in 
relief; a good work by A. RtuseUino. 
At the foot is the slab which covers 
his remains, with the Medici arms in 
mosaic. — Tomb of Cardinal Ford- 
guerra, begun in 1462, and sarcopha- 
gus by Verroehio; the bust, angels, 
and Cnrist, with the figure of Charity, 
&c, of inferior workmanship, by 
Lorenzetto. — The Baptismal *Fimt 
is by Andrea Ferrucci da Fiesole, 
covered with sculptures, whilst the 
ornamental work in which it is set is 
in the finest Cinque-cento style. 

On the rt. of the W. door is the 
interesting *monument of Cino da 
Pistqja (d. 1336), a professor of law 
and poet, erected by Cellino di Neee, 
from the designs of Qwo da Siena, 
He is represented sitting in his chair, 
lectaring to nine students, disposed at 
their desks. At the end is a female 
figure, supposed to be Selvaggia Ver- 
giclesi, celebrated by Cino in his 
poetry. The student who is reading 



at the table is said to be Baldus, the 
learned commentator on civil law: 
another, idle, is intended for Petrarch : 
both are said to have been Cino*s 
pupils. Above is an elegant Gothic 
canopy, supported by twisted pillars, 
beneath which is Cino again lecturing, 
represented as much larger than his 
pupils. The female figure is again 
repeated, but in the garb of a Boman 
matron ; and Is probably an allegorical 
type of the Roman law. Between the 
central and rt. hand door is the monik 
ment of Bp. Atto. 

The sumptuous *Altar of St. Jamei 
was removed in 1786 from the choir to 
the chapel (CappeUa di San Jacopo) on 
the rt. of the high altar. Composed of 
silver,chasing, niello,enamel, and sculp- 
ture, its execution occupied artists from 
1314 to 1466. Of this altar the central 
compartment was, after several years 
of labour, finished by Andrea di Puocio 
di Oanibene ; it contains figures of the 
prophets and aposties, richly enamelled 
and coloured, and fifteen Gospel and 
apocryphal histories; the ornaments 
are in fine and florid Gothic. Another 
portion, the lateral compartment on 
the rt., is probably bv maegtro Pietro 
di San Lianardo of Florence, between 
1355 and 1364. These are histories 
from the Old Testament. The bosses 
are enamelled with rich colours also, 
and in an elaborate style. The third 
portion, on the 1., is by Lionardo di 
Ser Oiovannit a scholar of Orcagna, 
finished between 1366 and 1371, and 
represents events of the life of St. 
James ; the last tablet the translation 
of his relics to Compostella. The 
shrine of St. Otho and the several 
statues are partiy by Pietro di Arrigo, 
a German settied at Pistoja between 
1387 and 1390 ; partiy by BruneUeschi, 
whose bust of one of the prophets is 
of great beauty ; and the last figures, 
Angels and Saints, with Tabernacles, 
are the production of Nofri di Buto, 
a Florentine, and Atto di Pietro 
Braccini of Pistoja, who worked till 
1398. Fee for removing the frontal, 
50 c. The light is nearly always bad. 
The sacristy contains several curious 
specimens ot ancient goldsmiths' work 
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Here is deposited an ancient sepul- 
chral um of Roman workmanship, 
which for manj centuries held the 
bones of St. Felix. The semi-crypt 
under the chancel has been modern- 
ized. 

The ^Campanile was originally a 
donjon tower, and connected with 
some of the old municipal buildings. 
It was then called the Torre del 
Podesta; and many armorial shields 
are yet seen upon the walls. CHo- 
vanni Pisano adapted it to its pre- 
sent purpose, adding three tiers of 
archers, filled up above the line of 
the capitals with black and white 
mosaic, and a lofty pyramidal spire. 

The octagonal ^Baptistery opposite 
the cathedral is supposed to have 
been built by Andrea Pisano about 
1337. The exterior is in the Italian- 
Gothic style; it was completed 
some years later by CeUino di Nese, 
and has been completely restored. 
It is of black and white marble in 
alternate layers. Several sculptures 
of the Pisan school are over the door- 
ways, including the Virgin and Child, 
St. John the Baptist, 4 small reliefs of 
subjects from the New Testament, one 
of which represents Christ before 
Pilate, etc. On the 1. of the entrance 
is a very handsome pulpit, fronting 
the Piazza. The large square font in 
the centre is older than the present 
building, probably of 1256, and by 
Bointadoso, 

The ancient palace of the bishops 
is now used for other purposes, but its 
Gothic outline remains nearly un- 
altered. The shields of the prelates 
continue to adorn the exterior. 

Among the churches, the most in- 
teresting is that of 

*Saxit' Andrea, supposed to have 
been the original cathedral. The 
architrave of the principal portal, of 
curious sculpture, represents the Ado- 
ration of the Magi. It is the work 
of Chruamonte, and his brother Adeo- 
datOf as appears from the inscription, 
" Fecit hoc opus Gruamons magister 



bon[us] et Adod frater ejus.*' On 
one of the columns is seen a mask in 
black marble, suj^sed to be another 
of the several heads of Tedici, stuck 
up in different parts of the city after 
his treason. The *pulpit is by 
Oiovanni Pisano (1298-1301), a close 
copy, in the general plan, of that 
executed by his father at Pisa. It 
is of an hexagonal form, having 
reliefe on five of its sides. The sub- 
jects are, the Nativity, the Wise Men's 
Offering, the Massacre of the Inno- 
cents (perhaps the &rtist's masterpiece), 
the Crucifixion, and the Last Judg- 
ment. At the comers are figures of 
Aaron, David, Jeremiah, the Evan- 
gelistic symbols, 3 writers of Epistles, 
and Angels blowing trumpets. From 
the 4th group the eagle of St. John 
has been removed, living probably 
supported the preacher's desk above. 
The five compartments include 148 
figures, and me whole is in good 
preservation. Sibyls stand on capi- 
tals below, and in the spandrels of 
the trefoil arches are figures of 
prophets. 7 columns of red marble 
support it, 3 of which rest on bases, 
the central one upon two eagles and 
a winged lion, and the others upon a 
lioness with her cubs, a lion tearing a 
horse, and a crouching human figure. 

San Bartolommeo in Pantano, in 
the Lombard style, with 5 rude Cor- 
inthian arches in front. Bodolphinus, 
the architect, has inscribed his name, 
with the date 1167, upon the fa9ade. 
On the architrave over the principal 
doorway is sculptured our Lord send- 
ing forth the Apostles to convert 
mankind. The •pulpit is by Guido 
da Como (1250), " and is very archaic 
in manner, though quaint and inters 
esting. It is supported by a figure 
with its hands on its knees, in a skull- 
cap : and by two beasts, one a lioness 
suckling her cub, the other a lion 
standing over a winged dra^n, who 
bites his lip — ^a frequent incident oc- 
curring at Parma, Lucca, and in other 
Romanesque buildings." — B. It is of 
an oblong shape, and was converted 
from an organ loft into a pulpit in 
1599. 
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San Domenioo, of brick, completed 
in 1380, and containing several yala- 
able objects of art. — Tomb of Filippo 
Lazzarii a celebrated jurist, who died 
in 1412, but whose monument was 
not raised till 1464. It is the work 
of Bernardo BosselUni, The usual 
bas-reliefs represent the master teach- 
ing ; the recumbent statue has sim- 
plicity and elegance. — ^Tomb of ¥tk 
Pancrazio, a Dominican monk, raised 
by the people of Pistoja in 1457. 
There are several monuments of the 
Rospigliosi family, originally from 
Pistoja, in their chapel in the rt. 
transept. The best pictures are : — 
2nd altar rt., Fra PaoHno, a large 
fresco of the Virgin and Childi en- 
closed in a worthless painting; rt. 
transept, JcLcopo da Emj^li, Miracle 
of St. Carlo Borromeo ; in the Choir, 
Bid, Ghirlandajo, St. Sebastian, with 
St. Jerome and a bishop; beside it, 
a Virgin and Child, with SS. Cathe- 
rine, Magdalen, I^ucia, Cecilia, Do- 
minic, and Thomas Aquinas, by Fra 
Paulino, 

San Francesco al Frato (1294- 
1840), front completed in 1717. In 
the chapter-house and sacristy are 
some frescoes, attributed to Puceio 
Capanna. The chapels parallel with 
the choir are covered with scenes 
from the life of St. Francis, St. 
Augustine, and other Saints, all much 
damaged. Before. the high altar is 
l^e handsome slab tombstone of Mcigi- 
ster Thomas de Weston, an English- 
man, Doctor legum, qui Mit anno 
1408. 

*San Oiovanni Evangelista, called 
also, from its ancient situation, S» 
Criov, fuor Oivaicu, a Lombard build- 
ing, with circular arches tier above 
tier. Some suppose that the architect 
was GruamonSf or Gruamonte (1166), 
who has inscribed his name in the 
architrave of the side door, upon which 
is a bas-relief of the Last Supper. 
The *puJpit is of the close of the Idth 
cent. The sculptures are beautifully 
designed and carefully worked. They 
represent, besides a profusion of other 
decorations and imagery, six scriptural 



subjects in relief, from the Annuncia- 
tion to the death of the Virgin. One 
of the finest is a Deposition from the 
Cross. Close by, a dignified Annun- 
ciation, in white terra-ootta, by Fra 
Paulino, In the sacristy, an Ancona 
of the Virgin and Child, with SS. 
James, Matthew, Peter, and John 
Baptist. The beautiiul, but much 
damaged, basin for holy water is by 
Giovanni da Pisa. It is supported by 
the theological virtues. Temperance, 
Prudence, and Justice. 

Santa Haria deUe Graiie, completed 
from the designs of Ft'toni, in 1535, in 
the style of the Benaissance. Amongst 
the paintings are, the Virgin, St. 
Catherine, and St. Jerome, by Fra 
Paolino; and another Virgin and 
Saints, by Lorenzo di Credi. 

Santa Haria deU' Umilttl; a fine 
building, begun from the designs and 
under the direction of Vitonij a pupil 
of Bramante, in 1509, in the best style 
of the Benaissance. It is an octagon, 
and of the Corinthian order. The 
cupola, conspicuous in all views of 
Pistoia, is by Vasari. The *atrium 
of the church is tine; its walls are 
covered with indifferent frescoes. 

San Paolo. — ^This beautiful ch. has 
undergone a thorough repair, and the 
front, built about 1 1 36, with later addi- 
tions, is singular and striking. It is 
of Verde di Prato (dark green ser- 
pentine) and of a grey limestone ; it 
has lofty circular arches, with a beauti- 
ful Gothic range above. The great 
pNortal is supposed to have been de- 
signed by Giovanni Pimno ; it shows 
a marked adaptation of Koman orna- 
ments, and bears the date of 1323. 
Above the highly-ornamented entrance 
is a statue of St. Paul, bearing the 
inscription of Magr. Jacobeus, 1.^02 
(Jacopo di Matteo da Pistoja), with 
an angel on each side. Below are 
four pointed arches, in each of which 
is a sarcophagus, charged with a 
cross between armorial shields, all of 
one pattern, a monumental decoration 
characteristic of mediaeval Tuscany. 
The painting in the 1. transept, '' 
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Virgin and Child, vith Agnes, Cathe- 
rine, Magdalen, and 8 other saints, is 
by Fra Padlino. 

Baa Pier Kaggiore; mnch altered. 
The front, which has suffered least, is 
in the style of the Pisani. The curious 
architrave of the principal door, sup- 
posed to be by Maettro Buono, repre- 
sents Christ delivering the keys to St 
Peter, -with sundry Saints and Apostles. 
In the L transept is a fine Virgin and 
Child, with SS. Sebastian, Gregory, 
James, John Baptist, and others, by 
Bidolfo Ohirlandajo, Much injured by 
time. In the rt transept is a Virgin 
and Child, with SS. Peter, Paul, John 
Baptist, and a warrior youth, with 
predella of 12 half-lengths, by Oerino 
da Fistqfa. 

The ch. of the Annnnsiata has a 
good painting of the Virgin and Child, 
with SS. Bartholomew, John Evan., 
James, and Jude, behind the choir. 

San Salvatore; erected, as appears 
by an inscription on the fa9ade, in 
1270, by Maegtro Buono and Jcbcopo 
Squareione, and since partly altered. 
On either side of the principal door- 
way are figures of St Michael the 
Archangel and King David, as de- 
fenders of the Church. According to 
a venr old tradition, Catiline was 
buried on this spot. 

The Jesuit ch. of Spirito Santo 
(1685) is only remarkable for a rich 
and tasteful altar of 1844, with four 
fine columns of wrde antico. E. of 
it is the desecrated oratory of San 
Oinseppe, with Lombard doorway and 
apse. The ch. of the Carmine has a 
good painting on the 1., the Virgin 
aud Child, with SS. John, Baptist, 
Francis, Nicolas, and another Saint, 
in the style of Fra PaoUno, 

The Ospedale del Ceppo was founded 
in 1218. The building has been 
modernised ; its chapel has been con- 
verted into a ward for the sick, and 
many of the works of art belonging 
to the establishment alienated or de- 
stroyed. Its present pride is the 



*firteBe of coloured earthenware by 
Giovanni deUa Bobbitty assisted by his 
brothers Luea and Oirolamo, about 
1535. It represents the seven works 
of mercy : clothing the naked ; hospi- 
tality to the stranger; tending &e 
sick; visiting the prisoner; burying 
the dead; feeding the hungry; com- 
forting the afflicted. There are also 
some good groups, surrounded by 
handsome festoons of flowers and 
fruits, in circular lunettes under the 
frieze, by L, della Bobbia; the Annun- 
ciation, Salutation, &c. (1525). 

A street to the rt leads hence to an 
rvpen space, used as a drilling-ground, 
m which stands the Ch. of the 
Madonna del Letto, attached to a 
Hospital, and containing some good 
pictures. The coffered wooden ceiling 
is very handsome. 

Libraries. — Bibliote^ Tabbro- 
niana, founded by Cardinid Fabbrom. 
There are some 'Suable ecclesiastical 
manuscripts in it 

Biblioteca Fortignerra, bequeathed 
by the cardinal of that name to Ids 
native town, contains about 12,000 
volumes, chiefly on legal subjects. It 
has a few MSS. ; amongst others, a 
Homer of the 12th century. It is 
placed in a large room in the college, 
and is open to the public daily. 

Pistols were first manufactured in 
Pistqja la ferrigria. Great quantities 
of nails and iron wire are also made 
here, and there is a manufactory of 
agricultural implements. There are 
also two celebrated organ-builders, 
and some makers of other musical 
instruments. 

About a mile N. of the town is the 
yUla Pnocini, with a Casino contain- 
ing some works of art and produc- 
tions of modem painters illustrative of 
Italian history : among the former is 
a beautiful group of Orphan Children, 
by Pampaloni, with the touching 
inscription : — 

Farono figU, 
Adeaao non rimane loroche la speranza di Dio. 

In one of the halls is preserved the 
sword of Castruccio, presented to the 
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late owner, -with a patriotic letter, by 
the celebrated -writer Guerazzi. 

The owner of these beautiful grounds 
left ihem and all his property to sup- 
port an Orphan Asylum and other 
charities in his native city. 

Leaving Pistoia, the rly. turns 
E. to 

67 m. Kontale-Agliana Stat., in a 
fertile district. 2 m. to the 1. is the 
castle of Monte Murlo, celebrated in 
Tuscan history as the scene of the last 
attempt of the partisans of the ex- 
piring republic to upset the power of 
the Grand-Ducal Medici. In 1537, 
the republicans, led by Baccio Yalori 
and Filippo Strozzi, were surprised in 
this stronghold by the grand-ducal 
forces. The castle, a go(Kl specimen 
of the military architecture of the 
period (Idth centuir}, now belongs 
to the Count della Gherardesca, the 
descendant of the ill-fate^ Count Ugo- 
lino. 

72 m. PEATO Stat. A pleasant 
town (15,000) surrounded by &ie high 
walls, at the opening of the mountain 
valley of the Bisenzio into the plain 
of the Arno. Good rtuika (cantucci 
di Prato) are sold at the stat. 

The *Daomo within and without is 
inlaid with stripes of black and green 
serpentine, from the neighbouring 
quarries on Monteferrato, idtemating 
with greyish limestone. The fa9ade 
was completed about 1450. At one 
comer projects the *pulpit, by Donor 
teUo (1434), from which the $aera 
cintola, the girdle of the Virgin, is 
exposed to the veneration of the mul- 
titude. In the seven compartments 
he has sculptured beautiful ^oups of 
little angels sporting, dancmg, and 
playing on musical instruments. The 
sharp outlines in the foreground throw 
shadows, which give a fine and clever 
effect of perspective. He was paid 
25 florins of gold for each compart- 
men t. Miohdozeo assisted at the work. 
Over the principal doorway is a good 
specimen by *lMca deUa Hobbia, the 
Virgin between St Stephen and St. 
Lawrence. 



Within, some of the windows of the 
choir are pointed; these, with the 
columns and capitals of the B. end, 
were executed about 1390, when this 
part of the church was enlarged by 
Giov, Puano, The rest of the interior, 
including the columns of serpentine 
and the arches of the nave, belongs 
to the original structure of the 12th 
century. There is a fine painted* 
glass window. The ^FretooeM of the 
histories of John the Baptist and St. 
Stephen, by Frh Filippo Lippi^ in the 
choir, are the most valuable of his 
works. (They have been carefully 
restored by Ifarint, an artist of Prato. 
Best light 10 to 12.) << None of 
his pre&cessors express attitude and 
motion so beautlfolly as he does in his 
grand and lifelike draperies, several of 
which {e,g» in the lamentation over 
the body of Stephen) hardly find an 
equal before the time of Raphael."— 
Om). On the other side are the Bene- 
diction of St. Stephen and his Inter- 
ment. In the latter arel introduced 
two fine figures--^ a bishop reading the 
service, and another figure with a red 
beretta: one of these is said to be the 
painter, and another his disciple Frk 
iHamanU. The crucifiix of bronze, on 
the hiffh altar, is by Pieiro Taooa. 
The iSiapel of the *Saera Cintola 
(first on the left), separated from the 
nave by a bronze screen curiously 
engraved and chiselled, by the Floren- 
tine Bruno di Ber Lapo (1444), is 
covered with ^frescoes, by Agnoto 
Gaddi (about 1395), representing the 
expulsion of Joachim from the Temple 
— the meeting of Joachim and Anna, 
and the birth of Mary — ^the presenta- 
tion in the Temple, and the ^marria^ge 
of Joseph and Mary ; the Annuncia- 
tion and the Nativity; the Coronation, 
and below, the death of Mary, her 
Assumption, and the gift of her girdle 
to St. Thomas. The legend is, that 
this relic remained in the East in the 
care of the Apostle's descendants until 
the 11th cent., when a merchant of 
Prato, named Michele, going on a pil- 
grimage to the Holy Land, became the 
suitor of the daugnter of the priest 
who possessed the treasure. He ob- 
tained the girdle with his bride, sailed 
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to Pisa, and, reaching Prato, placed 
the relic in a box beneath his bed, 
from which he was removed every 
night by angel-hands and laid on the 
floor, that he might not rest on a 
higher level or a better couch than the 
sacred girdle. At his death he con- 
signed me girdle to a priest, on con- 
dition that it should be sdways'kept 
in his native town. In 1312 an 
attempt was made to steal it, but the 
thief was put to death, and the relic 
placed here for safety in 1895. The 
subject of this legend is represented to 
the rt. of the principal entrance. In the 
lunette is the marriage of Michele, and 
the transfer of the gutUe. In the next 
lower course, the landing at Pisa and 
the angels removing Michele from the 
bed. In the lowest course, the death 
of Michele and the procession of the 
relic. In the last lunette, the Saviour 
in the act of benediction. In the vault 
of the entrance are the twelve apostles 
in medallions, in the diagonals the four 
doctors of the Church and the four 
Evangelists. The small statue of the 
Virgin, on the altar, is by Giov. Pisano. 
On removing the whitewash in some 
other of the chapels, frescoes of the 
school of Giotto have been discovered. 
Above the door of the sacristy is the 
monument of Carlo de' Medici, natural 
son of Cosimo Pater Patriae, and dean 
of this church, by Vieenzo Dcunti, 1566. 
In the S. transept is a *Virgin and 
Child, in terra-cotta, by Benedetto da 
MaJanOy and a marble relief of the 
Pietk by his brothers Giidiano and 
Giovannif removed from a wayside 
shrine outside the town. Over the 
principal door is a fine picture by 
*Ridolfo Ghirlandajo; the Madonna 
floating above her grave, which is 
filled with roses, reaches her girdle to 
St. Thomas; at the sides are angels 
and saints, *' his most beautiful work 
known to me in Italy." — Oio. 

The circular ♦pulpit, by Mino da 
Fieeole, assisted in the relief sculp- 
tures by BosseUini, is in a beauUful 
Cinque-cento style. It rests upon a 
curious base of sphinxes with serpents' 
tails. 

The Campanile, in the Italian-Gothic 



style, with 4 remarkably large windows 
in the upper story, is attributed to Gri€w. 
Fisano, 

The Gh. of S. Francesco has a good 
Lombard front In the Gothic chapter- 
house have been rescued from white- 
wash several frescoes hYNiccolb Gerini 
and his pupils, 14th cent — ^interesting, 
but much damaged; amongst w^hich 
are a large Crucifixion with several 
ssunts, and subjects from tiie life of 
St Matthew. Over the door are four 
saints, and an inscription with the 
artist's name. The Evangelists are 
depicted on the vault, and incidents in 
the life of St Anthony the Hermit on 
one of the walls. 

The *Ch. of La Kadonna delle 
Carceri, begun in 1492, from the 
designs of Qivliano da San ChUo, is 
in the form of a Greek cross, with a 
beautiful cupola, beneath which are 
terra-cotta reliefs of the Evangelists, 
and an elegant frieze by Andrea deUa 
Bobbia, The handsome high altar is 
by Antonio da San OaUo. 

The Palazzo Pretorio, formerly del 
Popolo, has been converted into a 
prison. 

The PalaiEO del Comnne oppo- 
site contains a good and well-lighted 
though small collection of paintings 
brought from suppressed churches. 
Filippo Lippi: Nativity, with SS. 
Vincent and Dominic; the Virgin, 
giving her girdle to S. Thomas, with 
Tobias, andSS. Gregory, Margaret, and 
Louis. The Virgin is believed to be a 
portrait of his wife, the nun Lucretia 
6uti. Neri di Bicci: Virgin and 
Child, with SS. Roch, Sebastian, 
Dominic, and Leonard. Andrea di 
Giusto: Virgin and Child, with SS. 
Francis, Jerome, Anthony of Padua, 
and Louis. Giovanni da Milano: 
Virgin and Child with Saints. Luca 
delta Bobibia: Virgin and Child, in 
white terra-cotta. 

At the comer of the Strada di S. 
Margherita is a beautiful tabernacle, 
with the Virgin and Child, SS. Cathe- 
rine, Margaret, Stephen, and Anthooy, 
by FUippino lAppi, 1498. 
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A good deal of coarse woollen cloth 
is manufactured at Prato: there are 
several manufactories of red Turkish 
caps for the Levant market, for which 
Prato has long heen celebrated; and 
a large establishment belonging to a 
London house, for the preparation of 
straw plaity which is made chiefly in 
their houses by the peasantry of the 
surrounding country, of whom 3000 
are said to be employed by that firm 
alone. 

4 m. S.E. of Prato lies Oampi, a 
flourishing town on the river Bi&enziOj 
with a fine old machicolated castle. 
The Casa dd Comune is curiously 
carved with the armorial bearings of 
the magistrates. The church of 8. 
Cr€9pit of the 12th cent., has heen dis* 
figured by whitewash and alterations. 

[The ^ologist will find much to 
attract his attention in the vicinity of 
Prata 3 m. N.W. of the town is the 
group of serpentine hills of Koxitefer- 
rato, one of the best localities in Cen- 
tral Italy for the study of this class 
of eruptive rocks, and of the meta- 
morphism produced by them on the 
surrounding stratified deposits. The 
road to Monteferrato passes out of the 
Bisenzio ^te, near the rly. stat. 1 m. 
beyond this, another on the 1. leads to 
the foot of the principal peak» where 
the contact of the serpentine limestone 
and sandstone, the latter converted 
into red jasper, may be well seen. 
Crossing to Fieline, about a mile 
further to -the N.E., will be seen the 
diallase rock, in which extensive 
quarries are opened above the village ; 
and along tiie base of the hill frequent 
metamorphisms of the secondary strata 
into jasper. The diallage rock (grani- 
tone) is much employed in Tuscanv 
for mill-stones. Higher up the hill 
are the quarries of serpentine (Verde 
di Prato), so extensively used in the 
construction of the mediaeval churches 
of Florence, Pistoja, Pisa, etc. A good 
carriage-road of 4 m. along the rt. bank 
of the Bisenzio will bring the tourist 
back to Prato.] 

From Prato the line continues S.E. 
through 
Cent, It. 



78 m. Seito Stat. Near this on the 
1. is La Doecia, a villa of the Marquis 
Ginori,^ annexed to which is an exten- 
sive china manufactory. (See below, 
EzcurHons from Florence). The hill 
above it is Monte Morello, the highest 
(3000 ft.) in the neighbourhood of 
Florence. 

80 m. Gastello Stat., near the Villa 
della Petrajat a royal residence with 
beautiful gardens. (See below, JSjb- 
oursions in the neighbourhood of 
Florence.) 

81 m. Bifredi Stat, i m. N. of 
which is the interesting little church 
of 8. Stefano in Pane (p. 108). Be- 
yond this the Arezzo and Empoli lines 
fall in, and the rly. enters the city 
on the N.W. side. 

83 m. Florence Ontral Stat, (plan 
C. 3), with fair buffet Omnibtu to the 
principal hotels, 1 fr. : cah, 1 fr, ; heavy 
luggage, 50 c, hand luggage, 25 c. for 
each article.' The Staewne Porta 
Crocef on the E. side of the town, is 
chiefiy for goods. 



EODTE 2. 

8PEZIA TO PISA. 47 m. BAIL. 

7 trains daily in 2 to 3 hrs. 

For the first part of this beautiful 
line of rly., as far as Avenza, see 
Handbook of Northern Italy , Rte. 13. 

Before reaching Avenza the view of 
the valley of Carrara, and of the marble 
mountains at the base of which it is 
situated, is peculiarly grand, the moun- 
tain being one arid grey mass of rock 
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without a trace of vegetation, the sur- 
face hollowed into deep angular ravines 
topped by pointed pinnacles of great 
grandeur. The quarries are easily 
distinguished by their white colour on 
the grey ground of the ravines. 

16 m. Avenia Junct Stat. (3260) 
on the torrent bearing the same name. 
The Castle Mas built by Castrucdo 
degli Antelrainelli about 1 322, for the 
purpose of protecting the dominion 
which he had conquered in the Luni- 
giana. It is a grand building, little 
injured by time, but barbarously mu- 
tilated and turned into a factory in 
1880. The round towers which flank 
the fortress are surmounted by ma- 
chicolations of the boldest character. 
Avenza is the first town of the ancient 
duchy of Massa. The small port from 
which the Carrara marble is shipped 
is at a short distance on the rt. 

Between the mouth of the Magra 
and Avenza, and on the coast, are the 
scanty remains of the once celebrated 
Luna or Lunij a very ancient Etruscan 
city, givine its name to the Gulf, now 
the Gulf 01 Spenia, and to the province 
of the LunigiatM, Lucan makes it 
the residence of Aruns, the oldest and 
most venerable of the Etruscan auffurs, 
and attests its Etruscan origin and its 
desolation in bis time : — 

Hffic propter placait Tuscob de more vettisto 
Acciri vates, quorum qai maximns aevo 
Amns incoluit deaertas moenia Lmi». 

Luna has not flourished much since 
Lncan's days; it became the port of 
shipment for the marble brought from 
the adjoining mountains, and especially 
Carrara, thence known to the modern 
Romans as marmo Lunense. In 1016 
the Emir Musa plundered it and carried 
away its inhabitants into captivity. 
From this period Luna fell into decay, 
though it continued to be the seat of 
the bishop until the see was translated, 
in 1465, to Sarzana ; it is now wholly 
deserted. The remains of the Roman 
nge above ground are : an amphi- 
theatre, a theatre, and a tower, possibly 
of a lighthouse, which may be traced 
with distinctness, and fragments of 
some other edifices. Excavations, 



however, have produced rather an 
abundant harvest of bronzes and in- 
scriptions ; there are some remains, also, 
of the old cathedral. 



IBraneh Bly.y 3 m. N.E. to 

CARRABA (12,000), standing in a 
narrow Talley between five mountains, 
from which descend the three val- 
leys of Ravaccione, Fantiscritti, and 
La Colonnata, wherein the principal 
quarries are opened. The position of 
the marble quarries is not inaptly de- 
scribed by Vickens ; — " There are four 
or five great glens running up into a 
range of lofty hills, until tney can run 
no longer, and are stopped by being 
abniptly strangled by nature.*' 

The town is one continuous studio 
of sculptors, and the profusion of 
marble gives a cheerful appearance to 
the city. 

In the building called the Aeeademia 
is a large collection of modds and 
casts from the greatest works in sculp- 
ture, ancient and modern; together 
with some Roman remains found in 
the quarries. Among these are the 
so-called Fanti Seritti, three small 
figures of Jupiter, Bacchus, and Her- 
cules, sculptured upon a rock, denomi- 
nated fanti (soldiers) by the peasants ; 
and a votive altar, dedicated by a 
certain Villicus, a decurion of the 
slaves employed here in the time of 
Tiberius. 

The collegiate Ch. of St. Andrea 
was built in the 13th and has some 
good sculptures of the 15th century. 
It corresponds in age and style with 
the Duomo of Monza, and frag- 
ments of a similar stjle occur at Sar^ 
zana ; but this church is the most per- 
fect of its kind. The only object of 
interest in the interior is an early 
Florentine painting now placed in the 
nave, and two mediseval statnes in the 
baptistery. The Madnnna delle Chra- 
lie is remarkable for its fine marbles. 

The roughly-hewn statue on the 
fountain of the Piazza is said to have 
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been sculptured by Michel Angelo 
when residing here. 

The excursion to the Marble Quarriet 
from Carrara (3 hrs.) may be accom- 
lished in a rough carriage of the 
country, or on foot. Boy to show the 
way, 2 frs. There are nearly 460 
quarries in full work, of which not 
moi'e than seven or eight furnish the 
statuary marble. Working hours, 5 
A.M. to 2 P.M. There is a steep 
ascent to ToraTW, in the valley of 
Bavacoione ; the summit commands 
a noble view— H)n the one side Massa 
and the Mediterranean, on the other, 
the ravines of the mountains in which 
the quarries are situated. The path 
lies by the side of the Torano torrent ; 
and after traversing the fine gorge, 
partly artificial, between the Monte 
Cregtola and the Poggio SUvestro, we 
reach the (][uarrJes of Orestola- and 
Cavetttty which supply a marble of 
very delicate grain. The largest 
blocks are quarried further on under 
Monte Sagro; this last is the i^avoo- 
done marble. This portion of the 
quarry district is most picturesque; 
but another, to which the road by the 
side otthe Bedizzanoleads, is interest* 
ingon account of the curious vestiges 
of the^ ancient workings. All around 
are lying pilasters^ columns, and archi- 
traves, blocked out, but unfinished. 
The most celebrated marbles now 
come from the quarries called Riccan- 
agUa, Ck>lonnata, Piastrone, and Mu- 
gUa. Aibissima furnished the marble 
employed by Michel Angelo in the 
immense works entrusted to him by 
Julius II. and Leo X. The quarry is 
still worked, and yields fine statuary 
marble. 

Extensive works for sawing the 
marble with machinery have been set 
up by an English firm. The number 
of persons employed in the marble- 
works is nearly 5000, and the quantity 
extracted annually about 100,000 tons, 
value about £350,000. 

The Honte Sagro (Rte. 3) may be 
ascended from Carrara without diffi- 
culty by the valley of the Fantiscritti 
to (5 m.) GoloniMta, which may be 



reached on horseback (3 fir.), and 
thence by the Zappalone valley. 

The carriage-road from Carrara to 
(5 m.) Massa ascends rapidly through 
oak woods until it reaches the point 
called La Foee, During the whole 
ascent the views of Carrara and of its 
amphitheatre of hills, with the white 
patches indicating the marble quarries, 
are very fine. Looking in an opposite 
direction, the view embraces the val- 
ley of Massa, the castle of Montignoso, 
and the extensive plain reaching to 
the shores of the Mediterranean. Be- 
fore entering Massa the Frigodo tor- 
rent is crossed by a handsome bridge 
of white marble, erected by the Arch- 
duchess Maria Beatrice, the last of its 
sovereigns. The rly. stat. (see below) 
lies a mile further S.] 

Leaving Avenza Stat., the rly. crosses 
a rich plain, and reaches 

20 m. Kassa Stat., called Massa 
DucALE, to distinguish it from the 
numerous other places of the same 
name. The views of this little city 
(20,000) are remarkably picturesque. 
An old castle extends along a noble 
rocky ridge, a stream flows below, 
vines are trained over trellises, and 
oranges flourish. Here also are ex- 
tensive marble quarries, resembling 
those of Carrara. 

The Palace of the Princes of Massa 
is the principal building in the city. 
During the French occupation Massa 
and Carrara were placed under the 
Baciocchi. The Princess Elisa Baci- 
occhi-Bonaparte chose the palace as 
her summer residence, and, in order 
to make it more to her taste^ she 
ordered the cathedral, which stood in 
the Piazza in front of the palace, now- 
planted with orange-trees, to be de- 
molished, and in the course of a few 
weeks the fabric was entirely razed to 
the ground. The present Duomo is a 
plain building of the 1 7th cent, with 
a curious ancient doorway, — an arch 
supported by twisted columns, — a por- 
tion of one of the portals of the de- 
molished cathedral. 

The Monte Sa^ro (Rte. 8) may be as- 
cended from Massa by way of (6 m.) 
Forno, which may be reached ir» 
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light carriage (5 frs.), aad the Monte 
Tambura by way of Gronda, to which 
a carriage from the Stat, at Massa may 
be had for 10 frs. (2 hrs.); but the 
road following the Frigido stream is 
so deeply cut into ruts in the transport 
of enormous blocks of marble, that it 
is better to go on foot (2i hrs.). 

Fi*om Gronda the mule^path, con- 
structed at great expense by Vandelii 
in the 18th cent, leads in 3-4 hrs. 
through fine scenery to the peus of the 
Tamhuraf whence the summit of the 
Tambura (6200 ft.) may be reached 
without difficulty. From the pass the 
mule-path continues to Va>gli Sopra (1 
hr.), and on to Vagli Sdtto (20 min.), 
whence road to Castelnuoyo. The 
Monte Vestito may be reached from 
the Tambura in 2 hrs., and the descent 
made to Ami in 1^ hr., or to Gronda 
in 1^ hr. hy the steep and dangerous 
path that passes through. Renara. The 
reverse way will take the following 
time : — Gronda to Benara 20 min. ; to 
the top of Monte Vestito 2 hrs. From 
Monte Vestito the summit of the 
Monte Altissimo (5300 ft., very fine 
yiew) may be reached in 2^ hrs., and 
thence the descent made by the caves 
of FaUovaia and the pass of (Hpollajo 
to Serravezza in 5 hrs., or to Levig- 
Hani in 4 hrs., in order to ascend the 
Pania ddla Croce (see below). The 
ascent of the Altissimo from Ami will 
take 3 hrs. The VaJ d* Ami on the 
E. side of Monte Vestito is shut in by 
high mountains, and is very woody 
and picturesque. A road has been 
constructed to connect it with Castel- 
nuovo, and so make an outlet for the 
transport of the very fine marble from 
the quarries here. From Ami the 
ascent of the Penna di Surribra (5900 
ft.) may be easily made in 6 hi-s., 
descendmg to the Capanne and laola 
Santa, 

From Massa the railway follows the 
base of the hills, passing the ruins of 
the Castle of Montignoso, situated upon 
one of the last spurs of the Apennines 
towards the plsdn, which once com- 
manded the road into Tuscany. 

25 m. Serravezza Stat., celebrated 
^or its very beautiful lilac and violet 



marbles. The village is a summer 
resort of the Pisans, but there is little 
accommodation for visitors. From 
Semvezza a carriage-road runs along 
the Versiglia stream to (3 m.) Cansoli, 
Thence male*path to Levigliani in 1 
hr. From this point the ascent of the 
Pania deOa Orooe (6 1 50 fL), the Pietra 
Pana of Dante (Inferno, canto 32), aud 
the Bigi of the Apuan Alps, command- 
ing very fine views, particularly sea- 
ward, may be made by way of MoacetOj 
reached on foot in 2 hrs., and thence 
by a steep path to the summit 1^ hr., 
or from Serravezza the carriage-road 
(4 m.) may be followed to the Ponte 
Stazzemeae; thence a fatiguing path 
to CardosOj and (3 hrs.) Mosceta. Or 
from Cardoso the Monte Forato may 
be ascended on the way, but it is more 
easily taken on the descent from the 
Pania deUa Oroee. From the opposite 
side the ascent may be made as fol- 
lows : — 

Castelnuovo (Bte. 3) to Eglio 1} hr. ; 
fatiguing ascent to Foce di 8. Antonio 
1^ hr. ; rugged path in ^ hr. to the Col 
di Panestra, thence to the Grottino in f 
hr., and in ^ hr. to the Col di FaviUa ; 
thence by the Muro del Tureo and 
the Pania Eicea (good guides required) 
to the summit in 4 hrs. ; or from 
Castelnuovo by Isola Santa to the Col 
di FaviUa in 6} hrs. From the Col 
di FaviUa the Monte Corchia may be 
ascended in 2 hrs., visiting on the way 
the singular cavern called the Vent- 
aiuolay discovered in 1841, and des- 
cending by the Capanne di Campanioe 
to the mule-path of CwoUajo^ and so 
by Crocwchie and Vampogrina to 
Ami, 

From CroXUca/no (Bte. 4) the Pania 
deUa Croce may be ascended in 7 hrs. 
by following the picturesque valley 
leading S. W. to Vergemolij and thence 
by the Alpe di 8. Antonio and the Col 
di FaviUa as above ; or instead of turn- 
ing off to Vergemoli the valley may be 
followed in 2 hrs., from Gallicano to 
Fomo VoUlsco, where there are some 
old mines. Thence to Monte Forato 
in 2 hrs., and in 1^ hr. to the foot of 
the Coaia Pulitaf and 1^ hr. to the 
summit of the Pania della Croce. All 
these excursions will reward the pe- 
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destrian in fine weather, but he must 
be prepared for the roughest accommo- 
dation, as there are no regular inns.] 

27 m. FXET&A SAKTA Stat, close to 
the town (3785), beautifully situated, 
and surrounded by Tenerable walls, 
which extend up the olive-clad declivity 
to the old castle. In the centre of the 
city is ftti interesting group of eccle- 
siastical buildings. The Ch. of St. 
Martin is caljed the Duomo, although 
not a cathedral. It was rebuilt in 
the 13th cent., but many parts are 
later. The fa9ade is nearly all of the 
14th cent., and contains a fine rose- 
window, which abounds, as well as the 
doorways, in curious details. The 
interior is much modernised : the 
pillars of Serravezza marble are of the 
16th cent. The pulpit is by Stagio 
Stagiy an artist of great merit, by 
whom there are also many sculptures 
in the choir. The Baptistery contains 
bronzes by DonaiellOf and sculptures 
by Stagi (1525). The font is an 
ancient Boman tozza, with figures of 
sea-gods. The St. John, on the cover, 
and the Baptism in the Jordan, and 
probably the bronze statue of Noah, 
are by JbonateUo, 

The Ch. of Sant' Agostino is 14th- 
cent. Gothic; the front is rich, but 
unfinished. The floor is covered with 
ancient slab-tombs. In the first chapel 
to the rt. on entering is a good pic- 
ture, by Tckddeo Zacckia, of Lucca 
(1519), and a fine altar by 8tagi^ or 
his school. The Campanile, detached 
irom the Duomo (1380), and the ma- 
chicolated Town Hall, which forms one 
side of the square, complete the group 
round the Piazza. 

Mines of lead-silver ores and quick- 
silver have been opened near Pietra 
Santa, 3 to 6 m. off, to which, including 
a visit to the quarries of Serravezza 
and Monte Altissimo, an agreeable 
excursion may be made by an excellent 
road. The Baths of Lucca may also 
be reached by carriage-road (20 m.) 
from Pietra Santa, avoiding Lucca. 

From Pietra Santa the rlv. crosses 
the plain, approaching gradually the 
sea-coast, before reaching — 



33 m. Yiareggio Stat. (8000) ; a fic- 
quented bathing-place, the sands being 
the finest on the Italian coast of the 
Mediterranean. Behind them stretches 
a long line of pine-woods (Pineta)t 
affording delightful shade. 3 m. S. is 
a villa of the Duchess of Madrid, with 
pleasant grounds. The locality is 
healthy, without malaria fever in the 
hottest months ; so much so, that the 
Italian government has established 
here an hospital, Ospizio MarinOf for 
invalids affected with scrofulous di- 
seases and glandular affections gene- 
rally. 

36 m. Tom di Lago Stat., near the 
marshy fiat or Lake of Massaciuccoli. 

41 m. Xigliarino Stat., where the 
Serchio is crossed. On approaching 
Pisa, the group of the Baptistery, 
Cathedral, and Leaning Tower is soen 
on the 1. : the rly., running parallel to 
the city walls, crosses the Amo below 
the Torre Guelfa and the lower bridge, 
to reach 

47 m. PISA Junct. Stat. (Good 

This city, with its celebrated har- 
bour, called Porto PisanOj at the mouth 
of the Amo, has a long history, and 
formed part of ancient Etruria. 

From the proud mart of Pisae, 
Qaeen of' the western waves. 

Where ride Matwilia's triremes 
Ueayy with fair-haired slaves. 

Macaulat'b fforatiut. 

Under the Roman domination the 
importance and opulence of the city 
are repeatedly alluded to, though of 
thd buildings then erected, few traces 
remain. 

On the fall of the empire the city 
shared the common fate, and was 
ravaged by the Barbarians ; but on the 
subsequent revival, her citizens dis- 
tinguished themselves in the struggle 
with the Saracens, and Pisa then 
entered upon a period of great pros- 
perity, being distinguished alike in 
arms, arts, and law, until the incessant 
struggles arising out of the rivalry 
between herself and Genoa and Flo- 
rence, which had always tended to 
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weaken her^ at last brought her under 
the power of the last-named city. 

The climate of Pisa is less mild, 
but more equable, than that of the 
Kiyiera and some other winter sta- 
tions. The quantity of rain which 
annually falls here is considerable, the 
average being registered at 73 wet 
days. The climate is admirably suited 
for consumptiye patients, but is bad 
for those wno have any tendency to 
rheumatism. 

Pisa is supplied with perfectly pure 
water by a magnificent Aqueduct con- 
structed in 1613, from the Valle di 
Asciano, It has more than 1000 
arches, and is upwards of 4 m. in 
length. 

The CcUhedral, Baptittery, Campa- 
nile, and Campo Santo, form as in- 
teresting a group of buildings as any 
four edifices in the world. It has been 
well observed that they are ** fortunate 
in their solitude and their society." 
Visitors are much pestered by useless 
persons offering their services as guides. 
A small fee is paid to the doorkeepers 
of the Baptistery,* Campanile, and 
Campo Santo: ^ a franc to each of 
these will be sufficient, except in the 
case of a large party. 

The CATHEDBAL owes its origin 
to the following events: — In 1063, 
having engaged to assist the Normans 
in freeing Sicily from the Saracens, the 
Pisans attacked Palermo with their 
fleet, broke the chain which protected 
the harbour, and returned home with 
six of the enemy's largest vessels, laden 
with rich merchandise. Triumphant, 
enriched, and devout, they resolved to 
transmit to posterity a memorial of 
their success in the shape of a new 
cathedral. In the year 1067 the first 
stone was laid, and the building was 
consecrated by Pope Gelasius II. in 
1118. The name of the architect, as 
testified by his epitaph on the front 
of the building, was Bukestus (Bu- 
schetto). Whether he was a Greek 
or an Italian has been warmly con- 
tested. 

The plan of the present church is a 
Latin cross, and it is distinguished for 
its grand proportions, the costliness of 



its material (marble within and with- 
out), and the richness of its decora- 
tions. It consists of a nave with 
double aisleSi transepts, and choir, but 
scarcely a single stone of the original 
building consecrated in 1118 is now 
visible. The interior has been partly 
rebuilt since the time of the great fire 
of 15th Oct* 1596, caused by the care- 
lessness of plumbers repairing the roof. 
The nave nas been lengthened nearly 
one-half, and the original external in- 
scriptions taken from the old building 
are now built in at the west end (one 
of them apside down). The fh>nt. 
which has undergone a thorough ana 
judicious restoration, dates from 1250, 
and is one of the finest examples 
of the light and elegant style intro- 
duced in the 13th cent. The choir 
and apse, though made of old materials, 
belong to the same time as the Campa- 
nile, which forms part of Uie same 
plan. The £. apse is dated a.d. 1202, 
by an inscription on the ^mosaic in 
the interior, which is itself of a later 
date, and conceals the old work. 
On the outer wall of this apse are 
fragments of the original building. 
The entire length of the ch. is 311 ft., 
the width of the uave and aisles 106 fr. 
6 in., the length of the transepts 237 ft. 
4 in. The latter are among the 
longest in Europe, and are almost the 
only transepts in Italy which project 
to any appreciable extent bejrond the 
aisles. The nave is 41 ft. wide, and 
has 24 ancient monoliths of red granite 
and marble, 24 ft, 10 in. high, and 2 ft. 
3 in. in diameter. Above the round 
arches is another order of smaller and 
more numerous shafts, which form a 
gallery, anciently appropriated to fe- 
males. The total number of columns 
is 68, mostly the spoils of war. The 
colonnades of the nave and aisles are 
continued into the transepts — a pecu- 
liar treatment. The flat wooden ceil- 
ing of the nave and transept, richly 
coffered and gilded, was put up after 
the fire ; that of the aisles is groined. 
The height of the nave is 91 ft., that 
of the transepts about 84 it., and that 
of the lusles 35 ft In the centre are 
four massive piers, on which rest four 
large arches, supporting an elliptical 
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cupola. The pointed arches were 
introduced after the fire of 1 596. The 
windows, excepting those of the clere- 
story, are filled with stained glass, 
partly ancient Some portions are 
copied from the subjects in the Campo 
Santo. The vaulting of the eastern 
apse is covered with ^mosaics on ;a 
gold g^und. In the centre is a 
gigantic figure of our Lord ; the Virgin 
and St. John on either side. The 
Virgin is by Vincinus of Pistoia ; the 
rest by Cimabue (1302) : his " last and 
greatest work." The exterior of 
the edifice is surrounded by a wide 
marble platform with steps, adding 
greatly to its eflPect. The extreme 
width of the western front, measured 
above the plinth moulding, is 116 
ft., and the height from the pave- 
ment to the apex of the roof is 
112 ft. 3 in. The fa9ade has five 
stories. The roof of the nave is sup- 
ported, externally, by a wall decorated 
with columns, and arches resting on 
their capitals. The whole of the 
building is covered with lead. The 
drum of the cupola is ornamented on 
the outside with 88 columns connected 
by ai*ches, over which are pediments 
in marble, forming a species of crown. 

The bronae doors deserve special 
study ; they were modelled in 1602 
from designs given by GHorjanni 
Bologna, and were executed by the 
best workmen of the time, Mocehi, 
Francavillay Tacca, Mora^ Busini, and 
Pagani, The central doors contain in 
8 compartments the history of the 
Virgin ; the rt. and 1. doors, in 6 each, 
that of our Lord. 

The Portal leading into the S. tran- 
sept, opposite the Leaning Tower, by 
which strangers usually enter the 
church, retains the only bronze door 
which escaped the fire. It has 24 
compartments, in which are repre- 
sented Gospel histories, in the rudest 
relief, and most primitive taste and 
workmanship. It is attributed to Bo- 
nanno (12th cent.), but is probably 
earlier. 

The falling of the roof of the nave 
during the fire damaged or destroyed 



many of the ancient works of art whicli 
the ch. contained. Amongst these was 
the Pulpit, the masterpiece of €Hof>anni 
Pisano, now being restored. There are 
fragments of it in the Campo Santo. 
Near the W. door are the remains of a 
fresco attributed to Bernardo Faleoniy 
curious as showing how the building 
was adorned before the fire. 

The design of the 12 altars in the 
nave and transepts is attributed to 
Michel Angeh ; the execution to 
Stagi of Pietra Santa, by whom also is 
the *AUar of San Biagto, in the S. 
transept. The statue of the saint is by 
Tribolo, who began working here, but 
soon ran off, being dissatisfied vrith 
his pay. 

The 4th altar in the S. aisle is 
that of the Saints Gamaliel and NtcO' 
demue, whose relics were brought from 
Jerusalem and presented by the **pio 
Goflfi-edo " to the Pisans, in grateful 
acknowledgment of their services. 
Most delicate and tasteful are the 
arabesques, and foliage, intermixed 
with masks and monsters carved by 
Stagi, 

In the chapel of the S8. Sacramento, 
in the N. transept, the relief of Adam 
and Eve is by Fr. Mosca. The ser- 
pent, according to the rabbinical tra* 
dition adopted by the Tuscan artists, 
has the head of a female. The *cihorio 
on the altar is of chased silver, an 
offering of Cosimo III., and designed 
by Foggini, This altar was twice re- 
purchased by the archbishop during 
the French occupation, first for 18,000 
crowns, and afterwards for 12,000. 
Over the chapel is a mosaic of the 
Annunciation, by a pupil of Oimahws. 

The Choir and Tribnne are the parts 
which suffered least from the fire, and 
have a vast variety of ornament. 
GMrlandajo^s frescoes in the choir 
have been much restored ; the groups of 
angels are good in design. — ♦Four 
figures by Andrea del Sarto, SS. John, 
Peter, Catharine, and Margaret, on 
either side of the archbishop^s throne 
and dean's stall, are in his best style. 
In front of the Cantorie or music 
galleries, on each side of the high altar, 
♦four relie& by Fra Quglielmo Ag- 
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neUdj a pupil of Niccolo Pisano. The 
Annunciation ' and Massacre of the 
Innocents are much later. The thrones 
are by Qiov, BaU, CerveOen (1536). 
The High Altar, a ponderous but gor- 
geous pile of rich marbles, was erected 
in 1774. Above is the *bronze figure 
of our Lord on the cross, by Oiovanni 
Boloqna, To the 1., behind the altar, 
is a picture by Sodoma of the *Sacri- 
fice of Isaac. Near it, an Ekitomb- 
ment, by the same painter. By Beeea- 
fumi of Siena, whose works are rare out 
of his native city, is a series of subjects, 
including Moses breaking the Tables 
of the Law, the Death of Dathau and 
Abiram, and the four ESvangeUsts. On 
one side is a column of porphyry, with 
a fanciful capital by Stttgit surmounted 
by a porphyry vase, said to have been 
brought from Jerusalem — ^flowers, fo- 
liage, and angels, exquisitely carved. 
Opposite is a corresponding one by 
Foggini, with a bronze statue of an 
angel by /9to2cIoXor6nzt (1570). It is said 
that the two fiuted columns in white 
marble near the angle of the N. nave 
and transepts belonged to a temple or 
palace built by Hadrian, and that the 
cathedral was erected on its site. The 
^stalls of the choir, of the richest 
intarHatura^ are attributed to GiuUano 
da Majano and SangaUo, 

In the Sb transept is the rich *chapel 
of St. Ranieri, the Protector of Pisa, 
erected from the designs of UgoUno 
da Sienoy who has sculptured some of 
the bas-reliefi(. The statues of the 
Madonna crowned, of our Saviour, 
and the Almighty, are by JP. Mosca ; 
the mosaics by Cfaddo Oaddi, In the 
urn of serpentine on a pedestal of red 
granite near the altar, are enclosed the 
bones of St. Kanieri. In a niche on 
the right is an ancient statue of Mars, 
converted into S. Politus; on the 1., 
a statue of S. Ephesus, by Lorenzi, 

Paintings..— ♦^nd. del Sarto, St. 
Agnes, on the S.W. pier between the 
nave and the cupola ; on the opposite 
side a Madonna and Child, by Pierino 
del Vaga^ who also painted some 
gracefhl puUi in the S. transept, as 
experiments In fresco. Over an altar 
below them the Virgin, St. Bartholo- 



mew, St. Jerome, and St. Francis. 
Andrea del Sarto died whilst he was em- 
ployed upon this picture, which was 
finished by SoglianL 1st altar rt. 
Orittoforo Aliori, the Virgin in Glory, 
surrounded by female saints ; one is a 
repetition, or nearly so, of his cele- 
brated Judith in the Pitti palace. The 
Madonna toUo gli Organic kept under 
the organ near the Ctmon's sacristy, is 
the object of much devotion, and 
cannot be seen without special permis- 
sion. It is a Byzantine painting, and 
was venerated at Pisa before the year 
1 224. The white marble basin for holy 
water near the entrance has a group 
of the Virgin and Child, design^ by 
Michel Angelo. In the sacristy is 
a casket, and a carefully wrought 
ivory statuette of the Virgin and Child, 
by 6i<yv. Pitano, 

The large bronze *lamp suspended 
at the end of the nave is of fine work- 
manship. Its oscillation is said to 
have suggested to Galileo the theory 
of the pendulum. 

Some very beautiful intarsia will be 
found in the benches round the nave. 

The ^^Oampanile (leaning tower) 
overhangs the perpendicular upwards 
of 13 ft, a peculiarity observable in 
the Asinelli and Garisenda towers at 
Bologna, and many otiiers in Italy. 
There can be little doubt that the defect 
has arisen Arom an imperfect founda- 
tion, and that the fiiilure exhibited 
itself before the tower had been carried 
to one-half of its height ; because an 
endeavour has clearly been made 
by the builders to bring back the 
upper part to as vertical a direction 
afi possible. The tower is cylin- 
drical, 53 ft. in diameter at the base, 
and 179 ft. high ; it consists of eight 
tiers of columns on round arches, 
forming open external galleries. This 
very remarkable structure is the type 
of the Pisan style of architecture, being 
the one the date of which is the most 
certainly ascertained. It was begun 
in 1174, in the great time of the tran- 
sition of the style of architecture 
eveiTwhere by Bonanno of Pisa and 
Wilhelm of Innsbruck. The work 
progressed slowly, or was long intp 
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rupted, and it was not completed 
until 1350 by Tcmmaso Pisano. The 
Pisan arcade with slender shafts or 
colonnettes was much and justly ad- 
mired, and spread rapidly over Lorn- 
bardy and down the Rhine. It is also 
found in the Campanili of Rome in 
the 13th century, in the apse of the 
Church of SS. John and Paul on the 
Celian, and in most parts of Ital^. 

There are some ornaments m the 
basement, in which the arches are 
solid ; mosaics, and a few sculptures 
of the 14th cent An inscription put 
up on the occasion of the first meeting 
of the Italian savans at Pisa in 1839, 
commemorates die experiments made 
here by GalUeo on the fall of bodies, 
the origin of the Newtonian theory of 
gravitation. 

The ascent of the Campanile is by 
S94 steps, and is very easy. Less than 
three persons are not permitted to 
ascend at one time — a precaution 
against suicide or accident. On the 
summit are seven bells, so arranged 
that the heavier metal is on the side 
where its weight counteracts the lean- 
ing of the building. These bells, of 
which the largest weighs upwards 
of 6 tons, are remarkably sonorous 
and harmonious. The best toned is 
called the Pcisquareccia ; it was this 
.bell which was tolled when criminals 
were taken to execution. It was cast 
in 1262, and is ornamented with a 
figure of the Virgin, and the devices 
of Pisa. The bell-founders of this city 
enjoyed great reputation. The *view 
from the summit of the campanile is 
fine. The city and the surrounding 
plain are seen in their full extent, — 
the Mediterranean, Leghorn with its 
lighthouse and shipping, the hill of 
Monte Nero beyond it, the island of 
Gorgona in the distant horizon, and, 
in fine weather, even that of Corsica. 
In other directions, the fine hills 
which shut out Pisa. from Lucca, the 
baths of San Giuliano, the Certosa, and 
the rugged peaks of the Alpi Apuani. 

The **Baptistery is one of the most 
pure, refined, and perfect buildings in 
Italy. Diotisdlm commenced it in 
U53, but the lower story only belongs 



to the 12th century. The character 
of the building, as a whole, is that of 
the 14th. On one of the pilasters on 
the N. side is an inscription, stattsg that 
it was founded in 1153 ; and on the S. 
side another, indicating that the work 
was resumed in 1278. It is 99 ft. in 
diameter within the walls, which are 
8 ft. 6 in. thick. The covering is a 
double brick dome, the inner one 
conical, the outer hemispherical. Its 
upper extremity forms a polygon, 
ha^dng 12 marble ribs on the exterior, 
covered by a small cupola. The 
outer vault terminates above, at the 
base of the small cupola, which 
stands like a lantern over the aperture. 
From the pavement the height of the 
cupola is 102 ft. The principal en- 
trance, facing the E. and the Daomo, 
is by a decorated doorway, from the 
all of which the general pavement is 
sunk three steps round the building, 
the space between the steps and the 
wall having^ been provided for the 
accommodation of the persons assem- 
bled to view the ceremony of baptism. 
A corridor is continucnd round its 
inner circumference, being formed by 
8 columns of Sardinian marble with 
varied capitals, and 4 piers, whose 
arches support an upper gallery; 
j above these are 12 piers of white and 
black marble, bearing the arches which 
support the dome. The exterior ex- 
hibits a singular though most effective 
mixture of Lombard and Gothic work ; 
for while the large arcade which sur- 
rounds the basement, the beautiful 
colonnade of smaller shafts above it, 
and the clerestory windows, are all 
round-headed ; each window, as well 
as each pair of arches in the colon- 
nade below it, is enclosed within a 
crocketed gable — ^the gables them- 
itelves, in the latter case, being sepa- 
rated by crocketed pinnacles. Crockets 
also relieve the outline of the vertical 
ribs of the dome, and trefoil-headed 
lights have been introduced into tlie 
upper windows. The total height 
is about 190 ft. The cupola is 
covered, one half with lead and the 
other hal^ with tiles ; the latter being 
used on the sea side to prevent corro- 
sion. 
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The sculptures of the ♦£. doorway 
represent the martyrdom of St. John 
the Baptist, with various Scripture 
scenes, interspersed with woaderfully 
delicate ornamentation ; the larger 
figures by Bonamico (1180). Within, 
the pavement before the altar is in 
mosaic and opus Alexandrinum. Other 
parts of the pavement are formed by 
slab-tombs, with figures in relief, of the 
1 4th and 1 5th centuries. In the centre 
of the building is the octagonal fontf 
about 14 ft. in diameter. At the alter- 
nate sides are 4 small conical basins, 
which are supposed to have been used 
when baptism by immersion was prac- 
tised. The ornamental rosettes carved 
in the marble, and surrounded with 
mosaic-work, as well as the altar and 
the enclosure around, are probably by 
Tino di Camaino (1315). 

The great ornament of the building 
is the ^pulpit (pergamo), by Niccolb 
Pisano, This work, erected in 1260, 
was so much prized, that it was placed 
under the special guardianship of the 
law ; and during holy week the Podeeta 
was bound to send one of his o£Scers, 
with a proper guard, to preserve it 
from injury. Hexagonal m form, it 
rests upon 7 pillars, of various ma- 
terials: five are of granite, each of 
different kinds — one of broccatello, and 
one of Pisan marble. These columns 
stand alternately on the ground and 
upon crouching lions, and the central 
pillar upon crouching human figures, 
griffins, and lions. The arches are 
circular, but in each is a Gothic trefoil; 
figures are placed in the spandrels of 
the arches, and the mouldings are, 
with slight variations, taken from 
Boman architecture. The rel iefe upon 
the sides are: — 1. The Nativity. 2. 
♦Adoration of the Magi. 8. Presen- 
tation in the Temple, or Circumcision. 
4. Crucifixion. 5. Last Judgment ; a 
very extraordinary production. Under- 
neath are the lines recording the date 
and the name of the artist. The sixth 
side is occupied by the doorway. 
There are two marble reading-desks 
(ambones), one for the Gospel, another 
lower down for the Epistle. The first, 
projecting from the side of the pulpit, 
IS in the shape of a book, and supported 



by an eagle ; the second, rising from 
the staircase, rests upon a bracket 
column of broccatello ; the seats round 
the font, in handsome modem intarsia- 
work, were executed by a Pisan artist. 
There is a fine echo. 

The ^Campo Santo is always closed, 
but will be opened at any time by the 
custode. Visitors should knock at the 
l.-hand door. 

This cemetery was founded by Arch- 
bishop Ubaldo Lanfranchip 108-1 178), 
but nothing remains visible of the 
time of the foundation, and most of 
the present structure is of the 15th 
cent. The prelate, on his return from 
Palestine, whence he was expelled by 
Salad in, found some compensation for 
his defeat by bringing back his 53 
vessels laden with earth from Mount 
Calvary. This earth was said to re- 
duce to dust within 24 hours bodies 
buried in it. He deposited it in a site 
which he purchased ; but the present 
structure, enclosing it, was not begun 
until 1278, by Giovanni Pimno, The 
round arches (1465) originally in- 
tended to be glazed, are filled with 
late Gothic tracery. Over one of 
the two entrances is a tabernacle in 
marble, with G statues by CHov, Pisano, 
The dimensions of the building with- 
in are — length, 415 ft. 6 in.; width, 
137 ft 10 in. ; from the pavement to 
the roof of the corridors, 46 ft. ; width, 
34 ft. 6 in. The roof of the S. side was 
rebuilt in 1826 ; that of the N. side 
is said to be original, but has been pro- 
bably much repaired at different times. 

The collection of sepalehral monu- 
ments is interesting. The greater 
number, however, do not belong to 
the Campo Santo, having been brought 
from the Duomo and other churches 
in the Pisan territory. The Pisans 
began collecting at an early period, 
not merely for curiosity, but for use ; 
interring their friends in the sarco- . 
phagi of pagan times. The Campo 
Santo was already a museum in the 
days of Queen Christina of Sweden. 
It owes its present rich collection to 
the exertions of the late Cktvaliere 
LasiniOy who was appointed Conser- 
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Child. — Head of a Greek youth, and 
another of Pluto. — Urn, with relief of 
children holding a feast to Bacschns. 
— Sarcophagus with fiaccbanalian 
reliefs, upon which stands a bast of 
Isotta Malatesta, by Mino da Fiesole. 
— 'Sarcophagus, the finest in point of 
workmanship, as well as the most 
interesting as a monument of history, 
containing the body of the Countess 
Beatrice, mother of the celebrated 
Countess Matilda. It has this inscrip- 
tion beneath it : — 



Tatore of the edifice which he rescued 
from destruction, and illustrated by 
his engrayings. 

S. Side — Roman sarcophagus in 
Greek marble, with the Rape of Pro- 
serpine; much damaged by weather 
and whitewash; the lid is modem; 
upon it, a head of Agrippa in basalt, 
very life-like in expression. — Early 
Christian Sarcophagus, with a relief 
of the Good Shepherd. — Sarcophagus, 
with Nereids and Sea-monsters. — 
Honoment toYacca the oculist (18^6), 
with a beautiful and appropriate relief 
in white marble of Tobias anointing his 
father's eyes, by Thortoaldsen. — Virgin 
and Child with six Saints, by Tommato 
Pimno, rich, but coarsely sculptured. 
— ^The four cardinal Virtues and four 
Evangelists, from the Cathedral pulpit, 
by Giovanni PiMno, 

£. Side. — ^The celebrated Bronze 
Griffin, ^hich stood on the pinnacle 
of the Duomo. It is the work of 
Arabic artists, and inscribed with 
Coptic characters, but is not Maho- 
metan, and it is most probably an 
idol or a talisman belongins to the 
Druses, or some other of the tribes 
who even still secretly reject the doc- 
trines of the Koran.---Sarcophagus of 
Philip Dezio (1535), by 8tagu — 
Statue of Leonardo Fibonacci (1863), 
by P<iganucei, — The Seven Arts, with 
a figure bearing scales on the base, by 
Criov, Fisano, — Etruscan altar, with 
rams' heads at the comers. — Monument 
to Catalini the singer, by CogtcHi of 
Florence (1849>— Statue of Niccolb 
Pisano, by Solvini, — The minister 
Salvagnoli, by FantaecfiioUi. 

N. Side. — Greek relief from a tomb. 
— Virgin and Child by Otovanni 
Pisano, and another in terra-cotta by 
Luca deUa Boibbia, — In the chapel 
are Giottesque frescoes, saved from 
the fire at the Carmine in Florence ; 
and some prostrate columns of por- 
phyry and broccatellO; belonging to 
the old pulpit. — ^To the rt of the 
chapel door, a short column of green 
^SyP^ii^ breccia; near it, two good 
white marble relieifi of the Virgin and 



Qvamvis peccatrix Bum Domna vocata Beatrix 
In tamnlo missa jaoeo quae Gomltissa. 

A.D. ymsxn. 

The relief, which is much lower at 
the ends than in front, represents 
Phaidra and Hippolytus. — Sarco- 
phagus, with the story of Pentheos on 
the lid. — Several Roman sarcophagi 
fullow, nearly of one pattern, the front 
covered with curved fluting ; the flut- 
ings closing on a tablet in the centre, 
with figures at the angles. They have 
generally, with more or less alteration, 
been adapted as mediaeval sepulchres ; 
sometimes armorial bearings are in- 
serted in the ancient wreaths or tablets, 
or inscriptions in Gothic capitals 
along the mouldings or amidst the 
imagery. 

W. Side. — Frieze of dolphins and 
tridents. — Large bath, turned into a 
sarcophagus. — Virgin and Child, by 
Giov. Piaano. — Monument of a Count 
of the Gherardesca family. 

Tablets to the memory of the 
citizens of Pisa who were killed 
during the Lombard campaign in 
1848, bearing the expressive inscrip- 
tion: — **Andarono alia Guerra da 
Pisa, morirono per I'ltalia/' followed 
by the names of the deceased, amongst 
whom was Professor Pilla, the eminent 
geulogist, killed at Curtatone. 

♦Tomb of the Emperor Henry VII., 
of Luxembur||r (1315), by Tino di 
Camiano, originally coloured. Henry 
was the great protector of the Pisans, 
and equfdly the enemy of Florence. 
The Italians maintain that he died a 
natural death ; the Germans, that a 
Dominican friar poisoned him in ad- 
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ministering the Eacharist at Buon- 
convento. 

Above, are hung the chains of the 
port of Pisa taken by the Genoese in 
1362, and by them giyen to the 
Florentines, formerly suspended over 
the doors of the baptistery m Florence ; 
they were restored in 1848, and are 
cherished as a *' pegno e seg^acolo di 
nn' era novella." The second chain 
hung on the Porta Yacca at Genoa, 
and was given back in 1860. 

Statue of Giov. Pisano, by ScUvini, 
Statue erected by the risans as a 
token of their gratitude to the Emperor 
Frederick I., and originally placed 
over a doorway of the Duomo, sur- 
rounded by his councillors. 

The Ambulatory is paved with slab 
tombs, said to be 600 in number, of 
the Pisan families who had the right 
of interment here. They are mostly 
in low relief, much worn by the feet 
of generations who have trodden them ; 
and are interesting as specimens of 
costume of different classes of citizenf , 
doctors, knights, merchants, bishops, 
abbots. The dates of these figures are 
generally between 1400 and 1500. 

A statue of Hercules, with a lioness 
at his feet and a cub in his hand, is 
said to have been brought by the 
Pisans from the ruins of Caruiage. 
The limhs and fingers are emaciated, 
the hips small, the bur rudely stiff, the 
lioness awkward, and the whole treat- 
ment exaggerated and disagreeable. 

Two inscriptions inserted in the 
walls, containing decrees of the colony 
of Pisa in favour of a public mourning 
for Lucius and Caius, the sons of 
Augustus, are interesting, as illustra- 
ting the municipal history of the 
Roman Empire. 

Some valuable fragments of sculpture 
and rare marbles are scattered here and 
there about the cloister — ^the high altar 
of the cathedral, by Bimudldo Pisano, 
removed to make way for the present 
more gorgeous one, and several capitals, 
dislodged during the repairs of the 
Daomo and Campanile. The two 
white marble lions devouring horses, 
and the four beautiful diaper panels, 
belonged to the old pulpit. A fine 
Botiria Virgin and Child with 4 Saints 



(1520) has been brought from the 
desecrated ch. of S. Silvestro. 

Fresooet. — About the time when the 
structure was completed Giotto had just 
finished a painting of St. Francis re- 
ceiving the stigmata, from which he 
acquired great credit It was placed in 
the church of St. Francis, which then 
was one of the most favourite places of 
devotion in Pisa; and the citizens, 
little as they loved Florence, vet did 
not reject the advantage which they 
could derive from the skill of a citizen 
of the rival citv. He began his works 
with six paintings from the history of 
Job, forming the commencement of 
this interesting series of early fresco- 
paintings. 

Until Lasinio called the attention of 
the authorities to the preservation of 
these valuable works of early art, they 
were not merely neglected, but exposed 
to intentional injury. Some of the 
paintings of Giotto were destroyed, to 
make i*oom for the tasteless monument 
of AlgarotU, raised by Frederick the 
Great in 1764. All are more or less 
spoiled by damp. Damp sea-air, damp 
walls, and an intonckco, or plaster, 
which, probably flrom the nature of the 
lime employed) appears to have been 
peculiarly absorbent of humidity, have 
all contributed to the decay. Hence 
the colours are generally faded ; some 
of the paintings have almost entirely 
scaled off from the wall, and others in 
large portions. When the intonaeo 
has been thus removed, the design is 
often seen drawn upon the wall in a 
red outline. 

The subjects of a large portion of 
the series are found in that version of 
the Holy Scriptures which was read in 
the monastic paraphrases. The rest are 
from the Lives of the Saints.f 

t Since Lasinio's standaid work on the snU- 
ject, published in 1812, the authorship of the 
frescoes in the Campo Santo has heen otherwise 
attributed, on the discovery of contemporary 
documents. The most trustworthy criticisms 
have been adopted in the text. For farther 
details the reader can consult ' The History of 
Painting in Italy,' by Crowe and Gavalcaselle, 
Ix)ndon, 1864. Photographs, giving an exact 
representation of them as they now exist, have 
been made by Van Lint; they can be procured 
at Pisa. 
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Of the first series (on the £. wall) 
the authorship is much contested, 
some attributing the paintings to Buf- 
/oJfluuwo, and others to Antonio Vile, 
about 1339. The two first, however, 
appear to belong with certainty to the 
former. 

E. Wall.— Asoeiudoii, Disbelief of 
Thomaa, Besnrrection and Craoiilzion 
(1); retouched. 

S. Wall.— Triiimph of Death, long 
attributed to Orcagna^ but probably 
hj Bernardo Daddi(KvLsier.) (2).— A 
series of allegories bearing upon the 
theme of the destiny of mankind; 
quaint but grand. The subject on the 1. 
was suggested by the.legend of the; three 
kings, who, hunting in a forest, jwere 
conducted to three open tombs, in which 
they beheld ghastly corpses calling 
them to repentance. The bodies are 
represented in three stages of decay ; 
one of the three leaders of the proud 
cavalcade holds his nose with disgust. 
In the second great compartment on 
the rt. the Destroying Angel, with dis- 
hevelled hair and bars wings, is about 
to level with a scythe a joyous party of 
youths and damsels. In the middle 
foreground are the wretched, the blind 
and maimed, the diseased, imploring 
Death, but in vain, to relieve them 
from their miseries in these verses, in- 
scribed beneath them : — 

** Da che prosperit«de cl ha lasciatl : 
morte, medicina d' ogni pena, 
Leh ! vieni a dame omuti r ultima oena." 

Below the Angel are those whom Death 
has smitten, — the rich and powerful, 



knights, sovereigns, and prelates, old 
and young ; the departing souls, repre- 
sented as new-bom babes, seized by 
angels or demons as they issue with, 
the last breath of the departed, and 
borne away through the sky to bliss 
or punishment. High up, towards the 
rt, an angel and a demon strugg^le for 
the possession of a soul. Further 1., is 
a volcano, probably Mount Etna, the 
legendary mouth of Hell. To the 
extreme left are aged hermits, milking 
a doe, picking fruit, reading, or watch- 
ing the scene below. 

The Last JF^dgxnent (3), well pre- 
served^ and full of strong and strange 
expression, is probably the work of the 
same master. In both groups are seen 
an equal proportion of the several ranks 
and orders of men, — the first receiving 
the invitation to join the Lord with 
joy, the latter listening to their cson- 
demnation with horror, shame, and 
despair. Kinf^s, queens, and monks are 
amongst the damned ; a friar, who had 
risen, amongst the good, is stopped by 
the archangel, and carried to the other 
side ; -while a youth who has risen with 
the condemned is led to the side of the 
blessed. The figure of the Judge is 
fine, and the archangels are spirited. 
King Solomon is represented as rising 
exactly between the good and the bad, 
and apparently uncertain as to where 
he should place himself. 

Next follows the Infezno, the lower 
part of which was repainted by Sciaz* 
zano in 1530. 

Saints of the Desert, by Fieiro and 
Antonio Lorenzeiti of Siena (4).— This 
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compartment is filled with groups re- 
presenting the labours and conversa- 
tion of these anchorites, as well as 
their temptations. One is lodged in a 
tree ; another recluse is receiving food 
through the window of the cell in 
which he is immured ; some busily 
employed in basket-making. Sturdy 
denions are assaulting and scourging 
St. Anthony ; Panutius is resisting the 
temptation of a fair fiend by putting 
his hands into the fiame ; St. Hilarion 
expelling the dragon which infested 
the mountains of Dalmatia. 

The next series illustrates the life of 
St. Ranieri, who was held in great 
veneration in Pisa, his native town. 
They are painted in six compartments 
— ^the three uppermost by Andrea da 
Firenze in 1377, the others, which show 
a higher feeling for beauty and ' pre- 
cision of form, by Antonio Veneziano 
in 1386. 

St. Banieri's Call (.5) represents the 
saint as leaving off playing upon the 
cembalo, while the gay assemblage of 
damsels are still dancing. The grace- 
ful female figures are evidently por- 
traits; they accurately represent the 
costume of the age, and, with the sur- 
rounding architecture, bring the scenes 
of the Decameron before the eyes of 
the spectator. The moment chosen is 
when one of the damsels addresses 
Banieri with the words, '* Wilt thou 
not follow this angel ? ** pointing to Fra 
Alberto Leccapecore, a man of holy 
life, who was then passing along the 
way. Ranieri obeys the word, and 
follows Alberto to the church of St. 
Vitus; and here several passages are 
again accumulated, amongst others the 
restoration of his sight, which he had 
lost by weeping for his sins. The 
greater portion has been retouched. 

St. Banieri embarks lior the Holy 
land (6); and 

St. Banieri as a Pilgrim (7). — 
Three subjects are united in the next 
painting. In the centre Banieri 
receives the robe of a hermit, the 
single garment which he wore. The 
Virgin enthroned, the crescent moon 



beneath her feet, a star upon her rt. 
shoulder (the first of these symbols 
being an emblem of the Immaculate 
Conception), receives his vow. This 
portion is much dams^^. Two grace- 
ful female saints have nearly escaped 
injury. 

The Demon disturbing him in the 
Choir, and retreating discomfited, clos- 
ing his ears; and Uam,ierCs Distrkbu- 
tion of Alms after his return from 
Palestine. 

Departure from the Holy Land 
(7) and Return to Pisa (nearly perished) ; 
and the legend of St. Kanieri rendering 
visible to the Fraudulent Innkeeper the 
demon, in the shape of a winged 
monster, sitting upon the cask of wine. 
The delinquent was wont to dilute the 
noble liquor which he sold, which the 
saint proved by pouring some of the 
liquid into the fold of his garment, 
when the wine passed through and the 
water remained behind. 

The remaining scenes of the Death, 
Funeral, and subsequent Miracle of 
the Saint, are almost completely ruined. 

The next six compartments were 
painted by Spinello Aretino in 1392 ; 
the three lower are entirely efiaced . 
Those which remain are subjects 
from the life of St. Ephosus and St. 
Fotitns; 

The first is divided intq two com- 
partments, — ^the saint before the Pre- 
fect of Sardinia, much injured; and 
the apparition of our L<ord command- 
ing St. Ephesus to desist from persecut- 
ing the Christians. 

St Ephesus fighting against the 
Pagans in Sardinia (10). — Here is 
represented the apparition of S. Michael 
to the saint ; a winged horseman, with 
a cross on his breast, presenting to him 
a banner. 

Martyrdom of St. Ephesus (12). — In 
the centre is a strange and uupleasing 
representation of the saint in the fiery 
furnace. The most commendable part 
of the design is the consternation of 
the bystanders. at the flames coming 
out against themselves. 

Of the paintings executed by Fran- 
cesco da VoUerra in 1371, representing 
the Trials of Job, the upper series, th" 
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subject of which is Job feeding the 
poor, and feasting with his friends, has 
several outlines and heads which re- 
main, and are very graceful. 

The Temptation of Job (13).— The 
first portion shows the tempting demon 
pleadine before the Almighty, a strik- 
ing and powerful scene. Beneath, 
faintly indicated, is a wide perspective 
of the sea, with islands. The centre 
is formed by the invasion of the Sabeans, 
the bat-winged demon soaring above, 
and bearing the avenging sword. The 
whole is much injured. 

Job tfiiited by hU Friends (14).— 
Two subjects are included in this pic- 
ture : the conversation of Job with his 
friends, and the friends of Job receiving 
their rebuke from the Lord* **It is 
singular that Elihu is absent from the 
whole composition." — R, The back- 
ground is formed almost entirely of 
architecture. To the rt. of Al^rotti's 
monument there ^ still ^ remains the 
figure of Job receiving in prayer the 
news of his misfortunes. 

At the W. extremity of the N. wall 
(15, 16, 17, 18) are four remarkable 
subjects, histories from the Genesis, 
by Pietro di Puaeio, of Orvieto, 
(1390). 

The UniTene (15). — ^A curious alle- 
gorical representation of the Creation, 
representing our ^ Lord holding the 
sphere of the universe, which is sur- 
rounded by the elementary and plane- 
tary spheres, and the celestial hierar- 
chies, the names in Gothic characters. 
In the lower corners are St. Augustine 
and St. Thomas Aquinas. A short de- 
scriptive and devotional poem is in- 
scribed below. 

The Creatioii (16). — Adam and Eve ; 
the temptation; the expulsion from 
Paradise, and the state of labour. 

The Death of Abel (17).~The two 
sacrifices, and Cain killed, according to 
the tradition, in a thicket, by Lamech's 
servant, who is killed by his master. 

IToah and the Deluge (18).— The 
building of the ark, the return of the 
dove, and the sacrifice after the Deluge. 



The curiosity of the females, leaning 
upon the open timbers of the ark and 
contemplating the work, is rendered 
with nature and simplicity. 

These frescoes are surrounded by 
elegant borders, in which is introduced 
the portrait (according to Vasari) of 
Buffalmacco. It is m that -which 
divides Abel and Cain from the De- 
luge. 

The *BlUioal HiBtories, by Pietro 
da Orvieto, was continued by Benozzo 
Gozzoli, They are the finest^ and also 
by &r the most extensive, occupying 
the greater portion of the N. wall; 
they employ ea the painter 16 years, 
from 1469 to 1485. We begin in the 
lower range with 

The Cfdtivaiion of the Vine, and the 
Drunkenness of Noah (20). — On the 1., 
a female receives a heavy basket of 
grapes from the gatherer of the fruit, 
standing on a ladder above. In the 
rt.-hand comer is the well-known 
figure of a female pretending to cover 
her face with her haiid, but peeping 
through her fingers, which has given 
rise to the common saying at Pisa, 
*^ Come la Vergognosa dd Campo 
Santor 

The Curse of Cham (21).— The prin- 
cipal group consists of the patriarch, 
his wife, and the object of the male- 
diction. 

The BuUding of the Tower of Bahd 
(22). — ^The ardiitecture and costume 
show Florence in Gozzoli's time. It 
contains several portraits. In one 
group are seen Cosimo de' Medici, 
Pater Patrice, his son Pietro, and his 
grandsons Lorenzo and Giuliano. Po- 
litian is represented wearing a beretta. 

The Adoration of the Magi (1»).— 
A numerous cavalcade is seen following 
the three kings, amongst which is the 
supposed portrait of l^nozzo, a young 
man with a cap or hood on his head, 
the last figure on the rt. hand of the 
painting. 

Four Histories of Abraham (22). 

Abraham and Lot in Egypt. — ^A 
crowded and rich composition, in which 
the history of the patriarchs is repre- 
sented, from the first strips between 
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l^heir herdsmen and the going forth of 
Abraham. 

Abraham vietorious. — ^The scene is 
in the same rich and formal landscape. 
The two principal subjects are— the 
rescue of Lot by Abraham, and the 
offering of bread and wine by Mel- 
chizedek, which occupy the rt. and the 
1. of the picture. 

Abraham and Hangar, — ^This picture 
consists of many spirited groups, in- 
cluding part of a city, and numerous 
portraits. A remarkable group is that 
of Sarah chastising Hagar, who is 
afterwards seen at a distance in the 
desert, accosted by the angel. The 
whole scene is alive with birds and 
beasts, oddly disposed among the 
figures. 

Abraham and the WbrMppers of 
Bebu, — This subject is taken from the 
Rabbinical traditions so widely adopted 
in the Middle Ages. One passage re- 
presents Abraham as rescued from the 
nery pile into which he had been cast 
for refusing to worship the idol of 
Belus, whilst Nachor his brother, who 
complied, is consumed. In the back- 
ground are persons struggling and 
fighting, supposed to be auegorrcal of 
the crimes produced by bad govem- 
ment* 

Destruotioii of Sodom, and Escape of 
Lot (23). — Lot and his family are seen 
upon a projecting cliff, by which they 
are brought nearer to the spectator 
than the inhabitants of the condemned 
city, whose prerailing feeling seems 
that of utter despair. 

Sacrifiee of Isaac (24). — Quite in 
front is a very natural group of the 
preparation for the journey. The 
composition is divided in the most 
formal manner by a round- topped tree 
in the centre. The rt. side of the 
picture is crowded with groups — the 
strife of Isaac and Ishmael, the send- 
ing forth of Hagar, and the appearance 
of the angel to her in the desert. As 
in some of the preceding paintings, 
Benozzo has introduced a rich edifice. 

Karriage of Isaac and Bebekah (26). 
—On the ]., under a splendid loggia. 
Cent, lU 



is Abraham sending forth Eleazar. 
Here again, if the figure of the pa- 
triarch were abstracted, we hare an 
exact representation of the contem- 
porary life of the artist. In the central 
subject of the Meeting at the Well, the 
female figures, with pitchers on their 
heads, are very graceful. The third 
division exhibits tiie Espousals and the 
Bridal Feast. 

Birth of Jacob and Sean (25).— 
Partly destroyed. On the 1. is the 
birth of the twins ; the nurse of Jacob 
is exulting in the beauty oiher nurslinff 
over his brother ; beneath a triuniphu 
arch Esau is seen yielding his birth- 
right to Jacob. In front of a j^alazto 
are the benediction of Isaac, and the 
return of Esau from the chase. 

Ja/xib from his Departure to his 
Espousals with Bachel. — A succession 
of groups, containing some of the most 
graceful compositions of the artist. 
Peculiarly beautiful in this respect are. 
the dancers assembled at the bridal 
festival in the centre. 

r^ Coronation of the Virgin, over 
the window. 

Meeting of Jacob and Esau — Dinah, 
— In the foreground are introduced, 
very prominently, three groups of con- 
temporary portraits. Lorenzo de* Me- 
dici is easily recognised. The other 
groups are spread over the fields, of 
which the background is even more 
than usually rich in landscape and 
architecture. Much of the fresco has 
fallen off, and it has been re-painted 
in other parts. 

The Life of Joseph (27), from his 
departure from his fEither^s house to 
his deliverance from prison. Here also 
the groups representmg the passages 
included in this portion of sacred 
history are jotted over the field, often 
interfering with one another ; thus the 
casting of Joseph into the well, and 
the displaying of his garment to his 
father, are without any separation 
whatever. 

Continuation of the Life of Joseph. — 
In the centre, in a species of triple 
Gothic portico, opening into a long 
perspective of lusles, and at either e^ 

L 
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tremity of tlie picture, are the angles 
of splendid palaces, supported by 
columns and arches closing the scene, 
while various edifices are seen in the 
background, amongst others a cathe- 
dral, in -which the leading lines of 
Florence and Pisa are blended. The 
three main subjects are, Pharaoh de- 
claring his dream to the magicians, 
the appointment of Joseph as Viceroy 
of Egypt, and his discovering himself 
to his brothers. In the group of the 
Magicians many of the countenances 
are evidently portraits. Beneath these 
frescoes, near the door of the chapel, 
is an inscription over the tomb of 
Benozzo (1478). 

Infaney of Koses (28). — In this 
composition the architecture holds a 
most prominent place. Many of the 
incidents are from the Apocryphal 
traditions. In the first group the 
infant Moses is seen taking the crown 
from the head of Pharaoh and casting 
it on the ground ; Pharaoh's daughter 
looks on with a smile of approval. In 
the central compartment the infant 
stretches forth his hand on the burn- 
ing coals, having previously rejected 
the fruit which had been offered him. 
Pharaoh's daughter is astonished at 
the result of the ordeal. Two children, 
a girl and a boy, who are her com- 
panions in this and the preceding 
group, are evidently portraits. In the 
last division on the rt. of the spectator 
is the changing of the rod into a 
serpent or dragon ; the neatest attend- 
ant shrinks away in fright. 

Passage of the lEtod Sea.— In the 
background is a wonderful spread of 
landscape, in many parts extremely 
injured and in others re-touched. The 
best portion, though the least con- 
spicuous, is that of Moses and Aaron, 
with the people of Israel, returning 
thanks for their deliverance. 

The Giving of the Law to Moses. — 
Almost entirely obliterated. 

AarovCs Bod and the Brazen Serpent. 
— On the 1. of the picture is the ex- 
amination of the rods of the different 
tribes. In the centre is the taber- 
pacle \ beyond is Moses presenting the 



budding rod to the heads of the tribes; 
lastly, the brazen serpent, here repre- 
sented as a winged dragon. This 
picture also has suffered niach from 
time, and more from restorers. 

The Fall of Jericho and the Death 
of Goliath (29). — Parts of one veiy 
long painting, of which the centre is 
entirely gone, and the remainder mnch 
damaged. 

The Oappella Kaggiore (dOX open- 
ing out of the E. corridor, was added 
in 1594 ; it contains two pictures by 
Giunta da Pisa of the Crucifixion, 
one of which bears the date 1238, and 
a good St. Jerome by Aurelto Lomi 
over the altar. 

The Cappella degli Ammanati (26), 
originally of the 14th cent., contains, 
besides the fragments brought from 
the Carmine ch. at Florence, a Coro- 
nation of the Virgin in tempera 
(1431). 

Chubches. 

8. Anna, 100 yds. W. of S. Catarina, 
has a Virgin and Child with S. Catha- 
rine and three other Saints; and^ in 
a separate chapel, S3. Sebastian and 
Roch ; both attributed to Ghirlandajo. 

Sta. Caterina, built by Guglielmo 
Agnelli (1253). Its fa9ade is a Gothic 
adaptation of that of the Duomo, tier 
above tier. The borders of heads 
round the windows are curious. . The 
marbles of the front, fretted by small 
trefoil arches above, are the gift of 
the Gualandi family. This church 
was the first settlement of the Domini- 
cans in Pisa ; they were brought here 
by Uguccione Sardi, who himself took 
the habit of the order. On the 1. of 
the door is the monument of Simone 
Saltarelli, Bishop of Parma, and after- 
wards Archbishop of Pisa (1342), by 
Nino FisanOf with statues and relief. 
At the 3rd altar is a curious picture 
by Francesco Traini (1344), repre- 
senting the glorification of St. Thomas 
Aquinas. Christ from his lips sends 
rays of light to the heads of the four 
Evangelists, from whom they are re- 
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fleeted to the head of St. Thomas, who 
then illaminates numerous auditors. 
Delow are Arius, with seyeral monks 
and two cardinals, the Moslem philo- 
sopher Ayerrhoes lying prostrate be* 
neath the feet of St. Thomas; near 
liim, clad in Oriental costumes with 
long mantles, are Plato and Aristotle. 
The figures of the Greek philosophers 
are the finest. That of Urban VI. in 
the fbreground is of more recent date. 
Just beyond this picture is the pulpit, 
from which St. Thomas, who was a 
reader in this convent, lectured or 
preached. In a chapel on the rt. of the 
ikigh altar is a Madonna with SS. Peter 
and Paul by Fra BarMommeo and 
AJbertinelli, a grand picture in a bad 
light, entirely re-painted. In the 
sacristy, an Annunciation carved in 
-wood, by Nino Pitano. In the centre 
of the piazza which fiices the ch. is a 
statue by PamwUoni of the Grand 
Duke Leopold I. in Boman armour, 
erected in 1832. 

Baata Chiara, the ch. attached to 
the great hospital in the Piazza del 
Duomo, contams a curious old picture 
of the Madonna with 4 Saints, and St. 
Mark with St. Luke above, attributed 
to Taddeo di Bartolo. 

San Traneeaco, at the E. extremity 
of the town. This, like many of the 
churches belonging to the Franciscan 
order, consists of a single nave. The 
vaulting is a bold span of 57 ^ ft. The 
lofty campanile is half supported by 
two large consoles springing from the 
wall of the church. On the roof of the 
choir are some frescoes of Saints and 
Apostles, by Taddeo Gaddi (1342). 
The chapel, called the Capitolo di S. 
Bonaventura, contains ^ood frescoes of 
Niccd^ di Pietro, painted in 1391. 
The £. window contains some good 
• glass. A chapel painted by Taddeo 
Bartolo (1397), has been discovered in 
the sacristy ; the frescoes are unfor- 
tunately much injured. Amongst 
these are the singular compositiou of 
the Apostles floating down to visit the 
Virgin at her death. Beside the win- 
dows, and on the vault, are some fine 
figures and groups : the Annunciation, 



the four Doctors, four prophets, SU 
John the Baptist, St. Andrew, and 
other saints. The cloisters are re- 
markable for the grace of their co- 
lumns. In the Chapter-house are fine 
frescoes of the Resurrection and As-" 
cension hjNieoola di Pietro (1390); 

San Trtdiano, founded in 1077, but 
subsequently altered or rebuilt, has fine 
ancient columns taken firom Roman 
buildings. The front has some curious 
fragments of an early date ; a Roman- 
esque frieze with Runic knots. The 
slab of Giovanni Stefano de' Sismondi 
(1427), a descendant of the founder, is 
one of the few memorials in Pisa of 
that ancient family. 

Santa Xaria della Spina, on the S. 
bank of the Amo, an architectural 
gem, but more for its rich niches and 
canopies, and the sculpture within 
them, b^r Pisan artists, than for purity 
of Go^ic style. Having been much 
damaged by a great flood in 1871, and 
by a fire, it has been thoroughly and 
judiciously restored. The masonry 
has been taken down, the faulty stones 
replaced, and the chapel re-erected on 
a diflfSerent site, on a higher basement, 
so as to. raise it 5 or 6 feet above the 
influence of floods in future. It was 
built for the convenience of mari- 
ners, who, in the flourishing times of 
Pisa, repaired to this chapel to^ im- 
plore the protection of the Virgin 
before they set forth on their voyage. 
The first edifice was begun in 1230, at 
the joint expense of the Senate and of 
the Gualandi, a noble famUy of Pisa. 
Giovanni Pieano is said to have exe- 
cuted some of the statues, and, by the 
talent which he displaved on that 
occasion, to have obtained the privilege 
of giving the design for the Campo 
Santo. In 1323 the Senate of Pisa de- 
termined to enlarge this chapel, with 
the form and exuberance of ornament 
which it at present exhibits. The 
works thus betrays a mixture of the 
round and pointed styles. The cano- 
pies and tabernacles are of the most 
delicate workmanship. The whole 
building is of white marble. On the 
E. firont are the statues executed bv 
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Giovanni Pteano, One of which, 
According to Vasari, represents his 
father, Niccolb. Within are some 
▼ery interesting specimens of Pisan 
Sculpture. At the high altar the 
Virgin offering a flower to the infant 
Baviour, and called the Madotvna del 
Fiore or detta Rosa. This exquisite 
woi k, attributed to Nino da Pisa, ap- 
|)ears to have been painted and the 
hair gilt. At the opposite end of the 
ch. is another group of the Virein and 
Child by Nino or Ugolino da Fim, on 
which the gilding of the hair and a 
part of the drapery is perfectly fresh* 
The statues of St. John and St. Peter 
are probably by Ugolino ; in the latter 
the countenance is strongly marked, 
and said to be the portrait of the sculp- 
tor's father, Andrea Pisano. This ch., 
originally called Santa Maria del 
Ponte, derives its present name from 
a thorn of our Saviour's crown, which 
was brought from the Holy Land by a 
merchant of Pisa, and presented to it 
by his descendants in 1333. 

In San Hartino are some 14th- 
cent. frescoes attributed to SpineUo 
Aretino, 

San Katteo, at the B. extremity of 
the Lung' Arno, is in the Italian 
Gothic st^le, but partly altered. Con- 
nected with it IS a convent, which 
cannot be entered without special per- 
mission. It contains a fine cloister of 
pointed arches. 

San Xlohele in fiorgo claims to 
stand on the site of a heathen temple, 
and was rebuilt in 1219. The crypt, 
which has been supposed to show 
vestiges of its Pagan origin, is of 
the 11th cent., and remarkable. It 
was painted in fresco, of which very 
little remains, the building having been 
used as a wine cellar. The fa9ade 
was finished by Fra Ghtglielmo Agnellt, 
a pupil of Niccolo Pimno (1304). It 
is a Oothicised copy of the Duomo. 
The interior is of basilica form, with 
fine granite columns. In the 2nd 
chapel on rt. is a Virgin and Child, 
with SB. Catharine, Julian, and Peter, 
by Taddeo BartoU, 



SUn Nicola, founded about 1000, by 
Hugh, Marquis of Tuscany^ being one 
of the seven Benedictine abbeys which 
he endowed, has been repeatedly al- 
tered and recOhstructed. 

The campanile^ built by NttXolh 
PisanO, is curious and b^utiful; it 
leans a little towards the N. The ex- 
terior is a panelled octagon with an 
Open loggia, Surmounted by a pyramid. 
The interior has a cleverly contriTed 
winding staircase, sn|>ported by marble 
columns and arches. According to 
Vasari, it afforded the model for that 
of the Belvedere at the Vatican by 
Sramante. The altars are rich in 
marbles, particularly that of the chapel 
of the Madonna. This ch. is connected 
with the royal palace by an archvray ; 
it was the chapel of the Grand Ducal 
Court during its residence at Pisa. 
In front is a statue of Ferdinand I., by 
a pupil of Giov. Bologna (1595). 

San Paolo a fiipa d'Amo, of the 
i2th cent., .belonged to the monks 
of Vallombrosa, and is called the 
Duomo VeccMo. The facade consists 
of 5 closed arches, 2 circular and 2 
pointed t over these arches rise 3 tiers 
of pillars supporting open galleries, 
ending in a gable. An inscription on 
the W, wall gives 1194 as the date of 
dedication. 

The interior is in the form of a Liatin 
cross, and has columns of granite, with 
marble capitals, of varied patterns. 
The ancient paintings, which once 
covered the interior, have nearly all 
been whitewashed over; 2 only, of 
saints and a Madonna and Child, at- 
tributed to JSuffalmacco, have been 
uncovered, and, being framed, are 
hung up as pictures. On the rt. of 
the entrance is a memorial to JBur- 
gundiust the commentator of the 
Pandects in the 12th cent. Tlie sar- 
cophagus which once stood beneath it 
is now outside the ch,, near one of the 
side doors. In the centre of the 
cloister adjoining the church is a very- 
interesting and picturesque little hep- 
tagonal building, with a high pointed 
roof, probably the baptistery of the 
ancient cathedral. 
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S. Paolo all' Orto, in a piazza leading 
out of the Yia S. Francesco, has a Pisan 
5 - arched front, but is modernised 
^within. On the altar is a gradino of 
Zyroccatello, 

8. Pietro in VinooU (or 8. Pierino), 
S. of the above, is the oldest church 
in Pisa. The crypt is of the 1 1 th cent 
if not earlier. It is low and massive 
and has long been .used as a bone-house 
or ossuary, so that the western half of 
it is filled up with brick vaults, against 
one of whick has been built up a Pag^u^ 
sarcophagus of the Srd cent. The 
upper church is Lombard or debased 
Boman, earlier than the Pisan style. 
It has a good west front of that char- 
acter. In the interior there is an 
ascent of nine steps from the west 
door, the nave is long and narrow 
with two aisles, the columns are of 
marble and are antique. The capitals 
are an imitation of the classical type. 
There is a square pier at the entrance 
of the choir on each side, which is a 
usual local custom. The pavement is 
of Opus Alexandrinum, of the type 
common in Rome in the 12th and 
13th centuries. The east end has no 
apse and no window. On the vault 
are some old mosaics. 

The oratory of 8. Saaieri, near the 
Leaning Tower, has a blackened 
Crucifix by Giunta da Pim, and a 
Giottesque Coronation of the Virgin. 

8an 8epoloro, on the S. side of the 
Arno, is a curious octagonal church of 
the 12th cent., with acute pointed 
arches, built for the Knights Temp- 
lars, by DioHsalvi, the architect of the 
Baptistery, who has left his name at 
the base of its campanile. The ch. is 
in imitation of the Oh. of the Sepulchre 
at Jerusalem, and had fallen into deca^, 
but was restored by the Accademia 
delle Belle Ard. 

San 8i8to. The feast of St. Sixtus 
(6th August) was a fortunate day in 
the annals of Pisa. On it the follow- 
ing victories were obtained : in 1006 
against the Saracens in Calabria; 
1063, again against the ^ame eneinies, 



at Palermo; 1070, against the Ge- 
noese ; 1089, over the Moors in Africa ; 
1114, the sailing of the snccessful 
expedition against the Balearic Is- 
lands; and 1119, over the Genoese of 
Porto Venere. In consequence of 
these repeated coincidences, the citi- 
zens erected the church of San 8i»to, 
as a token of their gratitude. The 
Consiglio Grande of the Republic used 
to meet in this church ; and through* 
out all the changes which the country 
has sustained, the city still retains the 
patronage. It was begun in 1089, 
The interior is supported bv fine 
ancient columns of granite and other 
marbles ; one is fluted. On the wall 
beside ihe door are two good bas-- 
reliefs of the early Pisan school, 
originally forming part of the pulpit. 
At the entrance, two simple but beau* 
tifid basins for holy water. 

8a]ito 8t6liuio. — The Conventual 
Church of this military order was 
begun in 1565 ; but not completed till 
1594-96. The general effect of the 
interior, a single nave, is imi>res8ive. 
On either side are the Turkish tro- 
phies won by the knights, — ^banners, 
shields, toughs (or horse-tails), scimi- 
tars, poop lanterns, picturesquely 
arranged against the walls. The 
details of the architecture are good ; 
but the principal decoration of the 
building consists in the paintings of 
the ceiling, executed by the best 
artists of Sxe later period of the Tus- 
can school, and enclosed in richly 
ornamented compartments. They 
represent the following subjects: — 
Cigclif the Institution of the Order, 
with numerous portraits. — Idgozzi, the 
Triumphant Return of the Twelve 
Galleys of the Order from the Battle 
of Lepantoin 1571 — Cristoforo Allori, 
Mary of Medici embarking for France 
in 1 GOO to espouse Henri Quatre. The 
richly adorned galley, the " Capitana 
di Santo Stefano," in which the prin- 
cess sailed, forms a prominent object in 
the composition.— Jacopo da Empoliy 
the Naval Victory gained by the Gal- 
leys of the Order in the Archipelago, 
IQ07. —Idgozzi, the Attack and Plunder 
ing of Preyesa in Albania^ 2nd M' 
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1605. — Jcicyoo da EmpoU^ Assault and 
Capture of Bona on the coast of Africa, 
1607. 

The high altar, of rich coloured 
marbles and gilt bronze, is splendid, 
though rather overwrought. It was 
erected by Foggini about 1700. The 
specimens of porphyry and jasper are 
peculiarly fine. In the centre is St. 
Stephen, the protector of the order. 
On the second altar on 1. is a Nativity 
by BronzirWf with the motto, Quern 
genuH adoravit, A series of paintings 
by Vasari and others in chiaroscuro 
represent the principal incidents in 
the life of the patron saint. The 
or^ns of this church are celebrated. 

The old city-wall which surrounds 
Pisa remains nearly in the same state 
as when defended by her citizens 
agunst the forces of Florence. The 
Piazza del Duomo is partly bordered 
by this wall, of which the circuit 
includes much garden-ground; and 
the destruction of many convents has 
increased the void. These outskirts 
have therefore a desolate appearance ; 
but the central part of Pisa has hardly 
the deserted character which has been 
attributed to the city; and the con- 
tinuous quays on both sides of the 
river are cheerful. The Via dd JBorgo 
is a curious narrow street, with ar- 
cades on both sides, and in it are to 
be found some* of the best shops in 
Pisa. 

On the Festival of San Sanieri the 
banks of the Arno present a remark- 
able sight. It is celebrated triennially 
on the 16th and 17th of June, and at- 
tracts vast crowds. On the vigil ( 1 6th) 
the celebrated Luminara, or illumina- 
tion, takes places — the most striking 
spectacle of Pisa. The whole of the 
Lung* Arno and the banks of the river 
are illuminated with thousands of 
lamps during nearly the whole night. 
On the festival (1 7th) a splendid service 
in honour of the saint takes place in 
the Duomo, followed by the exposition 
of his relics, and in the afternoon 
there are boat-races on the Arno. 

Four bridges cross the Arno. That 

highest up the river, with 4 arches, is 

called the Ponte allA Fortena, from 

Ve Fortress wftich stqod close to it. 



but was destroyed in the 17th cent. 
The Ponte di Xeno, with 3 arches, 
was erected in its present form in the 
reign of Ferdinand II. Upon it the 
celebrated combat, called the Mazza- 
seudOf used to take place, which often 
ended in loss of life and Umb. The 
contest was between the North and 
South sides of the city, 6 companies 
of 80 on each side. The last fight 
took place in 1807. In 1876 the 
Ponte Solferino was finished. It con- 
sists of 3 arches, and is constructed 
chiefly of white marble. The Ponte 
di Ferro carries the rly. across the 
river. 

The Pakuso Lanfredneei, now Up- 
pezzinghii is distinguished by the links 
of a chain hanging over the arch of 
the principal doorway, with the motto 
AUa Criomata sculptured in large 
letters on the architrave. All that is 
known respecting the chain is that the 
church of San Biagio aUa Catena, of 
which the Lanfreducci were the 
patrons, was demolished to make 
room for the palace. The meaning of 
the inscription has been lost. There 
is a small collection of paintings in it ; 
amongst them a good Guido — Human 
Love subdued by Love Divine (for 
sale). 

The *Palano lanfranchi, now Tos- 
oaneUt't is attributed to Michel Angdo ; 
the mellowed tint of the marble adds 
much to the effect of the architecture. 
It was the residence of Lord Byron 
in 1822. 

Contrasting with these is the Pa- 
lano Agosnni, the ground-floor of 
which is now occupied by the Cafe 
deil* Ueeero ; it is of brick, with triple- 
headed Gothic windows, richly orna- 
mented with medallions and foliage in 
terra-cotta of the 15th cent 

At the opposite extremity of the 
Lune* Arno is the Palano Seotto, in 
which Galileo was born on the 18th of 
February 1564. 

On the S. side of the Ponti di Mezzo 
are the Loggie di Banchi, erected by 
Buontalenti in the time of Ferdinand 
I. (1605). The open arches are sup- 
ported by pilasters of rqstie-wor^. 
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These Loggie are now used as a corn- 
market, and stand close to the Palcuszo 
del Comunef formerly the palace of 
the Oatubaoorli family, where the 
very interesting ancient archives of the 
city haye now been arranged. 

The AOOABSXIA DELLS BSLLX 
ABTI, in the ViaS. Frediano(No. 972), 
was founded by Napoleon in 1812, and 
placed under the direction of Lasinio. 
It contains several valuable paintings 
of the early Pisan and Florentine 
schools, andis of interest as exhibiting 
the relation which Oiunta da Piaa 
bore to Cimabue and Qiotto ; but only 
a few of the rooms are in proper 
order, and the light is bad. 

AmbrosiuB OttenaUi: SS. Eulalia 
and Ursula, an Ancona with predella 
(1514). 

Bamaba da Hodena: Large Ma- 
donna enthroned, under a pointed 
arch (1370); smaller one, under a 
pointed arch, with SS. John Bapt. and 
Anthony the Hermit. 

Bartolo di Fredi : Coronation of the 
Virgin. 

Benono OoboU : Virgin and Child, 
with SS. Benedict, Scolastica, Ursula, 
and Giov. Gnalberto. Cartoon for his 
fresco of Solomon and the Queen of 
Sheba, in the Campo Santo. 

Buifalmaeeo : Baptism of Christ, 
Death of the Virgin, and Crucifixion. 

dmabne : Virgin and Child^ with 
smaller subjects. 

Beodato Orlandi : Virgin and Child, 
with SS. Peter and Paul. 

Bnodo : SS. John Bapt. and Bene- 
dict. 

Tilippo Lippi: Madonna with 4 
Saints. 

Flemish School: S. Catharine of 
Siena, with the view of a town. 

Gentile da Fabriano: Virgin and 
Child with Saints — ^injured. 

Giotto : Marriage of S. Catharine. 

Giovanni da Pisa: Virgin and 
Child ; on either side of it, two panels 
by unknown masters of the 14th 
cent 

Givnta da Pisa : Crucifixion— An- 
nunciation ; SS. John Bapt. and 
Cnthaiip^, 



Jaeopo Gera: Virgin and Child, 
with the Magdalen and S. Margaret. 

Lorenio Monaoo : S. James. 

Maohiavelli (assistant to Benozzo 
Gozzoli): Virein and Child, with 
SS. Francis, John Bapt., and 2 other 
Saints. 

Orcagna: Portions of an Ancona, 
with figures of Saints. 

Simone Xartini : S. John Bapt. and 
other Saints — a fragment (1320). 

Sodoma: *Virgin and Child, with 
SS. Sebastian, John Baptist, Peter, 
Mary Magdalen, and Catharine. 

Traini : S. Dominic (1346). 

Here are also several portraits of 
Tuscan Grand Dukes and courtiers, 
tapestries, missals, and a Gothic can- 
delabrum. 

The Pia Gasa di Miserieordia, W. of 
the Via del Borgo, has, in a small upper 
room, a very l)eautiful small Virgin 
and Child, by Chntile da Fabriano. 

The Lung* Amo is closed on the W. 
by the Torre Gueffa, which forms a 
beautiful termination of the view, es- 
pecially in the evening sun. It is now 
used as a prison, and is generally 
called the Torre dei Forzati. It was 
intended fi)r the defence of the Ponte 
a Mare, a bridge which once stood 
near, of which traces may be seen a 
little hieher up, and it also formed 
part of the arsenal. 

The Carovana, or Palaiso Conven- 
toale of the order of S. Stefano, stands 
close by the church of that name, on 
the site of the Palazzo degli Anziani, 
It was built by Niccolb Pimno, but 
altered by Vasari. The front is 
decorated with arabesques in the 
peculiar style called ** graffito," pro- 
duced by scratching off the white coat 
which has been laid upon a black 
ground, and giving the middle tints 
by distemper. They are nearly ob- 
literated. Busts of the first six gi*and 
dukes, who were grand masters of t|ie 
order, are ranged below the upper- 
most story. The bust of Cosimo II. 
is by Pietro Tacca. This building is 
now a Normal School for the educa- 
tion pf teachers, 
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The foantain* by FrcmeavUla^ thoagh 
small, displays fancy in the fish-mon« 
sters. By him also is the fine stfUue 
of Cosimo I., as gprand master of the 
order, in front of the palace. 

The Palaiio del Consiglio dell* 
Ordine, opposite, is another of the 
characteristic biuldings of this piazza ; 
it is of marble, and by FrancaviUa. 
The great hall was painted by Salimr 
heni. 

The Torre della Fame, rendered so 
celebrated by Dante for Count Ugolino 
della 6herardesca*s prison and torture, 
stood nearly on the spot where the 
modem clock-tower in the Piazza dei 
Cavalieri now rises ; it bore its poetical 
name until its destruction in 1655. 

The Collegio Pnteano, opposite to 
the Church of San Stefano, has some 
faint vestiges of good frescoes. The 
institution was founded in 1605, by 
Archbishop del Pozzo, a Piedmontese, 
fbr the benefit of his countrymen 
studying in the University, Eight 
young men are maintained here for 
four years. 

The Piazza de* Cavalieri was the 
centre of ancient Pisa, and in the days 
of the Republic was called the Piazza 
degli Anziani, the Forum of the 
Pisans; but when Cosimo I. estab- 
lished his order of St. Stephen (1561), 
he granted the piazza, with its sur- 
rounding buildings, to this institution 
of pseudo-chivalry. The order was 
framed in imitation of that of Malta, 
and the knights performed carovanct 
or expeditions, against the Turkish 
infidels. This aristocratic institution 
was, however, unpopular in Tuscany ; 
it grated against the ancient feel- 
ings of the commonwealth, neither 
did it agree with the commercial spirit 
of the country, which drove a good 
trade with the East, and did not at all 
admire fighting its customers. 

TTniversity. — ^Althou^h the study of 
law flourished at Pisa in the 12th cen- 
tury, when Burgundius gave lessons 
on jurisprudence, the University 
OTfes its foundation to Bonifazio della 



Gherardesca during his rale in Pisa 
(1328 to 1.S41). The Sapienza (as the 
edifice is called) was commenced in 
1493, but enlarged in 1.543 by Cosimo I. 
The court is fine thoagh simple urork 
of the early Kenaissance, in two Ionic 
orders, with a delicate cornice. 
There is a good marble statue of 
Galileo, formerly one of the pro- 
fessors, . in the public hall, erected on 
the occasion of the first meeting of the 
Italian Association for the Propaga- 
tion of Science at Pisa on the 1st of 
October 1839. There are only three 
faculties — medicine and surgery, phy- 
sical sciences and mathematics, and 
natural sciences. The nunaber of 
students is about 600, and of pro- 
fessors nearly 60. On the upper fioor 
is the library^ oontainiDg a collection 
of 100,000 printed books and some 
manuscripts, among which is the 
celebrated Statuto di Pisa, or Laws 
of the State, drawn up during the 
government of the ill-fated Conte 
Ugolino della Gherardesca; it has 
been published by Professor Bonaini. 

Forming branches of the Univer- 
sity, but in other parts of the town, 
are — 

The Botanical Garden, or Orto 
Botanicq, entered from the Via del 
Museo, which contests the dignity of 
antiquity with that of Padua. With- 
out being sufficientiy rich to satisfy 
the scientific botamst, it is a very 
pleasing spot to the stranger, exhibit- 
ing in healthy growth many plants 
and trees which amongst us are seen 
under glass — ^fine palm-trees, magno- 
lias 60 or 70 ft. in height, the MetpHus 
japoniea, and many varieties of the 
oak. The sensitive mimosa lives all 
the year in the open air; but the 
banana requires the protection of 
a conservatory. Close to the botanic 
garden is 

The Museo di Storia Natnzale, 
established in 1596 by Ferdinand I. 
The most interesting branches are 
those of Tuscan ornithology and 
geology. It has been much enlarged 
and enriched of late years by the 
exertions of Professors Savi and Nfene- 



Tuscany. 



S(mte 2. — Piaa : Excurmons. 



158 



ghini. The colleeUon of rocks and 
fossil organic remains is the most 
complete and best arranged in Italy. 

In the same street, and nearly op- 
posite, are the chemical laboratory 
and the cabinet of philosophical instru- 
mentSt where the lecturers on these 
branches of science attached to the 
University have their classes. Farther 
on, in the Piazza del Duomo, is the 
medical school in the hospital of Santa 
Chiara, founded in the Idth century ; 
here are delivered clinical lectures on 
different branches of medicine^ and 
surgery, and in a building adjoining 
are a well - arranged pathological 
museum and the anatomical theatre. 
The Casa TrovatelU, S. of the Cathe- 
dral, has some good 15th-cent. win- 
dows, and an elegant doorway. 

Some few Roman remains are still 
visible at Pisa ; of these the most im- 
portant are the Aneient Baiha, called 
the Bagni di Nerone, close to the 
Lucca gate ; the Sudatorium remains 
entire, and in the form of an octagon 
surmounted by a -vault, with large 
niches in the alternate sides. 

The remains of the vestibule of a 
pagan temple mav be traced in the 
suppressed church of 8. Felice, now 
the " Archivio del Duomo.** Two 
fine marble capitals, belonging to one 
of the varieties of the Corinthian 
order, are imbedded in the outer wall 
of the building. They consist of 
figures springing out of a single row 
of acantnus-leaves — Jove holding a 
sceptre with a trophy on the one side 
and a Victory on the other ; these two 
latter figures taking the places of the 
composite volutes ; on the other capi- 
tal is the god of silence, Harpocrates, 
between two Victorias. 

The Pasieggiata Nuova, on the rt. 
bank of the A mo towards the £., is 
the favourite Promenade. Half-way 
down on the 1. is the basilica of 
8. mehele degli Soalii, with the ty- 
pical Pisan front of 5 arches, oblong 
tower of big stone blocks below and 
brick above, round apse, and ancient 
varied columns 
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uoAf a roval thootiBg lodge, with the 
late grand-ducal dairy flirms, are about 
3 m. from Pisa, outside the Porta If nova 
and between the Mairaveno canal and 
the rt. bank of the Arno. The king 
spends several days here every year 
in the shooting season. For permis- 
sion to view, apply at the office of the 
Casa Reale, Lungp Arno Regio. 

2 m. beyond the Cascine is the 
small Fort of GKnnbo, round which are 
some houses frequented by bathers in 
the early part of the summer. The 
drive to the sea-shore is very agree- 
able; it is in a direct line from the 
Cascine through the pine forest that 
extends to the Mediterranean, where 
in autumn hundreds of peasants may 
be seen gathering the pine-cones of 
these gigantic trees, the seeds of 
which (|Hno0eAt) are used as food. 
Near this spot Shelley was drowned 
on July 7th, 1822. 

The CertOBa, situated in the Valle 
di CaUsif 7 m. E. of Pisa, is a verv ex- 
tensive and richly-decorated building 
of the 17th cent., chiefly remarkable 
for the modem marbles in the Church 
and chapels. The Ch. of Calci has a 
good Pisan front, granite columns 
with varied capitals, and a massive 
campanile, partly of brick. Above the 
Certosa is seen the Peak of La Vermoa 
(1765 ft.), on which are the mins of a 
castle of the 15th cent, commanding a 
splendid view, 

San Pietro in Orado, upon the car- 
riage-road to Leghorn, about 4 m. 
S.W. of Pisa, owes its name to the 
tradition that St. Peter built a church 
on this spot, where he set his foot for 
the first time in Etmria. Here was 
the landing-place, Gradus, This 
curious ch, was erected before the vear 
1000. It was altered, whitewashed, 
and plastered in 1790; but is built 
with ancient materials. Of the 26 
columns which divide the nave from 
the aisles, 15 are of Greek marble, 
and 11 of granite. The capitals, 
which are of different orders, style, 
and size, are of Roman workman- 
ship. Font by Oiov, Pi$ano. The 
ch. is of basilica form, with low- 
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pitched wooden roof, and no transepts. 
Immediately above the arcades is a 
series of busts of mitred bishops, all 
in the act of blessing. On the rt. 
attic is painted the history of St. Peter 
up to his mart}Tdom, together with 
St. Paul; the series is continued at 
the end of the 1. attic, comprising; the 
funeral and transfer of the bodies of 
the two aposUes. In the same line of 
position are the conyersion of Constan- 
tine, St. ^Tester showing Constantine 
the portraits of St. Peter and St. Paul, 
and the consecration of the Lateran 
by St. Silvester in presence of the 
Emperor. Alon^; an upper row or 
line on the 1. attic are painted heads 
of saints and angels, curiously made 
to appear as if looking out of win- 
dows. The style of these frescoes is 
Byzantine, but the arrangement is 
animated (about 1200). At the E. 
end there are three apses and a plainer 
one at the W., all of them round. The 
square and massive brick tower is a 
century or two later. 



BOUTE 3. 

PISA TO nx>BBNCE, BT LUCCA AND 
PISTOIA. — 63 m. RAIL. 

4 trains daily in 4 to 5 hrs. 

On leaving Pisa, the line proceeds 
N.E. across the plain, gradually ap- 
proaching the Pisan hills, at the base 
of which is 

5 m. Bagni di San Oinliano Stat. ; 
the Aquse CalidsB Pisanorum of the 
Romans, at the foot of a limestone hill, 
from which the mineral waters .issue. 
There are two establishments here, 
well fitted up, standing near each 
^*hev on a piazza orn^meRtecl with 



fountains. The source called the 
Pozzetto (109^ Fahr.) is the hottest of 
the springs; the Bagno degU Mbrei 
(84° Fahr.) is the coldest. Many 
Roman remains have been found here. 

10 m. Bipafratta Stat. Behind the 
village rises a picturesque mediseval 
castle, and on the adjoining tops of 
the hill are 2 or 3 square towers. 
This is the narrowest part of the de- 
pression that separates the plain of 
Lucca from the Yal d'Amo, and is 
barely sufficient to allow the Serchio 
to pass. Ripafratta, in the Middle 
Ages, was a place of some importance 
as the frontier^ town between Pisa and 
Lucca. 

The riy. continues alonff the L hank 
of the Serchio for a short distance, and 
then alon^ the foot of the Pisan hills, 
commanding a fine view, the hills on 
the 1. retiring in beautiful forms, ter- 
minated by the castellated point of 
Monte Diero, The hill upon which 
the castle stands is the most western 
spur of the Mond Pisani, which Dante, 
in Ugolino's dream, describes as inter- 
posed between Pisa and Lucca. 

Qaeeti pareva a me maestro e donno 
Gacciando '1 lupo e i Inpicinl al monte, 
Per che i Pisan veder Luoca nan poniio. 

J^f, xxziii. 27-30. 

The valley of the Serchio gradoally 
widens, passing on the rt. Montuolo on 
the Ozzeri torrent : it has a rather in- 
teresting Ch. The rly. then crosses a 
richly cultivated plain to 

15 m. LTTCCA Stat., on the S. side of 
the town. 

Imeca Vlndustriosa (21,000) wears 
an appearance of condderable activity, 
and with its belt of trees, fine views, 
interesting churches, and good pic- 
tures, is an attractive place. The 
works of Civitali the sculptor, and 
Zacchia the painter, are seldom seen 
elsewhere, and deserve to be better 
known. The city was a place of im- 
portance under the Lombard kings. 
After the subversion of the Lombard 
dynasty Lucca was governed by dukes 
of its own, whose rule extended over 
the whole of Tuscany. In the 12th 
cent, it l)9pan|e a free city, and, fur 
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above a cent., was governed by oon- 
sols of its own choice ; bat disturbed, 
in common with the other cities of 
Italy, by dissensions amongst its 
nobles, and by the Guelph and Ghi- 
belline factions, it became so weakened 
as to fall into the hands of the stranger. 
In 1314 Uguccione della Faggiuola, 
lord of Pisa, fieiyoared by the Ghibel* 
line party, made himself master of it, 
but, having been expelled 2 years 
after, Lucca was governed, until 1S2S, 
by Castruccio degli Antelminelli, one 
of the most remarkable men of his 
age, and subsequently by Martino della 
Scala, until it again fell into the hands 
of the Pisans, who held it till 1369. 
Its inhabitants then purchased a 
charter from Charles IV. fi>r the sum 
of 300,000 florins, and thas recovered 
their liberties, which they retained 
until near the end of the c-entury, 
when another domestic tyrant, Paolo 
Guinigi, obtained for a time the su- 
preme power. It, however, remained 
an independent city until 1799, when 
it was occupied by the French. 

Lucca was the first place in Italy 
where silk was produced and manu* 
factured. " In the year 1314 Lucca 
alone, among her sister republics, en- 
joyed the lucrative monopoly. A do- 
mestic revolution dispersed the manu- 
facturers to Florence, Bologna, Venice, 
Milan, and even the countries beyond 
the Alps ; and thirteen years after 
this event the statutes of Modena en- 
join the planting of mulberry-trees, 
and regijlate the duties on raw silk." — 
(ribbon. The production of silk had 
been introduced into Lucca from Sicily, 
where it had been brought from Greece 
by the Normans. 

There is a WaMensian ch, in the 
Via San Pellegrino. 

Flan for lyUiting hucea* — ♦Pa- 
lazzo Pubblico and Piazza Grande; 
♦Cathedral; Ch. of S. Giovanni; 
Santa Maria della Rosa ; S. M. Foris- 
portam ; S. Giusto ; San Michele ; San 
Francesco; ♦San Frediano ; Piazza del 
Mercato or Koman Amphitheatre; S. 
M. di Corte Landini; San Salvatore: 
San Romano and S. Alessandro ; and 
a *dr}ye round the ramparts. 



Lucca retains two monuments of 
the Roman age ; portions of its amphi- 
theatre (see Piazza del Mercaio'), and 
some small remains of a theatre. The 
latter are not fiir from the cb. of S. 
Maria di Corte Landini. 

The ♦Buomo (Cathedral of St. 
Martin). is a remarkable architectural 
monument. It was founded in 1060, 
on the site of a still earlier structure 
of the 6 th cent., and consecrated 6th 
Oct. 1070, by Anselmo Badotgio^ who, 
having filled the episcopal chair of 
Lucca, became Pope under the name 
of Alexander II. (1061-1073), and 
who presented the consecrated banner 
to William of Normandy when about 
to invade England. Most of the 
features, however, of the building 
raised by Alexander II. have been 
obliterated by subsequent additions. 
A tall, square, battlemented tower, 
with windows increasing in number as 
they ascend, rises to the S. The fine 
facade of three large unequal arches 
below and three tiers of smaller ones 
above, was erected by the sculptor and 
architect Gindetto in 1204. The rich 
inlaid work of the fronts of this church 
and S. Michele is altogether unique. 
Both represent hunting-pieces, lions, 
wild boars, wolves, foxes, and deer pur- 
sued by hounds and men, with lance 
and horn, constantly repeated. The 
portico abounds with curious orna- 
ments of 1233 and interesting in- 
scriptions. Over the 1. door is a 
semicircular alto-rilievo of the *I>epo- 
sition, the earliest work in sculp- 
ture of Niccdb Pisano (a.d. 1233). 
Below is a very rude mezzo-rilievo of 
the Adoration of the Magi, attributed 
to Criovannif his son. Over the rt. ' 
door, S. Regulus. * Between the doors 
are 4 reliefs, representing subjects fh>m 
the life of St. Martin ; below, the 12 
months of the year, with their attri- 
butes. Over one of the piers of the 
arches is an equestrian statue of St. 
Martin, dividing his cloak with the 
beggar; and over the pentral door a 
rude bas-relief of the 19 Apostles. 
The half-columns are covered with 
arabesque reliefs of foliage and ani- 
mals ; and on a lateral pilaster of th^ 
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portico is one of those curious repre- 
sentations of a labyrinth, probably of 
the 1 2th cent., not unfrequent in 
mediseyal churches. 

In the interior the lower arches of 
the nave are Lombard^ the upper are 
GothiC) added about 1308) when the 
church was lengthened and raised. 
The Gallery has circular arches with 
slender columns resembling those in 
the Gampo Santo at Pisa. The tran- 
sept is divided lengthwise by piers. 
The roof is painted with circular 
frescoes of Saints: the mosaic pive- 
ment, which in part remains, is in 
curious Gothic patterns ; one of its 
compartments, in colourea marble, re- 
presents the Judgment of Solomon; 
the deeply-tinted stained glass of the 
nave is modem : that of the *choir 
by Panddfo di Ugolino da Pisa. A 
cresset, a species of vase composed of 
iron bars, is suspended from the vault- 
ing of the nave. The bishops of 
Lucca (since 1726 archbishops) pos- 
sessed numerous ancient and honorary 
privileges, derived from emperors and 
popes — survivals of which are those 
still enjoyed, of wearing the purple of 
the Roman cardinals, and or burning 
in .this cres|set during pontifical high 
fiax mass on certain solemn festivals. 
The eighteen canons, like their pre- 
late, have many honorary privileges, 
such as wearing the red Iberetta or 
skull-cap borne by cardinals. 

Paintings ani> Monuments. — 1st 
Altar rt, Passignano, Nativity : 2nd, 
J^. ZuccherOt Adoration of the Magi : 
3rd, TintorettOi Last Supper: 4th, 
PassignanOj Gmcifixion : beautiful 
marble *mdpit by^ Matteo Civitali 
(1498). In the sacristy over the altar 
is a fine early painting by ^Ghirlan- 
dajOf the Virgin and Child, with SS. 
Peter, Paul, Clement, and Sebastian. 
On the predella, the Deposition, 
Martyrdom of St. Clement and St. 
Sebastian, St Peter delivered from 
prison, and the Conversion of St Paul. 
On the wall, Danide da Volterrat S. 
Petronilla. In the Sala d*Opera is 
kept a curious ancient '*'cross of silver 
gilt, by BeUucdo Baroni (1350), 



carried off from Pisa^ and only shown 
by special permission. 

Returning to the church by the S. 
transept, here is the very beautiful 
^monument, in marble, of Pietro da 
Noceto^ Secretary of Pope Nicolas V., 
erected in 1472 by Matteo Oivitalii 
The works of this artist (1435- 1 SOI) 
exist chiefly in Lucca, his native city. 
Beyond this is the tomb of Domenico 
Bertini, the friend and patron of 
Oivitali (1479), with the life-like bust 
of the deceased. In the chapel of the 
Sscrament, are small *angels kneeling 
on each ade of the tabernacle, by 
Civitdli, The iron nuling round this 
chapel is very beautiful. Beyond this, 
on the rt., is the altar of St. Regulus, 
surmounted by a sepulchral urn, on 
which lies a figure of the saint by 
Civitaii, between St Sebastian and St. 
John die Baptist (1484). Beneath are 
bas-reliefs of the martyrdom of Saint 
Regulus. The daughter of Herodias 
dancing before Herod is a graceful 
figure. 

To the 1. of the choir is a curious 
historical memorial — the altar conse- 
crated to Christ the Deliverer, CkrUto 
Liberaiorij ac Divis Tutdaribva^ erec- 
ted by the Lucchese after their deliver- 
ance from the Pisan yoke in 1369, 
with a Resurrection by Giovanni 
Bologna, 1579. On one side is St. 
Peter, on the other St. Paulinus, first 
bishop of Lucca. In the adjoining 
CappeUa del Santuario is a *Virgin 
and Child enthroned, by Frh Bar- 
fo2ommeo (1509), with an Angel play- 
ing upon a lute, St. John the Baptist 
and St Stephen, "full of feeling."— 
Cic, The marble monuments on each 
side containing relics of martyrs are 
by dvitalL In the N. transept is a 
marble ^sarcophagus with winged 
genii, bearing garlands on the urn, 
and a recumbent female figure on the 
cover. It IS the tomb of Ilaria del 
Carretto (1405), 2nd wife of Paolo 
Guinigi, Signore of Lucca ; a work of 
Jacopo delta Querela (1444). Part of 
it was sold in 1829, and is now at 
Florence, in the Bargello. The 5th 
altar in the N. aisle has a Visita- 
tion, by Ligozzi. In this picture the 
artist introduces himself speaking ^ 
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prelate on the 1. 2d altar a good Pre- 
seutation of the Yirgiu b^ Angeh 
Bronzino, with some 'beautiful feces 
and rich dresses. 

The ^Tempietto, an octagonal 
chapel of marble, richly gilt and orna- 
mented, erected by MaMeo CivUaliy in 
1484, contains the VoUo Santo di 
Luccoj in medieval Latin designated 
'* ViUtam de Luca." This is an 
ancient crucifix carved in cedar-wood 
by Nicodemus. According to tradi- 
tion it was nuraculously brought to 
Lucca in 782. Dante alludes to it in 
the /* Inferno," canto 21, line 48. 
Amongst the many oaths and impre- 
cations used by William Rufus, his 
favourite one was "per yultum de 
Luca," which some modem writers 
have translated **by the face of ^S^^. 
Luke" The figure is long and 
meagre, clothed in a pontifical dress 
stiff and dark. It is only exposed 
to public devotion three times in 
the year, when the head is adorned 
with a silver-gilt crown, and the breast 
with a large trinket, and other orna- 
ments of the 14th cent. It may, how- 
ever, be seen at any time by special 
permission from the Archbishop ; but 
a facsimile is always exposed to view. 
Before the entrance of the chapel is a 
lamp of massive ^Id, weighing 24 lbs., 
suspended by chains of the same metal, 
an offering of the Lucchese in 1836 
when they were in terror of the cholera. 
The gilt iron gates of the sanctuary are 
very handsome. Opposite this chapel 
is a fine statue of St. Sebastian, by 
Matieo Civitali, The history of the 
Volto Santo is in part told by a fresco 
of Cosimo Hossdlvs on the 5f. side of 
the great entrance to the ch. — an angel 
appearing to Nicodemus in the back- 
ground, and Nicodemus again in the 
foreground with a trunk of a tree, 
whicn he is about to hew into tiie 
sacred ima^e. 

The outside of the fine apse of the 
Cathedral, with its gallery of stunted 
columns, can be best seen from the 
court of the Bishop's palace. 



"^^Sta. ICaria della Bdsa is a curious 
Uttle Gothic ch., erected in 1309 be- 



hind the cathedral. Some of the bas- 
reliefs on the outside may belong to au 
earlier date. 

8. Agoftino has a Virgin and Child, 
with SS. Augustine, Monica, Nicolas, 
and Jerome, by dowano MMselUy and 
some Renaissance stalls. 

*8. AleMandro is said to date from 
the 7th cent., but the earliest mention 
of it is in the llth cent It is a small 
but beautiful basilica, with marble 
columns taken from Roman baildings, 
lancet windows, and a round apse. 

Ban ^Cxistoforo has a round-arched 
front with good carvings, and a fine 
trefoil-headed wheel window. Matteo 
Civitali was buried here ; a plain slab, 
at the foot of the first colomn on 
the rt. of the entrance, marks his 
grave, 

88. Ciodfiaso de' BiftTichi, so called 
from a crucifix left by the White 
Penitents in 1377, on their way from 
Spain. It contains in the transept an 
Assumption by Spagnoletto; and a 
Martyraom of St. Bartholomew, by 
P. Battoni, 

San Francesco (1442), now secular- 
ised and used for military purposes, is 
a very spacious edifice, the nave being 
66 ft. wide. In the more ancient ch., 
on the site of which the present one 
stands, was buried Castruccio degli 
Antelminelli ( 1328), one of the greatiest 
men that Lucca has produced, but with 
no other memorial than a small mural 
tablet between the 3rd and 4th altars 
on the rt. The tomb of Guidiccioni 
is a good work of the 16th cent. 

*SaiL FrediaxLO. This saint was the 
son of an Irish king. He made a 
pilgrimage to Italy, and was chosen 
bishop of Lucca in 560 ; he governed 
the diocese during 18 years, and was 
buried in a church he had built. Per- 
harit. King of the Lombards (671), 
resolved to erect a splendid church in 
his honour, and in the construction of 
it he availed himself of the materials 
of the deserted amphitheatre. The 
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V^^il^iog was completed by Cunibert, 
Xiis son and successor. 

The ]plan of this church is that of 
the Latin basUica without transepts, 
207 ft. long, 70 ft wide, and 69 ft. 
Iiigh. The style is, more that of the 
early Christian basilicas than that em- 
ployed by the Lombards in other parts 
of Italy. Single columns support the 
sirches on either side of the nave, and 
no imagery is mixed with the foliage 
of their composite capitals. 

This ch. has been turned completely 

round. The principal entrance now 

occupies the position of the original 

apse, and the apse has been rebuilt, 

apparently with the old materials, in 

tlie situation of the original portal. 

The change took place when the walls 

of Lucca were rebuilt, and the church, 

^vrhich had formerly stood without the 

^vralls, was now comprised within them, 

and required to front the street. This 

alteration was made in the 1 2th century 

'when the Abbot Rotone erected the 

new front in its present form, and 

added the mosiuc, restored in 1827. 

The open wooden roof was formerly 
carved and gilt, but was renewed in 
1843 in a plainer style. The ch. had 
originally double aisles, of which the 
outer ones have been filled up with 
chapels. In the 2nd chapel on the rt. 
the ancient font, intended for baptism 
by immersion, is covered with sculp- 
tures by an artist who has inscribed 
his name, " Roberti Magistri," on the 
rim. The date is parUy obliterated, 
but it is probably of the 12th cent. 
. Its sculptures, which are very archaic, 
represent the passage of the Red Sea, 
Moses receiving the tables of the Law, 
Christ and the 12 Apostles (under 
acute arches), a Miracle of Healing 
by Christ, the Penitence of St Peter, 
etc. The modern font, by Niccolb 
CivUali, is of delicate workmanship in 
the best Ginque-cento style. Near 
it is the tomb of Santa Zita (b. 1218), 
the patroness of servants. Dante uses 
her name to designate Lucca ("In- 
ferno," canto 21, line 38). Behind the 
ancient font is an Annunciation with 
sculptures in Robbia ware ; and on the 
entrance wall frescoes of the Concep- 
tion by Bid* Ghirlandajo and a Virgiu 



and Child by Aeperiini. At the altar 
beyond the pulpit is an Assumption 
by *Franoe8co Jrrancio, with Solomon 
and David> SS. Anselm and Augus- 
tine. Below are 4 scenes from the 
foundation of the Augustinian order. 
Standing against the wall on the 1. is 
an enormous slab of marble, about 
17 ft. in length and 7 in height. An 
inscription states that St Fredianus, 
assisted by his canons, lifted this stone, 
dug in a quarry lour miles off, and, 
placing it on a car, it was drawn by 
two wild cows to the place where we 
now see it. The CappeUa del Scusra- 
mento (4th 1^ has some ^reliefs, by 
Jacopo ddla Quercia (1422), represent- 
ing; the Virgin and Child with four 
Saints, and events of their lives. In 
the Chapel of Sani* Agostino (2nd 1.) 
are restored ^frescoes delicately and 
carefully executed by Amino A9]^ertini, 
a scholar of Francia, representing the 
Nativity and Entombment, St. August- 
ine baptized by St Ambrose, and 
afterwards instructing his pupils ; S. 
Frediano arresting an inundation ; and 
a legend of the Volto Santo. 

The restored * Campanile is the most 
beautiful of its class in Italy. It was 
probably added before the church was 
altered in the 12th century, when it 
stood on the rt. of' the entrance; its 
windows increase in width as well as 
the number of their arches in ascend- 
ing, an arrangement frequently seen 
in the more ancient bell-towers of 
Northern Italy. 

San OioTanni is a very ancient ba- 
silica, but much altered. Over the 
principal doorway is a relief of the 
Virgin and angels with the Apostles, 
probably of the Uth century. The 3 
handsome fluted columns in white 
marble of the nave have evidently been 
derived from some Roman edifice ; the 
others, more recent, have fantastic 
mediaeval capitals. The once fine open 
roof is hidden by a- heavy modem one. 
The baptiBtery which opens out of the 
1. transept, a large Lombard building 
with a pointed roof, is impressive from 
its size. The ancient font has been re- 
moved, and a new one of later date 
placed against the wall* The fine 
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circular window with the figure of the 
Baptist is of the year 1 572. 

8. Giofto has a good front, with 
monsters projecting like gargoyles 
from the dodr-pambs. The subjects 
include the Nativity of our Lord and 
his Entombment, St. Ausustine admin- 
istering Baptism, etc. The interior has 
been completely modernised. 

8ta. Xaria di Ck>rte OrUmdo (or 
Landint)^ built in the ISth cent., has 
projecting monsters, like S. Griusto, 
on its front, and some good work on 
the S. side. This ch. ^longs to the 
" Chierici regolari della Vergine,** who 
devote themselves to education, and 
were therefore exempted from the 
general suppression. 

Santa Karia Vdrisportam, so called 
from its having been without the gate 
of the city prior to 1260 ; a fine Lom- 
bard church, but altered in 1516 by the 
nave and transepts being raised. The 
6 Corinthian capitals of the pilasters 
on the lower tier, and the architrave 
over the centre door, appear to be of 
classical times. It has two good paint- 
ings by GWmno— one, at the fourth 
altar on the rt., of Sta. Lucia ; the other, 
in the left transept., represents the 
Virgin, St. Francis, and Pope Alexander 
II., a fine and dignified fignre. In the 
square before the ch. is an antique 
granite column formerly used as a 
winning post in the races held here. 

*Sa]i Hiehele ''was originally 
founded by Teutprandus and Gum- 
pranda his wife, in 764 ; and the bulk 
of the fabric belongs to that date. At 
that time the archangel, for whom a 
particular devotion had in the preced- 
ing century been imported from Apulia 
into the N. of Italy, was the favour- 
ite protector of the Lombards. In 
1188 the celebrated architect Giu- 
detto, who was afterwards employed 
to decorate the cathedral in the same 
manner, was called upon to ennoble 
the W. end of San Michele. The 
whole is constructed of white marble 
from the quarries in the neighbourhood. 
The marble statue of the archangel at 



the summit is of colossal size. The 
wings are composed of separate plates 
of bronze, so contrived as to suffer the 
wind to pass through them freely. 
The second order of the lateral colon- 
nade (1.S77) evinces the greater degree 
of purity of taste which by that time 
began to prevail. The interior con- 
sists of a nave with two aisles, separated 
by columns with fantastic composite 
capitals. The only picture of any 
merit is one of four saints by F'Hippino 
Lippi, in the 1st chapel on the rt. of 
the entrance." — GaUy Knight. In 
the 1. transept, a Madonna in relief by 
Maffctde da Montelupo (1560^ pupil 
of Michel Angelo. The facade, which 
rises much higher than the body of 
the ch., was entirely renewed in 1862. 
The Campanile is a good specimen of 
similar , constructions of the period. 
In the Piazza, at the S.W. comer of 
the church, is an altar surmounted by 
a statue of the Virgin, 

8. PaoHno has some excellent glass 
of about 15S0. 

San Pietro Somaldi; the Lombard 
front was added in 1203 ; it contains 
an Assumption, by Zacchia U Vecchio, 
1532. Tne brick campanile is ele- 
gant. 

San Bomano. A church dating from 
the 8th cent, existed here, but was 
altered to its present form in 1656 by 
Vincenzo Btwnamici ; the alterations, 
however, stopped short, and left the 
front unfinished. Against the outer 
wall of the nave are four large tombs, 
each with a canopy, something like 
those at Verona, upon which are sculp- 
tured crosses of a peculiar form ; they 
are falling into ruin. Under the hi^h 
altar is a relief of St Bomanus in 
armour with drapery of coloured 
marbles, by Civitali. 

San Salvatore, an ancient building 
with some curious sculptures ; one by 
Siduino (about 1180), the immediate 
predecessor of Niccold Pisano, shows 
the dawn of a new epoch in art. It is 
upon the architrave, over a small side 
door, and represents a miracle of St. 
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Nicholas. The lintel of the smaller 
door of the fagade on the rt. has a 
curious earlier bas-relief, probably of 
the 1 1th century, representing a feast, of 
which the principal figure is a bearded 
king. 

S. Trinitlk has a Virgin and Child in 
relief by GivUali, The churches of 
S, Giulia and 8, Vincenzo have scanty 
Komanesque remains. 8, AnoBtasia, 
a brick cb. near the Palazzo Guinigi, 
is a good specimen of Italian Gothic 

The Palazzo PnbbHoo, formerly Du- 
ccUe, is part of a vast building, designed 
in 1578 by Ammanati, of which not 
half has been completed. The great 
marble staircase is fine, and on the 
first floor is the 

Pieture Gallery, open from 10 till 2. 
Room I. — Andrea del 8art0j Holy 
Family ; (replica in the Pitti). Tin- 
torettOf S. Mark releasing a slave. 
Borgognone, Battle - scene. Ligozzi, 
Virgin with S. Dominic. Beccafumi, 
Scipio. Room II. — ^FraBartoUmmeo, 
the "Madonna della Misericordia," 
or the Virgin interceding for the Luc- 
chese during their contests with Flor- 
ence, dated 1.^15, and in excellent pre- 
servation. The other picture by the 
same master was painted in 1509; 
" the grand figure of God the Father, 
solemnly floating, adored by SS. M. 
Magdalen and Catharine of Siena, 
figures of the highest female beauty, 
standing out most effectively against 
the low horizon of the landscape in 
the clear tone of the air.*' — Cic, The 
remaining rooms contain a few old 
paintings and some ch. furniture, with 
a number of modern pictures. 

In front of the palace, in the Piazza 
Grande, stands a monument to Maria 
Louisa of Bourbon, Duchess of Lucca, 
by Bartolini (1843). On this site, 
amongst other buildings, stood the 
church of the Madonna, built towards 
the conclusion of the 16th cent, by 
Gherardo Peniteii. It was of the Doric 
order, and entirely of white marble. 
Princess Elisa Bonaparte did not like 
it so near the palace, and therefore, 
like the Cathedral at Massa, it was 
pulled down. 

The Biblioteea Beale, in the Via S. 
Giorgio, near S. Agostino, has some 
Cent, It. 



valuable MSS., including a Latin 
poem by Tasso. The Archbishop's 
Library, and that belonging to the 
Chapter, are also interesting. 

The Depontjo di Mendicitd, for- 
merly P&lazio Borghi, is a noble 
specimen of a class of buildings pecu- 
liar to Tuscany, originally palaces 
intended for defence as well as for 
habitation and state. This building 
is of red brick, in the Italian, almost 
Venetian, Gothic style, with mullioned 
windows and gloomy courts. It was 
built in 1413 by Paolo Guinigi, one of 
the chiefs of the very powerful family 
which, from 1380 to 1430, ruled the 
republic of Lucca. Rising out of it is a 
lofty tower of many stories, on the 
ruined top of which trees are allowed 
to grow. This building is now used 
as a poor-house. On the opposite side 
of the same street (Via San Simone) 
is another palace, nearly in the same 
style, also bearing the Guinigi arms. 

The Palaoo Pretorio, in the Piazza 
di S. Michele, which dates from the 
time of the republic, is a good speci- 
men of Renaissance. 

The Palazzo Mansi has some mag- 
nificent tapestries, and a few good 
pictures, among which is a Holy 
Family attributed to Franciay and 
another to Vandyck, 

The Piazza del Meroato (near S. Fre- 
diano) occupies the site, and preserves 
the form, of the ancient amphitheatre. 
The outer circuit is to some extent 
preserved; the most remarkable re- 
mains are between the principal en- 
trance, which is at the £. extremity, 
and that of the minor axis on the N. 
It seems to haTC been built at the end 
of the 1st, or the beginning of the 2nd 
cent., and it has been calculated that 
it was capable of containing 10,700 
spectators seated. It had 2 stories of 
arches, each 54 in number. The 
lower part of the building is now con- 
cealed, owing to the earth having 
accumulated to the height of nearly 
11 ft. The inner space, forming the 
ancient arena, was a few years ago 
encumbered with small houses and 
gardens : but it was cleared, and the 
Une of the houses carried back to the 
curvQ of the ancient arena, and the 
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present gateways opened under the 
directions of the architect Nottolini, 
The entrance at the £. end, -which is 
Tvider and lower than the others, is 
part of the ancient work. 

There are very pleasant walks and 
\iews about Lucca. From the *Walk 
on the Eamparts, planted ^?ith trees, 
and completely girdling the town, may 
be seen to advantage the beautiful out> 
lines of tiie hills bounding the plain in 
which the city Ues. 

The Roman remains, called the 
Bagni di Nerone, near the lake of 
Massaciuccolii are interesting. Their 
site, about 8 m. W., near the road to 
Viareggio, is beauti^il. 

The following villas will repay a 
visit, being amongst the finest in Italy. 
— Torrigiani at Camigliano, itfan<t and 
MazzoroBa at Se^romigno (there is a 
very curious specimen of the sculpture 
of the 12th cent, in the little church 
at the latter by Biduino), and Monte- 
catini at Gattajolo, about ]^ hour's 
drive from the Porta di San Donate. 

There is a pleasant pathway of 
2 m. along the * Arches ot the Aque- 
duct to the mountains. Planned dur- 
ing the reign of the Princess Elisa, 
the political events of 1815 pre- 
vented the execution of this aqueduct ; 
resumed in 1823, itSwas completed in 
1832. The water is collected from 
numerous perennial springs in the 
hills S. of the plain, from which it is 
conveyed to an extensive reservoir at 
their base. Here commences a line of 
arches rivalling in length those of the 
Campagna of Rome, being upwards of 
2 miles (3746 yards) Ions, consisting 
of 459 arches ; terminated by a large 
distributing reservoir in the form of 
a circular temple, near the rly. stat. 
The engineer was Cav. Nottolini, and 
the expense £45,200 ; the minimum 
supply of water in the height of sum- 
mer is 190,320 gallons daily, or about 
9 gallons for every inhabitant. 

Beyond Lucca, the rly. runs across 
a plain to 

28 m. Altopttflcio Stat, with a pictur- 
esque medisBval bell-tower, and 

80 m. PB8CIA Stat, 1^ m. from the 
town (10,000). A flourishing place, 



beautifully situated among groves of 
olives and mulberries, wiu a back- 
ground of purple hills. The white 
mulberry has been cultivated here 
since 1340. 

The Buomo has been modernised^ 
only a small portion of the ancient 
facade, and the tower of 1356 remain- 
ing. Its principal ornament is a monu- 
ment toBaldassare Turini,by Jtaffaele 
da MontelupOf the disciple of Michael 
Angelo. The diapel in which it stands 
is a rich specimen of the Cinquo-cento 
style (1451). The Gh. of 8. Francesco 
has a portrait of St. Francis, by Ber- 
linghieri (1230). 

There are several manu&ctories of 
paper in and about Fescia, from which 
large quantities are annually exported ; 
the water of the river Pescia is con- 
sidered peculiarly well adapted to its 
&brication. A great deal of silk is 
produced in the neighbourhood and 
sent to Lyons. Leather and felt hats 
are also manufactured here, and, on 
the whole, Pescia. is one of the most 
actively industrious towns in Tuscany. 

A very agreeable road of 22 m. up 
the valley leads from Pescia N. to San 
Marcello (Rte. 4). 

Leaving Pescia, the rly. runs to 

33 m. Honteoatini Stat. The waters 
of this place have been much fre- 
quented of late years, the season com- 
mencing in May and lasting until the 
middle of September, during which 
period the traveller will find plenty of 
society and abundant accommodation 
at a moderate rate. In the Middle 
Ages these springs were greatly re- 
sorted to, but, having been neglected, 
they were again brought into notice 
towards the end of the last century, 
when the present bath-buildings were 
erected by Leopold I. There are 23 
springs, idl very copious ; their tem- 
perature ranges from 72° to 82° Fahr. 
They contain variable quantities of 
carbonate, sulphate, and muriates of 
soda and lime ; some of the sources 
(the Terme Leopoldine) as much as 
2 per cent, of common salt, and one 
(the Nuova Sorgente) iron, Thev are 
principally used internally, and are 
transparent, without odour, slightly 
salioe to the taste, but not otherwise 
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disagreeable. They have acquired a 
great reputation in chronic complaints 
of the liver and digestive organs. 
Three of the springs, — viz, the Bagno 
Regiot Tei-me Leopoldine, and Sor- 
gente del OipoKo— are used exclusively 
as baths. 

The town of Montecatini, from 
which the waters derive their name, is 
on a wood- clad hill about 2 m. to the 
N.E. (7000 inhab.) It is a place of 
considei'able antiquity, and derives its 
name from the bowl -shaped space or 
concavity (Catino) in which it is 
situated. The ruins of the Fortifica- 
tiona are extensive and picturesque, 
and are curious memorials of medieval 
military defences. Here, on the 29th 
of Aug. 1315, the Florentines were 
completely defeated by half their 
number, under the Ghib«lline leader, 
Uguccione della Faggiuola, lord of 
Pisa and Lucca. 

Leaving the Baths, we approach the 
range of hills that bound the Yal di 
Nievole on the E. On one of them, 
which is of a singular conical form, is 
situated MonsummanOy 2 m. (20 min. 
drive), from 

34 m. Fieve Monsiumnano Stat 
Near the town (6000) was discovered, 
in 1819, the Grotto of the same name 
in the limestone rock» from which 
issue the hot springs used as vapour- 
baths, and very efficacious in rheuma- 
tic and paralytic affectious. A large 
haHiing estcibliihment was erected here 
in 1874 : open 1st June to 15th of Sep- 
tember. The visit of Garibaldi to 
recover from his wounds has tended 
to give the place a reputation. At 
Pieve, in the plain, is an ancient ch. 

39 m. Serravalle Stat., a picturesque 
little town on the carriage road. 
Upon the hill above are the ruined 
towers of the ancient Rocca or castle, 
and the old gateway which crosses the 
road answers to its name by clodng 
the valley. Situated, as the fortress is, 
between Pistoia and Lucca, it was a 
post of some importance in medieeval 
warfare, and withstood many a hard 
assault. The castle is apparently con- 
stnicted out of the rums of more 
ancient buildings,* and some portions 
of the church seem to be as old as the 



12th cent. A fine distant view of 
Pistoia on the E. is gained from the 
summit, and, in the opposite dii-ection, 
of the rich Yal di Nievole, and Uie 
distant ^oup of the Pisan hills. The 
ground is here much broken with finely 
wooded hills. 

Soon after crossing the Nievole, a 
deep catting leads to the tunnel of 
Serravalle, excavated in the limestone 
rock; emerging from which we soon 
reach 

42 m. Fistoift Junct. Stat. (Rte. 1.) 
Here carriages are sometimes changed 
for 

63 m. Florenoe Central Stat. (p. 
129). 



ROUTE 4. 

FBACCHIA TO LUCCA, BT SAN MARCELLO 
AND THE BATHS OF LUCCA. 40 m. 

Carriage road. 

From Fraoohia Stat. (Rte. 1), a dili- 
gence runs twice daily to 

(8 m.) Saa ICaroello (2130 ft.), a 
thriving town with several paper-mills, 

[From S. Marcello a road turns 
N.W. to 

5 m. Cutigliano (2500 ft), an inter- 
esting little town, and favourite sum- 
mer resort. On a pillar in front of the 
town hall is a grotesque Marzooco, with 
its paw on a human head. The road 
ascends fo 

13 m. (from S. Marcello) Bosoo- 
Inngo, finely situated on the ridge of 
the Abetone Pass (4500 ft.), and much 
frequented in the summer for the fir- 
wood cure. The place has become a 
resort for members of the Italian Alpine 
Club on account of the numerous ex- 
cursions in the neighbourhood, which 
include the lAbro Aperto (N.E. 2| hrs.); 
Tre Potenze, to the S.W., so called 
because it formerly marked the bov^ 

u 2 
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aries of Modena, Lnoca, and Tascanv ; 
MonU Majori (1 hr.) ; Oimone (to the 
N., 1 1 hn. there and back, including 2 
hre*. rest) ; and the Logo Santo, 

Descending N. from fiosoolnngo the 
old post-road to Modena passes (2 m.) 
Fiumalbo, a little village, with an old 
castle picturesquely placed at the con* 
fiuence of 2 mountain torrents. 2 m. 
forther is Pieve a Fdago, Barigazzo 
lies 8 m. beyond. At PatiJZo, called 
also Pavfdlo, which is 16 m. further, 
the road becomes very bad. The 
descent to the plain is long, but no- 
where steep. Part of tiiis road is 
carried along the ridge of a spur of the 
Apennines, with a deep glen on each 
side. The view hence across the plain, 
with a foreground of wooded and culti- 
vated hills, and studded with churches, 
castles, and towns, is very beautiful. 
About 60 m. from Boscolungo is Mo- 
dena {Hbk. N, Italy, Rte. 35).] 

From San Marcello, an excellent 
carriage road descends the pleasant 
valley of the Lima to 

16 m. Ponte a Serraglio, the central 
point of the several villages which are 
called collectively the Baths of Luooa. 
Here are the principal hotels, baths, 
lodging-houses, and post office. 

From the Ponte a road of less than 
1 m. leads to 

La Villa, a street of about 20 to 30 
lodging-houses, where is the English 
Churchf erected by private subscription, 
and the Casino. 

The Bagno aUa ViUa has a spring 
of about 100°. Its waters are used 
internally, and are sent to various 
parts of Italy. They contain sulphates 
and muriates of lime and of maenesia, 
There is also a small deposit of silex, 
and of iron in a state of peroxide. They 
are efficacious in visceral obstructions, 
in obviatingconstipation, and external ly 
in gout, rheumatism, old sprains, etc. 
The baths are of marble, with douches, 
stoves for airing linen, and every con- 
venience. A bath costs 60 cents, and 
a trifling gratuity. 

I A road turns off to the 1., and 
ascends to the palace of the ex- Duchess 
of Parma, who resides here occasion- 
ally in summer. Above the palace is 
the ba^ establishment of La Villa. 



From the square before the palace the 
visitor may continue the ascent by a 
very pretty road, to the 

Bagni Oaldi, containing several lodg- 
ing-houses, on the side of a hill. Here 
are 2 springs, in one of which the 
thermometer stands at 1 27° . The pro- 
portion of saline matter in these waters 
18 larger than in the others. Ther^ 
are vapour baths at this establish- 
ment. The Bagno di 8, Griovanni has 
2 springs, 98° Fahr. At the Do(^ 
haue there are 15 springs, 109** to 95° 
Fahr. ; that called La J&ssa is strongly 
impregnated with iron. 

The springs called Bemaho (102° 
Fahr.) owe ueir name to a native of 
Pistoia, who, in the 16th cent., was 
cured of a cutaneous complaint by these 
watere. 

On the borders of the Camaglione is 
a handsome hospital, with a circular 
chapel adjoining. 

The waters now from beneath the 
hill, whose base is washed on the E. 
and S. sides by the Lima, and on the 
W. by the Camaglione brook. The 
rock from which they issue is the 
MamgnOj a tertiary sandstone, like the 
springs at Monte Catini. A popular 
opinion is, that they come from the 
Montagna di Cette, at a spot called the 
Prato Fiorito, remarkable for its early 
and brilliant vegetation, and for the 
rapid melting of the snow from its 
surface, notwithstanding its elevation. 
The mountain is of a conical form, one 
side presenting a perpendicular rock, 
and the other an inclined plane of 
greensward, enamelled, especially in 
June, with flowers of great variety and 
beau^. (2 hrs*. ride, by a steep and 
stony path from the Bagni Caldi.) It 
is best to go by Monte Fegateee, and 
return by 8. Caeeiano di Controne ; 
the path runs for some way through the 
dry bed of a river, in the shade of a 
fine chestnut forest. 

In spite of its secluded position and i 
abundanc-e of shade, the valley is in- 
tensely hot in summer, though not un- 
healthy; but in September the even- 
ings become chilly and damp. i 

A favourite point of view is the 
village of Lugliano, about 3 m. distant, 
on a hill above the valley of the Lima. 
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From the BargUio, 8 hrs. there and 
back, an old watch-tower on the summit 
of a conical mountain (3940 ft.), the 
whole duchy of Lucca, and even 
Corsica and Elba, are to be seen on a 
clear day. 

About a mile below Ponte a Serraglio, 
the Lima falls into the Serchio. 

[Following the latter stream towards 
the N.W., a road runs through OdUi- 
cano to 

7 m. Castelnooyo (Rte. 2). Fine 
view from the Castle on Monte Alfonso, 
about 1 m. N.W. of the tower. The 
road continually ascends the rt. bank 
of the stream through 

(12 m.) Poggio, (14 m.) ComporgianOf 
and by San Donino (fine bridge over 
the Serchio) to (17 m.) Piazza, in the 
midst of striking scenery. . 

From Piazza the ascent of the Pisa- 
nino (Pizzo Maggiore), to the S.W., is 
best made by following the mule-path 
on the 1. bank of the Acqua Bianca to 
(45 min.) NiecianOf thence past (30 
min.) the wooden bridge of Pontaccio, 
and still continuing on the 1. bank to 
Castagiiolaf whence a fine view of the 
mountain is obtained. Across some 
swampy ground and wooded and 
meadow land to Gramolazzo, reached in 
1 hr. from Pontaccio. Thence the 
traveller may either bear to the W. by 
the Cafanne di Pisanino and mount 
direct up to the (5 hrs.) Pizzo Maggiore, 
descending by the £. face called 
Trattore, and by Corfigliano, back to 
Gramolazzo, or proceed bv Trattore and 
thence ascend, but the former is the 
least difiicult. The summit is a narrow 
ridge, scarcely wide enough for two 
persons to pass. The view is very ex- 
tensive, except on the S.W., where it is 
interrupted by the neighbouring peaks 
of the Tanibura (Rte. 2), Oarnerone, 
Sagro, and Pizzo d' Uccello, The ascent 
may also be made from Castelnuovo by 
Poggio, there turning S.W. up the rt. 
bank of the jFfemera as far as Fahbricke, 
thence by the 1. bank to the junction 
of the streams at Vagli Sotto, thence 
N. to Vagli Sopra, and on to the Co- 
panne di Corfigliano (3^ hrs. from 
Pog^o), where a mountaineer may 
sleep ; thence to the summit in from 4 
to 5 hrs. 



The ascent of the Pixzo d^TJeeeUo 
may be made from the Pizzo Maggiore 
by descending to the (3 hn.) Pian di 
Minuceiano and crossing the Gramo- 
lazzo, and traversing the meadow land 
oi Serenaia, whence a steep and stony 
path (2 hrs.) leads to the path of Giogo 
(or Giovd)y marked by a wooden cross 
surmounting a little stone tower, and 
lying between the Pizzo d'Uccello 
(reached in 3^ hrs. from the Pian di 
Minucciano) on the N.« and Garnerone 
to the S. (From the pass the path 
leads in 15 min. to some chalets, and 
1^ hr. further is Vincat a village of 600 
inhabitants, where food and lodging 
may be had.) 

The ascentof the Pizzo d' Ucoello may 
also be made from Ugliano or from 
Equi. At the latter place is a singular 
cavern, called the Buca cPEqui, 

The Monte 8agro may be ascended 
from Vinca without difficulty and 
without a guide in 3 hrs.; the path 
crosses the Lucido, near its source, 
and approaches the summit fh)m the 
S. side by way of the Capanne del 
Sagro; descent to (6 hrs.) Carrara 
(Rte. 2), or (7 hrs.) Massa. 

Though these Apuan Apennines, en- 
closed between the Serchio and the sea, 
are of small extent and moderate 
height, the peaks hardly ijsing above 
6000 ft, still the small group combines 
all the elements of great natural beauty. 
From deep glens, scarcely elevated 
above the sea-level, and crowded with 
the most luxuriant vegetation, the 
marble crags rise in broken masses, 
every ledge and terrace covered with 
magnificent chestnut trees. Behind 
these rise the bold outlines of pc^iks, 
which are so steep and rugged as to 
test the skill of the most practised 
mountaineer, who will, however, be 
rewarded by views ranging over 100 
miles of sea-coast, with the islands of 
Elba, Capraja, and Gorgona, rising 
out of the Mediterranean, marked 
by the dim outline of the Corsican 
mountains.] 

2 m. below the junction of the rivers, 
the high road passes on the rt. a narrow 
bridge of five unequal arches, rising 
steeply in the middle, called the 

Ponte della KaddaleEa. Its cor 
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struction is attributed to Castruccio, 
ID 1322; but the common people call 
it the Prnte del Diavolo. The third 
arch is 60 ft high, and 120 in span. 

Passing the village of Borgo, the 
road lea£ through a chestnut forest, 
whose fruit is the principal food of the 
mountaineers. Its cultiTation was 
stimulated by the premiums of Paolo 
Guinigi, the Lord of Lucca. The 
chestnuts are dried in an oven, ground 
to flour, and baked between hot stones 
into cakes. 

A succession of picturesque villages 
adorns the valley and mountain sides, 
at intervals of 2 m. These are called 
Decimo, Vol Dottavo, and Sesto, accord- 
ing to their distances from the capital, 
and have borne these names from the 
ti me of the Romans. The road follows 
the Serchio, which comes down with a 
strong current, often bearing a file of 
rafts, wfaich'are broken up for exporta- 
tion on reaching the mouth of the 
river. 

On the summit of a lofty hill is 
seen the Convento degli Angdi, now 
closed, founded by the Queen of Etruria 
in 1815. 

Beyond Sesto the Serchio is crossed 
by a handsome bridge, the Ponte a 
Mariano, ornamented with colossal 
statues of saints (1829). 

Scon afterwaids a road to the 1. 
turns off to Karlia, a royal villa em- 
bellished by the Baciocchi (3 m. from 
Lucca). It stands in a walled park of 
8 m. circumference; the gardens are 
in the French taste, ornamented with 
fountains in imitation of Marly, near 
Paris, whence its name. Permission 
to visit the palace can be^ obtained at 
Lucca. 

Several Lncchese families have large 
and handsome villas, with flower-gar- 
dens, in the neighbourhood of the 
palace. 

The road now runs along a high em- 
bankment, being the outer barrier 
raised during the reign of the Princess 
Elisa, against the inundations of the 
Serchio. This river, in the 80 m. of 
its course, descends 48 ft. per mile, and 
brings down so much alluvial deposit 
as to cause a rapidly increasing rise 
* ■ the level of its bed. In consequence 



of this, the summer height of the 
river, at the distance of i( m. from 
Lucca, is 9 ft. above the sill of the gate 
of Sta. Maria, one of the most elevated 
points of the town. The difficulty and 
expense of controlling the river are 
such that various plans have been 
proposed for carrying it to the sea by 
a new and shorter artificial channel, so 
as to increase the current from Lucca 
downward. 

Luooa (Rte. 3) is entered by the 
Porta 8. Maria. 



ROUTE 5. 

LEGHORN TO FLORENCE, BY EMPOLL, 

Gl m. BAIL. C trains daily in 2 
to 3 hrs. 

LIVOBNO, unaccountably corrupted 
into Leghorn by the English, is a 
modern town of little interest to the 
traveller, with a pop., excluding: sub- 
urbs, of 78,000. The Porio Ntiovo, 
or new harbour, begun in 1854, is 
protected on the W. by a semicircular 
breakwater, capable of receiving ships 
of large tonnage, and as a commercial 
seaport Leghorn now ranks after 
Genoa. Here also are built the large 
ironclads (corazzate) of the Italian 
navy. 

The Torre del Kanooeo, or Torre 
Jiossat is almost the only monument 
of the age of the Republic. It derives 
its first name from the 'Marzoeeo, or 
lion, placed upon it as a weathercock. 

The Duomo has a fa9ade designed by 
Inigo Jones. The present handsome 
Doric portico was erected by the 
Grand Duke Leopold II. The paint- 
ing in the vault are by Ligozzi, The 
episcopal see is of very recent foun< 
dation. 
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La Madonna. — Here are two good 
pictures by BosselU and one by H Vol- 
terrano. 

The old BritislL Cemetery, by the 
side of the Eng. Ch., contains several 
interesting tombs, amongst others 
those of Smollett and of Francis 
Horner; until the present century it 
was the only Protestant burymg- 
gronnd in Italy, The new cemetery 
is 1:} m. distant. 

The Greeks have two churches, one 
for those who are united to the Church 
of Eome^ and the other for the Ortho- 
dox, i.e. those who acknowledge the 
supremacy of the Patriarch of Con- 
stantinople. The ceremonies are 
nearly the same in both. The Ortho- 
dox Ch., in Via Dietro S. Antonio, is 
the better of Uie two, and has some 
curious Greek paintings of saints, 
mostly on copper. Some of the 
priestly vestments, books, lamps, etc., 
gifts of the Emperor of Russia, are 
very handsome. Of late years the 
Greek population has increased, and 
some of the most wealthy merchants 
of Leghorn now belong to that nation. 

The Jewish Synagogne is richly 
ornamented with marbles. 

The PalasEO Larderel contains a 
gallery of pictures and statues. The 
interior decorations by modem artists 
are rich. Near it is 

The Great Beservoir, built by Fer- 
dinand III., in the form of similar 
edifices of the ancients— a large under- 
ground basin, covered over with a roof- 
ing in which are pierced openings to 
admit the air and light, so that the 
water is preserved clean and clear; 
this roof is supported on numerous 
pillars, like those in the Piscina Mira- 
bilis near Baiaj, and the Sette Sale on 
the Esquiline at Rome. This cistern 
can contain a supply for 40 days, the 
water being conveyed by an aqueduct, 
erected in 1792, n-om Camorra, near 
Colognolo on the hills to the S.E. 

The Piazza di Carlo Alberto, a large 
new square, has atatties of the Grand 
Duke Ferdinand, and his successor 
Leopold II. 

On the side of the port is the stattte 
of Ferdinand I. de* Medici, by Qio- 
vanni delV Opera, a good work. At 



the comers of the pedestal are four 
Turkish slaves, in bronze, by Pietro 
Tacca, modelled from a father and 
three sons taken by the galleys of the 
Order of St. Stephen at the battle of 
Lepanto. 

The three Lazzaretti of San Bocco, 
San Jacopo, and*iSan Leopoldo^ are all 
remarkable buildings of their kind. 
Each was intended for a separate class 
of vessels, distinguiehed according to 
different degrees of danger of contact. 
The first was for those which arrived 
with a clean bill of health ; the second, 
for those which were what would be 
called in the East compromised; the 
third, for vessels with a foul bill : or, 
as it is expressed in the Italian, accord- 
ing as the patente was netta, tocca, or 
bmtta. The only one now in use is the 
second, and vessels with foul bills of 
health are ordered off to Varignano in 
theGulfofSpezia. 

A pleasant walk or drive may be 
taken along the coast to the popular 
bathing establishment of Axdenia, 2 m. 
to the S.; 3 m. further, commanding a 
fine view, is the pilgrimage ch. of 
Konte Nero. Here is preserved a 
miraculous picture which is said to 
have sailed by itself, in 1345, from the 
island of Negropont to the shore of 
Ardenza. It is 7 ft. 7 in. high, and 
4 ft. 9 in. wide, is painted on canvas 
glued to panel, and represents the 
Virgin and infant Saviour, who holds 
a string which is tied to a small bird. 

Leghorn is much frequented by 
Italians during the bathing season, 
and three large establishments of 
baths have been fitted up along the 
shore — Pavalleggeri, Bancaldij and 
Palmieri — ^besides Ardenza. 

Livorno was a place of some impor- 
tance in the 14th cent., but it owes its 
present prosperity to the wisdom of 
Ferdinand I. The first stone of the 
new walls was laid by Francesco I. on 
the 28th of March 1577, but they had 
not made much progress at his death. 
Most of the public buildings were 
erected by Ferdinand I., or about his 
time. A few years before (t,e. in 
1551) the pop. was only 749. He 
invited inhabitants of every nation an4 
creed,— Corsicans who were discor^- 
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tented with the Goverument of Genoa j 
Italians of other states seeking to 
escape the tyranny of their respective 
governments; Boman Catholics who 
withdrew from persecution in Eng- 
land; and new Christians, — that is, 
forcibly converted Moors and Jews, — 
as'well as Jews who adhered to their 
religion, then driven from Spain and 
Portugal by the cruelty of Philip II., 
animated and assisted by the Inquisi- 
tion. But above all others, the inha- 
bitants of Provence, and the traders of 
Marseilles, who were suffering from 
the war then wasting France, crowded 
to Leghorn. A considerable portion 
of the trade is still in the hands of 
Jews. 

Leghorn to Florence. 

The Stat, is on the N. of the town, 
outside the Porta San Marco. The line 
runs nearly N. across an uninteresting 
marshy flat, as far as 

12 m. Rsa Junct. Stat. (Rte. 2). 
There is also a steam tramway between 
Pisa and Pontedera. 

The line now turns E., and runs 
through a beautiful and highly culti- 
vated country. 

17 m. WavacoMo Stat. The Pisan 
hills, crowned by the peak of La Ver- 
rucca, and the Arno flowing at their 
base, form beautiful objects in the 
landscape on the 1. 

20 m. Cascina Stat., a cheerful town. 
Portions of the church and baptistery 
are perhaps as early as the 10th cent. 
A desecrated chapel of St. John the 
Baptist, now a wine-store, is covered 
with frescoes by Martino da Siena 
(1386), but sadly injured. Here, in 
1364, the Pisans sustained a signal 
defeat from the Florentines upon the 
feast of San Vittorio, July 28. [U m. 
distant are the hydraulic works of La 
Bott€f made to drain the Lake of 
Bientina by carrying its waters beneath 
the bed of the Arno.] 

25 m. Pontedera Stat. (3400), The 
"<»-h w?is built i» 1273» 



[Carriage road hence to (27 m. S.E.) 
VoUerra, ascending the L bank of the 
Era. The scenery is pleasing, the 
hill-sides being covered with rich 
vegetation, and dotted over with pic- 
turesque villages. 

4 m. from Pontedera we pass through 
the village of Ponsacco (about 6 m. 
distant, on the rt., are the Baths of 
Casciano, much frequented in July 
and August, and very efficacious in 
rheumatic and nei*vous affections) ; and 
near the 8th mile that of Comanoli, 
where there is a large villa of Caraug- 
liano, belonging to the Marquis Nico- 
loni. A little further on beyond the 
Era is seen tlie picturesque village of 
Piccioli, on a hill clothed with olive 
plantations. Further on, the river 
Sterza is crossed by a handsome bridge, 
about 1 m. above its junction with the 
Era. From this point the valley 
narrows, and becomes less productive ; 
to the rich alluvial soil lower down 
succeed the tertiary marine marls and 
sands. As we ascend the valley, the 
hill of Volterra and the mountains of 
Monte Catini come into view, the 
country becoming more bleak and 
barren. The vilSige of Lajatico, a 
fief of the Corsini family, is left on the 
right, and after a gradual rise along 
the Ragone torrent, the road reaches 
its highest point, the summit-level be- 
tween, the valleys of the Era and 
Cecina, near the Osteria di Bachettona, 
500 feet above the Arno at Pontedera. 
3 roads branch off from this point, on 
the rt. to Monte Catini, on the 1. to 
Volterra, whilst the continuation be- 
fore us leads to the rly. stat. at 5 m. 
Saline (Rte. 9), to Pomarance, to the 
boracic acid Lagoni, and from thence 
to Massa Maritima. 

The view fi-om the Pass of Za Bachet- 
tona is very fine, to the N. embracing 
the whole extent of the valley of the 
Era, closed by the rounded group of 
the Pisan hills, beyond which rise the 
Apennines of Modena and Lucca, 
the peaks of La Pania being con- 
spicuous objects in the panorama; in 
front and to the S. the clayey arid 
region over which Volterra towers, 
with the river Cecina at its base, and 
beyond the wooded range of the Mar- 
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emma, behind Pomarance, crowned by 
the mediseval castles of Eocca Silana, 
Monte Castelli, and Libiano ; whilst on 
the rt., and nearer to where we are 
standing, are the hills of Monte Catini, 
the Tillage grouped round its high 
square tower, and the prolongation of 
the range to the shores of the Mediter- 
ranean, by the heights of Castellina 
and Monte Vaso. 

From La Bachettona a good road of 
7 m. leads E. to Volterra (Kte. 9), first 
ascending gradually along the summit 
of the ridge that separates the waters 
flowing into the Gecina and the Era, 
and afterwards by zigzags the hill on 
the top of which the town is situated. 
Before reaching the city the ascent 
becomes more rapid, the road passing 
along the promenade at the base of the 
Castle Hill, from which the prospect 
over the Val Cecina and Mediter- 
ranean is extremely fine.] 

Crossing the Era, the rly. proceeds 
to 

35 m. 8. lliniato dei TedoBohi Stat. 
(2543), whose lofty tower forms a very 
conspicuous object for miles around. 
It is celebrated as the birthplace of 
Francesco Sforza. The Duomo was 
altered to its present form in 1488.; 
some parts are of the 10th cent. The 
ch. of S, Jacopo has a lunette of the 
Annunciation in Bobbia ware. The 
title of Marquis of S. Miniato was 
some years ago granted to an English- 
man of Hebrew extraction ; this town, 
like Fiesole, Colle,and Volterra, having 
the privilege of conferring the rank of 
nobility on plebeians hj inscribing their 
names in its Libro d'Oro. 

42 m. EUFOLI Junct. Stat. (18,000), 
a thriving town, situated in the centre 
of the lower valley of the Arno. Its 
narrow streets contain several ancient 
houses. Had the proposal made in the 
first meeting, or *^ parliament,'* of the 
Ghibelline chieftains in 1260, held in 
this place after the battle of the Arhia, 
prevailed, Empoli would have become 
the capital of the Florentine state. In 
this memorable conflict, the power of 
the Guelphs seemed completely anni- 
hilated, and all who belonged to their 



party fled from Florence, and took 
refuge at Lucca and Bologna. It 
was then suggested that, in order to 
root out the hated faction, Florence 
should be razed to the ground, and the 
seat of government transferred hither ; 
and this would have been carried into 
eflect, had not one man opposed it, 
Farinata degli Uberti. " Never," ex- 
claimed he, " will I consent that the 
dear city which our enemies have 
spared shall be destroyed by our own 
hands. Were I the last of the Floren- 
tines, I would die a thousand deaths 
to defend her walls." So saving he 
quitted the assembly; but his voice 
prevailed. 

The Collegiate Ch., built in 1093, 
presents its original facade nearly un- 
altered. The rest was modernized in 
1738. In an adjoining room has been 
formed a small collection of pictures, 
including several attributed to Botti- 
celli and Frk Bartolommeo, together 
with more ancient paintings on a gold 
ground. Three excellent specimens of 
sculpture,— a *statue of S. Sebastian, 
with two angels above the cornice, by 
JRosseUino^ the Virgin, a relief, by 
Mino da Fiesole; and a lunette of 
God the Father with cherubs, in 
Robbia ware. 

Close to the church is an ancient 
Baptistery, containing a Pietli in fresco, 
and a font of 1447. 

Santo Stefano (1367), formerly be- 
longing to the Augustinians, retains 
some good frescoes by H Volterrano. 

S. Karia degli Soolopi contains a 
good early work of RosseUino, the 
Annunciation, in white marble (1447). 
8. Karia di Faori, a conspicuous ch., 
with a dome, has some sculptures in 
terra-cotta. 

8 m. N. of Empoli, between Vinci 
(birthplace of Leonardo in 1452), and 
Garmignano, on the S.E. slopes of 
Monte Albano, is the well-preserved 
ruin of *8. Giusto a Pietra Marina 
(1300 ft.), formerly attached to a 
monastery, which has almost entirely 
disappeared. The ch. consists of a 
narrow nave with transepts, E. of 
which open three parallel round apses. 
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An interesting little crypt is used by 
the peasant in charge of the building 
for stacking his firewood. 

Ely. S. to Siena (Rte. 6). The line 
to Florence continues N.E., and passes 
on the 1. the villa of L*Amf)rogiana, 
bailt by Ferdinand I. upon the site of 
one formerly belonging to the Ardin- 
ghelli family. It is in a semi-castel- 
lated style, with towers at the four 
angles, and is now a penitentiary. 

45 m. Koiite Lupo Stat. The Rocea, 
or castle, was fortified, according to 
Villani, by the Florentines, in 1203. 
On the opposite bank of the Amo is 
the demolished stronghold of Caprajaj 
formerly hostile to the rising Republic 
of Florence, who called their fortress 
Monte Lupo, the Mount of the Wolf, 
by whom the capra, or goat, was to 
be devoured. Pleasant ^alk to Signa, 
through Malmantile (see below). 

After 3 m., the railway crosses the 
Amo for the first time on a massive 
iron bridge. Here commences the 
gorge or ravine of Xa 6ron/oKna, which, 
for the most part, is only wide enough 
to allow the river to pass ; it is prob- 
able it has been opened at a compar- 
atively recent period by some great 
convulsion of nature, by which the 
middle valley of the Amo, or that of 
Florence, was drained of the Lake 
which filled it. Much en^neering 
difficulty was experienced m carry- 
ing the railway through this defile. 
On the hills grow stone-pines ; and in 
their ravines are extensive quarries of 
pietra serena, the sandstone so much 
used in the buildings of Florence. 

The old post-roaid winds along the 
opposite'ride of the river. 2 m. before 
reaching Signa the railway crosses the 
Ombrone river, at the E. extremity of 
the Gonfolina pass. The surrounding 
country is celebrated for its wines. 

52 m. Signa Stat. (6600), comprising 
the ancient borgo, upon the hill to the 
]., and Lastra-Signa, on the opposite 
bank of the Amo, reached by a bridge. 
The latter is surrounded by good old 
walls, still retaining their bold machi- 
colations. It was fortified by the 
"•'vice of Sir John Hawkwood, in 



137 7. Signa is the centre of the straw- 
hat manu&cture here carried on to a 
great extent. The narrow streets are 
nlled with the busy workers. In the 
middle of the town is a beautiful loggia 
with old columns. [3 m. distant, by 
a steep but beautiful road, is the little 
village of Malmantile, situated on the 
top of a hill, and curious from its old 
fortifications^} 

After leaving Signa we cross the 
river Bisemsio, a considerable stream 
from the mts. behind Prato. Here the 
valley widens into an extensive plain. 

54 m. San Donnino Stat., near Brozzi, 
whose numerous villas announce the 
approach to the capital. 

S. Donnino has some Renaissance 
sculptures and other works of art. 
Near it is the ch. of B, Andrea, with 
an ancient tower and some frescoes. 
8. Martino in Brozzihas a marble font 
and two exquisite ciboria. Nearer 
Florence, the ch. of S. Biagio has 
preserved some 14th-cent. frescoes, and 
8, Clemente at Peretola has a fine 
marble ciborio. 

61 m. Florence Centr. Stat. (Rte. 1.) 



ROUTE C. 

FLORENCE TO SIENA, BT EMPOLI. 60 m. 

RAIL. 4 trains daily in 2 to 3 hrs. 

For the first part of this line, to 

20 m. Empoli Jnnct Stat., see Rte. 
5. Poor Buffet. Here carriages are 
changed, and the rly. to Siena bran- 
ches off to the ]., and enters the valley 
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of the Elsa. During the first 2 m. the 
town of San Miniato dei Tedeschi, 
with its high medieeval tower, forms a 
very picturesque object on the sum- 
mit of hills on the rt. 

27 m. Oranajuolo Stat., 2'm. distant 
from the fiourishing Agricultural 
School founded b^ the Marquis Ridolfi 
at Mileto. A district rich in com, 
vines, and mulberry-trees is passed 
before arriving at 

31 m. Castel Zlorentino Stat. (2300) 
on the hill to the 1., in former times a 
town of considerable importance, com- 
manding the high-road fk'om the Val 
d'Arno to Siena. A circuitous and 
hilly road leads S.W. to (7 m.) Mon- 
tajone, a finely situated town,, com- 
manding an extensive view. Thence 
a rough lane or shorter footpath runs 
due S. to (1 hr.) the Franciscan Convent 
and pilgrimage Ch. of 8. Vivaldo, much 
frequented on Ascension Day. Here 
is a striking ""series of Passion Scenes 
(14 Stations) in terra-cotta, somewhat 
less than life, arranged in closed 
chapels, with a background of fresco. 
The Last Supper and Washing of Feet 
are coarse but spirited ; the Entomb- 
ment, with the Virgin and Magdalen 
on guard, is most impressive. The 
groups are attributed to a sculptor 
named Guereio da Gambassi, of whom 
very little appears to be known. 

36 m. Certaldo Stat. (7500), a highly 
picturesque town, immortalised by its 
connection with Boccaccio, who as- 
sumed the name of Certaldese to com- 
memorate the country of his family. 
Here he spent the greater part of his 
life on his return from Pans, and was 
buried (1375) in theCh, of St. Michael 
and St. James, called the Canonica. 

Boccaceio's sepulchre formerly stood 
in the centre ot the ch. ; against the 
wall close by was the epitaph written 
by himself, and an additional one by 
his friend CoUucio Salutati, chancellor 
of the Seigniory of Florence. The 
podestkof Certaldo, Lattanzio Tedaldi, 
erected a more magnificent monument 
to him, in 1503. For more than 
4 centuries it was the honour of 



Certaldo, and had attracted many 
travellers to the Canonica, when in 
1783 it was removed by a false inter- 
pretation of the Lcopoldine enactment 
against burying in churches. The 
stone that covered this tomb was 
broken and thrown aside as useless 
into the adjoining cloister. BoccacMs 
house in the upper town, marked by 
an inscription, is built of brick, and 
has a small tower. It was repaired in 
1823 by the late Marchioness Lenzoni 
Medici, who reconstructed the stair- 
case, decorated Boccaccio's chamber 
with his portrait, a large fresco by 
Benveniiti, and a bookcase containing 
his works. The furniture is the oldest 
that could be found at Certaldo, with 
some imitated from paintings of that 
period. The lamp seems the most 
authentic article of the whole, as it 
was found in the house. A well and 
a bath are shown, which, according to 
old tradition, belonged to Boccaccio. 
The fragments of stone which covered 
his grave for more than 4 centuries 
were collected in 1826, and placed in 
this house with an inscription by the 
poet Giordani. In the Piazza Sol- 
ferino, in the lower town, a statue has 
been erected to his memory by Pas- 
saglia of Lucca. 

Beyond Certaldo, the curious group 
of slender towers at S. Gimignano 
became visible on the rt. 

44 m. Poggobonsi Junct. Stat. 
(3600) derives its name from the hill, 
Poggio Bonsi, at the foot of which it 
is situated, and which is surmounted 
by an old castle built in the middle of 
the 15th cent, during the wars between 
the Sienese and the Florentines. 

IJ m. above Poggibonsi is the Ch. 
of 8. Luoehese, which has a good altar- 
piece of Bobbia ware ; and in the old 
refectory a fresco by Gerino da Pistoia, 
representing the Miracle of the Loaves 
and Fishes. 

Branch rly. to (5 m. W.) Colle 
d'Elaa Stat. (1100), with important 
iron and glass works. In the upper 
town, Colle Alto, is a Cathedral dating 
from the 13th cent., but much mode^-^ 
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ized, -with an mterestingpalpitonfoar 
ancient marble columns. Here also 
are some medieval mansions, includ- 
ing the house of the architect Amolfo 
di Cambio. Fine view, overlooking 
the lower town, or CoUe Basso, The 
rly. will be continued to Volterra 
(Kte. 10). 

From Poggibonsi the rly. follows 
the valley of the Staggia nearly to the 
source of the river, ascending about 
750 ft. in a distance of 16 m., and 
passes, 5 m., the village of *Staggiaf 
with a mediaeval castle and tower, on 
the rt., and further on, the old square 
castle of * Monte Biggioni, which forms 
a very picturesque object in the land- 
scape. 2 m. before arriving at Siena 
the railroad enters a tunnel 1661 
yards long, pierced in the hill of 
San Dalmazzo, which here forms the 
summit-level that separates the waters 
flowing into the Elsa and the Arno on 
the N., and into the Ombrone on the 
S. Beyond the tunnel the Chiusi 
Hue descends steeply to the 1., to 

Siena, 

SIENA. 
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60 m. SIENA Stat. (25,000). This 
ancient city, the chief town of one of 
the Departments of Tuscany, the seat 
of an archbishop and of a university, 
occupies the irregular summit of a 
hill of tertiary sandstone, rising on the 
borders of the dreary and barren tract 
which forms the S. province of Tus- 
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cany. The whole district bears a 
desolated appearance, and consists of 
bare clay hills capped with marine 
sandstone. The streets are generally 
narrow and irregular, frequently so 
steep as to be impassable in carriages, 
and many of them are mere narrow 
lanes ; the smaller streets are mostly 
paved with tiles, in the manner de- 
scribed by Pliny as the " spicata tes- 
tacea ;" the wider ones are bordered 
-with large mansions (palazzt), some of 
"which have lofty towers and rings 
near the gateways. When Siena, as 
a republic, was the rival of Florence, 
200,000 inhab. were found within its 
walls; it had 39 gates, of which all 
but 8 are now closed ; the arts were 
encouraged, the city became the seat 
of a school of painting, and its com- 
merce was so extensive as to excite 
the jealousy even of the Florentines. 

Siena preserves, almost without 
change, the name of Sena Julia, and 
is supposed to have been a colony es- 
tablished by Julius Osesar. Though 
in the heart of Tuscany, it does not 
possess a vestige of Etruscan antiquity. 
The interest of the existing city is 
derived from its prominent, position 
among the free cities of the Middle 
Ages. In the early part of the 12th 
cent, it had thrown off the yoke of the 
Countess Matilda, and declared itself 
an independent republic. The nobles 
fell early before the power of the 
people, and were compelled to retire 
from the city. The popular party, 
although divided by the rivalry of 
their leaders, warmly embraced the 
Ghibelline cause ; and on the expulsion 
of Farinata degli Uberti from Florence 
all the Florentine Ghibellines who 
were implicated in the conspiracy with 
him were received with favour at 
Sieua. During the hostilities which 
followed, the whole power of the 
Guelph party in Tuscany was defeated 
by the combined forces 'of Siena and 
Pisa, under the command of Farinata 
and the generals of Manfred, at Monte 
Aperto, 6 m. E., on the 1. bank of the 
Arbia. This battle, commemorated by 
Dante, in which theGuelphs left 10,000 
dead upon the field, was fought on the 
4th Sept. 1260 ; it not only established 



the supremacy of the Ghibellines, but 
left in the hands of the Sienese the 
great standard of Florence. 

The victory of Monte Aperto brought 
back to Siena a great number of her 
exiled nobles, who became citizens and 
traders, or lived as a distinct class in a 
separate quarter of the city, which still 
retains the name of " Casato.'' After 
numerous contests between the people 
and the rich merchants, who formed a 
kind of burgher aristocracy on the 
overthrow of the nobles, Charles IV. 
in vain endeavoured to acquire the 
signoria; but the city, although able 
to resist his schemes, was too much 
weakened in her principles of liberty 
by the tyranny of Pandolfo Petrucci 
and other usurpers to withstand the 
encroachments of the Medici, who 
found means to undermine and destroy 
the last remnant of her freedom. 

It was during this last struggle that 
the ferocious Marchese di Marignano, 
whom the Grand Duke Cosimo de' 
Medici had employed to reduce the 
citizens by famine, inhumanly de- 
stroyed the population of the Sienese 
Maremma, and carried desolation into 
the whole of that once fertile district. 
Malaria inevitably followed this cruel 
policy, and "those," says Sismondi, 
"who at the peace returned to reap 
the inheritance of the victims of Marig- 
nano, soon fell themselves the victims 
of that disease.*' 

The School of Paintixig of Siena is a 
remarkable feature in the history of 
the city ; for a brief notice oi its 
character and its masters, see Intro- 
duction, § 8. In the following de- 
scription, the various objects of interest 
are divided into seven groups, arranged 
in their most convenient order. 

I.— A gradual ascent of 5 min. from 
the Stat, leads into the Via Cavour, 
the principal thoroughfare. Here on 
the 1., facing the Grand Hotel, is the ch. 
of S. Andrea, the sacristy of which con- 
tains three good little pictures by Giov. 
di Paolo — a Coronation of the Virgin 
(1445), SS. Andrea and Cecilia, and a 
Pieta — all on a gold ground, and ori- 
ginally forming part of a triptych. 
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300 yds. further, on the rt., is the 
Itadonna della ITeve, a small ch. con- 
sisting of 2 vaulted bays (1471), with- 
out columns. Behind the altar is a 
♦Virgin and Child by MaUeo di Gio- 
vanni, with a crowd of beautiful angels, 
some of which are making snow-balls. 
SS. Peter and Jerome stand below ; 
SS. Lawrence and Catharine kneel. 
The ch. is open only on the 5th Aug., 
the anniversary of the miraculous fall 
of snow, A.D. 355 (see Hbk, Bome, 
K M. Maggiore) ; but the key may be 
obtained at a shop nearly opposite. 

Just beyond is the Piazza Salimbeni 
(D. 3), with a statue of the scientific 
economist SaUustio Bandini (1677- 
1766), and a rebuilt 13th-cent. Palazzo. 
Adjoining is the restored PalazEO 
Spannocohi (1470), now the Post and 
Telegraph Office ; and next to it the 
pretty Gothic brick front of the Pal. 
Oinnghi. 

Fui*ther on we reach a small piazza, 
adorned with a wolf on a column. To 
the rt. is the fine stone Gothic front of 
the "^Palazzo Tolomei (1205): to the 
1. the Ch. of S. Cristoforo. Over an 
altar 1. is a good Virgin and Child 
with SS. Luke and Romualdo, by Fac- 
chia ; and to the rt. of the high 
altar a small St. Cristopher. 

Continuing S„ to the 1. rises the 
Oasino del Nobili (£. 3), formerly the 
* Loggia di San Pooh, built in 1417 
by the merchants of the city. Here 
sat what was in the Middle Ages con- 
sidered as the ' most impartial com- 
mercial tribunal in Italy ; its laws 
were recognised by nearly all the other 
republics, and its decisions considered 
binding. The marble seat was de- 
signed by B, Peruzzi, The statues of 
St. Peter and St. Paul are by Vec- 
chietta ; Crescentius and Ansano, 
warrior saints, by Antonio Federighi. 

The large irregular Piazza *Vit- 
torio Emanuele slopes like an ancient 
theatre in the form of a shell. It is 
difficult to imagine anything more 
perfectly in accordance with the idea 
of republican greatness than the aspect 
and ^shape of this forum ; it was the 
scene of many tumults during the 
Middle Ages, and derives its ancient 



name, ** del campo," from the passage 
of Dante : — 

Qaaodo vivea piu glorioso, disse, 
Ldberamente nel Campo di Siena, 
Ogni vergogna depoeta, a' affisse. 

Purg. \\. 

His glory at the highest — ^he replied. 
Free in Sieua's market-place he stooil. 
Throwing all fear of ridicule aside. 

WRfGHT's Trans. 

It is tlie scene of the annual hoi*se- 
races, called the Polio, which take 
place on the 15 th August, contested by 
the several wards of the city with a 
spirit of rivalry which recalls the fac- 
tions of ancient Rome. 

Siena is well worth a visit at tliis 
time, when the whole town keep 
holiday, and the people masquerade in 
mediaeval costume. 

The ^PALAZZO PUBBIICO (1295- 
1309), built from the designs of Agos- 
tino and Agnolo da Siena, is now con- 
verted into public offices, courts of law, 
and prisons. The lofty tower (1325- 
45), called del Mangia, from the figure 
that strikes the hours, is said to have 
been greatly admired by ^Leonardo da 
Vinci, who came here to examine its 
construction in 1502. Fine view from 
the summit (fee i fr.). The chapel in 
the form of a loggia below (1376), was 
built to commemorate the cessation of 
the plague of 1348, which carried off 
80,000 persons. Its marble reliefs are 
copies, the original being in the 
Opera del Duomo. Over the altar is 
a damaged fresco by Sodoma (1537). 

In the Sala del Matrimoni Civili i 
a good i)aiuting of the Virgin and 
Children, with SS. Michael and An- 
sano. On the vault, the history of 
Alexander VII. 

The Sala di Bioeheraa, instituted 
for the management of the taxes and 
civil affairs of the republic, contains a 
Madonna with SS. Ansano and Gal- 
gano, by Sodoma ; and the Coronation of 
the Virgin by Pietro Lorenzetti (1445). 
Here is also a civic treasure chest of 
1300, and a fine intarsia bench. 

The Sala del Sindaco has a beautiful 
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* Resurrection, by Sodoma. Opposite, 
i^ran, Fawm, Virgin and Child. 

The Sala del Nove or delta Pace is 
covered with ^frescoes by Ambrogio 
Lorenzeiti (1338), illustrating the re- 
sults of good and bad goTemment, 
one of the most important works of 
the age ; much damaged by an earth- 
quake in 1798. 

The Ctala del gran Oonsiglio, also 
called della JBaleetra, and del Mappa- 
mondOf contains the immense '*'fresco» 
by Simone Martini (1315), of the 
Madonna and Child under a bal- 
dacchino, the poles of which are held 
by the Apostles and patron saints of 
the city. The fresco in chiaroscuro, 
representing Guidoriccio da Fogliano 
at the assault of Monte Massi, by the 
same painter (1328), is curious for the 
great variety of military engines intro- 
duced. SS. Ansano, Vittorio, and Ber- 
nardino Tolomei, are pure and grand 
works of Sodoma (1534). Between 
the two former is a Virgin and Child 
by Guido da SieTia (1221). SS. Ber- 
nardino and Catharine on the piers, by 
Sano di Pietro and Vecchietta, in 
1461. The adjoining ohapel, divided 
off by a fine 1 5th-cent. wrought-iron 
railing, has frescoes of the Death 
and Assumption of the Virgin, with 
a large Christopher, by Taddeo 
di Bartoh; the altar-piece of the 
♦Holy Family and S. Calixtus is by 
Sodoma. The *intarsia stalls, illus- 
trating the Creed, were the work of 
Domenico di Niccolo, 1429. The 
vestibule has a curious gallery of 
portraits of illustrious personages, 
republicans, and others^ among whom 
Cicero, CJato, heathen gods, and war- 
riors, are found ranged with Judas 
Maccabffius and St. Ambrose ; they are 
also by Taddeo di JBartolo (1414). 

In the Sala del CondstorOi the roof, 
painted by Beccafumi^ represents the 
burning of the enemies of Rome ; it 
has been injured by modem restora- 
tion. The nne doorway was the work 
of Jacopo della Quercia, 

The paintings of Spinello Aretino 
(1400), in the Sala della Balia, are 
among the be^t ceremonial pictures of 



Giotto's school. They represent 
events in the conflict between Frederick 
Barbarossa and Alexander III., from 
their first election to the triumph of 
the pope over the emperor, and their 
final reconciliation ; in the Procession 
of the Pope, his horse is led by a 
Doge. This chamber contains also 
two beautiful coffers. 

The Via Giovanni Dupr^ should 
be descended as far as the Piazza del 
Mercato, for the view of the Palazzo 
from the other side. 

The Fountain^ called Fonte Oiga, 
from the joy caused by tiie arrival 
of water in the interior of the city in 
1343, gave the epithet "della Fonte " 
to Jacopo della Qutercia, who exe- 
cuted (1412-1419) the white marble 
relief (now in the Opera del Duomo), 
representing subjects of Scripture 
history, and Faith, Hope, Charity, 
Justice, etc. The whole has been 
replaced by a modern white marble 
fountain in the style of the original by 
Sarrocchii a native sculptor (1869). 
The subterranean aqueaucts which 
supply it with water are 18 m. in 
length. The fountain was originally 
adorned with an antique statue of 
Venus, which was destroyed under the 
impression that it brought bad luck to 
the city in her wars with Florence. 

Among the many remarkable events 
which have taken place in the Piazza 
del Campo was the summary punish- 
ment of tne Emperor Charles IV. for 
his attempt to seize the signoria in 
1369. The people, on the first mani- 
festation of his aesign, broke into his 
palace, disarmed his followers, and left 
him alone, in this square, " addressing 
himself in turn to the armed troops 
which closed the entrance of every 
street, and which, immovable and 
silent, remained insensible to all his 
entreaties. It was not till he began to 
suffer from hunger that his equipages 
were restored to him, and he was per- 
mitted to leave the town. 

The ♦Palaao del Ooyemo (formerly 
Piccolomini), on the E. side of the 
square, was designed by Bernardo 
BoseeUino for Pius II. (1469-1500). 
Here are preserved the ArohiveSf a 



176 



Soute 6. — Siena : Duomo. 



Sect. I. 



portion of whicli'were carried off by 
the French and restored in 1815, and 
contain a valuable collection of state 
papers during the republican times, 
some of which are illustrated with 
miniatures. Amongst the latter is the 
frontispiece of the 'Assumption, with 
St. Thomas kneeling before the Virgin, 
painted by Niccolb di Ser Sozzo in 
1334. The MS. to which it belongs 
is^known as the Caleffo deW Assuntu, 
and consists of a register or inventory 
of the lands and castles belonging to 
the Republic in the I2th, 13th, and 
I4th centuries (Biccheme). Others 
are painted by Dietisalvi (1264), 
Duccio, and Lorenzetti, Near the 
palace is the elegant 

*Loggia del Papa, erected for Pius 
II. by Federighi'm 1462 — "gentilibus 
suis," as the inscription states. 

The adjacent ch. of San Martino has 
a front built by Giovanni Fontana in 
the 17th cent., and contains the Cir- 
cumcision by Chiido, in 2nd chapel on 
rt., and a good Nativity by Beccafumi 
at the 3ra chapel 1. This and the 
opposite chapel are beautifully sculp- 
tured in marble by Lor. di Mariano, 
There are some statues in terra-cotta, 
in the chapel of the Crucifix, attributed 
to Jacopo della Quercia, 

II. — Returning to the piazza, and 
crossing it to its N.W. comer, the 
Via Pellegrini leads to the 

Palazzo del Magnifloo (14, E. 2), 
with fine bronze ornaments and rings 
on the outer wall, cast by Chzzarelli, 
who also erected the palace in 1504 for 
Pandolfo Petrucci, the Tyrant of 
Siena, called II Magnifico. 

Close by is the *Baptistery, or 
Church of 8, Giovanni. Its unfinished 
front is of purer Gothic than the Cathe- 
dral, and is attributed to Jacopo del 
Pelliciaio, for the design of which he 
received 1 florin in 1382. Its pilasters 
are panelled in lozenges, alternately 
with quatrefoils, heads of St. John the 
Baptist, and lions' heads. To the 1. a 
lofty flight of steps leads through a 
beautiful marble gate, in the pointed 



style, to the Piazza of the duomo, 
which in the original design was in- 
tended as a lateral door into the great 
nave of the cathedral. The six reliefs 
on the *Font, in gilt bronze, are the 
Baptism of the Saviour, and St. John 
before Herod, by Lorenzo Ghiberti; 
the Expulsion of Zacharias, by Jacopo 
della Querela ; the Banquet of Herod, 
by Donaiello ; the Birth of St. John, 
and his Preaching in the Desert, by 
Sano and Giovanni Turini, fiither and 
son (1417-1427). The frescoes over 
the altar and on the roof are by Sienese 
painters of the 15th century ; the high 
altar-piece by Andrea and Antonio 
PuccineUi of Brescia. 

The **DTroilO, on the highest point 
of the city, is supposed to stand on the 
site of a temple of Minerva, dccupiei 
subsequently by an early Christian cli. 
which existed in the year lOOO. An 
enlargement was begun in 1087, and a 
new ch. consecrated by Pope Alex- 
ander III. in 1171. The earliest lists 
of artists for its restoration and decora- 
tion bear the dates 1229 andl236. The 
present cathedral (289 ft. long ; width 
m the transepts, 170 ft. ; width of the 
nave and aisles, 80j ft.) was intended 
to have formed only the transept of a 
much more spacious temple, which was 
carried on by Pietro di Lando until 
1356, when the plague, which com- 
mitted great ravages at Siena, and 
other causes, led to its being aban- 
doned ; but the beautiful unfinished S. 
front and the gigantic nave and aisles 
may be still seen ; and the original 
drawings still exist in the archives of 
the Duomo. Mr. Hope, speaking of 
the cathedral as it now stands, says, 
**The front, by Giovanni di Cecco 
(about 1380), is inlaid with black, red, 
and white marble, relieved with other 
colours, painting, and gilding, and 
offers a bastard pointed style, or rather 
a jumble of diffJerent styles ; the centre 
porch, as well as the entrances on either 
side, are round-headed, and the higher 
parts not rising insensibly out of the 
lower, but seeming stuck on these 
aprh coup; the pediments only like 
triangular screens or plates, placed 
before and unconnected with the roof."^ 
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The faQade is covered with orna- 
ments and sculptures, among which 
are several animals symbolical of the 
cities which were allied to Siena at 
different periods. Over the door are 
busts of the 3 saints, Catharine, Ber- 
nardino, and Ansano, who were natives 
of the city. The most remarkable 
sculptures of this front are the Pro- 
phets and the 2 Angels by Jacopo deUa 
Querela, which are amongst the earliest 
of his works. Many of these sculp- 
tures are replaced by copies. The 
columns of the great doorway are sur- 
mounted by lions, the emblems of 
Florence and Massa. The mosaics 
were added in 1878. 

The Campanile was built by the BiS' 
domini; but its marble coating and 
other ornaments are by Agoetino and 
Agnolo da Siena, One of the bells 
bears the date of 1148. 

In the interior of the cathedral the 
pillars are clustered, and the capitals 
ornamented, with foliage and figures. 
The main arches are semicircular, but 
all the windows are pointed. The 
choir is lighted by a rich circular win- 
dow, and there is a similar one over 
the principal entrance. Over the lower 
arches of the nave the frieze is orna- 
mented with a series of heads in terra- 
cotta of the popes down to Alexander 
III. in alto-^rilievo, among which that 
of Pope Zacharias has replaced the 
bust of Pope Joan, which had the in- 
scription, JoMnnee VIII y Femina de 
Anglia, It was metamorphosed in 
1^00 by the grand duke, at the sugges- 
it is said, of Clement VTII. Many of 
the antipopes are included in the series, 
but, as in all similar collections, the 
greater number of the likenesses are 
apocryphal. The roof is painted blue, 
and studded with gold stars, as also 
he dome, with the stars enclosed in 
panels. The two large columns of the 
door, sculptured in 1483, sustain an 
elegant tribune with* four reliefs of the 
Visitation, the Marriage of the Virgin, 
the Raising of her Body, and ner 
Assumption. 

The ♦painted glass of the E. circular 
window is by Pierino del Vaga, and 
that over the entrance (Last Supper) 
by Michele Pa^torini, 
Cent. It. 



The eupola is an irre^lar hexagon, 
with a row of small pillars running 
round the inside. 

The **pavement, in tareiadimarmOf 
consists of a dark grey marble inlaid 
upon white, with lines of shading 
resembling niello {Graffito), The 
grandest compositions are those by 
Beccafumi (commenced after 1500), 
particularly the Sacrifice of Isaac, 
Adam and Eve after the Fall, and 
Moses on Mount Sinai, said to have 
been his latest work. 7 of the original 
cartoons from which Beccafumi exe* 
cuted them are preserved in the 
Istituto delle Belle Arti. The symbols 
of Siena and her allied cities — the 
Hermes Trismegistus offering the 
Pimandra to a Gentile and a Christian, 
Socrates and Crates climbing the 
Mountain of Virtue, the Wheel of 
Fortune, with the Four Philosophers 
in the angles, are among the most 
curious of these works, but their 
authors' names are unknown. This 
pavement was covered with boards 
about 2 centuries a^o, in consequence 
of the injury it received from the con- 
stant tread of the visitors. Some of 
the originals have been removed to 
the Opera del Duomo, and replaced by 
copies. The sibyls in the nave are 
from designs of GitUiano di Biagio, 
Vito di Marco, Antonio Federtghi, and 
Vrbano di Cortona, painters of the 
15th cent. The Erythraean Sibyl, the 
Seven Ages of Man, the Figures of 
Religion, Faith, Hope, and Charity, 
aire by Antonio FederigM, who also 
designed' the Battle of Jephthah, exe- 
cuted by Bastiano dt Francesco. In 
front of the entrance are mosaics on 
the floor representing the emblems of 
the towns which were allied to Siena. 

The octagonal "^pulpit of white mar- 
ble (1268), supported by 12 columns, 4 
of which rest on lions and lionesses (9 
of the columns are of rare varieties of 
granite, 3 of local;marble), is by Niecolb 
da Pisa, aided by his son Giovanni 
and Amolfo; *Christ on the Cross, 
and the *Last Judgment, are perhaps 
the two finest reliere. The Renaissance 
staircase is by Bartolo Negroni (1570). 
On the pilasters of the cupola are 

N 
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fastened 2 poIe#, said to be those of 
the standard car {Carroocio) captured 
by the Sienese from the Florentines at 
the battle of Monte Aperto in 1260. 
Over an altar in the 1. transept is the 
crucifix carried by the Sienese in that 
battle. Further £. is the altar of S. 
Ansauo, with a picture of the Saint 
baptizing the city of Siena, by Fran- 
cefco Vanni (1596) ; in front of it is a 
brass on the pavement, to the memory 
of Bp. Pecci of Grosseto, by DonateUo 
(1426). Against the wall to the 1. are 

Suaint sculptures of the Nativity, Puri- 
cation, and Adoration. 

The '^Choir-ftalli were begun in 
1387 by Franceioo Tangki, Bartolino 
of Siena, and Benedetto of Montepul- 
ciano, and completed by the two Barili, 
when the choir was removed from 
beneath the cupola to its present situa- 
tion. The later and more elaborate 
work is by Bart, Negroni (Biccio). 
The Tarsia panels at the back, 38 
in number, are by Fra Giovanni da 
Verona, and formerly belonged to 
the ch. of Monte Oliveto. The high 
altar is by Baldcutare Peruzzi, The 
^tabernacle in bronze, the work of 
Lorenzo di Pietro, was completed in 
1472, after a labour of 9 years. The 4 
angels beside it on the altar are by 
Giov. di Stefano and Francesco di 
Giorgio. To the latter are attributed 
the 8 angels in bronze, bearing candle- 
sticks (also assigned to Beccafwni), 

The Gappella del Veto, or Qiigi 
Chapel, in the rt. transept, built b^ 
Alexander VII., is rich in lapis lazuli, 
marbles and gilding. It contains a 
statue of St. Jerome and a Magdalen by 
Bernini, originalljr intended for An- 
dromeda. The Flight into Egypt is a 
copy in mosaic of a picture by Carlo 
Maratta. Opposite is a Visitation by 
him, in oil. The 8 columns of yerde 
antico were saved from the fire which de- 
stroyed S. Paolo fiiori le Mm'a at Borne. 

Over a door at the eud of the S. 
aisle is the fine tomb of Tommaso 
Piccolomini, with 6 reliefs below it by 
Urhano da Cortona, 

In the 1. transept is the Chapel of 



S. John Baptist, a circular building, 
designed by Giovanni di Stefano in 
1482; there are some reliefs of the 
history of Adam and Eve by Jaeopo 
deUa Quercia on the font. In an urn 
of 1466 is preserved the Baptist's right 
arm, presented by Pius II. in 1464. 
The *bronze statue of S. John is by 
DonateUo; the statues of 8S. Catha- 
rine and Ansano by Neroeeio and 
Giovanni di Stefano, Of the frescoes 
b^ Finturicchio only 3 are left — one 
high up on each side of the door, and 
the Nativity of John, to the 1. of his 
statue. The rest are restored out of 
all connection with the original work. 
Outside the chapel, high up on the I., 
is the ^beautiful tomb of Card. Ric- 
cardo Petroni, who died at Genoa as 
legate of Clement V. in 1314. 

The *Sala PiceolonUnea, or Library, 
opening out of the 1. aisle, is decorated 
with 10 frescoes, by Pininricckio 
(lM)4-7), illustrating different events 
in the life of Pius II. (iBneaa Silvius 
Piccolomini). Outside is the coro- 
nation of Pius III., by whose order 
the work was undertaken, llie fres- 
coes are well preserved, and afford 
perhaps the most perfect example of 
this kmd of decoration {Kugler). They 
are entirely by Pinturicchio's own 
hand, and the attribution of any part 
of their execution or design to Kaffael 
is a pure invention of Sienese local 
patriotism (Morelli), The subjects, 
beginning at the N.E. comer, are : — 
(1) Departure from Basel; (2) Presen- 
tation to King James of Scotland ; (3) 
Crowned as a poet by Frederick III. 
at Frankfurt ; (4) Does homage to 
Eugenic IV. ; (5) Marriage of Frederick 
III. with Lenora of Portugal; (6) 
Made Cardinal by Calixtus III.; (7) 
Elected Pope ; (8) Pius II. at the Diet 
of Mantua ; (9) Canonization of S. 
Catharine; (10) Sits in his chair 3 
days before his death. The roof is 
covered with paintings of mythological 
subjects. The choir-books, 29 in 
number, which give the name of library 
to this apartment, contain fine minia- 
tures and illuminations by A^aano di 
Pietro, Pellegrino Bossini, Ciirolamo 
da Ck-emona, and Liberale of Verona. 
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Xhe binding of one of them (the 
Oreek Gospels, is very delicately 
enamelled (cloisonne). They are only 
used at Easter and on Aug. 15th. 

Some modem monuments have been 
put up in this hall : to a former gover- 
nor, Giulio Bianchi, bj Tenerani; to 
Mascagni, the anatomist, by Bicci. 
At the end of the room is a bronze 
Kesurrection, by Fulvio Signorini, 

The monument of Bandino Bandini 
close to the library door is remarkable 
for a statue of Christ rising from the 
dead, a Seraph and 2 Aneels,by Michel 
Angelo in his youth. The adjacent 
* Piccolomini altar by Andrea Fusina 
(1487) has statues of SS. Francis, 
Gregory, Pius, and 2 Apostles, begun 
by Torrigiani, and finished by Mwhel 
Angelo, The two vases for holy water 
are covered with mythological sculp- 
tures by Federighi, 1463; the lower 
part of the one on the right is antique. 

The Opera del Dnomo (custodian 
^ fr.), on the S. side of the cathedral, 
contains a number of interesting 
objects, including on the ground floor 
portions of the original pavement of 
the cathedral ; the original sculpture of 
the Fonte Gaja; fragments from the 
fa9ade of the cathedral previous to its 
restoration ; in the centre, the antique 
marble group of the * Graces, found in 
excavating for the foundations of the 
cathedral in the 13th cent. It was 
copied by Canova, and was so much 
admired by Raphael that he made a 
sketch of it, which is still preserved in 
the Academy of Venice. 

The first floor contains the original 
designs for the cathedral and fleupade of 
& Giovanni ; also copies of the floor of 
the cathedral, and a ch. banner with 
the Transfiguration, by Sodoma, On 
the second floor are 2 portions of a 
painting by *Duceio di Buoninsegna, 
the first real painter of Siena ; it was 
so highly prized at the period of its 
execution (1310), that it was honoured 
with a public procession, and Duccio 
gave the tone to the Sienese school 
during a whole century. The panel 
was originally painted on both sides, 
the picture having stood over the high 
altar in the Duomo; but these have 



been separated, and the numerous small 

Sanels which formed the arch and pre- 
ella hang against the wall. The sub- 
jects are the life of our Saviour, iu 27 
small compartments; and the Madonna 
and Child, with several Saints and 
angels. Here also are four Saints by 
Ambrogio Lorenzetti ; the Nativity of 
the Virgin, by Pietro di Lorenzo ; and 
a Virgin and Child with four Saints, by 
Matt^ di Giovanni, Also embroid* 
eries, an altar frontal of the 1 4th cent., 
the ring of Pius II., and various eccle- 
siastical ornaments. 

The Great JSosjn'toZ (Spedale di Sta. 
Xaria della Soala), opposite the Cathe- 
dral, a spacious Gothic building, was 
founded by ¥rk Sorore, a monk of the 
Order of St. Augustine (1332-1489). 
It contains upwards of 300 beds, and 
has derived great honour from the 
anatomical la^urs of Prof. M ascagni. 

The Church dates from the 13th 
cent., but was altered in the 15th ; 
It has a good coffered roof, a bronze 
statue of the risen Christ over the 
raised altar, by Lorenzo di Pietro 
(1479), and an old Sienese Virgin and 
Child with Saints, in a chapel on the 
rt. The large painting in the tribune, 
of the Pool of BetheSa, is by Sebas- 
tian Conca, In the Sacristy are good 
single figures of Saints, and other sub- 
jects, on a gold ground. In the hall 
or ward called II Pdlegrinajo, for the 
use of pilgrims on their way to Bome, 
are some much-injured frescoes by 
Domenico di Bartolo (1444), heavy and 
tasteless productions, only interesting 
for the sake of costumes and archi- 
tecture. Amongst the subjects are 
several saints and patriarchs; the Life 
of the Beato Agostino Novello; the 
Indulgences granted to the Hospital by 
Celestin III. ; the Marriage of the 
youn^ Maidens of Siena ; and acts of 
Chanty towards the Sick and Infirm ; 
also several frescoes by Lorenzo di 
Pietro (Veeehietta), exhibiting a type 
of decrepitude which may account for 
his nickname {Kugler), A descent 
under arches from this comer of the 
Piazza leads to the small red brick ch. 
of the Xsnocenti, on the plan of a 
Greek cross, and of elegant proport^ ' 
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III. — Returning to the Duomo, and 
following the Via del Capitano to the 
S., just within the first door on the 1. 
is a good relief of the Rohbia School. 
Further on, to the rt., the court of the 
Palazzo GrottanelU has a fine staircase 
and a fresco of the Virgin and Child. 

The Falano Piooolomini has 2 halls 
painted by Bernhard von Orley, a 
favourite pupil of Raphael. In the 
piazzetta opposite is a wolf on a column 
(1487). 

The '*'Palano BnonBignori is a fine 
example, of 14th-cent. work, with a 
terra-cotta front, restored in 1848. 
' A little further, to the 1., is thech. 
of S. Fietro alle Scale, with a fine 
altar-piece of the Repose on the Flight, 
by Butilio Manetti (1620). In the 
Sacristy, sometimes kept in the priest's 
rooms upstairs, are several small early 
Sienese panels. 

The Church of S. Agostino was 
finished by VanvitelU in 1755; in the 
Chigi chapel is a St. Anthony by 
Spagnoletto. Over the 2nd altar of 
the nave is a fine Christ at the Cross 
surrounded by saints, by PeruginOf 
for which he was paid 200 golden 
ducats: last on rt., Christ falling 
under the Cross, by F. Salimheni ; 3rd 
on 1., the Baptism of Constantine, by 
Francesco Vanni ; in the chapel of the 
Sacrament is a beautiful *Adoration of 
the Magi, by Sodoma ; the Massacre 
of the Innocents, by Matteo di Gio- 
vanni, signed and dated 1482, is 
amongst " the most ludicrous excesses 
of the 15th cent. ;" opposite is the 
statue of Pius II.. by Dupi'^, erected 
(1851) at the expense of the city. Be- 
hind the high altar is an interesting 
picture on a gold ground, with four 
scenes from the life of the Beato 
Agostino Novello, by Lippo Memmi. 

The Collegio Tolomei is in the for- 
mer convent attached to the ch. of S. 
Agostino. It was founded in 1668, 
for the education of the sons of the 
Sienese nobility, and has become of 
late years oue of ihe first scholastic 
institutions in Italy. Originally con- 



fided to the Jesuits, it has passed to 
the management of the Fathers of the 
Scuole Pie (Scolopi), founded by S 
Giuseppe Calasanzio in 1597. It con- 
tains about 100 pupil«, who receive an 
excellent classical education, thcf ele- 
ments of the natural and physical 
sciences, etc. 

Nearly opposite the entrance, on the 
rt. stands back the little ch. of S. Cres- 
pino, containing a good picture of the 
Virgin and Child, with SS. Crespino 
and Crespiniano, painted for the Guild 
of Shoemakers in 1510. The Porta a 
Tnfi, at the S. end of this street, dates 
from 1325. 

The Honse of Beccafomi, a small 
brick building erected by himself, is 
in the street still called " dei Maestri," 
from the number of artists who occu- 
pied it during the flourishing times of 
the republic. 

The conventual buildings of the 
Carmine are now dismantled and used 
as bairacks. The brick ch. of S. 
Maria del Oarmine is remarkable ftir 
its steeple and cloisters, by Baldassare 
Peruzzi. The St. Michael at the 5th 
altar 1., by Beccafumi; the Nativity 
(1st rt.), was begun by Riccio, and 
finished by A. Salimbeni, The chapel 
at the end of the rt. aisle has a beauti- 
ful *Birth of the Virgin, by Sodoma. 
In the court of the convent is a deep 
well, called the Pozzodi Diana, which 
was believed to communicate with the 
fabulous mine of Diana, ridiculed by 
Dante (Purgat. xiii.). 

Nearly opposite the Carmine a street 
ascends to the Hospital of S. Mary 
Magdalen (on the rt.), an ancient 
convent, the refectory of which has a 
Crucifixion with the two Maries, by 
Sano di Pietro, much repainted. 
Higher up is the 

Ch. of San Qoirioo, supposed to 
occupy the site of a Temple of Komnlus, 
with 2 good works by Francesco 
Vanni — the Flight out of Egypt, and 
an Ecce Homo. The Deposition, by 
Ckisolani, and the Angel with the 
Virgin at the Sepulchre, by Salimbeniy 
are also worthy of notice. 
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Descending E. from this ch., at the 
comer of the Via di Castel Vecchio 
and Stalloreggl is a Pietkin fresco, by 
Sodoma. Further on, in the Via della 
Citt^, is the 

Falano Kerned (1463), of mixed 
Gothic and Renaissance, and the 

'*'Pala2Z0 Saraoini, a fine Uth-cent. 
Gothic building with a collection of 
paintings by the Sienese mastera, the 
most interesting of which are a small 
Adoration of tne Kings, by PacHo di 
Pietro ; Christ bearing the Cross, on 
wood, by Sodoma; and two good Ma- 
donnas by Beccafumi. There is also 
a fine relief of the Virgin and Child, 
in white marble. 

Descending the Via della Cittli, a 
turning on the 1., N. of the Piazza del 
Campo, leads to the Theatre, in front 
of which is a statue to the memory of 
Sienese officers and soldiers who fell 
in the Italian civil war. Continuing N. 
we soon reach at a comer on the 1. 
(11; D. 2), the 

ISTITTTTO D£LL£ B£LL£ ASTI, open 
daily from 9 to 3 (1 fr.) ; free only on 
Aug. 15th and two following days. 
Closed on Sun. and holidays. It con- 
tains a most interesting collection of 
worlts by the early Sienese masters, 
chiefly obtained from suppressed reli- 
gious establishments, and from the 
Palazzo Pubblico, arranged chrono- 
logically in 5 rooms, and a large mis- 
cellaneous collection in 3 others. There 
is no catalogue, and the gallery appears 
to be under the direction of most in- 
competent persons. 

Albert Altdorfer : 426 Pilgrim. 

Ambrogio Lorenzettl : 39 Annuncia- 
tion. — Virgin and Child, with the 
Magdalene, and SS. John Evan., John 
Baptist, and Elizabeth of Hungary ; 
below, the Deposition. 

Andrea di Kiooold : 317 Virgin and 
Child with 4 Saints. 

*Barili : 8 carved wooden pilasters. 

Bartolommeo di Nutino : 37 Virgin 
and Child with 4 Saints. 

Bartolosuneo Keroni: 365 "^S. Ur- 
sula. 



Beeoafaxni : 342 Descent into Hades. 
—345 Fall of the Angels.— 410 Car- 
toon of the Golden Calf.— 430 SS. 
Bernard, Jerome, and Catharine. 

Caraysggio : 478 Qame of Morra. 

Chriftopher Amberger : 427 Portrait. 

Suceio di Boninsegna: 23 Virgin 
and Child, with SS. Augustine, Paul, 
Peter, and Dominic. 

Fri Bartolommeo : 445 S. Mary 
Magdalene. — 451 S. Catharine. 

FranoeBco di Oiorgio : 307 Nativity 
with Saints and Angels.— .SIO Corona- 
tion of the Virgin with numerous 
Saints. — 311 Virgm and Child with 2 
Saints.--312 Virgin and Child with 
an Angel. 

Fimgai : 323 Virgin and Child with 
SS. John Baptist, and Mary Magdalen. 
--324 Virgin and Child with 2 Saints. 
— 326 Assumption of the Virgin. — 
361 'Virgin and Child, with SS. Sebas- 
tian, Jerome, Anthony, and Nicolas. 

GioYaimi di Paolo : 183 S. Nicolas 
enthroned, with SS. Bernardino, Fran- 
cis, Catharine, and Louis. 

GirolamodelPacchia: 344 '''Annun- 
ciation and Visitation. — 352 Bound 
Holy Family with S. Catharine. 

Oirolamo Oenga: 375 Flight of 
iBneas. — 376 Bansom of Prisoners. 

Gnidoooio CoBarelli: 208 Virgin and 
Child, with S. Jerome and a monk. 

Gnido da Siena : 17 *Virg. and Ch. 

Lippo Memmi : 86 Virgin and Child 
with 4 Saints. — 132 SS. Michael, 
Anthony, and John the Baptist. 

Lorenso di Pietro : 232 Virgin and 
Child with Saints— damaged. 

Luca di Tommd: 130 Virgin and 
Child, with 4 Saints (1366). 

Martinodi Bartolommeo: 140 Virg. 
and Ch. with 4 Saints, and a Predella. 

Matteo di GioYanni : 290 Virg. and 
CJh., with 4 Angels. — 217 Virg. and 
Ch. with SS. Sebastian, Cosma, and 
Damiano. — 220 * Virg. and Ch. with 
4 Angels. — 222 Virg. and Ch. with 
SS. Sebastian and Scolastica. 

Kerocoio di Bartolommeo : 204 Vir- 
gin and Child with SS. Michael and 
Bernardino.— 256 Virgin and Child 
with 4 Saints. 

Kiccol6 di Segna ; 62 Crucifixion. 

Pacohiarotto : 327 Predella. — 347 
♦Virg. and Ch., with SS. Onofrio - 
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Erasmus. — 366 Salutatiou, with SS. 
Michael and Francis. — 417 Virg. and 
Children with S. Anthony (round). 

Paolo di Giovanni: 160 Birth of 
John the Baptist. 

Fiero Tranceseo : 315 Virgin, Fran- 
cis, and Dominic, adoring the Child. 

Pietro di Domenieo : 21 5 Virgin and 
Cliild, with SS. Jerome and Anthony. 
— 223 Nativity.— 228 Adoration. 

Pietro Lorenietti: 51 Virgin and 
Child, wiUi an Angel. — 604 ♦Virgin 
and Child, with SS. Nicolas, Anthony 
the Abhot, and a Predella (1328). 

Pintnrioohio : 331 Nativity. —337 
Virgin and Children. — 371 Nativity. — 
422 round Holy Family. 

Sano di Pietro: 174 Virgin and 
Child, with heads of Saints.— 190 ♦Vir- 
gin in glory of Angels, with 4 Saints. 
—176, 178 Virgin and Child, with 4 
Saints. — 195 Coronation of the Virgin, 
with 4 Saints.— 200 Virgin and Child, 
with SS. Cosma and Damiano, Jerome, 
and Bernardino. — 231 Virgin and 
Child.— 233 ♦Virgin and Child, with 
SS. Francis, Bernardino, Margaret, 
and Catharine. — 265 Vision of Calix- 
tus III. — asses laden with materials 
for building Siena Cathedral. — 304 
Virgin and Child, with 4 Saints. 
Sohongauer : 316 Portrait. 
Sodoma: 343 ♦Descent from the 
Cross, his earliest known work, pro- 
bably of 1502.— 355 Judith.— 363, 362 
Frescoes of the Agony in the Garden, 
and Descent into Hades. — 374 ♦Christ 
at the Column — fresco. — 443 Penitents. 
—442 ♦Virgin and Child, with 2 
Angels. — 439 S, Catharine. — 441 
♦Virgin and Child, with 2 Angels. — 440 
Pietft. — 444 round Nativity. 

Spinello Aretino : 124 Death of the 
Virgin. — 123 Coronation. 

Steenwyok : 495 S. Jerome in his 
study. 

Taddeo di Bartolo: 170 Annuncia- 
tion with SS. Cosma and Damiano, 
and other subjects above.— 181 Head 
of Peter Martyr. 

Taddeo Gaddi: 122 Virgin and 
Child with 2 Saints and 4 An^ls. 

Unknown : 40, 41 S. Francis and S. 
Louis. — 415 Flemish painting of Bread 
and Fruit.— 437 Flemish Portrait. — 



S. Catharine. On the first floor is a 
small collection of old engravings. 

The Library adjoining, one of the 
oldest in Europe, is the most £imoas 
among the 16 for which Siena was 
remarkable in the 16th and 17th 
centuries, including one for females. 
The library contains about 50,000 voI& 
and 5000 MSS. The most ancient of 
the latter are the Greek Gospels of the 
9th or 10th cent., with miniatures, 
originally in the Imperial Chapel at 
Constantinople, and purchased at Ve- 
nice on the fall of the Greek Cmpire 
for the great hospital of this city ; it is 
magnificently bound, with silver backs, 
with figures of the AposUes in relief 
An Italian I3th-cent prose translation 
of the '* ^neid " is curious as one of the 
earliest Italian versions of the classics ; 
the ** Ordo Officiorum Ecclesiae Senen- 
sis,". written in 1 2 1 5 by a certain canon 
Oderigo ; a copy of •* Devotional 
Hours," with fine miniatures; the 
" Petroni Breviarium,** handsomelj 
illuminated by Ansano di Pietro^ and 
beautifully bound. 

The manuscript notes of Francesco 
di Criorgio, on architecture and en- 
gineering, illustrated with drawings, 
are exceedingly curious ; many of the 
sug^tions were adopted in military 
tactics by Pietro Navarra and others, 
who appropriated the merit of their 
discovery. Two objects of even higher 
interest are the portfolios of the draw- 
ings of Baldassare Peruzzi and Giu- 
liano da SangaUo, Among the auto- 
graph letters preserved here are several 
of Metastasio and Socinus, a native of 
the city, and some original writings of 
St Catharine. 



The ch. of San Bomenico (4, D. 2), 
75 ft. wide, spanned by a pointed arch 
of singular boldness. Out of the long 
transepts open 7 chapels in a line. In 
the 2nd on the 1. of the choir is the 
♦Madonna by Guido da Siena, with 
the date 1221, 19 years before the 
birth of Cimabue, on the strength of 
which the Sienese claim the honour 
of possessing the earliest of the Italian 
schools of painting; but it is now 



438 Holy Family, with marriage of proved that the date is false, and 
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that the picture was really painted 
ill 1281. On the wall of the same 
chapel is a Santa Barbara with *S. 
Catnarine and the Magdalen; and 
opposite, the Virgin and Child, with 
SS. Roch, Jerome, Gregory, and Se- 
'bastiaUf'by Girolamo di jBenvenuto; 
above it, an Adoration of the Kings, 
l>y Matteo da Siena (1479). Srd rt., 
St. Peter Martyr, by A. SaUmbeni; 
6 th rt., the Adoration of the Shepherds, 
b^' Matteo di Giovanni, On the same 
side of the nare, in the ehapel of .St. 
Catherine, where the head of that 
saint is preserved, is the fine 'fresco 
of St. Catharine fainting in the arms 
of two nuns at the apparition of the 
Saviour, by Sodoma, 1526 ; and the 
Almighty, with the Madonna and 
Child, attended by angels, appearing 
to her (best light towards noon). 
In the closed Oappella delle Volte, at 
the N.W. .extremity of the ch., is a 
*fine picture by Girolamo di Ben- 
venuto (1508) — the Virgin and Child, 
with SS. Dominic, Jerome, and the 
two Otharines ; in a lunette above, 
the Nativity. Here also is a portrait 
of St. Catharine of Siena, by^. Vanni, 
her correspondent and enthusiastic 
admirer. Behind the high altar is a 
beautiful ciborium with the 4 Evange- 
lists in relief, by Benedetto da Maiano, 

The oblong fortress of S. Barbara, 
with 4 bastions, at the N. extremity 
of the town, was built by Cosimo I. 
Its centre is now occupied as barracks, 
while the bastions form a delightful 
promenade. Below the S. wall is a 
court, laid out for the popular game 
of PaUone. 

The Lissa, which adjoins the fort, is 
planted as a Public Garden. Close to 
its £. corner stands the ancient ch. of 
8. StefiEULO, in the sacristy of which is 
a large "'Virgin and Child on gold 
ground, with SS. James, Stephen, 
John Baptist and Bartholomew, and 
smaller figures on the pilastrini around, 
by Andrea di Vanni, The predella is 
by Giov. di Pooh. Continuing E., 
and crossing the main street, we reach 
the Oonvento di Campansi, now a 
House of Kefuge, which contains on 



the 1st floor a "^fresco of the risen 
Christ appearing to Mary Magdalen, 
of the German school ; a beautiful 
Annunciation ; the Woman of Samaria, 
and a Virgin and Child with SS. Anna, 
Magdalen, and Ursula. In the cloister, 
a fine ^Coronation of the Virgin, 
with Angels and prophets above, SS. 
Francis and Bernardino kneeling, and 
12 Saints standing below, probably by 
Pinturicchio, 

Close by, in the Via Camollia, is 
the little ch. of 88. '^noenio e Anas- 
tasio, with a tablet on the 1. wall to the 
memory of Pinturicchio, who lived 
and died in this parish, and was buried 
here. The sacnsty has a small Virgin 
and Child, by Matteo da Siena, a tiny 
painting of tlie same subject with 
saints, by Taddeo di Bartolo, and a 
banner by Pinturicchio, The ch. 
dates from 1144, and has an ancient 
fresco of Christ blessing on the facade. 

The Ch. of Fonte Ginata (5, b. 2), 
built in commemoration of the victory 
of the Sienese over the Florentines in 
J 4 82, contains on the 1. a ^picture by 
Baldassare Peruzzi, of the' Sibyl 
announcing to Augustus the birth of 
Christ, the masterpiece of that artist, 
but spoilt by being partly repainted. 

2nd chapel on rt., a Coronation of 
the Virgin by Fanni, with two saints, 
and a view of Siena, drd altar, a 
♦Coronation by Fungaiy with SS. 
Sigismund, Roch, John Baptist, and 
Jerome. On the altar, a fine Ciborio 
in bronze, by Criov. delle Bombards 
(1480), by whom also is a tiny be- 
nitier on a column to the 1. of the 
high altar, and a small bell in the 
Treaaury. The marble ♦tabernacle on 
the high altar, sculptured in 1517 by 
Marrinoy is an elaborate work. 

Further up the street, on the 1., is 
the ch. of 8. Pietro alia Kagione, 
formerly belonging to the Templars, 
with a han<kome front. In the 
sacristy is a very small Virgin and 
Child, imitated from Byzantine work, 
and a fine 13th'cent. reliquary. Nearly 
opposite (No. 48), is the house of Bed' 
dasmre Peruzzi, with an inscription 



184 



Boute &,— Siena : Cinirches ; UniversUt/ ; 



Sect. I. 



The Porta CamoUia, on the road to 
Florence, has an inscription put np in 
1604, on the occasion of a visit of the 
Grand Dnke Ferdinand : 

Cor magis tibi Sena pandit. 

10 niin. walk beyond, it on the road 
to Colle, is the Palano Turehi, with a 
chapel and altar-relief by Federighi. 

IV.— A few yds. S. of the Post Office, 
the Via dei Rossi leads E. to the ch. of 
San Francesco. Half way, below on 
the rt., is the ch. of S. Fietro Ovile, 
where are several pictures of the early 
Sienese school. 

San FrancMOO, a fine spacious ch., 



was built from the designs of Ag- The reliefs, of a professor teacbini:. 



CIS, Bernardino, John Baptist, and 
Louis. Then follow iSbcfonta, S. 
Anthony, and the *Visitation ; JBecca- 
fumif Death of the Vir^n : over the 
door, Sodoma, Assumption ; Sodorna, 
*SS. Francis and Louis, with the Coro- 
nation between the windows. CJoffered 
roof of 1510, with tasteful cornice and 
pilasters. In the ante-chapel, a white 
marble relief of the Madonna with 
angels, by TommasOj son of Maestro 
Agostino. 

The University, in the Jesuits' col- 
lege of S. Vigilio, dates from 1203; 
the number of students exceeds 500. 
In the entrance cloister is the tomb of 
the jurist Niccolb AHnghieri (1374). 



nolo and Agostino, and consecrated in 
1326. In the 2nd chapel on 1. of high 
altar, is a fine monumental effigy of 
Cristoforo Felice (1462); in the 1st 
1. a Crucifixion by Fietro Lorenzetti ; 
in the 3rd, Martyrdom of Franciscan 
saints. The ch. has a good wooden 
roof and wheel window. Over a door 
in the cloister leading to the convent 
is a stone carving of the Virgin and 
Child with two Saints, and on the rt. 
a Madonna in fresco. 

Close by is the oratory of San 
Bemazdxno, which contains some of 
*8odoma*i finest frescoes. In the 
lower ch. is an oil painting of the 
Virgin and Child with SS. Bartholo- 
mew and John Baptist, by JBresctanino, 
In the lunettes are frescoes, chiefly 
by V, Salimbeni, relative to the life of 
S. Bernardino, who was bom in Siena 
in 1380; he joined the Order of St. 
Francis, by which he was sent on a 
mission to the Holy Land. On his 
return he founded 300 monasteries of 
his own reformed order (Psservantt)^ 
and died in 1444. 

In the upper ch., facing the entrance, 
is — PacchiarottOf Nativity of the Vir- 
gin ; then, passing to the rt., Sodoma, 
*Presentation ; Beccafumi, Marriage 
of the Virgin ; Sodoma, S. Bernardino ; 
Pocc^iaro^, Annunciation, the figures 
of which enclose a beautiful altar- 
piece by JBeccafumi, the Virgin and 
Child, with SS. Anthony, Peter, Fran- 



are attributed by Cicognara to Cforo di 
Gregorio da Siena. 

Descending S. from this point, in the 
Via Kicasoli, on the rt., is the restored 
Fonte di Fantaneto (1352). Nearly 
opposite, lying^ back from the street, 
is the red brick ch. of S. Oioyanni 
Battista. To the rt. of it a lane de- 
scends to a garden, in which (25 c), is 
the Fonte di Follonica, begun in 1249, 
and presented to the city by the native 
architect Francesco di Giorgio in 1489. 
Lower down the street, the ch. of 
San Giorgio contains the tomb of 
the painter Francesco Vanni. The 
tower has 38 windows, said to allude 
to the 38 companies which fought at 
the battle of Monte Aperto. It is of 
red brick, and is only visible from a 
courtyard to the E. ; entrance under 
the first archway on the 1. in the Via 
Pispini. 

Santo Spirito. In the Cappella 
degli Spagnuoli on rt., S. James tramp- 
ling Saracens, with SS. Sebastian and 
Anthony below, in fresco ; SS. Hyacinth 
and Michael, and the Virgin investing 
Alfonso with the Dominican habit, 
flanked 'by SS. Cecilia and Lucia, in 
tempera — all by Sodoma, On the rt, 
behind a handsome iron grille, a group 
of the Nativity in Eobbia ware, spoilt 
by trumpery clothing. Over the en- 
trance door, a Crucifixion, by Sano di 
Pietro. In the 1st chapel 1., Fungai, 
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Assumption, with SS. Francis and 
CJatharine ; 3rdl., Pacchia, Coronation 
of the Virgin, with SS. John Baptist, 
Peter, and Paul. 2nd rt, a statue of 
Vincenzo Ferrari by CoizareUi; 2ndl., 
S. Catharine by JVa Paolino da Pistoia, 
"by whom also is a fresco of the Cruci- 
fixion in the cloister, with the three 
Maries, and S. John Evan., a some- 
y^hsit coarse and exaggerated imita- 
tion of his master, Frk Bartolommeo. 
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The PorU Pispini, I m. further on, 
Teas built bj Mocdo in 1326, and 
ornamented m 1531 with a fVesco of 
the Nativity, by Sodomay who intro- 
duced his own portrait as a bearded 
figure ; '* even in its ruinous condition 
one of the most important works of 
the master, on account of the lovely 
group of floating angels." — Cic, 

Eeturning into the town, the ch. 
of S. Girolamo (F. 4), attached to a 
nunnery, has a beautiful *** Virgin and 
Child by Matteo da Siena, framed in 
marble by Marinna. A short ascent 
to the S. leads to the 

Church of the Concezione, or of 
the Servi di Uaria, a fine building, 
completed from the designs of BoLdai- 
sare Peruzzi. On the rt of the en- 
trance is a fresco of the Madonna 
delle Anime (souls in purgatory) by 
Maestro Gregorio. In the choir is a 
Coronation of the Virgin, by Fungai, 
** SL rich composition of unusually 
clear colouring ; " and behind the 
altar a Protecting Virgin by Giov, di 
Petri (1436). At the 4th altar rt., a 
Massacre of the Innocents, by Matteo 
da Siena; in the lunette above, an 
Adoration of the Shepherds,^ by the 
same painter — "one of those quiet 
compositions which do justice to his 
merits" {Ktigler), Over one of the 
doors leading to the sacristy is the 
picture called the Vergine del Popolo, 
by Lippo Memmi; and over another 
a Madonna, by Sano di Pietro. 

The Saeristy has a good Virgin and 
Child on gold ground, and heads of two 
Servites, Beato Piccolomini and B. 
Patrizi, the former holding a lily, the 
latter a rose. 



The Conihkternita della Tiiniti is 
remarkable for its fine ceiling by Ven- 
tura Salimbeni. It contains also a 
Madonna by Matteo di Criovanni ; and 
frescoes (rt.) by Fr. T'anm, the Council 
of Nicsea ; (1.) the Baptism of Constan- 
tine, by an inferior hand. 

The Porta Bomana, erected in 1327 
by Agostino and Agndo, has a fresco 
of the Coronation of the Virgin, by 
Sano di Pietro (1459). 

Just within it is a large Luna- 
tic ABylum serving 5 provinces, mid 
capable of holding 1100 inmates; with 
a SiKseursdle on the opposite side of 
the road for private patients, in a 
garden. On the 1., 10 min. beyond the 
gate, is the ch. of the Madonna degli 
Angeli, which contains a *Virmn aiul 
Child with SS. Mary Magdalen,'Jerome, 
John Evangelist, and Augustine, and 
a predella of 7 subjects, by Baffaele da 
Firenze (1502). The beautiful frame 
was carved by Barili, 

V.—House of St. Oaiharine (10, 
D. 2). This very popular saint, the 
daughter of a dyer, was bom in 
1347, and took the vows when only 
eight years of age, but continued to 
reside with her father. Her revela- 
tions and miracles gained her so high 
a repute, that she succeeded in induc- 
ing Gregorj' XI. to remove to Rome 
the Holy See from Avignon after it 
had been fixed there for 70 years. 
Slie died in 1380, and was canonised 
in 1461. The oratory is built round 
the house of the Saint, and the shop 
of her father Benincasa. 

Paintings. — Over the altar in the 
upper oratory, Fungai, S. Catharine 
receiving the stigmata, with the Ma- 
donna and Angels in a lunette above. 
Good coffered ceiling; remains of 
tiles in pavement ; gilded pilasters. 
Adjoining is a pretty little court. 
In the ch., on the site of the old 

farden, are 4 small paintings, by 
^anni — Madonna, Dead Christ, and 2 
Catharines ; and in its sacristy a small 
Catharine receiving tlie stigmata, by 
the same painter. In this chapel is 
preserved the miraculous Crucifix, ^" 
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Giunta da risHi from which the 
stigmata were received. A small 
chapel where the Saint chiefly lived 
and worked has a Virgin and Child- 
ren, with S. Catharine, by Vanni. 
In the lower ch., Girolamo del Pac- 
cliiaf S. Catharine rescuing Dominicans 
from robbers, and S. Agnes of Monte- 
pulciano stretching out her foot, after 
death, to be kissed by S. Catharine — 
both on the rt. wall; the two others 
are hopelessly damaged. At the side, 
above the altar, *Angels by Sodwna, 
Over the altar, a statue of Catluirine 
in coloured wood, by Neroccio. 

The ancient Gothic "^Fonte Branda, 
(19» D. 2) constructed by Bellamino 
in 1198 by order of the consuls of 
Siena, is immortalised by Dante : — 

'* Ma 8' io vedes&l qui 1' anima trista 
Di Guido o Alessandro, o di lor frate. 
Per fonte Braud-A non darei la vista." 

Ir^. XXX. 

•* But could the sight of Guido greet me her?, 
Or Alexander's hapless soul once more, 
I'd change it not for Branda's fountain clear." 

Wright's Trans. 

Part of the fountain is now used for 
washing leather from the adjacent 
tanneries, and part serves to supply a 
Swimming Bath. The Porta Fonte 
BrandA dates from 1255. 2 m. beyond 
it, or rather less from the Porta S. 
Marco, is the Abbasia di S. Engenio, 
commonly called II MonasterOj built 
by Wamfried king of the Lombards 
in 731, and a Benedictine convent un- 
til 1786. The ch. contains a Cruci- 
fixion and Resuri'ection, attributed to 
Girolamo da BenvenutOi some old 
Sienese paintings, and a concave 
fresco by Sodoma in the 1. aisle. 

VI.—The Fonte Kuova, built in 
1259 (C. 3), a picturesque object, with 
its brick arches and terra-cotta mould- 
ings. 100 yds. beyond it is the Porta 
OviUt below which is placed the ex- 
tremely picturesque *Fonte Ovile. 

Environs. — The Convent of L*Os- 
seryansa, 2 m. to the N.E. of the city, 
was erected in 1423 by San Bernar- 
dino, and rebuilt, from the designs of 
Giacomo Cozzarelli, in 1485, by Pan- 



dolfo Petrucci, the Ruler of Siena, 
cited by Machiavelli as one of the best 
types of an usurper. He died in l5li, 
and was buried here. 

The ch. occupies the site of the 
first hermitage granted to S. Bernar- 
dino. At the 1st altar 1., Sana di 
PietrOf Virgin and Child with 4 angels 
on a gold ground, under glass, and 
covered. 2nd, Luca della Hobbia, 
♦Coronation of the Virgin, with SS. 
Jerome, Anthony, Catharine, Francis, 
and Chiara (who kneels) : on predella, 
Annunciation, Assumption, and Nati- 
vity. 3rd, Sano di PietrOy Virgin 
and Child with SS. Jerome and Ber- 
nardino. 4th. Four Saints by Taddeo 
di Bartoio (1413), with a predella by 
Sano di Pietro, Opposite, a *Virgiu 
and Child with SS. Ambrose and 
Jerome, on gold ground, and small.half 
figures of Christ, Peter, Paul, and the 
Annunciation, by Stefano di Giovanni 
(1436). Behind the altar, figures of 
S. Bernardino, by Pietro di Giovanni 
(1439), and S. Chiara, by Girolamo di 
Benvenuto ; in a niche, terra-cotta 
Annunciation. The Sacristy has good 
plain presses, tastefully carved, by 
Barili, a recessed altar with arabc^ue 
pilasters and gilded stucco, and a 
Pietk with Saints, by Cfiacomo Cozza- 
relli, in front of which is Petrucci's 
slab tomb. Here also is preserved the 
cope worn by S. Bernardino. The 
tomb of Celia Petrucci, in the crypt 
below, is a fine example of delicate 
carving in travertine — a channelled 
sarcophagus between two elegantly 
chased columns (1557). 

3 m. further E. lies the suppressed 
Carthusian convent of Pontignano, 
founded in 1343, and containing un- 
important frescoes by Poccetti of S. 
Gimignano; in the cloister. Death of S. 
Bruno ; in the refectory, Last Supper. 

VII.— The Castle of Beloaro, about 3 
m. S.W. from Siena, commands a fine 
*view, and is celebrated in the history 
of the treacherous siege of Siena by 
Cosimo I. in 1554, when it was the 
head-quarters of the Marchese di 
Marignano. The ramparts still show 
several cannon-balls imbedded in the 
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Tvalls. During the 14th cent. Belcaro 
^was chosen by St. Catharine as the site 
of a convent ; in the 16th became more 
famous as the residence of Crescenzio 
Turamini, the rich banker of Siena, 
Avho devoted his wealth to the encour- 
agement of native art, and employed 
JBaldassare Peruzzi to decorate the 
logeia with frescoes, which have been 
badly restored. The chapel was en- 
tirely built by the master, and its 
roof ornamented with the most delicate 
frescoes, cruellj repainted. The Judg- 
ment of Paris, m a room on the ground 
floor, is the least injured. The sur- 
rounding garden is very beautiful, and 
the Castle appears to rise out of a 
circular wall of ilex. 

Monte Oliveto (Rte. 8) is 19 m. from 
Siena by carriage road (4^ hrs*. drive). 

The idiom and accent of the Sienese 
are celebrated for their purity, and "no 
better spot can be chosen by a foreigner 
who is anxious to learn Italian. As 
in Florence, the hard c is constantly 
pronounced like h, and the general 
tone is sharp and decisive, rather than 
mellow. Most travellers who have 
studied the language in this part of 
Italy will assent to the saying — 

Lingua Toscana in bocca Bomana, 

Siena is one of the places selected as 
a summer residence by English visi- 
tors ; it is free from mosquitoes, and 
its climate is considered healthy. The 
inhabitants boast, as a proof of this, 
that they escaped the several visita- 
tions of the cnolera. ** Siena," says 
Sir James Clark, ** affords a healthy 
summer residence for persons who are 
not very liable to suffer from rapid 
changes of temperature, which ollen 
occur here during the summer, owing 
to the high and exposed situation of 
the place. It is dry and cool, from 
its great elevation (1330 ft. above the 
sea). For persons disposed to, or 
labouring under, pulmonaiy affec- 
tions, however, Siena is an unfavour- 
able climate at all seasons. For ner- 
vous, relaxed people it forms a better 
summer retreat than either Naples or 
even the baths of Lucca." 



From the Porta S. Marco a good 
road descends S.W., passing below the 
Monastero (see above) to the (5 m.) 
Oeteria deUe^VoUe, vrhere the turning 
to 1. must be avoided. The road con- 
tinues due E. to 

7 m. Ponte alio Spino, 10 m. beyond 
which, on the 1., is the Ch. of S. Gio- 
vanni (1026) formerly Cistercian. It 
has clustered piers of travertine and 
stufa, disfigured with yellow paint; 
quaint capitals, round arches, and pic- 
turesque remains of media)val painted 
work in the courtyard. A winding 
road leads, below hills on the rt., to 

11 m. Bosia, the ch. of which village 
has a good tower, plain front with 3 
lancets, and an oblong font of 1332, 
with relief of Baptism and 5 angels. 
[A mile S. lies 

Torri, with an ancient Vallombro- 
sian monastery, of which the interest- 
ing '''cloisters yet remain. They arc 
in two tiers, with a loggia above ; the 
capitals are mostly black; in the upper 
tier the shafts are of brick, with stone 
capitals and bases; the cushions of 
the lower capitals are all curiously 
carved.] Returning to Rosia, the road 
becomes prettier, following the 1. bank 
of a rivulet through woods of ilex for 
2^ m., then crossing it, and mounting 
to (^ m.) a sign post, where the carriage 
road commences a steep ascent to 1. 
and mounts by zigzags in f hr. (very 
rough short cut) to 

16 m. Uontebello, on the summit of 
the ridge, with a splendid view. 
Thence the road descends to 

18 m. Froslni, crosses the river, and 
turns to the 1. The conspicuous hill- 
town on the rt. is Chiusdino. At the 
wayside shrine of 

21 m. Madonnina a by-road turns 
rt., and leads to the ruined "'Cistercian 
monastery of 

23 m. S. Galgano, here called II 
Tempio, and remarkable as the only 
purely Gothic ruin in Italy. The ch. 
dates from 1268, and is in the hir^ 
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degree imposing and picturesque. The 
lower part is of travertine in small 
blocks, the upper of brick. It has a 
narrow nave and aisles of 8 bays, tran- 
sept arch, and choir of 2 bays ; poiuted 
arches, and no triforium, but a curious 
row of small round-headed windows in 
its place. The windows of the lofty 
clerestory have mostly lost Iheir 
tracery. The choir ends square, with 
a triple lancet in two rows, and a large 
round window above. Four chapels, 
parallel with the choir, open out of 
the shallow transepts. The roof is 
entirely gone. The arches of the nave 
arc low, and the capitals of the best 
and purest early pointed type, with 
free foliation. AH details in short are 
northern, the front alone presenting a 
(rather poor) specimen of Lombard 
work. The ch. is one of the gems of 
Italian ecclesiology, and is well worth 
a long journey, even on foot. 

Monticiano lies oulv 2 m. S.E. in a 
straight line, but swamps and abndge- 
less river intervene. The traveller may 
proceed from the ruins due "W. to 
(5 m.) Chinsdino, or return to the 
Madonnina, and thence follow the road 
a little E. of S. to 

28 m. Monticiano, a wretched town 
on a moderate elevation above the 
plain, possessing no features of interest. 



KOUTE 7. 

FLORENCE TO AREZZO, BY 
BROS A AND CAMALDOLT. 

road and Rail. 



VALLOM- 

Carriage 



From Florence to Camaldoli, two- 
horse carriage in 8 lirs., 50 frs.; thence 
drive to (6 m.) Poppi ; and by train to 
(23 m.) Arezzo. Or from Florence by 
train to (13 m.) Pontassieve; thence 



two-horse carriage in 7 hrs. to Camal- 
doli, 40 frs. 

The high road quits Florence by the 
Porta alia Croce, and passes through 

3 m. BoYezzano, a village which 
gave its name to the celebrated sculp- 
tor Benedetto di Jiicct (1474-1552), 
who settled here in 1 505. 1 ^ m. to 
the 1. is Settignano, the birthplace of 
DeHderio about 1450. The ch. has a 
Virgin and Child in Hobbia ware, and 
a pulpit by Buontalenti ; in the ad- 
joining Misericordia Chapel is a beau- 
tiful Madonna by Desiderto. 

6 m. Compiobbi Stat., whence it is a 
fine ascent of 2 hrs. to Incontro, on the 
rt. The pedestrian may return by a 
different route to Florence. The high 
road runs hence between the river and 
the rly., crossing the latter about a 
mile snort of 

12 m. PontasBieve Stat., where the 
valley of the Arno is left, the Sieve is 
crossed, and the road begins to ascend. 
3 m. further a road branches rt. to 
(2 J m.) Pel ago, for Vallombrosa (see 
below), while our route continues E. to 

24 m. Consnma, a lonely mountain 
Inn, at the foot of a hill which rises to 
the S. (3345 ft.). 7 m. further a road 
turns 1., passing the conspicuous ruins 
of Bomena, a mediseval castle men- 
tioned by Dante, near which some 
authorities place the site of the FotUe 
BroTida of the poet, rather than at 
Siena, to (2 m.) Pratovecchio, whence 
a footpath leads due E. by Moggiano 
to Camaldoli in 3 hrs. [There is 
an Alpine Inn at Stia, the terminus 
of the rly. from Arezzo, J hr. N. of 
Pratovecchio.] Our road proceeds 
S.E. to 

34 m. Borgo-alla-Gollma, in the 
church of which is the body of Cristo- 
fano Landino, the chancellor of the 
republic, preserved as a mummy. The 
Florentine state bestowed on him the 
ancient castle of Borgo-alia-Collina, as 
a reward for his public services, and 
his commentary on Dante; here he 
retired, in 1497, at the age of 73, and 
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never returned to Florence, to avoid 
being engaged in the intrigues agtunst 
the Medici. The adjoining cenotaph 
was raised to his memory about 50 
years ago by Cardinal Dupuy. Above 
the village, on the rt., rises Castel 8. 
I^iccolb, After a descent of about 1 
m.'^the road crosses the Amo, and tra- 
verses the small plain of CampaldinOf 
the scene of a battle between the 
Gruelphs and Ghibellines on the 11th 
of June, 1289, in which the latter, 
chiefly Aretines, were routed. Gugliel- 
mino Ubertini, bishop of Arezzo, fell 
fighting desperately in the thickest of 
the fray. Dante was present at this 
battle, being then 24 years old, and 
served among the Florentine cavalry. 

87 m. Poppi Stat. The picturesque 
and ancient little town, singularly 
placed on a hiffh rock (1540 ft.), whose 
base is washed ^by the river, is the 
capital of the Casentino. The court- 
yard of the old Castle (1274) contains 
some curious architecture ; and a skil- 
fully *constructed staircase leads to a 
chapel with some frescoes, by Spinello 
Aretino, About a mile below the 
bridge over the Amo a road turns 1., 
and ascends the 1. bank of the Sova 
torrent to the Convent of 

43 m. OamaldoU, situated on a rocky 
slope of the Apennines, thickly covered 
with fine firs, and watered by nume- 
rous streams. It was founded about 
A.D. 1000, by S. Romualdo, and was 
capable of containing more than 100 
monks. The church and convent were 
destroyed by fire in 1203, and were so 
much injured when the convent was 
besieged, in 1498, by the Duke of 
Urbiiio, that in 1523 the church was 
rebuilt and adorned with some youth- 
ful paintings of Vasari, It was again 
enlarged and restored in 1772-1776. 

Higher up the glen, and about f hr. 
N. of the convent, is the Eremo, or 
hermitage, a second and smaller con- 
vent. The order was very rigid in 
Its discipline; the monks were sum- 
moned to prayers seven times in every 
24 hours throughout the year, begin- 
ning at one o'clock in the morning. 
The finest general view is gained from 



an open space on the summit of the 
ridge, called the *fn,to al Soglio, men- 
tioned by Ariosto : — 

. . . Scuopre il mar Scblavo e il Toboo 
Dal glogo onde a Gftmaldoli ai vene. 

A path E. from the hermitage 
crosses the central ridge of the Apen- 
nines, and by this there is a road lead- 
ing by Bidracoli and S, Sofia to 
Civitella, down the valley of the 
Bidente, and thence to Fori! : another, 
practicable for horses, to Bagno and 
San PietrOf descending the valley of 
the Savio to Cesena in Romagna. 

The *Ealterona (5420 ft.), on whose 
S. slopes are the sources of the Amo, 
may be ascended by way of Pratovec- 
chio and Stia in 7 hrs. Statuettes in 
bronze, and other antiquities, were 
discovered here in 1838. 

The pedestrian bound for Alvemia 
should descend the torrent S.E. of the 
Convent for f hr. to the high road 
between Bibbiena and Bagno, reached 
at an abrupt curve. Following the 
road rt., he reaches in an hour the 
hamlet of Soci, whence a path leads 
due E. by Chressa into the deep valley 
of the Corsalone, which is crossed in 
the same direction for (4 hrs.) Alvemia. 
It is almost better to descend from 
Soci to Bibbiena, nearly 3 hrs. from 
Camaldoli, and thence follow the road. 

The carriage road for Alvemia 
returns from Camaldoli to (6 m.) 
Poppi, and follows the 1. bank of the 
Amo to 

11 m. Bibbiena, the birthplace in 
1470 of Cardinal Bibbiena (Dovizzi). 
The Ch. of 8, Lorenzo has a work in 
terra-cotta of the Robbia school. 
Hence a rough and steep road leads E. 
to 

20 m. Alvemia {La Vemia or La 
Vernd)f a suppressed Franciscan Con- 
vent (3920 n.), on a rugged slope, 
whose summit (La Penna) is 900 ft. 
higher, and commands a magnificent 
*view. A curious rock is shown, 
among other reminiscences of S. Fran- 
cis, where the Saint wrestled for his 
life with the devil {Sasso del diavolo)- 
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Here also, according to the legend, S. 
Francis received the Stigmata. 

The convent dates from 1218 : the 
church, containing some good terra- 
cotta reliefs of Luca deUa Bdbbia, was 
built in 1264, on a site which had 
been visited by S. Francis. It was 
nearly destroyed by fire in 1472. Tt 
had accommodation for over 100 friars, 
and is yearly visited by many thou- 
sands of poor pilgrims. 

^ hr. S. is the village and ruined 
castle of Chiusi, formerly a strong 
place commanding the pass. It oc- 
cupies the site of the ancient town of 
Clusium Novum. Michel Angelo's 
father was appointed by the Signoria 
of Florence Podestik of Chiusi, and at 
Gaprese, a small hamlet about 2 hrs. 
further S.E., in the valley of the 
Singema, one of the affluents of the 
Tiber, the great artist was bom on the 
Gth H^arch, 1475. 

A rough hilly road of 3 hrs. leads 
E. to Pieve Santo Stefano, whence 
there is a good carriage-road to (1 2 m. 
S.E.) Borgo S. Sepolcro. Caprese 
lies 4 m. S.W. of Pieve S. Stefeno, by 
a mountain road. 

Rly. from Stia to (28 m.) Arezzo 
3 times daily in 2 hrs., passing by 
Bibbiena. 

Florence to Vaixohbrosa. 

Rly. to Pontassieve Stat, (see above), 
and carriage-road thence to (5^ m.) 
Pelago, (4 m.) Patemo, (1^ m.) Tosi, 
and (3m.) Vallombrosa. Or by direct 
road from Pontassieve to (10 m.)^ Tosi, 
avoiding Pelago. Beyond Tosi is a 
stone cross, commanding a fine view, 
and from this point the road ascends 
through meadows, copse, and fine 
woods. Here may be seen magni- 
ficent specimens of the fir tribe. Up 
to about a mile from the summit chest- 
nuts, oaks, and beech are seen, justify- 
ing Milton's simile, the accuracy of 
which has been called in question on 
the ground that, the forest consisting 
entirely of fir, it could not be true 
that the rebel angels 

'* lay entranced. 
Thick as autumnal leaves that strew the brooks 
In Vallombrosa, where the Etrudaa shades, 
High overarch'd, embower." 



The Monastery was suppressed in 
1869, and only 4 Brothers remain to do 
duty in the ch. The remainder of the 
conventual buildings are used as a 
Forest School. 

Vallombrosa was anciently called 
Acqua Bella, and received the name 
of Valembrosa (Vallis imbrosa), from 
its rainy climate. The more romantic 
Vallombrosa is a modem corruption, 
and does not occur in any ancient 
documents of the order, or in the life 
of the founder, written by a bishop of 
Pistoia about the year 1200. The 
monastery was founded in the 11th 
cent, by S. Giovanni Gualberto. He 
was the son of the lord of Petroio in 
Yal-di-pesa, the head of a noble and 
rich family in Florence: and gave 
himself in his youth to dissipation 
and the pleasures of the world. His 
brother Hugh having been killed 
by some person of good birth, Giovanni 
Gualberto considered himself bound to 
avenge his death. Betuming from S. 
Miniato al Monte to Florence, on Good 
Friday, accompanied by a troop of 
armed followers, Gualberto met the 
author of his brother's death in a nar- 
row road, where there was no escape. 
As Gualberto was going to kill him, 
he threw himself at his feet, and ex- 
tending his arms in the form of a 
cross, besought his adversary to call to 
mind the events commemorated on 
that day. Gualberto, struck by the 
appeal, forgave his enemy, and con- 
ducted him to the church of S. Miniato, 
where, upon their appearance before 
the crucifix, the figure of our Saviour 
inclined his head to Gualberto, who 
thereupon became a monk of the 
adjoinmg monastery. Finding the 
abbot simoniacal, he left the monas- 
tery with another monk, retired into 
the solitude of Vallombrosa, and there, 
shortly afterwards, founded an order 
according to the rule of S. Benedict. 
The institution received the approba- 
tion of Alexander II. in 1070, and 
Gualberto became the first abbot. He 
died 12th July, 1073, at the age of 74 ; 
and in 1 193 was canonised. This order 
was the first which admitted lay 
brethren. The monastery became very 
rich from endowments by the Countess 
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Matilda and others; and in 1637 the 
present extensive buildings were 
erected. It was a great place of refuge 
for persecuted ecclesiastics during the 
invasion of Italy by the French. 

Among the remarkable men who 
have been monks of Vallombrosa, was 
Guido Aretino, who was a member of 
this house when he first became known 
as a writer upon music in the early 
part of the 11th cent. After having 
visited Rome twice, upon the invita- 
tion of John XIX. and XX., he was 
prevailed upon by the abbot of a 
monastery at Ferrara to settle there. 
He seems to have been the first person 
to use, or recommend the use of, 
" lines *' and ** spaces " for musical 
notation ; but he is chiefly celebrated* 
as the inventor of the "scale" or 
** gamme." Having observed that the 
music then in use to the following 
Hymn to John the Baptist, by Paulus 
Diaconus (8th cent.), ascended upon 
the first syllable of each half-line in 
an uninterrupted series of six sounds 
(Jiexachord)^ he adapted these six 
syllables to represent the six sounds : — 

r* queant laxis resonare fibris 
Mirtx gestorum/amuli tuorum. 
Solve poUuti idhii reatum 

Sanctc Johannes ! 

The syllable Do was substituted for 
Ut, and Si added, in the 1 7th cent. 

The church, built in the 1 7th cent., 
is in the form of a Latin cross, and 
well designed. The sacristy is lined 
with carved chestnut presses. The 
refectory is capable of accommodating 
200 persons at table. 

270 ft. higher is the Faradisino, a 
small convent built on the summit of 
an isolated rock, to which a rough 
path leads. At the foot of the rock 
runs the small torrent Vicanay coming 
from the summit of the glen, and 
forming at this spot a pretty cascade. 
From the windows fine views are 
fijained over the valley of the Arno. 
Charming ascents may be made to 
(I hr.) Dilonte Bisala, (I J hr. further) 
Monte Gatasta (4700 ft.), or (1 hr. 
beyond) the Varco di Menzano (4982 
ft.), peaks of the chain of the Prato 



Magno, to the S.B. The highest peak 
(5325 ft.) may be reached in 5 hrs. 
from the Paradisino^ but the view is 
interrupted. 

A pathway, rather intricate in 
places, leads N. from Vallombrosa, 
afterwards bearing £., to (2^ hrs.) 
C(mmma (see above), where the 
traveller bound for Camaldoli might 
rejoin his carriage. 

In the reverse direction, the follow- 
ing route is strongly recommended to 
pedestrians, especially in the early 
part of June : — 

" Ist Day. — Arezzo to Borgo S. 
Sepolcro 29 m. rly. 2nd Day.— 5*ieve 
Santo Stefano 12 m., carriage road. 
Thence La Yernia 3 hrs., rough 
hilly road. 3rd Day. — La Vernia to 
Bibbiena. Fair road, very lovely, 10 m. 
Thence to Camaldoli, 3 hrs'. fast walk- 
ing, leaving the high road at the point 
where it begins to ascend, and turns 
with a long sweep to the right, and 
following thence a mountain path up 
a ravine to the left. 4ffe Day, — Ca- 
maldoli to the Eremo, through ravish- 
ing scenery, 1 hr. up hill. Eremo to 
Pmto Vecchio, 2 hrs., path not always 
easy to find. Thence carriage road to 
Consuma, 14 m. bth Day. — Consuma 
to Vallombrosa, 2i hours, following 
the high road for a mile, then striking 
off into the ravine on left. Paths 
rather intricate. Qfh Day, — Vallom- 
brosa to Tosi by the carriage road, 
1 hr. ; Tosi to Pontassieve 10 m. by new 
road, avoiding Pelago. Thence train 
to Florence, 13 m. 
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ROUTE 8. 

SIENA TO GROSSETO, BY ASCIANO. 

80 m. RAIL. 3 trains daily, in 4^ 
to G hrs. 

leaving Siena, the train returns for 
a short distance towards Florence, and 
then descends rapidly S.E., through a 
bare unattractive district. The rly. 
winds considerably, threading a mass 
of broken mud-coloured hillocks, and 
passes through several tunnels. 

19 m. Asciano Junct. Stat., \fhere 
carriages are changed. The town 
(7500) lies a mile to the S.W., and 
contains several pictures of the Sienese 
school. 

From Asciano a tolerable road leads 
S. to (6 m.) 

Monte Oliveto Haggiore. This 
once important monastery was founded 
early in the 14th cent., by Giovanni 
Tolomei, a Sienese noble and doctor 
of law at the university of that city, 
who, being visited by sudden blind- 
ness, and having received a miraculous 
cure, devoted himself to a life of reli- 
gion, and retiring hither with two 
friends, built a hut of clay, in which 
they lived. With the Pope's sanction, 
the Bishop of Arezzo bestowed on him 
a white habit in recognition of the 
establishment of a new religious order, 
known afterwards as the Olivetan ; he 
also exchanged his baptismal name 
for that of Bernardo. The brother- 
hood was devoted to a life of labour 
and acts of charity. On the site 
pointed out in a dream or vision of 
Bernardo (a silver staircase reaching 
from earth to heaven) a ch. was built. 
The revenues of the new order were 
increased by gifts of the Piccolomini 
family and others. Bernardo, after 
seeing nine cloisters of his order es- 
tablished, died of the plague at Siena, 
whither he had gone to - assist the 
sufferers in 1348. 



The vast structure, with its towered 
gateway and lofty walls, leather resem- 
bles some mediaeval fortress than the 
retreat of a religious brotherhood ; the 
dark cypresses and deserted grounds 
by which it is surrounded adding to 
its impressiveness. The Emperor 
Charles V., on his return from his 
campaign in Africa, was entertained 
here with 2500 soldiers and attendants. 
Pope Pius II. was also once a visitor 
at this place, of which he gives a 
graphic description in his curious book 
called the ** Commentaria." At the 
back of the Monastery are vast Stables, 
with the names of the various houses 
of the Order written over the stalls. 

The exterior of the ch. is of the 
early part of the 15th cent. It has a 
graceful tower and spire, a Gothic 
portal, a wheel window and terra- 
cotta ornamentation on a red brick 
fa9ade. The interior has been mo- 
demised, a part of it, including the 
tribune, having been added in 1 772. 

In the old refectory is a picture of 
the Last Supper, of the Sienese school, 
of the latter part of the 14th cent., 
which had been in part destroyed to 
give place to a more modern picture 
of Belshazzar's Feast. In the Sola 
del Consiglio there is a picture by 
Bazzi, repainted by his pupil Biccio. 
Some of the illuminated choir-books 
once belonging to the convent are now 
at the cathedral at Chiusi. The 
*Choir Stalls are of beautiful tarsia 
work by Giovanni da Verona (1505j, 
but part of them was removed at the 
time of the French occupation to Siena. 
The Library, which contains a few 
valuable books and MSS., has also an 
inlaid cabinet and door. There is a 
chapel in the garden, on the site of 
Bernardo's cell, which contains his 
statue. In another chapel is a fine 
fresco of the Assumption, with several 
saints in the lower part of the picture, 
ascribed to Pinturicchio or Ferugino. 

In the principal ^Cloister, which 
encloses a plot of garden, the most 
valuable art treasures are to be 
found. These consist of 30 fine paint- 
ings by Bazzi, called 11 Sodoma, 
and Ltica SignoreUi, Although those 
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of the latter cannot rank in impor- 
tance with the noble epics of Orvieto, 
either in subject or treatment, they 
yet mark the Yigorous master and 
accomplished painter. The first space 
is occupied by a painting by Sodoma, 
completed in 1505. Those of Sig- 
norelli (beginning at the next com- 
partment), of ^scenes in the life of St. 
Benedict, are as follow: 1. Totila 
presents himself to the saint, who 
shakes hands with him. 2. Totila's 
equenj {^resents himself before St. 
Benedict, in the character of his mas- 
ter, but is at once discovered by St. 
Benedict. 3. A youth, making a pil- 
grimage to Monte Cassino, is waylaid 
by the devil, who endeavours to dis* 
tract him from his purpose. On the 
1. St. Benedict reproves the youth. 

4. Two monks eating in a private 
house contrary to nue, are miracu- 
lously discovered by St. Benedict 

5. A monk precipitated from the walls 
of the convent by the devil, is restored 
to life by St. Benedict. 6. The devil 
sits upon a stone which covers an idol 
vrbich some monks are vainly en- 
deavouring to raise with levers. St. 
Benedict exorcises the devil. 7. St. 
Benedict preaching to the people of 
Monte CSassino, attended by two monks, 
one of whom holds an hour-glass. 
Other monks pull down the temple of 
Apollo, which once occupied the site 
of Monte Cassino. 8. A youth killed 
by the fall of Monte Cassino, of which 
fiends are throwing down the walls, 
is restored to life by St. Benedict. 
The next compartment has been al- 
most destroyed hythe cutting through 
of a doorway. The last on mis side is 
by Bieeio. The rest of the paintings 
in this cloister are by Sodoma. Yasari 
says that, whilst painting them, he 
complained of the low rate of payment ; 
but on receivin|^ an advance, executed 
the last three pictures in a more care- 
ful maimer. Their subjects'are ♦St. Be- 
nedict, when a boy, parting from his 
father and mother ; *Mauru8 and Placi- 
dius, 2 noble youths (eventually saints), 
presented to St. Benedict for tuition, 
and the burning of Monte Cassino by 
^e Goths. Many of these paintings 
have suffered considerably from the 
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ravages of time, and want of care in 
their preservation. 

2 m. S.E. of Monte Oliveto is the 
once prosperous Chiumre, deserted on 
account of the plague. Bly. from 
Asciano to Chiusi (Rte. 11). 

27 m. S. Oiovanni d'Aiio Stat., the 
principal ch. of which contains some 
old Sienese paintings. A rough road 
ascends N.W. to (6 m.) Monte OlivetOf 
passing through Ckiwure, 

33 m. Toxronlerl Btat., on the old 
post-road between Siena and Bome. 
7 m. N.W. lies 

Buonoonvento (4000) surrounded by 
ancient walls, and situated on the 
Arbia, near its junction with the Om- 
brone, in a fertile and well-cultivated 
valley, presenting a singular contrast 
with the barren clay hills by which it 
is surrounded. The ancient castle was 
the scene of the death of the Emperor 
Henry VII., who was on his way to 
Rome, in order to give battle to the 
Guelph party under Robert of Naples, 
when he stopped here to celebrate the 
feast of St. Bartholomew, August 24, 
1313. Contemporarv writers nearly all 
agree in ascribing the event to poison, 
a statement . commonly made at the 
period, only too readily believed, and 
quite beyond the reach of modem 
criticism, one way or the other. 
Several of the churches contain good 
early pictures. 6 m. S. W. rises MorUal' 
eino (Kte. 20). 

40 m. Monte Amiata Stat [10 m. S. 
(omn. in 3 hrs.) lies Oastel del Piano, 
the seat of the manufacture of the 
various earths known as terra di Siena, 
These earths are taken from holes in 
which the men work up to their waist 
in water. There are three different 
qualities — hoUettOf faada, and cer- 
ehwne. The quantity produced is cal- 
culated at 600 tons per annum. About 
400 workmen are employed. The 
annual value of the product is from 
100,000 to 150,000 frs. From Castel 
del Piano, '^Monte Amiata (5650 ft.) 
may be ascended with a guide in 
about 4 hrs.; fine view, and the geo- 
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logical formation interesting. About 
a mile S, of Castel del Piano stands 
Arcidasso, whence the road is con- 
tinned to (9 m. S.E.), Santa Flora. 
The principal ch. contains fine works 
in terra-cotta. 

The line continues to follow the 
Ombrone, turning S.W. to 

56 m. Paganieo Stat, and then 
passes over a hilly country to 

70 m. Monte Fesoali Junct. Stat., 
whence we follow Rte. 13 to 

80 m. OroBseto Stat, on the main 
fine betvireen Pisa and Rome. (Rte. 
19). 



ROUTE 9. 

PISA TO YOLTEBBA, BT CEdNA. 

65 m. Rail and Omnibus. 3 trains 
daily, in 3^ to 4 hrs. 
The rly. between Pisa and 
41 m. Cecina Junct. Stat, is de- 
scribed in Rte. 11. Here carriages 
are changed, and a branch line ascends 
the rt. bank of the Cecina river to 

60 m. Le Saline (Salt-works) Stat, 
whence a steep ascent (omn.) leads to 

65 m. VOLTEBEA (14,000), one of 
the most interesting towns in Italy, re- 
taining more of its ancient Etruscan 
character than any other. It is situ- 
ated on a lofty and commanding emi- 
nence (1605 ft), capped by a tertiary 
sandstone ilill of marine shells resting 
ni)on a mass of blue day, whose soft 
poil is so frequently washed away by 



the rains and torrents, that the neigh- 
bouring country presents a singular 
appearance of sterility and desolation. 
From all sides the ascent to the town 
is long and rapid. The *view from 
the sumnut extends to the hills above 
Pisa and the distant Apennines, aud 
commands a long line of sea, in- 
cluding the island of Capraja and a 
considerable portion of Corsica. 

Volterra nearly retains its ancient 
name of Velathri or Volaterres. Al- 
though less is known of its early his- 
tory than of that of Cortcma, there is 
no doubt that it was a city of the 
League, and one of the most anciait 
settlements of £truria.t During the 
Middle Ages its strong position be- 
tween the republics of JPisa, Florence, 
and Siena, naturally made it a place 
of importance in the contests of the 
free cities. Like many other small 
towns of Central Italy, it was for some 
time able to assert its independence, 
and was governed by its own consuls; 
but it gradually fell under the power 
of Florence, and from that time its 
history forms a part of that of the 
Florentine republic. 

The ancient '*'wall8 are among the 
best characterised specimens of Etrus- 
can masonry ; they are constructed in 
horizontal courses without cement, and 
of massive blocks of tertiary sand- 
stone, here called Panchina. The 
greater part of the walls were mined 
during the sieges of the Middle Ages, 
particularly at the capture of the city 
by Federigo da Montefeltro in 1472. 
They are supposed, from the remiuos 
still visible, to have been 6 m. in cir- 
cuit, or about double the extent of 
those of Cortona and Fiesole, The 
most perfect fragments are seen out- 
side the Porta Fiorentina, N. of the 
town, and below the eh. and convent- 
garden of Sta. Chiara. Almost cTeiy 
stone fn the walls is full of fossil shells. 
Of 5 detached fragments one is 40 ft. 
in height, and about 14 fc in thick- 
ness; the largest blocks being 10 ft. 

t The tTvelve o&tii^s of the Etmaoan league 
were Cere, Tarquinia, Vejo, Volterra, Vul- 
sinia, Cortona, YetnloDia, Chiusi, Perugia, 
BoBselle, Ar^zzo, and Fopnlonia. 



Cent. Italy. Boute 9. — Volterra: Cathedral, 



195 



long by 3 ft. high. Two square open 
sewers with projecting sills are seen 
in the walls ahout 10 ft from the 
ground. 

One of the ancient gates (*Porta 
all* Arco) is still standing- in a fine 
state of preservation on the S. side. 
It is a circular arch, 21 ft. high, 
formed of 19 huge masses, put toge- 
ther without cement, the gateway 
which follows heing nearly 30 ft. 
deep. The keystone and the two pil- 
asters have colossal heads sculptured 
in the porphyritic rock {aelagite) from 
Monte Catini, prohahly guardian dei- 
ties of the city. Within the gate the 
channel for the portcullis is still vis- 
ible, of an age long posterior to the 
original construction. 

Outside the Porta Fiorentina an- 
other gate, called the Porta dlDiaxia, 
has been much altered ; near it the 
ancient walls may also be traced for a 
considerable extent Beyond this, 
about halfway down the hill, on the 
'N. side of the city, and a few hundred 
yards below the modem public ceme- 
tery, at a place called J Marmi, is 
the Necropolis, in the tombs of which 
were found several of the most valu- 
able objects in the Museum. 

The Pisdna, outside the gate of the 
fortress, can only be seen by permis- 
sion of the bishop, and must be en- 
tered by a long ladder. It is a fine 
specimen of Etruscan masonry: the 
arches are sustained by 6 columns, 
and constructed with blocks of great 
solidity ; in the vault are some aper- 
tures, probably for the water-pipes. 
The ThermsB near the Gothic fountain 
of San Felice are clearly Roman, and 
con»st of 2 baths and some smaller 
chambers, in which we may trace 
fragments of a rude mosaic pavement 
and bas-reliefs. One bath is circular, 
the other square ; from the substruc- 
tions they appear to have been vapour- 
baths. Several excavations have been 
made of late years in this neighbour- 
hood, and have led to the discovery of 
numerous Etruscan sepulchres, wi^ 
urns, vases, etc., preserved in the 
museum. Ne^fr the Florence gate are 
traces of a Bomaa amphitheatre. 



The PalaEBO Pubblico was begun in 
1208 , and finished in 1 257. The tower 
was much shattered by the earthquake 
of 1826, and has been since rebuilt. 
The mediaeval fa9ade is covered with 
armorial shields ; but the windows, as 
in most of the buildings which sur- 
round it, have been modernised. The 
two lions sustaining the arms of Flor- 
ence were added when the Florentine 
Republic acquired the sovereignty of 
Voiterra, and appointed one of its own 
citizens to be captain of the people. 
At one extremity of the Sola della 
Magistraturaf which occupies the upper 
floor, the wall is covered by a large 
fresco, probably by Francesco da Vol- 
terra (see Campo Santo, Pisa). It 
represents the Annunciation and Saints, 
and is much damaged. The Pietuze 
Gallery has been formed out of works 
of art removed from churches and 
convents. Amongst these are — Dom. 
Ohirlandajo, Christ in glory, with SS. 
Romualdo, Benedict, Atina, and Gre- 
ciniana ; a much-damaged * Virgin and 
Child with Saints by Luca Signorelli 
(1491); a small Marriage of S. Catha- 
rine ; and one or two fairly good Ma- 
donnas. 

The ♦OATHEDBAL, consecrated by 
Calixtus II. in 1120, was enlarged in 
1254 by Niocold Pisano, and restored 
and embellished in the 16th cent, by 
Leonardo Ricciarelli, a nephew of 
Daniele da Volterra. The facade is 
entirely of the 13th cent., but the door 
of black and white marble may be 
more recent. The interior is in the 
form of a Latin cross, and retains all 
the characteristics of the original design 
of Niccold, The Corinthian capitals 
and painted stucco of the columns 
were added in 1574. Inside the prin- 
cipal door are reliefs representing the 
translation of the body of St Octavian 
from a ch. 4 m. N. of Volterra, in 820. 
On the 1. of the great entrance is the 
tomb of the learned Mario Maffei, 
bishop of Cavaillon, secretary of the 
Sacred College and Nuncio of Julius 
II. at Paris, and on the rt. that of Arch- 
bishop Incontri, a modem work by 
Costoli. The marble pulpit Is covered 
with very early Christian reliefs. I* 

o 2 
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is supported by 4 columns of granite, 
resting on the backs of lions and 
monsters. The relief in the front 
represents the Last Sapper; the 3 
others are Abraham sacrificing Isaac, 
the Salutation, and the Annunciation, 
with the name of each figure engraved 
above it. In the chapel of the Inghi- 
rami family (1615), in the N. transept, 
are some frescoes by Giovanni da 
S, Giovanni, representing events in 
the life of St. Paul, and a painting 
by Domenichino, of his conversion, 
much injured by retouching. In the 
chapel of die SS. Sacramento, built 
by Bishop Serguidi, in the S. transept, 



is the Resurrection of Lazarus by 
Santi di Tito (1592). The altar was 
designed by Vasari. In the Gherardi 
chapel (2nd on 1.) is an Annunciation, 
with an inscription on the back, B.M.P. 
(" Bartolommeo me fece ")• The fine 
Presentation in the Temple is by 
Gidbattista Naldini. Over one of the 
side-doors is a bust of S. Lino by 
Luca della BoVbia, In the chapel de- 
dicated to St. Octavian, near the choir, 
is the beautiful marble tomb of the 
saint, executed by Baffaelle Oioli, in 
1525, at the expense of the people of 
Volterra, who were desirous oi com- 
memorating their delivery from the 
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1. Cathedral. 

2. S. Lino. 

3. S. Francesco. 

4. Mnaeo. 

5. Fortress. 

6. S. Michele. 

7. S. Pietro. 

8. Palazzo Pabblico. 

9. S. Filippo. 

10. Ck>llegio del Scolopi. 

11. S.6iu8to. 

12. S. Agostino. 



plague of 1522 through the interces- 
sion of the saint. The 2 angels bear- 
ing columns at the sides are by Andrea 
Ferrucci. The high altar and choir 
have been entirely modernised. In 
the 3rd chapel 1., behind the pulpit, is 
the Virgin and Child with S. Francis 
and other saints, one of the finest 
works of H VoUerrano, The two 
spiral columns on each side of the high 
altar, with kneeling angels upon them, 
are by Mino da Ftesote, The beauty 
of the head of St. John is particularly 
remarkable. The '^'Oratory of San 
Carlo, opening out of the S. transept, 
contains a Virgin and Child, with 
SS. Octavian, John Baptist, Michael 



and Francis, by Taddeo Bartoli (141 1), 
with predella; an * Annunciation by 
Luca SignoreUi (1491) j the Virgin 
with saints and angels, a beautiful 
work, by Leonardo da PisU^'a ; the 
Nativity, by Benvenuto da Siena, 
(1470) ; a Crucifixion, ^ Bosso 
Fiorentino; a Virgin and Child, bv 
Filippo Lippi ; S. Joseph, by Tl VoU 
terrano, one of his earliest works ; and 
a small Crucifixion, by 8odoma» The 
chapel of the Virgin contains a fresco 
of Benozzo Gozzoli, forming the back- 
ground to some large wooden figures 
representing the Adoration of the 
Magi» and almost entirely concealed 
by them; the representation of the 



Cent. Italy. lioute d, — Volterra: Churches, 



197 



SS. Nome di Gesii, executed in wood, 
Hras presented to the town in 1424 by 
S. Bernardino, when he introduced his 
new religious order. The Sacristy has 
a silver reliquary, remarkable for its 
elaborate workmanship, and contain- 
ing 4 pieces of the true cross. 

The neighbouring baptistery of S. 
GiovBimi, supposed to occupy the site 
of a Temple of ^e Son, is an octagonal 
building of 1252. The doorway of 
black and white marble is curious, and 
the capitals of the columns are full of 
animals and birds. Over the architrave 
are heads in relief of the Virgin and the 
Twelve Apostles. The rich arch of 
the high altar is covered with festoons 
of flowers and fruits, and seraphim, 
beautifully sculptured by Bahimelli 
da Settignano in the 16th cent. The 
octagonal baptismal font panelled with 
inlaid marbles was sculptured by 
Artdrea da Sansovino in 1502, and the 
beautiful ^Ciborium, hjMinodaFieiole 
(1471). 

The Ch. and Monastery of San Lino 
were foimded in 1480 by Raffaele 
Maffei, and finished in 1517, at the 
cost of 80,000 scudi. It contains the 
tomb of the founder, erected by his 
brother Mario (see above). The white 
marble recumbent statue is by Silvio 
da Fiesole; the ornaments by Fra 
Angela Montorsoli ; and the statues of 
the Archangel Eaphael and of the 
Beato Gherardo Maffei, the Fran- 
ciscan, are by 8ta^, Saffaele Maffei, 
who was bom at Volterra in 1451, 
translated the Odyssey, and was em- 
ployed by Sixtus IV. in various im- 
portant negotiations. 

8. Francesco, founded in the 13th 
cent., was rebuilt in 1623, and has 
undergone many subsequent altera- 
tions. It contains several tombs of 
the Guidi family, among which is that 
of Jacopo Guidi, bishop of Penna and 
Atri (1588), the Pupil of Guicciardini, 
with whom he was sent on a mission 
from Cosimo I. to the courts of Madrid 
and Paris. The altar-piece of the 
Guarnacci chapel is by (hsimo Daddi. 
The tomb of Mario Guarnacci, founder 



of the museum, and one of the earliest 
Etruscan scholars, was erected during 
his lifetime. 

A door on the rt., near the high 
altar, opens into the Gothic chapel 
belonging to the Confraternita deUa 
Crooe di Oiomo, built in 1315, by 
Mone Todirigi. The interior is co- 
vered with frescoes which have suffered 
from the effects of damp and time — 
some of them are partially defaced ; the 
whole presents a good specimen of the 
intemid decoration of the 14th and 15tb 
cents. The paintings upon the side- 
walls, by Cennini da Firenze(1^10), re- 
present the Massacre of the Innocents, 
the Recovery of the True Cross, etc. 
S. Helena bearing the Cross, sur- 
rounded by male and female saints, 
and the group aroxmd the dead body 
of a saint, on Ihe opposite wall, are 
very beautiful. These frescoes are 
interesting for the costumes of the 
period which they represent. The 
Crucifixion at the altar of this chapel 
is by 8odoma, 

8. Miohele, with a Lombard front, 
founded in 1285, and restored by the 
Fathers of the Scuole Pie in 1828, 
contains a picture of the Madonna and 
Child with St. Joseph, by Carlo 
Maratta, 1st altar 1. At the altar of 
S. Giuseppe Calasanzio, founder of 
these schools, is a painting of the saint 
by Qitueppe Zocchi, The Scuole Pie 
were established in the adjoining con- 
vent in 1711, and are much frequented. 
Pope Pius IX. was educated here. 

8. Agoatino, built in the 16th cent., 
and restored in 1728, contains a Cru- 
cifixion by Francesco Curradi, and 2 
paintings by 11 VoUerrano, one repre- 
senting the Purification, painted in 
1630, when he fled to Volterra to 
escape the danger of the plague, which 
was then raging in Florence. This 
ch. is celebrated for its relics, and 
has a miraculous Crucifixion, at the 
Falconcini altar. 

The '^'Mofleo NaEionale (entrance, 
1 fr.) is one of the most interesting 
local collections in Italy, and is chiefly 
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indebted for its treasures to the muni- 
ficence of Monsignore Mario Guar- 
nacci, who bequeathed his Etruscan 
collections to the town in 1761 ; it is 
filled with tombs, statues, vases, coins, 
bronzes, paterae, gold ornaments, mo- 
saics, etc, collected in the Necropolis. 
There are upwards of 400 cinerary 
urns, mostly of white alabaster^ a 
variety of gypsum; some, however, 
are of tufa, and a few, the most ancient 
probably, in terra-cotta; they are 
square, and from 2 to 3 feet in length. 
On the lids are generally the recum- 
bent figures of the deceased. Several 
of the urns have inscriptions, — ^among 
which the names of Caecina (Ceicna), 
Flavia (Vlave), Gracchia (Cracne), 
and other well-known Etruscan &mi- 
lies, may be recognised. The reliefs 
of these urns, independently of their 
interest as works of art, are in- 
structive in affording an insight into 
the costumes and manners of the 
Etruscans. On some of the urns they 
are coloured red, and one still retains 
traces of gilding. They represent a 
remarkable series of subjects illus- 
trating every period of the Greek 
mythology, and among the scenes of 
domestic life are many of a very affect- 
ing character; death-bed scenes are 
favourite subjects, and the parting of 
husband and wife is frequently repre- 
sented in various and touching forms. 
In some cases the soul, symbolised by 
a figure on horseback, is represented 
settings out on its long journey, while 
a child, a relation probably of the de- 
ceased, is striving to detain it, and the 
messenger of death is hurrying it on, 
carrying over his shoulder a long sack 
like a purse, one end containing the 
good, the other the bad deeds of the 
deceased. In other reliefs, the soul 
on horseback is proceeding on its jour- 
ney to the next world attended by 
Charon and a good genius. On 
another urn is a funeral car drawn by 
horses with their heads hanging down 
as if in grief, conveying the b<xly and 
the moumei's to the tomb. On some 
are human sacrifices, and on others 
sacrifices of different animals. On 
any of the urns are sculptured 
T^ers, which are represented half- 



blown when the deceased was young, 
and full-blown when he was an adult. 
Funeral and triumphal processions, 
and the solemn processions of the 
judges, occur almost side by side with 
banquetings and other familiar scenes 
of an Etruscan home; and even the 
representation of a girl's school is not 
wanting. Boar-hunts, bull-fights, 
gladiatorial combats, and horse-races 
in the circus, supply illustrations of 
Etruscan sports, while the events of 
ancient mythology, which are here 
represented, include almost every 
popular topic of ancient history or 
fable, including Ulysses and the Syrens, 
Ulysses and Circe, the Rape of Helen, 
the Murder of Polites by Pyrrhus, 
the Daath of Pyrrhus at Delphi, the 
Death of Clytemnestra, Orestes and 
Pylades, Orestes and the Furies, the 
Seven Chiefs before Thebes (three 
urns, one of which has a representation 
of the gate of Volterra), Polyuices and 
Eteocles, Amphiaraus and Eriphyle, 
(Edipus and the Sphinx, (Edipus slay- 
ing his father Laius, Cadmus and the 
Dragon, Cadmus fighting the armed 
men who have sprung from the teeth 
of the Dragon, Perseus and Andro- 
meda, the Centaurs and Lapithse, 
Actseon and his Dogs, Cupid and 
Psyche, and the Rape of Proserpine. 
The 2 large urns or sarcophagi, which 
are upwards of 5 ft. long, were found 
in 1760 in the tomb of the Flavian 
family. One has a male figure on the 
lid, and on its front a funeral proces- 
sion ; the other, which bears a female 
one, has two veiy touching groups 
representing a mother with her chil- 
dren taking leave of her husband, and 
the same mother fondling her child 
after her bereavement. Some of the 
walls are covered with Etruscan in- 
scriptions, and with fragments from 
the Roman baths. The headless 
statue of a female with a child ^ in her 
arms, discovered by Maffei in the 
amphitheatre, and supposed by Gori 
to be the Dea Norcia of the Etruscans. 
It bears an inscription on the right 
arm, which has been interpreted by 
Lanzi. A bas-relief representing a 
bearded soldier, of life-size, with an 
Etruscan inscription, is considered by 
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Micali, Gori, and other archseologists, 
as the oldest relic in the museum ; it 
prohably formed the side or jamb of 
the door opening into a sepulchre. 
In another room are contained nume- 
rous smaller Etruscan antiquities — 
bronzes, smaller vases, inscriptions, 
etc, ; some of the bronzes are very 
beautiful — such as handles of vases, 
ornaments of horse-trappings, etc. 
There is also a good collection of 
coiTM^ those of Volterra, of a very 
rude style, presenting the principal 
interest ; a small series of cameos and 
intaglios^ and a fine specimen in silver 
gilt of that peculiar ornament, the 
huUa^ recently found in one of the 
Volterra tombs, and so frequently re- 
presented in Etruscan costumes. 

The Fublio Library, in the same 
building, contains 13,200 volumes: it 
was also founded and endowed by 
the same public-spirited prelate, Guar- 
nacci. JBesides the printed books, it 
contains a series of the Acts of the 
Law Ck>urts of the City extending as 
far back as the end of the .13th cent. 
There are some good ivory sculptures, 
in the form of boxes for wedding 
presents, and 2 very fine crozier-heads 
in ivory, which belonged to the Abbot 
of the Carthusian Monastery of the 
Badia» and to a Bishop of Volterra of 
the 12th cent.; also small curious 
specimens of spun gold and glass 
vessels. 

The Citadel is divided into 2 por- 
tions — the Cassero, or the Bocca 
Vecchia, and the Bocca Nuova. The 
Cassero was built in 1343 by Walther 
de Brienue, duke of Athens, then lord 
of Volterra. Its foundations partly 
rest on the ancient Etruscan walls. 
The Rocca Nuova was erected by the 
Florentines, after they had taken the 
city. At the same time they con- 
structed, on the site of the old epi- 
scopal palace, the prison called U 
Miutio ; it was formerly used for state 
offenders, and it has acquired some 
celebrity as the place of the long con- 
finement of the mathematician Lorenzo 
Lorenziniy the pupil of Viviani. He 
was imprisoned here in 16S2 by 



Cosimo III., on the suspicion of being 
one of the chief instruments in the 
correspondence between the Grand- 
Duchess Margaret oi Orleans and 
Prince Ferdinand, to whoae court he 
was attached. During the 11 years of 
his captivity he composed his work on 
Conic Sections, !which exists in manu- 
script in the Magliabecchiana library 
at Florence. The Citadel has been 
converted into a prison. For per- 
mission to visit it apply to the 8oUo 
Prefetto of Volterra. 

S. FietrOy close to the gate, has a 
good Virgin and Child, with SS, Peter, 
Catharine, Francis, and Lawrence, 
at the [first altar rt, by Daniele da 
Volterra, 

Behind the hospital of S. Maria 
Maddalena is a building called the 
Torre degli Auguri. An inscription 
still viable over the door in Gothic 
characters shows that it was built in 
1299 by the Hospitalers of S. Giacomo 
in Altopascio. 

The Casa Guarnacci, opposite the 
ch. of S. Michele, with its 3 towers, 
has an inscription over the door in 
Gothic characters, which shows that 
the first tower was erected at th^ 
beginning of the 13th cent., and records 
the name of its architect, Giroldo da 
Lugano. 

The Cosa Ducci, in the same street, 
has an inscription built into the facade 
commemorating a child of the family 
of Persius, who is claimed as a native 
of Volterra. — a. pkisivs a. f. sevebvs 

V. ANN. VIII.M.ni.D.XZX. 

The Casa Bieoiarelli is still occupied 
by the descendants of Daniele da Vol' 
terra, bom here in 1509 (d. at Paris 
in 1566). The fine oil painting of 
Elijah is by him. The Casa Masselli 
in the Via del Crocifisso contains the 
ceiling of a small room which he 
painted in fresco. 

The Fountain of San Felice, near 
the gate of the same name, has ob- 
tained some repute for its waters, 
which possess aperient qualities. They 
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are much used in dyspeptic complaints. 
The fountain has two ^inted arches, 
like those of Siena. 

The Alabaster Xanii&etories of 
Volterra are worth visiting ; they have 
much increased in importance of late 
years, and not less than two-thirds of 
the population, are employed in the 
trade, the chief markets being the 
United States, India, China, and 
Russia. Nearly all the vases and orna- 
mental works seen in the shops of 
Florence and Leghorn come from 
Volterra ; but the prices asked on the 
spot are naturally lower. The great 
drawback to purchasing is the bad 
taste of the designs. The mottled- 
brown varieties used for vases, etc. 
(Jbardiglio di VoUerra), are found 
in the vicinity of the town ; but the 
finer qualities of white statuary ala- 
baster have been brought from the 
quarries of La Castellina, S.of Leghorn. 
One of the largest and best assorted 
warehouses is that of Sig. Chierici, 
behind the ch. of San Giovanni. 

Environs. — ^Nearly a mile outside 
the Porta Selci is the Convent of San 
Girolamo. In small chapels opening 
out of the corridor in front of the 
church are two fine and large reliefs 
in terra-cotta of the Robbia school ; 
they represent — St. Francis and two 
Saints, and the Last Judgment, with 
the Destroying Angel, a remarkable 
composition. Behind the C!onvent is a 
pleasant grove of Ilex. Half a mile 
beyond, near the Villa Inghirami, is 
a well-preserved tomb, excavated in 
the Panchina, on ithe 
side of the hill, and of 
the form of a Latin 
cross, consisting of an 
outer chamber and three 
smaller ones, all sur- 
rounded by benches, on 
which rested numerous 
sepulchral urns, which 
are still preserved ; some 
in terra-cotta, but the greater num- 
ber in white alabaster with bas-re- 
liefs. This is kept closed, and the 
key in the hands of the neighbouring 
contadino. It is the most interesting 




now in the vicinity of Volterra. The 
spot is known as the Buche dei Sara- 
cini, and consists of a labyrinth of 
Tombs. 

Outside the N.W, of the town, ap- 
proached by a pretty green slope, is 
the 16th-cent. church of 8. Oiiut<s a 
huge bare edifice without columns. 
Just beyond it is the deep chasm called 
the Bflilie, on the N.W., produced bj 
the action of water during many cen- 
turies on the clayey and marly soil of 
the surrounding hiUs. The npperpart 
of the ravine or chasm is composed, like 
the tableland on which Volterra stands, 
of a tertiary sandstone resting on a 
thick mass of blue clay ; as the sub- 
jacent marls are washed away by the 
rains, and by the percolation of the 
springs between the sandy and marly 
beds, large portions of the more solid 
super-incumbent rock are continually 
falling from above without having any 
apparent effect in filling up the abyss. 
It is known from authentic documents 
that the site now occupied by the 
ravine was a highly cultivated spot, 
well wooded, and covered with habi- 
tations in the 7th cent. : about the end 
of the 16th the sides were observed to 
be gradually undermined by the water 
which had penetrated through the 
porous strata ; in 1627 the ch. of San 
Giusto was engulfed ; and in 1651 its 
rapid increase compelled the removal 
of another ch., which had previously 
appeared to be beyond the reach of 
danger. Cosimo II. made an attempt 
to check the progress of the mischief, 
and several plans were subsequently 
tried to collect the waters into another 
channel ; but all have been unsuccess- 
ful, and the danger is gradually ap- 
proaching the monastery, or Badia di 
San Salvatore (2 m. from the centre 
of the town), founded in the llth cent, 
for the Camaldolese monks. It has a 
handsome Doric cloister, and retains 
its original basilican form and apse, 
but is otherwise dismantled. Built 
into the ia9ade of the church are some 
early Christian bas-reliefs and inscrip- 
tions, which belonged probably to the 
more ancient edifice. 
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lEIxccjRSioN TO Monte Cahni and 
ITS Mines, etc. 

The Copper Mines of La Cava, near 
^onte Catmi, are 10 m. distant. A 
carriage may be hired to go and return 
for 6 ITS, Leavinff the city, we follow 
the Saline road £r ^ m., and then 
turn rt., and proceed E. to (7 m.) La 
JBachetona. Hence an ascent of 3 m. 
to Monte Catini. 

The village is situated on the sum- 
mit of a hill, formed of a very peculiar 
eruptive rock, called Selagitey often 
prismatic, on the 1. of the road ; it 
presents nothing remarkable except 
the high square tower, all that 
remains of the ancient castle, and 
'which forms so striking an object in 
tlie landscape for many miles round. 
About 1 m. beyond the town is the 
Mining establishment of Caporciano, 
or La Cava. The mines of Monte 
Catini have of late years acquired 
much celebrity from the richness and 
abundance of their copper ores. They 
appear to have been worked as far 
back as the 15th cent.; in 1827 they 
-were re-opened by a company, who, 
after ten years' labour, abandoned 
them, when they became the property 
of an English firm, and attained great 
prosperity, which has since, with a 
change of hands, somewhat declined. 
The country in which they are situ- 
ated is of a very peculiar geological 
character. As the traveller approaches 
Monte Catini, he will observe that it 
forms part of a group of pointed hills, 
very different in form and general ap- 
pearance f^om all others of the sur- 
rounding country. They are also very 
different inineralogically, being formed 
chiefly of a singular rock of igneous 
or eruptive origin, which, from its 
colour, has been called Qabhro Bosso 
by the Tuscan geologists, and which 
has much analogy with certain por- 
phyries, and especially with those so 
rich in mineral wealth in the New 
World ; this Gdbhro JRowo, which has 
risen through the surrounding sand- 
stones and limestones at a compara- 
tively recent period, constitutes the 
peaks of Monte dell* Abete, Poggio 



alia Croce, and Monte Massi. The 
mine of La Cava .is excavated in the 
latter hill — the house or villa of La 
Cava and the principal works being at 
its base. The metalliferous deposit is 
of as peculiar nature as the rock in 
which it is situated, commencing at 
the surface in the form of a narrow 
vein, which ffradually widens on de- 
scending, and which swells out in some 
places to the breadth of several yards, 
the ore being in the form of larj^e 
globular masses, imbedded in a steatite 
rock, which fills up the interval be- 
tween the Gabbro Rosso and a subse- 
quently protruded mass of serpentine. 
The geologist will obtain, on applica- 
tion to the director of the works, every 
facility for examining them. The 
mine is now worked on six different 
levels, the lowest 675 ft. below the 
surface. For some years the power 
used for removing the water and the 
ores had been by horses ; but in con- 
sequence of the extension of the works 
and the accumulation of the water, a 
steam-engine has been set up, and a 
magnificent adit-level, of nearly an 
English mile (1441^ yards) in length, 
completed in 1857. The ores consist 
of various sulphurets of copper, vary- 
ing in richness from 20 to 80 percent, 
but averaging about 30 ; the quantity 
extracted is upwards of 3000 tons 
annually. From the want of fuel, and 
of the necessary water-power for dress- 
ing the ores near the mines, they are 
carried to the smelting establishment 
of La Briglia, in the valley of the 
Bisenzio, near Prato. The quantity 
of copper produced fh>m the ores of 
La Cava at one time reached 300 tons 
annually, a part of which is consumed 
in Tuscany or in the neighbouring 
Italian States, and the remainder is 
exported to England. 

Schools for the miners* children 
have been established, a handsome 
church erected, and savings banks 
formed. 

Before leaving La Cava the tra- 
veller ought to ascend to the summit 
of the Monti Massi (1980 ft.) or to 
Poggio alia Crooe (1885 ft.), either of 
which may be reached in half an hour- 
There is, perhaps, no point in Cen* 
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Italy from which a more magnificent 
^panorama will open before him, 
embracing from the mountains of 
Massa ana Carrara, at the N. -western 
extremity of Tuscany, to Mont*Amiata, 
at its southern limit; with Elba, 
Capraja, and Corsica to seaward : from 
no point will he be able to form a 
more correct notion of the physical 
featui^es of Central Italy in general, 
and of the immediate provinces of 
Volterra and the Maremma in par- 
ticular. 

The geological traveller can visit the 
mines of Miemo (5 m.), Monte Vaso, 
Castellina, and Terricio. There will 
be much to interest him in the vicinity 
connected with the metamorphic ac- 
tion of the igneous Gabbro Kosso on 
the stratified rocks which envelope it 
like the folds of a mantle, and through 
which it has made its way to the sur- 
face. 



Excursion to Pohaeance and th^: 
BoRACic Acid Lagoni. 

A descent of 4 m., in the midst of 
clay hills, leads from La Bachetona to 
the rly. stat. of Le Saline or salt- 
works of S. Leopoldo, to which there is 
also a direct road of 6 m. from Vol- 
terra (see above). These works, 
which furnish one of the principal 
supplies of salt for Tuscany, produce 
annually upwards of 22 millions of 
pounds, ^ entirely derived from the 
evaporation of tne neighbouring brine 
springs, 8 in number, situated at a 
short distance from the evaporating 
pans, to which the salt water is con- 
veyed by means of wooden pipes ; the 
wells, varying in depth from 80 to 
100 ft, are sunk in the tertiary marls, 
containing also gypsum, which form 
the strata on either side of the Cecina. 
The salt produced is beautifully white 
and pure ; from its sale the public 
treasury derives a revenue of 4 millions 
of francs. Attached to the works is 
a house inhabited by the director ; but 
the malaria is so dangerous here during 
the summer aud autumnal months as 
to oblige the principal employes to 
take refuge at Volterra. 



Leaving the salt works, a low range 
of hills is crossed before reaching the 
(3 m.) Government Fattoria, or farm of 
San Lorenzo, where the river must 
be forded. In the rainy season the 
passage is often rendered impossible 
for days together. During the floods 
no one ought to attempt the ford without 
an experienced guide. From the op- 
posite bank a good road of 5 m. leads 
to Pomarance, constantly ascending 
over the tertiary marls, here very 
abundant in beds of white gypsom 
or alabaster, and afterwards a coarse 
limestone or Panchina similar to that 
of Volterra. 

Pomarance is situated at the summit 
of the ascent, although it cannot be 
seen until we arrive close to the gate. 
In the principal ch. there is a picture 
by H Pomarando (Cristoforo Eon- 
calli), who was bom here, and a Virgin 
and Child of the very early Sienese 
school. Pomarance is also the conntry 
of the celebrated anatomist, Mascagni, 
as we are told by an inscription over 
the door of a house opposite the ch., 
where he was bom. 

Excurtion to the Caatie of Kocca 
Silana, 8 m., see below. 

Larderello is about 6 m. from Poma- 
rance, by a good carriage-road. Tius 
is the principal of Count L«irderel's 
establishments, where the different 
manufacturing operations, as well as 
the singular circumstances that ac- 
company the production of the boracic 
acid, can be most conveniently ex- 
amined and studied. Every mcility 
will be afforded to strangers by the 
director. 

The works are approached by a 
single-arch Bridge, with a span of 
72 ft., and 90 ft. above the river 
Po^sera. 

The district in which the Lagoni 
occur is singular. Near the village of 
Monte Cerboli, in the midst of a deep, 
rugged, and broken ravine, is one of 
the 8 establishments for extracting 
boracic acid from the earth. From 
the whole surface of a large space, 
probably a square mile of the broken 
ground, there issues a large volume of 
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stream, which rises high in the atmos- 

pbere before it is absorbed, and may 

l>e seen at the distance of many miles. 

In the midst of this fog of steam, on 

a small plain forming a kind of island^ 

stands a village conttuning the cot- 

t-ages of the workmen, the evaporating 

cliambers, the store-houses, a church, 

scliools, and other buildings, erected 

at the expense of the founder, who 

lias done everything to contribute to 

the comfort and well-being of the 500 

Tvorkmen employed. 

One of the principal drawbacks in 
the production of boracic acid has 
hitherto been the difficulty of obtain- 
ing beyond a very small proportion of 
it in solution (from 1 to 1 J per cent.), 
hence the necessity of a tedious eva- 
poration; a considerable amelioration 
has now been obtained by means of 
Artesian borings, the water brought 
to the surface being charged with 
boracic acid in some localities to the 
amount of 3} per cent. 

The quantity of boracic acid now 
produced exceeds 2000 tons annually ; 
the whole of this is exported to Eng- 
land^ where, being converted into 
borax, it is extensively employed in 
the manu&cture of the finer descrip- 
tions of pottery and glass. Down to 
1838 the greater part of the borax 
consumed in England was imported 
from the !E!ast IncUes. 

The valley of the Possera, in which 
the Lagoni of Larderello are situated, 
is nearly closed at its northern ex- 
tremity by a range of serpentine hills, 
on the highest of which are perched 
the ruins of a monastery dedicated to 
St. Michael. There are hot springs 
issuing from the serpentine, efficacious 
in rheumatic affections, at the foot of 
the peak on which this ruin stands ; 
whilst at the S.E. base of the range, 
on a conical mount, is the picturesque 
village of Monte Cerboli, J m. beyond 
which, on the rt. bank of the torrent, 
is the town of Larderello. This valley 
continues for about 3 m., closed at the 
opposite extremity by the mountain 
of pastel Novo, over a shoulder of 
which the high road to Massa crosses. 
The sides of this valley are formed of 
inclined strata of Alberese limestone. 



belonging to the same geological 
period as the lower chalk of Gt. 
Britain, u])on which lie beds of ter-> 
tiary marine strata, abounding in 
gypsum and huge fragments of lime- 
stone, and it is U'om these marls that 
the boracic vapours issue. The space 
from which they rise does not exceed 
1 square m.; it is impossible to say 
from what depth they proceed. On 
arriving at the surface their tempera- 
ture is from 200° to 207° Fahrenheit 
— nearly that of boiling water at this 
elevation above the sea. They con- 
tain, in addition to boracic acid, car- 
bonic acid in considerable quantity, 
sulphuretted hvdroffen, azote, pure 
and carburettea hydrogen, according 
to the researches of MM. Deville and 
Leblanc; the boracic acid appears to 
be emitted in a state of vapour, and 
already formed. 

Larderello is the most productive of 
all the Boracid Acid Works, but it is 
only one of the nine establishments 
founded by the late Count Larderel — 
the others being Castelnovo, il Sasso, 
Monte Hotondo, Lago, Lustignano, 
San Eduardo, San Federigo, and Ser- 
razzano. The district occupied by 
these several localities embraces a 
very limited area, scarcely 30 sq. m. 
between the sources of the Cornia and 
Cecina. 

Good carriage-roads communicate 
between the different works. They 
are best visited in the early spring, or 
after the rainy season in the autumn. 
From Larderello the traveller should 
cross to Castelnovo, thence to Sasso, 
Monte Rotondo, Lago, Lustignano, 
and Serrazzano, from which, by a fair 
country road of 12 m., he can return 
to Pomarance.f 

The mined Castle of Boooa Silana, 
a curious monument of the Middle 
Ages, is about 8 m. from Pomarance. 
For the first 4 m. the road is the same 
as that to Monte Cerboli, from which, 

f Works for the extraction of boracic acid 
have now been established on the Fumarole 
deUa Galaria, near Travale, at the £. base 
of the Peak of Gerfalco, ahout 1 hr.'s distance 
Arom the vlliage of Montieri, and 4 ft-om Ck)lle ; 
bnt the springs are over-abnndant In am- 
moniacal salts. 
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turning off to the 1., it crosses the 
Possera by a curiously constructed 
bridge, one of the piers being upon an 
immense boulder, and ascends to the 
vills^e of San Dalmazzo. Here the 
carriage must be abandoned; the 
path ascends rapidly, although still 
suited for horses, for 3 m. through a 
picturesque country to 

Bocca Silana (1760 ft.)) on the 
summit of a peak of serpentine. It 
consists of a square castle in the 
centre, having remains of a keep, and 
4 octagonal turrets at the angles ; but 
the walls, instead of forming a plane 
surface from angle to angle, are convex 
outwardly ; the masonry is very beau- 
tiful, formed of square blocks of lime- 
stone below and of brick above, sur- 
mounted by a cornice. The interior, 
now a waste, exhibits a continuous 
arched vaulting that runs round three 
of its sides, the fourth being occupied 
by the foundations of the tower, and a 
small door, the only entrance. 

A fortified line of wall, with square 
towers at intervals, surrounds the 
castle on two sides — ^the others being 
amply defended by the vertical preci- 
pice on which it stands. The gateway 
to this outer line of defence is a good 
specimen of military medieeval archi- 
tecture ; the entrance is by a zigzag 
covered way, once furnished with 3 
gates, the innermost being almost 
entire. 

Little is known of the history of 
Rocca Silana, except that it was during 
the 13th and 14th cents, a constant 
subject of contention between Volterra 
and its more powerful neighbours of 
Siena and Florence. The view from 
the castie is magnificent, extending 
to the Apennines on one side, and 
to Mont' Amiata on the other, embrac- 
ing a great part of the provinces of 
Volterra and Siena. 

A pedestrian may prolong his ex- 
cursion to the copper mines in the 
valley of the Pavone beneath, and 
thence ascend to the village of Monte 
Castelli, on the opposite side of the 
valley from Rocca Silana. These 
mines are situated at the bottom of 
^ deep rent, through which the river 



takes its way ; the sides of the 
ravine, formed of black, arid ser- 
pentine, give to the scene around a 
picture of devastation and horror, 
with the ruined Castle of Rocca Silana 
frowning from its eagle's nest over the 
abyss beneath. Monte CasteUi is a 
small village, with the ruins of a 
medieeval castie. From it there is a 
very fair road to San Dalmazzo^ as 
well as a rugged path which leads bj 
the ruined Church of La Pieve, a fair 
specimen of the Lombardo-Gothic 
style of the 13th cent 

A very good, although hilly, car- 
riage-road of 26 m. leads from Poma- 
rance to Massa Marittima, over the 
first 6 of which we have already tra- 
velled in going to Larderello. From 
the latter place the route continues 
along the valley of the Possera 1 m. 
above the boracic acid works to Bagno 
a Morba, where there is a bathing- 
establishment, much frequented in 
the Middle Ages, mentioned by Dante, 
and celebrated for having effected the 
cure of Lorenzo de' Medici. The baths 
(1 18° Fahr.)are efficacious in rheumatic 
and paralytic affections. There is a 
second bathing - establishment, the 
Bagni della Ferla, also much frequented 
in July and August, ^ m. higher up the 
valley. The springs of La Perla are 
accompanied witii a disengagement of 
sulphuretted hydrogen and carbonic 
acid gases. A gradual ascent of 2 m. 
further leads to the pass between the 
valleys of the Possera and Pavone, 
near to which are the Lagoni of Cas- 
telnovo. :The village of Caetelnotfo 
(pop. 1500) is built on the declivities 
of a hill about 1 m. from the rt bank 
of the Pavone. To persons wishing to 
visit Monte Rotondo, Sasso, and the 
mountain of Gerfiailco, it may serve as 
a halting-place. 

From Castelnovo to (16 m.) Massa, 
the road ascends the ridge of hills 
separating the upper sources of the 
Comia and Pavone, leaving about 2 m. 
on the rt., Bruciano, Sasso, and Monte 
Rotondo. Arrived at the summit of 
the pass, there is a fine view of the valley 
of the Comia, extending to the Mediter- 
ranean, the island of Elba, etc. From 
this point we descend constantly tu 
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Massa. Instead of following the car- 
riage-road, the pedestrian will do well 
to proceed from Castelnovo to Sasso, 
thence to Monte Rotondo, and by a 
cross bridle-road to the coal-mines 
(lignite) of Monte Bamboli, 6 miles 
W.N.W. of Massa. 

The high peak called the Comata 
di Gerfalco forms a very remarkable 
object on our 1. in the journey from 
CastelnoTO to Massa. Although of a 
conical shape, so common in volcanic 
countries, it is formed entirely of 
secondary strata, and is well worth 
a visit from the geological traveller. 



ROUTE 10. 

VOLTEBBA TO SIENA, BY OOLLE. 32 m. 

Carriage-road, excubsion to san 

GIMIGNANO. 

The road runs £., affording magni- 
ficent views, to 

10 m. Caste! San Oimignano, where 
the |San Gimignano road branches off 
to the 1. (see below). 

18 m. Colle Stat. (Rte. 6.) Rly. to 
(5 m.) Poggibonsi. Carriage-road to 
(7 m. N.W.) San Gimignano. 

Here the Elsa is crossed, and we 
turn S,E. through pretty country to 

23 m. Monte Biggioni, crowning a 
height to the 1. This little *mediaBval 
tOTvn is unique among the curiosities 
of Italy. Polygonal in plan, it is sur- 
rounded by immensely thick and very 
perfect walls, externally presenting a 
surface of rather small stones, fitted 



together hexagonally, like the cells of 
a beehive. There are no windows or 
openings of any kind, except two fine 
pointed gateways N. and S. about 150 
yds. apart, which distance represents 
the diameter of the town. None of 
the buildings are remarkable, and the 
pop. is less than 100. 

The road continues through pretty 
oak woods, ascending the hills that 
separate the waters flowing into the 
Amo and Ombrone — the highest point 
of the road being near 

29 m. San Balmazzo, over the great 
tunnel of the Siena Railway. Shortly 
afterwards we pass a column, erected 
on the spot where Frederick II. met 
his consort Eleanora of Portugal, 
escorted by -ffineas Sylvius and by 
400 ladies of the city. 

32 m. Siena is entered by the Porta 
Camollia. (Rte. 6.) 

From Castel San Gimignano a road 
strikes N.E. to 

7 m. SAH OIKIONAKO (8200), on 
the summit of a hill (1260 ft.), one of 
the most interesting of the smaller 
towns of Tuscany. A remarkable 
feature in this strange, primitive, and 
and little-altered mediaeval town is 
the number of lofty square Towers, 
from which it has received the distinc- 
tive appellation of San Gimignano 
delle Belle Torri, 

The Palazzo Pubblieo is of the 14th 
cent. In the Sala del Consiglio is a 
large fresco by Lippo Memmi (1317), 
of the Virgin and Child enthroned, 
surrounded by saints and angels, with 
the kneeling figure of Nello Tolomei, a 
podestli of Sie town. It was restored 
in 1467 by Benozzo Oozzoli, There is 
also a curious wall-picture of a chase, 
by an artist of Pisa (1237), and several 
old pictures from suppressed churches 
and convents, including S. Bartho- 
lomew, by Lorenzo di Niccolb (1401) ; 
a Madonna and Child with 4 Saints, 
by Taddeo di Bartoh; 2 circular 
pictures of the Annunciation, by 
Filippino Lippi ; San Gimignano, 
seated, by Taddeo di Bartolo ; and 
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Santa Fina, attributed to the same 
psdnter. Also a fine ^Assumption, 
with SS. Gregory -and Benedict, by 
Pinturicchio ; me Virgin and Children 
with an Angel (round), by Sebae- 
Han Mainardi; a Virgin and Child, 
with SS. Augustine, Monica, and 
Dominic, by Paolo da Pistoia; a 
Virgin and Child with'2 angels (round), 
by Tamagni; and a *beautiful Virgin 
and Child, with SS. Gregory, Francis, 
John Baptist, and Fina, school of 
Benozzo Oozzoli, An inner room has 
a S. Bartholomew, by Niccold Fioren- 
tino ; a terra-cotta head of S. Bartolo ; 
3 Saints by Taddeo di Bartolo ; and a 
Virgin and Child, by Guido da Siena, 
The Cappella del Pretore, entered 
from below, has a *fresco of S. Ivo 
distributing petitions, and a Virgin 
and Child with 2 Saints, much damaged, 
by Sodoma, 

Close to the Palazzo Pubblico is the 
Torre del Comime, the highest of the 
IS towers of Sem Grimignano (175 ft.): 
it rises upon an arch, under which 
passes a street : it was' raised in 1298, 
from a fund to which each chief 
magistrate was obliged to contribute, 
on going out of office, for the privilege 
of having his armorial bearings 
affixed to it. 

The Palazzo del Oriolo, now the 
theatre, has a damaged fresco of the 
Virgin and Child with 2 Bishops 
under its portico, by Sodoma, 

The most elegant of the towers are 
the twin Torn dei Satvueci, at the 
comer of the piazza, built in the 13th 
century by the noble family of that 
name. 

The ""CoUegiata, a basilica of the 
11th cent., was much altered in the 
l5th by Gluliano da Majano. 

The church is celebrated for its 
frescoes, many of which have been 
badly restored. To the 1. on entering 
are three series of subjects from the Old 
Testament painted by Bartolo di Fredi, 
the father of Taddeo Bartolo of Siena, 
in 1356. On the opposite side are 
corresponding series n:om the New 
Testament, commenced by Bema da 
Siena, who fell from the scaffolding 
while painting them in 1380, and 



finished by Giovanni cP Asciano, his 
pupil. Between the two entrances "is 
the Martyrdom of St. Sebastian, with 
our Saviour and the Virgin above, 
painted by Benozzo GozzoH in 1465. 
Near the end of the rt. aisle is die 
Crucifixion by the same painter. Over 
the 1 St arch of the nave are (rt.) the 
Paradiso and (1.) the Inferno, by 
Taddeo Bartolo (1393). By him also 
are the 12 Apostles with Saints and 
Prophets over the Sebastian on the 
entrance wall. The roof is oma* 
mented with frescoes of the I5tli 
cent., by Domenico da FirenzSy Fran- 
cesco di BartolommeOy and Sdnutian 
Mainardi. 

The ^Chapel of Sta. Fina is remark- 
able for the beauty of its architecture 
and decoratiqps: the altar of white 
marble is by Benedetto da Majano 
(1493), with reliefs of a miracle and 
the death of Sta. Fina; the shrine 
of the saint is by the same artist 
The frescoes on the walls by *Domenieo 
Ghirlandajo **are attractive and de- 
coratively very beautiful works. *' The 
lunette on the rt represents St. Gre- 
gory announcing to Santa Fina her 
approaching deaUi, with her soul borne 
to heaven by angels, above ; on the 1. 
is her funeral. The Evangelists on 
the roof, and the Saints and Prophets 
over the cornice and in the angles of 
the vault, are attributed to SebasUask 
Mainardi, a pupil of Ghirlandajo. 
In the Choir to the rt. the Virgin and 
Child, with angels above holding a 
crown and wreaths of flowers, and 
saints kneeling beneath, by Benozzo 
Oozzoli; Coronation of the Virgin, 
with numerous worshipping saints 
and angels, by Piero del PoUaiuolo 
(1483), interesting for the fine expres- 
sion of the heads. On the wall in 
front, under tlie window, is the Virgin 
and Child, with SS. Gimignanus, 
Nicholas, M. Magdalene, Fina, and 
John the Baptist, by Mainardi. On 
the 1. wall, Uie Virgin enthroned, with 
the Infant Saviour holding a little bird, 
and five ssdnts, by Tamagni of San 
Gimignano. 

The choir also possesses some illu- 
minated missals — one attributed to 
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N'iccdlb di Ser Sozzo Tegliacci (1363), 
of the Sienese school ; the best page 
(^22) is San Gimignano seated in the 
episcop^ chair, surrounded by angels 
and monks, and (67) the Descent of 
tlie Holy Spirit. 

The Chapel to the 1. of the chancel 
contains an altar by Benedetto da 
Jlfajano, greatly disfigured by modem 
additions. A fresco of the Annun- 
ciation by DoTnenico Ghirlcmdajo 
(^1482) is in the adjoining oratory of 
San Giovanni, which contains a font 
sculptured by QiOfxmni CeeM of 
Siena in 1379. In Hie sacristy is a bust 
of Onofrio Vanni by Benedetto da 
Majanoy a pietnre of the Coronation of 
the Virgin by MaUeo BosseUi^ and an 
interesting early marble relief of the 
Virgin and Child. 

Descending the main street towards 
the N., close to the Via San Matteo is 
the Palano PewnoUni (with a tower), 
built of stone and terra^cotta, witii 
three rows of windows having marble 
columns. Just beyond it is the 

Library, containing 11,000 vols. 
and 200 codices, documental parch- 
ments of tiie 10th cent, a small col- 
lection of Etruscan and Roman an- 
tiquities, mediffival fragments, auto- 
graphs, coins and seals, with a few 
fossils and geological specimens. In 
the adjacent street are some good 
lancet windows on the S. side of the 
little ch. of S. Baitolo, whi<di has also 
a red brick front of 5 round arches 
and an arcade. 

Continuing to descend the main 
street, and turning to the rt. just 
witiiin the gateway, we reach the 
church of 

St. Agostiao (1280) containing many 
valuable paintings. Entering &e side 
door and turning to the rt., the fresco 
over the 1st altar is attributed to 
Vincenzo TamMidf and represents the 
Virgin and Child surrounded by 
Seraphim, and adored by 2 angels, 
with SS. Niccola, Rocco, Paul the 
Hermit, and Antgay. In a chapel to 
the rt of the Choir is a damaged fresco 
of the Birth of the Virgin, by Bartolo 



Fredi. The walls of the Choir were 
painted in 1465, with the principal 
events in the life of St Augustine, 
by **Benozto Oozzoli; the best of the 
subjects are the Death of Santa Monica, 
and St. Augustine carried out to 
burial; on the vault are depicted 
the Evangelists by the same painter. 
The Chapel of the Holy Sacrament 
contains a painting on panel, by 
Tamagnij of the Birth of the Virgin, 
and on the 1. wall another of the 
Virgin] and Child, enthroned with 
various saints, attributed to Benozzo 
QozzoU, On the N. by the altar rails 
is a fresco by Mainardi, of St. Gimig- 
nano blessing 8 celebrities of the town, 
badly restored in 1844. Over the 
altar close by, is a fresco of the Virgin 
and Child, with the Archangel Mi- 
chael, by Xippo Memmi (1830), badly 
repainted. Near this is an eleganUy 
sculptured marble bracket pulpit, with 
a fresco in the upper compartment, of 
a crucifix and two kneelm^ monks; 
below are two prophets in chiaroscuro, 
by Tamagni, who probably designed 
the pulpit Over the next altar is a 
very fine fresco by *Benozeo Qovzoliy 
of the inhabitants of San Gimignano 
invoking the protection of the Saint 
during the plague of 1464. The pic- 
ture on the altar of San Vincenzo, of 
the Virgin and Child enthroned with 
saints, is by frh Paolino da Pistcja 
(1530), a pupil of Yrk .Bartolommeo. 
Over the altar of Sta. Croce, 1st on 
N. side, is a cross, with the Virgin, 
Saints, and landscape background, 
painted in fresco by Tamagni, In the 
Chapel of San Bartolo at the W. end of 
the ch. is the '''marble Shrine of the 
Saint by Benedetto da Majano, with 
fine statuettes of the cardinal Virtues, 
and reliefs of the Madonna and Child, 
etc. ; on the 1. wall and in the angles 
of the vault are several saints and 
doctors of the Church by Sebastian 
Mainardi, The picture of the Virgin 
and Child with kneeling Saints, over 
the altar adjoining, is by PetrusFran- 
oisoi Presbffter Florentin (1464). The 
lunette contains a Pietk in fresco by 
Tamagni, The Chapel of the Hospital 
of Sta. Fina is painted in fresco by 
Mainardi. The lunette of the Virp^* 
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and Child is attributed to Domenieo 
Ghirlandajo. 

Walking S. from this ch., and 
taming to the 1., we reach 

San 0irolamo. The *pictare at the 
high altar, of the Virgin and Child 
withSS. John Bapt., Jerome, Benedict, 
and Giovanni Gualberto, is by Ta- 
magni. Further on to the h, just 
inside the gate, stands 

San Jaoopo, which belonged form- 
erly to the Knights Templars (11th 
cent.). It contains 3 frescoes. of the 
13th or 14th cent. The ch. is a beau- 
tiful little example of Transition 
work, and has an elegant W. wheel. 

The Oratory of San Lorenio in 
Ponte, K of the Collegiata, contains a 
fresco of the Crucifiixion, attributed 
to Cennino Cennini, and a Virgin and 
Child, said to be by lAppo Memmi,\ihe 
angels haying been added by Cennini, 
The building is now a Penitentiary, 
and difEicult of access. 

The Casa Pratellesi, in the Contrada 
di S. Giovanni, formerly the Convent 
of Sta. Caterina, contains a fine fresco 
by Vincenzo Tamagnif of the Virgin 
and Child, with SS. Biemard, Jerome, 
Catharine, and Nicolas (1528). 

Al)out f m. S. of the town is the 
Convent of Monte OUveto. In the 
cloister is a large fresco of the Cruci- 
fixion, by Benozzo Cfozzoli, 

The finest view is gained from the 
Bocca, on the height W. of the Col- 
legiata. The grounds are private, but 
admission is readily granted (25 c to 
50 c). 

1} m. outside the N. gate is the very 
interesting little church of *S. Karia 
di Gellole, of the llth cent. 

E. of the town, below the Ponte 
alia Fonte, in a very picturesque 
situation, is a *0othio Fountain, re- 
sembling those at Siena. 

A good road descends from San Gi- 
mignano to (7 m.) Poggibonsi Stat. 
(Rte. 6.) 



ROUTE 11. 

SIENA TO PERDOIA, BY GHIU8I. 

BAIL. 



103 m. 



Twice daily, in 8 or 12 hours. 

This line follows Rte. 8 as far as 

19 m. Asciano Junct. Stat, where it 
bends almost due N., to avoid a range 
of hills, and resumes its true direction 
at 

23 m. Bapolano Stat. (2000), pic- 
turesquely situated on a hMght sur- 
rounded by walls to the rt. of the rly. 
It has some reputation for ita waters, 
which contain a large proportion of 
carbonic and of sulphuretted hydrogen 
gases, and are efficacious in cutaneous 
complaints and in rheumatic affections. 

32 m. Lucignano Stat. The village 
rises on a hill to the left 

35 m.'.Sinalunga Stat. In the prin- 
cipal chl is a *fine Virgin and Child 
with Saints, by Sodoma^ and a Descent 
from the Cross, by PoMhia, 

45 m. MONTEPULOIAirO Stat, 6 m. 
distant from the town (3000), which 
rises conspicuously on the rt Omnibus 
in U hr., 2 frs. The place is full of 
interest, and commands delightful 
views. 

Montepulciano (MonapoliUano) gave 
the surname of Politian to Angela 
Ambrogini, bom here in 1454. The 
unfinished Cathedral, at the highest 
point of the town, contains an As- 
sumption and Coronation of the Vir- 
gin, by Taddeo BartoUy with Saints 
in several compartments on a gold 
ground, badly hung over the door. 
Facing it on piers rt and 1. are frag* 
ments of a monument in white marble, 
by Donatello and Michelozzo, to Barto- 
lommeo Aragazzi, the secretary of 
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Pope Martin V. (1427). The High 
Altar is formed of the base of the 
monument, to which also belong the 
stataes of Faith and Fortitude. 

The fa9ade of the Palazso Xnniei- 
pale has built into it several reliefs 
and numerous fragments of Etruscan 
and Roman inscriptions. In a passage 
on the 1st floor is a lunette in Robbia 
ware, of the * Virgin and Children 
with S. Agnes of Moutepulciano. The 
Pinacoteoa, on the 2nd floor, contains 
about 200 pictures in two rooms. 
Sodoma, small Holy Family: Pac- 
chiarotto, round Virgin and Child; 
Umbrian School, half length of a Lady 
in black and white ; 8d). del PioTnbo, 
Paul III., all in red, and a small Ecce 
Homo on copper. Also a collection of 
dies, and some illuminated Missals. 
Here is kept the key Of a locked cup- 
board in the 

Pretura, which encloses a beautiful 
*Virgin and Child with SS. Bartholo- 
mew and Jude, flanked by handsome 
pilasters of fruit, by Ltica della 
RMia. 

At the W. extremity of the town is 
the little ch. of S. Maria, with a good 
ISth-cent. doorway, from which Monte 
Amiata is well seen on the 1. Des« 
cending the hill, we pass on the 1. the 
old Campo Santo, whose Chapel con- 
tains a Robbia group of S. Catharine, 
a deacon, and two friars ; below it a 
beautiful white marble relief of the 
Virgin and Child. The road straight 
on leads to (9 m.) Pienza ; that to the 
rt. soon reaches the ^ICadonna di San 
Biagio, a beautiful ch. by Anlmiio da 
Sangallo ( 1 51 8), in the form of a Greek 
cross with dome and two flanking 
towers, of which only one is finished. 
The white marble reredos by AJbertini 
(1584) is vicious in ornamentation, 
and the statues of John the Baptist, 
Michael, Catharine, and Agnes of 
Moutepulciano, are affected and un- 
devotional. The combing of S. Biagio 
is a horribly realistic picture by Giov. 
da 8. Giovanni. The ch,, which is 
built of travertine, stands finely on a 
green platform below the town. 
Skirting the hill to the N., we pass on 
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the 1. the new Campo Santo attached 
to the nunnery of 8, Chiara, and 
ascend to S. Francesoo, a ch. with a 
good pointed doorway on the town 
walls. Turning 1., the oratory of the 
HlBerioordia has an Annunciation and 
a reredos in Robbia ware, with numer- 
ous augels, and a predella of the 
Nativity and Adoration. 

A slab en a 14th-cent. house of 
brick. No. 1 in the Via Poliziano, 
marks the birthplace of Politian. 
Further on, to the 1., is the Karket 
hall, designed by Vignola. A mile 
below the town, on the way to the 
Stat., is the Carmelite ch. of S. M. 
delle OrtLOBf which contains a Robbia 
group of S. John Baptist and another 
Saint, witii cherubs, flowers, and fruit, 
and a good predella. 

The rly. runs below Monte Cetona, 
connected by a ridge with Monte 
Amiata, and passes on the 1. the long 
lake of Moutepulciano. 

51 m. Chianeiano Stat., 5 m. from 
the town, which is one of the popular 
watering-places of Tuscany ; its hot 
springs being in high repute for the 
cure of rheumatic and paralytic affec- 
tions. 

• 

56 m. CHIXrSI Junct. Stat., IJ m. 
from the town ; carriage 1 tr, ; good 
bufiet. 

Chiusi (5000), the ancient OZimum, 
was a city of the great Etruscan 
League, and perhaps at the time of 
Porsenna the most powerful of them 
all. Its original name was Camars. 
It was one of the five cities which 
assisted the Latins against Tarquinius 
Priscus. Its antiquity is further con- 
firmed by Virgil's account of its 
sending assistance to ^neas against 
Tumus, It seems to have preserved 
its name and position through all the 
changes and vicissitudes of Rome. 
Even in the Middle Ages, though its 
population was thinned by malaria, 
the site was never deserted like those 
of many other Etruscan cities. Its 
vicinity to some of the marshy dis- 
tricts of the Val di Chiana renders it 
at times unhealthy. Of its ancient 
walls very few fragments can now b 
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traced; those which are visible are 
generally capped by medleeyal ma- 
sonry, and in some cases by Roman 
work. They are invariably composed 
of rectangular blocks of travertine, of 
much smaller size than those of the 
more northern Etruscan cities, but 
put together carefully and without 
cement. Fragments may be seen 
beneath the Duomo, near the Porta 
delle Torri. The town is literally 
undermined b;^ subterranean passages, 
called ** labyrinths " by ancient and 
modem writers, and probably con- 
nected with the sewerage of the an- 
cient city, but inaccessible. Midway 
between the stat. and the town are 
the early Christian Cataoombf of 
Santa Gaterina, discovered in 1848, 
and closed with folding stone doors 
opening into a chapel; out of this 
open 3 corridors, with graves in 3 tiers. 
From inscriptions discovered they 
appear to date from the time of the 
Antonines, and if so, the Etruscan 
language must have been in use at 
that period. There are no loculif as in 
Roman catacombs, but a series of 
arched recesses, with space for two or 
three bodies, cut out of the tufa rock 
from above, and covered with tiles. 
The other catacombs, those of St. 
Mustiola, nearer to the lake, are of 
much ruder construction. 

The Xuseo Etmseo contains a very 
good collection of vases, mirrors, 
bronzes, cinerary urns, and sarco- 
phagi, brought from the tombs in the 
neighbourhood. 

The ^Cathedral has been evidently 
built with the fragments of ancient 
edifices. Its nave is divided from the 
side susles by 18 antique columns of 
unequal size, and even the tomb con- 
taining the ashes of St. Mustiola, to 
whom the building is dedicated, is 
formed out of an ancient column. 
Under the organ loft, on the rt,, is a 
beautiful column of green Egyptian 
breccia. 

On the walls of the arcade in the 

Piazza del Duomo are numerous 

"^n and Etruscan inscriptions; 



and in one of the oratories of the 
Confratemita deila Misericordia is a 
beaatifnlly worked column of African 
marble, which must have belonged to 
an ancient edifice of imposing magni- 
tude. These scattered fragments ex- 
plain the disappearance of the monu- 
ments of ancient Clusium ; its temples, 
like those of Rome, were no doubt 
destroyed to build lie churches and 
other edifices of the modem city. 

Tombs. — The neighbourhood of 
Chiusi abounds in sepulchres. Four 
tumuli have disputed the honour of 
being the mausoleum' and labyrinth of 
Porsenna, so well known by the de- 
scriptions of Pliny and Varro. Al- 
though that celebrated monument with 
three piles of pyramids was doubtless 
described from tradition, and there- 
fore probably exaggerated, €he remains 
of the tomb called that of Aruns, the 
son of this Etruscan chief, at Albano, 
are sufficient to show that its main 
outlines were correct. 

The tombs do not occur in one necrx)- 
polis, as in the case of many other 
Etruscan sites, but are excavated 
among the neighbouring heights, 
mostly in the hill-sides, and entered 
by a passage or gallery from the slope. 
They are often at some distance from 
each other; and &e visitor must be 
accompanied by the Custode of the 
Museum (2 to 5 firs.). 

1. Seposito del Poggio Oigella, 

3 m. N. of the town. This series 
of tombs was discovered in 1840 by 
the Casuccini family, whose museum 
has been enriched by many of the 
objects it contained. Its discovery, 
however, had a higher interest for the 
antiquary, in the peculiar labyrinths 
which have made the Poggio Gajella 
celebrated throughout Europe, and 
induced archaeologists to compare its 
mysterious passages with the -well- 
known description of those of the 
tomb of Porsenna. The Poggio 
Gajella is a conical hill of about 50 ft 
in height, originally surrounded at its 
base by a circular wall of masonry, 
composed of uncemented blocks, out- 
side which is a fosse, more than 900 ft 
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in circumference. The hill is literally 
filled with tombs, excavated in 3 tiers, 
aboTe each other, like the floors of a 
liouse, while the tombs of each tier or 
level are arranged like groups or streets 
of houses. Some of them are painted, 
some have roofs so carved as to repre- 
sent beams and rafters, and many have 
rock-hewn couches for the dead. On 
the lower tier on the S. side, ap- 
proached by an oblong vestibule, is a 
circular chamber, 25 ft. in diameter, 
supported by a high circular column 
in the centre ; in this chamber some 
beautiful vases were discovered, and 
from its N. side mysterious laby- 
rinthine passages communicate with a 
more numerous group of square tombs 
on the W. side of the hall. The^e 
passages are just large enough to allow 
a man to enter on all-fours; some- 
times they are circular, at others they 
throw off branches which terminate 
in euh de sac. On the upper tiers 
there are several groups of tombs both 
square and circular, in 2 of which are 
passages like those on the tier below. 
£>ennis's 'Etruria' contains a plan of 
these labyrinths. 

2. Beposito del Gran Duca, 3 m. 
N.E. of the town, discovered in 1818 
on a slope of the hill above the lake. 
It is a single chamber with an arched 
roof of solid masonry. It was entered 
by folding-doors of travertine, of 
which one side remains. Near the 
last mentioned is the 

3. Deposito della Soimia, of great 
interest on account of the paintings on 
the walls, 

4. Beposito del CoUe, 1 m. S.E. of 
the town, discovered in 1833. The 
entrance is still closed by two folding- 
doors of travertine, more than 4 ft. 
high, still working on their ancient 
stone pivots. The tomb contains 3 
chambers, 2 of which are decorated 
with paintings now gradually perish- 
ing. Those m the first chamber, re- 
present funeral games, horse-races, 
dancing, tumbling, and a funeral sym- 
posium of 10 men attended by their 
slaves. Those in the second chamber 



represent a chorus of youths, with 
instruments of music for the dance. 

The picturesque" village of Cetona 
(7 m. S.;, with its medieval castle, is 
an interesting point for the geologist 
and the antiquary. It is situated on 
an olive-clad height at the base of the 
dolomite mountain of the same name 
(3760 ft), which rises above the 
valley watered by the Astrone. The 
ravines in the neighbourhood exhi- 
bited the sections of the tertiary 
marine (Pliocene) strata. In the 
FalaEso Terroii is a collection of 
Etruscan antiquities discovered in the 
neighbourhood which may generally 
be visited by travellers on presenting 
a card. It contains numerous painted 
vases, 2 very perfect cinerary urns, 
adorned witn colour and gold, which 
have been illustrated by Micali, and 
an elephant's tusk covered with 
reliefs. 

Sarteano,'5 m. S. of Chiusi, is situ- 
ated above the Val di Chiana, at the 
E. extremity of an elevated plateau, 
which separates that plain from the 
valley of the Orcia; its mediaeval 
walls present a very picturesque ap- 
pearance from all parts of the valley. 
Cavaliere Bargagli s private collection 
of Etruscan antiquities contains cine- 
rary urns of much interest ; that of 
Signor Fanelli consists of coins. Most 
of these objects were found in the 
Etruscan necropolis on the table-land 
W. of Sarteano, from which the 
greater part of the collection of black 
vases in the Gallery of the Uffizi at 
Florence was obtained. Some were 
found also on Monte Solaja to the N. 
of Sarteano, and a few on the slopes, 
and even on the summit, of Monte 
Cetona. The tombs generally consist 
of single chambers, with a central 
pillar, and a ledge running round the 
unpainted walls. The hills which 
bound the valley on the W., from 
Cetona to Montepulciano, are. full of 
Etruscan tombs. 

For the drive to Perugia, saving a 
tedious journey by trmn, see Index, 

See also Addendum, p. xxv. 
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Excursion to CittX della Pieve. 

This clean little town is situated on 
a height (1010 ft.) 6 m. S.E. of 
Chiusi. Light carriages may be pro* 
cured at the stat., and a diligence also 
awaits the train, and performs the 
journey in 1 hr. Pleasant walk 
through oak woods. 

CITTA SELLA PlEVS (5000) was the 
birthplace of Pietro Vanucci, called 
PeruginOf in 1446. In the oratory of 
Santa Haria de' Biand (custode at 
one of the first houses on Uie 1., after 
passing the gate) is a large *fresco, 
the Adoration of the Magi, " a good 
composition, with excellent special 
qualities but dull colouring." — Cic. 
In a recess are preserved 2 letters of 
Pietro relating to the^ picture, and 
some earthen pots, which are sup- 
posed to have contained his paints. 
In the first letter Pietro states that 
the picture ought to cost at least 200 
florins, but that he will be content 
with 100 as a townsman (come pai- 
sano) ; 25 to be paid at once (jBcuoetd), 
and the rest in 3 years, 25 each year. 
It is signed, lo Piectro penctore mano 
propia, and dated Perosda vencte de 
JFrehaio, 1504. The second shows 
that he was obliged to lessen his terms 
to 75 florins ; he requests the syndic 
to send a mule and guide, that he may 
come and paint, and says that he will 
abate 25 florins, e niente piu; it is 
signed as before, and dated Perosda 
1 de Marzo 1524. 

In the Cathedral^ the interior of 
which has been modernised, are his 
Baptism of the Saviour, in the first 
chapel on the 1., and in the choir the 
Madonna and Child, with St. Peter, 
St. Paul, and Saints Gervasius and 
Protasius below. On the rt., a Virgin 
and Child, with SS. John Bapt. and 
Evan., Dominic, and Francis (1513). 

In S. PletrOi outside the town on the 
1. of the entrance, is a fresco by Peru- 
gino, transferred to canvas, of S. 
Antony, between S. Paul the Hermit 
and S, Marcellus. 



There are some good Etruscan sar- 
cophagi in the Casa Tacciney dis- 
covered in the neighbourhood. The 
view from the gate over the valley of 
the Chiana is very fine, embracing the 
peak of Cetona on one side, the lake 
and site of the battle of Trasimenus, 
with Cortona and its mountains on 
the other. 

11m. N.W. lies Pa»i*caZe"(Rte. 21). 

Leaving Chiusi, the rly. runs nearly 
N., skirting the lake of Chiusi on the 
1., and reaches 

62 m. Panioale Stat, 4 m. from the 
town (Rte. 21). Thence to 

66 m. Castiglione del Lago Stat., 
on the lake of Trasimeno, and 

72 m. Terdntola Junct. Stat, where 
carriages are changed. Buffet, very 
poor. For the remainder of the line to 

103 m. Perngia Stat, see Rte. 12. 



ROUTE 12. 

FLORENCE TO PERUGLA, BT AREZZO 
AND TERONTOLA. 103 m. RAIL. 

3 trains daily* in 5 to S hrs. 
For the rly. journey as far as 

76 m. Terdntola Junct. Stat., see 
Rte. 21. Here the line turns E., 
skirts the lake of Trasimeno, and 
passes through a tunnel. 

84 m. PasBignano Stat, a dirty 
little place, built on a rocky promon- 
tory, and surmounted by the ruins of 
an ancient castle. Excursions may be 
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made hence to the old battle ground 
(Rte. 21), or by boat to the isluids on 
the lake. 

The rly. now runs through lovely 
scenery, following the shores of the lake 
for 4 m. to the hamlet of Torricella,'near 
the water's edge; and then traverses 
a tunnel of nearly a mile in length, 
cutting through the Monte Golognolo, 
to gain the upper valley of the Cina, 
on emerging from which is 

90 m. Xagione Btat., upon an emi- 
nence 400 ft. above the lake. Here is 
a large brick castle, and a tall, medise- 
val tower of imposing aspect, which 
recalls the times of Fortebraccio and 
Sforza, when it must have been a place 
of some strength. 

97 m. EUera Stat, beyond which 
the ascent becomes ralJier steep, and a 
fine view of Perugia opens out upon 
the rt., while the rly. «nrve8 E., 
passes on the 1. the Etruscan tomb of 
S. Manno (not visible from the line), 
and reaches 

103 m. Perugia Stat., nearly 2 m. 
below the town, which is reached by 
an excellent winding road. Omnibus, 
1 fr. Short cut for pedestrians. 



PERUGIA. 




Indbx. 




PAGE 


Accademia di Belle Arti 




. 227 


Antinorl, Palazzo . 




. 221 


Aroo (li AuguBto . 




. 221 


Arte del Macello . 




. 226 


Baldeschi, Palazzo 




. 215 


Cambio, Collegio del 




. 215 


Gampo Srtnto 




. 226 


Cblesa Naova 




. 222 


Corte di Appello . 




. 227 


Daomo .... 




. 219 


Ebnraea, Porta 




. 230 


Etrascan tombs . 




. 223 


Florenci, Palazzo . 




. 224 


Fonte Magglore . 




. 218 


Gallenga, Palazzo . 




. 221 


Gonfalone, Confraternlta 




. 223 


Griffin and Wolf . 




. 216 


Hotels (see Index at end of Vol.). 




Istliuto Tecnico . 




. 223 


Julias III., Statne of . 


m 


. 219 


Library, Gatbedral 




. 220 


Library, Public . 




. 216 


Loggia di Braodo . 




. 219 


Lnoe, Madonne della 




. 222 


Lunatic AHylum . 




. 226 



MaesiA delle Vftlte 

MaestA dell' Olmo . • 

Maest& di Gasaglia 

Madonna dell 'filce 

Madonna di Braccio, Ch. of 

Meniconi, Casa 

Mercanzia, Sala della . 

Monaldl, Palazzo . . 

Monte labbate . . 

Monte Luce, Madonna di 

Monte Tezio , 

Mosaic Pavement . 

Mnsemn of Antiquities . 

Mnsenm of Pictures 

Palazzo Pubblioo . 

Passeggiata Pubblica . 

Perugino, House of 

Piazza del Papa . 

Pinacoteca . 

Porta Marzia • 

Porta S. Pietro 

Porta Sole . 

Portico of PaulIU. 

Pretola . . 

S. Agata, Ch. of . 

S, Agnese, Convent of « 

S. Agostino, Cb. of 

S. Agostino, Confratcmita 

S. Angelo, Ch. of . 

S. Angelo di Porta Sole . 

S. Antonio, Ch. of . 

8. Benedetto, Conflraternita 

S. Bernardino 

S. Bevignate, Ch. of 

S. Costanzo, Ch. of 

S. Croce, Ch. of . 

S. Domenioo, Ch. of . 

S. Egidio, Hospital of .. 

S. Ercolano, Ch. of 

5. Fiorenzo, Ch. of 

6. Francesoo, Ch. of 
S. Francesco, Confraternlta 
S. Francesco al Monte, Convent of 
S. Galgano, Baths of 
S. Gialiana, Convent of 
San Manno, Tempio di 
S. M. Degll Aratri 
S. Maria della Valle, Ch. of 
S. M. del Monte . 
S. M. Nuova, Ch. of 
S. Marino, Ch. of . 
S, Martino, Cb. of 
S. Matteo. Cb. of . 
S. Peter Martyr, Confraternlta 
S. Pietro, Ch. of . 
S. Salvatore in Piazza 
S. Severe, Cbapel of 
S. Susanna, Gate of 
S. Simone, Ch. of . 
S. Stefano, Ch. of . 
S. Teresa, Ch. of . 
S. Tommaso, Ch. of . 
Sala del Cambio . 
Sapienza, Collegio dl 
Sopramuro, Piazza del 
Toire degli Sciri . 
Torre di S. Angelo 
Tribunale CivUe . 
Udienza del Notari 
University . 
Volunni, Sepolcro del 



213 

PAOB 
220 
231 
231 
222 
228 
227 
218 
226 
231 
226 
219 
223 
223 
228 
216 
229 
222 
219 
216 
22) 
226 
226 
219 
231 
222 
221 
221 
221 
221 
219 
226 
226 
222 
226 
229 
227 
227 
221 
227 
227 
222 
222 
222 
223 
230 
231 
221 
230 
227 
225 
230 
221 
221 
221 
228 
216 
225 
222 
226 
222 
222 
219 
215 
230 
226 
222 
221 
226 
218 
223 



214 



JBoute 12. — Perugia: History, 



Sect.!. 



PEETOIA, capital of the province of 
Umbria, residence of a prefect, see of 
an archbishop, and seat of a univer- 
sity, occupies the summit of a com- 
manding height, 1200 ffc. rising above 
the valley of the Tiber. Its eleva- 
tion (1705 ft.) secures for it a climate 
comparatively cool in summer, and 
salubrious at all seasons. The Corso, 
which runs along the ridge, is the 
central and liveliest portion of the 
town. It includes many mediaeval 
building ; but the historic fortress in 
which it terminated to the S., and 
which Pope Paul III. erected in 1544, 
to keep down the turbulent citiziens 
Q* Ad coercendam Perusinorum auda- 
ciam," as he candidly carved over the 
gate), was destroyed by the people in 
the insurrection of 1849 ; and again, 
Pope Pius IX. having attempted to 
restore it, was finally razed in 1860 by 
the citizens, for whom its cannon were 
a standing menace. Its site is now 
occupied by the Piaisa Vittorio Ema- 
nnele, a spacious square, whereon 
stands the handsome modem Prefet> 
tura. The shafts which adorn its 
arcades are of mottled reddish lime- 
stone called pomaio d'Assisi, largely 
employed for a similar purpose in the 
mediaeval buildings of the town. The 
small Public Garden commands a 
striking *view over the valley of the 
Tiber, beyond which are conspicuous 
the hiU towns of Trevi, Montefalco, 
and Todi, with the round summit of 
Monte Amiata (5645 ft.) on the rt. 
Band on Sunday and Thursday even- 
ing in summer. 

The ancient Pemsia (the PeroscTie 
of the Etruscans) was one of the most 
important of the twelve cities of the 
Etruscan League, and is scarcely in- 
ferior in antiquity to Cortona. Its 
citizens were three times defeated by 
Fabius, and it fell under the power of 
Home when the other 28 colonies of 
N. Etniria lost their independence 
under Augustus, who reduced the 
town (B.C. 40) by starvation. One of 
the citizens, however, set fire to his 
house to prevent it falling into the 
hands of the conqueror, and the fiames 
spreading, reduced the whole city to , 



ashes. Augustus rebuilt it as a Roman 
colony, and commemorated the event 
by inscriptions which are still visible 
on two of its gates. At a subse- 
quent period (A.D. 251-254) it became 
the Colonia Vibia, so called in honour 
of the Emp. Yibius Trebonianus 
Gbllus, who is supposed to have been 
born here. Its history in the Middle 
Ages is not less interesting than that 
of Bologna or Siena, although the 
struggles of this free city against the 
growing power of the popes, and the 
contests which followed between the 
popular party and the nobles, differ 
little from those which were the im- 
mediate precursors of the fall of nearly 
all the Italian republics. Braocio da 
Montoney sumamed Fortebraccio, the 
rival of Sforza, and like him the 
founder of a new school of military 
tactics, was bom here in 1368. As 
the conunander of the Florentine anny 
he attacked his native city, after its 
surrender to Ladislaus, king of Naples, 
who was supported by Sforza. Braccio 
commenced this siege in 1416, the 
inhabitants gallantly resisted, and at 
length called to their aid Carlo Mala- 
testa, lord of Bimini, who was de- 
feated in the neighbourhood of the 
city b^ Tarta^lia da Lavello, one of 
Braccio's lieutenants. The citizens 
then surrendered, and received Braccio 
as their lord in 1416. His rule was 
marked by a wise and conciliatory 
policy, and he proved himself one of 
the best rulers of his time. He re- 
called the nobility, reconciled the 
factions of the city, and administered 
justice with an impartial hand. Mar- 
tin Y. sent Sforza against him, but he 
was drowned in crossing the river 
Pescara, and Caldora of Foligno took 
his place, defeating Braccio before 
Aquila, where he died of his wounds 
on June 5th, 1424. The independent 
existence of Perugia ended at his 
death, and the city returned under 
the dominion of the Church, its afiairs 
being administered by the Baglioni 
family ; but the ambition of this noble 
house brought them into collision both 
with the people and the Holy See. 
After several contests for supremacy, 
Paul III. succeeded in reducing the 
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cVty to subjection, and, after destroy- 
ing all remains of its ancient institu- 
tions, directed the construction of the 
citadel as an effectual means of repres- 
Bing any future outbreak. During 
tlie first French invasion it shared the 
fate of other Italian cities, and be- 
came one of the component parts of 
the kingdom of Italy, as chief town 
of the Department of the Trasimeno. 
Pope Leo XIII. was bishop here from 
1846 till 1878, and on his elevation to 
the papal chair raised the see to the 
dignity of an archbishopric. 

A hill city like Perugia, which has 
lived through such troublous times, 
and served as a point of attack to so 
many tyrant-warriors, can hardly be 
expected to retain very important 
traces of a remote antiquity ; and it is 
more than doubtful whether any por- 
tions of its so-called Etruscan walls 
are older than the Eoman period. 
They are almost uniformly composed 
of rectangular blocks of travertine, 
and bear no characteristic resemblance 
to the undoubtedly Etruscan work at 
Cortona or Volterra. 

The following itinerary is divided 
into 7 groups, within which all objects 
of interest are arranged in topogra- 

Ehical order. The smaller churches, 
owever, may be conveniently singled 
out for inspection early in the morn- 
ing, as they are seldom open after 
8 o'clock, 

I. The first opening in the Corso, 
which runs N. from the Piazza Vitt. 
Emanuele, is the small Piazza Gari- 
balfh (band on Sunday in winter), 
beyond which (No. 28 on the rt.) is 
the Palazzo BaJdeachi, Here is pre- 
served the original *drawing by Pin- 
turicchio of the 6th fresco in the 
Library of Siena Cathedral, which 
represents iBneas Sylvius when a 
bishop, assisting at the betrothal of the 
Emperor Frederick III. with Eleonora, 
Infanta of Portugal. The design was 
long attributed to Raffael, and is some- 
what difficult of access. Further on, 
to the U is the *CoUegio del Cambio, 
formerly the Hall of the Bankers and 
Money-changers in the Corso, with a 
ronnd doorway of 1501. Adm. daily 



10 to 4 ; fee optional (50 c.) It now 
belongs to the CoUegio del Nobili. 
The interior vaulting, dated 1453, is 
covered with '''frescoes (only seen to 
advantage on bright sunny days) by 
Perugino, assisted by dell* Ingegno, 
and nnished in 1500, ''a beautiful and 
careful work, which thoroughly illus- 
trates Perugino's views of the taste of 
the Perugians; want of true power 
compensated by sentimentality." — Cic, 
"These frescoes bear the same rela- 
tion to the master's &me as those in 
the Vatican to that of BafTael. He is 
seen here to great perfection in colour, 
drawing, and drapery." — Kugler, On 
the 1. wall are 12 figures in grom>s of 
3, each group consisting of a Greek 
between two Romans: — 1. Fabius 
Maximus, Socrates, Numa Pompilius ; 

2. Furius Camillus, Pittacus, Trajan ; 

3. Lucius Sicinius, Leonidas, Horatius 
Codes ; 4. Scipio, Pericles, Cincinna- 
tus . Above these are figures of Pru« 
dence, Justice, Fortitude, and Tem- 
perance, the several virtues which they 
illustrated. On a pilaster dividing 
the 6 philosophers from the 6 warriors 
is a fresco portrait of Peru^no, aged 
45. At the end of the hall, I. the 
Transfiguration, rt. the *Nativity. 
Next to this, on the rt. wall* Prophets ; 
the 3rd from the 1. is a portrait of 
Raffael,the5thof Pinturicchio. Then, 
Sibyls ; foUow.ed by a set of benches 
and panels most exquisitely carved 
and inlaid. In a very bad light near 
the door is the figure of Cato ; and on 
the ceiling, amid a profusion of beau- 
tiful arabesques, are medallions of the 
deities representing the 7 planets. 
The design is entirely by Perucino, 
and the execution by himself and his 
pupils ; but there is no reason to sup- 
pose that Rafiael had any hand in it 
whatever. 

A door on the rt., under the frescoes 
of the Prophets, leads into the Chapel, 
which has an altar-piece of the Bap- 
tism, and frescoes (1529) bv Gianni- 
cola Manni: rt., Birth and Beheading 
of S. John ; 1., Visitation, and Salome 
with the head of the Baptist. The 
puUi beside the Sibyls, and the one 
over the figure of Herod, are very 
beautiful. On the vault (1519), the 
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Deity with Evangelists, Apostles, and 
4 Latin doctors ; over the door, the 3 
protectors of Perugia — SS. Lorenzo, 
Louis of Toulouse, and Ercolano. On 
the other side of the hall is a smaller 
room, with exquisitely carved benches 
by Antonio Mereatello. "With the 
exception of the Cambio frescoes this 
city possesses the inferior rather than 
the better specimens of Perugino," — 
Kngler, 

Adjacent is the *PALAZZO PirBBLZGO, 
or P. ComunaUj vrith statues of the 3 
protecting saints over its fine doorway. 
The two griffins are not devouring 
the wolf of Siena, as usually stated, 
but a sheep and a calf— the arms of 
the Arte del MaceUo, or Butcher's 
Guild, at whose expense this part of 
the building was erected or restored. 
Such Guilds or Companies were for- 
merly very numerous in Perugia, and 
most works of public utility or bene- 
volence were undertaken or supported 
by them ; but they were all suppressed 
by Napoleon. 

The N. part of the building with 
its two fine windows, and the first 10 
towards the Corso, date from 1281 ; 
thence to the tower, 1333-39 ; thence 
to the CoUegio del Cambio, 1429-43. 
The large bell in the tower (1333) 
weighs 120 tons. The 18 windows 
on the first floor, with shafts of povnato 
d* Asaisi, are very beautiful. 

On the front facins the cathedral is 
a flight of steps leadmg to the Gothic 
hall, and above, bronze figures of the 
Perugian griffin and the lion of the 
Guelphs, with the chains of one of 
the gates of Siena, carried off in 1358. 
The lion and griffin are said to have 
belonged to an ancient fountain, de- 
stroyed before 1308. The bracket 
pulpit, placed between two of the 
round arches below the steps, belonged 
to the ch. of 8. Salvatore in Piazza, 
demolished about the same period. 

Within the Palazzo (entrance from 
the Oorso) are the Picture Gallery, 
Library, and several interesting public 
Halls. Custode (50 c.) on the 2nd 
floor, near the ticket-office of the 
Picture Grallery. 

The 8ala del Consiglio, on the 1st 



floor, has a beautiful ^lunette of the 
Virgin and Child with 2 adoring 
angels, by Lorenzo di Fiorenzo (1472). 
The adjacent 8ala del Capitano is 
a fine room, its walls and handsome 
round wooden roof covered with 
armorial devices. Over the door of 
the Sola Vecchia del Consiglio (2nd 
floor) is a fresco by Adone Doni of 
Julius III. restoring to the city the 
magistrates who had been removed 
by Paul III. The painter, in a black 
vest, stands behind tiie pope. 

Close by is the office where tickets 
(1 fr.) must betaken for the Pincusateea. 
Adm. daily except Mon. from 9 to 3 ; 
on the 1st and 3rd Sun. of the month, 
fi-om 10 to 1, fi-ee. Catalogue of 1887, 
1 fr. The gallery is on the 3rd floor. 
Adjoining it is the Library (Biblioteca 
Puhhlica), containing upwards of 
30,000 volumes, including a collection 
of Perugian editions of the 15th cent, 
and a series of Aldines. Among the 
MSS. are a Stephanus Byzantinns of 
the 5th cent., and the works of St. 
Augustin with miniatures of the 13th. 
Among the printed books is the first 
printed at Perugia, in 1476, the Coun- 
sels of Benedetto Capra, a native jurist. 

Alfani (Dom.): Adoration of die 
kings. — * Virgin and Child, with SS. 
Peter, Paul, Nicolas, and Lucia (1524). 
— *Nativity; the Child lies on the 
ground; above are heads of singing 
angels. — ^*Virgin and Child ; SS. Gre- 
gory and Nicolas stand; two angels 
crown. — ♦Holy Family, with Joachim 
and S. Anna, irom a design of RaflBael ; 
original drawing at Lille. — Virgin 
and Child with two angels, SS. John 
Bapt and Giuliana (1532). — Holy 
Family, with SS. Francis and Anthony 
of Padua. 

Benomo 0oz8oli : Virgin and Child 
with Saints (1461). 

Bernardino di Xariotto : Virgin and 
Child with SS. Andrew and Julian. — 
Holy Family with SS. Sebastian and 
Roch. — Coronation of the Virgin. — 
Virgin and Children, with the mar- 
riage of S. Catharine, SS. Peter, Mary 
Magdalene, and a bishop. S. Catha- 
rine gives her right hand. — Virgin 
and Children, with SS. Benedict and 
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Francis ; a chaffinch at the feet of the 
Virgin. 

Boooati: Virgin and Child, in a 
choir of 14 angels ; 2 others play in- 
struments, and 2 pick up flowers. — 
Virgin and Child, with the 4 Latin 
doctors, SS. Dominic and Francis; 16 
angels sing, 2 others play instruments ; 
on the predella, Thomas Aquinas and 
Peter Martyr. — Virgin and Child with 
angels ; small, and nearly ruined. 

Bonfigli: Annunciation, with S. 
Luke. — Adoration, with many figures ; 
a king kisses the Child's foot. — Virgin 
and Child, with SS. Bernardino, 
Francis, Jerome, and Thomas Aqui- 
nas. — 8 angels with instruments of 
Passion, and 8 with flowers, all in 
pairs. — Christ implored by Bernar- 
dino; people burn licentious books 
helow {Chnf alone of 1465). — Frescoes 
in an old chapel. (1) Consecration of 
S. Louis of Toulouse; (2, 3) Miracles, 
the latter quite ruined ; (4) Funeral ; 
(5) Siege of Perugia ; (6, 7) Transla- 
tion of S. Ercolano.— (attr.) : Virgin 
and Child, flresco ; scratched. Boufl- 
gli and Caporali: large Virgin and 
Child ; 4 angels kneel below, playing. 
Caporali : SS. John Eyan. and Mary 
Magdalene ; fragments of heads, lovely. 
— Fresco of (£rist with the Virgin 
and 6 angels under round arch, diun- 
aged ; heads of Giuliana, Benedict, and 
Bernard. 

Bomenioo Bartoli : Virgin and Child 
on gold ground ; Benedict, JohnBapt., 
Giuliana, Bernard ; on predella, life of 
S. John Bapt., 1438. 

Euebio di Ban Oiorgip : Virgin and 
Child, with SS. Benedict and John 
Bapt. — ^Adoration of the kings ; Deity 
above (1.505). — Virgin and Child, with 
SS. John Bapt. and Benedict. — SS. 
Francis, Anthony of Padua, and Ber- 
nardino ; Virgin and Child above. 

FioreiuK) di Lorenso : * 8 Miracles of 
S. Bernardino; small and highly 
finished ; engraved by the Arundel S(>- 
ciety. — Marriage of S. Catharine 
(right hand), and S. Nicolas : damaged 
fresco. — Adoration of the kings and 
shepherds; fine portrait hea£i; on 
extreme 1. Perugino. — (attributed) : 
Nativity, with Predella of S. Francis 
and 7 Saints, half length. — Virgin and 



Child, with SS. Benedict, Peter, John 
Evan., and a monk. — ^Triptych on gold 
ground. Virgin and Child with Saints ; 
pred. Pieti, 8 Saints half length. 

FrA Angelieo: '•'Virgin and Child 
with 4 aneels; 3 flower vases.— 
'•'Annun. and single figures of Saints ; 
all good, but damaged; parts of a 
large altar-piece. 

Oiaanioola Xaimi: Virgin and 
Child, with SS. James and Francis. — 
SS. Mary Magd. and Sebastian. — Ber- 
nardino, Sebastian; half lengths.-^ 
Ostanzo, Ercolano. — All Saints 
(1507).— Incredulity of S. Thomas. 

Lorenietti (Ambrogio) : Virgin and 
C^ild, with S. Lorenzo and others. 

Luea Signorelli : Virgin and Child, 
with SS. Michael, Laurence, Francis, 
^Sebastian, Benedict, and Anthony of 
Padua; beneath, a predella (151o), 
large, and terribly damaged. 

Margaritone da Areno (attr.) : large 
Crucif. 1272. 

Keo da Siena: Virgin and Child 
with Saints, on gold ground; 20 
panels, 5 missing. 

Kicoold da Fougno : Annun. ; Deity 
with Angels above, 2 Servite Saints 
below (1466). 

Perugino : Baptism, with 4 Angels. 
— ^* Adoration of the Shepherds, under 
shed; dove between flying angels. — 
S. (jostanzo; small, half length. — 
Laurence ; small, half length. — ^Ado- 
ration of the Kings; small, glazed, 
oblong ; damaged. — Jerome and Mary 
Magd. — *Pietli, half length, small. — 
Virgin and Child, with 2 Saints, half 
lengths, damaged. — David ; Daniel ; 
both round. — ^Virgin and Child, with 
SS. Nicolas and Bernardino ; SS. 
Jerome and Sebastian below. — ^Virgin 
and Child, with SS. Francis and Ber- 
nardino ; view of Perugia, and crowd 
in supplication. — ♦Virgin and Child 
with 2 angels; 6 brethren in white 
below (1497).— Transfiguration ; dam- 
aged. — * Adoration of the Shepherds, 
in fresco ; the Child is pillowed on the 

f round ; the Virgin kneels on rt. — ^S. 
ohn Bapt., with SS. Anthony, Sebas- 
tian, Laurence, and Francis. — S. Jer- 
ome, penitent. — Carved Crucifix (1502) 
with the Virgin, Magdalene, Francis, 
and John Evan.; above, CJoron. w^'' 
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12 Apostles. The two sabjects are 
now divided. 

Fidro deUa FraaoMca : ^Virgin and 
Child, with SS. Anthony, John Bapt., 
Francis, and £lizabeth of Hungary; 
Annun. above ; Chiaca and Agata on 
pred. 

Finturicchio : S. Aagustine with 4 
brethren (1500). — * Virgin and Chil- 
dren, with the Annunciation, SS. Au- 
gastine,Jerome,and Evangelists ; finely 
iramed. Above, Christ with 2 angels. 

BuflEael : frieze of the DepotUion in 
Pal. Borghese. — Deity with Angels; 
head-piece of the Deposition. 

Sisibaldo Ibi: Holy Family, with 
SS. Fiorenzo and Filippo Benoezi. — 
Virgin and Child, with SS. Augustine 
and Sebastian, (1510). 

Spagna : ^Virgin and Child, with 2 
Angels, SS. John Bapt.» Francis, 
Anthony, and Jerome. — Deity with 8 
Angels, half length. 

Taddeo Bartcm: S. Francis, with 
Pride, Avarice, and Luxury at his 
feet ; between S. Anthony of Padua, 
Louis, Ercolano, and Costanzo. — 
♦Virgin and Child, with SS. Mary 
Magd., John Bapt., John Evan., 
Catharine, and Angels ; gold ground. 

Unknown: Virgin and Child, with 
SS. Agnes, James, Francis, and 
Catharine, half lengths. — "^Marriage of 
S. Catharine, with SS. John Evan., 
Francis, Louis, Laurence, 2 bishops, 
Agnes, Elizabeth of Hungary, and a 
predella. — Pietlt, half length, with 
instruments of the Passion (lunette). 

VenetiaJi : Adoration of the Kings, 
(oblong). 

The frieze in the Sala di Taddeo 
Bartoli, by Tommaao da Cortonaf re- 
presenting the exploits of Fortebraccio, 
IS historically interesting. In the Sala 
del Perugino is a specimen of the 
painter^s hand-writing, framed. An- 
other room has a beautiful inlaid 
table. 

In the entrance room are two good 
pictures for sale : Giov, Saaiti, Virgin 
and Child, with SS. Catharine and 
Peter Martyr (10,000 fr.) ; and JVtccoW 
da FoUgno, Virgin and Child, with 
SS. Francis, Bernardino, and 15 angels 
^^25,000 fr.) from Deruta. 



Besides the authentic paintings, 
there are many by unknown masters 
well worthy of notice. Two of the 
rooms are devoted to Prtaooes, de- 
tached from ruined or diesecrated 
churches ; and in a corridor have been 
placed some good Engravings, with 
several finely illuminated Service 
books from suppressed monasteries. 

On the ground floor of the Pal. 
Pubblico (entrance at a Notary's office 
N. of the main gateway, courteously 
permitted) is the "^Sala della Xereaniia, 
vaulted and panelled throughout with 
admirable wood - carvings, and sur- 
rounded by a bench, also magnificently 
carved. On the 1. is a superb pulpit, 
or president's desk (1410). 

At the comer of the Corso on the rt 
stands the Vdienia del Hotaii (1446), 
built of travertine and jpomoto cPAuiti. 
Between two windows are the arms of 
the guild, an inkstand surmounted by 
a griffin. The upper windows are of 
later date. 

The ^Fountain {Fonte Meiggiore), 
on the S. side of the cathedral, was 
erected between 1277 and 1280, and 
consists of 3 basins, one above the 
other ; the 2 lower ones are of marble, 
the upper one of broxize. The first 
marble basin is a polygon of 24 sides, 
each ornamented with baa -relief. 
The subjects are the occupationa of 
man during the 1 2 months <^ the year ; 
the Lion, as the emblem of the Guelph 
party; the Griffin of Perugia; sym- 
bolical representations of the arts and 
sciences ; Adam and Eve ; Samson ; 
David and Goliath; Romulus and 
Remus: the fables of the Stork and 
the Wolf, the Wolf and the Lanab, in 
allusi<m, no doubt, to the ancient 
emblems of the Tuscan republics. 
The second basin, supported by co- 
lumns, is also a polygon of 24 sides, 
in each of which are small statues of 
Biblical characters, saints, symbolical 
figures, etc. The sculptures of this 
the second of the two marble basins 
are supposed to be entirely by Nteeold, 
whilst those of the lower one are by 
Oiovaaini da Pina, The third basin of 
bronze, supported by a oolunm of the 
same metal, was executed in 1277 by 



Cent. Italy. 



Eaute 12. — Perugia: Duomo. 



219 



Maestro Boaao, The fountain seldom 
plays, but is supplied with water from 
Monte Pacciano, 6 m. N.W. of the 
city. 

The large round arches, partly 
blocked up, which stand against the 
Cathedral wall, belonged to Uie Lop^gia 
di BraMio, erected by Fortebraccio in 
1418-28 as an out-door chamber of 
commerce. One of them (on the rt.) 
was destroyed in 1555 to make way 
for the statue of Julius III. (see 
below), which was originally placed 
to the 1. of the Cathedral S. door. To 
the rt. of this door is the bracket 
^pulpit of San Beraardino, of marble 
and inlaid mosaic, from which the 
Saint frequently addressed the citizens. 
In a niche to the rt. stood a bronze 
statue of Paul II. by Vdlano (1467), 
melted down for money in 1798. 

Passing the unsightly £. front of 
the Duomo, we reach the Piazza del 
Papa, or P. DarUi, adorned with a fine 
*bronie itatiu of Julius III., remark- 
able for its elaborate pontifical orna- 
ments, executed by Vineeneo Danti in 
1555. The citizens erected it in gra- 
titude for the pope's restoraticm of 
many of their privileges, taken from 
them by Paul III. after their rebellion 
against the salt-tax. A street ascend- 
ing N. from this point leads to a 
piazzetta, commanding an extensive 
view over the N. portion of the city, 
and towards the Umbrian hills. The 
round bare summit to the 1. is MofUe 
Tezio (Dea Teti), near which lies the 
source of the aqueduct which supplies 
the city. The white building 6 m. 
distant in front is the Ahbazia di 
M<mte V Abate (p. 231). Below on 
the rt., beyond the brick tower of 
8. Tommato, stretches a picturesque 
line of mediseval wall ; and immedi- 
ately to the 1., at the comer of the 
piazzetta itself, stands the little ch. of 
8. Angela di Porta 8ole, ori^nally a 
three*arched portico, built by Paul III. 
for the enjoyment of fresh air. The 
conspicuous building outside the town, 
beyond the Torre S. Angelo (A 1), is 
the Convent of 8, Francesco al Mmte. 

II. The*Duomo, or Cathedral of S. 
Lorenzo, dates chiefly from the middle 



of the 1 5th cent, though remains of 
earlier work may be mscerned from 
the small cloister bdiind the chancel. 
Its principal front is unfinished, and 
faces E. The interior is imposing 
from its size, but very dark, and of 
little architectural merit. It has a 
nave and aisles of equal height, divided 
by lofty octagonal columns, barba- 
rously painted in imitation of some 
unknown marble; and is lighted by a 
row of pointed windows Mgh up in 
each aisle. 

In the Ist ehi4>el rt. is the Descent 
from the Cross, by J^aroeoto (1569), 
said to have been painted while suffer- 
ing from poison administered by some 
envious rivals employed together with 
himself at the Vatican. Though 
much esteemed at Perugia, it is but a 
poor composition, ** not without gran- 
deur in the agitated group surrounding 
the fainting Virgin."— ^ttgifor. Far 
more worthy of notice is the singularly 
beautiful ^window in the same chapel 
(Pteachingof S. Bernardino), executed 
by Cbstantino di Bosaio, a neighbour- 
ing peasant, from designs by Arrigo 
Fiammingo (1565). Handsome stalls 
of 1567, by Erode di Tommaso and 
Jaeopo Fiorentino ; and fine wrought- 
iron railings. To the rt, against the 
E. wall, recumbent *marble tomb of 
Bp. Baglioni, with reliefs of 1451. 
On the N. wall. Holy Family with 
S. Claudio (Tuscan School); over an 
altar at the 3rd column. Madonna 
deUe Grazie (under glass), by Gian- 
nicola; arch in the baptistery, with 
arabesques hyPietro da Cbmo (1477) ; 
further on, against the wall, Pompeo 
Coc<^i, Vii^n and Child with SS. 
Niccold and Lorenzo ; in the chapel 
on the rt, Luoa Signorelli, ♦Virgin 
and Child with SS. John Baptist, Ono- 
frio, Stephen, and Eroolano (1484); 
** a real relief to the eye that has been 
satiated with Perugino's sweet ecs- 
tasies." — Oto. The angel's scarf, and 
other accessories, are wonderfully 
painted. 

In the inner sacristy, on the rt., 
is a fresco ♦Virgin and Child under 
glass (school of Perugvno, 1515); SS. 
Peter and Paul, by Giannieolw, a 
coloured relief in wood, covered witb 
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canvas, of Christ, the Virgin, and 2 
angels, by Mattioli (1453) ; and a 
Virgin and Child on gold ground. 
Another room contains a finely em- 
broidered plutidle, of which photo- 
graphs are hung on the walls, and a 
coloured stucco 15th cent. *relief of 
the Virgin and Children, with SS. 
Lorenzo, Jerome, and Seraphs. An 
adjoining cabinet has a good piece of 
tapestry — Virgin and Child, with 
SS. Ercolano, Lorenzo, and Costanzo. 

In the rt. transept is a red marble 
sarcophagus, surmounted by the papal 
tiara, containing the remains of 3 
popes — Innocent III., Urban IV. and 
Martin IV., all of whom died at 
Perugia. The sculptures of SS. Lo- 
renzo and Costanzo on the ambones 
on each side of the choir are by 
GiovannilPisano ; they belonged to the 
monument of Pope Martin IV., which 
stood in the cathedral, but was de- 
stroyed during a popular insurrection 
in 1375. The choir has *inlaid stalls 
with white arabesques by GivUano 
da Maiano and Dotn. del Tasso (1491). 

In the 1. transept: Meo da Siena, 
Virgin and Child^ with SS. John Bapt. 
and Evan., and two other paintings 
from demolished churches in the town. 

S. aisle : stone relief of the Deity, 
with Christ, the Virgin, and John 
Evan, by Agosttno Ducci (1473) ; the 
two prophets by Buglioni, 3rd altar, 
Gonfalone, b^ Berto di Oiovanni 
(1497): Chnst hurling arrows, the 
Virgin, Joseph, and Costanzo ; above, 
Christ blessing, with Lorenzo and 
Ercolano, attributed to Qiannicola. 
Further on, Christ blessing, with SS. 
Anthony, Martha, Jerome, and Fran- 
cis, by Ludovico Anatoli (1488). The 
chapel of the AneUo, with wrought- 
iron railings of 1511, and stalls of 
1529, contains in a reliquary of 1511, 
high up above the altar, tlie tradi- 
tionary wedding ring of the Virgin. 
The ring is of agate, and theprecious 
reliquary, the work of Francesco 
Boscetto (or Bossetti), is protected by 
14 keys, 7 of which are kept by the 
Municipio, and 7 by the Cathedral 
Chapter. Good stained-glass Nativity 
(1873) by Moretti of Perugia, the 

'ccessful restorer of the window at 



S. Domenico. Perugino's Marriage of 
the Virgin, now at Caen, painted in 
1496 for the Guild of S. Jose;^, 
formerly adorned this chapel. The 
present altar-piece is by Wiear (1825), 
founder of the celebrated Museum of 
En^TUQLgs at lille. 

llie organ, one of the sweetest- 
toned in Italy, is the work of Niccotb 
Morettini of Perugia, who built the 
large new organs for S. John Lateran 
in Kome. 

The cloisters on the E. are lined with 
sculpture-fragments and inscriptioDs 
from suppre^ed convents or destroyed 
churches. In the small chapter room 
were elected 5 popes, whose names are 
recorded on a idab at the entrance. 

The Library, founded by Antonio 
Dominicini in 1693, in the NSW. angle 
of the cloister, contains a Codex on 
purple vellum, in an embossed silver 
case, of the ancient Latin version of 
12 chapters of the Gospel of S. Luke, 
in gilt letters, supposed to have been 
written towards the end of the 6th 
cent., and a Breviary of the 9th ; the 
Venerable Bede's PrednteruUe (11th 
cent.), with miniatures and arabesques ; 
and a large Commentary on Gr^esis 
by St Augustine. 

Leaving the cloister by its long 
passage, and turning to the rt., we face 
the handsome front of the Xaasta 
dellA V6lte (1590). MaeUa means a 
canopied Madonna, placed for pur- 
poses of devotion in a public thorough- 
&re, an example of which stands 
under the archway to the rt. The 
V^lte (vaults) were [those of the vast 
Palazzo dd Popolo, which once 
covered the space in front of the ch., 
and of which the remains may yet be 
seen overhead. The building was de- 
stroyed b^ fire in 1534. To the L of 
the door is a beautiful little archway 
of 1335. Over the high altar is a 
colossal *fresco of the Virgin and 
Child with angels, the fragment of a 
painting ordered by the town council 
in 1297 for the decoration of the vault. 

Descending through the archway, 
and crossing a piazzetta, we turn rt by 
the Via del Verzaro to the little ch. 
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of 8. Martino (B. 4). On the entrance 
-wall to 1. is a fresco of Christ with 4 
angels and S. Martin ; and over the 
high altar another of the Virgin and 
CMld, with S. John Evan, and S. 
Ix>renzo — ^both by GiatmiooHa, 

Keturning to the piazzetta, where 
once stood the ch. of S. M. degli Aratri 
Cp. 223), we bear 1. and descend to 
the (18 ; C. 3) 

*Arco di Augusto, the most im- 
posing of the ancient gates, an oblique 
arch about 30 ft. in height, built of 
massive blocks of travertine. Above 
the arch is an Ionic frieze, ornamented 
Tfith alternating round shields and 
short pilasters; from this frieze 
springs another arch, now blocked up. 
The gate is flanked by two huge but- 
tress-towers, on one of which stands 
a loggia of 1590. Within is a wall 
of rustic masonry upwards of 50 ft. 
high, of the same workmanship as 
the gate itself, but now unconnected 
^ith it. The inscription Augusta 
Ferusia, by Augustus, in singularly 
beautiful letters, commemorates the 
rebuilding of the city after the fire 
Cp. 214). Higher up, beneath the 
frieze, may be faintly traced the 
Tfords CoLONiA ViBiA, which fixes a 
later date (cir. a.d. 250) for the upper 
portion. Beyond the arch stands the 
JPalazzo CroUenga, formerly AnttTwri, 

Further N. is the Ch.. of B. Agostino 
(2 ; C. 3), with a front cross-banded in 
white and red. Here, on the walls of 
an earlier Gothic building, are some 
interesting frescoes. Behind the Ist 
pillar rt., a Virgin, in a dark corner ; 
m a chapel opening out of the rt. tran- 
sept, a fine *Virgin and Child, with 
SS. Joseph and Jerome ; and in another 
further on, a damaged Crucifixion. 
The tor«ia work and beautiful reliefs 
of the choir stalls are by Baceio 
d'Agnolo, from the designs of Peru- 
gino. 

The Oonfratemita di B. Agostino, 
adjacent on the rt., has an elaborate 
but gaudy gilded ceiling, with some 
third-rate paintings. The Virgin and 
and Child, surrounded by Angels and 



Saints above, and SB. Sebastian and 
Augustin below, is by Orazio Al/cmi. 
In a crypt below is a fresco of the 
Trinity, with three faces. 

Higher up on the 1. is the desecrated 
ch. of the Bpadale di Bant' Sgidio 
(1321) entered through a bake-house, 
with wall-paintings illustrating the 
life of S. Giles. On the same side, 
just opposite the Via Canerino, in 
a cupboard at the back of a shop, is 
a fireaoo of the OraeiflzioiL (1522), 
with manv figures, including a like- 
ness of Perugino, on the site of a 
chapel belonging to the Confratemita 
di S. Pietro martire. 

The Humery of B. Agnete (3 ; B. 1), 
to enter which special permission must 
be obtained from the abp., has three 
frescoes attributed to Perugino: the 
Deity, with SS. Sebastian and Roch ; 
Crucifixion, with 2 Angels, the Virgin 
and John Baptist; and the Virgin 
with 2 Angels, Anthony the Abbot and 
Anthony of Padua, Elizabeth of Portu- 
gal and a nun. 

The *round Ch. of B. Angelo, close 
by, is a Romanesq^ue edifice built of 
ancient materials m 1239. The in- 
terior has 16 columns, of granite, 
cipoUino, Imezio, and bigio, evidently 
taken from Roman temples, with ela- 
borate and varied capitals. There 
was formerly an outer circle of 
columns, all of which have been re- 
moved to San Pietro. A handsome 
Gothic doorway was added in the 14th 
century. Behind the high altar is an 
ancient altar-slab, supported on a 
short thick granite column; and be- 
hind a grating to the 1. of the 2nd 
altar rt. is one of the curious martyr- 
stones {pietra nefritioa), used by the 
Romans as weights, and employed in 
times of persecution for tying round 
the necks of Christians condemned to 
be thrown into a well. 

The picturesque Torre di S. Angelo, 
of red brick, over tlie gateway of the 
same name, belonged to a castle built 
by Fontebraccio. Beyond it on the 
1. is Ban Matteo (L273) erected ^^' 
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Armenian brothen of the role of S. 
Anthony the Abbot, containing frescoes 
of the Death of the Virgin, with SS. 
Matthew and Catharine (1348), An- 
thony the Abbot, Galganus on horse- 
back, etc, and behind the high altar, 
Christ in the act of blessing, and the 
12 Apostles. The flight of st^ lead- 
ing to the Monte ripido, or Conrent 
of S. Praaeesoo al Monte, should be 
ascended for the yiew. 



III. — ^From beneath the dock tower 
of the Pal. Pubblico the Via dei Priori 
descends to (100 yds. L) the Gh. of 
8. Agata (C. 5), with a cood W. door- 
way and finely vaulted roof (1317). 
On the walls are frescoes of the life of 
S. Seyerus aad oUier subjects, some of 
which have been badly restored. In 
a corner to the rt. of the door is a 
curious Trinity, with 3 faces. 

Lower down on the rt. is the Ohiasa 
Huova (B.C. 5), in the sacristy of 
which is a beautiful I6th-cent. silver 
cross, with figures of the Virgin, 
Magdalene, Gregory, and 4 Evange- 
lists. An arched street runs S. from 
the ch. door, in which the 1st turning 
to the rt. leads to the Hoiue of 
Femg^o, a doubtftil site, where the 
painter is. said to have long resided. 
He was bom at Citt& della Pieve in 
1446, and died of the plague at Fon- 
tignano in 1524. There is nothing to 
see but an inscription just within the 
door. 

Returning to the Via dei Priori, we 
may descend to the Ch. of 8. 8tefiuio 
on the rt., with the remains of a good 
external round apse. The ch. is dis- 
used, but the priest in charge of the 
opposite ch. of S. Teresa lives in the 
adjoining house. Here is a fine paint- 
ing by Dom, Alfanij the Vircin and 
Child, with SS. Vincent Ferraris, 
Anthony of Padua, Nicolas and Valen- 
tine; a fresco by Orazio Alfaniy 
the Trinity, with Anthony the Abbot, 
John Baptist, John Evan., and Ste- 
phen ; and otiier frescoes of the Um- 
brian school. Close to S. Teresa rises 
the Torre degli Seiri (13th cent.), and 
behind it, on the 1.. is the Confrater- 



nita di 8. Franeeseo, with a magnifi- 
cent ^roof of 1574, stalls of 1584, a 
remarkable painting in the sacristy 
of the *Scourging of Christ (Grerman 
School), and some handsome vestments. 
Lower down to the rt. is the Ch. of 
Xadonna della Luee (II ; A. 4) with 
a good front of 1519 and a round 
window. Over the high altar is[a 
*fresco of the Virgin and Child 
crowned by angels, with SS. Francis 
and Louis. The Porta S. Susanna^ 
below .on the 1., is highly picturesque 
from the other side. 

The Ch. of the Oonfratemita of & 
Bernardino, called also La Ginstizia,in 
an open space just beyond, has a "'mag- 
nifloent front by AgosHno Ducci (1 46 1 ) 
covered with gracefiil arabesques and 
reliefs of various miracles of the 
saint. In the centre is a large figure 
of S. Bernardino in a flaming nimbus: 
in the niches are statues of S. Con- 
stantius, S. Herculanus, the Angel 
Gabriel, and the Virgin at the Annun- 
ciation. 

The central reliefs represent S. 
Bernardino (1) saving two boys from 
drowning, and (2, 3) casting out a 
devil. Below this is a Latin inscrip- 
tion with the sculptor's name, and 
higher up the words A\igu«ta Perusia. 
At the sides, below the Annunciation 
group, S. Bernardino (1) miraculously 
discovers a purloiner of cattle, and (2) 
pours from hifl mouth a torrent of 
blood while preachins^ to the Gnelphs 
and Ghibellmes in the piazza, havmg 
just declared that he would gladly shed 
his own blood to stay their mutual 
slaughterings. The ^angels in relief 
on tbe lower pilasters are among the 
most exquisite productions of Italian 
mediseval art. 

The Oh. of Franeeseo del Prato, 
originally a Gothic building, the outer 
walls covered with chequered mosaic 
in red and white stone, is now dis- 
mantled, and contains nothing of 
interest, except the fragment of a 
fresco in the rt. transept — the Virgin 
and Child with 2 angels. In the crypt 
is a *fine early Umbrian Crucifixion, 
with SS. Francis, Chiara, and 2 other 
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f^ranciscan Saints, a Sposalizio, and 
Death of the Virgin. At the extremity 
of the ch. is the Chapel of the Oon< 
£rateniita del Gonfaloiie, which con- 
-tains a good I5th-cent. iron screen, 
and a standard by Bonfigli (1464), 
x^epresenting the Virgin as protectress 
of the city, implored by Laurence, 
Herculanus, Francis, Bernardino, 
Xouis, Costanzo, Peter Martyr, and 
Sebastian. Below is a view of Pemgia, 
^with Baffael chasing away the devil. 
These ^GcnfcHmvi are held in great 
reyerence at Perugia, and are carried 
in solemn procession in time of plague 
or pestilence, covered always with a 
thin semi-transparent gauze. There 
are only fourj others— at the Duomo, 
S. Domenico, S. Fiorenzo, and S. M. 
Nuova. 

The gable and bell-cot of the neigh- 
bouring chapel towards the N., evi- 
dently much too large for the roof on 
-which it is placed, was brought from 
tlie ch. of 8. M, degliAratri, destroyed 
in 1874 (see p, 221). Descending mto 
a hollow by the winding road, we 
reach the little ch. of 8, EHsahetta in 
the Via della Conea (B. C . 3), in a 
garden to the W. of which is a well- 
preserved ^Boman payfment in black 
and white mosaic about 10 yds. square 
(25 to 50 c). It is supposed to have 
been the floor of a bath, and repre- 
sents Orpheus playing to various 
kinds of animals, including elephants, 
hares, snakes, monkeys, and deer. 
There are also 2 broken columns of 
pavonazetto marble. About a mile 
beyond the Porta della Conca (A. 3) 
are the small mineral Baths of 8. Gal- 
gano. 

From S. Elisabetta a short ascent 
leads to the 

VniTersity, founded in 1320, and 
now occupying the site of a sup- 
pressed Olivetan monastery. It was 
liberally endowed by various popes 
and emperors, and ranked next to 
those of Rome and Bologna in the 
Papal States fbr the number of its 
students. Attached to it is a flourish- 
ing Islituto Tecnico, and there are 
various scientific cabinets for the in- 
instruction of the pupils. In the 



entrance corridor is a very large and 
interesting series of casts from the 
principal Etruscan inscriptions, made 
at the expense of the arehsBologist 
Count Gian Carlo fConestabile. A 
glass door opens hence into the Botanie 
Garden, just inside which are 4 rect- 
angular stones, apparently altars, de- 
dicated to Augustus the Restorer of 
the City. These are of the highest 
possible interest, as tending to show 
that the works instituted by Augustus 
were more extensive than usually 
supposed, and that most of the archi- 
tectural remsdns commonly believed 
to be Etruscan are probably of his 
period. 

On the staircase, and in the upper 
rooms and corridors, has been arranged 
a most interesting Kiueam of Anti- 
quities (catalogue 1 fr.) There are 
no regular hours of admission, and the 
visitor must be accompanied through- 
out by the superintendefit (I fr.). 

The Museum {Oabinetto Archeolo- 
gtco), comprises a series of Roman 
and Etruscan inscriptions, and of 
cinerary Etruscan urns, which have 
been discovered about the city. They 
are arranged on the great staircase and 
on two sides of the upper corridors, 
and miscellaneous objects are distri- 
buted over 5 rooms, formerly cells of 
the monks. 

On the stairs: inscriptions, urns, 
fmd a sphinx in travertine. 1st cor- 
ridor; sarcophagus, found in 1643, 
sculptured with funeral processions 
and sacrifices. — Curious Etruscan sar- 
coplia^s, found in the vicinity of 
Chiusi, on the lid of which are two 
figures of natural size, one of a man 
recumbent, apparently dying ; the 
other of a winged ftuy or Moira, 
laying her hand on the man's pulse, 
as if counting his last moments. 
2nd corridor : sarcophagus in tufa, 
containing the dceleton of a young 
Etruscan woman with bronze objects 
belonging to her, found in the tene- 
ment of Frontone, below the ch. of 
S. Pietro (1886). Helmets, armour, 
vases, etc., were found in other tombs 
close by. — ^Um of the Tizi Vesi femily, 
with relief of a conflict between two 
groups of warriors near an altrf*. — Ur" 
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of Fausla Emilia, with reliefs of a 
bearded man in profile, and two other 
figures. 

Ist Boom, — ^Here is the longest in- 
scription in the Etruscan character 
hitherto met with. It consists of 45 
lines and occupies 2 sides of a block of 
travertine, 3^ feet high and 9 inches 
square: the letters are beautifully 
cut, and were coloured red. It was 
discovered near the city in 1822. — 
Silver and bronze plates, with reliefs 
of arabesques, deities, mythological 
personages, and animals formerly sup- 
posed to belong to a biga, but now 
considered to have been the decorations 
of funeral furniture. They were found, 
in 1810, by a peasant of Castel San 
Mariano, 4 m. W. of Perugia, where it 
is supposed they had been buried for 
concealment. The silver plates were 
of course an object of speculation to 
the discoverers; some of them were 
melted down, and, of those which were 
fortunately preserved, a portion, in- 
cluding the bas-relief of the charioteer 
in silver gilt, now in the British Mu- 
seum, fell into thehandsof Mr. Dodwell 
and Mr. Millingen. The latter gentle- 
man's share was purchased by Mr. 
Payne Knight, and presented by him 
to the British Museum. — ^A very curi- 
ous Etruscan cinerary urn in lead, 
with a female figure on the lid, and 
an inscription. These leaden urns 
are very rare, four others only being 
known 

Bronze Etruscan vases, one of which 
is most beautifully channelled, and 
has a siren on the lid. — 56 missives 
of lead or metal, punctured like the 
husk of acorns, for hurling in battle ; 
the largest collection known. — Bronze 
helmet with reliefs, found at Pacciano 
in 1880. 

Gravestone with inscription, stand- 
ing on a sculptured base of travertine, 
extremely curious and interesting for 
the character of its reliefs, found in 
1837. — On the wall, an Umbrian in- 
scription found in 1742 between Bastia 
and Assisi. — ^Marble relief of Europa. 

2nd Boom. — Skeleton of an Etruscan 
woman, well preserved, in an urn of 
smooth travertine near the window. — 
Koman fimphora, dredged accidentally 



in a fishing net near Sinigaglia in 
1872. 

Srd Boom, — Statue of a Koman 
goddess, with a bowl and snake. — Im- 
portant collection of speccki, or bronze 
mirrors, often very beautifully en- 
graved. — ^Etruscan earrings in gold, 
one pendant being of unusual dze and 
elegance. 

4:th Boom, Vases. — ^Amphora, with 
Meleager and Atalanta, and a Baccha- 
nalian scene. — ^Vase with Bacchus and 
Ariadne, and a Satyr. — Vase with 
Achilles surrounded by Nereids.— 
Amphora found near Monteluce in 
1853, representing a combat between 
Hercules and the Amazons. — Am- 
phora of the 3rd cent. b.c., with the 
story of Ariadne in three scenes.— 
In the middle of the room, a large 
Etruscan bronze tripod. 

5^^ Boom, — Archaic jars, very ele- 
gant in form; one of theno. has an 
ornament like a cross. — ^Terra-cotta 
urn with reliefs, on the lid two youths 
half-reclining ; below, a fight with a 
monster having lion's daws, and 
issuing from a well^ — Another urn 
with a Medusa's head, sea monsters 
and fish, and traces of colour ; on the 
lid a veiled female reclining. — Curious 
earthen pot of the 6th cent. — Good 
seated terra-cotta statue of a young 
Hercules. 

In 1887 a bronze vase and helmet, 
together with smaller bronzes and 
vases of terra-cotta, were discovered 
near Monte Luce ; and an urn with 
interesting reliefs was found also in 
an Etruscan tomb close to the cemetery. 

The Oabinetto Guardabassi, be- 
queathed by the Cav. Mariano Guar- 
dabassi in 1880, contains prehistoric 
weapons, ornaments, and domestic 
utensils; engraved stones, gems, and 
scaraba^i ; the largest known Etruscan 
mirror, with Bacchus on a panther ; a 
fine candelabrum from Chiusi, with 
Venus holding a twig; buckles, 
bracelets, corals, necklaces, carvings 
in ivory and amber ; and a beautiful 
terra-cotta lamp with ten mouths. 

Mediaeval and Christiaii Kusenm. — 
In a wooden box are preserved the 
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bones of Braccio Fortebraccio, who fell 
at the siege of Aquila, June 5, 1424, 
a few months after his great rival 
Sforza had been drowned in the 
Pescara. The body of Fortebraccio 
was sent to Rome, where the Pope had 
it interred in unconsecrated gronnd, 
as being that of an excommunicated 
person. The inscription on the box 
records that the bones were thus in- 
closed during the pontificate of Euge- 
nius I v. in 1432, and desi^ates 
Fortebraccio as ** Italicae militiae 
parens." 

Portrait of Fortebraccio.— Coffin of 
Braccio II. (1559), with a worked 
velvet pall. — 2 tables by Baccio di 
Agnolo from designs of Perugino 
(1502). — Urn, with heraldic devices, 
and the three protectors of Perugia. — 
Another urn, for balloting at public 
elections. — Virgin and Child with S, 
John and 2 angels, in glazed terra- 
cotta, by JSened, Buglioni of Florence. 
— S. Francis of Assisi, by haca della 
Boithia, — ^Pastoral staff in ivory, with 
a lamb and monster on the crook. — 
Ivory triptych of the Nativity, and 
another of the Virgin and Child (end 
of 13th cent.) — Ivorj' Crucifix, pro- 
bably Flemish, early 17th cent.— All 
Saints; an illuminated miniature. — 
Lamp clocks of the 16th cent. — Lom- 
bard weight in bronze, with silver 
monogram. — Clock, with the inscrip- 
tion Trebor : London. — Marble statue 
of S. Jerome. — Virgin and Child in 
terra-cotta, from a niche outside S. 
Francesco. — Marble front of the tomb 
of Baldo Baldeschi, professor of Laws 
(1400). 

Two very handsome silver gilt 
clialices of the 14th cent., exquisitely 
chased, from the sacristy of San Do- 
menico, one of which, with^S enamels 
at the foot, is said to have belonged to 
Benedict XI. — Plaster cast of the 
remarkable reliquary which encloses 
the Holy Ring in the cathedral, a 
work of the Perugian jeweller Bosselti, 

Passing the University, and avoid- 
ing a road on the rt., we soon reach 
the Porta dell' Elce, a mere custom- 
house barrier, less than a mile beyond 
which, close to the road on the rt., is 
the little ch. of Madonna dell* Elce 
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I (keys at the neighbouring cottage). 
Oyer the altar is a ^ood *fhB8co of the 
Virgin and Child with SS. Joseph and 
John the Baptist (School of Perugino) , 
spoilt by votive tinsel offerings and 
crowns. On the return to Perugia, a 
by-road strikes 1. just outside the 
barrier, and leads under the walls to 
the Porta S. Angelo. 

I v.— Starting K from the statue of 
Julius III., and turning 1. up hill out 
of the Via dei Bontempi, we reach a 
small piazzetta in which stands the 
Ch. of B. Seyero, formerly attached to 
a Camaldolesi convent. In a disused 
chapel to the rt of the ch. door (50 c.) 
is *BaiIiael'8 first firesoo, painted 
within a pointed arch, partly efhced, 
and a good deal damaged by restora- 
tion. In the lunette above is the 
Trinity, and below, the Saviour, with 
SS. Maurus, Placidus, Benedict, Ro- 
mualdus, Benedict Martyr, and John 
Martyr. The following inscription 
is underneath : BapJuiel de Frttno 
Dom Octaviano Stephano Volaterano, 
Friore 8anctam Trinitatem Angelos 
astdntes sanctos^ve pinxit a.d. mdv. 
BeloW) on the sides of the niches, are 
SS. Scdastica, Jerome, John Evan., 
Gregory, Boniface, and Martha, by 
Perugino, Underneath is the inscrip- 
tion, Petrvs ds Castro Plebis, Perv- 
8tnv8 temp. Domini Silvestri Stephani 
Volaterrani a Destris, et Sinistris Div. 
Chrieiophoraesanetos sanctasqve pinxitt 
A.D. HDxxi. From this Piazzetta a 
street ascends to the Observatory in the 
Piazza Monte di Porta Sole, the highest 
point of the city, 520 metres (1705 ft.) 
aboye the sea. This extremely inte- 
resting establishment may be inspected 
by permission of tlie well*known di- 
rector. Prof. Bellncci, of the University 
in Perugia. 

Returning to the Via Bontempi, and 
following it to the £., the Ch. of 8. 
Simone del Carmine is soon observed 
below on the rt. High up in the apse 
is a good (curtained) painting of the 
school of Peragiijo (1509), almost 
invisible through its ^uze veil. An 
engraving of it may be seen below. 
Continuing to descend the main street, 
we reach the Servitc Ch. of 8. Mv* 



226 



Boute 12. — Perugia : Palazzo Monaldi, Beet. I. 



NnoYa (12 ; D. 4), with a good round- 
headed doorway and blocked -up 
pointed one on the S. side. The organ 
gallery is panelled with coloured 
gilded arab^nes (1583); the 1st 
chapel 1. has a 16th-cent. fresco of the 
Madonna delle Grazie; the 2ud rt. a 
Gonfalone by ^o»/^Zt-~Chri8t hurling 
arrows, with the Virgin and SS. Pao- 
lino, Benedict, and Scolastica ; in the 
choir 27 well-carved stalls, partly 
restored in 1456. From this ch. was 
carried off the fioe Virgin and Child 
with 4 Saints, by Perugino, now at the 
Louvre. In a recessed chapel on the 
rt. is a good copy by GarraioU of 
Perugino's Virgin and Child with 
SS. Jerome and Francis, formerly in 
the Pal. Penna, now in the National 
Gallery. 

The Confraternita di B. Benedetto, 
just opposite, but difficult of access, 
contains a picture of the Virgin, St. 
Sebastian, and St. Roch, by SimbcUdo 
Ibi. 

The gateway below this point is the 
historic Porta Sole, now called Porta 
Pesa, because of the comestibles 
weighed there at the custom-house 
barrier. A pleasant road leads from 
it to the Porta S. Pietro, passing on 
the 1. (22 ; E. 5) the 

Lunatic Asylum, which contains 
upwards of 100 inmates, several of 
whom belong to the highest classes of 
Italian society. There are also a 
certain number of the poorer classes 
supported at the expense of their 
different localities. The whole esta- 
blishment is extremely well managed. 

Within the Porta Sole a street 
ascends to the Ch. of 8. Antonio, only 
remarkable for a mutilated stone pig, 
the Saint's emblem, which stands in 
front of it. Higher up is a gateway, 
whence we may descend, bearing rt., 
to the ch. of 



Madonna di Monte luce (G. 3). 
It has a good rose window, com- 
posed of 7 smaller circles, and a 
double round-headed doorway. The 
gable-shaped fa9ade is covered with 
chequered work of red and white 



limestone. A modem copy occupies 
the place of Baffaers Coronation of 
the Virgin, now in the Vatican. 

The high altar is tastefully sop- 
ported on pointed archlets. To the 
rt. is a beautifully sculptured white 
marble 14th-cent. comuniochinoy by 
means of which the nuns in the ad- 
joining convent receive the sacrameot 
without entering the ch. Within 
this nunnery are preserved the relics 
of S. Giuliana, brought from her Con- 
vent upon its suppression. Monte 
Luce is a corruption of Mons lueus 
(wooded hill). 

About a mile E. of the Porta del 
Carmine (E. 4) is the Ch. of 8. Be^- 
nate, with a good round-headed door- 
way and circular window. The nave 
is divided into 2 lofty vaulted 14th- 
cent, bays, without ai^es, ending in a 
shallow chancel, below which in a 
small crypt is the shrine of the Saint 
(festival, May 14th), Further on is 
the Campo Santo. 

V. The Palazzo Monaldi, between 
the Piazza and the Via Eiaria (C. 6), 
contains a large picture of Neptune in 
his chariot, receiving tribute from the 
Earth, painted by Guido for Cardinal 
Monaldi, • when Legate of Bologna. 
There are numerous other paintings, 
of no great merit or interest (see p. 229). 
In the Via Riaria (Baglioni), beyond 
the Post Office, is the Pal. Florenii, 
now a monastery, designed by Vig- 
nola (1472). 



The Piazza del Sopramuro, adorned 
with a bronze statue of Garibaldi on 
a granite pedestal (1887), is so called 
from the massive substructions which 
support it, best seen from the E., below 
the walls. They were chiefly the 
work of Fortebraccio. 

Here stands the Tribonale Civile, 
formerly the residence of the Capi- 
tano del Popolo ; it is a good specimen 
of decorated Italian Gothic of 1473, 
with a fine round-headed doorway, 
surmounted by a figure of Justice. 
Above the lintels are the arms of the 
Arte del MaceUo — a griffin with a 
sheep and a calf; and on the rt. a 
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r^nghierot or gallery for public an- 
nouncements. The upper story was 
demolished by Vanvitelli in 1743. 
Adjacent is the Corte di Appello 
(1483), formerly the OoUegio Pio, or 
ancient University. 

Passing the ch. of the Gesti (C D. 5), 
and bearing to the rt. down hill, we 
reach the Servite Ch. of B. liorenio 
CI>. »*>). with a good 14th-cent. fresco 
of the Virgin and Child in the apse, 
and a fine *Gonf alone by Bonfigli 
(1476) in the rt. transept. It repre- 
sents Christ with 4 angels, the Virgin, 
and SS. Fiorenzo, Sebastian, Filippo 
Beuozzi, and Pellegrino. 

At the 2nd altar rt. stood Raffael's 
' Ansidei Madonna,' now in the Na^ 
tional Gallery, purchased in 1885 for 
72yOO0L It IS replaced by a tolerable 
copy. The modernized Convent has 
become a School of design (Acoademia 
di Belle Arti), whose pupils hold an 
exhibition in Sept. 

VI. In the Via Pesceria, S. of the 
Piazza Sopramuro, is the Casa Fioeller, 
which contains an interesting collec- 
tion of medisval armour, weapons, 
and various curiosities, shown daily 
during the residence of the proprietor 
from 10 to 12. 

The Ch. of B. Sreolano (C. 6), an oc- 
tagonal Gothic structure, was founded 
in 1297, and rebuilt in 1325. The 
interior has been modernized and 
covered with worthless frescoes. Be- 
low the high altar is an ancient urn, 
probably of the 6th cent., with reliefs 
of horses and lions, brought in 1609 
from the demolished ch. of 8. Orftto, 

The Porta MarBA, on the face of the 
adjacent wall, was removed from its 
original position, together with a great 
portion of the wall which flanked it, 
when the citadel was built by Paul HI. 
But Sangallo did not allow it to be 
destroyed, and the stones composing it 
were carefully preserved and built up 
again in position. The frieze is orna- 
mented with 6 pilasters, alternating 
with 3 mide figures and 2 heads of 
horses. In the upper part is the in- 
scription CoLONiA ViBiA, and in the 



lower AuausTA Perusia, botli of 
which must have been engraved after 
the city became a Roman colony, 
indeed the first as late as the middle of 
the 3rd cent. 

The Ch. of B. Crooe (D. 7) was muti- 
lated to make way for a new road, and 
its front is modern. Within are some 
ancient frescoes (keys at the priest's 
house, adjoining SM, del Monte (E. 8), 
just within the Porta 8. Pietro). 

The Casa Meniconi (D. 7) on the rt, 
a little further S.E., has a few pictures 
of doubtful attribution on the 1st floor, 
including Piero deUa Francetca, Vir- 
gin and Children, Spagna, Pietk with 
Saints, and Fra BartolammeOy Virgin 
and Child. The rest are mostly 
Bolognese. On the ground floor is a 
fine collection of weapons and armour, 
among which is a very remarkable gun. 

The Ch. of B. Domenico (5 ; D. 7), 
was erected in 1632 upon the site of a 
fine building (1304), of which some 
excellent work outside thert. transept 
still remains. In the 4th chapel rt. is 
an altar with admirable terra-cotta 
ornaments and statues executed by 
Jgostino Duccio in 1459. The win- 
dow, one of the largest in Italy, is 
filled with fine painted glass by Frh 
Bartolommeo of Perugia (1411), 
'^somewliat commonplace in style." — 
Cic, It consists of single figures of 
Saints, arranged in 4 rows : I. (from 
the top) Paul, James, Annunciation, 
John Evan., Peter; II. Stephen, Peter 
Martyr, Costanzo, Ercolano, Domenico, 
Lorenzo; III. Thomas Aquinas, Au- 

gustine, Gregory, Ambrose, Jerome, 
enedict XI. ; IV. Lucia, Dorotea, 
Catharine of Siena, Magdalene, Eliza- 
beth of Hungary, Agnes ; besides the 
life of S. James, and 12 half-figures of 
Saints. The **Monument of Benedict 
XI. in the 1. transept, by Giovanni da 
Pita, one of the finest works of the 
revival in sculpture (1305), was 
erected by Cardinal Niccolo da Prato 
to the memory of the pontiff, who died 
here July 6, 1304. The fable of his 
murder by means of poisoned figs was 
invented by Giov. Villani of Floreuce- 

Q 2 
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He is represented lying upon his sar- 
cophagus under a Gothic canopy, with 
2 angels drawing aside the drapery. 
The canopy is supported by 2 spiral co- 
lumns encrusted with mosaic ; under its 
upper part are statues of the Madonna 
and Saints. Over the Sacristy door 
is the tomb of Bp. Guidalotti (1429), 
and in a dark room under the tower, 
close by, are some remains of frescoes 
by Taddeo Bartoli. The choir stalls 
are good specimens of Antonio da 
Mercatello, and other workers of the 
end of the 1 5th cent The campanile 
was lowered by order of Paul III. 
when the citadel was erected, that it 
might not be overlooked. 

On the 1., just outside the unfinished 
Porta S. Pietro, is a good 13th-cent. 
front of a disused almshouse with a 
small wheel window. Following the 
main road, 300 yds. further on the rt. 
stands the chapel of Madonna di Brao- 
cio (keys at the adjoining cottage), 
part of a castle built by Fortebraccio 
m 1417, the extensive remains of 
which may be seen from the road 
below. Over the altar is a * Virgin 
and Child by Spagna, considerably 
damaged by the addition of tinsel 
crowns. 

The Benedictine ch. of *8. Fietro del 
Oassinensi (monks of Monte Cassino) 
was founded by S. Pietro Vincioli at 
the end of the lOth cent. Entrance 
from the S.E. comer of the court, by a 
handsome I6th-cent. doorway, with 
festoons of fruit in white marble. The 
nave is of basilica form, with a fine 
cofiered ceiling by Benedetto da Monte- 
pulciano (1553), and has neither clere- 
story nor triforium ; the false transepts 
and choir are 14th-cent. Gothic, with 
vaulted roof. The 5 columns of 
granite and 13 of marmo Hgio which 
divide the nave and aisles were 
brought from the round ch. of S. An- 
gelo. Over the 1. pUay with stem of 
cipolUno ro880f is a fresco of the 
founder ; over that on the rt., with 
stem of pavonazetto, one of S. Bene- 
dict. The 10 large indifferent paint- 
ings above the columns were executed 
by Aliense in 1592, in imitation of 
Tintoretto. 



Paintings. — Beyond the 1st altar 
1., PeruginOf *Pieta ; beyond the 2nd, 
Sauoferrato, Annunciation, copied 
from Rafiietel; over the 3rd, Orazio 
Alfani, Assumption ; beyond it, Euse- 
hio di San Giorgio, ""Adoration of the 
Magi (formerly ascribed to Adone 
Doni). In the chapel of the Sacra- 
ment, 4 large unimportant pictures — 
the first on 1., with a view of Monte 
Cassino, by Arrigo Fiammingo ; the 
rest by Vasari. Over the altar, inserted 
in a canvas by Wicavy an oval fresco 
of the M. del Giglio, attributed to 
8pa{ina. Outside this chapel, Judith 
by Sassoferrato ; small ♦copy by Sas- 
soferrato of Rafiaers Entombment, 
stolen in 1873 and restored to the 
church in Sept. 1888 ; in the last chapel 
1., over the window, fresco of the An- 
nunciation (School of Giannicold) ; on 
1. wall, Polidoro di Stefano of Perugia 
(1530) Visitation; opposite, Samofer- 
ratOy M. del Giglio. Over the altar, 
Mino da Fiesole (1473), *white marble 
relief. End of 1. fusle, Bonfigli, Pietl^ 
with SS. Jerome and Leonard (1469); 
under it, effigy in relief of Abate 
Ugolino di Monte Yibiano (1337). On 
each side at the entrance to the choir, 
3 finely carved stalls of 1556, by Bene' 
detto da MontepulcianOf and a bracket 
pulpit of 1487, all gilded; high altar 
of handsome marbles, chiefly local. 
Behind it, statuettes of SS. Benedict 
and Pietro in marmo paragone. Lec- 
tern of 1536, with reliefs of (1) the 
Delivery of the keys, (2) Ananias, 
(3) Peter giving alms, (4) Cruci- 
fixion of Peter, (5) Beheading of 
Paul, (6) Condemnation of Peter and 
Paul. ^Stalls by Stefano da Bergamo 
(1535), 36 in the upper row, 40 in the 
lower ; doors at the end, intarsia work 
by his brother, Fri^ Damiano of Ber- 
gamo (1536) — the Annunciation, and 
Finding of Moses, with heads of Peter 
and Paul below. Fine *view from the 
balcony outside. Over the doors, 
^fresco lunette of the Virgin and Child 
with 2 angels, by Qiannicola, Over 
the Sacristy door, Sassoferraio, SS. 
Flavia, Apollonia, and Catharine, 
copied from Perugino ; within, on the 
1., *SS. Scolastica, Ercolano, Pietro 
Vincioli, Costanzo, and Mauro, from 
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the pilaster of the great Ascension, 
now at Lyons, painted by Perugino 
for this ch. in 1495; 3 odxen are at 
the Vatican. The predella is at 
Bouen, and the lunette at S. Germain, 
Paris. In a room on the 1., finely illu- 
minated Service books of the I6th cent. 
Returning to the Sacristy, on the 1. 
are presses of 1470; handsome Renais- 
sance altar, with 3 ovals of marmo 
Affricano; floor of glazed tiles (1665), 
made at Deruta, best seen beneath the 
table; and an old cop^ by Manni of 
two boys from Perugino's Family of 
8, Anne, now at Marseilles (long mis- 
named the Infant Saviour and Baptist, 
by Raffael). Re-entering the ch., on 
the 1., is a Resurrection by Orazio 
Alfani (1548) ; over a door, Sassofer- 
rato, SS. Placidus and Maurus, copied 
from Perugino; and Holy Family 
(Uffizi), a reduced copy of Titian. 
Just beyond is the dark little chapel 
of S. Giuseppe, with modem decora- 
tions, but a good fresco over the door 
—Virgin and Child, with SS. Cos- 
tanzo, Peter, Benedict, and Ercolano 
(School of Perugino). Further on, 
Salimbeni (1602) Vision of S. Gregory 
at the Castle of S. Angelo, and Bene- 
dict, with Placidus and Maurus, giving 
the rules of their order to the monks ; 
below this, Eusehio di San Giorgio^ pre- 
della of 10 scenes from the martyrdom 
of S. Cristina. At the W. end of this 
aisle is an oil painting of the Virgin 
and Child with the Magdalene and 
Sebastian, by an unknown master; 
and, on the W. wall, Peter at the gate 
of the .temple, and Peter delivered 
from prison, by Orazio Alfani. 

A mitred Abbot and four monks yet 
remain in the once wealthy monastery 
(see Todi)t who have charge of a 
Government Agricultural School (Co- 
lonia agricola'). About 180 pauper 
lads are here maintained. In the 
Befeotory of the Convent is a pulpit, 
and on the ceiling 3 rosettes, all of 
glazed terra-cotta ; and in the passage 
opposite, a fountain with the Woman 
of Samaria, in the same material. The 
beautiful polygonal spire is one of the 
chief architectural ornaments of the 
city. . ^ 



The adjacent *PasBeggiata Pnbbliea 
(or Frontone) commands one of the 
most interesting and attractive views 
in Central Italy, comprising Assisi, 
Spello, Foligno, Trevi, Montefelco, 
Bettona, Deruta, CoUazzone (with a 
slender tower on a height), Todi, and 
Montecastello. The Tiber is not 
generally to be distinguished, except 
after heavy rain. 

The Ch. of S. Gostanio, in a charm- 
ing situation below, has been almost 
entirely re-built at the expense of Leo 
XIII. It has an ancient Lombard 
front with arabesques and quaint re- 
liefs, a rose window of 5 circlets, the 
Evangelistic Symbols, and a figure of 
Christ in glory (1205). 

A steep by-road descends hence to a 
wine-shop, where the carriage road 
forks— rt. to Todi, I. to S. Giovanni. 
About a mile further on the former 
road stands the Maestk dei Murelli, 
formerly adorned with a ^beautiful 
fresco of the Nativity by Tiberio 
d' Assist, which has been transferred 
to the Gasa Monaldi, a little further on. 
(Apply at the Palazzo Monaldi, in 
the town.) 

Descending 1. from the Osteria, the 
rly. is reached at the (3 m.) Sepoloro 
dei VoliLii2ii(keys at the Villa Baglioni 
on the rt., a short distance along the 
road ; 50 c. to 1 fr.). 

The *tomb was accidently discovered 
by a peasant in 1840 ; and from that 
period to the present numerous others 
have been brought to light, chiefly by 
the researches of the late professor of 
archaeology, Cav. Vermiglioli. It is 
one of the laigest and most beautiful 
in Northern Etruria, although sup- 
posed to be of as late a date as the 
6th century of Rome. Like most 
Etruscan sepulchres, it is excavated in 
the coarse tertiary tufa of the hill ; a 
long flight of steps descends to the en- 
trance, which was closed by a large 
slab of travertine, and on one of the 
doorposts is seen an Etruscan inscrip- 
tion wiUi the letters coloured in red, 
recording the names of Amth and 
Larth Velimnas. The sepulchre con- 
sists of 10 chambers; the largest,' or 
central one, out of which the others 
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open, with a roof in imitation of beams 
and rafters, is 24 ft. by 12, and 14 ft. 
high. In one at the end, called the 
Tribune, are 7 dnerary urm of very 
fine workmanship, one of alabaster 
and 6 of travertine, covered with a 
hard stucco. Of the latter, 5 have 
on their lids recumbent male figures 
in the attitude of persons seated at a 
feast; the 6tib a female sitting on a 
chair; and the alabaster urn, in the 
form of an ancient temple, with reliefs 
of bulls' heads and flower-wreaths on 
the sides, and sphinxes at the angles, 
is remarkable as having a bilingual in* 
scription in Latin and Etruscan ; the 
Latin one, beneath the tympanum, is 
" P. Volumnius A. F. Violens Cafatia 
Natus," and the Etruscan, on the roof- 
tiling, is evidently of corresponding 
import. There is also the urn of a 
Child, in terra-cotta. All the other 
urns have inscriptions recording the 
name of ''Velimnas," in Etruscan 
characters, and 4 of them have heads 
of Medusa in front. The ceiling of 
this chamber is coffered in squares, 
and has in the centre a Gorgon's head 
of enormous size and of much expres- 
sion. Over the door is a large shield 
between 2 curved swords, Searing a 
head in relief, supposed to be that of 
Medusa or Apollo. On the walls of 
the other chamber are figures of dra- 
gons or serpents, dolphins, owls, etc., 
of earthenware : nothing was found in 
these side chambers; they are sup- 
posed to have received the bodies 
before they were burned. The tomb 
has been preserved in the state in 
which it was found, but most of the 
vases, lamps, bronze armour, weapons, 
paterae,^ and ornaments, have been 
placed in a small room to the rt. of the 
entrance. Among the many curious 
objects are a bronze curule chair, coins, 
mirrors, curling-irons, lamps, helmets, 
greaves, and even egg-shells. There 
are some other sepulchres, of less 
interest, higher up the hill : in the 
Vezi tomb the urns are coloured ; in 
that of the Petroni, one has a bilingual 
inscription.! 

t An interesting work, including Vermi- 
glioli's learned essay, and illustrated with 
•^"•utiful engravings, has been published by 



After visiting the Sepulchre and 
Museum, the traveller should walk or 
drive a mile further to the Ponte S. 
Gioyanni, where the view over the 
Tiber is singularly pleasing. The 
pedestrian may return by the shorter 
old road, which strikes across from 
the village straight for the tower of 
S. Pietro, and after a steep ascent 
enters the city at the Porta S. Giro- 
lamo. 

VII. In the courtyard of the Collegio 
di Sapienza (B. 6, entrance from the 
W.) is a curious well with 6 columns 
and a 12-sided brim, within which is a 
trefoil-headed cornice arcade (1596). 
N.E. of it is the desecrated eh. of 
B. M. della Valle (or 8. ]Harino)j with 
a good apse and bell-cot. S. of this 
point is the very picturesque Porta 
Ebtimea (B. 7), a pointed arch of 
travertine, with brickwork above. 
Within it is another arch, crossing 
the street From hence we may de- 
scend to the conspicuous 

Ch. of Santa (Hnliana, a Cistercian 
nunnery founded in 1253, now con- 
verted into a Military HospitaL Of 
the original Gothic architecture of 
the 14th cent., the chequered fa^e 
with its wheel window, and the bell- 
tower with its 4 elegant pointed win- 
dows and crocketed spire, alone re- 
main. The interior is completely 
gutted. The handsome cloister is sur- 
rounded by octagonal columns, built 
of alternate courses of white, and red 
stone, with sculptured capitals of 
heads, animals and foliage. The 
windows in the 2nd story are singu- 
larly beautiful. There is a handsome 
well in the centre of the cloister. 

The nuns have been transferred to 
the convent of Monte Luce, which 
they share with the Poor Clares. 

3 m. S.W. of the city, near the high 
road to Ellera, beyond the rly., is the 
once celebrated Etruscan tomb called 
the Sepolero di San Manno. It is a 
vault 27 ft. long by about 13 wide, 
and 15 high. Its finely arched roof is 

Count Gian Carlo Conestabile, on the Etrus- 
can and other Sepulchres about Femgla. 
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composed of small blocks of travertine 
very neatly fitted together. 

Oeology. — The group of hills on 
M^hich Peru^a stands is formed of 
tlie same Pliocene deposit that fills 
the yalley of the Tiber, and extends 
along the Umbrian Apennines to a 
certain elevation. The hill of Peru- 
fpa consists chiefly of beds of sand 
and calcareous breccia resting upon 
blue marls, in -which considerable 
masses of lignite are met with, and 
Tvhich have been worked along the 
upper valley of the Tiber. 
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Frescoes of interest exist at the 
Maesta di CaeaqUa, 3 m. £. of the 
Porta del Carmme ; at FretdUij 2 m. 
beyond Monte Luce; and at the 
Maesta deW Olmo, 3 m. W. of the rly. 
Stat. — 13 m. N. on the road to Umber^ 
tide (see Index) is the ^Abbana di 
Montelabbate (or S. M. di Vol di 
Ponte),with an early 13th-ceut church, 
and an ancient cloister. The chancel 
was rebuilt in the 14th cent., but the 
finely sculptured doorway and wheel 
window are of the original date, and 
very beautiful. The ch. of the Ma- 
donna del Miracoli at Castel Bigone 
(10 m. N.W.), built by Bramante in 
1494, has a handsome front with a 
^ood relief in its lunette, and some 
interesting frescoes and sculptures 
within. 

Pleasant drives N. to Generentola 
(2 hrs. there and back) ; S. to San Mar- 
tino del CoUe (2^ hrs.); E. to the 
Tiber {Giro dei Ponti, 3 hrs.) ; and W. 
to San Feliciano on the lake of Trasi- 
meno (5 hrs.). 



EOUTE 13. 

EXGDBSION TO THE ISLANDS OF THE 
TUSCAN ARCHIPBLAGO : CAPRAJA, 
ELBA, PIAN06A, OIGLIO^ MONTE 
CBI8TO, AND GIANUTRI. 

The nearest point on the coast to the island 
of £lb& is Piombinot to which place a diligence 
runs ftom Campiglia Stat, on the Leghorn and 
CIvita Vecchia Rly. (Rte. 19). A tteamei' of 
the Bnbftttino Go. leaves Piombino daily at 
4.46 p.m., reaching Forto Ferrajo^ Elba, dis- 
tant 12 m., in 2 hrs., and retarnlDg the follow- 
ing morning at 9.30 a.m. There is also a 
tttMMT ttom Leghorn to Porto Ferrajo every 
Sunday morning at 11 a.m., performing the 
voyage in 5i hrs., returning on Monday at 8 
a.m. Another steamer leaves Leghorn on Wed- 
nesdays at 8 a.m., reaches Oorgona at 10 a.m., 
Oapraja at 1.46 p.m., and Porto Ftrrajo at 6.30 
p.m.,leavinK the next day (Thursday) at 5 a.m., 
reaching Pianom at 9 a.m., and the main land 
at Porto S. Stefano at 3.30 p.m., whence Or- 
beUilo may be reached on the rly, to CIvita 
Vecchia (Bte. 19). Or the route may be re- 
versed by taking the steamer from Porto S, 
Stefano at 4 p.m. on Thursdays direct to Porto 
Ferrajo in 6i hrs., and leaving the following 
morning (Friday) at 8 a.m., calling at Capraja 
and Gorgona, and reaching Leghorn at 6.30 
p.m. 

N.B, — These times are given as a guide to 
the traveller, bat as the hours are liable to 
vary, the *' Indicators Ufficlale" for the cur- 
rent month should be consulted. 

These islands are situated between 
Corsica and the W. coast of Tuscany, 
and consist of Oorgona, Capraja^ Elba, 
Pianasa, Giglio, Monte CristOy and 
GHanutri, with some off-lying rocks, 
and the islets of Palmajola, Cerholiy 
and the Formidhs di GroMeto in the 
Piombino Channel. 

They are all interesting to the geo- 
logist, but, except the island of Elba, 
few of them have any remains of an- 
cient art, and it is only at Elba that 
the tourist will find any kind of ac- 
commodation, if not provided with 
letters to the authorities or resident 
clergy, which it will be well to pro- 
cure at Leghorn, eniecially for Capraja, 
Pianosa, and Giglio. Sailing boats 
can be hired at the Marina of Campo 
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in Elba, for Pianosa, Giglio, and 
Monte Cristo, the only mode of reach- 
ing the latter, as, being in a great 
measure uninhabited and at a consi- 
derable distance, it is seldom visited 
by a steamer. 

GoBOONA, the ancient Urgon, rises 
like a haystack fVom the sea, as seen 
from Leghorn, from which it is 22 m. 
distant. It contains a parish ch. dedi- 
cated to Sta. Maria, and a population 
of 80 fishermen. There are some 
ruins of a convent founded by the 
Carthusians in the 14th cent. Gor- 
gona is celebrated for its anchovies, 
which are caught in large quantities 
during the months of July and August. 
The great mass of the island consists 
of metamorphic talc slate, with ser- 
pentine eruptions extending from the 
Seno della Scala to the Cala Maestra : 
the cretaceous macigno may be seen 
unaltered imder the Torre Nuova. 

Cafbaja, the Capraria of the Ro- 
mans and the ^gilon of the Greeks, 
is about 4§ m. long and 16 in circuit, 
forming a ridge parallel to the coast 
of Corsica, from which it is 30 m. 
distant. Its principal centre of popu- 
lation is the village of the same name, 
on the E. side, which is 42 m. from 
Leghorn; the pop. (750), is chiefly 
occupied in agricultural pursuits, the 
island producing a good deal of 
wine, which is carried to Leghorn 
and Genoa. The name of the island 
is derived from its having been in 
ancient times overrun with goats. 
The fundamental rock of Capraja is a 
crystalline talc slate, traversed by 
serpentine eruptions, like in the ad- 
joining Corsica, the slate being pro- 
bably the metamorphosed cretaceous 
sandstone, which is seen in some 
places unaltered as Macigno. The 
greater part of the coast-line is formed 
of volcanic rocks, trachyte, and tra- 
chy tic conglomerate ; in the S, part of 
the island particularly, where, in its 
cavities, are found crystals of stilbite 
and cubicite, or analcme. The highest 
points in Capraja are the Monte Cas- 
tello (1470), and Casteletto (1436 ft.). 
Capraja must not be confounded with 



Caprera, a much smaller island, ren- 
dered celebrated as the residence of 
Gen. Garibaldi, and situated off the 
N. coast of Sardinia. 

Elba, the Hva of the Komans, and 
AidaXia of the Greeks, derives the 
latter name probably from the 
smoke of its iron-furnaces (^cuBaXos). 
Porto Ferrajo is the Portus Argxnt^ 
the landing-place of the Argonauts 
when in search of Circe. The town, 
encircling the small harbour, is forti- 
fied and picturesquely situated on a 
tongue of land forming the E. side of 
the bay. There are some Roman 
ruins near the town under Capo Cas- 
tello ; the only other relics of the once 
masters of the world are the granite- 
quarries worked by them on the shore 
near S. Piero, where several fragments 
of columns may be seen. In the 6th 
cent, the island was a dependency of 
the ancient Etruscan city of Popalonia 
(Rte. 19), and subsequently belonged 
to the Pisans, who lost it to the 
Genoese after the fatal battle off the 
island of Meloria in 1284. It was re- 
purchased in the next century by the 
Pisans, and after several changes of 
masters fell to the French in 1799. 
In 1815 the treaty of Vienna re-united 
it to Tuscany. The pop. of Elba 
amounts to 22,000. 

The Villa of B. Martino, the resi- 
dence of Napoleon I. from the end of 
May 1814 to 26th Feb. 1815, is seen 
from the town up the side of the hiU 
to the S.W., 3 m. from the port. It 
was purchased ^by Count Demidoff in 
1851, by whom it has been converted 
into a Napoleonic Museum, a separate 
handsome building being erected near 
the Imperial residence for the purpose. 
It is open 4 times a week from 2 to 
4 (1 fr.); tickets at the Municipality 
of Porto Ferrajo. The contents aU 
relate to the first Empire, and to 
members of the Imperial family ; the 

freater number having belonged to 
erome, ex-King of Westphalia, and 
purchased from him by Count Demi- 
doff on marrying his daughter, the 
Princess Mathilde: they consist of 
statues and busts of the princes of the 
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Bonaparte family, portraits and his- 
torical paintings, objects that belonged 
to Napoleon I., medals and coins, with 
a collection of engrayings, and other 
relics. The following are the objects 
best worthy of notice : — 

Statues of Niipoleon, by Giaudei; 
of his mother, Letitia Bonaparte, by 
Canova ; busts of all his brothers, by 
Pampaloni, and of the Princess M a- 
thilde, by Power; portraits of Napo- 
leon, by Kinson, Gerard^ and Horace 
Vemet; of Letitia Bonaparte, by 
Gerard ; of Napoleon and his son, by 
8teuhen ; and sundry battle-pieces, in 
which King Jerome took part, by 
Bellange, H, Vernet, Gros, Charlet, 
etc.; several Sevres vases, richly 
painted and decorated. Amongst the 
so-called reUqttes of Napoleon is one 
of his teeth, when a child, set in gold ; 
and the handle of a sword, in jasper, 
richly carved and decorated, which is 
supposed to have belonged to Francis 
I. of France, and to have been executed 
for him by Serafino da Breseia, The 
villa of San Martino, which served as 
the habitation of Napoleon, originally 
a store-house, was converted by the 
Smperor into a dwelling, without any 
pretensions to ornamentation ; it con- 
sists of an ante-room, a dining-room 
(called La Salle Egyptienne), a saloon, 
the bedroom of the Emperor, with a 
small library. Many objects remain 
as when it was inhabited by Napoleon : 
the books in the library were removed 
to Paris in 1815. 

The other objects of interest in Elba 
arc the iron-mines of Rio, the town of 
Porto Lungone, and the S.E. portion 
of the island, which can be reached in 
a fSew hours. There is a carriage-road, 
with small interruptions, from Porto 
Ferrajo to Rio, to Porto Lungone, 
and to the mines : the first, on leaving, 
divides at the 2nd m. into two bran- 
ches ; that on the 1. leads to 1 Fangati 
and to the Spiaggia dei Magazzini, 
from which a bridle-path ascends to 
the village of Rio Superiore ; that on 
the rt. to Porto Lungone, from which 
a branch on 1. leads to Rio Inferiore, 
near which are situated the principal 
iron-mines of the island. 



The iron-ores, which consist for the 
most part of specular oxide of iron 
and heematite, with oxidulated and 
magnetic iron at Cape Galamita, are 
situated in the sandstone rock called 
Verrucano, into which the^ appear to 
have been injected or sublimed by ig- 
neous action from beneath, the super- 
incumbent limestone being often con- 
verted into crystalline marble, as may 
be seen at the Torre di Rio, the Punta 
Nera, and at Monte Calamita, in the 
mines at which, and of Rio, the min- 
eral lAevrite or Yenite is found. The 
mines of Rio being situated at a small 
distance from the sea-shore, as well as 
those of Yigneria, Rio Albano, and 
Terranera, near Porto Lungone, the 
ore is carried to the coast on donkeys, 
and shipped — ^a part for Fullonica, 
where they are smelted ; the remain- 
der for France and England. The 
number of workmen employed exceeds 
1000, and the quantity of ore extracted 
exceeds 60,000 tons per annum, of 
which 25,000 are smelted in Tuscany, 
and the rest exported to England, 
France, Naples, and Genoa. The 
whole of the eastern part of Elba is 
formed of Verrucano, often converted 
into a talc slate, from the Punta 
delle Fornacelle on the N. to Cape 
Calamita on the S., whilst cretaceous 
rocks form the hills nearer Porto 
Ferrajo. 

The western portion of Elba, much 
more mountainous — its highest point, 
the Monte Capanne, rising 3340 feet 
above the sea — is exclusively granitic ; 
it is evidently contemporaneous with 
the some rock which forms so many 
veins and dykes in the cretaceous 
sandstones (Macigno) of the central 
districts and the five cross ones in the 
serpentine between the Marina di 
Campo and San Pietro. In this granite, 
near the village of San Pietro — the 
richest locality being the Grotto 
d'Oggi — are found the fine crystals of 
red and green tourmaline and emer- 
alds, so celebrated amongst mineral 
collectors. Serpentine exists in many 
places: it forms 3 meridian bands — 
between San Miniato and Porto Lun- 
gone, of which the picturesque peak 
of Monte Volterajo, near Rio *^ 



S- 



234 



Boiite 1 3 . — Capoliveri — Giglio. 



Sect. I. 



periore, forms a part ; between Porto 
Ferrajo and Le Grotte, extending to 
Capo Stella; and from the Bagui di 
Marciaua to the Marina del (>mpo. 
About a mile £. of the Marina di Mar- 
ciana may be seen 4 fine granite yeins 
traversing the serpentine. 

Large quantities of tunny fish are 
caught off the coast of Elba, the two 
greatest Tonnare being in the Gulf 
of Porto Ferrajo, and in that of Proo- 
chio, where the fishery continues from 
April to November. 

The large village of CapoUyeri, to 
which there is a fair road from Porto 
Ferrajo, stands on one of the highest 
points of the hills that form the S.E. 
promontory of the island, ending at 
Capo Calamita. The inhabitants of 
Capoliveri form a distinct race, as it 
were, avoided by their neighbours, 
not mixing with the other inhabitants 
of the island by intermarriage, and 
having some peculiar usages. In the 
mountainous or W. portion of Elba 
are the villages of San Pietro in Gampo, 
San Ilario, Marciano, Poggio, and La 
Pilla. Below S. Pietro, on the coast, 
at a point called II SecchettOf are 
several granite columns lying under 
water, from the quarries worked in 
ancient times. 

PiANosA, the ancient Planasiat a 
name derived from its low position ; 
the highest point, Gianfilippo, being 
only 1 12 ft. above the sea. The form 
of the island is nearly that of a shoul- 
der of mutton ; its little port, marina, 
or Gala S. Giovanni, on the eastern 
side, is 30 m. from Porto Ferrajo, 15 
from the marina of Gampo in Elba, 
and Monte Gristo, and 89 from the 
marina of Giglio. Pianosa is entirely 
formed of the same tertiary and qua- 
ternary rocks as those of the adjacent 
continent, conchyliferous marls, ma- 
rine travertines, and Panchina; the 
same modern marine deposit seen at 
Leghorn. The principal interest of 
Pianosa arises from its having been 
the place of exile of Agrippa Postu- 
mus, the son of Marcus Agrippa, who 
was banished here by his grandfather 
\ugu8tu8, at the instigation of Livia, 



to pave the way to the succession of 
her son Tiberius, by whose orders he 
was ultimately murdered in it. In 
later times it belonged to Marcus Piso, 
whom Varro mentions as keeping 
flocks of peacocks in a vrild state on 
it. N. of the principal landing-place, 
on the E. side of the island, are some 
Roman ruins of baths, which, are still 
designated as the Bagno di Agrippa. 
The surface of Pianosa is cultivated in 
some parts, and was to a much greater 
extent before the invasion of the vine 
disease, the island producing as much 
as 2000 barrels of wine ; since that 
calamity it has become comparatively 
deserted. It is now a roysd domain, 
and has recently been converted into 
a place of banishment for criminals, 
many of that dangerous Neapolitan 
association of Gamoristi being sent 
there. A part of the island is overran 
with wild olive-trees, on which the 
cultivated variety has been grafted 
with great success, and may restore to 
Pianosa some of its former agricul- 
tural prosperity. 

Giglio, the ancient IgUium, is after 
Elba the most important of the Tuscan 
islands. Subsequently it was peopled 
by refugees from Borne, who fled from 
the persecutions of Alaric. It now 
contains an industrious agricultural 
and fishing pop. of 1970. The prin^ 
cipal town, Giglio, 1373 ft., is reached 
by a winding road or bridle-path of 
about 2 m. from its littie marina or 
port. 

The principal mass of the island is 
a grey granite, with dykes of serpen- 
tine, the only exception being at the 
Capo Franco, on the Bay of Campese, 
where it consists of tiie secondary 
sandstone called Vermcano, accom- 
panied with limestone and gypsum. 
In ancient times granite was quarried 
to a considerable extent by the Romans, 
and some fine columns m the ch. of 
Santa Croce and elsewhere in Rome 
were brought from it. The quarries 
thus worked are at the Punta del Cas- 
tellari, not far S. from the little land- 
ing-place of Giglio. The deposits of 
specular iron-ore discovered in this 
island are of some commercial value. 
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JMoNTE Cristo, the OgUisa of Pliny, 
an almost inaccessible granitic cone, 
-mrith one small landing-place on the 
^western side, at the opemng of a deep 
ravine, over vhich nses the ruin of a 
convent, formeriy tenanted by Carnal- 
dolese monks. The highest point of 
tlie island attains an elevation of 
2350 ft. above the sea. Monte Cristo 
could scarcely be said to be inhabited 
until 1854, the number of persons 
living on it having seldom amounted 
to .5, when an Englishman, Mr. Watson 
Taylor, rented it from the Tuscan 
govemment,with a view to cultivate its 
only valley, and drew round him up- 
wards of 100 inhabitants. Having got 
into difficulties with the authorities, he 
was obliged to abandon it in 1859, since 
which only a small military post has 
been kept up at its marina. In the 
ravine N. of the Cala Maestra, the 
only landing-place, and in the way up 
to the ruins of the convent, is an abun- 
dant spring, and on the sides of the 
hill some nne ilexes. The convent, 
long since abandoned, was founded in 
the middle of the 6th century, by the 
descendants of some Christians who 
fled firom Sicily, headed by their 
bishop, St. MamillanuB, to avoid the 
persecutions of the Vandals. Monte 
Cristo has acquired a certain celebrity 
of late years as the place where A. 
Dumas has laid the scene of his novel 
of that name. The great mass of 
Monte Cristo consists of a white and 
rose-coloured granite. At the S. ex- 
tremity are masses of slate-rock, pos- 
sibly a metamorphic macigno, in which 
there are caverns. Traces of iron and 
copper ore have been discovered here, 
on which a French company some 
years ago established mining opera- 
tions. The same altered rock occurs 
on the hill above the Cala dell* Aquila, 
and at La Pnnta Nera. In other 



parts of the island, as at the Punta del 
Diavolo, the granite rock is traversed 
by veins of porphyry. 

8 and 10 m. W. of Monte Cristo are 
the two dangerous African Bocks or 
shoals, the largest, to the S., rising 
only 6 ft. above the sea. 

Gianutri, the ancient Dianium and 
Artemisia, 6 m. from the nearest point 
of Cape Argentaro, is uninhabited, 
arising from uie total absence of fresh 
water on it. It is composed of a 
cavernous and compact limestone, in 
which there are numerous grottoes. 
On its eastern side is a deep semi- 
circular bay, which affords good an- 
chorage and protection from westerly 
gales. The point of the continent 
from which it can be most easily 
visited will be Port' Ercole; but in 
doing so, the tourist, as at Monte 
Cristo, will do well to be accompanied 
by a health officer, to prevent in return- 
ing any difficulty frx)m the quarantine 
authorities. This island appears to 
have been inhabited in ancient times, 
as it has some Roman walls; and 
granite columns from the neighbouring 
island of Giglio have been found in it. 
Gianutri, the highest point of which, 
above the Punta degli Spalmatoi, is 
295 ft. above the sea, is 11 m. from 
Giglio,''and 12 from Port' Ercole. 

The islands of Cerhdi and PiUma^ 
jola are in the Piombino Channel ; on 
the summit of the latter is a light- 
house, with an excellent revolving 
light, of great use in guiding the 
steamers between Leghorn and the 
southern ports, which generally make 
this part of the voyage in the night 
time. The Formiche di Grosseto&re 
mere rocks, composed of the same 
secondary limestone as the adjacent 
promontory of Monte Argentario. 
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SECTION 11. 

THE CENTRO-ITALIAN PROVINCES (DRBINO AND PESARO, 
UMBRIA, THE MARCHES, AND A PART OF THE LATE 
PAPAL TERRITORY, etc.). 



PRELIMINARY INFORMATION. 

1. Oeneral Topography, — 2. Agrictdture, — 3. Commerce and Manufactures.- 
4. Characteristics of the Country, — 5. Early Aboriginal Architecture.- 
6. The Etruscans and their Monuments, — 7. The Romans, 

Routes. 
The names are printed in black in those Routes under which they are described. 



ROUTE PAGE 

19. Pisa to Rome, by Grosseto, 
Orbetello, and Civit» VecoMa 
—Rail 244 

20. Siena to Viterbo, by Badi- 
cofani, Bolsena, and Monte- 
fiascone — Carriage road . . 252 

21. Florence to Rome, by Areoo, 
Cortoxia, and Orvieto— Rail . 258 

22. Perugia to Rome, by Assisi, 
Spello, Foligno, Spoleto, and 
Temi— Rail 277 

23. Perugia to Temi, by Todi — 

Carriage road .... 296 

24. Arezzo to Foligno,by Borgo 
SanSepolcro, Cittd diCastello, 
and Onbbio^Rail ... 298 

25. Perugia to Cittk di Oastello, 

by umbertide — Coach, and 
Rail 306 

26. Rimini to Ancoaa, by Fesaro, 
Fano, and Sinigaglia — Rail . 307 

27. Ancona to Foligno, by Jesi, 

Fabriano, Fossato, and 
Wocera— Rail 315 

28. Ancona to Fabriano, by 



ROUTE PAG£ 

liOreto, Macerata, and San 
Seyerino — Rail . . . .317 

29. Ancona to Spoleto, by Fermo, 
Ascoli, and Noreia — Rail and 
Carriage road 32S 

30. Fano to Foligno, by the Pass 

of Fnrlo and Cagli — Car- 
riage road and Rail . . • 335 

31. Pesaro to Borgo San Sepolcro, 
by XTrbino — Carriage road 
and Rail ...... 33S 

32. Temi to Aqoila, by Bieti — 
RaU 344 

33. Orte to Cometo, by Viterbo 
and Toscanella — Rail and 
Carriage road. Excursion to 
Bieda ....... 345 

34. Viterbo to Rome, by Cap- 
rarola, Bonoiglione, and Sutri 

— Carriage road .... 351 

35. Orte to Rome, by Civita 
Castellana and Rignano — 
Rail and Carriage road. Ex- 
cursions to Nepi, Faleiiiini, 
and Monte Soracte ... 355 
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1. General Topography. 

The territory comprised in this section, under the general designation of 
Cbntro-Italian Provinces, formerly comprising one of the fairest portions 
of the Papal possessions, as the Legations of Umbria, Urbino, and Pesaro, and 
of tbe Marches, contains a population of upwards of 1,396,000. In conse- 
quence of the political events of 1 859 these Pontifical provinces were amongst 
the first to detach themselves from the temporal sovereignty of the Holy See, 
and to annex themselves to the kingdom of Italy. They have since shown 
themselves amongst the most patriotic and enlightened of their regenerated 
country, and proved, from their prosperity under the new order of things, how 
worthy they are of free institutions. 

It would be out of place in a work of this kind to enter into a detail of the 
mode in which the late possessions of the Holy See in this part of Italy had 
been acquired ; the main fkcts are noticed in speaking of the chief towns of 
the several provinces, which almost all, on the fall of the feudal system, had 
become independent republics, more or less tyrannised by certain leading 
families, who fell before the all-grasping ambition of the sovereigns who 
filled the chair of St. Peter in the 16th and 17th centuries. It was thus that 
Rimini, then the capital of the northern portion of the maritime Pentapolis, 
was ruled by the Malatestas ; Urbino, and the adjoining parts of Umbria, by 
the families of Montefeltro and Delia Rovere ; Ascoli by the Uffreducci ; 
Perugia by the Baglioni; to fall afterwards a prey to the Popes during the 
reigns of Julius II., Paul III., etc. 

The Centro-Italian territory embraced in this section now consists of the 
5 "provinces of Ancona, Ascoli, Macerata, Pesaro and Urbino, and Umbria — 
each Province governed by a Prefect, and di-vided into Circondari, having an 
Intendent at their head. 

A considerable proportion of the Centro-Italian territory is mountainous, 
the chain of the Apennines traversing it from N. to S. ; the remainder consists 
of the valleys descending from that chain to the plains which border the 
Adriatic, or of the valleys through which flow the larger streams on the 
western side, to empty themselves into the Mediterranean — the valleys of the 
Tiber, the Chiana, the Paglia, the Nero Velino, etc. 

The geological structure of this part of Italy is similar in a great measure to 
that of Tuscany and the Emilian Provinces. The great mass of the Umbrian 
Apennines consists of cretaceous and eocenic deposits of the Nummulitic period 
(Pietra Serena, Macigno, etc.), resting upon secondary rocks of the Liassic 
and Oolitic epochs (Assisi, Cesi, Terni, etc.) ; the whole covered to a certain 
elevation with the more modem tertiary deposits of the Pliocenic period, 
which form the hilly region bordering on the Adriatic and the. valley of the 
Tiber. As we approach the volcanic districts of Montamiata and the Koman 
Gampagna, some traces of igneous rocks are met with. From the geological 
nature of the country there is little mineral wealth indeed, except some traces 
of iron>ore in the limestone district about Terni, and deposits of sulphur in the 
Miocene beds behind Rimini. 



2. Agricultuee. 

There are few countries in Europe which enjoy more natural advantages of 
soil and climate than the Centro-Italian States, and yet their great resources 
are very imperfectly brought into play. The vast forests which cover the 
uncultivated tracts for miles together are almost entirely neglected ; the excel- 
lent wines which are produced, almost without eflbrt, are little known beyond 
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the frontier. The great riches of the country con»st in its agricaltural pro- 
duce, ifhich is nearly the same as in Tuscany and in the Romagna — ^grain, 
ifine, silk, and oil. The Marches of Ancona and Macerata produce large 
quantities of wheat, maize, and silk, as do the districts situated along the 
Adriatic ; the valley of the Tiber is also a very productiye region for com and 
vines, whilst the more elevated regions are tenanted by flocks of sheep aod 
cattle, which during the winter season descend to the plains. Some of the 
finest cattle in Italy are reared in the valley of the Tiber, and in those that 
open into it, of the Clitumnus, the Nero Topino, etc. 

The Mezzeria system, so general in Tuscany, is universal in the Centra- 
Italian Provinces. Notwithstanding the long connection with Rome, the 
system about the capital, of Mercanti di Campagna, lessees of large tainres, 
has not extended to here. The Centro-Italian Provinces, excepting^ that of 
Macerata, barely produce enough for their own consumption, except silk: 
there is consequently little agricultural produce exported beyond the limiting 
provinces of Tuscan^r and the late Patrimony of St. Peter's. Some of the 
most highly prized silk in Italy is produced about Fossombrone and in the 
valley of the Metauro. 

3. Commerce and Manufactubes.^ 

The provincial population are rather agricultural than manufacturing, and 
articles of natural produce are exported to a limited extent. The manufactures, 
though making creditable progress, are chiefly for home consumption, and are 
insufficient for the demands of the population, who derive their main supplies 
from foreign countries. The principal agricultural exports are : — oil from the 
southern provinces; wool from Rieti, Cittk di Castello, Spoleto, Matelica, 
Camerino, and the mountain districts generally ; oxen from Perugia and 
Foligno, to Rome and Tuscany ; rags to a large amount from all the large 
towns. In the district of Pesaro and Rimini sulphur>mines are worked to 
some extent. Salt-works exist in the vicinity of Ostia, and on the sea-coast 
below Cometo. 

Manufacturing industry is more generally difiused ; woollen cloths of a 
coarse description are produced at Spoleto, Foligno, Temi, Matelica, Perugia, 
Gubbio, Fossombrone, S. Angelo in Vado, and Nami-. Silks, damasks, and 
velvets are manufactured at Perugia, Camerino, and Fossombrone, where the 
late Duke of Leuchtenberg gave to the works the impulse of the steam<engine. 
Ribbons are manufactured at Fano and Pesaro. Wax candles for the churches 
are made in large quantities at Perugia and Foligno. Ropes and cordage, 
produced along the shores of the Adriatic, are of superior quality, and are 
exported to the Ionian Islands and to Greece. The paper manufactures of 
Fabriano, established as early as 1564, still keep up their reputation: the 
quantity of paper of diflFerent kinds manufactured annually in the late Papal 
States amounts to nearly 5000 tons, of which the greater part is derived from 
Fabriano. 

The principal seaport is Ancona, now becoming one of the most prosperous 
maritime stations in Italy. The other harbours on the Adriatic — Rimini, 
Pesaro, Fano, and Sinigaglia — ^have only a limited coasting trade, from their 
small depth of water and their exposed situation. 

4. Characteristics of the Country. 

It is impossible to travel over Italy without observing the diflterenM 
between its provinces north and south of the Apennines. That portion of Italy 
which forms the subject of the present section includes within its limits a field 
of study and observation almost inexhaustible. Though described for centu- 
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ries by all classes of vriters, there is still no part of Europe which will be 
found so richly stored with intellectual treasure. From the North it differs 
mainly in this — that it is pre-eminently the Italy of classical times. It carries 
the mind back through the history of twenty-fiye centuries to the events which 
laid the foundation of Roman greatness. It presents us with the monuments 
of nations which either ceased to exist before the origin of Rome, or gradually 
sank under her power. Every province is full of historical associations ; every 
step we take is on ground hallowed by the genius of the poets, the historians, 
and the philosophers of Rome. These, however, are not the only objects 
which command attention. In the darkness which succeeded the fall of Rome, 
Italy was the first country which burst the trammels in which the world had 
so long been bound. Political freedom first arose amidst the contests of the 
popes with the German emperors ; and in the free States and towns of Central 
Italy the human mind was developed to an extent which Rome, in the pleni- 
tude of her power, had never attsdned. The light of modem civilisation was 
Urst kindled on the soil which had witnessed we rise and fall of the Roman 
Empire ; and Europe is indebted to the Italy of the Middle Ages for its first 
lessons not only in political wisdom, but in law, in literature, and in the arts. 
The history of the Italian republics is not a mere record of party or of the 
struggles of pett^ tyrants and rival factions ; it is the record of an era in which 
modern civilisation received its earliest impulses. Amidst the extraordinary 
energy of their citizens, conquest was not the exclusive object, as in the dark 
ages which had preceded them. Before the end of the ISth century the 
universities of the free cities had opened a new path for literature and science, 
and sent forth their philosophers and jurists to spread a knowledge of their 
advancement. The constitutional liberties of Europe derived useful lessons 
from the municipal institutions of Italy, and the courts of the Italian princes 
afforded asylums to that genius which has survived the liberties in the midst 
of which it was developed. The mediaeval history of Central Italy has 
hitherto been less regarded by the traveller, although in many respects it is 
not less interesting than the history of what we call Classical times. The 
intimate connection of her early institutions with those of England, and the 
part which many of our countrymen played in the drama of Italian history 
during the Middle Ages, associate us more immediately with this period than 
with any other in her annals. We can recognise, in the energy of the Italian 
character during the Middle Ages, a prototype of that prodigious activity 
which our own country has acquired under the influence of the lessons which 
Italy taught us, and must ever regard with admiration and respect a people 
who have done so much in the great cause of human amelioration, and admit 
that the period in which Italy led the way in the march of European improve- 
ment and civilisation is one of the most brilliant in the annals of the world. 

The physical characteristics of Central Italy are not less interesting than 
its historical associations* To apply our remarks more particularly to the 
Centro-Italian Provinces, we may say that their resources have hitherto been 
very imperfectly appreciated. Few countries in Europe have been less 
understood. The traveller who hurries from Florence to Rome, neither 
stopping to explore the objects which present themselves on the road, nor 
turning aside into less beaten tracks, will form a very imperfect idea of the 
treasures of art abundantly placed within his reach. He can have had no 
opportunity of becoming acquainted with the true character of the people, or 
of knowing the charms of the provincial cities. In regard to art, it is a great 
mistake to suppose that it can only be studied in the galleries of the sreat 
capitals. The filiations of the different schools, the linl^ of the chain wich 
connect together the leading epochs, not merely in painting, but in architec- 
ture and sculpture, are to be traced, not in the museums and palaces of 
Florence and 6ome, but in the smaller cities, where every branch of art, under 
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the patronage of the local soYereignH, republics, and even mnnicipalitieg, has 
left some of its important works. 

The scenery of Central Italy is another charm which will appeal probably 
to a larger class. Whatever may be the beauties of particular districts tra- 
versed by the high road, the finest characters of Italian scenery must be 
sought, like the people, beyond the beaten track. The fertility of the march 
of Ancona, the beautiful country intersected by the Velino, the Metanro, the 
Nero, and the Upper Tiber, have each an interest of a different character. 
Nothing can be grander than the forms of the Sabine and Umbrian mountains, 
or more picturesque than the valleys which descend from them. In the 
southern provinces the purity of atmosphere is combined with an harmonious 
repose of nature, and the buildings have the rare merit of being perfectly in 
keeping with the scenery by which they are surrounded. 



5. Eablt Aboriginaii Architecture. 

No circumstance is so much calculated to mislead the stranger who travels 
into Italy as the frequent misapplication of the terms Pelasgic, Cyclopean, 
and Etruscan. Every specimen of ancient architecture in Central Italy has 
been called by one or other of these names, merely because the style is colossal 
compared to the later works of Roman construction. 

The Pelasgic remains, of which Central Italy contains so mamr specimens, 
confirm the history of the migrations of that ancient people. Whether the 
Pelasgi were originally from Thrace, or from a country still further north, as 
some writers suppose, there can be no doubt that they were the great original 
colonisers of Southern Europe. They may be traced from Thessaly to Asia 
Minor, through the greater part of Greece, and through many of the islands in 
the ^gean. We know that they united with the Hellenes to form the Greek 
nation, that they built Argos and Lycosura (b.c. 1820), which Pausanias calls 
" the most ancient, and the model from which all other cities were built." 
According to histonr, two distinct colonies emigrated to Central Italy, then 
occupied by the Xfmbri, a race probably of Celtic origin. The first came 
direct from Lycosura, and settled in Umbria. The second Pelasgic colony 
invaded Italy from Dodona, and brought witti them many arts unknown to 
their predecessors. They settled in the upper valley of the Velinus, near Rieti. 
The first, or Umbrian colony, seems to have lost its Greek idiom at an early 
period, if we may judge from one of the most ancient written monuments^ the 
Eugubian tables. It is not the least interesting circumstance arising out of 
the history of this colony, that the Latin language, in its present form, is con- 
sidered to derive its Greek element from the Pelasgi, and its Latin from the 
Umbrians. The Pelasgi were subdued in their turn by a race called Tyrrheni 
by the Greeks, and Etrusci by the Romans, about fifty years before the Trojan 
war : and in the time of Tarquinius Prisons the whole race seems to have dis- 
appeared as one of the leading nations of Italy. 

This historical sketch is confirmed by the ruins the Pelasgi have left behind 
them. The first colony does not appear to have founded any cities for them- 
selves, but to have occupied those already inhabited by the Umbri ; the second 
settled in the valley of the Velinus, and thence spread over a large portion of 
the country to the south of it. Accordingly, in the neighbourhood of Rieti, 
we find a large cluster of ancient towns, many of which are still to be identified 
bjr the descriptions and distances handed down to us by the Greek and Roman 
historians. We find, in the precise locality indicated by Dionysius, the walls 
of Palatium, and from which Evander and his Arcadian colonists emigrated to 
Rome forty years before the Trojan war. We recognise the sites of other cities 
of equal interest, and in some instances discover that their names have 
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undergone but little change. We trace the Pelasgi from this spot in their 
course southwards, along the western slopes of the Sabine mountains, and mark 
their progress in civilisation by the more massive constructions which they 
adopted. Their cities were now generally placed upon hills, and fortified by 
walls of such colossal structure, that they still astonish us by their solidity. 
The progressive improvement of their military architecture becomes more 
apparent as we approach their southern limits. Hence the very finest 
specimens of Pelasgic construction in Europe are to be found between the 
Sabine and Volscian chains, at Alatri, Arpino, Segni, and other towiis in the 
valleys of the Sacco and Liris, described in the Handbook for Southern Italy. 

The style of their construction was in most instances polygonal, consisting 
of enormous blocks of stone, the angles of one exactly corresponding with 
those of the adjoining masses. They were put together without cement, and 
so accurately as to leave very small interstices. This style may be traced 
throughout Greece, Asia Minor, and all the countries which history describes 
as colonised by the Pelasgic tribes. The exceptions to the polygonal style 
are where the geological nature of the country presented rocks, such as sand- 
stones, occurring naturally in parallel strata, which obviously suggested the 
horizontal mode of construction, and afforded naturally masses more of a 
parallelopipedal than of a polygonal shape to the builder. Another variety 
was produced by local circumstances in the neighbourhood of Rome, where tufa 
is the prevailing stone. At Tusculum, for example, the quality of the rock 
pointed out the horizontal style; and thus, in the instances in which the 
Pelasgi were compelled to adopt tufa as their material, the blocks incline to 
parallelograms. We may assume as a general rule, that, whenever the 
materials which the Pelasgi employed were of hard rock, such as limestone, 
breaking naturally into polyhedral masses, the polygonal construction was 
adopted (Segni, Fondi, Ferentino, Cosa): and whenever the geological 
formation of the country presented volcanic tufa (Rome, Mamertine Prison, 
and walls of Servius Tullius), sandstone (Cortona, Fiesole, Vol terra), or 
travertine (Vicovaro, ancient Varia), occurring in parallel strata, their style 
was parallelopipedal. The Romans imitated uie polygonal style in all cases 
under similar circumstances, and hence we find polygonal walls in some towns 
of Central Italy which are known to date from the kiDgly and even republican 
period. 

6. The Etbuscans and their Monuhents. 

The inhabitants of Etruria were a people altogether distinct from the 
Pelasgic colonists, though probably descended from the same great family. 
The Greek historians, as we have already remarked, invariably called them 
"Tyrrheni, while the Romans called them Etrusci. Herodotus, Strabo, Cicero, 
and Plutarch say that they were of Lydian origin, that they left their native 
land on account of a protracted famine, sailed from Smyrna, and settled in 
Umbria. Dionysius of Halicarnassus dissents altogether from this statement, 
and regards them as an indigenous race of Italy ; but in spite of the objections 
of so weighty an authority, it is impossible, with our extended knowledge of 
the domestic life and habits of the Etruscans, as developed in their tombs, not 
to arrive at the conclusion that their rational customs, their religious rites, 
and their domestic manners must have been derived from an Asiatic source. 
The Etruscans subdued the Umbri and Pelasgi, who finally disappeared as 
distinct people by incorporation with their conquerors. They spread in time 
over the whole of Central Italy, and as far south as the Campania, where they 
founded Capua. They had no doubt acquired much knowledge from the 
Pelasgi, but by encouraging Greek artists to settle among them they derived 
nearly all their more important arts directly from Greece. We know that 
Demaratus of Corinth brought with him to Tarquinii the plastic art and the 
Cent, It. R 
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manufacture of brass or bronze, which afterwards obtained much celebrity 
in all the cities of Etruria. The names of artists which occur on the vases 
of Magna Grsecia are seen on many of those found among the cities of Etruria : 
in general these vases of Greek origin are superior in workmanship to those 
found at Clusium and other places where Etruscan characters are combined 
with a coarser material. The connection of Etruria with Egypt, either 
directly by commerce, or indirectly through Greece, is shown by vases of 
Egyptian form ; by scarabsei imitating the forms of Egypt, and frequently 
inscribed with subjects taken from the Egyptian mythology. It vrould carry 
us far beyond our limits to pursue this branch of inquiry. It may, however, 
be said, that by far the largest proportion of the arts and civilisation of 
Etruria came from Greece. In architecture the Etruscan walls are generally 
built of parallelograms of soft calcareous stone or of tufa, laid together with 
more or less regularity, in horizontal courses without cement. The architecture 
of their tombs has a subterranean character, being sometimes excavated in the 
sides of rocks, as at Castel d'Asso ; or sunk beneath the surface, and sur- 
mounted with tumuli or pyramids of masonry, as at Ceree and Tarquinii. 
When excavated in the form of cavern sepulchres, they are decorated with 
architectural ornaments, which again show the influence of Grecian art. The 
mouldings of their fa9ades, and the rude imitations of triglyphs, are but a cor- 
ruption of Doric. The doors, contracting towards the top, diflfer little from the 
style still visible in Egypt and Greece- The architecture of their temples, as 
preserved in the style adopted as Tuscan by the Bomans, also shows an 
identity of principles with the oldest form of Doric, Their paintings are 
Grecian in mythology, in costumes, and in the ceremonies they represent. 
Their bronzes are also in the Greek style, and the excellence of the manufacture 
may probably be attributed to the Corinthian colonists already mentioned. 
Their sculpture is peculiar to themselves. It has neither the boldness of the 
early sculpture of the Greeks, nor the repose of the Egyptian. With correct 
proportions, the forms of the human figure are undefined, the position of the 
limbs is constrained and studied, the drapery is arranged with a minute atten- 
tion to regularity approaching to stiflFness, and the countenances are often vraut- 
ing in character aud expression. ** Etruscan art remains in its own Italian 
valleys of the Amo and upper Tiber, in one unbroken series of work, from the 
7th century before Christ to this hour, when the country whitewasher still 
scratches his plaster in Etruscan patterns. All Florentine work of the finest 
kind — Luca della Robbia*s, Ghiberti*s, Donatello's, Filippo Lippi's, Botticelli's, 
Frk Angelico's — is absolutely pure Etruscan, merely changing its subjects, and 
representing the Virgin instead of Athena, and Christ instead of Jupiter." — 
BtisMn, Of their language, chiefly preserved to us in their sepulchral inscrip- 
tions, we know little ; and of the words which have been handed down to us by 
the Romans as examples of the Etruscan tongue, the two most commonly met 
with in inscriptions are Lar, king, and Lasne, the name'of Etruria itself. The 
expression that has been satisfactorily made out in the inscriptions is the very 
common one of Ril ayil, vixit annoa. Nearly every letter appears to be Greek, 
or rather that oldest form of it which is termed Pelasgic. It was -written 
generally from right to left, like the inscriptions on the Eugubian tables, in 
which the Pelasgic character is also recognised. The Etruscan words, however, 
have no affinity with the Umbrian of those monuments. The bilingual inscrip- 
tions hitherto discovered have been very few, and have not been of a character 
to throw light on this difficult subject.! 

t For more detailed information on the monuments of Etruria the reader is referred to 
Inghirami's and Micali's large works; to the "Attl dell' Istituto Archeologlco di Roma." 
passim; to Noel du Verger's "Etrurie et les Etrosqnes/' 2 vols. Svo, 1862-64, which ocmUum 
drawings of tlie monuments at Oeras and Vulci; and especially to Mr. Dennis's work on tlie 

meteries of Etruria, hy far the best and most general publication on the snlject. 
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7. The Eomans. 

Rome derived her earliest ideas of art and civilisations from Etruria. The 
Tuscan style was adopted by the Romans for their earliest temples, and the 
massive forms of Etruscan architecture were employed in their greatest public 
works. They derived their religious ceremonies from the priestly hierarchy of 
Etruria, and adopted the Etruscan arts without improving them. We must not 
therefore look for much originality in Roman works. From the period of the 
Kings to the conquest of Greece, art, so far from improving under the Romans, 
graduallv dedined. Even after that event had opened a new field of observa* 
tion, and created a desire for works of art, the artists of the conquered nations 
were the only persons who were capable of supplying them. So long as the 
architecture of Etruria maintained its influence at Rome, the public works were 
characterised by great durability and solidity. The bridges, the public roads, 
and the colossal aqueducts, were all probably^ suggested by the Etruscans, and 
Rome excelled more in these works of public utility than in any other branch 
of art. As the Tuscan style was imported for the earliest works of Rome, so 
the new conquests led to the introduction of the Doric, Ionic, and Corinthian 
from Greece. But the beauty of Greek art, founded upon undeviating princi* 
pies subservient to one nuun idea, was speedily corrupted : the Romans retained 
nothing but its fonns ; they rejected its principles, and at length corrupted what 
remained with devices of their own. Of all the works which the Romans have 
left to us, the most faultless in its proportions and the most beautiful in its 

feneral effect is the Pantheon. The circular tombs were adopted from the 
Itruscans, and possibly the circular temples, but with such modifications and 
improvements as have made them rank among the most interesting monuments 
of Rome. About the time of Augustus, the Composite, or Roman order, seems 
to have been invented. In the later works of the Empire, as in the Coliseum, 
the baths, the theatres, etc., we have, as the leading characteristics, a com- 
bination of the arch with the Grecian orders, in which, for the first time, 
pilasters are employed, not^ as essentials to tiie stability of the structure, but 
as mere ornaments. This innovation naturally led to the employment of the 
column for other purposes, and hence we find an isolated pillar used either as 
a funeral or triumphal monument. The allegiance of the Romans to Greek 
art became gradually weaker, and was at last completely departed from in the 
Basilicas. Roman domestic architecture is best studied at Pompeii. See 
Handbook for Southern Italy ^ and remarks on sculpture in the Handbook for 
Home. 
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4 trains daily, in 7 to 14 hrs. Pro- 
visions should be taken, as very little 
time is given for refreshment at Orbe- 
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This rly. follows nearly the line of 
the Via Aurelia in its whole extent to 
Eome.f 

10 m. Colle Salyetti Junct. Stat. Kly. 
W. to (10 m.) Leghorn, Here the 
line entei*s upon that desolate and 
malarious district called the Maremma. 
This is often thought to be a marshy 
plain, but the unhealthy places are 
really hilly, and lie at some distance 
from the coast. They are moderately 
open, and are intersected by woody 
depressions, from which the water is 
unable to run off, where, consequently 

t The Via Aurelia, constructed by ^milius 
Scaurus about b.c. 109, was one of the great 
Imea of communication between Rome, Llgu- 
rta, and Cisalpine Gaul. The following were 
the prhicipal stations on It, with the present 
corresponding localities and their respective 
distances : — 
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it stagnates and renders the atmo- 
sphere malarious. 

24 m. Bodgnano Stat, on the rt, of 
the rly. Here and at La CkutelUna 
on the 1. the best qualities of alabaster 
gypsum for statuary purposes are 
obtained. 

32 m. Cedna Junct. Stat., on the S. 
bank of the river, in a rich alluvial 
plain, at a short distance from the sea: 
the highly- cultivated plain for miles 
on the N. of the river, the Piano di 
Vada, that on the S. of La Cecina and 
Gastagneto, have been reclaimed of 
late years, and form now one of the 
most productive agricultural regions 
of Tuscany. Branch rly. E. to (19 m.) 
Le Saline^ for Volterra (Rte. 9). 

The rly. runs parallel to the shore, 
but separated from it by a line of 
woods (Macchia) until reaching 

47 m. San Vincenzo Stat. A great 
deal of charcoal, piles of which are 
seen on the beach, is shipped here, 
principally to Malta. 

54 m. Campiglia Stat. The view 
from the hill above the town/ called 
Campiglia Vecchia, is one of the 
finest in the whole of the Maremma, 
extending from the island of Gorgona 
on the N. to that of the Giglio on the 
S., and embracing to seaward Corsica, 
Capraja, Elba, Pianosa, and Monte 
Oristo. Diligence daily to (8 m.' 
Kombino (4000), the capital of a prin- 
cipality which belonged to the Ap- 
piani and Buoncompagni ^milies, but 
since 1815 annexed to Tuscany. It is 
situated on a peninsula, which shelter 
the small harbour of Porto Vecchio. 
Fine view from the tower. Steamer 
daily to Elba (Rte. 13). 6 m. distant 
by road are the ruins of 
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Populonia, the naval arsenal of 
Etruria, the great mart of her com- 
merce, and the powerful city which 
Virgil represents as sending 600 war- 
riors to assist ^neas. It was ruined 
in the time of Strabo, and there are 
very few of its remains now visible. 
These are situated on a little isthmus 
upon the coast, beyond the Bay of 
Baratti. 

Populonia is distinguished from a 
considerable distance by its picturesque 
feudal castle, wilh machicolated battle- 
ments and turrets. Of the ancient 
city the walls alone remain, and are 
traceable for about 1^ m. on the sum- 
mit of the hill. The largest masses 
are on the W., and are built in hori- 
zontal courses, though the blocks are 
so much more irregular than usual in 
Etruscan masonry as to give the walls 
in places a polygonal appearance. The 
blocks vary from 1 to 7 ft. in length. 
Within the walls there are 6 vaults, 
a mosaic representing fishes, and some 
reservoirs, all of the Roman period. 
A few tombs are found in the slopes 
of the hill ; and in a dense wood, half 
a mile S. of the walls, are some circu- 
lar vaults in the sandstone cliffs called 
** L.e Buche delle Fate." On the hill 
to the E. are several tumuli, some of 
which, called "Le Grotte," were 
opened in 1840, but they contained 
nothing of value, and had evidently 
been rifled in ancient times. 

The rly. passes through an exten- 
sive plain, and afterwards the forest 
called II Tombolo, abounding in thick 
cover of tall heath, cork-trees, myrtle, 
arbutus, and broom, among which the 
wild boar and roebuck find a shelter. 
About half-way to the next Stat, the 
line crosses the tramway leading from 
tile sea-side to the lignite-mines of 
Monte Bamboli, near Massa. 

64 m. Polloniea Stat, near the sea- 
coast, an industrious village and a 
small port, always deserted in the 
summer season, the seat of the Govern- 
ment ironworks, which turn out 10 
millions of Tuscan pounds of metal 
annually. The ore is brought from 
the mines of Elba, and the combus- 
tible ft^m the forests of the mountains 



of the Maremma. In consequence of 
the malaria the works are only in 
operation from December until May ; 
the iron produced is of excellent 
quality, and forms a considerable item 
of revenue to the Government. Op- 
posite the ironworks is the village ch., 
with a curious cast-iron porch. 

14 m. N.E. stands ICassa Xarittima 
(13,000), perched upon a height, the 
view from which will repay a visit. 
The cathedral, dedicated to S. Cerbone, 
dates from the 13th cent., and has 3 
tiers of arcades in its fagade. A small 
public library of 6000 vols, has been 
formed in the town, and a muBeum 
containing minerals, models of mining 
machinery, mining maps and plans,etc. 

The rly. quits the shores of the 
Mediterranean, traversing a long val- 
ley between 2 ranges of thickly- 
wooded hills. 

About 12 m. beyond Follonica we 
pass on a hill to the rt. (3 m. distant) 
Colonna, supposed to represent Colonial 
the site of the battle of Telamon, in 
which the Gauls were routed, a.u.c. 
529. 2 m. further we cross the Bruna, 
and enter the marshy plain called the 
Fadvle di Castiglione, the Lacus 
Prelius of Cicero, which the Govern- 
ment has nearly succeeded in filling 
up by means of river deposits or 
colmates, on the plan adopted in the 
Val di Chiana. 

[At the month of the Bruna is the 
little port of Castiglione delta Fescaja, 
busy with its anchovy fishery, and its 
trade in timber and salt, the latter 
being imported from Elba. The for- 
tress commands an extensive view of 
the coast.] 

83 m. Uonte Fescali Junct. Stat., at 
the base of the village, picturesquely- 
perched on a hill to the 1. [Branca 
rly. N.E. to Asciano Junct. Stat. (Rte. 
8)]. 2 wide canals from the Ombrone 
are passed before reaching 

91 m. Qrosseto Stat. (7500), the 
chief town of the Maremma, regularly 
fortified, the walls of which form a 
pentagon, with brick bastions and 2 
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gates. It is the seat of a bishop^ and 
possesses a cathedral in the Italian 
Gothic style of the 13th cent., the 
fa9ade in alternate courses of white 
and red marble, the jambs of the 
entrance elaborately sculptured. In 
the piazza in front is a statute to Grand 
Duke Leopold II., its benefactor in 
draining the neighbouring country. 
There is a small museum, with some 
Etruscan antiquities in the court, and 
a public library. 

4 m. N.N.E. are the sulphureous 
springs called the Bagni di Eoselle, 
where guides may be had for the ruins 
of (i hr.) BuseUsB. The pathway 
leads along the side of the hill of the 
Torre Moscona, covered with the ruins 
of a circular fortress of the Middle 
Ages, haying large subterranean vaults 
of apparently a much earlier ]^eriod. 
Beyond this is the isolated hiU on 
which we may still trace, for a circuit 
of 2 m., the stupendous walls of 
Rusellse, celebrated for its antiquity 
even by the Roman writers, and so 
powerful as to have been one of the 
12 cities of the Etruscan League. The 
site has been utterly deserted since 
the middle of the 12th cent, and the 
place has become a perfect wUdemess, 
overgrown with dense thickets of 
underwood, through which it is often 
impossible to penetrate. Many parts 
of the walls are unapproachable, and a 
large portion of the area within them 
appears as if it would never again 
be trodden by the foot of man. 
The walls, wherever we can approach 
them, are of exceeding interest; in 
some portions they present the usual 
horizontal and rectangular character 
of Etruscan masonry ; but on the 
northern and eastern sides they are 
formed of enormous masses, piled to- 
gether in the primitive style of poly- 
gonal construction. Some of these 
blocks are from 6 to 8 ft. high, and 
from 7 to 12 ft. long. In some places 
there are traces of an inner wall more 
regularly built, with smaller blocks of 
rectangular masonry. Several gates 
are to be traced, and at the S.E. angle 
is a triple square of masonry, supposed 
by Micali to have been the Arx. A 



circular ruin, with vaulted apartments, 
of Roman work, has been described as 
an amphitheatre. All trace of the 
Etruscan necropolis is lost amidst 
the dense underwood which covers the 
site, and the only tomb known in the 
neighbourhood is a square chamber 
covered with slabs of stone, and bear- 
ing undoubted marks of high antiquity. 



2 m. after leaving Grosseto the rly. 
crosses the Ombrone, the ancient Um- 
bro, on a handsome iron bridge with 
tubular piers. 

After passing an extensive oak 
forest, and afterwards the chapel of 
Alberese, on a projecting spur of lime- 
stone, the line traverses a valley 
bounded on the W., towards the sea, 
by a range of wooded hills called the 
Monti deW UcceUina, celebrated 
among the sportsmen of Tuscany as a 
favourite hunting-ground for the wild 
boar. 10 m. beyond Grosseto, a hill 
W. of Collecchio is a ruined castle 
belonging to the Marsigli family of 
Siena, the name of which {Bella Mar- 
ailia) stills recalls the '' Bella Mar- 
sigli," whose beauty induced some 
Turkish cruisers to carry her off to 
Constantinople, where she became a 
sultana. 

105 m. Talamone Stat Fine view 
of Monte Argentario and the sea. 

2 m. on the rt. lies the village, the 
ancient Telauon, where Miuius 
landed on his return from Africa, and 
where the Romans, under the Consuls 
L. Emilius and Atilius Regulus, de- 
feated the Gauls, b.c. 224. There are 
some fortifications on the headland, 
and the rocks are covered with frag- 
ments of ruins, the remains apparently 
of Roman villas. Near Talamone 
Vecchio, on the E. side of the bay, 
are some hot springs, emitting sijl- 
phuretted hydrogen gas, which are 
supposed to be those mentioned by 
Pliny as existing in the neighbourhood 
of Vetulonia. The position of this 
long-lost city, on a hill about 6 m. 
from the coast, renders it more than 
probable that Telamon was its port, as 
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Graviscse was that of Tarquinii, and 
Pyrgos of Csere. 

11 m. from Talamone Stat, we cross 
the Osa, the ancient Ossa. The re- 
mains of the Roman hrid^e, hy which 
the Via Aurelia was carried over the 
river, are still visible in some vast 

masses of masonry lying in the stream. 

4 m. further we cross the Albegna, 

the Albinia of the Peutingerian 

Itinerary. 

110 m. Albegna Stat. 

At the month of the river, on the 
rt., is La Torre delle Saline, serving as 
a salt depSt, the view from which is 
magnificent up the valley — the hills 
covered with villages, amongst which 
the most remarkable are M<igliano 
and ScansianOf the whole closed by 
the mountain group of Moutanuata. 
A good carriage-road leads (10 m. 
N.E.) to Uagliano, the ruins of whose 
medisBval castle form a picturesque 
and striking object as we approach it. 
During the operations for the new 
road m 1844, Signor Fasquinelli, the 
engineer, in exploring the district for 
materials for his foundations, dis- 
covered beneath the surface the walls 
of an ancient city, which supplied him 
with the stones necessary for his pur- 
pose; these he destroyed as soon as 
they were excavated, but as the quan- 
tity he required was considerable, he 
was compelled to lay bare the whole 
circuit of the walls. 

By these operations, destructive as 
they were, was brought to light a long- 
buried and forgotten city, which Mr. 
Dennis has identified with 

Vetulonia, one of the most ancient 
and powerful cities of the Etruscan 
League. The form of the city, as 
traced by Signor Fasquinelli, was that 
of an irregiidar square, rather more 
than 1| m. in len^h and § m. in 
breadth, the whole circuit of the walls 
being upwards of 4 m. The blocks of 
stone of which the walls were built 
were found in many places overturned 
and mingled with fused metal and 
burnt matter, as if the city had been 
destroyed by some violent catastrophe. 
The blocks, however, had been put 



together without cement in horizontal 
courses ; and though generally of com- 
paratively small size, there were some 
among them 9 or 10 ft. in length. In 
the course of these excavations several 
bronzes and earthen vases were dug 
up, which sufficiently proved the 
Etruscan character of the site ; and be- 
yond the walls some tumuli, encircled 
with masonry at their base, were dis 
covered and destroyed during the 
process of the road. Since that 
period other tombs have been opened, 
and their contents removed to the 
Museo Archeohgico at Florence. [On 
the 1. bank of the Albegna, 25 m. from 
the sea, is the site of the ancient 
Satumia, so named from the sacrifices 
of infants to Saturn (see below).] 



On leaving Albegna, the rly. nms 
E. of the Salt Lake, or Stagno, of Or- 
betello, at the base of "Monte Argen- 
tario. 

On the approach to Orbetello, we 
gain very striking views of the noble 
promontory of Monte Argentario, 
the Mons Argentarius of the 
ancients. Within the northern bay 
of this headland is the fortified port 
of Santo Siefano (steamer on Thurs- 
days to Pcrto Ferrajo, see Rte. 13), 
to which a road leads from the Bocca 
di Albegna, along one of the necks of 
sand by which Monte Argentario is 
united to the mainland. At the south- 
eastern base of this mountain is the 
fortified harbour of Port' Ercole, the 
Portua Herculis of the ancients. This 
and all the other small ports on this 
coast are actively engaged in the tunny 
fisheries, and many of the towers 
which are seen upon the coast are used 
to watch the shosds daring the fishing 
season. Immediately at the back of 
Monte Argentario, and separating it 
from the mainland, is the great salt 
lake or lagoon, the cause of the malaria 
in the surrounding country during the 
summer, in which quantities of fish are 
caught at night by the harpoon and 
lights. There is good shooting'about 
Orbetello, especially in the eaily win- 
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ter monthfi, the game being woodcock^ 
snipe, water-fowl, etc. 

114 m. Orbetello Stat. (6000), excel- 
lent buffet. The town, about 2 ro. from 
the rly. {omnibus 1 fr.),is built on the 
long and sandy neck of land which 
here projects into the lake. The sea- 
wall, which protects it on the side of 
the lagoon, rests upon stupendous 
masses of ancient masonry, polygonal 
blocks put together without cement. 
On the sandy isthmas, between the 
glacis or the " Spalti" and the main- 
land, several ruins of Etruscan tombs 
have been discovered, from which 
sarcophagi, vases, and bronzes have 
been obtained. From Orbetello the 
traveller may ascend in 2 hrs. Uonte 
Argentario (2090 ft.), which, to the 
geologist particularly, oflFers many ob- 
jects of interest, and commands fine 
views of the Tuscan coast, Monte 
Amiata, and the sea as far as Sardinia. 
On the summit is a Passionist Convent. 

[Ansedonia, the site of the ancient 
city of CosA, the Cosse of Virgil, who 
mentions it among the Etruscan cities 
which sent assistance to ^neas, is 
about 4 m. by the carriage-road from 
the Stat. The walls are more per- 
fectly preserved than those of any 
other ancient city in Italy ; they are 
about I m. in circuit, and exhibit 2 
distinct kinds of masonry — the upper 
portion being in horizontal courses, 
like those of the Etruscan cities gener- 
ally; the lower of huge polygonal 
masses of limestone, fitted together 
with the utmost nicety, and without 
cement. They vary in height from 
12 to 30 feet, and in thickness from 5 
to 6. At intervals they are strength- 
ened by towers from 20 to 40 feet 
square; 14 of which may be still 
traced, no less than 11 occurring in 
the 2 sides which faced the sea, and 
were therefore more open to attack. 
There are 3 double gates, situated in 
the northern, southern, and eastern 
walls ; the letter is the most perfect, 
and exhibits in high perfection all 
the peculiarities of structure for which 
Cosa is remarkable. In the S.E. angle 
the groiiiid rises into a small plateau, 



which must have formed the arx or 
citadel of the city. On this height 
may be recognised 3 or 4 specimens of 
masonry, of us many difiTereut periods ; 
the lowest being polygonal, like the 
city walls ; the next Etruscan ; that 
which follows, Roman ; and the most 
recent mediseval. The polygonal ar- 
chitecture of Oosa was long considered 
to be the only example of that 
style within the limits of ancient 
Etruria ; and considerable controYersy 
has been carried on by the Italian and 
German archeeologists in regard to its 
antiquity. The Italian antiqaaries, 
with few exceptions, regard Cosa as a 
more recent Etruscan city than Cor- 
tona, Volterra, Tarquinii, and others 
in which the horizontal style is found 
in its greatest purity ; and have there- 
fore concluded, with reason, that poly- 
gonal substructions do not denote that 
high antiquity which was formerly 
attributed to uiem. 

Orbetello is a convenient place from 
which to make an excursion to the 
ruins of Saturnia and Sovana. Sa- 
turnia is 30 m. distant ; the road 
ascends the valley of the Albegna by 
its 1. bank, and is practicable for car- 
riages as far as Montemerano, whence 
a bridle-path of 8 m. leads to Saturnia. 
Another bridle-path of 10 or 12 m. 
across the mountains lead to Sovana 
and Pitigliano ; or if the carriage-road 
be prefen*ed, an excellent one of 17m. 
leads from Le Saline, at the mouth of 
the Albegna, to Manciano and Piti- 
gliano, where the traveller may obtain 
accommodation at the Casa Bertocci. 
From Manciano he can visit Saturnia, 
and from Pitigliano, Sovana, and pro- 
ceed to Civita Vecchia, visiting the 
Ponte delle Badia (Vulci), Toscanello, 
and Cometo. 

N.B. — All these places, and the 
roads by which they can be reached, 
are noticed in detail in the Excursions 
to Etruscan Cities, at the close of the 
Handbook for BomeJ} 

6 m. beyond Orbetello the rly. passes 
on the 1. the picturesquely-situated 
village of Capalbio. Further on the 
town of Montalto is the only object of 
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interest in view, before reaching which 
the Fiora is crossed. 

135 m. Kontalto Stat., about \i m. 
to the ]., on the site of the ancient 
Forum Aurelii. There is absolutely 
nothing to see except its mediseval 
walls. 

A bad road but a pleasant pathway 
leads hence to the ruins of the ancient 
Vnlci, at (8 m.) *Fonte della BadLa, 
and the more recent Roman ruins 
about Musignano and Canino. From 
Montalto upwards ^e banks of the 
Fiora are picturesque, but very little 
is seen of them until reaching the 
bridge, which is most romantic. The 
stream here runs through a narrow 
gorge, a cascade comes down to the rt. 
of a ruined castle with a striking 
tower, and a fine tumulus rises in the 
distance. On the way thither glimpses 
of a narrow-arched aqueduct are 
gained, far off on the rt 

The rly., after leaving Montalto, 
runs through some deep cuttings, and, 
4 miles beyond it, crosses the Arrone. 
[7 m. further, before reaching the river 
JMarta, it leaves on the rt., upon the 
coast, the site of Gravtacx, the ancient 
port of Tarquinii, now only marked 
by some blocks of tufa and broken 
columns, and by a fine arch 14 feet in 
span, called the Pontone, which formed 
the mouth of a watercourse, and opens 
into an embankment of massive ma- 
sonry which was probably the quay 
of the Etruscan port. Beyond the 
Marta, further down the coast, is 
Porto CUmentinOy a small harbour for 
the export of salt and grain, which is 
full of bustle in the winter, but in 
summer deserted on account of the 
malaria.] 

145 m. Cometo Stat., 2 m. distant 
on the 1. (See Rte. 33, and Handbook 
for Borne.) 

4 m. further the rly. crosses the 
Mignone, at the mouth of which is 
Torre Bertaldo or Sant' Agostino, on 
the site of Bapiniumt — where St. 
Augustin was reproved by the angel 
for entertaining doubts on the subject 
of the Trinity. 



157 m. Civita Yeoohia Stat, {buffet 
good) ; omnibus, 25 c. ; carriage, 50 c. 

Civita Vecchia (12,000) occupies the 
site of the Boman Centumcellee. On 
the destruction of that town by the 
Saracens in 828, the inhabitants re- 
moved to a position further inland, but 
returned to the former site in 854, 
from which circumstance the name 
Civita Vecchia, or the old town, is 
derived. It was made an episcopal 
see by Leo XII. in 1825, being now 
united to the more ancient diocese of 
Porto and Sta. Rufina. The large 
square building on the sea-side, out- 
side the N. gate, is the Bagno, an ex- 
tensive prison for criminals sentenced 
to terms of labour (visitors admitted). 

The Fort is one of the most remark- 
able works of Trajan, and as the 
" Portus Trajani " it is well known by 
the description of the younger Pliny, 
Though the moles, quays, and fortress 
which we now see were erected after 
the destruction of the town by Uie 
Saracens in the 9 th cent., their foun- 
dations are Roman. The fortress was 
beg[un in 1512 by Julius II., from the 
designs of Michel Angelo, and fin- 
ished by Paul III. The walls of the 
town were built by Urban VII. in 
1590. 

In the entrance-hall at the Rocco, 
or old castle, near the N. extremity 
of the town, are some Roman inscrip- 
tions found about the town ; a Roman 
milestone, in cipollino marble, bear- 
ing the number xxxiv., which stood 
on the Via Aurelia; and 3 large 
Etruscan sarcophagi, with recumbent 
figures and inscriptions in the Etrus- 
can character on the lids. 

Signor Cruglielmi has some Etruscan 
urns, found near Montalto ; and Signor 
Bucci, in the Piazzi San Francesco, 
has a collection of vases, bronzes, and 
antiquities for sale. 

About 3 m. distant are the Bagni di 
Tri^ano, mineral springs, mentioned 
by Pliny as the Aquse Tauri. The 
aqueduct, constructed on the founda- 
tions of that built by Trajan, by which 
water is conveyed from a distance of 
23 m., is a remarkable work. At L^ 
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Tolfa (2040 ft.), 12 m. distant, are some 
lead and iron mines, and near it the 
Alumiere, or alum-works, which for- 
merly gave a considerable sum to the 
treasury. 

The riy. to Rome runs near the sea- 
coast through a dismal country as far 
as Palo. The only object of interest 
is the distant view, on a clear day, of 
the Albau mountains, the Yolscian 
range, and the far-away Circean pro- 
montory, on the horizon. 

163 m. Santa Harinella Stat. The 
mediseval castle, on the site of the 
ancient Punicumf overlooks a small 
cove where fishing-boats find a shelter 
from westerly winds. Not far from 
Santa Marinella, on the 1., is an Etrus- 
can site, at the Puntone del Castrato. 
Here the traveller arriving from the 
north will see the first date-palm grow- 
ing out of doors in the garden of the 
castle. Immediately beyond it, and 
close to the high-road on the rt., is a 
ruin of one of the Roman bridges by 
which the Via Aurelia crossed a small 
stream ; it is built of massive blocks, 
and is still in tolerable preservation. 

169 m. Santa Severa Stat. The rly. 
passes about i m. to the N. of the old 
Castle, a very picturesque fortress of 
the Middle Ages, originally a strong- 
hold of the Counts of Galera, then of 
the Orsini, and now belonging to the 
Hospital of Santo Spirito at Rome. 
Santa Severa occupies the site of 
Pyrgos, the Pyrgi Veteres of Virgil, 
the port and naval arsenal of Agylla 
or Caere. It was celebrated at a very 
early period for its temple of Juno 
Lucina or Leucotea, plundered, B.C. 
391, by Dionysius of Syracuse, who 
caiTied oS an immense amount of gold, 
the accumulated offerings at the shrine 
of the goddess. It was notorious also 
as the head-quarters of the most cruel 
pirates of ancient times. 

Leaving Santa Severa the pictur- 
esque hills on the 1. are those of II 
SoMo, at the foot of which are the 
mineral waters of the same name, the 
Aqtuii Cxretanx of the Romans. The 
square tower on the sea-coast to the rt. 
is the Torre Flavia ; near it are some 



Roman ruins. 2 m. short of Palo a 
road branches off 1. to Cervetri, which 
is easily recognised by a large build- 
ingy a granary, at the foot of a hill ; 
the Vaccina descends from the hills of 
Bracciano, passing in a deep ravine 
under the modern village, the site of 
the ancient Agylla, The Sanguinara 
stream is crossed about 1 m. before 
reaching 

179 m. Palp Stat., a &vonrite 
bathing-place of the modem Romans, 
occupying the site of Alsium, a depen- 
dency of Caere. ;Here Pompey and 
Antoninus Pius had villas ; the ouIt 
existing ruins are of the Roman period, 
and connected with the ancient Port. 
Close to the shore are a large villa 
and a castle of the 15th cent., both 
belonging to the Odescalchi fiimily. 
The roadstead is open, and only fre- 

?[uented by fishing-boats and a fev 
eluccas which brmg iron from the 
Tuscan smelting- works at FoUonica to 
supply the forges at Bracciano, 15 m. 
distant. (For the description of the 
Etruscan remains about Cervetri, see 
Handbook for Borne,) 

Leaving Palo, the rly. diverges 
from the coast line. 1 m. beyond the 
Stat, are several large Tumuli called 
the CoUi Tufarinif from the masses of 
tufa or coarse limestone of which they 
are formed. Some of them were 
opened in 1838, and proved to be very 
ancient Etruscan sepulchres ; they 
formed probably a part of the necro- 
polis of the neighbouring Alburn. 
On the 1., where the Capine stream is 
crossed, are some remains of a mediseval 
castle. There is a ruined sepulchre 
and walls of optis reticulatum on each 
side of the bridge. A mile further is 

183 m. Falidoro Stat., near a con- 
siderable stream which has its source 
in the hills behind Bracciano: the 
large farm buildings and ch. on the ]., 
near it, belong to the Hospital of S. 
Spirito at Rome. To the 1. of Pali- 
doro is the Selva la Rocca, where some 
fine specimens of Etruscan jewellery 
were found in 1840. 

5 m. Macoarese Stat., near which, 
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on the rt., is a large villa, with exten- 
sive farm buildiogs, belonging to 
Prince Rospigliosi. The river passed 
here is the Arrone, which flows out of 
the Lake of Bracciano. The rly. next 
crosses a rich meadow and pasture 
country, interspersed with woods, to 

195 m. Ponte Qalera Stat., where it 
enters the valley of the Tiber. [Branch 
rly, to Porto (6 m.) and to Fiumicino 
(8 m.), the modern port of Borne.] 

199 m. Kagliaxia Stat.' (See Sand- 
hook for Borne.) The railway runs 
along the 1. bank of the Tiber, and 
through a deep cutting in tfie quater- 
nary gravel-beds of Uie Monte delle 
Piche, on emerging fn)m which Is seen 
the basilica of St Paul's on rt ; a 
little further on, rounding the hills of 
Sta. Passera and 11 Truglio, we dis- 
cover the first view of Bome, with a 
glorious prospect over the Campagna 
and the Alban hills beyond. Follow- 
ing the base of the Monte Verde, on 
the 1., the old railway station, about 
•J m. outside the Porta Portese, is 
passed, and the Tiber crossed on an 
iron bridge built on tubular piers. 
Hence the line runs for a short dis- 
tance close to the Aurelian wall on 1., 
near the Protestant cemetery, sur- 
rounded by a grove of ^presses, and 
the Pyramid of Caius Cestius, span- 
ning the Via Ostiensis by a viaduct, 
and on an embankment about 300 yards 
outside the city gate ; after which it 
passes through some considerable 
cuttings at a greater distance from the 
walls to a point beyond the Porta S. 
Sebastiano, and gradually diverging 
from the Aurelian wall, runs behind 
the chs. of the Lateran and Sta. Croce, 
until it reaches the Porta Maggiore, 
where it is joined by the lines from 
Naples. A few hundred yards further 
on it passes into the city by an opening 
in the Aurelian wall, where the line 
from Florence and Ancona falls in, 
and runs close to the Temple of 
Minerva Medica on the 1. as it reaches 

Borne Central Stat, (see Hand- 
hook for Borne), where carriages and 
omnibuses from the hotels are in 
waiting. 



[Geology.— Civita Vecchia, and the 
country as far as Sta. Marinella, con- 
sist chiefly of strata of that species of 
sandstone called Macigno and Pietra 
Serena by the Tuscans, and which Sir 
B. Murohison has shown to be con- 
temporaneous wiUi the Eocene or older 
tertiary strata of Northern Europe. 
The great plain of Palo, Santa Severa, 
etc., extending from the ridge of the 
hills of La Tol& and those S. of 
Bracciano to the Mediterranean, is 
overlaid by a thick mass of travertino, 
or concretionary limestone, of recent 
origin, and of the formation of which 
mineral the waters of Sasso and Stig- 
liano show the still existing cause. 
Some of these beds are formed of frag- 
ments of marine shells, and are quarried 
for building stone in the plain between 
Palo and Statua. Nearer the hills of 
Bracciano the soil is formed of red 
volcanic tufa, as may be seen in the 
ravines under ancient Csere. The 
ranges of hills extending between 
Pahdoro and the valley of the Tiber 
at Rome are a continuation of those 
which may be traced along the entire 
valley of that river, from where the 
Paglia and Nera empty themselves 
into it on the N. to Ponte Galera oppo- 
site to Ostia on the S. ; the inferior 
portions consist of beds of tertiary or 
subapennine marls of the Pleiocene 
period, surmounted by sands, In some 
places abundant in marine shells, and 
capped with horizontal strata of vol- 
canic tu&, deposited evidently in the 
midst of waters, and probably of the 
same sea which furnished the subjacent 
marine deposits. The tertiary marls 
may be seen in all the valleys which 
the road traverses, while the interven- 
ing plateaux consist of volcanic dejec- 
tions. On the line of railway, between 
Ponte Galera and Rome, are extensive 
deposits of quaternary or Pleiocene 
gravel, of which there are good sections 
near La Magliana, containing at the 
base of the Monte delle Piche bones of 
the fossil elephant. This deposit rests 
on the Pleiocene marls, which form 
the lowest strata on the rt. bank of 
the Tiber. It would appear, as the 
tertiary deposits cease almost entirely 
E. and S. of the valley of the Tiber, 
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that the depression in which that river 
now runs, and in which Rome is situ- 
ated, is the result of a fracture, or, as 
geologists call it, a fault, which has 
thrown up the marine strata along its 
right bank high aboTe their original 
leyel. These marine Pleiocene strata 
constitute the greater portion of the 
heights of Monte Mario, of the Vati- 
can and Janiculum hills, and within 
Rome itself the base of the elevations 
of the Capitol and Qoirinid. ] 



ROUTE 20. 

SIENA TO VITERBO, BT RADICOFAMX, 
BOLSENA, AND MOMTEFIASOONE. 

88 m. Carriage-road. 

Leaying Siena by the Porta Romana, 
the road descends to 

4 m. Malamerenda, where 18 mem- 
bers or associates of the Tolemei fa- 
mily were slain at luncheon (merenda) 
in 1331 by adherents of the Salimbeni. 
Beyond (6 m.) Isola the Tressa torrent 
is crossed near its junction with the 
Arbia, whose rt. bank is followed to 

10 m. Konteronl The region tra- 
versed is bleak and dismal. The stream 
is crossed at 

14 m. Fonte d' Arbia, whence a 
path across the dreary hills leads in 
2 hrs. to Monte Oliveto (Rte. 8). At 

18 m. BuonooBvento, we cross the 
Ombrone (carriage-road of 7 m. to 
the Monastery), and reach the rly. at 



25 m. Torrenieri Stat. (Bte. 8). {S m. 
S.W. stands MOVTALCIKO (omnibus, 
2 frs.), a loftily situated town (3000), 
well worth a visit. Descending from 
the main street between the two Inns, 
the Via Moglio leads in 5 min. to the 
ch. of 8. Traneesco, where is a *&ie 
work in Robbia-ware, the Virgin and 
Child with SS. John Baptist and Peter, 
badly placed over the door. In a 
niche to the rt. of the high altar, a 
statuette of S. Sebastian. The altar 
of the adjoining Mtsericordia ch. has 
some good loiSl alabasters, which 
abound in all the churches here. Re- 
turning past the ch. of S. Pietro, and 
ascending to the main street, ^we reach 
the piazzetta, where is the Biblioteea, 
containing a fine illuminated Bible, 
and 12,000 volumes of books, and the 
Finaooteca, a mere lumber room of 
paintings, gathered from suppressed 
convents (open daily at 10, but closed 
in Oct ; keys at No. lA in the street, 
a 'few yards from the tower). The 
best pictures are: Bartolo di Fredi^ 
Coronation of the Virgin (1388, Re- 
plica at Pisa), and Deposition (1382) ; 
Fungai, small Nativity on wood; a 
small Vir^n and Child with 2 Saints, 
nearly iniined, and another, round ; 
and a small Virgin and Child with an 
Angel. 

Hence an avenue ascends to 8. IL 
del Socoorso. At the end of the rt. 
aisle is the Madonna della Cintola, or 
Virgin letting down her girdle to S. 
Thomas, to convince him of her As- 
sumption ; on the rt., S. Roch ; a good 
painting, wrongly attributed to Vin- 
cenzo da 8. Gimianano, Following the 
planted road, with fine view on the rt., 
and entering the town by a gateway, 
the Via Ricasoli leads to 8. Agostmo, 
which has a round doorway and •re- 
markably good wheel, both in white 
alabaster and black volcanic stone. 
The Via Spagni now ascends to the 
Duomo (1820), perhaps the only one 
in Italy which is absolutely devoid of 
interest, from whence a road descends 
in a few minutes, bearing rt., to the 
Town hall. 

A good road leads to (7 m.) 8. An- 
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timo, turning rt. f m. below the gate- 
Tiray. lA m. before reaching Castel- 
nuovoy visible on an eminence, a path 
to the rt. is a short cut to the Monas- 
tery. The ch. is a fine ^basilica with 
aisles, the lofty nave ending in a 
round apse, below which projects the 
round apse of the Choir, having 3 
apsidal chapels. The W. doorway and 
many of the capitals within are beau* 
ti fully sculptured in white alabaster 
from CastelnuovOi The main building 
is of travertine. Both the architec- 
tural details and the handsome ma- 
terial make the ch. extremely interest- 
ing, but it remains in a shamefully 
neglected state, with exquisite carvings 
and valuable fragments scattered about 
the adjacent larmyard. Only two 
columns of the cloister are left, and 
the monastery itself is an utter ruin. 
Frescoes of S. Christopher, and a 
Piet^, are still preserved ; the former 
on a pier of the nave, the latter in a 
little cell benea^ the beautiful choir. 
The ch. has a ^ood square solid tower. 
The pedestrian visiting S. Quirico 
from Montalcino should avoid the 
short cut, which leads over very rough 
ground, and fords two bridgeless 
rivers.3 

The high road ascends from Tor- 
renieri over bare hills to 



Sylvius), and of his nephew Pius III., 
who built the immense *Piccolo- 
mini palaoe, containing some inter- 
esting relics of the Pope. In the same 
piazza are the Duomo, Bishop's palace. 
Town-hall, and a Fountain, all built 
by the same prince about the same 
period (1460). The Cathedral has a 
beautiful Virgin and Child with SS. 
Catharine, an Evangelist, Bartholo- 
mew, and Lucia, in the rt.'^ transept, 
by MaUeo da Siena, with lunette and 
predella, all on a gold ground. In 
the small choir are plain intarsia 
stalls. A chapel on the 1. has an 
Assumption by Vecchietta, with SS. 
Agata, Calisto, Pius I., and Catharine 
of Siena. In the 1. transept, 8ano di 
Pietro, Virmn and Child, with SS. 
Mary Magdalen, Philip, James, and 
Anna. The crvpt and sacristy have 
also some good pictures. In the ad- 
joining cloister-court is the Mnseo di 
Arredi Sacri, a most '''interesting col- 
lection of vestments, mitres, reli- 
quaries, and ch. furniture, some of 
which may be enquired for at the 
Treasury of the Duomo, as their ul- 
timate destination is uncertain. The 
original name of the town was CoT' 
eignano, but it ,took its present name 
from Pius II.] 
The Orcia is crossed at 



' 29 m. S. QVIBIOO (2500), a decayed 
medieval town, with a large mansion 
of thieChigi family, and two interest- 
ing churches. The W. doorway of 
the Collegiata is finely sculptured, 
with snake-coupled shafte standing on 
monsters, and a small wheel. The S. 
transept is of early Lombard date, and 
has a Madonna with 4 Saints of the 
Sienese school. The S. doorway, 
partly Renaissance and partly old, 
rests on lions. In the choir are 7 
good intarsia panels. Close by is the 
Oratory of the Miserioordia, which 
contains a beautiful but badly-placed 
♦Virgin and Child with SS. Sebastian 
and Leonard, by Sodoma, At the 
other end of a long street is the ch. of 
8. Maria, with a fine round doorway. 

[5 m. E. lies FIEITZA (2000), the 
birthplace (1405) of Pius II. (iEneas 



31 m. La Poderina. 3 m. beyond it is 
the Osteria della 8cala. Numerous 
torrents flow down from the flanks ol 
Mont Amiata into the Orcia between 
this and 

37 m. BicorsL [A mile on the rt. 
are the Baths of San FUippo, the cal- 
careous deposit from the waters of 
which is turned to a profitable account 
in the manufacture of casts. The 
water, when allowed to fall upon the 
moulds of medals or gems, leaves a 
precipitate which hardens into the 
most beautiful impressions ; and when 
sulphur moulds are used, ver^ fine 
facsimiles are produced.] A wild and 
dreary road at first ascends by the 
side of the Formone torrent, and after- 
wards winds up the barren mountain 
of Radicofani. Nothing can exceed 
the desolation of the scene; ^ 
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masses of rock encumber the moun- 
tain's sides, and vegetation seems to 
have entirely ceased. The highest 
point of the road is reached about half 
way to 

43 m. BadieoCftBi, lying above the 
road, and surrounded with strong 
walls. The mountain (2470 ft.) on 
which the town is placed commands 
all the surrounding country. It is com- 
posed of tertiary marine {Pleioeene) 
marls, in which are embedded huge 
blocks of limestone, covered with an 
enormous erupted mass of volcanic 
matter, which forms very regular 
basaltic columns. On the summit of 
the peak is the ruined castle of Ghino 
di Tacco, the robber-knight, whose 
seizure of the abbot of Cluny when on 
his way to take the mineral waters of 
Tuscany is so well told by Boccaccio. 

W of Badicofani, on a low hill near 
the river Orcia, are the Bathi of 8aa 
Vignone, whose thermal waters de- 
posit travertine in such large quanti- 
ties that in one direction the mass is 
half-a-mile in length. It yields an 
excellent building stone. [A good 
mountain road of 12 m. leads from 
Badicofani to Sarteano, which lies 
N.E. behind the conspicuous peak of 
Catena, and is only 4 m. S.W. of 
Chiusi.'} 

47 m. VoveDa. 6 m. N.E. is Saa 
Casoiano de' Bagni, of some celebrity 
as a watering-place. 

The road now descends to the valley 
of the Paglia, and follows its left bank 
to 

51 m. Torricella, just beyond which 
it crosses the EUvella stream by the 
Ponte Centino, The Paglia receives 
so many torrents during its course that 
it is apt to become dangerously flooded 
irfter heavy rains. The river is crossed 
by the Ponte Gregoriano, and a steep 
ascent leads to 

57 m. Aequapendente, the approach 
to which offers the most cheermg con- 
trast with the wild ravines and dreary 
hills of the Tuscan frontier. The 
^oad winds up the hill amidst fine 



oaks and terraces covered with vege- 
tation. The town (2957) is pictur- 
esquely situated on the summit of a 
precipitous mass of rock, over which 
several petty cascades, from vrhich it 
derives its name, trickle into the 
ravine below. This hill is composed 
chiefly of the subapennine mark, 
capped with volcanic tufa and lava. 
During the ascent, on the right hand 
some short basaltic columns are seen. 
Acquapendente is a dull and dirty 
town, possessing no interest except 
that derived from its position. Inno- 
cent X., in 1647, removed to it the 
episcopal see from Gastro, 'which was 
razed as a punishment upon the in- 
habitants for the murder of their 
bishop. The cathedral bells of Castro 
were presented to the Ch. of S. Eus- 
tachio in Rome. Fabrieius ab Acqua- 
pendente, the discoverer of the valves 
of the veins, was bom here in 1537. 
He was the successor of Fallopius at 
Padua, where he filled the anatomical 
chair for nearly half a century, and 
where Harvey studied under him. 
Fabricius died in 1619, the year in 
which his pupil began to teach in 
London the doctrine of the circulation 
of the blood. 

The aspect of the country ffraduaUy 
improves after leaving this town; 
many of the tufa hills have grottoes 
excavated in them, which serve as 
habitations for the shepherds. A 
gradual ascent leads to 

63 m. San Lorenio KnoTO, a village 
built by Pius VI. as a refuge for the 
inhabitants of the old town, situated 
lower down and nearer the margin of 
the lake, which was desolated by 
malaria. From this point the traveller 
enjojis the first view of the Lake of 
Bolsena. On the descent the ruined 
town of San Lorenio Veecbio, sur- 
mounted by an old tower covered with 
ivy, forms a striking feature in the 
landscape. It occupies an Etruscan 
site, and numerous sepulchres are still 
traceable in the cli£fe beneath its walls. 
The descent to the shores of the lake, 
through woods of oaks, is very beauti- 
ful. As Bolsena is approached, its 
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old castle comes finely into view. 
Some £tniscan sepulchres have been 
discovered half-way between San 
Lorenzo and Bolsena, and about a mile 
on th.e 1. of the road, ntimerous elabo- 
rate gold ornaments, with bronze vases, 
and ^Etruscan inscriptions, part of 
wb.icli are in the Vatican Museum. 
The jewellery is in possession of Count 
Kavizzi, at Orvieto. 

69 m. BOLSENA (2500), situated near 
the margin of the lake, on the site of 
the Roman city which supplanted the 
Etruscan city of Volsinium, after the 
latter had been conquered and razed. 
Volsinium was one of the most ancient 
and powerful cities of the Etruscan 
league, and so opulent when it was 
conquered by the Romans (b.c. 280), 
that it is stated by Pliny to have con- 
tained no less than 2000 statues. An 
account of its various contests with 
Rome will be found in Livy, who 
notices the worship of Norcia, and 
states that the years were marked by 
fixing nails in her ^temple. At a later 
period Volsinium was the birthplace 
of Sejanus, the favourite of Tiberius. 
The Etruscan city is supposed to have 
been situated on the table-land on the 
summit of the hill called "II Piaz- 
zano," above the amphitheatre, but no 
vestige of wall or building is now to 
be seen, though an Etruscan tomb was 
discovered in 1879, the contents of 
which have been sent to Rome. The 
remains of the Roman city are more 
numerous. At the entrance of the 
town is a confused heap of architec- 
tural fragments. Among them^ are 
broken columns, Corinthian capitals, 
several altars and inscriptions. Nearer 
the gate are numerous granite columns, 
the remains of an ancient temple, sup- 
posed to be that of the Etruscan god- 
dess Norcia. Among the ruins is a 
Roman bas-relief of the sacrifice of the 
Arvales. Besides these antiquities, 
numerous sepulchres and tumuli exist 
in the neighbourhood, together with 
some remains of a Roman amphi- 
theatre, approached by a Roman road 
with a pavement in basalt Large 
quantities of Etruscan vases, statues, 
and other relics have been found here, 



including the statue called the Anin- 
gatore, now in the gallery at Florence. 

The Church of Bta. OriBtina has a 
fi9i9ade ornamented with reliefs col- 
lected from an ancient temple in 1512 
by Cardinal de' Medici, and a marble 
sarcophagus, with a relief of ^e 
triumph of Bacchus. Over the door- 
way is a Virgin and Child with S. 
Cristina and another Saint ; and with- 
in the ch. is a similar work represent- 
ing the Miracle (see below) : both of 
the Raibhia school. 

Bolsena is the scene of the alleged 
miracle to which the genius of Raphael 
has added celebrity. A Bohemian 
priest, in 1263, doubting the doctrine 
of the real presence, was convinced by 
blood flowing from the sacramental 
wafer during his celebration of the 
mass, in the ch. of S. Cristina. In 
commemoration of this event. Urban 
IV., then residing at Orvieto, insti- 
tuted the festival of the Corpus Domini. 
The spot, in a dark and dirty vault, 
forming a kind of chapel, where the 
blood is said to have &llen, is covered 
with an iron grating. According to 
the traditions of Northern Europe, 
however, the Feast of Corpus Domini 
ori^nated in a vision of S. Justina, a 
nun of Li^ge, who repeatedly saw the 
sun, while at her devotions, with a 
dark spot on its disk. It was after- 
wards revealed to her that the spot 
represented the one blemish on the 
calendar of the Church — the non-ob- 
servance of the feast in question. She 
thereupon implored the Pope to insti- 
tute it; ana, the Bolsena miracle 
occurring shortly atterwards, he ac- 
cepted the two-fold sign. 

The Upper Town commands a 
striking and extensive view, of which 
the most beautiful feature is the 

Lake of Bolsena, a noble expanse of 
water, with a circumference of 28 
English miles. Its circular form, in 
the centre of a volcanic district, points 
to the origin of a vast extinct crater. 
The treacherous beauty of the lake 
conceals malaria in its most fatal 
forms ; and its shores, althou^ there 
are no traces of a marsh, are deserted, 
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excepting where a few sickly hamlets 
are scattered on their western slopes. 
The ground is cnltivated in many 
parts down to the water's edge, but 
the labourers dare not sleep for a single 
night during the summer or autumn 
on the plains where they work by day ; 
and a large tract of beautiful and pro- 
ductive country is reduced to a perfect 
solitude by this invisible calamity. 
Nothing can be more striking than 
the appearance of the lake, without a 
sail upon its waters, and with scarcely 
a human habitation within sight. 
The 2 small islands, the larger csdled 
BiMntina, and the smaller Mariana, 
are picturesque objects from the hills. 
The latter is memorable as the place 
of the imprisonment and murder of 
Amalasonua, queen of the Goths, the 
only daughter of Theodoric and grand- 
daughter of Clovis ; she was strangled 
in her bath, A.D. 634, by order or with 
the connivance of her cousin Theo- 
datus, whom she had raised to a share 
in the kingdom. Some steps in the 
rock are shown as the stair which led 
to her prison. The ch. on the island 
of Bisentina was built by the Farnese 
family, and decorated by the Caracci ; 
it contains the relics of Sta. Cristina, 
the virgin saint of Bolsena, whose 
footsteps on the rocks at the bottom of 
the lake are shown as proofs of her 
miraculous preservation from the death 
by drowning to which she had been 
consigned by her pagan persecutors. 
The lake has always been celebrated 
for its fish ; its eels are commemorated 
by Dante, who says that Pope Martin 
lY. killed himself by eating them to 
excess. 

From the S. extremity of the lake 
runs the river Marta, by which it is 
drained; it flows by Toscanella, and 
falls into the sea below Corneto. 

A good roads leads to (12 m. N.E.) 
Orvieto, the approach to which city, 
from this side, is singularly fine. 

About a mile beyond Bolsena are 
basaltic columns on the steep slopes of 
the hill overlooking the lake. They 
are thickly clustered, and present 5 or 
6 sided prisms, firom 2 to 4 ft. in 
height The ascent of the *hill now 
'-^ads us through a wood abounding in 



oaks, and with pretty views over the 
lake. After a long ascent we reach 

77 m. KONTEPIASOOKE (7500), an 
episcopal city, situated on the top of a 
hill crowned by a castle of the Middle 
Ages, and commanding an extensive 
•view of the lake and its surrounding 
scenery. The cathedral, dedicated to 
St. Margaret, is unfinished ; its octa- 
gonal cupola is one of the earliest 
works of Sanmicheli. 

The Ch. of San Flaviano, near the 
gate, is a Gothic building in two 
stories, founded in 1030, and restored 
by Urban IV. in 1262, presenting a 
singular mixture of round and pointed 
arches. On the pavement of the lower 
ch» overlooked by the galleries of the 
upper, is the monument of Bishop 
Jonann Fugger, of the family of 
Augsburg. The bishop is represented 
lying on his tomb, with a goblet on 
each side of his mitre, but the inci- 
sions on the slab are almost oblite- 
rated. The death of this prelate, 
which took place in the town^ was 
caused by his drinking too freely of 
the wine to which he has given such 
extraordinary celebrity. The follow- 
ing is his epitaph, written by his valet; 
Est, Est, Est. Propter nimium est, 
Joannes de Foucris, Dominus meus, 
mortuus est. It appears that the bishop 
was in the habit of sending on his 
valet beforehand in order to find out 
the inns where the wines were good, 
in which case he wrote on the walls 
the word est (it is) good. At Monte- 
fiascone he is said to have been so 
pleased with its sweet wine, that be 
wrote the est three times, and the best 
wine ^rown in the district, almost all 
of which is sent to Kome, still bears 
the name of the treble Est. 

From Montefiascone, a hilly road 
branches oif N.W. to (18 m.) Orvieto. 
Beyond the 10th mile a by-road turns 
rt to (3 m.) Bagnorea, in a remark- 
ably picturesque and singular position 
on the ridge of a hill. 

'' Bagnorea was the Balneum Begis 
of the ancients, formerly celebrated 
for its hot-water springs, which have 
now ceased to flow in consequence of 
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the earthquakes to which the town and 
its neighbourhood have been subjected. 
In 1695 a great part of the town was 
destroyed bj one. It was conquered 
by the Longobards in 606, and after- 
wards restored to the papacy, first by 
Charlemagne and then by Otho 11., in 
the 10th cent. It was once under the 
govemment of cardinal legates, to- 
gether with the provinces of Viterbo, 
One of these legates was Cardinal Pole, 
cousin to Henry YIII. of England. 
The town consists of one long street 
that runs to the edge of an enormous 
volcanic basin, about a couple of miles 
in diameter, from the centre of which 
rises a lofty cone, composed of striated 
volcanic matter, upon which stands an 
almost deserted grey mediseval town 
called Civita Bagnoreaf overtopped by 
a tall square-built campanile. The 
picturesqueuess of the latter, both ex- 
ternally and in the rambling windings 
of its narrow lanes, is wonderful. 
Many architectural fragments of an- 
tique Roman workmanship lie scattered 
about or are built into the. walls, and 
several ancient columns are set up in 
front of the cathedral. The approach 
to this little town is still more mar- 
vellous. It is only accessible by 
narrow ridges or walls with abrupt 
sides left in tiie gradual fitlling away 
of the volcanic matter of which the 
stratum of this district is composed." — 
Pilgrimage of the Tiber, 

This little town was the birthplace 
(1221) of John of Fidenza, called St. 
Ijonaventura, or the Seraphic Doctor, 
spoken of by Dante in the ** Paradise." 
He is also represented by Raphael 
as taking part in the celebrated Dis- 
pute at the Vatican. He was the 
author of many mystical theological 
works, and died in 1274. 

Orvieto is 1 1 m. from Bagnorea, by 
a hilly but pleasant road. The first 
view of the city from this side is very 
striking. Placed on the summit of a 
ridge, 720 ft. above the Paglia and 
1250 above the sea, surrounded on all 
sides by vertical escarpments, it pre^ 
sents the appearance of a bastioned 
foi*tification, in the midst of which 
rises its magnificent cathedral. The 
position of the city df rivet much of iU 
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peculiar beauty from the escarped 
rock of volcanic tufk on which it 
stands ; the base washed by the Pa^lia^ 
which, rising on the eastern declivities 
of Monf Amiata, joins the Tiber, 4 mi 
lower down, near Torre di Monte. 

The whole region between the Lakd 
of Bolscna and the valley of the Paglia 
is volcanic, chiefly of coarse pnmic^ 
tufa, with occasional lava eruptions. 
The town of Orvieto it^lf is on one of 
the last eminences towards the E. of 
the great igneous mass which consti* 
tntes the volcanic group of Bolsena 
and Monte Cimino. Very good sec* 
tions of the superposition of the latter 
on the tertiary marine formation are 
seen all round the city«. The elon- 
gated plateau of Orvieto is, as it were, 
an island of volcanic breccia, similar 
in a^e and composition to that of the 
Cimiuian range, and of the Tarpeian 
rock at Rome. Under it, on every 
side, lie the Pliocene sub-Apennine 
marls, extending across the Paglia as 
far as the foot of the central chain of 
the Umbrian Apennines ; the volcanic 
tufa of Orvieto being the most eastern 
point to which the volcanic rocks of 
Central Italy extend ou this parallel 
of latitude ; the valleys of the Paglia 
and Tiber cutting off the volcanic 
rocks in this direction — all beyond, to 
the shores of the Adriatic, bein^ of 
stratified marine deposits. The thick- 
ness of the volcanic mass at Orvieto is 
about 150 feet. 



From Montefiascone to Viterbo the 
road, after a steep descent, crosses a 
dreary and unenclosed country desti* 
tute of interest — the great Etruscan 
Plain, between the volcanic groups of 
Monte Cimino and of the Lake of fiol* 
sena. To the 1., are the ruins of 

84 m. Ferento, the Etruscan Feren« 
tinuin, mentioned by Horace, in whose 
time it was a Roman colony ; it was 
the birthplace of the Emperor Otho, 
and was erected into an episcopal see, 
but was destroyed by the citizens of 
Viterbo, in the I2ih cent., on account 
of the alleged heresy of its inhabitantSi 

s 
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in representing onr Saviour on the 
cross -with the eyes open, instead of 
shut. The ruins of the *thMttr» are 
remarkable ibr their massive substmo* 
tions of Etruscan masonry, the 7 
entrances, and the soena, which is sup- 
posed to be the most pei^t in Italy. 

About 3 m. firom Ferento is the vil- 
lage of VUorehiano, -which enjoys the 
singular privilege of fnmishiuff the 
senator and municipality of Rome 
with servants — a privilege derived 
from its fidelity to Rome in the Middle 
Ages, as recorded on an inscription 
in the ^aee of the Conservatori at 
the Capitol, and from which thev are 
generally designated the Feddi del 
Campidoglio, 

About 7 m. beyond Feiento is Bo- 
marxo, an Etruscan site overlooking 
the ravine of the Vesza, celebrated for 
its tombs, and to which we are in- 
debted for the interesting sarcophagus 
with knotted serpents on its temple 
roof^ now in the British Museum ; and 
for the bronze shield with a lance* 
thrust in it, and its braces of leather 
still perfect, which forms one of the 
remarkable objects in the Museo 6re- 
goriano at the Vatican. About midway 
oetween Montefiascone and Vxterbo^ 
near the Osteria della Fontanile, a few 
yards from the road on the rt. hand, 
is a considerable portion of the Via 
CSoMta, which connected Florence and 
Rome, passine through. Chiusi, Bol* 
sena, Bagni di Serpa, Vetralla, and 
Sutri. Beyond this fragment of the 
ancient road, and at about 2 m. from 
Viterbo, a small column of vapour at 
some distance on the rt. nuirks the 
position of the warm sulphurous spring 
called the Btdicamey celebrated by 
Dante. The BuUcame is one of those 
many springs, containing a large quan- 
tity of calcareous matter in solution, 
which issue from beneath the volcanic 
strata of tiie neighbourhood of Rome, 
and which deposit travertine; At a 
short distance are the thermal springs 
of the same name, over which a kind 
of bath establishment has been erected. 

68 m. Viterbo (Rte. 33). 



ROtJTE 21. 

Fl/»RfiNCE 1H> BOMB, BT AKB^SSO, OOB- 
TINA, AND OBYIETO. 197 m. BAIL. 

3 tnuns daily, in 7 to 12^ hrs. 
The rly., on leaving the cenU^ staL 
of TlotanAe, makes a wide sweep 
round the N.E. side of the city to the 
PoHa aUa Croce Stat., and thence 
turns S.E. up the valley of the Anio, 
the valley gradually narrowing to 

7 m. CkmLpiobbi Stat. Pleasant walk 
to (2 hrs.) IwxnUro, or (2 hrs.) MknUe 
LorOf crowned with a ruin. Both 
spots command splendid views. 

12 m. FontassieTe Stat. Here the 
river Sieve, descending from its long 
valley in the Apennines, empties 
itself into the Amo. Carriage road 
to VaUonArota (Rte. 7). The valley 
of the Amo contracts as the line as- 
cends, and the river is crossed to its 
1. bank. 

18 m. Ttigiiftno Stat., where the 
scenery becomes very pleasing. A 
tunnel leads to 

23 m. Incisa Stat, where the family 
of Petrarch lived. The bed of the 
river here cuts through the calcareous 
strata, frcmi which the place derives 
its name. Above the town rises a 
castle. 

26 m. ligline Stat. Lttrge quan- 
tities of fossil bones have at various 
times been discovered in the valleys 
N. of Figline, near Levane «nd Mon- 
tevarchi, and in the plain of Arezso. 
They include those of the elephant, 
mastodon, hippopotamus^ rhhiooeros, 
hysena, bear, and deer, ail of extinct 
species. The upper Val d'Amo is 
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remarkable for its interesting strata, 
abounding in fresh-water testacea, 
which may be studied to advantage at 
Monte Carlo, abouv 1 m. S.E. of San 
Giovanni. 

30 m. 8. Giovanni Stat., the birth- 
place of Masaccio (1401), and of 
Giovanni Mannozzi, better known as 
Giovanni da S, Giovanni, the fresco 
painter (1590). On the steps of the 
principal ch. are some unimportant 
works by the latter: — the Beheading 
of St. John, Annunciation, and Sposa- 
lizio. 

In the adjoining Church on the 
town walls are puntings of the Virgin 
and Child, with saints, by an artist of 
the early school of Siena, and some 
other quattrocentisti pictures ; that of 
the Virgin and Child, in the chapel on 
the rt. of the high altar, is a fine work 
by Masaccio, 

The large village of Terranuova is 
seen on the opposite bank of the Amo. 

34 m. Kontevarohi Stat. (10,000), 
the chief market town of the Val 
d' Amo di Sopre. It is the seat of the 
Accademia di' Val d* Arnese, the mu- 
seum of which, rich in fossil remains 
of this district, is worth a visit. Out- 
side the principal ch. are some reliefs 
in Robbia'ware. 

Here the line commences to ascend 
over a bare and sandy tract for several 
miles, composed of Lacustrine clays 
and sand-hills, resting on the Eocene 
limestone beds, which continue to the 
plain of Arezzo. 3 tunnels are passed, 
and numerous ravines traversed, here 
called Borri, by means of costly via^ 
ducts and bridges. 

38 m. Buoine Stat, is on a hill to the 
rt. Large masses of lignite, used in 
firing and on the railway, are found 
in this part of the Val d'Amo in the 
fresh-water bed of marl and gravel. 

The Amhra is now crossed, and after 
4 short tunnels the rly« descends to 

42 m. Laterina Stat, just below the 
summit-level. The village is on the 
opposite side of the Amo. 

From this point the rly. descends 



gradually to the plain, passing Prat- 
tantico, near which, on the rt, is the 
Chiusa de' Monaci, a series of locks 
alid sluices for regulating the drainage 
of the fertile Val di Chiana, the 
ancient Palus Clusina. 

After crossing the Chiana, the rly. 
reaches 

54 m. AEBZZO Junct. Stat. 

This uicient city (11,000), tlie re- 
presentative of one of the most power* 
ful cities of the Etruscan League, is 
beautifully situated on the declivity of 
a range of hills overlooking the fertile 
plain. It is a clean, well-paved town, 
full of ecclesiastical monuments of the 
Middle Ages, and rich in historical 
associations. 

The walls of Arezzo are not older 
than the Middle Ages ; and probably 
the present town does not occupy the 
site of the Etruscan city, but that of 
the Roman colony founded after the 
site on the hill above had been aban- 
doned. On the hill called Poggio di 
San Comelio, 3 m. S.E. of the town, 
several fragments of Etruscan masonry 
are supposed to mark the site of the 
Etruscan Arretium, celebrated in Ro- 
man times for its small vases of red 
clay, which Pliny says were equal to 
those of Samos and Saguntom. The 
Etruscan city twice contended against 
the Romans, but without success, and 
in later times became the head-quar- 
ters of Flaminius prior to his disas- 
trous defeat at Trasimene, In the 
Middle Ages, durine the contests of 
the Guelphs and Ghibellines, Arezzo 
contended against Florence, but at 
length fell under her power. During 
the revolutionary excitement of 1 799 
the inhabitants rose against the 
French authorities, and committed 
great atrocities. They afterwards had 
the rashness to oppose the army of 
General Mounier at Pratantico, which 
the French general resented by sack- 
ing a large portion of the town and 
destroying its defences. 

The prmcipal objects may be visited 
in a few hours in the following topo- 
graphical order: — 8,France8co, Piazza 
Vasari, Loggia, Ch. of La Pieve, For' 
tress, Cathedral, Prwnenade, Palazzo 

8 2 
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Chmunale, Pinacoteca; 8. Domenico, 
Museum, 88, AnnunzicUa^ Badda; 
Library, 8, M. deUe Oraeie. 

The piazzetta near the stat. is 
adorned with a statue of Goido Monaco 
(1050) inventor of the modem system 
of musical notation, erected in 1882. 

Sta. Haria della Pieya is said to 
have been founded before A.D. 700, on 
the site of a temple of Bacchus. The 
front and tower were added in 1216. 
The ch. has been restored in the 
original style. The facade has 3 open 



colonnades, containing 58 columns, 
some of which are round, some 
angular, and some twisted. The 
middle column of the 3rd story is 
a Caryatid. The doorway is round- 
headed, resting on 6 eolomns with 
Corinthian capitals, and various re- 
liefs and statues. Over the 3 portals 
are some archaic reliefs of the Ma- 
donna, with several sacred subjects. 
The Bell Tower has 5 stories of 
columns with fimtastic capitals. In 
the interior the arches are either 
semicircular or obtusely pointed. 




RAILWAY 
STATION 



1. Dttomo. 

2. Public Promenade. 

3. Fortress. 

4. Pieve. 

5. XMazza Vasari. 

6. Locanda VitLoria. 
1. L. Inghilterra. 

8. S. Francesco. 

9. Palazzo Comuiiale. 

10. S. M. In Grade. 

11. Museo. 

12. Annunziata. 

13. Badia. 

14. S. Domenlco. 
16. Trinlta. 

16. Locanda Stella. 

17. S. Bernardo. 

18. S. Agostino. 

19. Chapel. 



There is a curious relief of the Adora- 
tion of the 3 Kings, with their names 
over their heads, and 2 figures in 
fresco on pillars by Giotto. Behind the 
altar is a fine ♦Virgin and Child, with 
4 Saints, by Fietro Lorenzetti (1320). 

The Ch. of S. Fraacesoo contains 
behind the high altar '^'frescoes by 
Fietro della Francesco^ of the History 
of the Cross, from the planting of the 
"^eed on Adam's grave, the destruction 



of the tree by Solomon, its discovery 
by the Queen of Sheba, and the re- 
mainder of the story down to the 
Vision and Victory of Constantine. 
which are supposed to have given 
Raphael the idea of his great battle in 
the 8tange of the Vatican. They 
were much damaged during the last 
century by ah earthquake, and moie 
recently by enlarging one of the win- 
dows of the choir (best light towards 
evening.) They "show in the parts 
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that are preserved such, energy of 
character, such movement, and such 
luminous colour, that one completely 
forgets the want of a higher conception 
of the facts." — Cic. There is a very 
fine Annunciation by Spinel Aretino 
at the last altar rt; and a curious 
tavola of the Virgin and Child, attri- 
buted to Marqheritone. The beautiful 
circular winaow of ♦painted glass is 
by GuiUaume de Marseilles. An 
ancient chapel, under the belAy, is 
covered with frescoes by Spiriello. 
Several large cartoons by Benvenuti 
are placed here. In the Piazza behind 
the church is the fine loggia con- 
structed by Vasari in 1573. Adjacent 
is the Oratory of the Confratemita 
della Misericordia (now containing 
the law courts), with a richly orna- 
mented front (1375-1434). Above La 
Pieve, on the 1., is the Falano Pub- 
blioo (1322), covered with heraldic 
shields, and now used as a prison. 

Scarcely a street in Arezzo is with- 
out its dwellings marked by marble 
tablets, inscrib^. with the names of 
celebrities who lived or died therein. 

Petrarch was bom on Monday, July 
20, 1304, at No. 22 m the Via dell* 
Orto, close to the cathedraL A long 
inscription, put up in 1810, records the 
fact ; the room shown as the scene of 
Ids birth has retained no trace of 
antiquity. 

The *Duomo, an imposing speci- 
men of Italian Gothic, was commenced 
in 1177, from a desien of Lapo. The 
facade is unfinished, and the exterior 
of the building has suffered much from 
the crumbling nature of some of the 
stone employed. The' tribune and 
high altar were added about 1290. 
The gloomy but grand interior con- 
sists of an immense nave, separated 
from its narrow aisles by 6 huge 
grouped columns, dividing as many 
chapels, the tribune being of the same 
width; there are no transepts, the 
arches are pointed, and thereof of the 
nave and arches are finely groined, the 
whole painted with scriptural subjects 
of a subsequent date to that of the 
building. There is no triforium. The 
wall above the arches of the nave is 
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pierced with as many circular windows, 
those on the S. filled wiUi good painted 
glass, executed early in the 16th 
cent, by a French Dominican, Ouil' 
laume de Marseilles. There is also a 
fiinely painted rose window in the W. 
front. The tall lancet window in the 
S. wall near the W. end, representing 
the calling of St. Matthew, is especially 
beautiful. The ♦high altar by Giovanni 
di Francesco of Arezsso and Betto di 
Francesco of Florence (1369-75), 
covered with reliefs of events in the 
life of St. Donatus, patron of Uie city, 
and with numerous small statues, is 
one of the five great monumental 
shrines of Italy .f In the middle com- 
partment are the Virgin and Child; 
on one side is St. Donatus, and on the 
other St. Gregory, whose bust is a 

B>rtrait of Pope Honorius IV, St. 
onatus on his funeral couch, and 
the relief of his death, on the back, 
I are very fine. The Magdalen, a fine 
figure in fresco, near the door of the 
sacristy, and in good preservation, was 
painted by Pietro delta Francesoa, 

The *Tomb of Guido Tarlati, of 
Pietramala, the warrior bishop of 
Arezzo, and chief of the Ghibellines, 
excommunicated by the pope, was exe- 
cuted in 1330, by Agostino and Agnclo 
da Siena, from the designs, according 
to Vasari, of Giotto. The history of 
the ambitious prelate is represented in 
16 compartments, in which the figures, 
although short, are worked out with 
singular delicacy and precision. — 1. 
Guido takes possession of his bishopric. 

2. His election as their general-in- 
chief by the people of Arezzo in 1321 . 

3. Plunder of the city, which is re- 
presented under the form of an old 
man. 4* Guido installed Lord of 
Arezzo. 5. His restoration of the 
walls. 6. His capture of the fortress 
of Lucignano ; 7. Capture of Chiusi ; 
8. ofFronzole; 9. of Focognano; 10. 
of Rondina; 11. of Bucine; 12. of 
Caprese. 13. The destruction of 

f The others are the tabernacle in the ch. 
of Or S. Hichele, Florence (1359); and the 
tombs of S. I>omenico at Bologna (1267), 
Peter Martyr at a Eoetorgio, Milan (1339), 
and S. Agostino, in the Oathedral at 
(1362). 
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Laterina; 14. of Monte SansoYino. 
15. The coronation of the Emperor 
Loais of Bavaria, in S. Ambrogio, at 
Milan. 16. The death of the Bishop 
in 1227. 

The tomb of Pope Gregory X., in 
the rt. aisle near the entrance to the 
ch., executed in 1307, is in the style 
of Niccol5 Pisano. The Pontiff, who 
died suddenly at Arezzo, lies under a 
trefoil arch, with a medallion of the 
Saviour. The N. pulpit has 9 ancient 
columns of granite ; that on the S. has 
6 of cipollino, verde antico, and other 
marbles. The large modern chapel, 
opening out of the 1. aisle, contains 5 
very fine works by Luea delta Sotbia. 
Among other tombs of eminent natives 
is that of Red! (d. 1698), the natural 
philosopher, poet, and physician. 

The archives of the cathedral con- 
tain about 2000 documents, among 
which is an almost complete series of 
Impecial diplomas, grants fh>m Char- 
lemagne*to Frederick II., in favour of 
the ch. of Arezzo, etc. 

In the Sacristy is a curious fresco 
by Bartolommeo della Gotta, of St. 
Jerome in the desert, removed from 
theBaptisteiy; and some oil sketches 
by Luca Signorelli ; that of the Pre- 
sentation of the Virgin is very beau- 
tiful. A handsome modern octagonal 
eampanile has been erected at the N. 
extremity of the cathedral. 

The marble statue of Ferdinand de' 
Medici, in front of the church, is by 
Giov, Bologna (1595). 

The Palazzo Gomnnale, close to 
the Cathedral (1332), originally Go- 
thic, is covered with a curious series 
of armorial bearings of the successive 
Podestk, amounting to many hundreds, 
and including some historical names. 

Passing it on the 1., and turning 
afterwards rt.. No. 12 in the Via 
Sassoverde contains the small Pina- 
coteca (open from 10 to 3, 50 c.) It 
includes a Madonna spreading her 
mantle over the people of Arezzo, by 
Lorenzo di Bicci, and a similar subject 
^orti Spinello; Madonna della 
cordia, by Peoori ; *Madonna 



withSS. Stephen, Jerome, Nicolas, 
David, and two prophets — ^the Child, 
held by St. Donatns, replacing a piece 
of glafis in a broken chalice, by Luea 
SignoreUi; 2 pictures of San Bocco, 
with Christ and the Virgin. Mar- 
gheritone, lar^ Virgin and Child; 
KosoW, Virgin and Child with 4 
Saints ; and several drawings. 

San Domenieo has frescoes of the 
Crucifixion and other subjects, much 
painted over, with good figures of St. 
Peter and St. Paul. The fine Gothic 
tabernacle is by Giov, di Francesco, 
Above the door is a fresco of the 
Madonna by Angelo di Lorentino, 
No. 27 in the Borgo di S. Vito, on the 
way to the Museum, is the House of 
Vasari. 

At No. 5, Via S. Lorentino, is the 

*Kuseum, containing ancient vases, 
bronzes, and cinerary urns, and a fine 
collection of majolica, very well 
arranged. The vases are chiefly of 
the red ware of the city, there are 
also examples of the pottery of other 
Etruscan towns. The large Etruscan 
*vase with red figures, found near 
Arezzo in the middle of the last cen- 
tury, represents the Combat of the 
Amazons, Hercules slaying a 'W'arrior, 
and a dance of Bacchanals. There 
are also coins, bronze statuettes, 
works in ivor^, seals, weapons, and 
various curiosities, both ancient and 
mediaeval, besides a Natural History 
Collection of objects found in the Val 
di Chiana. Among the latter is a 
fossil tusk, which the citizens still 
regard as a relic of the elephants of 
Hannibal. The library contains up- 
wards of 10,000 volumes. Over the 
entrance is a fresco, by SmneUo, of 
Christ, the Virgin, and St. John. 

The Ch. of the Anniuudata, buiH by 
Antonio da Sangallot is a fine build- 
ing of the Renaissance type. Outside, 
over one of the small doors, closed by 
a grating, which will be opened on 
application, is a fine fresco of the 
Annunziation, by SpineUo Aretino, 
mentioned by Vasari ; the head of the 
Madonna is of singular beauty. There 
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is some good 15th cent painted glass 
here. 

The Ch. of the Badia di 8ta. Tiora 
is remarkable for the architectural 
painting on its flat ceiling by the 
famous master of perspectiye Ptidre 
Pozzi, In the refectory, now the 
Library of the local Academy, is the 
immense painting of the Banquet of 
Ahasuerus by Vasarit who has intro- 
duced his own portrait under the 
figure of an old man with a long beard* 

The Ch. of Ban Bernardo.*— In the 
sacristy is a Aresoo by SpintUOf of the 
Virgin and Child, with SS. Benedict 
and Bernard. 

8. Agoitino has a good Presentation 
in the Temple, or the school of 
Perugino. 

AboTe it, to the N.E., is a small ch. 
in the Via della Derelitte, with the 
""Madonna della Rosa, also by SpineUo 
Aretino, 

The Oh. of 88. Trinit&.—A fresco 
of the Trinity by Spinello Aretino re- 
mains in good preservation on the 
outside wall. Behind the great altar 
of the church is a finely carved 
wooden Crucifix. 

8. Xaria in Grado has at the first 
altar on the ,1. one of the many fine 
productions of La Robbia ware in 
Areszo. 

8. Bartolommeo has a remarkable 
fresco by Jacopo da Catentino, master 
of Spinello. 

Little now remains of the Roman 
ruins of Arezzo ; the massiye walls in 
the gardens of the Passionist convettt, 
near the Porta 8. Spirito, are supposed 
to > belong to an amphitheatre, and 
those between the Fortress and the 
Porta Colcitrone to Thermse. Outside 
the town, J m. beyond the Porta S. 
Spirito, is the Ch. of 8. Karia delle 
Oraiie, approached by an elegant 
Renaissance portico, and having a 
beautiful ♦marble altar by 4w<M*«a 
della Robbia, 



The PMsegio del P|«to is a hand- 
some Promenade, extending firom the 
Cathedral to the Fortress, with a 
statue of the Grand Dnke Ferdinand 
III. 

Arezzo was the birthplace of Me? 
csenas, Petrarch, Yasari, Leonardi 
AretinOi the Florentine historian — 
Pieto Aretino, the satirist— i^rd Quit- 
tone (or Guido Monaco) — Ouittonef 
the poet, mentioned by Dante in the 
PwrgBLtono^MargarUonet the painter, 
sculptor, and architect of the 13th 
century. In modem times Count 
Fossombroni^ prime minister of Tus- 
cany, and BenventUit the punter. 

Rly. N. to Poppi, for CamaldoU 
Rte. 7) ; N.K. to Borgo San Sepolcro 
Rte. 24). 
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13 m. S.W. lies Xonte Baniavino, 
birthplace of Andrea Sansovino the 
sculptor (1460-1529). The ch. of 8. 
Chiara has a group of S. Lorenzo 
between SS. Sebastian and Boch, in 
terra-cotta, with other fine works by 
the master, and an ♦Adoration of the 
Shepherds, by Andrea della Bdbbia, 
The handsome Loggia, opposite the 
Town hall, is by Antonio da SangaUo, 
The traveller may proceed hence in a 
carriage or on foot to (9 m. S.E.) 
Fqfano, rejoining the rly. at (6 m. 
S.W.) Sinalwiga (Rte 



J riy. 
. 11). 



VOJAKO occupies the site of the 
station of ad Ortseos on the Via Cassia, 
which runs along the W. side of the 
Val di.Chiana. The hill TllOO ft.) 
commands a fine view of the valley 
beneath and of the distant mountains 
of Cortona and the lake of Trasimene. 

The CoUegiata has a good altar- 
piece by Andrea della Mobbia, the 
Virgin giving her girdle to St. Thomas, 
with portraits of the donors (dated 
April 1502), and statues of the Mag- 
dalene and Martha. In 8an DomenioQ 
is a good altar-piece of the Ascension., 
by the same Andrea ; and in the Ch, 
of 8an Francesco outside the town, a 
group of the Virgin, Martha, and St. 
John, with figures of SS. Francesco 
and(}hiara. 

F^m Fqjano a ro^d leftds du^ " 
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and descending rapidly, orofises the 
Esie torrent aboat 3 m. distant to 
ascend to BettoUe, a village on a 
height. Here the tourist interested in 
agriculture may visit one of the great 
fiirms or fattorie which belonged to 
the Order of Santo Stefano, owners 
of the greater part of the reclaimed 
land in the valley of the Chiana. 
To each Fattoria are attached several 
smaller farms (Poderi). The Villa of 
Conte Passerini contains a small bat 
valuable collection of Etruscan anti- 
quities. 

The Tuscan portion of the valley of 
the Chiana, extending from the lake 
of Chiusi to the Chiusa de' Monaci, 
near which it empties itself into the 
Arno, remained a pestilential marsh 
until towards the middle of the last 
century, when a mode of drainage was 
adopted peculiar to Italian hydraulic 
engineering,*-that of Golmates, which 
is effected by carrying the torrents 
charged with alluvial matter into the 
marshy portions, allowing them to 
deposit the mud thus brought down, 
)>y which the subjacent soU is raised, 
and such a fall for all stagnant waters 
procured as to permit of the ordinary 
methods of dramage. By this means 
the valley of the Chiana, once a prey 
to pestilent fevers, has been converted 
into one of the most fertile districts of 
Tuscany, rich in com, vines, and mul- 
berry plantations, peopled by a healthy 
peasantry, and studded with numerous 
villages. These operations, begun 
under the direction of the mathema- 
ticians TorriceUi and Viviani, were 
completed under that of the late prime 
minister of Tuscany, Count Fossoni' 
hroni. 

The change in the course, and in an 
opposite direction, which the waters 
of the Cianis have taken within the 
historic period is very remarkable. In 
the first centuries of our era the whole 
of the waters of the Cianis, with a por- 
tion of those of the Upper Arno, ran 
into the Tiber, and a considerable 
part of the former did so even in the 
Middle A^es ; but in consequence of 
the elevation of the soil of the valley 
by natural means and by the hydraulic 
'^Qerfvtions $^bove Minded to, the whole 



of the waters of the Chiana, as &r as 
Chiusi, now empty themselves into 
the Arno. Tacitus says that this 
change in the course of the Cianis was 
contemplated by Tiberius, but the 
project was abandoned in consequence 
of the opposition of the Florentines, 
who represented that their lands 
would be flooded and destroyed if the 
course of the river was so diverted.f 



Leaving Arezzo, the line proceeds 
at first through some deep cuttings in 
the Eocene sandstones and along the 
Val di Chiana, skirting the base of 
the hills which abound it on the R, 
and passing (3 m.) VOlmo, a village 
so called m>m a gigantic elm, no 
longer standing. 

62 m. Frassinetto Stat., at the base 
of Monte LignanOy one of the high 
peaks (2748 ft.) of the chain that ex- 
tends from Arezzo to Cortona. 

66 m. CaBtiglione-Fiorentino Stat 
picturesquely situated upon a hill on 
thel. 

In the Gollegiataf which has been 
restored and partly rebuilt, is an in- 
teresting altar-piece of the early 
Sienese school (Segno) of the Virgin 
and Child enthroned, surrounded by 
angels, with portraits of the donors of 
the picture in the preddla ; a Virgin 
and Child with SS. Peter^ Paul, 
.Julian, and Michael, by Bartciommeo 
deUa Gotta, in very baa condition : an 
altar-piece by one of the deUa UMia; 
and in the chapel of the Sacrament, an 
early firesco by Luca SignoreUi, the 
Deposition — an interesting work. 

In the Ch. of S. Franoesco is a paint- 
ing by Vamri of the Virgin, St. Anne, 
St. Francis, and St Silvester; and a 
Crucifix by MargariUme, 

The view from the terrace, below 
the old town, is magnificent. It com- 
mands the broad valley of the Chiana 
in all its length, scattered over with 

f For a more detailed description of the 
means adopted to drain the valley, see Count 
FoBsombroiij's " Memorie Fisioo-Storiche sopra 
lo Val di Chiana." ^ 



Gent. Italy. Soute 2i, — Cortona: Caihedrah 

villages, vhile in the foreground is 
one of the richest districts of Italy. 

2 m. beyond Castiglione the rly. 
passes below the village of Monteoohio, 
a stronghold erected in former days 
to defend the road; and afterwards 
winding round the hill of Cortona, 
reaches the Tillage of Camuscia, close 
to which is 

72 m. COBTONA Stat. (8500). A 
winding road leads in } hr. to the 
town (omnibus 1 fr.). The traveller 
pressed for time should take a boy 
xrom the stat., and visit the Grotto of 
Pythagoras on his way to the Inn. 

This was one of the most ancient of 
the 12 cities of the Btmscan League, 
and was founded, according to Diony- 
sius of Halicamassus, by the Umbri, 
from whom it was captured by the 
Pelasgi, who advanced into Central 
Italy from their first settlement at the 
mouth of the Po, and then seized and 
fortified Cortona. 

The present town, on the declivity 
of a mountain spur, 2173 ft. above the 
sea, has steep dirty streets, and decay- 
ing houses ; the modem gates seem to 
be the same as the ancient; and the 
wall, formed of enormous rectangular 
blocks of sandstone, laid together in 
horizontal courses without cement, is 
preserved for about 2 m., nearly two- 
thirds of its original extent. Here 

and there it is interrupted by Roman 

works or modem repairs, but its mag- 
nificent masonry is generally well 

preserved beneath the modem forti- 
fications. Near the fortress, beyond 

the modern wall, is a fragment 120 

feet in length, composed of blocks 

varying from 7 to 14 feet in length, 

and from 3 to 5 feet in height; 7 

courses remain in one part, where the 

wall is 25 ft. high. Within the town 

is an Etrascan vault under the Palazzo 

Cecchetti, lined with regular unce- 

mented masonry, about 13 feet square 

aud 9 high, and apparently sepulchral. 

On the ascent to Sta. Margherita are 

some remains of Homan baths, mis- 
called the Temple of Bacchus. Below 

the town, about i m. from the Porta 

di S. Agostinp, is an ]p2truscan tomb 

about 7 feet square, called the " Grotto 
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of Pythagoras." It was entered by- 
folding doors of stone, now removed, 
but the sockets are still visible. The 
walls are of enormous rectangular 
blocks, finished and put together with 
wonderful precision, and the roof is 
formed of 5 huge wedge-like stones, 
of great length, resting on semicircu- 
lar walls, and suggesting the idea that 
the architect must have understood 
the principle of the arch. 

The PalftflM) Fretoxio contains the 
museum and library of the Aocademia 
^n^ea, founded in 1726, by the an- 
tiquary Venuti ; its president bears the 
title of '* Lucumo, the ancient name 
of the chieft of Etruria. The Library 
(Biblioteca Ponbucci) has a beautiful 
MS, of Dante, and another entitled 
* Le Notti Coritane,* in 12 folio 
volumes, a collection of conversations 
on archseological subjects. 

The Miuieiim consists of a collection 
of antiquities, among which the most 
remarkable are a small bronze figure 
of Jupiter Tonans and a **Bronze 
Lamp, of which Micali says that no 
other Etruscan work in bronze, except 
the larger statues, can rival it in 
mastery of art. It was discovered in 
a ditch at La Fratta in 1840. It is a 
circular bowl, nearly 2 ft. in diameter, 
having 16 lamps round the rim, alter- 
nating with heads of Bacchus, and a 
Grorgon's face of inexpressible fierce- 
ness at the bottom. There is a fine 
*head of a Muse (Polymnia) painted 
in a kind of encaustic, and on slate, 
discovered near Valiano, and supposed 
to be Greek ; if so, it is the only work 
of this kind in existence. 

The Cathedral, said to be as old as 
the 10th cent., was modernized in the 
18th by Galilei, the Florentine archi- 
tect. It has several fine paintings, 
among which are a Deposition, by 
Liusa Siqnorelli, who was born at 
Cortona m 1441, and a *Last Supper, 
by the same master (1512) ; it repre- 
sents the Saviour distributing bread to 
the kneeling Apostles, and follows 
Jastas van Gent's arrangement (at 
IJrbino) instef^d of the conventional 
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mode of representation. The great 
Sarcophagus in the choir is callea the 
tomb of the Consul Flaminius; but 
the good relief on it, representing 
the combat of the Centaurs and Lapi- 
thffi, is clearly referable to a later 
period of Roman art. Near this is a 
Pietk with predella, by Luca Signar- 
elli. In the sacristy, a lunette on 
wood of the Virgin and Child, with 
SS. John Baptist and Jerome. 

The Baptistery or ch. of Oesil, oppo- 
site, contains a Conception and a 
Nativity, by Luoa SignoreUi ; also a 
very beautiful Annunciation, and 2 



graddni admirably preserved, on wbioh 
are events in the lives of theVir^ 
and of S. Domenico, all by Fra An- 
gelioo. 

The Ch. of San ITieoold has a fresco 
by Luea SignoreUi of the Virgin and 
Child with SS. Christopher, Sebastian, 
Barbara, Nicolas, Jerome, and 3 
other saints; and a fine *altar-piece 
by the same master, well restored. 
On one side is the Virgin and Child, 
with SS. Peter and James the Less ; 
on the other, a Pietk, with SS. Jerome, 
Francis, Dominic, Michael, 4 other 
Saints, and an Angel. 



Porta Cohnia 



Parta8.Karii 



Porta 
S.Agoatin 




1. Duomo. 

2. BspUsteiy. 

3. Mtmicipio. 

4. Miueo. 

5. S. AgOGtiuo. 

6. LocAndA Nadonale. 

7. 8. Francesco. 

8. S. Dom^co. 

9. S. Niccolo. 

10. S. Margherlta. 

11. Fortress. 

12. Grotta dl PlUgora. 

13. Madonna del Galcinafo. 



CORTONA 



The Ch. of Santa Margherita oc- 
cupies the summit of the hill of Cor- 
tona, and commands a very fine view, 
embracing the lake of Trasimene, 
the town of Chiusi, and the mountains 
of Montepulciano, Cetona, and Amiata. 
The fine pointed architecture, of which 
little more than one window remains, 
was by Niccolb and Giovanni da Pisa, 
whose names are inscribed on the 
bell-tower. The tomb of Sta. Mar- 
gherita, built up against the N. wall 
of the nave, by (riovanni da Pisa, is a 
remarkable work of the first years of 
the 1 4th cent. ; its silver front was 
presented, together with the crown 
of gold, by Pietro da CorUma, 
'm. he was raised to the dignity 



of a noble by his native city. The 
church has been restored out of all 
antiquity. 

The Forteisa, a few minutes higher 
up, is not easy of access, and scaix^ly 
worth entering ; but the mound above 
it commands an uninterrupted and 
""magnificent Tiew. N.E. is the 
rounded summit of the Alto di 8. Xgi- 
die, on whose slopes, abont 4 m. dis- 
tant, is a Hermitage. The traveller is 
advised to strike S., outside the walls, 
from the Fortezza, and to re-enter the 
city by the long level road which 
serves as a Firoiiienads, and affords 
delightful views. At the town end of 
it is 
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The Ch. of 8. Domenioo, erected in 
the early part of the 13th cent., which 
contains at the end of the rt. aisle a 
charming work by *Fra AngeHeo^ of 
the Virgin and Child with 2 Evange- 
lists, S. John Baptist, the Magdalen, 
and 4 angels. To the 1. is a fine 
Gothic altar painted in compartments, 
by Lorenzo di Niccolb, 1440. This is 
one of the few examples remaining of 
an altar-piece complete with all its 
appurtenances. Beside it is a fine 
picture by Luca Signoredi (1515) of 
the Virgin and Child, with SS. Do- 
minic and Peter Martyr, angels, 
cherubs, and a portrait of Bishop 
Serpianus, the donor. In the sacristy, 
a Virgin and Child with SS. Michael, 
John Baptist, Margaret, and a bishop, 
by a good follower of Fra Angdico, 

The Gothic Oil. of 8. Tranoesoo, of 
the 13th cent., has a good work of 
CigoUf the Miracle of St. Anthony's 
Mule, which converted a heretic, and 
an Annunciation, by P. da Cortona. 

S. Agostino contsdns one of the best 
works of Pietro da Oortona, the Virgin 
with SS. John the Baptist, James, 
Stephen, and Francis, at the end of the 
1. aisle ; and on the rt. a painting by 
Jaeopo da Empdi of the Virgin, St. 
John the Baptist, S. Antonio Abate, 
and a kneeling Saint. 

The best survey of the ancient 
"''Etmsean walls is gained from the 
Porta Colonia, N.E. of the Cathedral. 
Outside the town, in this direction, 
is a well-proportioned Renaissance 
church. On the return to the rly. stat. 
the traveller may visit the handsome 
church of the Madonna del Caleinaio, 
built by Francesco di Giorgio (1514). 

The rly. continues along the plain 
to 

76 m. Teri^ntola Jnnct. Stat, (poor 
Buffet), near the head of LagoTra- 
simeno, where the Perugia line 
branches off on the 1. (Rte. 12). Here 
the line to Chiusi turns S. and passes 
on the 1. the 

lago Trasimeno, which has scarcely 
changed its ancient name, and is a 



sheet of water about 30 m. in circum- 
ference, and in some parts as much as 
8 m. across. It is surrounded bv 
gentle eminences covered with oak 
and pine, and cultivated with olive- 
plantations down to its very margin. 
The hills around it gradually increase 
in elevation as they recede from the 
lake, and rise into mountains in the 
distance. It has 3 islands, the Mag- 
giore and Minore, opposite Passignano, 
and the Polvese (inhabited) in its 
southern portion. On the hola Mag- 
giore is a deserted convent, from 
which the view over the lake and its 
shores is very fine. 

"The site of the battle of Thrasi- 
mene is not to be mistaken. The 
traveller from the villag;e under Cor- 
tona to Case del Piano, the next 
stage on the way to Rome, has for the 
first 2 or 3 m. around him, but more 
particularly to the rt., that fiat land 
which Hannibal laid waste in order to 
induce the Consul Flaminius to move 
from Arezzo. On his 1., and in front 
of him, is a ridge of hills bending 
down towards the lake of Thradmene^ 
called by Livy * montes Cortonenses,* 
and now named the Gualandro. These 
hills he approaches at Ossaja, a village 
which the itineraries pretend to have 
been so denominated from the bones 
found there j but there have been no 
bones found there, and the battle was 
fought on the other side of the hill. 
From Ossaja the road begins to rise a 
little, but does not pass into the roots 
of the mountains until the 67th mile- 
stone from Florence. The ascent 
thence is not steep, but continues for 
20 min. The lake is soon seen below 
on the rt., with Borghetto, a round 
tower, close upon the water ; and the 
undulating hills partially covered 
with wood, amongst which the road 
winds, sink by degrees into the 
marshes near to this tower. Lower 
than the road, down to the rt., amidst 
these woody hillocks, Hannibal placed 
his horse, in the jaws of, or rather 
above, the pass, which was between 
the lake and the present road, and 
most probably close to Borghetto, just 
under the lowest of the * tumuli.* On 
a summit to the 1., above the road- • 
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an old circular rain, which the pea- 
sants dJl ^ the tower of Hannibal the 
Carthaginian/ Arrived at the highest 
point of the road, the trayeller has a 
partial view of the fatal plain, which 
opens fully upon him as he descends 
the Gualandro. He soon finds himself 
in a vale enclosed to the I., and in 
front, and behind him, by the Gualan^ 
dro hills, bending round in a segment 
larger than a semicircle, and running 
down at each end to the lake, which 
obliques to the rt. and forms the 
choKl of this mountain arc. The 
position cannot begnessed at from the 
plains of Cortona, nor appears to be 
so completely enclosed unless to one 
who is fiiirly within the hills. It 
then, indeed, appears * a place made as 
it were on purpose for a snare,' loeua 
irmdiis natua. Borghetto is then 
found to stand in a narrow marshy 
path close to the hill and to the lake, 
whilst there is no other outlet at the 
opposite turn of the mountains than 
through the little town of Passignano, 
which is pushed into the water by the 
foot of a high rocky acclivity. There 
is a woody eminence branching down 
from the mountains into the upper 
end of ihe plain nearer to the side of 
Passignano, and on this stands a white 
village called Torre. Polybius seenos 
to aUude to this eminence as the one 
on which Hannibal encamped, and 
drew out his heavy-armed Africans 
and Spaniards in a conspicuous posi- 
tion. From this ^ot he despatched 
his Balearic and light-armed troops 
round through the Gualandro heights 
to the rt, so as to arrive unseen and 
form an ambush among the broken 
acclivities which the road now passes, 
and to be ready to act upon the I. 
flank and above the enemy, whilst the 
horse shut up the pass behind. Fla- 
minius came to the lake near Bor- 
ghetto at sunset ; and, without sending 
any spies before him, marched through 
the pass the next morning before the 
day had quite broken, so that he per- 
ceived nothing of the horse and light 
troops above and about him, and saw 
only the heavy-armed Carthaginians 
in front on the hill of Torre. The 
'>nsul began to draw out his army in 



the flat, and in the meantime the horse 
in ambush occupied the pass behind 
him at Borghetto ; thus the Romans 
were completely enclosed, having the 
lake on the rt., the main army on the 
hill of Torre in flront, the Gualandro 
hills filled with the light-armed on 
their 1. flank, and being prevented 
from receding by the cavalry, who, 
the further they advanced, stopped up 
all the outlets in the rear. A fog 
rising from the lake now spread itself 
over the army of the consul, but the 
high lands were in the sunshine, and 
all the dififerent corps in ambush looked 
towards the hill of Torre for the order 
of attack. Hannibal gave the signal, 
and moved down from his post on the 
height ; at the same moment all his 
troops on the eminences behind and in 
the flank of Flaminius rushed forward, 
as it were with one accord, into the 
plain. 

** There are 2 little rivulets which 
run from the Gualandro into the lake. 
The traveller crosses the first of these 
at about a mile after he comes into the 
plain, and this divides the Tuscan from 
the former Papal territories. The 
second, about a quarter of a mile fur- 
ther on, is called ' the bloody rivulet ; ' 
and the peasants point out an open spot 
to the 1. between the 'Sanguinetto' 
and the hills, which, they say, was the 
principal scene of slaughter. The other 
part of the plain is covered with the 
thick-set olive-trees in com-groonds, 
and is nowhere quite level except near 
the edge of the lake. It is, indeed, 
most probable that the battle was 
fought near this end of the valley, for 
the 6000 Romans, who, at the begin- 
ning of the action, broke through the 
enemy, escaped to the summit of an 
eminence which must have been in 
this quarter, otherwise they would 
have had to traverse the whole plain, 
and to pierce through the main army 
of Hannibal. 

*' The Romans fought desperately 
for 3 hours (unheeding an earthquake 
which occurred at the time and over- 
threw many cities, and even mountains, 
in various parts of Italy); but the 
death of Flaminius was the signal for 
a general dispersion. The Carthagi- 
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nian horse then burst in upon the 
fugitives; and the lake, the marsh 
about Borghetto, but chiefly the plain 
of the Sanguinetto and the passes of 
the Gualandro, were strewed with 
dead. Near some old walls on a bleak 
ridge to the 1.^ above the rivalet, many 
human bones have been repeatedly 
found, and this has confirmed the pre- 
tensions and the name of the ' stream 
of blood/ *'— (Note of Sir John Hob- 
house to the 4th canto of " Childe 

Harold/') 

"I roam 
ny Thraslmene's lake, In the defiles 
Fatal to Roman rashness, more at home : 
For there the Carthaginian's warlike wiles 
Come back before me, as his skill beguiles. 
The host between the mountains and the 

shore, 
>Vhere Courage falls in her despairing files. 
And torrents, swoU'n to rivers with their 
gore. 
Reek through the sultry plain, with legions 
scattered o'er. 

Like to a forest fell'd hv mountain winds : 
And such the storm of battle on this day, 
And such the frenzy, whose convulsion 

blinds 
To all save carnage, that, beneath the fray, 
An earthquake reel'd unheedingly away ! 
None felt stem Nature rocking at his leet. 
And yawning forth a grave for those who lay 
Upon their micklers for a winding-sheet ; 
Such is the absorbing hate when warring 

nations meet I 

Far other scene is Thrasimene now ; 
Her lake a sheet of silver, and her plain 
Rent by no ravage save the gentle plough ; 
Her aged trees rise thick as once the slain 
Lay where their roots are ; but a^ brook hath 

ta'en — • 
A little rill of scanty stream and bed — 
A name of blood from that day's saniniine 

rain; 
And 8angninetto tells ye where the dead 
Made the earth wet, and tum'd the unwilling 

waters red." Bykon. 

The battle was fought June 21, 
u.c. 217; and was ended before noon. 
The victor was but twenty-six years 
of age; and the defeated general was 
the Flaminius who built the circus in 
the Campus Martins, and made the 
great north road which still bears his 
name. 

The lake abounds in fish, particu- 
larly eels, carp, tench, and pike; a 
small fish called the lasca, a fresh- 
water herring (filupea), and the regina, 
of the carp genus. Its bed has been 
gradually filling up by the allavial 



matter carried into it, and several sug- 
gestions for draining it have beeii 
made, which might be effected without 
much diflRculty. The fishery at pre- 
sent lets for 4000 scudi, whilst, if 
drained, it would produce annually, 
according to the calculation of Signor 
Balducci, 122,892 scudi, and would 
employ at least 1300 persons in agri- 
cultural pursuits. Tne level of the 
lake (848 ft) has evidently risen within 
historical periods. Some buildings, 
now 13 feet below its present level, 
were discovered recently near Passig- 
nano, which appeared to have be- 
longed to a pig- house, as they contained 
straw, grass, seeds, maize, etc., and the 
older maps of the district show that 
the lake occupied a lesser area than it 
does at present. 



The railway next reaches 

82 m. Gastiglione del lago Stat. 
The fortified palace standing on a 
promontory in the lake belonged ori- 
ginally to the Dukes della Comia, 
whose deeds are represented in frescoes 
on the walls of the principal halls; 
from them it passed to the Baglioni 
family, and is now the property of the 
Government. 

87 m. Panicale Stat., 4 m. from the 
town, which stands on a wooded hill 
to the.l., overlooking the lake. The 
pedestrian may walk thence to (11 m.) 
Cittk della Pieve, and (6 m.) Chiusi. 
In the Ch. of 8, Sebastiano, on a height 
E. of the town, is a finely coloured 
and well-preserved *Martyrdom of the 
Saint, by Perugino (1500). An ex- 
cellent chromo-lithograph of it has 
been published by the Arundel Society 
of London. Another fresco by PerU' 
gino of the Virgin and Child sur- 
rounded by angels in the Ch, of S, 
Agostino, has suffered much from time. 

The line joins the Siena Rly. before 
reaching 

93 m. Chiiui Junct. Stat, (good 
Buffet). Rly. N. to Siena (Rte. 11). 
The main line proceeds to 
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104 m. Ficulle Stat., nearly 3 m. 
from the town, which stands on a hill 
to the rt. Deep cuttings in the ter- 
tiary sandstone lead into the valley of 
the Paglia, an unmanageable torrent 
after heavy rains, whose broad stony 
bed is crossed before reaching 

119 m. OBYISTO Stat (7000), at 
the foot of the steep hill on which the 
town stands, 40 min. drive by a zigzag 
road, or j^ hr/s walk by the mule path. 
A wire^rope rly. ascends from the 
Stat to the summit of the hill, 10 min. 
walk from the centre of the town. 

The situation of Orvieto bespeaks 
a very ancient, probably an Etruscan, 
origin : it is the Herbanum of Pliny, 
and the Urbs Vetus of other writers ; 
the modem name being a corruption 
of the latter appellation. In the Middle 
Ages it was one of the strongholds of 
the Guelph party. It is now the 
capital of its province, and residence 
of a bishop. The local chroniclers 
record the names of 32 popes who re- 
sided at various periods within its 
walls, the greater number of whom 
were driven to seek security in its im- 
pregnable position during the troubles 
of £e 12th and 13th centuries. 

The '^*DtJOXO, built of alternate 
courses of dark and light coloured 
stone, is one of the most interesting 
examples of Italian Gothic, and in 
many respects is without a rival in 
this style. 

The building owes its origin to 
the miracle of Bolsena, which occurred, 
according to the Church history, in 
the middle of the 13th cent. (Rte. 20.) 
Urban IV. being then resident at 
Orvieto, the priest who had been con- 
vinced by the miracle proceeded there 
to obtain absolution for his doubts, 
and brought with him the linen and 
other relics of the altar upon which 
the blood had fallen. The pope, at- 
tended by several cardinals, met the 
relics at the bridge of Rio Chiaro, and 
resolved that an edifice should at once 
be erected to receive them. Lorenzo 
Maitani, the Sienese architect, gave the 
design, and the first stone was laid by 
"^•cholas IV. in 1290. From that 



time to the end of the 16di cent 
almost every artist of eminence in 
architecture, sculpture, and mosaic was 
employed upon the works ; and Pietro 
della Valle, in his history of the 
cathedral, records the names of 33 
architects, 152 sculptors, 68 painters, 
90 workers in mosaic, and 28 workers 
in tor«ia,'who6e talents were devoted 
to the embellishment of the edifice. 

The ^^fift^ade, with its bright mosaics 
and marble sculptures, is the finest 
example in Italy of the union of 
Architecture, Painting, and Sculptnre. 
The bases of the 4 pilMters are covered 
with reliefs by Cfiovanni da FUa,, 
Amolfo, and other scholars of Niccolo 
Pisano. The sculptures of the first 
pilaster on the 1. hand are arranged 
in compartments formed by the 
branches of a large ivy. The subjects 
embrace the history of man from the 
Creation to the settlement of the 
children of Noah ; in the fifth com- 
partment Tubal Cain is represented as 
making bells, and Seth has a compass 
in his hand to indicate his reputed 
skill in astronomy. In the secondy 
Abraham is the principal figure, and 
all the others serve as conoectiog 
links, illustrating the descent of the 
Virgin from the honse of David; 
the 13 flgnres around the sleeping 
patriarch represent the judges who 
ruled over Israel after the death of 
Joshua; the pedigree of the Virgin 
is shown in a series of 8 ovals, 
on which are sculptured the principal 
personages and events which may be 
considered as representhig the succes- 
sive periods of the descent. The third 
pilaster, of which the principal figures 
are Jacob and the prophets, is illus- 
trative of the history of the Savioor 
from the Annunciation to the Resur- 
rection. The fourth represents the 
Last Judgment, the place of punish- 
ment, and the Saints in Paradise. In 
the representation of Hell the imagi- 
nation of Giovanni da Pisa seems to 
have been inexhaustible ; the monsters 
and the modes of punishment are en- 
tirely original, and the execution of 
the whole is characterised by an 
elaborate and careful workmanship. 
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Above these pilasters are the 4 bropze 
emblems of the Evangelists. The 
Bpapes over the doors, and below the 
3 pointed gables of the front, are filled 
-with modem mosaics on a gold ground, 
representiog the Annunciation, the 
Marriage of the Virgin, the Baptism 
of Christ, the Coronation of the 
Madonna, etc. The 3 doorways are 
also richly sculptured, and present 
some fine examples of spiral columns 
covered with mosaic, foliage, and other 
ornaments. 

The Ulterior, in the form of a Latin 
cross, is of black basaltic lava and yel- 
lowish-grey limestone, both found in 



the vicbity of Orvieto : the length 
from the choir to the great door is 
278 feet, the width 103, the height 
115. The windows are, for the most 
part, lancet-shaped, and many of those 
which are not closed up have finely- 
painted glass in the upper portions, 
and diaphanous alabaster in the lower. 
The nave is divided from the aisles by 
six arches on each side, the columns 
sapportiug them are about 43 feet 
high, and have different capitalsw A 
gallery, with an elaborately carved 
balustrade, runs over the arches and 
all round the nave, one of the few 
examples in Central Italy of the tri- 
forium. The Choir was completed in 




1. thiomo. 

2. Opera del Duomo. 

3. S. Bernardino* 

4. S. Paolo, 
6. Servi. 

6. Fortress. 

7. WeU of S. Patrick. 

8. S. Pietro. 

9. S. Domenko. 

10. Piaxza del Popolo. 

11. S. Qiovenale. 

12. S. Francesco. 

13. S. Andrea. 

14. Palazzo Comnoalc. 



1309, and consecrated by Guido di 
Famese, bp. of Orvieto, The Chorus 
was originally in the middle of the 
ch., but removed to the S« transept by 
Paul III. in 1537. The open roof was 
completed in 1828, 

In front of each column^in the nave 
stand the marble statues of the 12 
Apostles ; they are 9} feet in height, 
and are placed on pedestals 5^ feet 
above the floor of the nave, so that 
their colossal proportions produce an 
imposing effect. On the 1, ^side are — 
St. Peter, by Francesco Mosca ; St. 
Andrew, by Fabiano Toti, finished by 
Ippelito Scalza : St, John, by Ippolito 
Scalza; St. Philip, by Francesco 
Mocchi; *St. Matthew, by John of 



Bologna ; St. Taddeus, by Francesco 
Mocchi. On the rt. are — St. Simon 
and St. James the Less, by Bernardino 
Cametti; St. Bartholomew, by Ippo- 
lito Buzio ; *St. Thomas, full of dignity 
and life, by Scalza, said to be a like- 
ness of himself; St. James, by 
Giovanni Caccini ; and St. Paul, by 
Francesco Mosca, a bad imitation of 
the Farnese Hercules. On the rt. 
of the nave on entering is a fine 
Renaissance stonp for holy water. 

At the high altar are the *fi^ures of 
the Virgin of the Annunciation and 
the Archangel, by Mocchi. The tarsia 
of the choir was executed chiefly by 
artists from Siena in the 14th cent. 
The altar-pieces in the transepts, the 
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Adoration of the Magi and Visita- 
tion, are masterpieces of sculpture. 
The Visitation is composed of 9 figures, 
in almost whole relief, and nearly as 
large as life, with an abundance of 
arabesque and other ornaments : it was 
designed by San Micheli of Verona, 
and executed at the age of 15 by Mos- 
chino, son of Simone Mosca. By the 
side is a statue of Christ at the Column, 
by GabrieleMercanti. The other altar, 
of the Adoration of the Magi> is by 
Mosca himself, and is praised by Vasari 
as a noble specimen of art. The statue 
of the Ecce Homo near it is by Scalza. 

The Chapel of the Santissimo Corpo- 
rale, in the N. transept, is surrounded 
with curious frescoes illustrating the 
doctrine of Transubstantiation as con- 
firmed by miracles and apparitions, 
by Ugolino di Prete Ilatio (1364). On 
entering the chapel there are 2 statues 
in niches on either side — that of the 
Saviour by Rafiaelle da Montelupo, 
and that of the Virgin by Fabiano 
Toti. Here is preserved the splendid 
reliquary of the Corporate of Bolsena, 
which cannot be seen without per- 
mission of the Bishop, except twice in 
the year, on the festival of Corpus 
Domini and Easter, when it is ex- 
hibited. It was executed in silver by 
Ugolino Vieri of Siena, in 1338, and 
contains 440 lbs. of metal. It repre- 
sents the fa9ade of the cathedral, and 
is covered with enamels of the most 
minute and delicate workmanship, and 
so brilliant in their colours, that it is 
difficult to believe they are 5 centuries 
old. The subjects of the enamels are 
chiefly connected with the history of 
the Miracle, or illustrative of the Pas- 
sion of our Saviour. In this same 
chapel is a picture of the Virgin, by 
Lippo Memmi, 

The Cbapel of the Madonna di 8. 
Brizio, in the S. transept, contains the 
miraculous image of the Virgin. At 
the entrance are 2 niches, with statues 
of Adam and Eve, by Fabiano Toti 
and Raifaelle da Montelupo. The 
walls are entirely covered with *fre8' 
co€8 (best light in the early morning) 
V Luca 8ignorellif and the compart- 



ments of the roof are painted by Fra 
Angelico da Fiesole, Benozzo Chzzdij 
and other great artists of the 15th 
cent. The upper part of a Last 
Judgment, with a glory of Angels, and 
16^ figures of Saints and Prophets, is 
among the grandest works of Fm 
Angelico (1447); the Christ is be- 
lieved to have suggested the well- 
known figure of the Saviour in the 
Transfiguration of the Sistine Chapel 
at the Vatican. The choirs of blessed 
spirits ranged according to hierarchic 
order on compartments of the vault 
are by Benozzo Chzzoli, in continua- 
tion of the work by Frk Angelico. 
The subject was completed by Luca 
SigrwrelU (1499), who painted the 
History of Antichrist, the Resurrec- 
tion, and the Last Judgment. They 
are so arranged as to furnish the 
successive chapters of one great 
epic: and the illustrious artist, then 
nearly 60 years of age, has given 
us, in these paintings, an explanation 
of many remarkable passages in the 
great work of Michel Angelo. The 
*Fall of Antichrist comes first. He is 
seen preaching to the people, prompted 
by the Evil Spirit : at his feet are the 
gold and jewels and money ^th which 
he tempts his followers ; the crowd of 
listeners are in themselves a study of 
costume and character. In the next 
we have the descent of the Archangel, 
who hurls the Antichrist into the pit ; 
in the comer of this compartment Fni 
Angelico and Luca himself are intro- 
duced among the spectators. The 
* Resurrection follows, and is worthy 
of long and careful examination ; the 
anatomical knowledge it exhibits is 
combined with wonderful truih. Hell 
and Paradise, opposite the one to the 
other, complete the series, and in 
their contrasts of deformity and beauty 
constitute two of the most extraor- 
dinary pictures ever painted.^ In the 
first the invention of the artist seems 
to have been lavished in creating new 
forms of demons ; while in the Para- 
dise the figures of the Seraphim are 
no less remarkable for their heaoty. 
Besides these paintings there is a 
series of subjects taken from chissical 
history and biography — the Descent of 
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^aeas, Perseus, and Andromeda, the 
Kape of Proserpine, Inoand Melicerte, 
and portraits of Virgil, Ovid, Claudian, 
Homer, Dante, Horace, Lucan, Seneca, 
and Statins : forming a curious mix- 
ture of sacred and profane inspirations. 

The "^Pieta, executed in 1579, is the 
masterpiece of Jppolito SoaUa, It is 
a group of 4 figures a drd larger than 
life, and is sculptured out of a single 
block of > marble. Behind it, in a 
niche, is a fine Eutombmeut, by 
SignoreUi* 

The statue of St. Sebastian, by 
Scalza, at the W. end of the cathedral, 
is the best of all the single figures in 
the building. On the wall to the 1. of 
the entrance, imder glass, is a Virgin 
and Child with S. Catharine, b^ 
Gentile da Fabriano, In front of it is 
a handsome *font, by 8ano di Matteo 
(1407). 

The Opera del Diu>mo, opposite the 
W. front of the Cathedral, has been 
arranged as a Vuflenm (apply to the 
Sacristan). On the ground floor are 
Etruscan . remains, bronzes, vases, 
weapons, and a very complete tomb 
brought here and put together pre- 
cisely in the state in which it was 
discovered. On the first floor are the 
original designs for the W. front of 
the Cathedral; a fragment of a fresco 
with portrait of himself, and a flue 
*Magdalen, by Luca Signarelli ; 
a Madonna^ by Simone Martini ; 
3 Tcry splendid vestments, worn by 
the Bp. of Orvieto at the Council of 
Trent; and a beautiful silver Gothic 
reliquary, by Ugolino da Siena, 

The Bishop's Palace, S. of the Cathe- 
dral, is of two periods. The most 
perfect part, in the centre, was built 
by Urban IV. in 1262; but the 
ground floor and the two ends, with 
an external staircase, belong to an 
earlier building of the 12tn cent. 
There are numerous mediaeval houses 
scattered over the town, disfigured by 
alteration, but worthy of notice. At 
the Porta Maggiore, on the W., is a 
statue of Boniface VIII. (129a). 

Cent. It, 



8. Franceno (1229) retuns a con« 
siderable part of its original construc- 
tion. 8. GioYenale, founded in 1004, 
a most interesting ch., is the oldest in 
the city. It has short and massive 
piers of brick, plastered and painted, 
from which the arches spring without 
capitals. 8. Andrea stands on the 
supposed site of a Temple of Juno, 
and was consecrated by Benedict VIII. 
in 1113. 

The Ch. of 8. Domenieo, turned 
into a fortress by the Guelphs in 1346, 
contains the sepulchral '^'monument, 
by ArTwlfo, of Cardinal G. de Brayo 
(1282). It is a pyramid of 5 stories, 
and especially interesting as the first 
instanc-e in which angels were em- 
ployed to draw curtains from the 
tomb — an arrangement .which was 
copied by Giov. Pisano at Perugia, 
and afterwards became typical. 

The Falazio Comunale, or Town 
Hall, was formerly used as a theatre* 
and is an interesting specimen of the 
domestic architecture of the 15th 
cent.; its rounded windows, with 
their chequered ornaments, are almost 
Norman. 

The PalazBO Faina, opposite the 
cathedral, contains an interesting 
Etriiscdn collection, readily shown to 
strangers.' It includes the contents of 
the tomb discovered in 1875. 

The old fortress, passed on the 
ascent from the stat., was built by 
Card. Albornoz in 1364, to secure the 
fidelity of the people of Orvieto to the 
pope. Above it is the Fablic Garden, 
which overlooks the rly. Close 
to it is the WeUf no longer used, 
called, in honour of the patron saint of 
Ireland, II Foiio di 8an Patrino. It 
was designed and begun hj Antonio da 
Sangallo for the garrison, when 
Clement VII., after the sack of liome 
in 1527, took refoge here with his 
court. The upper part of the well, or 
rather all the buildings above ground, 
were finished by Simone Mosca, in the 
reign of Paul III. Between the 
{entrance doors is the inscription— 

T 
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Qw)d Natura munimenio inviderat 
indtutria o^eeiL It bears a great 
resemblance to Sultan Saladin's 
*' Joseph's Well," in the citadel of 
CSairo, and, although not so deep, is of 
larger diameter and grander appear- 
ance. It is enclosed in a hollow cir- 
cular tower with donble walls, between 
which 2 spiral staircases are carried, 
one above the other, having separate 
entrances; so that we descend by the 
one and ascend b^ the other. It is 
partly excavated in the volcanic tufa 
and partly walled ; the depth is 179 
Eng. ft., its diameter 46; the inner 
wall is perforated with 72 windows 
from top to bottom to admit light 
from the central shaft. The staircase 
has 248 steps a cordoni, so that 
mules might be employed in bringing 
up the water. 

The hill in the direction of Bolsena 
should be ascended for the sake of the 
fine vieio of Orvieto ftx)m the W. side 
(Rte. 20). 

There is a small theatre here, 
where operas are occasionally per- 
formed. 

An Etruscan ITeeropolis was acci- 
dentally discovered in 1875, on the 
northern slope of the hill upon which 
Orvieto is built. The excavations 
have idready laid bare a number of 
vaulted chambers, partly filled with 
earth, and containing benches of stone 
with urns and vases resting on Ihem. 
One set of these chambers, five on 
a side, back to back in the side of the 
hill, idling in successive steps to- 
waixls the N., forms a block about 18 
yards long from N. to S., and 1 2 yards 
from E. to W., but each tomb is a 
separate structure built up side by side 
Vith massive blocks of friable tufa. 
On each of the W. and E. sides are five 
doors, some of a regular oblong, others 
widening towards the base, out all 
considerably out of the perpendicular, 
owing to a general tilt of the whole 
structure towards the S. Some of the 
blocks of stone forming the lintels are 
upwards of 6 ft. long, and bear inscrip- 
tions in Etruscan character. The 
interior walls are distinct from the 

Iter, and rise in a vault of peculiar 



constmction. The tombs have evi- 
dently been previously rifled, but 
some bones and some delicate filigree 
gold-work found in them have been 
removed to the Museo Faina opposite 
the Duomo. — P. L. G, 

Nearly 3 m. from Orvieto, on the l, 
of the road to Bagnorea (Rte. 20), at a 
spot called Poggio del BoeecHc, were 
discovered in 1864 some 

Stnuean tombs, the walls of whicli 
are covered with remarkably fine 
paintpgs of semi-Phcenician character, 
representing a funeral banquet in all 
its stages, from the preparation, with a 
great number of inscriptioiis, some 
fine armour, bronzes, utensils^ mirrors, 
etc. — the probable Necropolis of the 
pre-Roman Herbanum. To visit these 
tombs (fee 5 frs.), it is necessary to 
give some hours' notice, as the keys 
have to be fetched from a distance. 
Carriage there and back in 2 hrs., to 
which must be added a rough walk of 
a mile ih>m the carriage over the brow 
of a hill to the Necropolis. 15 tombs 
were found, but only the two which 
are shown had any puntings. In 
these the roof is cut in the form of 
timber. 

In the valley S. of Orvieto lies the 
picturesque ruin of ""Badia diJla 
Trinitit enclosed in a farmyard. It 
has a 12-sided Romanesque tower, a 
Romanesque court, and a good plain 
earlv pointed doorway. 

The road from Orvieto to Bolsena, 
about 12 m., is the same as that to 
Montefiascone for about 10 m., firom 
which it branches off on the rt. (see 
Rte. 3). 

Carriage-road from Orvieto to Todi, 
passing through a very picturesque 
country. 

The T\y, follows the rt bank of the 
Paglia to its confluence with the Tiber, 
5 m. lower down the wooded valley, 
The scenery is pleasing all the way 
to 

140 m. Bassano Teverino Stat., the 
nearest point to the little Logo di 
BasmnOf choked up with rushes, the 
ancient Vadimon lake, the floating 
islands of which are described in the 
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Sth epistle of Pliny, whose residenee 
at the villa of his father-in-law gave 
him leisure and opportunity to obserre 
them. The defeat ofthe Etruscans by 
the Romans, b.c. 809, on the banks of 
the lake, completely destroyed their 
political existence as an independent 
nation. A subse<ment battle was 
fought here by the Eltruscans in alli- 
ance with the Gauls and Boii, but 
they were again defeated by the 
Romans under Dollabella. 

Several tunnels are passed before 
reaching 

186 m. Attiglimo Junct Stat, for 
Viterbo (Rte. 33), beyond which a 
longer tunnel leads to 

145 m. Orte Junct Stat. ; the town 
is at some distance on the rt., about 
2 m. above the confluence of the Nera 
and Tiber, and occupies the site of 
Horta, one of the military colcmies of 
Augustus. It has some ruins of a 
bridge attributed to that emperor, and 
hence called the Ponte d% Augwto, 
with remains of Roman baths. It is 
situated on a lofl^ eleyation with 
precipitous ndes, pierced with eaves, 
sevei-al of which are occupied by 
weavers, and are reached by a descent 
of 30 or 40 steps below the edge of 
the cliff. Though the town is dirty, 
it is very picturesque, affording fine 
views of the surrounding country on 
6vei*v side* 

The Ch, of 8, AgosHno has a good 
facade in the style of the 15th cent. ; 
and the Ch. of 8, 8ilw$tro, a fine me- 
diaeval campanile. Some of the oldest 
houses have an Etruscan character in 
the depressed pointed arch of the door- 
ways and windows, as well as in their 
solid stone mode of construction. 
There are, however, no remains of 
walls, probably because the immensely 
strong position of the town on a pro- 
montory, jutting out from a high table 
land, constituted a sufficient natural 
defence. The aqueduct was the work 
of Alexander Vll. in 1655. A bridle- 
path leads N. 10 m. to AmeUa, a 
picturesque town in the hills between 
the Nera and the Tiber. It has pre- 
served part of its ancient walls. 



[To the S. of Orte is the picturesque 
town of BcutaneUo, surrounded oy 
meditBval walls, on the site of CasteUum 
Amerinum^ a station on the Via 
Amenna, near which was the estate of 
Calpumius, father-in-law of Pliny the 
Younger.^ 

On leaving Orte the line Ibllows the 
Tiber, passing 

2 m. OallsM Stat., 2 m. from the 
town on the rt. This was a place of some 
consequence in the Middle Ages. It 
is supposed to be on the site of the 
Falsioan city of Fesoennium, noted for 
the nuptial sones to which it gave the 
name of Carmina Fescennina. [3 m. 
from it, and about 7 m. S. of Bassa- 
nello, is the village of CorcMano, 
occupying the site of an Etruscan town, 
the name of which is lost, i m. from 
it, on the road to Civita Castellana, is 
the Etruscan inscription *'Larth Vel 
Amies," in letters 15 inches in 
len^, cut in the tufii rock through 
which the ancient Via Amerina was 
carried. 2 m. from Corchiano, on the 
road to Bassanelio, is a curious Etrus* 
can tomb, ciJled PunUme del PonteJJ 

153 m. OMta Castellana. The 
ruined mediseval ibrtress of Borghetto 
is a picturesque object. Carriage to 
the (5 m.) town of Civita Castellana 
(Rte. 35). 

Soracte now comes finely into view, 
the line following the valley of the 
Tiber for 2 m., as fkr as Colte Boseto, 
along the rt. bank : here it crosses the 
river, and follows the 1. bank at the 
foot of the hills, forming the Sabine 
territory, during which the traveller 
will have before him the entire length 
of Soracte, and the rich meadow 
tract Extending from its base to the 
Tiber. 

161 m. Stimigllano Stat, from 
which branch off roads to the thickly 
peopled region of the Sabine hills. 
The 'rilla^ on the heights on the 
opposite side of the Tiber are Ponzano 
and FelieioMO, 

1 65 m. Poggio Xirteto Stat, at some 
distance from the town, which is one 

T 2 
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of the largest of the Sabine territory, 
and the seat of a bishop. The road 
from Correse to Rieti (see below) 
passes through it. The tillage on 
a height on the opposite side of 
the Tiber is Torrita. This is one of 
the narrowest parts of the lower valley 
of the Tiber. Three m. further the 
riy. crosses the torrent of Farfa, near 
which it enters the Tiber. This river, 
which takes its name from the cele- 
brated Benedictine moimstenj (con- 
taining some ISOO valuable 8th to 
nth cent. MSS.), in the hills on thert, 
is a considerable stream, draining the 
district of the Sabine hills. 

173 m. Passo di Oorreie Stat, The 
town is some distance on the 1., and is 
supposed to mark the site of Cures, 
the capital of the Sabines prior to the 
foundation of Rome. It was founded 
by the Umbrians, who were expelled 
from Reate by the Pelasgi, and 
assumed the name of Sabines on 
settling here. The war between 
Tatius, the king of Cures, and Ro- 
mulus, after the rape of the Sabines, 
the famous compact by which the 
inhabitants of Cures were removed to 
Rome, where Tatius shared the throne 
with Romulus, and the still more 
interesting history of Numa, will 
suggest themselves to ever3r traveller. 
On a hill overlooking the river is the 
chapel or hermitage of the Madonna 
^Arei or MomiioriOf supposed to 
stand, as its name indicates, where 
formerly rose the arx or citadel of the 
Sabine capital. The ch. is surrounded 
by a square enclosure, whose walls 
are built of massive blocks. 

[There is an excellent carriage-road 
from Correse to Rieti, travelled by a 
diligence (Rte. 32).] On the opposite 
side of the Tiber is seen the village of 
FianOf the ancient FUmnia^ a fief of 
the ducal family of Octobuoni. On 
the 1. of the line is the lofty range 
which bounds the Campagna on the 
E., conspicuous among which is the 
Monte Gennaro, easily recognised by 
its pyramidal form. 

2 m. Honte Jtotondo Stat. The 



large town is upon the hill 2 m. to the 
1. It is surmounted by a large palace 
with an elevated tower belonging to 
the Prince of Piombino. The country 
for miles around abounds in planta< 
tions of vines, the wine of this neigh- 
bourhood being the best near Borne. 

[3 m. N. of Monte Rotondo is Chrotla 
Marozza, the probable site of Eretum^ 
mentioned by Virgil as having sent 
assistance to Tumus. 

The little village of Xentana, 2 m. 
to the S.E. contains a baronial 
mansion of the Borghese family. It 
occupies the site of ancient Nomentum, 
but tiiere are no remains now visible, 
except some detached marbles and 
inscriptions. 6 m. from it is the 
villa^ of 8. Aiigelo in Cappocda, the 
site of Comiculum; it is on the 
summit of a steep hill, commanding a 
magnificent prospect extending from 
Soracte to the very verge of the 
Campagna. It was Uie birthplace of 
Servius Tullius, and one of the cities 
in the Ifontos Gornieulani captured by 
Tarquinius Prisons. Some remains of 
its ancient polygonal walls still exist. 
It was at Montana that the conflict 
between the Papal troops and the 
Garibaldians took place in 1867, when 
the latter were dented.] 

On leaving Monte Rotondo the line 
runs, close to the Tiber, and at the 
base of the hilly range of Santa 
Colomba and La Marcigliana. On the 
rt. nearly opposite Fonte di Papa, is 
an ancient tumulus and fountain, 
marking the line of the Via Salaria. 
8ta. Colomba, probably the site of the 
Alban colony of Onuiumerium^ is 
well known for its capture by Romu- 
lus. On the hUl above Marcigliana, 
at Marcigliana Vecchia, are some 
ruins of Roman villas. 6 m. before 
reaching Rome the rly. passes below 
the site of ancient Fiienm, the Sabine 
city so celebrated for its repeated wars 
with Rome, tlutt Livy remarl^ " It 
was almost more frequently captured 
than attacked ; ** from hence is the 
first view of St. Peter's. The most 
prominent objects which now mark 
Its site are Gastd QivbUeo on the rt.. 
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and the VUla Spada on the 1. The 
Villa Spada stands on a projecting 
tougue of land, and has been supposed 
to be the site of the villa of Phaon, 
where Nero destroyed himself, whilst 
others place it at la Torre Serpentara, 
^ m. further, near which, at a much 
remoter period, Metins Fnffetins, the 
treacheroos leader of the Alban forces, 
took his station to witness the battle 
between Tullos Hostilius and the 
troops of Veil and Fidens. Castel 
Giubileo is supposed by some to 
occupy the site of the arx or citadel of 
Fidense ; below it, towards the river, 
are some sepulchral excavations in the 
side of the cliff. 

The plain traversed beyond Castel 
Giubileo, and bordering the 1. bank of 
the Tiber, was the scene of many a 
fight between the Komans and Etrus- 
cans. The rly. now crosses the Anio 
or Teverone at a short distance above 
the Ponte Salaro, crosses successively 
the Via Nomentanaand Via Tiburtiha, 
and by a gradual ascent reaches the 
city wall near the Porta Maggiore and 
the central rly. stat. 

For the country traversed during 
the 22 m. from the Correse Stat, see 
also Handbook of Bomct among the 
Excursions in the Environs to Monte 
Hotondo and Mentana. 

1 m. BoBM. Omnibus to the hotel, 
1 fr. to 1 fr. 60 c. ; cab, 1 fr. ; luggage, 
50 c. for each portmanteau. Porter, 
25 c. For HotelSf see Handbooh for 
Rome* 



ftOUTE 22. 

PERUOIA TO ROME, BY ASSIST, 8PELL0, 
VOLIONO, 8POLETO, AMD TEBMI. 

128 m. RAIL. Twice daily in 6 to 
8 hrs. 

The rly. descends rapidly in curves, 
following the base of the hilly group 
on the summit of which the city stands, 
in the course of which it passes through 
several short tunnels and deep cuttings 
in the tertiary rocks before crossing the 
Tiber. 

Immediately on the 1., 6 m. from 
Perugia by rail, but only 3 by carriage- 
road, is seen the entrance to the Tomb 
of the Volumnii. 

7 m. Fonts San GioYanni Stat, 
where the Tiber is crossed, the ancient 
boundary between Etruria and Umbria. 

The fine stone bridge which gives its 
name to the town is seen on the rt. 
The river bus been dammed up for the 
purpose of turning mills, which add 
m some measure to the picturesque 
character of the landscape. The 
Chiascio is crossed before reaching 

12 m. Bastia Stat The church 
has two Gothic arches with middle- 
pointed tracery. In the choir is an 
altar-piece of the Virgin and Child, 
with SS. Sebastian and Michael, and 
the Annunciation above, by Niccdb da 
Foligno ( 1 499 ). Bastia, as well as the 
surrounding district, suffered very 
severely from earthquakes in 1853. 

[A cross road of about 3 m. from 
this point, along the 1. bank of the 
Tescio as far as Ospedaletto, will enable 
the pedestrian to reach Assisi in an 
hour.] 

14 m. ASSISI Stat (4350), ^ m^ 
from the town ; omnibus, 1 fr. 

Close by, on the rt> is the hand- 
some ^church of 
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8TA. MARIA SSGLI AVGBLI, a 
Latin cross with aisles, built between 
1569 and 1679, from the dengns 
of Vigwjia, to enclose the Porzi' 
unctdOf or little portion, in which St 
Francis laid the foundation of his 
order. The earthquake of 1832 threw 
down the Tanlt and four piers of the 
nave, but spared the cupola. The 
ruined part of the building was re- 
paired at a cost of £17,000, and con- 
secrated afresh in Sept. 1840. The 
wooden pulpit is carved with scenes 
from the life of St. Francis. The 
alabaster on the high altar was a 
present from the Khedive. In the 
chancel is a bronze liunp of the 1 5th 
cent., and in the 1. transept a Corona- 
tion of the Virgin, with the Stigmata, 
St. Jerome, and three small subjects 
on the predella, by Luca deUa BMia, 

The PonLuioiila was originally 
built as a cell by four hermits firom 
Jerusalem in 352. In 512 St. Benedict 
restored it, and added to it a little 
convent, to which he gave the name 
of PoniuncuUij because it was the 
smallest possession of the Order. In 
1208 St. Francb found it abandoned, 
rebuilt it with his own hands, and 
established here his first commnnity. 
Here also, on Pahn Sunday, 1212, 
S. Chiara dedicated herself to the 
service of the Church. 

Behind the altar, in the dark, and 
concealed by modern fittings, is an 
Annunciation by Prete Barto da Vi- 
terho{l39S). Outside, on the N. wall, 
is built up an altar-front in travertine, 
of the 10th cent. Facing E. is a fine 
fragment of the Crucifixion, by Pertt- 
gino, the upper part of which was 
destroyed during the demolition of 
the old choir, to make way for the 
present building. The portion which 
remains is much injured by restora- 
tions. On the S. wall is a beautiful 
Annunciation on wood, by an un- 
known master. The large fresco of 
the Vision of St. Francis receiving an 
Indulgence from the Saviour and Uie 
Virgin was painted in 1829 by Over- 

heelu 

• 

. The Cappella di San Francesoo, at 
the end of the S. aisle, has a *terra^ 



ootta statue of the Saint, in iiuche 
behind the altar, and some poitnitt 
in fresco of-Taiious Fnneiscui&iii^ 
attributed by Vasari in cne place to 
Adtme IXmt, and in another to Spofi. 
A barbarous restoration in 1 776 giaktt I 
it impofluble to decide between tiif 
two painters. In the apse are plafti 
the fi>nr principal Saints of the Orie: 
— SS. Anthony, Bonaventara, Um^l 
and Bernardo. In this chapd,foH 
merly the Infirmary, St Franos ^1 
on Oict. 4, 1226. Here, among oM 
relics, is preserved his cord. Oatade,| 
to the 1. of the entrance, is a portnit 
of the Saint, painted by Gfiuflto'U 
Pisa upon the lid of his bier. Attiic| 
side, below it, is a curious old door. 

In the Saeiifty are some ^l\ 
carved dark wooden presses; a Heu 
of the Saviour, in a huidsome ^M\ 
frame (School of Perugino); and»| 
small Volto Santo on copper, 1? 
Guido Beni, The Cappella di tol 
Carlo has a small figure of St Frascis 
between two angels, painted by Ovt*^ I 
da Pita upon a plank whereon lisj 
bo^ had been laid. 

The adjacent garden has roses vUcli 
sprang finom the thorns in which tht 
«unt rolled himself when tempted. 
Their leaves are said to be stained villi 
blood, and their stems to have ceas«d 
bearing thorns. The Cappella delle 
Bose is celebrated for its fresooes of 
the Companions of the Saint, a beao* 
tiful series by Lo SpagnOf] much io- 
jured, and restored. Beneath the 
raised choir of this little Oratoj^i 
are two rough beams of wood, which 
served to support the tribune from 
which the Indulgence was published 
in 1217. On the walls of the nave 
are five ""Scenes from the life of St. 
Francis, by Tiberio d^AssiHf mach 
damaged. 

2 m. S.W. of the village is the 
little church of Torre d'Andraa, which 
contains a good fresco of the Circom* 
cision, by the latter painter. 

A88I8I (the ancient Asisium) is th« 
sanctuary of early Italian art, and tb 
scene of Giotto's most suocessfo 
labours. Surrounded by battlemeat 
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and towere, aud commanded by two 
lofty and ruined citadels, 'with its long 
liue of arches stretching below the 
coDYent, Asdsi is one of the most 
picturesque spots in Italy. 

Intra Tnpino e V aoqna, che discende 
Dall oolle eletto dal beato XTbaldo, 
Fertile costa d' alto monte pende, 

Onde Perngia aente freddo e caldo 
rhi Porta Sole, e dirietro le piange 
Per greve gi<»o Nocera con Gnaldo. 

Di qaella oosta Ut, dov'ella frange 
Pin sna rattesza, nacque al mondo vn sole, 
Come fa qnesto tal volto di Gange. 

Per& cbi d' esse loco fa parole, 
Non dica Ascesl, che direbbe oorto, 
Ma Oriente, ae pr<^rio dir Toole. 

Dakt£, Par., zi. 43. 



Betwixt Tupiuo, aud the stream di sscciidiiig 
Down from the hill the blest Ubaldo chose, 
A fertile tract is from the mount depending ; 
Wbkenoe to Perngia heat and cold do come, 
Through Porta Sole ; and behind it those 
Of Gualdo and Nocera monm their doom. 
On that side where the mountain falls away 
Most gently, to the world a sun was bom. 
As from the Ganges springs the solar ray. 
Whoso would therefore call the place aright- 
Let it no longer of Its tame be shorn. 
And Orient, not Ascest, be It hfght. 

Wkight*s Trans. 

The lovely position of Assisi, and 
the history of its church and Convent, 
are elegantly sketched by an able writer 
in the Quarterly Review (No. 208). 

^ This solitary hill is clothed at the 




1. S. Francesco. 

2. S. Pietro. 

3. Tempio di Minerva. 

4. S. M. Maggiore. 

5. Dttomo. 

6. S. Ghiara. 

7. Locanda Subasio. 

8. Chiesa Nnova. 



base with the olive and the vine< 
but where the winter winds sweep 
it with their chill blast, it is naked 
and bare of verdure. As the setting 
sun throws its last ravs upon its 
rogged sides it glows with a golden 
light aud scatters infinite purple 
shadows from its frowning rocks. To 
an ancient town built on this barren 
declivity came St Francis after a life 
of perilous wandering, from the bright 
world below, to die. His profession 
of poverty, abstinence^ and humilitv, 
whilst it exalted beggary into a holy 
▼irtne, had nevertheless kid the foun- 
dation of a religious brotherhood that 
in noways neglected worldly influence 
and power. He had scarcely died — 
covered by another's cloak, cast over 



his wasted body eaten with sores — 
than there arose over his ashes a monu- 
ment such as even Italy, with all her 
wonders of art, has rarely seen. 
Around the holy edifice grew the 
convent, a vast building, resting upon 
a lonff line of arches clinging to the 
hill-sides. As the evening draws nigh, 
casting its deep shadows over Sie 
valley, the traveller beneath gazes 
upwards with feelings of wonder and 
delight at this graceful arcade sup- 
porting the massy convent, the ancient 
towers and walls of the silent town 
gathering around, and the purple rocks 
rising high above — all still glowing 
in the lingering sunbeams — ^a scene 
scarcely to be surpassed in any climate 
for its sublime beauty.'* 
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The Convent, now suppressed, be- 
longed to the reformed rale of the 
Order of St. Francis, the brethren of 
which, called Minori Conventnali, were 
known in England in former times by 
the name of Grey Friars. Its inmates, 
quite contrary to the spirit and prin- 
ciples of St. Francis and the usual 
rule of the Order, were allowed to 
possess property, living in roomy 
apartments, and with an air of comfort 
and conyenience seldom seen in such 
establishments. 

Founded daring the lifetime of the 
patron saint in the early part of the 
13th cent. (St Francis was bom at 
Assisi in 1182), the building and 
churches annexed to it were com- 
menced in 1228 — Father Elias being 
then, the first general of the Order. 
The architect, Jacopo Al^manno, was 
not a German, as is generally asserted, 
but an Italian from one of the Northern 
provinces — probably Como: nor is 
the architecture of the church in any 
one feature German, but pure Italian 
Gothic. *' The people in the extreme 
north of the peninsula were at that 
time often called Alemanni." — {Mo- 
rellif * Italian Masters in German Gal- 
leries,* p. 260.) 

The convent now serves as a Middle 
Glass School of 100--150 boys, a small 
portion of the building only being 
retained as a residence by the few 
friars leftas guardians of the sanctuary. 
The outer cloister has a series of por- 
traits of the most remarkable men of 
the Order, by Adone Doni (1575). 
There is a eood fresco of the Last 
Supper by the same painter in the 
small, refectory, and one by Sclimena 
in the larger one ; and there are some 
beautiful and clever heads of saints in 
^intarsia work above the carved stalls 
removed from the upper ch., by Dome- 
nico da 8, Severino (1550). 

The **CHXmOH OF S. FRAVCSSOO 
is one of the most remarkable monu- 
ments of the Middle Ages, whether 
considered as a memorial of St. Fran- 
cis, a masterpiece of architecture, or a 
treasury of paintings by the greatest 
masters of the Reyival. The XTpper 
Choroh, which has undergone little or 



no alteration since its completion, 
corresponds to the parts of the plan in 
the darker tint. Both edifices were 
commenced in 1228 ; the Lower GhinclL 
was completed in 4 years, -while the 
upper one does not appear to have been 
finished until 1253, when it was conse- 
crated by Pope Innocent IV. With 
Jacopo was associated a brother of the 
Order, Frk Filippo da Campello, and 
to these eminent men we are indebted 
for this early specimen of Gothic 
architecture in Central Italy, although 
indeed we find traces of it at Subiaco 
perhaps a couple of centuries before. 
In 1874 restorations were jadiciouslj 
but vigorously carried out in both 
churches under the direction of Si^or 
Cavalcaselle and Professor Botti of 
Venice, which brought to light many 
new and valuable works of art. 

The XTpper Church, no longer used 
for service, consists of a single nave of 
5 bays, the last ba^r flanked with tran- 
septs, and ending in a shallow round 
apse. Each bay has a fine double 
window. Length 225 ft., width 
nave 36, and height 60. 
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The fronton the Piazza, approached 
by a flight of steps, has a fine 
Gothic entrance^ good pointed gable, 
and richly - worked wheel - window. 
Two of the vaults in the nave 
are covered with golden stars on 
an ultramarine ground, and two with 
frescoes by Oimahuet the whole well 
preserved after nearly 600 years. The 
wadls of the nave are also covered with 
frescoes. The lower range, in 28 com- 
partments, representing events in the 
life of St. Francis, are entirely by 
Giotto, and were painted about 1298. 
The upper range, painted by Cimabue 
about 1280, consists of a series of 
Scripture subjects from the Creation of 
Adam and Eve to the Crucifixion of 
our Saviour. The right transept, as 
well as the vault above the crossing, 
and the circular apse, are covered with 
frescoes by Oiunta da Pisa, painted 
about the year 1252, most of which 
have been destroyed by damp and time. 
The lower part of the fresco of the 
Crucifixion, after being long concealed 



Tf> face p. 280. 

"Fribscobs by Giotto in the Upper 
Chubch of Assisi (p. 281). 

1. *Fraiici8 meets a fool oppoaite 
tlie Temple of Minerva, who spreads 
Ills cloak before him, prophesying the 
boy's future greatness. Giotto (in red) 
and Cimabue (in white) look on. 

2. Francis gives his cloak to a poor 
officer, having no money. 

3. Francis, as a soldier, is imprisoned 
at Perugia. Christ shows him, in a 
dream, a castle with blood-red banners 
and armour,typical of spiritual warfare. 

4. The Crucifix at S. Damiano, now 
at S. Chiara, bids him rebuild the 
church (ruined). 

5. *Francis renounces his father, 
-who takes away his clothes (1207). Bp. 
Guido covers him with his own robes. 

6. Innocent III., having declined to 
receive him as a novice, sees him 
supporting the tower of S. John Late- 
ran (1213). 

7. Honorius III. confirms the rules 
of the Order in 1222. 

8. Brethren at Bivo Torto see a 
vision of the Saitit in a chariot of fire. 

9. Francis and Leone kneel at the 
Porziuncula. An angel shows them 
five thrones in heaven, of which the 
central one is for the Saint. 

10. Leone, in the name of Francis, 
who kneels behind him, casts out 
demons of discord, and puts an end to 
the civil war at Arezzo. 

11. Francis challenges the priests of 
the Sultan to walk through the fire 
(1219). 

12. Francis in ecstasy, on his return 
to Italy from the East. 

13. * Francis institutes the repre- 
sentation of the Nativity, in a miracu- 
lous vision of the manger at Bbthle- 
hem (1217). 

14. The Saint calls water out of the 
rock to refresh a pilgrim, 2 m. below 
Alvemia. 

15. The people of Bevagna having 
scoffed at the Saint's mission, he pute 
them to shame by preaching to the 
Birds. 

16. *Celano, Duke of Naples, dies 
Cent. It 



while entertaining Francis and Padre 
Simone at dinner. A brother in red 
asks the Saint to restore the dying 
man to health. Francis refuses, but 
declares that his soul is saved. 

17. *Franci8 preaches before Ho- 
norius III. and his cardinals. 

18. S. Anthony of Padua preaches 
at Aries to a Chapter of the Order 
(1224). Francis miraculously appears. 

19. Impress of the Stigmata at 
Alvemia (ruined). 

20. Death of Francis in 1236 
(rained). 

21. A companion of 8. Gargano 
sees angels carrying away the soul of 
S. Francis, and dies at the same 
moment. Bp. Gnido sees the vision 
also in a dream. 

22 Girolamo, a noble of Assisi, 
kneels by the body of the Suint, doubt- 
ing about the Stigmata. 

23. *The body is carried to S. Dami- 
ano, to be embraced by S. Chiara and 
her nuns. 

24. The canonization of the Saint is 
interrupted by doubts about the Stig- 
mata (July 16, 1228). 

25. Francis appears to Gregory IX., 
and shows the Stigmata in a dream 
(both ruined). 

26. *A dissolute young Eastern, 
who had refused to listen to S. Francis 
when in Babylon, is healed by the 
Saint of wounds reeeived by robbers. 
The physician at the door tells the 
priest that his patient cannot live ; 
his wife stands by. 

27. An old woman who had died in 
mortal sin is restored to life by the 
prayers of the Suint in order that she 
may confess. An angel chases away 
the devil. 

28. *A bishop and a youth who had 
been unjustly imprisoned are released 
by the prayers of S. Francis. The 
young roan carries his fetters, whose 
marks are seen on his ankles. 

Under the wheel-window is a Virgin 
and Child with two angels, also dv 
Giotto. The ruined frescoes in the 1. 
transept are chiefly £cenes from the 
destruction of Jerusalem and JerichcK 
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by au altar, was exposed in 1874. 
Frescoes of the Death and Glorifica- 
tion of the Virgin were also discovered 
on the removal of the old stall -work. 
The left transept is the work of 
Cimahys, The bracket pulpit of 1360 
is by an unknown Florentine sculptor. 
The papal throne, with two columns 



of red Assisi marble, also by au 
unknown Florentine sculptor, was 
erected by Gregory IX. Much of the 
painted glass is probabl]^ oontempora« 
neous with the building itself, and was 
restored by Fra Francesco da Terra 
Nova and Ludomco da Udine, in 1476 
and 1485. Seeal80^c2c^7u2tim,p.xxv. 
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GROTJKD-PLAN OP THE LOWEB OHUBCH AT ASSISI. 
The portions of the original edifice that have been preserved are marked by darker ehadiog. 



The Lower Chiiroh, in which ser- 
vice is held, is always open, and offers 
a singular contrast, in its low, gloomy, 
and crypt-like appearance, to the upper 
ch. The porch by which it is entered 
dates from 1488. Over the central 
shaft of the doorway is a small mosaic 
of St. Francis. The elongated vesti- 
bule (l,t 2, 3), and several of the 
chapels, are more than a century later 
than the date of the fii*st foundation. 
Just beyond the chapel of St. Sebastian 
(6) on the 1., is a Virgin and Child, 
with SS. Anthony the Abbot, Francis, 
and a bishop, by Ottaifiano NeUi, of 
Gubbio: close to it St. Christopher, 
probably by the same punter. Oppo- 

*f- The nmnbers refer to those on the annexed 
ground-plan of the Lower Chorcb. 



site, on the rt., is a beautiful tomb, 
bearing the arms of the Cerchi 
family, of Florence. Above it has 
been placed a vase in porphyry, pre- 
sented to the church by Ecuba di Lusig- 
nan. Queen of Cyprus, filled with 
ultramarine, so largely used in its 
early decorations. Further on is an 
ambo, faced with a long inscription, 
from which the various privileges 
granted by successive popes to the 
Sanctuary were published. To this 
succeeds the tomb of Ecuba di Lusig- 
nan, who died in 1243, erected pro- 
bably hy Lapo, Two affected angels 
draw the curtain to show the effigy. 
Above, on the L, stands her daughter 
Catherine, strangely perched upon a 
lion, the arms of the Venetian &mily 
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into -which she married. The chapel 
of S. Antonio (5) contains a Crucifixion 
in tempera by Tibero Assisif with 
SS. Leonard, Anthony the Abbot, 
Francis, and Chiara. On the altar, 
a fine tabernacle in g^ded bronze; 
and beside it the recumbent effigies 
of Blasco (a Spaniard), Duke of 
Spoleto, and his eldest boy, both 
massacred in 1501. A door in this 
chapel opens into a pictnres(|ue 
Cloister, crowded with trees. The side 
adjoining the church was set apart as 
the burying-place of strangers (not 
natives of Assisi),all persons from the 
neighbouring towns or villages desir- 
ing to be buried here. 

The Chapel of the Crooiflsso (4) 
erected by Card. Albomoz, who lies 
buried beneath the altar, was painted 
by Pace da Faenza, The very 
beautiful ^stained glass, remarkable 
for the preponderance of white, is 
clearly German, and much resembles 
that of Nuremberg. Several other 
chapels contain windows of the same 
character. The subjects in fresco to 
the 1. on the inner face of the arch are 
from the] martyrdom of S. Catherine 
of Alexandria ; those to the rt. from that 
of S. Agata of Catania. Entering the 
nave, the walls surmounting the 
massive pilasters on either side are 
covered with paintings ; those on the 
rt. in the early Italo-Greek style, of 
events from the life of our Saviour, 
are probably the most ancient at 
Assisi; those on the opposite wall, 
from the life of S. Francis, in the 
style of Guido da Siena, are now 
nearly efiBaced. 

In the chapel of S. Louis (8), the 
frescoes of the Preaching and Martyr- 
dom of St. Stephen on the walls are 
by Adone Dani (1560). The beautiful 
groups of Prophets and Sibyls on the 
vault are probably by the same hand. 
On a pier to the 1., supporting the 
upper church, between this and the 
next chapel, is the martyrdom of 
S. Lorenzo bv (jHottino, The chapel 
of La Maddaiena (11) is ornamented 
with frescoes by Buffahnaco^ relative 
to the life of the saint 



Bight Transept. — The walls aud 
roo& are painted entirely by Taddeo 
Gaddi, with the following exceptions. 
Behind the altar of the Conception (16) 
ai*e five Franciscans by G^tto, and a 
sixth on a pilaster to the 1. Above 
these, a colossal Virg^ and Child 
with St. Francis and four angels, 
hj Cimabue. Further 1. are a Vir- 
gin and Child, with two queens on 
gold ground, by Fra MaHino, and 
five half-length Saints by JStmone 
Martini, Above the latter, and on 
the corresponding wall to the 1. of the 
arch, are two scenes by GioUoy repre- 
senting the death by some accident of 
a young Florentine lady, and her 
restoration to life by St Francis. 
Below on the rt, in the first scene, are 
portraits of Cimabue and Giotto. 
Further 1., at right angles to the 
latter, is a fresco b^ woUo, of St 
Francis restoring to life a child of the 
Spinola family, who had fkllen fh>m 
a height. The chapel (17) at the 
end of this transept is painted by 
Giottino, with the 12 Apostles, higher 
up histories from the lite of St Nicho- 
las, and under the arch various saints. 
Here is a fine marble monument of 
Cardinal Orsini, for whom the chapel 
was originally decorated. He is lying 
in state, attended by two angels. On 
the wall behind the monument is a 
fresco by Qiottino of the Virgin and 
Child between St Francis and St 
Nicholas. 

The four triangular spaces of the 
vault above the high altar con- 
tain some of the finest ^frescoes of 
Giotto — the principal Virtues of St 
Francis, and his Glorification. In the 
first, Poverty appears as a woman 
standing among thorns, whom Christ 
gives in marriage to St. Frauds. In 
&e 2nd, Chastity, as a young female 
sitting in a strong fortress, to which 
St. Francis is leading several friars. 
In the drd. Obedience is represented 
with a yoke, which St Francis lays on 
a friar s shoulders. In the 4m, St. 
Francis is seated on a throne holding 
the cross and the rules of his Order, 
while hosts of angels sing his praises. 

The high altar rests upon SO 
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columns, supporting a trefoil-headed 
arcade, with mosaic spandrels, and 
consists of a marble slab brought from 
Constantinople at the period of the 
consecration of the chnrch. An extra 
octagonal shaft behind the altar con- 
tains within it a thighbone of Bt. John 
the Baptist, to whom this side of the 
shrine is dedicated. The carved 
stalls are signed and dated 1471. 

Left Transept. — ^The frescoes upon 
the roof are by Piiceio Gapannaf and 
consist of Passion scenes. On the 
wall towards the apse is St. Francis 
receiving the Stigmata, by QioUo; 
and opposite a fine "'fresco of the 
Gnicinxion, by Pietro LoreneeiH. It 
was painted at the expense of Walter de 
Brienne, Duke of Athens, during his 
temporary elevation as captain of the 
Florentine republic, in 1342. The 
afflicted angels and groups of horse- 
men are full of expression. The 
lower part was destroyed by a trump- 
ery reredos erected by the friars, and 
removed in 1874. The personage 
riding on a white horse to the 1. is 
said to be Walter de Brienne him- 
self. Below on the rt. is the work- 
manlike profile of the painter, and 
close to it a singularly beautiful 
*Virnn and Child, with SS. Francis 
and John Evan., and a small Cruci- 
fixion, all on gold ground, by Giotto* 
At the end of [this transept is the 
chapel of San Bonaventura aa Potenza 
and San Diego (14), with some good 
coloured glass. Below the central 
window is a beautiful fresco of the 
Sienese school, representing the Vir- 
gin and Child with SS. John Bapt. 
and Francis, on gold ground. Higher 
up to the 1. is the ^masterpiece among 
the easel pictures of Spagna — a Virgin 
and Child, with SS. Catharine, Fran- 
cis, Agnes, a Franciscan friar, Chiara, 
and King Louis (1616). 

The Saoristy (20) has a clock set in 
a silver case, attributed to Benvenuto 
GeUini, It was wrought for the 
Grand-duke of Tuscany, and was 
given to the convent by Francis I. 

The inner Sacristy has several hand- 
some presses of 1621 ; a fine Beliqmry 



containing the Veil of the Virgin ; a 
Benediction of St. Francis in his own 
writing, and the copy of the rules of 
his Onder as approved by Honorius 
III., which the saint always carried 
about him; and a portrait of St. 
Francis, painted soon after his death, 
by Qiu/nia da Pita, 

fietuming into the church, beyond 
the transept is a handsome Gothic 
ambo, with its projecting pulpit ; and, 
on the wall behind, a Coronation of 
the Virgin, by Puecio (Japanna. The 
scenes from the life of St. Stanislaus 
are by jFV^ Martino, and the Cruci- 
fixion, on the I., by Oiottino. The 
first chapel on this side of the nave, 
dedicated to St, Martin (7), is covered 
with *puntings of events in the life of 
that samt, by Simone Martini, 

The orypt) entered by a double 
fiight of steps from the nave, was 
excavated in the rock around the place 
where the remains of St. Francis were 
discovered in a rude stone sarcophagus 
in 1818. The subterranean chapel, 
adorned with various marbles, is in 
the form of a Greek cross, having in 
the centre a handsome urn of bronze, 
in which the bones of the saint are 
preserved. 

After a brilliant military career in 
the Idth cent., the celebrated captain, 
Guido da Montefeltro, charmed by the 
enthusiasm of St. Francis, retired to 
Assisi and assumed the habit of the 
new Order, Here he died in 1298, 
but the place of his burial is uncer- 
tain. 

Sta. Chiara, built by Frk Filippo 
da Campello, in 1257, a few years 
only after the death of the saint, h&s 
a magnificent * wheel window, a nave 
of four vaulted bays, short transepts, 
a shallow pentagonal apse, and a 
curious screen enclosing the high altar. 
In the rt. transept is shown through a 
grating the Crucifix which spoke to 
St. Francis, and the skull of St Agnes. 
In the crypt, reached by a fiight of 
steps, at the foot of which are two 
beautiful columns of grey Egyptian 
granite, is preserved the body of 8, 
VhiarOf the first abbess of the order 
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Tvhich bears her name. St. Francis 
induced her at the age of 16 to re- 
nounce her family and her -wealth, 
and cut off with his own hand her 
hair (preserved in a reliquary here). 
The central vault still retains some 
frescoes relative to the life of the 
Saint, probably by GioUino. A chapel 
on the 1. has some interesting pictares 
of uncertain attribution, and in an 
opposite recess is a wrought-iron 
comunicchino for the use of the nuns. 

The Cathedral, dedicated to St. Ru- 
finus, its first bishop, dates from the 
early part of the 12th century'; it was 
modernised by Galeasso Alessi in the 
16th, but retains its fine *front with 3 
wheel- windows, a beautiful arcade, and 
a massive tower of 1140. There are 
3 good doorways, of which the central 
one rests upon lions. In the Sacristy 
is an ancient marble sarcophagus 
which served as a tomb for S. Rufinus. 
There are handsome stalls by Giov, 
da Sanseverino (1520); and on the rt 
in the nave a picture of the Virgin and 
Child, with 8S. Cesidio, Rufino, John 
Evan., and Peter Damian, by Nieeolo 
da FoUgno (1460). The piazza in 
front of the Cathedral has a modern 
statue of St. Francis by Dupre. 

The Chiesa Kuova occupies the site 
of the house in which St. Francis 
was bom. The closet is still shown 
in which his father confined him 
under the belief that his devotion and 
his charities were acts of madness. 

In the Piazza is the fine *portico of 
an ancient Temple of Minerva; it 
consists of 6 fluted columns of traver- 
tine and a pediment, beneath which 
some fragments of ancient sculpture 
and Roman inscriptions have been col- 
lected for preservation. The ruin is 
attached to a church to which it has 
given the name of Sta. Maria della 
Minerva. From the pavement to the 
I. of the portico a flight of steps, pro- 
tected by a grating, descends to the 
ancient forum at a lower level, in 
which are shown some Roman altars 
and inscriptions (50 c). 

A small Gollectioii of Paintingfl and 



detached frescoes has been formed at 
the Municipio, nearly all Madonnas 
and Saints, attributed to Tiherio 
d* Assist and Ingegno— much, damaged, 
but often extremely beautiful. 

The desecrated chapel of Sta. Gate* 
rina, on the S. side of the Via Principe 
di Napoli, has some traces of paintings 
on the outside by MaritnelU (1422), 
and in the interior a Virgin and Child 
with Sunts and Angels by Matteo da 
Gualdo (1468), and four finely painted 
^subjects from the life of SS. Anthony 
the Hermit and James, by PieranUmio 
da FoUgno (1490). 

In the same street is a fountain, with 
a curious public notice. 

8. Pietxo deserves notice for the 
3 wheel- windows of its Gothic fa9ade, 
and 6 lovely stone canopies, apparently 
sepulchral, against the walls within. 



The suppressed Convent of 8. 
ano (outside the town to the 8.W. ^ 
m. down the hill from the Porta 
Nuova) contains some relics of Sta. 
Ghiaray who here first founded her 
order, ** the Poor Clares/' not unknown 
in London. The buildings are min- 
iature in scale, very humble but 
interesting : and the whole property 
was bought in 1879 by the Marquis 
of Ripon, to secure it from destruction 
or desecration. In the portico, or 
semi-cloister, are two beautiful •fres- 
coes of the Annunciation and Stig- 
mata, full of life and expression, by 
Etuiebio di 8, Giorgio (1507). The 
little church in the valley, about a 
mile below, is that of Bivo Torto, to 
which St. Francis and a few com- 
panions used occasionally to retire. 
It contains the bed of the Saint, with 
other relics. 

Assisi has been the seat of a bishop 
since a.d. 240. The little town (2000) 
is full of picturesque nooks and 
comers, which might afford occupa- 
tion to an artist for several days. 

The great fair lasts from the 21st 
July till the 1st August, Another 
takes place on the 4th October, at the 
festival of St. Francis. 

The Roman amphitheatre preserves 
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its outline only. . Near it, outside the 
Porta Oappuccine, is a pleasant Fublio 
Garden, laid out on the well-wooded 
sloping grounds of a suppressed Capu- 
chin couTent. The OasteUo, ^ hr. above 
the town, may be ascended for the 
*view. 

Tn a ravine on the flank of Monte 
Subasio (3620 ft.) is the Santnario 
delle Caroeri (1700 ft.), where St. Fran- 
cis retired for his devotions. It is 
picturesquely situated IJ hr. £. of 
Assisi by a steep and stony road, 
without an atom of shade. The views 
on the ascent are fine, and the little 
chapel, with its tinv choir of 12 primi- 
tive stalls, contams numerous inte- 
resting relics of St. Francis. 

A carriage road, affording delightful 
views, runs from Assisi to (6 m.) 
JSpeUo. 

A red limestone, Ammonitico ro680, 
used as marble in many of the build- 
ings of Assisi and Perugia, is found in 
this part of the Apennines. 

Leaving Assisi, the rly. traverses 
the plain of the Topino to 

22 m. SPEIIO Stat. (3500), on the I. 
(the Colonia Julia Stspellumof the Ro- 
mans), built on a projecting spur of the 
red limestone. By the side of an ancient 
gate, before arriving at the modem 
entrance, is an inscription recording 
the fabulous exploits of Orlando. The 
Roman gate is well preserved, and is 
still called the Porta Veneris. It is 
surmounted by 3 figures, the central 
being that of a female, with a Senator 
on either side. The streets are very 
narrow and irregular, and are mostly 
paved with brick. 

The Gothic Collegiate Ch. of S. H. 
Maggiore contains frescoes by Pe- 
rugino; a *Pietk, of 1522; and a 
Madonna and Child with 2 saints, 
both in the choir. In the sacristy 
a Madonna and Child, by Pintvr 
ricehia. In the chapel of the Holy 
Sacrament, on the 1., are 3 large 
♦frescoes (1501), by Pinturicehio ; 
the Annunciation, with the painter's 
portrait ; the Adoration of the Magi, 



in a fine landscape; and Christ dis- 
puting with the Doctors, a series of 
line groupts with highly finished head>% 
one of which is that of Troilo Baglioni, 
the Prior of the ch., at whose expense 
it was painted. On the rt. of the 
entrance is a Roman tomb with reliefs 
of an equestrian figure and an inscrip- 
tion, now used as a vase for holy 
water.' In the Choir is a fine Renais- 
sance canopy, on a pavement of majo- 
lica tiles. The sacristy has a small 
fresco by Spagna* 

&, Andrea, consecrated by Gregory 
IX. in 1228, contains a large sdtar- 
piece by Pinturicehio (1608), of the 
Madonna and Child enthroned, with 
several saints in adoration, and *St. 
John at the foot of the throne writing 
the "Ecce Agnus" on the ribbon of 
his cross. A letter from Gentile Bag- 
lioni, Bishop of Orvieto, to the painter, 
has been introduced under the throne. 

8. Girolamo, outside the town to the 
£., has a Sposalizio by Pinturicehio. 

A house still bears the name of the 
"Casa di Properzio," and gives the 
poet's name to the street; though 
he was probably bom at Assisi. In 
the plain, near the road-side, are 
traces of an amphitheatrey and there 
are some remains of an arch in the 
Via deir Arco, with the inscription 
B. Divi. Some Roman inscriptions arc 
built into the wall of the ch. of S. 
Lorenzo. 

At the highest point of the town, 
reached by steep and winding streets, 
is a terrace ; it commands the whole 
plain of the Topino, the town of 
Foligno, the upper valley of the Tiber, 
the city of Peragia, the conventual 
buildings of Assisi, and the tertiary 
group of hills separated from that on 
which Peru^a stands by the valley 
through which the Tiber winds its 
way towards Rome from Spello, con- 
tinuing across the plain. 

The river Topino is crossed to 

22 m. FOLiaKO Junct. Stat. Ex- 
cellent buffet) 
This walled town (10,000) lies low, 
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and is very hot in summer. It is the 
ancient JFW^tn^iiiii, a place of some 
importance as the head of a confede- 
racy of Umbriaii cities. Daring the 
Middle Ages it long muntain^ its 
independence, but was at last redaced 
by its more powerful neighbours ; in 
1439 it was incorporated with the 
States of the Church. It is an active 
and industrious episcopal town, and 
has a reputation for its cattle, wool- 
lens, and wax candles. Foligno and 
the neighbouring towns have suifiered 
much from earmquakes, upwards of 
70 persons having thus lost their lives 
in 1832. It is remarkable that the 
towns mostly visited by these convul- 
sions are on alluvial deposits, while 
those on the solid calcareous rock, as 
Spoleto, Assisi, and Perugia, suffered 
comparatively little. 

Foligno, like many of the smaller 
Italian cities, had also its School of 
Painting : its most celebrated master 
was Niccdd da Foligno (1458), to 
whom a colossal marble gkUue by 
Ottaviani has been erected at the en- 
trance of the public garden. Pietro, his 
pupil, usually known as Pietro Antonio 
da Foligno, and Liberatorej also la- 
boured here : Bartolommeo delta Croce 
appears still earlier, having painted a 
picture for the Trinci family in 1430. 
Frescoes of earlier artists exist in the ch. 
of 8an Giovanni DecoUato : Liberaiore 
has left frescoes in the small chapel of 
the Madonna della Fiamingha, about 
half a mile from the town on the road 
to Perugia. Of Pietro da Foligno 
there are several good specimens in 
the town, especially those over the 
door of the Convent of Sam Francesco 
(1499) and over the entrance to the 
ch. of Santa Lucia (1471). The many 
good paintings which may be seen all 
about Foligno are by the pupils of 
Niccolb and Pietro. 

The Cathedral, dedicated to St. Feli- 
cianus, has preserved one of its me- 
diffival entrances, opening on the prin- 
cipal piazza. The door is round- 
headed; on each side are lions sup- 
porting columns; round it are some 
archaic sculptures, the Evangelic 
emblems, the Signs of the Zodiac, 



heads of saints, etc The &9ade, 
which is the only part left of the 
original structure, was erected in 1201. 
In a small chamber in the campanile 
are some fiuled frescoes of Passion 
scenes (13th cent.). The interior has 
been modernised. 

The Ch. of the Co&yent of Saaf 
Anna or delle Oontesse, with a cnpoli 
by Bramantey formerly contained the 
'* Madonna di Foligno," now at the 
Vatican. The refectory and crypt 
contain some frescoes, but are inac- 
cessible. 

S. Kieool& preserves an *altar-piece 
by Nieeold da FoilignOf upon which is 

Sainted the Besurrection^ Mary and 
oseph worshipping the infant Saviour, 
and, on the pilaster, several figures of 
saints. There is also a Coronation 
of the Virgin, with St. Anthony the 
Abbot and St. Bernardino, and a pre- 
della by the same painter. 

La Knniiatella contains a *freseo 
by PeruginOf much injured, of the 
JBaptism of our Lord. There is also 
an angel on panel, attributed to him. 
In the sacristy is a fine fresco of the 
Entombment, with Mary Magdalene 
and St. John, by Mantegna^ much 
injured. 

^ San Somenioo has a finely propor- 
tioned nave, now used as a military 
riding school. 

In Santa Xaria infra Portaa, a very 
ancient church, the frescoes of the l4th 
and 15th cents, have been repainted: 
in the chapel, said to have been ori- 
ginally a heathen temple, and in which 
St. Peter and St Paul are alleged to 
have ofiloiated, are remains of some 
very early paintings, possibly of the 
9th or loth cent., or even earlier, 
completely e£^ced by a permanent 
reredos of wood and painted canvas, 
which covers the entire walL Over 
the altar is a colossal half-length 
figure of Christ in the act of blessing, 
between St. Peter and St. Paul; below 
are the emblems of the Evangelists 
(two wanting) ; within the recess of a 
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small window is Chriet bound to a 
pillar, and a six-winged seraph. In 
other parts of the ch. are good wall- 
paintings of S. Rocco, the Pietd, St. 
Peter Martyr, and an aged St. Jerome 
crowned by 2 angels. In the sacristy 
the Virgin and Child, probably the 
remnant of a large walf-pictore, and 
St. Anthony the Abbot. Close by is 
the Sctiola d* Arti e Me»tierit with an 
interesting collection of easts. 

The churches of 8* 8alv(Uare and 8. 
Giacomo have very fine doorways. 

The PftUuBM del Goremo has an 
ancient chapel, painted in Aresco for 
the Trinci family, once lords of Fo- 
ligno, by Ottaviano Ndli (1424), an 
interesting specimen in the history 
of Art. The paintings represent the 
legendary life of Joachim and Anna, 
also the life of Mary from the Annun- 
ciation to the Assumption. The Cru- 
cifixion, and St. Francis receiving the 
stigmata, over the altar, are of inraior 
workmanship. The hall leading to 
this chapel is also surrounded with 
frescoes much laded. The keys are 
kept in the Falano Comnnale, a large 
modem edifice in the Ionic style. 

In an old House of Refiise in the 
Via dei Monasteri a smaU picture 
gallery has been formed of paintings 
collected from suppressed convents. 
They are mostly of the local school, 
and many at least as early as the l4th 
cent. Some are very archaic and 
curious. The best are — Mezzcuiris : 
Virgin and Child, with a Saint and 2 
Angels, and a Coronation of the 
Virgin. Petrut Antoniue : Virgin and 
Child (i486) and another of 1491. 

4 m. £. of Foligno is the Abbadia di 
SassoviTO, now a fiirm house, with a 
beautiful *cloister of round arches, 
supported bv 64 shafts of white mar- 
ble, of which 7 are spiraL There is 
also some ^ood terra-cotta arcading, 
and a mosaic cornice. 

' [5 m. W. of Foligno, upon an eleva- 
tion on the bank of the Timia (the 
Tinia of the Romans) is 



Bevagna, which retains almost un- 
changed its ancient name Mevania, 
celebrated by the Latin poets for the 
richness of its pastures, and still famous 
for its fine breed of cattle Strabo 
mentions Mevania as one of the most 
considerable towns of Umbria. Here 
Vitellius took post as if determined to 
make a last stand for the empire against 
Vespasian, but soon after withdrew 
his forces. This ci^, being in a low, 
foggy district, is alluded to as the 
Mevania Nebulota by Propertins : it 
contains some remains of an amphi« 
theatre comprised within the Monas- 
tero del Monte, and Casa Bartoli, 
Marinucci, and Angeli. In the latter 
is a fine ancient frieze and some 
mosaics. Tlie churches of 8. Mieheh 
(12th cent.), the Beato Giaeomo (14th), 
and 8, 8ilvestro (1195), are interesting. 

A road of 7 m. from Foligno (or one 
of 3 m. from Bevagna) lea£i to 

HOKTBFAXiOO, very picturesquely 
situated on a hill in the midst of a fer- 
tile plain, and commanding beautiful 
views. Carriage from Foligno, 8 to 
12frs. 

Ch. of flan Fnaeeieo. The choir is 
covered with frescoes of the life of St. 
Francis, by Benozzo Gozzoliy signed 
and dated 1452 : beneath are a series 
of portraits of several personages of 
the Order, and under the window 
those of Dante, Petrarch, and Benozzo 
himself, or Giotto. These paintings 
are interesting as early specimens 
of Benozzo's style, but are inferior 
to his later works at S. Gimignano 
and Pisa. The altar-piece of the 
Virgin and Child with Saints, in St. 
Jerome's chapel, was also painted by 
Benozzo in 1452; on either side are 
histories from the life of St. Jerome ; 
the vault and arch are probably painted 
by Fietro da Foligno, The next 
chapel has frescoes relative to S. Ber- 
nardino (1451), probably of the school 
of Matteo da Gualdo. In the 5th 
chapel is a picture of the Madonna 
del Soccorso, by Ottaviano Nelli, or 
possibly Melanzio. On the 1. of the 
entrance is a PreeepiOj probably by 
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Tiberio d* Assist. In the first chapel 
on 1. is a *Virgin enthroned, with 
two Saints, by the same painter (1510). 
The frescoes of the Miracles of St. 
Anthony in the next chapel have 
been destroyed by repainting. 

Ch. of rniQiniiiata : the interior has 
l)een painted in fresco by the pupils of 
Perugino and by Pietro da FoUgno; 
but everything has been rendered 
almost grotesque by restoration. The 
Martyrdom of the Patron Saint is 
by Francesco MdanziOf a native 
painter ; the picture of adoring angels, 
above this, is by a scholar of Pintu- 
ricchio. The Nativity, Adoration of 
the Magi, Flight into Egypt, Christ in 
the Tomb, and Coronation of the 
Virgin, are by Melanzio. Over the 
principal door between the cloister 
and ch. are some very lovely little 
angels by Benozzo CfozzoU, 

8. Leonardo has over the hi^h altar 
a picture of the Virgin and Child with 
Saints, by Melanzio (1515). 

A Picture Ckdlery (Pinaeoteca) is 
now being formed in the town^ and 
the best pictures from the churches of 
S. Fortunato and S. Bartolommeo have 
been removed here, including — St. 
Francis, S. Bernardino, and S. Sebas- 
tian, by Mezzastris — the Virgin, S. 
Fortunatus, and 3 other Saints, by 
Melanzio (1492) — S. Catharine be- 
tween SS. Vincent and Nicholas, by 
Lo Spagna — some paintings by 
Benozzo Gozzoli. 

San Fortunate, about a mile beyond 
the walls, on the road to Trevi, has a 
beautiful fresco by Benozzo Oozzoli, 
the Virgin and Child with an Angel 
(1450). In the cloisters, a chapel 
entirely painted by Tiberio d'Assisi, 
with incidents in the life of St. Fran- 
cis, and the publiciition of the indul- 
gence granted to his church, the Por- 
ziuncula. In a lunette over the door, 
the Virgin and Child with SS. Francis 
and Bernardino, and 7 beautifbl angels. 
8. Nicoold has a pointed doorway, and 
two frescoes of the Virgin and Child, 
on the 1. 



[A cross-road from Montefieilco to (6 
m.J Trevi leads into the valley of the 
Clitumnus.] 



Rly. to Fossato, for Cagli and Fano 
(Rte. 80) ; for Fabriano and Ancona 
(Rte. 27); for Gubbio and Cittk di 
Castello (Rte. 25). 

Leaving Foligno, the rly. runs along 
the valley of the Clitumnus to 

30 m. TKEYI Stat. (1 200), the Trebia 
of Pliny, in a very picturesque situa- 
tion, upon a hill on the I. In the 
church of La Madonna dolle Lagrime, 
^ m. below the town, is a large '^'fresco 
by Perugino; the Virgin and Child 
with Angels, SS. Peter and Paul, 
a landscape background and several 
figures in the distance. To the 1. a 
fresco of the Deposition, by Lo Spagna, 
with St. Ubaldo in a lunette above. 
San Martino, outside the gate (keys 
at the Municipio), has a beauutul 
fresco in the portico, of the Virgin and 
Child with two adoring Angels ; and 
in the Chapel of the Cemetery a fine 
* Virgin, surrounded by 9 cherubs, 
with SS. Jerome, John Baptist, Fran- 
cis, and Fra Leone (1511); both by 
Spagna. 8. Emiliano is an interesting 
old edifice, lately restored. 

In the Municipal Palace is a small 
Pinaeoteoa. The best pictures are a 
Coronation of the Virgin by Lo 
Spagnay and a Gk>thic triptych on 
which are depicted the Passion and 
Crucifixion, of the early Umbrian or 
Florentine school. 

Trevi is the best starting-point for 
the sources of the Clitumnus and the 
Temple described below. A light 
carriage may be hired to visit these 
interesting sites, and afterwards the 
ch. of San Giacomo, so as to reach 
Spoleto in about 2 hrs. 

Soon after leaving Trevi the rly. 
runs close to the Otitumnos, '*tfae 
fame of which is united by the poetry 
of Virgil with the triumphs of Rome 
and the Capitol itself :"-< 

Hincaibi, Clitumne, gregea, et maxima taaniS 
Yictima, stepe tuo perfa»I flumine sacro, 
Romance ad templa Deilm daxere triimipbos. 

Gearg. tL 146. 
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3 m. from Trevi tlie small ancient 
Temple seen on the 1. from iherly., 
supposed to be the one described by 
Flmy as dedicated to the river-god 
Clitamnu8» and now used as a chapel 
(S. Salyatore). The road passes at 
the back of the edifice. The river, 
which rises at a short distance farther 
on, is still called by the peasantry the 
Clitwmo and ClUunwK There are« 
however, some points connected with 
the authenticity of the temple which 
require to be noticed. The temple 
itself is described by Pliny as having 
been an ancient edifice in his dByi 
but antiquaries aad architects i^ee in 
regarding the present building as 
more m^ern^ baring evidence of the 
corruption of art, and posterior to the 
time of Constantine. The representar 
tion of Christian emblems, such as 
bunches of grapes and the cross on the 
facade and upon the tympanum to* 
wards the roadj as well as the labarum 
over the altar, do not appear^ more 
recent than the rest of the building. 
Sir John Hobhouse has endeavoured 
to meet some of the objections by 
stating that, when the temple was 
converted into a chapel, the interior 
was modernised. 

The fa9ade towards the river con- 
sists of a pediment supported by 4 
columns and 2 Corinthian piers, two 
of the columns with spiral flutings, 
4he oUiers covered wiui fi^h-scaled 
carvings, all resting on a solid base- 
ment entered by a circular-headed 
door, opening into a chamber, the roof 
of which is formed of horizontal slabs 
of marble, on which are engraved 
some mutilated inscriptions in fine 
Koman letters, one containing the 
name of a certain Septimitu PZeoeitM, 
and possibly belonging to the edifice 
mentioned by Pliny. The peristyle 
is reached by two doors (one closed), 
approached by stairs ; out of this opens 
the small enapel; the decorations 
over the altar and ciborium are in the 
same style as those on the outside of 
the edifice, evidently early Christian, 
the labarum of Constantine being one 
of the ornaments. The sculptures 
on the pediment towards the road, 
coeval with the rest of the building, 

Cent, B. 



are very like some of those of the 
5th or 4th cent, at Ravenna. 

In spite of these difilculties, the ex« 
isting building may be considered at 
least to mark the site of the temple of 
Pliny; and English travellers will 
douotless ^ive due weight to the tra- 
dition which has been been accepted 
and celebrated by Dryden, Addison, 
and Byron. 

Half a mile further is !• Vtte (a 
name derived from the neighbouring 
rorings). Here are the sources of the 
Clitnmnus; th^ issue close to the 
road from the (Secondanr limestone, as 
an abundant stream of pure ci^stal 
water. The village on the heights 
above i8'^i99iffnano, with a rmned 
castle. Further on, to the 1., are the 
villages of Campello and Bianca^ 
About half-way between them and 
Bpoletoy in the village of S. Oiaeome* 
is a church eontaining in the tribune 
some good frescoes by Lo Spagnd 
(1826). Below is the portrait of 
the Saint and two of his miracles; 
above, the Coronation of the Madonna* 
The chapel on the rt has been re^ 
painted, but all the rest is admirably 
preserved. On the 1. S. Sebastian and 
S. Roch, with Virgin and Saints and 
Angels above (1527). The road con* 
tinues to Spoleto> the approach lo 
which is fine. The rly. runs near the 
high road, and reaches 

41 m. SPOLBTO Stat. (11,200), i m. 
from the town. Carriage, 50 c. This 
ancient city is the seat of an archbishop 
for the united dioceses of Spoleto^ 
Bevagna, and Trevi; its bishopric is 
as old as the time of S. Peter, the 1st 
bishop havinff been St. Brizius, ▲.», 50. 
The town is built on the slope of a 
high hill, surmounted by a caatle ; a 
modern rood leads up in »gsags. It 
has some manufactories of wooHen 
cloths^ 

Spoleto was the Spol^iwn of the 
Romans, ** colonised A.U.G. 512, 25 
vears afterwards it withstood, accord- 
ing to livy, the attack of Hannibal, 
who was on his march through Urn* 
bria, after the battle of Thrasimene, 
This resistance had the effect of cheek-* 
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ing the advance of the Carthaginian 

general towards Rome, and compelled 
im to draw off his forces into Pi- 
cenum." — Dr. Cramer. 

Daring the Middle Aces Spoleto and 
Benevento were the nrst Lombard 
states Irhich established themselves as 
dachies with a kind of independent 
sovereignty. While that of Benevento, 
which set the first example, had spread 
over hidf of the present kincdom of 
Naples, Spoleto mcluded within its 
territory nearly the whole of Umbria. 
After ti^e overthrow of the kingdom 
of the Lombards by Charlemagne, the 
dukes of Spoleto, like the otiier petty 
princes of Italy, biecame vassals of the 
empire; but it was not long before 
they reasserted their independence, and 
exercised their ancient Lombard rights. 
When the Conntess Matilda had be- 
queathed to the Holy See, in the reign 
of Gregory VII., her extensive fieft of 
the Mu'cn of Ancona and the duchy 
of Spoleto, the city, notwithstanding, 
continued to preserve its municipal 
government, and indeed maintained it 
so effectually that the popes found it 
necessary to issue specific decrees for 
depriving it of its rights. Amon^ 
the casuSties to which its strong posi- 
tion and independent government ex- 
posed it la the Middle A^es, one of the 
most remarkable was its siege by 
Frederick Barbarossa; the citizens 
sallied from their walls and gave him 
battle, but they fied before the charge 
of the German cavalry ; the town was 
given up to pillage for 2 days, and a 
large portion of it was destroyed by 
fire. During the events which followed 
the French revolution, and the subse- 
quent invasion of Italy, Spoleto, Peru- 
gia, and the other neighbouring towns, 
were incorporated with the Roman 
republic. 

Unfortunately many of the ecclesi<> 
BStical buildings in Spoleto have of 
late been desecrated, and their mosaics 
and other artistic treasures thereby 
much damaged. 

The «CatliedMl) dedicated to Sta. 
Maria Assunta, occupies a command- 
ing situation in the higher parts of the 
town; it dates from the period of its 



Lombard dukes, and still retains 
man^ vestiges of its ori^al/pointed 
architecture. The five arches of the 
fiicade are supported by ancient 
columns. The frieze is ornamented 
with griffons and arabesques, and at 
each extremity is a stone pulpit fiu^ing 
the piazza. Over the portico is a 
large mosaic of the Saviour throned 
between the Virgin and St John, and 
bearing the name of the artist, Sal- 
sernw, with the date 1207, a wrork of 
interest in the history of the revival. 

The interior was modernised in 1644 
by a cardinal archbishop of the Bar- 
beriui family. The frescoes in the 
choir, of the Annunciation, Nativity, 
D^th of the Virgin, and Corona- 
tion, have suffered from time and re- 
storations. They were painted byJFVa 
FUippo lAppi, and finished after his 
death by Ira tHamantej his friend, in 
1470. The winter choir is richly 
carved, the designs of the wood-work 
being attributed to Bramante. Here 
is a beautiful Virgin and Child with 
SS. Gregory and Jerome, by Lo 
Spapna. The chapel on the L of the 
choir contains the tomb of Fra F. 
Idppif'who died here in 1469 from the 
erocts of poison administered by the 
family of a noble lady, Lncrezia 
Buti, whose affections he had won, 
and whom he had carried off from 
the convent of Sta. Margherita at 
Prato. His monument was erected 
by Lorenzo de' Medici, after an in- 
effectual attempt to induce the magis- 
trates to allow him to remove the 
ashes of the painter to Florence ; the 
epitaph was written by Politian. Oppo- 
site is a fine monument to one of the 
Orsini &mily. There are 4 handsome 
granite candelabra at the comers of 
the high altar, and a good inlaid 
pavement, in small patterns. 

On the vault of the Baptiststy are 
frescoes of Adam as the beginning 
(Origd), Noah (Interitus), Moses {Lex 
Vetus), and Melchizedek {Origo Norx 
Legis), all in the style of Giulio Ro- 
mano ; the fi>nt of travertine has poor 
reliefs of the Life of Christ. The 
ohapel first on the rt. coiitidi|9 A fresco, 
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now much injured, attributed to 
Finturiiichio, 

The Ch. of 8. Domenico, striped 
red and white, with an excellent round 
doorway, possesses a good copy of the 
Transfiguration of Raphael, by Giulio 
Homano, The Istituto T«onico, esta- 
blished in the convent adjoining, has a 
Crucifixion, by Spagna, The yery old 
church of 8. Hetro, outside the Roman 
gate, is an example of Lombard archi- 
tecture; the front is noticed by Mr. 
Hope for its great profusion of sculp- 
ture — angels, men, monsters and devils 
iu combat. The interior has been 
modernised. 8. Hioool6, deserted by 
reason of fire, has a good pointed 
doorway with red shafts. 

S. PomiaiLO, outside the town to the 
N., has a good Lombard ftont, and a 
square-headed mosaic doorway. 

The Palazzo PubtHcot or domunale, 
iuclades a small Pinaooteca, to which 
has been removed an interesting fresco 
of the- Virgin and Child, with SS. 
Jerome, Francis, Catharine, and a Bp., 
under glass, by Spagna (1500). Also 
a good ^Virgin and Child, with S. 
Lorenzo and a Bp. (1530), and other 
frescoes, by Ia) Spagna, formerly on 
one of the inner walls of the citadel, 
and removed here in 1800 for better 
preservation. A block of stone has 
been deposited here which was found 
in the neighbourhood of Spoleto, not 
far from an ancient ch. called Madonna 
del Bosco. It bears on two sides a 
Latin inscription forbidding the viola- 
tion of a sacred grove, and imposing a 
penalty on evil-doers. The stvle of 
the language shows it to be of great 
antiquity. Fine ♦chimney piece. 

"The Piana della Porta Kuova has a 
small Madonna, with a blue veil, in 
fresco, painted in 1502 by Crixelliy a 
native artist. 

The Citadel (La Rocca) is a massive 
building surrounded with a strong 
rampar^ and occupies a picturesque 
and commanding position overlooking 
tbe town. Jt is now a prison, and 
Oontains upwards of 600 convicts. It 



was built by Theodoric, destroyed 
during the Gothic war, repaired by 
Narses, subsequently rebuilt by Car- 
dinal Albomoz, and enlarged by 
Nicholas V. The ♦view from the 
walls embraces the whole valley of 
the Clitumnus, the Apennines from 
the Pass of Monte 8omma to the high 
peak above 8, Angelo in Vado and 
Cittk di Castello,. the cities of Perugia 
and Foligno, the churches and con- 
vents of Assist and Spdlo, and the 
villages scattered upon the plain. 
Beneath the more modem foundations 
of the castle, near the city gate, some 
remains of polygonal walls are still 
visible. 

The ♦Aqueduct, called Poute delle 
Torri, crossing the deep valley which 
separates the hill-city from the oppo- 
site mountain, serves also as a bridge. 
Its height is 266 feet, and length 
676. It is supported b^ a range of 
10 very lofty pointed brick arches on 
stone piers, and it is said to have been 
built by Theodelapius, third duke of 
Spoleto, in 604. It bears, however, 
evidence of repairs and additions long 
subsequent to the Lombard period, 
and its substructions, and the body of 
the 9 piers, are perhaps all that can 
safely be regarded as belonging to the 
original structure. The water which 
supplies the town and castle is carried 
over it by a covered canal from Monte 
Luco ; and at a lower level, but still 
at a considerable elevation above the 
bottom of the ravine, is the roadway ; 
there is a wider space with benches in 
the centre, which affords a striking 
view. 

The Roman antiquities of Spoleto 
consist of the arch through which the 
principal street is carried, called the 
Porta della Fuga and Porta d^Anni- 
bale, from the tradition that Hannibal 
was repulsed in his attempt to force it. 
It is a plain arch, with a device of 
the Middle Ages— a lion devouring a 
lamb. The Chiesa del Crooiflsgo, N. 
of the town, preserves part of the 
walls and the columns of a temple, 
supposed to be that of Concord, with 
the facade of a very early Christian 
church, It is in the form of a Roman 

u 2 
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basilica, probablv of the time of 
Constantine, with sculptured orna- 
ments on the front, and 6 fluted 
Corinthian columns. The odumns of 
the nave are built up into the wall, 
and there are no windows, except in 
the front and transepts. Adjacent is 
the Camp Santo. In 8. Andrea (now 
abarracK) the fluted marble Corin- 
thian colunms are said to have be- 
longed to a temple of Jupit«r. In 
8. Ginliano are some fhigments of the 
Temple of Mars. Besides these there 
are some remains of an ancient theatre, 
and a ruin still called the palace of 
Theodoric. 

Outside the town, to the S., is the 
ancient Ghureh of 8. Paolo, with re- 
mains of very old paintings — the 
Creation of Eve and other Bible his- 
tories, probably earlier than the 10th 
cent. 

I m. E. of the town, beyond the 
aqueduct, picturesquely situated on a 
spur of the Apennines, and beautifully 
wooded, is 

'^'Monte Lvoo, with its monastery of 
S. Giuliano, the church of the Ma^ 
donna delle Grazie, and numerous 
hermitages. It was made a place of 
pilgrimage by St. Isaac of Syria, 
^.D. 528. A horse-path ascends steeply 
in li hr., amid magnificent scenery. 
The monastery dates from the 10th 
cent. ; but the great attraction of tbe 
spot is its beautiful position, and its 
grove of oaks, which have been 
protected and preserved by the ancient 
municipal laws of Spoleto. 

A carriage-road leads from Spoleto 
to Norcia, following the course of the 
upper valley of the Nera; it is 
continued across the central ridge of 
the Apennines to Arquata, to Asooli 
and the shores of the Adriatic. (See 
Rte. 29.) 

On leaving Spoleto the rly. ascends 
the vallev of the Maroggia, until it 
reaches the snmjnit-level (2280 ft.) at 
the Pom of BoMiuni^ traversing the 
chain of Monte Somna by a tunnel 
1726 yds. long, to descend afterwards 
the narrow gorge of La Serra. The 
picturesque mecQsval fortification of 



La Bocca di San Zsnone is passed 
before arriving at 

59 m. Tl&irz Stat. (10,000). Om- 
nibus to the town, f m. distant. 

This interesting town, occupying 
the site of ancient Interamna, between 
two branches of the river Nar, is a 
very thriving place, with manufac- 
tures of woollen cloth, iron, and 
glass, and establishments for winding 
silk from the cocoons. It claims the 
honour of being the birthplace of 
Tacitus' the historian, and of the em- 
perors Tacitus and Florian. 

The Cathedral, dedicated to Sta. 
Maria Assunta, was built from the 
desi^s of Bernini. Its high altar \s 
rich m marbles. 

San FranooMO (Idth cent.) has a 
good Lombard portal, and a square 
bell-tower with 2 ranges of windows, 
the interior modernised, except an 
ancient chapel on rt. of the choir, 
containing frescoes bearing the date 
of 1301, and representing the Inferno 
on one wall, and numerous saints 
behind the altar: all are coarse in 
execution, and of the early Umbrian 
school. Over the altar in the rt. 
transept is a good I5th-cent. painting 
of the same school, of the Virgin and 
Child, with SS. Bouaventura, John 
Baptist, Louis, and Francis, on a gold 
ground. 

The Antiquities consist of some re- 
mains of an amphitheatre in the gar- 
dens of the episcopal palace ; a cir^ 
cular temple in tiie ch. of San Salm- 
tore, called by local antiquaries the 
Temple of the Sun ; vestiges of another 
building, called the Temple of He^ 
cules, in the cellars of the college of 
San Siro ; and remains of baths in the 
Villa Spada. Some Roman inscrip- 
tions are also preserved in the Palano 
Pubblico, and on the Promenade hMad 
the cathedral, where there is a modern 
bust of Tacitus. 

The great interest of Temi is de 
rived from the 

*Caaoata delle Xaimore, Mjcele^ 
brated as the Falls o» Tebmi. The/ 
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are nearly 5 m. from the town, and 
can be reached on foot in 1^ hr., the 
whole i^excursion occupying about 4 
hrs. The return may be made by rly . 
The charges for conveyances are — for 
1 traveller, 5 frs. ; for two, 7 frs. ; and 
for every additional one, 2 frs. ; guides 
(unnecessary), 3 frs. for one or more 
victors. The importunities of guides 
and beggars, and the small fees pay- 
able at every point of view, are a 
great nuisance. Carriages taken from 
the hotels are somewhat dearer. 

The Hew road to the Falls runs 
along the rt. bank of the Nera, and 
joins (near the Villa Graziani, 1} m. 
from the Falls) the old road, which 
crosses the river beyond the village of 



Papignob mentioned below. The Old 
road leaves Temi by the Strada Gari- 
baldi, crosses the Nera, and lifter 2 m., 
at a small chapel, turns L under the 
village of Papigno, and crosses the 
stream. The road to the rt, at the 
point of junction, leads to the top of 
the Falls, and thence to Bieti ; but 
this method of approach is not recom- 
mended, as the Cascade should by all 
means be first viewed from below. 

From the Villa Graziani, where the 
two routes join, the road ascends, and 
2 m. further bends to the rt., passing 
close to the foot of the waterfall. Just 
before reaching this spot, a path as- 
cends into the wood on the 1., reach- 
ing in 10 min. a higher point of view, 
and the climb in this direction may be 
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indefinitely prolonged. Descending 
to the road, the Nera should be crossed 
by a natural bridse about 50 yds. in 
the direction of l^mi, whence a path 
ascends the L bank in ^ hr., passing 
several varied points of view. These 
are not easily missed, especially as a 
toll of a few soldi is levied at each of 
them, by the proprietors of some 
garden or pavilion. The bed of the 
river above the Falls is about 50 ft. 
yide, and the rapidity of the stream 
is 7 m. an hour. 

The finest general view is un- 
doubtedly l^at from the opposite side 
of the road, fiicing the Falls ; but the 
most wonderftd and impressive is cer- 
tainly that from a stone hut perched 
on an isolated ledge, in full sight of 



the Upper Fall. Unfortunately, the 
drenching spray makes it impossible 
to stay here lon^. 10 min. higher up 
is a cottage, which looks down grandly 
on the spring of the Upper Fall. Not 
the least among the charms of the spot 
is the bridge across the quiet stream, 
which glides like a swift canal between 
arching wooded banks, 10 min. further. 
The path from the lowest cataract 
winds among curious formations of 
yellow coral - like travertine, very 
crumbling to the touch, and highly 
interesting to the geological student. 

The fSIs of Temi were never so 
truly or powerfully described as in the 
well-known and most beautiful stanzas 
in ChUde Harold, Elsewhere, Lord 
Byron gives his opinion that "either 
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from above or below, they are worth 
all the cascades and torrents of S^tzer- 
land put together: the Staubbach, 
Reichenbach, Pissevache, Fall or 
Arpenaz, etc., are rills in comparative 
appearance." He remarks also the 
singalar circumstance " that two of 
the finest cascades in Earope should 
be artificial— this of the Velino, and 
the-oneatTivoli/'t 

The formation of this cascade was 
the work of the Romans. The valley 
of the Velinus was subject to frequent 
inundations firom the nver, which was 
so charged with calcareous matter that 
it choked up its bed with travertine 
deposits, and thus subjected the plains 
of Rieti to constant inundations from 
the lakes which it traversed at that 
part of its course. '* The drainage of 
the stagnant waters produced by the 
occasional overflow of these lakes and 
of the river was first attempted by 
Curius Dentifttus, the conqueror of the 
Sabines (b.c. 271). He caused a 
channel to be made for the Velinus, 
through which the waters of that 
river were carried into the Nera over 
a precipice of several hundred feet. It 
appears from Cicero and from Tacitus 
that the drainage of the Velinus and 
Nera not uofrequently gave rise to 
disputes between the inhabitants of 
Reate and Interamna.'* — I>r, Otamer. 

In one of these disputes, which hap- 
pened in the year of Rome 700, Gcero 
was consulted by the inhabitants of 
Reate, who erected a statue to him for 
his services on the occasion. For 
nearly 1 5 centuries from its first exca- 
vation the Curian channel continued 
to relieve the valley of its super- 
abundant waters; but in 1400 it was 
so much obstructed that the people of 
Rieti opened a new one, which was 
followed by inundations in the lower 
vallej^ and in the plain of Temi. 
Braccio da Montone, the Lord of 
Perugia, interposed, and had a new 
channel cut, but it was speedilv filled 
up. From that time to the end of the 

t It should be remarked, however, that the 
ftiU of Tivoli referred to was not the modem 
one, but that which fonncrly cxiste^l nnder 
the temple ; the stream boing now diverted to 
tlip opposite Hide of the vnllev. 



16th cent the inundations either 
above or below the Falls gave rise to 
constant contentions between the two 
towns ; and the architects Sangallo and 
Fontana were employed upon the 
works, but with little success. In 
1785, it was found necessary to adopt 
further measures to protect the land- 
holders of Temi, and a new channel 
was accordingly cut, by which the 
Velino is brought into the Nar at a 
more acute angle, and the efiPectual 
drainage of the plain of Rieti is 
secured. 

The height of the Waterfall has 
been much exaggerated by local 
writers. Recent measurements place 
the principal Cascade at 330 ft., and 
the inclusive height of the entire Fall 
at 600. 

Following the stream above the 
Falls, a delightful walk of ^ hr. leads 
to the '"Lago di Fiedilueo. The road 
skirts the lake to the 1., and in an- 
other } hr. reaches the village of the 
same name,' at the foot of a hiil 
clothed with box. The lake may be 
crossed to the stat of Piediluco, on 
the W. bank, in J hr. ; rly. thence to 
(11 m.) Temi. The hi^h road is, 
however, well worth walking. 

The road by which travellers who 
have descended to the Belvedere and 
Lower Fall return to Temi is carried 
along the valley of the united rivers 
through groves of ilex. It passes op- 
posite the grounds of the Villa Grazi- 
ani, one of the residences of Queen 
Caroline when Princess of Wales. The 
scenery here is exceedingly beautiful 
The mountain-sides are covered with 
timber, among which the ilex, the 
chestnut, and the olive are conspi- 
cuous, while the lower slopes are rich 
in mulberry plantations and vineyank 



The rly. follows the coui*se of the 
Nera to 

67 m. NAEKI Stat., close to the 
Bridge of Augustus; fit>m whence the 
town, high up on the 1., is most pic- 
turesquely seen. Carriage in J hr., 
1 fr. 
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Kami (3209) is an ancient Umbrian 
city, situated on a lofty hill (1190 ft) 
commanding a fine view over the 
valley of the Nar, and an immense 
extent of fertile and varied country 
as far as the Apennines. Its old 
towers and castle give it a striking 
appearance from many parts of the 
neighbouring country ; but.it is badly 
built, and the streets are narrow 
and -dirty. It is the Namia or 
Nequinum of the Romans, the birth- 
place of the emperor Nerva, of Pope 
John XVIII., and of Erasmo da 
Nam! or Gattamelata, the condot* 
tiere of the 15th cent It is the seat 
of a bishop. The Cagtle, a square 
edifice, with a high keep, is used as a 
prison. 
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From that grey crag, where, girt with towers, 
The fortress of NeqnineTim lowers, 
O'er the pale waves of Nar. 

MACAtTUAT. 

The ruined *Bridge ^of Angttstni, 
just below the rly. stat, has for ages 
been receded as one of the noblest 
relics of imperial times. Here the 
Nar enters the deep glen, through 
which it flows from the plains of Temi 
to its junction with the Tiber. At the 
opening of this defile the bridge for- 
merly spanned the river for the pas- 
sage of the Plaminian Way, but only 
one arch and two dismantled piers 
remain. Nothing can be grander in 
its general eflFect, or more striking in 
its details, than this bridge. It was 
originally of 3 arches, built of massive 
blocks of limestone. That on the 1. 
bank is still entire : its heicht is up- 
wards of 60 ft, and the width between 
the piers is little less than 30. Martial 
alludes to the bridge in the following 
passage : — 

Se jam parce mlhl, nee abutere Namla 

Qaincto; ^ . _ 

Perpetno liceat slo ttW ponte ttvA.^Sp, 92. 

The poets gave the Nar at this place 
the epithet ml/urea: its waters are 
still turbid, and contain a small quan- 
tity of sulphuretted hydrogen gas, 
which may be traced in most of the 
waters descending from the calcareous 
mountains of the Apennines. It is a 
yffiXk of 40 mint from t^ie old bridge 



to the town. [10 min. from the stat. a 
road branches off to (8 mO to Amelia 
(omnibus in lihr.,2 ft^)*l Entering 
Narni, the atrium of the jDogana has 
4 columns of pavonazzetto marble 
with carved white capitals from the 
disused ch. of 8, Domenioo. 

The Cathedral, dedicated to S. Juve« 
nalis, the first bishop of the see, a.d. 
369, dates from the 13th cent The 
nave has 16 columns of travertine 
covered with white paint In a niche 
to the rt of the door is a fresco of the 
Virgin and Child with 6 adoring 
angels. Beyond is a curious old choir- 
screen in wbite marble built into the 
wall, with rude reliefs and pretty 
arabesques in porphyry and serpentine. 
There are some handsome ancient 
marbles in the rt. transept A niche 
to the 1. opposite the door has a 
♦fresco of the Virgin and Child with 
SS. Mark and Anselm (1517). In the 
modernized crypt are 2 curious oblongs 
of ancient marble hung on the wall, 
from the Catacombs of Calixtus. A 
chapel in the nave to the 1. has a good 
fresco of the Virgin and Child with 2 
boy angels. There are 2 white mar- 
ble pulpits with low relieft : that on 
the rt. has a stem of pavonazzetto 
marble, with the date 1490. 

The desecrated ch. of S. Girolamo, 
of excellent pointed work, has a lunette 
in fresco of the Virgin and Child 
with SS. Francis and Jerome, by Fier 
Antonio, 

*B, M. in. Fensola (20 yds. beyond 
the fountain in the Piazza) has a very 
remarkable atrium, said to be as old 
as the 2nd cent, having 2 columns, 2 
balf'Columns, and square doorways 
framed in arabesque with monsters in 
low relief. The Palazzo Comimale 
has curious fragments let into its outer 
wall (among 3iem reliefs of horse- 
men), and a flat colonnade under a 
pointed arch. In an upper room is a 
fine *Coronation of the virgin in oU, 
with numerous angels and cherubs on 
a gold ground, by Shirlandajo, Below 
is a crowd of Saints, among whom 
S. Francis is conspicupus, the picture 
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having been painted for the Zoceolanti 
oonTent outside the town. On the 

Sredella, the Stigmata, Pieta, and S. 
erome. Over an inner door is a 
ruined fresco of the Virgin and Child. 
The train descends the romantic 
valley of the Nera, passes through 2 
tunnels, and crosses the Tiber shortly 
before reaching 

76 m. Orte Stat, (poor bnfifet), on the 
main line between Ghiusi and Rome. 
For the remainder of the journey to 



128 m. Some, Terminus Stat., 
Rte. 21. 



see 
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beyond, the village of Bipahianea, 
with 15th-eent. frescoes and remains of 
an ancient reservoir, rises on the )., 
and the slender tower of GoUezzone, so 
conspicuous from Perugia, is seen on 
a height. The Paglia is crossed on a 
bridge of 4 arches. On the rt. rises 
Monte CaMello, to which a road 
branches off, 5 ni. short of Todi. 2 m. 
further a dry river-bed is crossed by a 
fine old bridge, and a steep ascent 
leads to 

28 m. Todi (45OO), an ancient Um- 
brian city, the Tnder of the Romans, 
situated on a hill (1500 ft.) command- 
ing extensive views. 

Excelso stimmi qua vertice montis 
Devezmn lateri pendet Tnder. 

sa, rtah 

I On the 1., just within the gate, is 
the ch. of 8. Kieoold, with a good 14th- 
cent. pointed doorway and wheel, and 
some early frescoes. Behind it, in a 
garden, are scanty remains of an 
Amphitheatre. On the N. side of the 
principal piazza is the 

'^'Cathedral, approached by an im- 
posing flight of 29 steps. Its front 
has 3 pointed doorways, each sur- 
mounted by a wheel, of which the 
central one is remarkablv fine. Of 
the flanking towers in the original 
design, one only has been erected. 
The wall of the rt. or £. aisle 
against the lower part of which a row 
of mean shops and houses has been 
built, has good windows in its upper 
range. Behind the round apse is some 
rich and ornamental work belonging 
to the original foundation of the 1 1th 
cent., and on the W. side a good 
arcade resting on masks runs under 
the eaves. 

The nave has 9 round arches on al- 
ternate pilasters and ancient columns 
with rich and varied capitals of foliage, 
or figures of Saints. At the 2nd altar 
1. are remains of a fresco by Spagna, 
representing the Holj Trinity. At 
the end of the 1. aisle is a tomb of one 
of the Cesi family ( 1601). The lar|re 
fresco of the Last Judgment is much 
damaged. The Choir was rebuilt in 



ROUTE 23. 

PERUGIA TO TERMI, BT TODI. 52 m. 

Carriage road. 

Perugia is quitted by the Porta 
S. Pietro, whence a continuous de- 
scent of 4 m. leads into the plain. At 

6 m Ponte Hnovo, a fine old bridge 
of b arches in red brick, with a tower 
over its gateway, the Tiber is crossed 
to its l.bank, which is followed at 
some little distance to 

8 m. Demta, standing off the road to 
the 1. Through a very pretty oak- 
grown country the road now ascends 
to the miserable village of 

9 m. Gasaliita, formerly the property 
of the Benedictine monks of S. Pietro, 
whose arms and monogram constantly 
appear. Almost the entire countiy 
hereabouts belonged to them. The 
noor ch, has a medieval tov^r. } m, | 
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the 14th cent^ and is ruised on steps 
above a crypt, whose altar is sup- 
ported on colonnettes. In the CSiapter 
house is an oil painting of SS. Peter 
and Paul hj&pcigfia (1516). 

The Gothic *Palano Oomnnato, on 
the £. side (^the piazza, has a nna- 
eoteea to the 1. on the ground floor, 
containing a fine ^Coronation of the 
Virgin, in tempera, with a Choir of 
angels, by Spagna (1511), for which 
he was paid 200 golden ducats; 25 
Saints are grouped below. The pre- 
della is at the Louyre. By him also 
are 2 panels of Saints, and other small 
pictures. A few local antiquities are 
here exhibited. The Palam dal 
Oovemo, on the S. side, is a good 
Renaissance building. On its fhmt is 
a bronze eagle, with its feet resting on 
brackets. The street on the rt leads 
immediately to the oh. of *8. Fortunate 
(1292), also appffoaehed by steps, wi^ 
a triple doorway, of which the central 
one IS pointed and the others round. 
It has a lofty naye and aisles of equal 
height, and a good polygonal apse. 
The 14th-cent. altar has pointed tre- 
foil arches on 10 colonnettes ; the hand- 
some Renaissance stalls are panelled, 
and carved with arabesques. Though 
of great size, the ch. has only 4 bays, 
and is without transepts. The upper 
part of the firont is unfinished ; the ch. 
stands S. and N., and has a short 
pyramidal spire. Descending the 
steps, the street to the 1. leads to the 
Porta Valle, a little beyond which, 
below the road on the rt., are some 
extensiye and massive remains of 
Roman walls. A mile from the gate, 
bearing in a curve round the hill, is the 
finely proportioned *Ohurch of 8. M. 
della ConaolaJdoBe, designed by Cola 
di Matteueeio in 1508, continued at 
intervals by various architects, and 
not completed until 1550. The plan 
is very simple, consisting of a Greek 
cross wi^ round -apsed Choir, the 
other 3 arms endine in heptagons, and 
opening immediately out. of the spaci- 
ous centre, which is covered with a 
lofty dome. For quiet grandeur of 
effect, and tasteful elegant design, 
there is not a more remarkable build- 



ing of the kind in Italy. All the piers, 
columns, and vaulting ribs are of tra- 
vertine : but the fittings of the interior 
are unusually mean. 

The Ohurch of 8. PrMtede, on the £. 

side of the town, has an unfinished 
front of red and white in horizontal 
courses, with a good 14th-oent. door- 
way. There are several other small 
churches of the same character. 

The visible remains of Etruscan 
work in Todi are scanty and almost 
insignificant, having been built over, 
or used as substructions for the early 
Roman walls. Following the Via di 
3. Lorenzo rt. from the steps of the 
Duomo, as fiur as the little ch., and 
tuminir S. into tlie]Vicolo Scalabrini, 
some fragments may be discerned in 
a vault or cellar. 

On the E. declivities of the hill on 
which Uie oiW stands, within the 
outer circuit of walls, are extensive 
remains 'of a massive *Roman wall, 
persistently eaUed Etruscan, but built 
of huge rectangular blocks like the 
Augustan work at Perugia. On the 
fsuoe of this wall stand 4 large niches, 
surmounted with a cornice, which 
probably belonged to a basilica in the 
ancient forum. 

Below this spot is the little ch. of 
8. Zlario (1289), with a curious 
double belUcot, each tier having 3 
round arches. Within, on the 1., is 
a spoilt fresco of the Virgin by Spagna. 

8. M. in Oomneeia, in the S.W. 
quarter of the city, has a Idth-cent. 
round apse, well preserved on the out- 
side. 

Jacopo de' Benedetti, called Frik 
Jacopone, author of the Stabat Mater, 
was bom here in the Idth cent. He 
was educated as a lawyer, and was 
noted for his punsent sayings and 
writings. Once when thrown into 
prison at Palestrina for something 
which he had written against Boni- 
face VIII., the Pope is said to have 
asked him tauntingly when he ex- 
pected to get out. *' When you come 
in," was the reply ; which was ac- 
tually the case shortly afterwards ; 
for when the Colonna, with whom the 
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Sect. II. 



Pope had been contending, came into 
power, they liberated FH^ Jaoopone 
and imprisoned the Pope. Jaoopone 
wrote some yery beantinil hymns and 
other canticles, particularly distin- 
guishable for aptness and sound sense. 
He died in 1306. 

[Carriage-road 18 m. W. to Orvieto, 
over a well-wooded and pictoresque 
country, the hiUy region between the 
yalleys of the Tiber and Paglia.] 



On leaying Todi the road first de- 
scends, and then mounts continually 
over the high range of hills that 
separate the valley of the Tiber fh>m 
that of the Nera. The Convent out- 
side the town to the rt. is that of the 
(Jappucciniy now dismantled. About 
half-way to Temi, 1 m. on 1., and 
near the village of i^otaro, is Gemm- 
gliano, on the site of the Umbrian city 
of Caratdas: between Castel Todino 
and San Gemine the road attains its 
highest point. 2 m. before reaching 
Sim Gemine, the Via Flaminia from 
Bevagna to Narni, pasnng b^ Massa- 
martana and Acquasporta, joins the 
modem road; the Roman station of 
AdMartis was near Massa. Aeqna- 
sparta, 6 m. N. of this point, has a 
Franciscan ch. of 1290, wiUi an ancient 
cloister and a Madonna, in fresco of 
1430. 

.15m. San 0emine (1 500), a poor vil- 
lage ; beyond it the road bifurcates — 
that on the rt leads to Narnif des- 
cending constantly to the Nera, which 
it crosses near the bridge of Augustus 
(Rte. 22) ; that on the 1. continues to 
Temi, passing below (19 m.) Ceai, 
near which there is a lar^e natural 
cavern in the limestone cliiis of the 
oolitic formation. 

24 m.Terni (Rte. 22). 



ROUTE 24. 

ABEZZO TO FOLIOKO, BY BOBGO SAN 
8EPOLCBO, CITTI DI CA8TBLIX>, AMD 
GnBBIO. HI m. BAIL.. 

This line runs £. from Arezso, tra- 
versing a hilly district to 

21 m. Ville Monterohi Stat., at some 
distance from the town of Monterchi 
(Mons JSerctdis)^ which rises £• The 
rly. now bears N. to 

Gitema Stat., the church of which 
contains — our Saviour surrounded by 
angels and saints, by Saffaele del 
CoUe; a Crucifixion, by Circignani; 
St. Francis and St. Jerome, and a 
Madonna and Child with St. John, 
both of the school of Raphael. 

24 m. Anghiari Stat (160O), in 
one of the churches of which is a large 
picture of the Last Supper by Antonio 
Sogliani. A battle was fought here 
June 29, 1440, between Piocinino, the 
Milanese general, and the Florentine 
army under Giovanni Paolo Orsini, 
when Piccinino was compelled to re- 
tire on Borgo San Sepolcro, and half 
his army fell into the hands of the 
Florentines. 

Leaving Anghiari, the rly., runs 
N.to 

29 m. BOEOO SAN 8SPOLOE0 Stat., 
formerly a fortified town ; but nearly 
all its towers were destroyed by the 
earthquake in 1789. It may be ^led 
a city of painters, for few provincial 
towns in Italy have produced so many. 
The names of Pietro deiUa Franoeseoy 
JRaffaeU dd CoOe, 8awU di Tito, Cri*- 
toforo Oherardif and numerous others 
of less note, are sufiicient to justify the 
partiality of local historians who have 
called it a school of punting (see in* 
traduction, § 8)^ 
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Borgo San Bepolcro is said to have 
had its origin from some pilgrims, who, 
returning from the Holy Sepulchre at 
Jerusalem, whilst resting here received 
the Divine command in a dream to 
build a church and place their relics 
in it. The city formerly belonged 
to the Holy See, but in 1440 En- 
genius IV. made it over to the 
Florentines. It was raised to muni- 
cipal rank by Leo X. in 151.5. It is 
surrounded by walls with bastions at 
the four angles, that towards the N.E. 
forming the castle or fortress. The 
principal street, running from the 
Porta Fiorentina to the Porta Romana, 
is the Corso; the two largest open 
spaces are the Piazza del Duomo and 
Piazza San Francesco. 

The Oftthedral is a fine building, said 
to date from 1012. The Graziani 
chapel, the first on the rt, contains a 
work painted for the family by Palma 
Giovane (1602) : an Assumption, 
with the 12 Apostles in the fore- 
ground. The "Ventura chapel (3rd) 
has a painting by Santi di TitOf 
the Incredulity of St. Thomas. In 
the Choir is the Resurrection, by 
Raffasle del Golle, and a repetition by 
Perugino of his great picture of the 
Ascension, formerly in the ch. of St. 
Peter at Perugia, and now at Lyons. 
On the opposite side of the ch. is the 
Madonna del Rosario borne by angels, 
by Antonio CavaUucd. Near it is the 
Holy Trinity, with St Andrew, Sta. 
Cristina, ana the Magdalen, by Gheru- 
hino AUbertL Lower down, the Pichi 
chapel has a Nativity by Durante 
Alberti. The Laudi chapel contains a 
picture of the Annunciation by Gi(h 
vanni de* Veeohi. All these are native 
painters. The last chapel has a Cru- 
cifixion by Oiovanni Alberti^ the 
painter of the Sala Clementina in the 
Vatican. Over the door of the Sacristy 
is a grand painting of the Almighty 
supported by angels, by Baffaele del 
GoUe, The fragment in fiasco of two 
saints in the sacristy is by Ghrino da 
Pistoja, a pupil of Perugino, 

The ancient Oh. of S. Franceseo, 
with its rich Gothic doorway, contains 



a St. Francis receiving the stigmata^ 
by Giovanni de* Veechi; and Christ 
disputing with the Doctors, a fine work 
of Domenioo Passignano, The sacristy 
contains a picture of St. Andrew and 
St. Nicholas by Durante Alberti, 

The Ch. of fhe Servites contains a 
Madonna and Child with St. Luke and 
St. Francis of Assisi, by N, Oircignani ; 
a Presentation in the Temple by Gio- 
vanni de* Veochi ; and an Assumption 
in the choir, attributed to Pietro della 
Francesoa, 

8. Chiara has at the high altar an 
Assumption with St. Francis, Sta. 
Chiara, and 2 other saints, by Pietro 
della Francesea; cruelly disfigured to 
suit the architecture of the place. 

The Ch. of the Oaerranti has the 
Nativity of the Virgin, by Giovanni 
de^ Veechi ; a Crucifixion by Passig- 
nano ; and in the choir a fine Assump- 
tion by Raffaele del Colle. 

8ta. Xaria della Xiierloordia, the 
chapel of the hospital erected as a 
memorial of the plague in 1848, con- 
tains a picture of the Virgin with 
saints, over whom she spreads her 
cloak, painted, with much sweetness 
and simplicity, by Pietro della Fran- 
cesca; on each side are portraits of 
contemporary personages ; the pre- 
della has representations of Christ on 
the Mount of Olives, the Flagellation, 
the 3 Maries at the Sepulchre, the 
Apparition to the Magdalene, etc. 

8. Ag^stino contains a picture of 
the Virgin subduing Satan, by Gerino 
da Pistoja (1502). 

The old Xonte di Piet4 (in which 
a local Art Musemn has been formed) 
contains a *fresco of the Resurrec- 
tion, by Pietro della Francesca, 
which Vasari describes as the best 
of all his works. The Saviour is 
represented bearing the red-cross ban- 
ner of Victory, and gathering up the 
grave-clothes about him, leaving the 
tomb with solemn step. A remark- 
able *Standard, painted on both sides 
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by Luea SignoreUiy has beea removed 
here from tke Ch. of S. Antonio Abate. 
On one Bide is the Cmcifixion, with 
the Yiigin at the foot of the Cross, in 
a fine landscape; on the other is S. 
Antonio Abate and S. Eligio, " a work 
of striking beauty, truly grand in feel- 
ing.*' — (ho. There is here also a 
picture of the Adoration of the Magi» 
by Leandro Bassano. 

[ExcuBsioN TO Capbese and the 
Source of the Tiber. — ^About 10 m. 
to the W., on the right bank of the 
Singema, one of the principal affluents 
of the Upper Tiber, is 

Oaprete, wh^re Michel Angelo was 
bom in 1474. It is situated at the 
summit of a conical eleyation of con- 
siderable height, chiefly composed of 
Tolcanie sconne and ashes. It only 
contains a few miserable houses, the 
remains of a ruined castle, the old 
municipal building in whidi Michel 
Angelo was bom, and a small modem 
chapel. *' The house consists of 3 
rooms and a garret on the first floor 
above the ground, which generally 
constitutes the habitable portion of an 
Italian house. On the ground-floor 
there are some cells opening out of a 
central chamber, which look as if they 
might have been formed for prisons. 
The chamber in which Michel Angelo 
was born is entered by a simple 
arched doorway, over which is a rude 
modern inscription in distemper, as 
follows : — " Quivi nacque Timmortale 
Michel Angelo Buonarroti nell' anno 
1474 : visse 89 anni e morl in Koma 
nell' A ; 1564." In the year of M. 
Angelo's birth his father was appoint- 
ed podesta or governor of Caprese 
and Chiusi, and accordingly removed 
hither with his wife, who here gave 
birth to her second child, the illus- 
trious artist. They only remained 
here a year, after which, the term of 
office being expired, they returned to 
Florence. This place may be visited, 
either on horseback or on foot, from 
Borgo San Sepolcro, or may form a 
part of the return journey from Pieve 
Santo Stefano to the former place. It 
is about 5 m. from Pieve, and 15 m. 



from Borgo, following the bed of the 
river to or from the mgh road. 

About 12 m. N.W. of Borgo San 
Sep<^cro is 

PIEYS 8. 8TEFAKQ, at the foot of 
the Apennines on the rt. bank of the 
river, which is here an insignificant 
stream in the summer mimths. A little 
below the town the river passes through 
a deep artificial cutting made in 1855, 
when an enormous landslip choked up 
its bed, which immediately caused the 
water to rise to so great a height, 
that the inhabitants had to flee the 
town, which remained a long time 
under water, with all the adjacent 
country. A small stone let into the 
wall of a ch. at the entrance to the 
town, marks the height to which the 
water rose. Pieve 8. Ste&no is a 
pleasant and thriving little market 
town, to which the country people 
resort from a lon^ distance. It con- 
tains some interesting mediaeval build- 
ings. In the little ch. of San VnuLcaBco 
there is a fine *altar-piece by JJuea 
della BMia, of the Assumption, with 
SS. Francis, Anthony of Padua, and 
Anthony the Abbot. Above is the 
Annunciation. 

The Source of the Tiber is about 20 
m. distant. Horses (or asses) and a 
guide may be obtained of the land- 
lord- of the locanda. It is better to 
take a more circuitous route in the 
upward journey, and desc^id with the 
stream. This river here begins its 
course of about 260 m., gathering 
numerous tributaries in its onward 
progress, the principal of which are 
the Anio, the Nar, the Chiana, and 
the Topino, into which the Clitumnus 
discharges itself. '* It rises ijiear the 
hamlet of Le Baize, standing at the 
foot of the last elevation of the 
Apennines in this region, the highest 
point of which is called Monte Fuma- 
jolo, which bounds one side of a 
vast irregular basin of limestone rocks, 
whose romantic peaks lift themsdves 
in sublime majesty around. It is here 
that the Apennine range, after gradu- 
ally trending eastwuds from the 
junction of the Nar, makes its nearest 
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approach to the Adriatic. Indeed, 
the Marecchia, which falls into the 
Adriatic at Himini, has its sonrce yery 
near to that of the Tiber ; so that the 
spot most be about the apex of the 
watershed. The miniature republic 
of San Marino, and even the town 
of Rimini itself, are to be seen from 
the more eleyated summits in clear 
weather,*'3 

Leaving San Sepolcro, the rly. 
tarns S. to 

31 m. SanGinstino Stat.,whence a 
diligence runs to Urbino (Rte. 31), 
and proceeds to 

38 m. OITTA BI 0A8TELL0 Stat. 
(6100), an interesting little walled city, 
pleasantly situated near the 1. bank 
of the Tiber. It occupies the site of 
2Hfemum Ttberinmn, celebrated by 
Pliny the Younger, who was chosen at 
an early age to be its patron . Ti femum 
Tvas one of the towns destroyed by 
Totila; the present city rose from 
its ruins under the auspices of 8. 
Floridus, its patron saint. In the 
15th cent. Cittli di Castello was 
governed by the Vitelli family. Vitel- 
lozzo Vitelli was the conqueror of the 
Duke of Urbino at Soriano ; he subse- 
quently became one of the victims of 
Caesar Borna at the infamous massacre 
of Sinigaglia. 

The Vitelli were among the earliest 
patrons of Baphaei, who became a 
resident at the court of Vitellozzo. 
Home of his earliest works were 
painted here, and were preserved in 
the churches and private ealleries for 
which they were executed, until dis- 
persed during the political changes at 
the close of the 18th cent. The 8po- 
saliziOf now in the Brera gallery, was 
formerly in the ch. of S. Francesco. 
The chapel of the Gavari family in the 
ch. of S. Domenico contained the well- 
known picture of the CrucifiaBionf 
which was sold by thmr representa- 
tives, in 1809, to Card. Fe8ch,and was 
for some time one of the principal 
ornaments of his gallery at Borne. It 
was painted about 1501^ and is one of 



the first pictures to which the artist 
affixed his name. It is now the 
property of Earl Dudley. 

The OATHES&AL, dedicated to S. 
Floridus, a native of the city, appears, 
on the authority of an ancient mscrip- 
tion, to occupy the site of an earlier 
Christian edince constructed (10 12) on 
the ruins of the temple -of Felicitas, 
erected by Pliny the Yoanser. The 
present ch., in the form of a Latin 
cross, was built between 1482 and 
1522 from the desi|;ns of Elia di Bar- 
tolommeo. The pnncipal facade was 
never completed. The elaborately 
carved rich Gothic doorway belonged 
to the older ch. It has a pointed 
arch and a transom ; on each side are 
4 spiral columns with richly sculptured 
capitals. The relieft upon it represent 
Justice and Mercy ; and in the open 
spaces between the tendrils of vines 
between these figures are various sub- 
jects, either typical or- descriptive of 
Scripture history — the Pelican feeding 
her young, the Death of Abel, St 
Amantius, a native saint, and his 
serpent, the Annunciation, Visitation, 
Nativity, Sacrifice of Isaac, etc. 

Interior. — 1st chapel on rt. : Ber- 
nardino G<tglia/rdi, me Martyrdom of 
St. Crescentianus. The next chapel, 
dedicated to St John the Baptist, has 
a copy of Raphael's Baptism of the 
Saviour. The chapel of the Angelo 
Custode contains the Guardian Angel, 
and the Virein in the clouds sustained 
by Angels, by Pacetti. On the tym- 
panum is a head of the Almighty, by 
Gagliardi; the Angel Raphael, and 
the boy Tobias, in this chapel, are by 
the same painter. The pictures re- 
presenting the history of Tobias on 
the side walls are by ViraUio Ducci, 
a pupil of Albani. The cnapel of the 
Madonna del Soccorso contains a large 
painting of the Virgin and several 
saints, said to have been painted by 
Gagliardi in 24 hours. The Cupoki 
was erected (1689) by Niccolb Bar- 
hioni, an architect of this town, and 
rebuUt after the earthquake of 1789. 
The SS. Peter and Paul . the Doctors 
of the Church, the fine Assumption of 
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the Virgin, on the yauU, and the paint- 
ings of me ti'ibune, representing events 
of the Old Testament, and the lives of 
SS. Crescentianus and Floridus, are 
among the best works of Marco Bene- 
ficd. The intarsia-work of the stalls 
of the choir is worthy of examination ; 
the first 6 on each side, probably by 
Raffaele del Ck)lle, are taken from the 
Old and New Testament, while the 
remaining 22 are illustrative of the 
lives and actions of the saints who 
were natives of the city. The sing- 
ing-g&Heries have good wood-carvings. 
The .chapel of the Holy Sacrament 
contains a large picture of the Trans- 
figuration, by Bos80 Fiorentino. In 
the Archivio of the Chapter is an 
ancient sculptured altarpiece in silver, 
which D'Agincourt has figured and 
described. It was presented to the 
cathedral of this his native town by 
Celestin II. in the 12th cent. The 
sculptures are the Life of Christ, 
the Nativity, Adoration of the 
Magi, Visitation, etc. etc. It is con- 
sidered by D'Agincourt to be of the 
Greek school, either purchased in 
Greece, or executed in Italy by Greek 
artists. An adjoining chamber con- 
tains portraits of bishops of the see 
and of benefactors to the cathedral. 
The Bubterraneaii Chnxeh is of vast 
size, supported by low and massive 
buttresses. It contains numerous 
chapels, in one of which are preserved 
the relics of S. Floridus. 

San Franoesoo contains in the third 
chapel on rt. the Annunciation, by N, 
Cireignani ; the fourth the Assump- 
tion, attributed to Baffaele del Colte. 
In the adjoining chapel is a fine 
picture -of the Conception, by Niccolb 
Oircignaniy 1573. On the 1., the 
first chapel, belonging to the Vitelli 
family, contains the Coronation of the 
Virain, with SS. Catharine, Jerome, 
Nicholas of Tolentino and other 
saints, one of the good works of 
VcLsarL The stalls are in intarsia- 
worl-, representing the life of St. 
Francis. In the adjoining chapel is 
St. Francis receiving the Stigmata, in 
terra-cotta, by one of the DeUa BMia 
family. 



S. Bomenioo is a large Gothic edi- 
fice (1424) with a wooden roof. The 
high altar is imposing; it contiuns 
the body of Margherita, a Dominican 
nun in the 14th cent The GoUiic 
Cloi$ter8 are worthy of a visit ; the 
paintings in the lunettes are princi- 
pally by Sali^i CasteUucci, pupil of 
Pietro da Cortona. 

8. Hiohele Arohangelo has an altar- 
piece by BajMe del CoUe, the Ma- 
donna and Child on a throne between 
St. Sebastian and St. Michael. 

There are some works of art worthy 
of notice in the churches of 8. Egidio, 
S. Giovanni DecoUato (in the Sog- 
restia of which is a standard said 
to have been painted by Ptnturtcchio)i 
San Giovanni Battista, and San Se- 
ha$tiano» 

A Piotore O&Uezy {Pinacateca) has 
been formed in the old ch. and 
priory ofS. Pietro. It consists nuunly 
of works of art collected from churches 
in the town, and includes the stoning 
of St. Stephen, by M'cco2d Cireignani; 
S. Bernardino, by Tommaso Conca; 
the Marriage of S. Catharine, attri- 
buted to SaaUi di Tito; Martyrdom 
of S. Sebastian, and a fine Virgin and 
Child, with S. Ocilia and other 
Saints, by Luca SignoreUi (1498); an 
Annunciation, by the native painter 
Francesco da CasteUo (1524); die 
Descent of the Holy Spirit, attributed 
to Santi di IHto; the Coronation of 
the Virgin, by Pietro deiUa Franoetoa, 
A much injured standard, painted ou 
both sides, and here attributed to 
Raphael, is believed to be the work 
of Eu9eibio da San Giorgio. There 
are also some good specimens of Luea 
deUa Bohhia, Baffaele dd CoUe^ 
Squazzino, etc., and a silver reliquary 
(1420) enclosing relics of St. Andrew. 

The old Bofalini palace has a col- 
lection of pictures from various sup- 
pressed convents and churches, includ- 
ing a Deposition from the Cross^ by 
Baffaele del GoUe ; the Assumption of 
the Virgin, Adoration of the Shep- 
herds* and Virgin and Child within a 
garland, by Luca deUa BMia. 
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Tbe Palaiio Oooranale, prior to 
the 13th century the episcopal palace, 
is a massiye bailding in the Gothic 
style, with pointed windows and doors. 
The grand saloon contains a collec* 
tion of ancient Roman marbles and 
inscriptions found in the neighbour- 
liood. There is a series of portraits 
of native celebrities in the council- 
chamber. 

The PalftBO YeiooTile, an ancient 
building, remodelled after the earth- 
quake of 1789, was formerly the Pa- 
lazzo Comnnale. The adjoining 
Bell-tower, called la Torre dd Veeeovo, 
of the Idth centunr, is the only one 
left of the many which this city for- 
merly possessed. 

The Palano Apostolioo, the resi- 
dence of the sub-prefect, begun in the 
1 4th century by the lords of Pietra- 
niala, was considerably altered in 
later periods. The portico and Loggie 
del Grano were added in the 17th 
century. 

There are no less than four palaces 
^hich formerly belonged to the VtteUi 
family. 

The Palano Yitelli a San Oiaoomo, 
now the property of the Marchese del 
Monte, representative of the family, 
was built by Angela de' Bossi, mother 
of Alessandro Vitelli, the contempo- 
rary of Cosimo de* Medici. 

Near the gate of S. Egidio is the 
F. di Paolo Vitelli (no longer shown 
to visitors), erected about 1540. The 
Ijoggia at the extremity of the gardens 
has its walls decorated with caryatides, 
animals, birds, fruits, and flowers, by 
JDoeeno, with a profusion almost un- 
rivalled ; there are said to be no less 
than 70 kinds of birds introduced in 
the composition. Although painted 
3 centuries ago, and exposed to the 
weather, the colours are still fresh. 

The P. di AlesBandro Vitelli, now 
belonging to the Bufalini family, near 
the ch. of S. Fortunato, was erected 
by Alessandro on the foundations of a 
inore ancient palace built in 1487i 



The P. Vitelli alia Oaimoniera, 
(1532) was so called from the foundry 
of cannon which adjoined it when the 
city flourished under the sovereignty 
of the family. This palace was the 
habitation of Niccolo, ** the father of 
his country." 



The Palano Biiflalim is said to have 
been designed by Vignola^ during his 
mission ror the settlement of the 
boundary • line between Kome and 
Tuscany. Amongst other pictures in 
it are a Madonna and Child of Simonc 
da Petaro; a portrait of Cardinal 
Ricci attributed to Titian; and a 
Madonna and Child, with St. John, to 
Afidrea del 8arto, 

The PalaBO Xandni, the house of 
the learned Cav. Mancini, the histo- 
rian of his native city, contains — 
Giotto, a crucifix covered with minia- 
ture painting. Luca della Bcblna, a 
fragment of an Ascension, in terra- 
cotta. 6 small pictures of Saints. 
*Ltica SignoreUi, the Nativity — ^the 
Madonna and Child, with SS. Jerome, 
Nicoold da Bari, Sebastian, and Cris- 
tina, executed in 1515 fw the neigh- 
bouring village of Montone. This pic- 
ture, as well as the Nativity, has been 
much restored. Baffdele del CoUe, 8 
small pictures of Miracles of the Holy 
Sacrament ; 2 other small pictures by 
the same hand. ^. Oirgignani, a large 
picture of the Massacre of the Inno- 
cents. Vasari, portrait of Cosimo de' 
Medici. Ann^baU Caraod^ a boy and 
cat. In an upper room is a collection 
illustrative of the geology of the 
neighbouring Apennines, various anti- 
quities, and a small cabinet of medals. 

In the neighbourhood in the Monte 
di Belvedere, supposed to be the site 
of Tued, the favourite villa of the 
younger Pliny. He has left a minute 
description or it in his letter to Apol- 
linaris (lib. v., £p. 6). 

The Fair of Gittli di Castello, once 
much resorted to from all parts of 
Italy, has now declined to a second- 
rate gathering of provincial traders ; 
it is held from the 2drd to the 31st of 
August. 
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The mmeral wmten firom the springs 
of €k>ppo (at the gate of the city); 
Buon Biposo (on the slope of Monte 
Citerone)» and Fonteechio (2 m. from 
the town), are attracting attention. 

The rly. continues S. to 

50 m. Xontono Stat., the viUage 
lying at some distance to the I.9 and 

53 m. Vmbertide Stat. Diligence 
daily to (19 m.) Perugia (Bte. 25). 

55 m. Xonte Ckurona Stat., on the 
E. slope of the hill firom which it 
takes its name. 

71 m. OTTBBIO Stat. (5800), an ia- 
terestine town, beautifully situated on 
the declivity and at the base of the 
Monte Calvo, on the site of the 
Umbrian city of Iguviwm, whose pos- 
session was considered of so much 
importance by Csesar. in his invasion. 
The town, which is well built, is 
entirely of a medtseval character. l?he 
ancient city extended further into the 
plain previous to its partial destruction 
by the Goths; in 1155 it was bene^ed 
and threatened with ruin by Frederick 
Barbarossa, but it was preserved by 
the interposition of its patron and 
bishop of S. Ubaldo; during the 14th 
cent, it had a population of 30,000. 
In 1384 tiie people of Gubbio gave 
themselves to the Jamily of Monte- 
feltro, the lords of Urbino, to whom 
the place belonged until the latter 
territory was absorbed by the jpopes. 
Gubbio is of importance in the history 
of painting as the seat of a particular 
school, different in many respects 
from the great Umbrian one of Pe- 
rugia, the chief masters of which, Ibi, 
the Neili and Nwsdt have left some 
good works here. Gubbio was also 
one of the most importants seats of 
the manufacture of inajolica. 

The Falano Pubblioo or del Comune 
is a very interesting relic of the times 
of the republic) as well as an imposing 
ornament to the town. It was built 
by Matteo di Giovanello of Gubbio, 
called CkUtapone, between 1332 and 
1340 ; it has been abandoned by the 



municipal body, and is foiling to decay. 
Another palace near it, of about the 
same period, or a little later, though 
not so imposing a structure, has been 
restored for the use of the moniei- 
pality. This 

Palano Xuiioipale contains a col- 
iMtioa of plotuiM taken from the 
churches in the town. Here also are 
the *bronze EugMan Tables, covered 
with inscriptions, 4 in Umbiian, 2 in 
Latin, and one in Stmscan and Latin 
characters, found in 1444 among the 
ruins of an ancient theatre near this 
town. Buonarroti, by whom they 
were first published, in his Supplement 
to Dempster, considered them as 
articles of treaties between the States 
of Umbria ; bnt Bourguet, Gori, and 
Bardetti thought they were forms of 
prayer among the Pelasgi after the 
decline of their power; Mafifei and 
Passeri, that they were statutes, or 
donations to the temple of Jupiter ; 
Lanzi, that they related solely to the 
sacrificial rites of the various towns of 
the Umbrian confederacy — an opinion 
in which most subsequent antiquaries 
have been disposed to concur. The 
tables present many peculiarities. The 
Unes, like the Etruscan and other 
ancient languages, are read &om rt. to 
1. ; the letters show that there is litde 
difference between the Umbrian cha- 
racter and the Pelasgic form of ancient 
Greek. The Umbrian inscriptions 
appear to be of various dates, for the 
spelling of several words whic^ occur 
in the different plates is dissimilar. 
The connection of the Umbri with the 
Greeks is shown by the names of their 
deities in these tables, most of which 
are of Greek origin; and numerous 
other Greek words occur almost 
without change. In one of the in- 
scriptions relating to the sacrifice of a 
dog, the words haUe (catolos) and 
hunte occur ; the last is curious as an 
argument in favour of the reputed 
origin of the Umbri from the Gauls, 
by which of course the Celtic nation 
generally is implied. The Latin in- 
scriptions are highly interesting to 
the philQl<^cal student ; the letter O 
is used in place of V ; G, a letter 
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supposed to have been unknown 
before b.c. 353, is also to be recog- 
nised ; pir iirup) is used for fire, pwni 
for bread, and vinu for wine. Gubbio 
was, perhaps, the most important of 
the Umbrian communities whose names 
are recorded in the tables, and it is 
supposed to answer to Juyiscana. 



The "'Dueal Palaee was erected by 
Luciano Laurana, architect of the 
palace at Urbino, and decorated in the 
same style. Though containing fewer 
remains of its ancient magnificence, it 
is a good example of the architecture 
and sculpture of the 16th cent, having 
a fine coriile with porticoes. One of 
the rooms, called Duke Federigo's 
Cabinet, contains some good tarsia- 
work, but in a miserable state of de- 
gradation. Among its inlaid orna- 
ments may be traced the insignia of 
the Order of the Garter, conferred 
upon Duke Guid' Ubaldo by Edward 
IV. It is now desolated aod de- 
caying. 

The Cathedral, close to the palace, 
dedicated to St. Marianns and St. 
James the] Martyr, has a good wheel- 
window in the fa<^de, and some rude 
reliefs of the Evangelists with their 
emblems. It contams several good | 
and well-preserved pictures. The first 
altar on the 1. has a ^Madonna en- 
throned between SS. Ubaldo and 
Sebastian, on a gold ground, by Sini' 
haldo Ihi. At the 2nd altar a Magdalen 
by Timoteo delta Vite, by whom also 
are the frescoes behind the episcopal 
throne. A Nativity of the school of 
Perugino. St. Thomas is by Benedetto 
Nuccif a pupil of Raffaele del Colle. 
The seats of the magisircttura near the 
high altar are beautifully painted in 
nionochrome, imitating tarsia, by B, 
Nuodi a throne in the choir is ex- 
quisitely carved by Anionio Maffei 
(1537). In the sacristy is a very 
curious priest's robe, with various 
scenes of the Passion embroidered on 
a gold ground; it belonged to Mar^ 
cello Cervini, afterwards Pope Mar- 
cellus II. 



S. Maria Huova has the finest work 
Cent, It, 
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of OWmano NeUi (1408), one of the 
most devotional painters of the Um- 
brian school, and probably the master 
of Gentile da Fabriano. It is a votive 
fresco of the donors, a citizen named 
Pinoli and his wife, who are repre- 
sented kneeling by St. Peter and St. 
Anthonpr the Abbot to the Madonna 
and Child ; above is the Deity holding 
a crown over Mary's head with a glory 
of angels. Numerous fine frescoes were 
discovered under the whitewash in 
this ch. in 1858, the most important of 
which is the remnant of a large Cru- 
cifixion, with angels, on the end wall, 
ascribed to Ottaviano NeUi, They 
are all much damaged. 

8. Agostino : the choir has frescoes 
bv Ottaviano Nellie and Oewtile da 
Fabriano. The 4 compartments of 
the roof, representing scenes in the 
life of St. Augustin, were painted by 
GiacomoBedi; the Madonna protect- 
ing a child from the Devil is ascribed 
to NeUi. There are fine figures of 
saints in the recess of a closed window. 
The Baptism of the patron saint is by 
Vamiani ; the Madonna delle Grazie, 
by Nucd; and in the sacristy a 
curious tavola by the school of the 
Nelli. Opposite to the town entrance 
near St. Agostino is a Maestk, with a 
Virgin enthroned, by Martino NeUo, 

In 8. Pietro is a Visitation by Gian-^ 
nieola — much injured and repainted ; 
and a picture with some fine frescoes 
by Baffaele del Colle, 

8. Franoeseo has an excellent copy 
of Daniele da Volterra's Descent from 
the Cross in the Trinitlt de' Monti at 
Rome, a Coronation of the Madonna 
signed by Francesco SignoreUi; a 
Crucifixion by Benedetto Nucci ; and 
in the sacristy a very good picture by 
the same artist. 

8. Domenioo has a good fresco by 
Baffaele del CoUe, in his early manner, 
of the Madonna with a choir of angels, 
dated 1546 ; the frescoes around are 
by 2\ Zticchero; a tavola of S. Vin- 
cenzio, with Angels and Devotees, by 
Tommaso Nelli, brother of Ottaviano ; 

X 
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a statue in terra-ootta of St. Anthony 
is the work of Cfiorgio Andreoli, the 
celebrated painter on majolica. The 
stalls of the choir are ornamented 
with arabesques in gold by Nucoi. In 
the 1. transept is a good Circumcision 
by Damiant'j it abounds in oontem- 
porary portraits, like most of his works 
in the other churches in this town. 

In 8ta. Xaria della Pioggiola, out- 
side the walls, is a Holy Family, pro- 
bably one of the last works of Ottc^ 
viano NeUu 

The ancient Theatre, which is sup- 
posed to have existed before the Ko- 
man domination, has been restored ; 
near it are the Pomerium of Gubbio, 
and some Pelasgic remains. 

About 1 m. outside Gubbio, on the 
road to Schieggia, is a remarkable 
specimen of mediseval engineering 
(Bottaccione), an immense pond or 
reservoir for collecting water to sup- 
pljT the town, and for purposes of 
irrigation and turning mills: it is 
formed by throwing an immense wall 
or barrier, 80 feet thick, across a 
-valley between the Monte Ingino and 
Monte Calvo; the reserroir thus 
formed can contain 4,720,000 cubic feet 
of water. 

There is a yer^ fair mountain road, 
adapted for carriages, from Gubbio, 
passing through the Madonna della 
Pergola and Troppola, to La Schieggia, 
8 m. on the high road from Fano to 
Foligno. (See Rte. 30.) 



KOUTE 25. 

PEROOIA TO CITTI DI CASTBIXO, BY 

UMBERTiDE. Coach and Rail. 

The road descends somewhat steeply 
to cross the Tiber, and follows the I. 
bank of the river. On the 1. rises 
Monte Tezio (p. 219) whose springs 
supply Perugia with water, and further 
on Monte Voronaf on which is a sup- 
pressed Camaldolese Convent, with a 
crypt of the 1 1th cent* 

19 m. XTmbertide Stat, (or Fratta), 
a town of 1400 Inhab., is supposed to 
occupy the site of Pittdum, and to 
have been founded by the remnant of 
the Roman army after their defeat by 
Hannibal. Placed in the narrowest 
part of the valley of the Tiber, here 
spanned by a substantial stone bridge, 
where the hills on either side approach 
close to its banks, it occupied in the 
Middle Ages a place of some military 
importance: the situation and neigh- 
bourhood are very picturesque. Dur- 
ing the struggles between the repub- 
licans of Perugia and the popes, Fratta 
was frequently the scene of contests, 
and from its attachment to the Church 
it acquired the titles of *'Nobilis," 
" Insignis," and ** Fidelissima," from 
successive pontiffs. It had formerly 
some note for its ironworks and its 
earthenware. In the Ch, of Sta^ Crooe 
is a Deposition by Luca signoreUi.— 
Over the door of a secularised mon- 
astery is a good fresco attributed to 
Pinturicchio, — Signer Domenico Ms- 
varelli's collection of Majolica is worth 
a visit. 

6 m. N. is Montone, in the valley of 
the Carpino, the place of the celebrated 
family of Braccio da Montone, or 
Fortebraccio. 

Riy. hence to (18 m, E.) Chitbio^ or 
(15 m. N.W.) Citta di Castello (Rte. 
24). ^ 



Cent. Italy. Soute 26« — Simini to Ancana, 



307 



ROUTE 26. 

RIHIKI TO AKCONA, BT PE8ABO, VAMO, 
AND SINIGAOLIA. — ^RAIL. 5 tniinS 

daily, in 2} to 4 hn. 

This riy. follows the line of the 
ancient Via Flaminia as fiir as Fano, 
and on leading Rimini rons at a 
short distance from the coast. Before 
reaching the hamlet of S. Lorenzo it 
crosses the Marano near its month, 
and 1 m. before La Oattolica the Ckmea 
(Crustumius rapax of Lncan). 

1 2 m. La Oattolioa Stat, a village of 
1300 inhab., so called from the shelter 
it afforded to the orthodox prelates 
vho separated themselves from the 
Ariau bishops at the Council of Rimini. 
The place is now celebrated for its 
fishy which are sent duly by train in 
large quantities to Florence, Rome, 
and even the Riviera. On a hill about 
2 m. on the rt. is the picturesque 
walled and castellated brick town of 
Oradara, well worth a visit. In the 
Town Hall is an altar-piece by CHo- 
vanni Santij of the Virgin enthroned, 
with SS. Stephen, Sophia, Michael, 
and John Baptist (14«4). The little 
oratory of the Booeay at the highest 
point of the town, has a beautifUl 
*Virffin and Child, with SS. Catharine, 
Magdalen, Jerome, and a bishop, by 
Lucu delta Bchbia. Below is an ex- 
quisite pred^la of 3 small subjects. 
A graduid descent of 3 m. brings us 
to the FogU<if wluch is crossed close 
to the gates of 

22 m. PB8AR0 Stat. This ancient 
town of 12,600 inhab. is situated 1 m. 
from the mouth of the Foglia, the 
ancient Pisaurua ; and under tne name 
of Pimurum was of some importance 
dnring the early part of the Roman 
Empire, being mentioned by Cicero as 
a flourishing place in his time. Dur- 



ing the exarchate it became one of the 
pnncipal cities of the Maritime Penta- 
polis. It passed to the Church in the 
Pontificate of Urban YIII., and it 
shares with Urbino the honour of 
being the capital of a province. It 
is an episcopal see, and has a small 
port. Pesaro, as the Court of the 
dukes della Rovere, became a centre 
of literary men, poets, and painters in 
the 16th century. It is described by 
Castiglione in the Cortegiano, and is 
celebrated by Ariosto as the refuge of 
poets. 

The Princess of Urbino, Lucrezia 
d'Este, induced Bernardo Tasso and 
his son to settle at Pesaro. Behind 
the large Lunatic Asylum near the 
Rimini gate is the casino they in- 
habited, and in which Bernardo com- 
posed his Amadis. Among the emi- 
nent men whom Pesaro has produced 
in modem times are Perticari and 
Bosnni, the great composer (bom on 
Feb. 29, 1788), to whom a iiatue was 
erected near the stat. in 1864. Pesaro 
was formerly famous for its paint- 
ings; many of these were removed 
to Paris, and nearly all those which 
were restored were taken to Rome. 

The CkUhedral contains little of in- 
terest. The Oh. of 9. Franoesoo has a 
good ^Coronation of the Virgin, by 
Giovanni BeUini, damaged by neglect; 
on tiie predeUa and the pilasters are 
some beautiful little subjects by the 
same artist, among which the figure of 
S. Terenzio is deserving of special 
attention. 

The Ch. of 9. Domenieo, now a bar- 
rack, has a handsome Gothic doorway. 

In 8. Antonio is a Last Supper by 
Niceolb da Petaro, 

8. Oatsiano has a fine picture of Sta. 
Barbara, by Simone da Pesaro, 8. 
8pixito has a Christ on the Cross, by 
Luca Signordli. 8. OioTannl de' 
Bifomatt was built by Bartolommeo 
Genga, the ennneer and architect to 
the Duke of Urbino ; the altar-piece, 
by Qitercinoy has suffered from the 
carelessness of restorers. 

The Biblioteea Olivieri, founded and 

X 2 
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beqaeathed to bis natiYe town by the 
learned antiquary and ecdemastic of 
that name, contains about 13,000 vols., 
besides 600 MSS. The latter are ex- 
ceedingly rich in memorials of Pesaro 
and of the duchy, for the most pArt 
inedited. Among other interesting 
MSS. may be mentioned an inedited 
canzone by Pandolfo OoUenuccio, 
strangled here in prison by Giovanni 
Sforza, on account of his connection 
with Ceesar Borgia; an eclogue by 
8erafino d'Aquila; and various read- 
ings of the Stanze of ~Politiau; of 
Tasso some letters, and also a valuable 
commentary on his great poem by 
Malatesta della Porta. Annexed to 
the library is a small museum of anti- 
quities aiMi coins, chiefly Roman, col- 
lected and. ^tially illustrated by the 
Abbate Olivieri. There is also a *fine 
collection of majolica ware in the 
Xunieipio, containing plates by Mae*- 
tro Oiorgio of Gnkhbiot Uraaio Fontana, 
and oUiers. The rooms of the Sindaco 
contain a fine Pietk ^by Zoppo, and 
other pictures of interest. In the Pa- 
lazzo Xosohi Toaehi is a valuable col- 
lection of Urbino ware. 

The ancient palace of the Duke of 
Urbino is now the residence of the 
Government authorities (^Prefeitura) ; 
its grand saloons are on a scale of 
princely magnificence, perfecUy in 
character with the pomp of their 
court. The large building; opposite 
the palace, now converted into shops, 
was occupied by the pages of the 
Court. 

. N. of Pesaro is Xonte S. Baxtolo, 

the ancient Acciu$, so called from the 

Latin tragic poet L. Accius, who was 

k native of the town, and was buried 

on the mountain. Near its summit, 

at the distance of about 2 m. from the 

tpwn^ is the ImperialSt once a favourite 

villa of the Dukes of Urbino, built by 

( t^e DttQl^s Leonora Gonzaga, wife 

of Franc^fioo Maria I., in order to snr- 

. prise him on his return from his cam- 

^paigns. It Wjas decorated by Baffaele 

.joM CoJ^, with jfresQoes ; on the walls 

or one o£^ the courts are verses in 

honour of the Duke's return written 

:!*?; fBcmbo, whose residence here is 



celebrated by Tasso. This once beau- 
tiful villa is described by Bernardo 
Tasso, who represents it as one of the 
most delightful spots in Italy ; but it 
fell into decay in the last century, 
when it became a refuge for the 
Jesuits expelled from Portugal by 
the Marquis de Pombal. Its rich 
staircases and galleries, and its broad 
terrace, from which there is a fine 
view of the valley of the Foglia to its 
junction with the sea, render it well 
worthy of a visit 

From behind the convent of the 
neighbouring church may be had one 
of the most beautiful *views in the 
neighboi^rhood, 

On the 1. of the road coming from 
Rimini is La Yittoria, another villa, 
which has acquired notoriety as the 
residence of Queen Caroline of Eng- 
land, whilst Princess of Wales ; in the 
garden may still be seen a small 
monument ^e erected to the memory 
of the Princess Charlotte, and another 
to her brother the Duke of Bruns- 
wick, who fell at Waterloo. 

The port of Pesaro is formed by the 
embouchure of the Foglia: it was 
enlarged by Francesco Maria II. della 
Rovere, but has subsequently become 
shallow ; it can contain 200 small 
vessels, not exceeding in burthen 7u 
tons. Pius VII. contributed to its 
safety by the addition of a fort and 
small light-house in 1821. The manu- 
facture of pottery which existed at 
Pesaro since the time of the Somas 
Emperors was revived in 1300 under 
Boniihce YIIL, and attained great 
perfection under the Sforzas aad the 
Dukes of Urbino, and especially Gui- 
dobaldo IL, in the middle of the 17th 
cent. 

Pesaro is famous for its figs, which 
have been celebrated by Tasso, Bembo, 
and Castiglione. 

The promenade of the Belvedere 
San Benedetto is in a fine sitnation, and 
worthy of a visit. 

It is a pleasant walk of 3^ hrs. over 
the cliffs to Fano, returning along the 
sands. 

[From Pesaro to Urbino there is a 
direct road S.W. (84 m.), dOigeRee 
daily, iu 5 hrs., see Rte. 31. J 
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The rly. proceeds along the coast to 

29 m. 7AH0 Stftt^ a well-built and 
agreeable town (10,000), surronnded by 
walls, no longer available for purposes 
of defence, but still recalling the 
remembrance of its once celebrated 
fortress. Sea-bathing first-rate, on 
beautiful [sands, for which it is now 
very much frequented. The scenery 
of the immediate neighbourhood is flat 
and uninteresting, but pleasant excur^ 
sions, on foot or otherwise, may be 
made in the yictnity. Amonnt these 
may be mentioned the Carmelite con- 
Tcnt of Xonte 6ioT«, about 4 miles 
from the town, which commands a 
fine view of the surrounding country. 
The high-road passes round the walls 
without entering the town. 

The principal objects of interest 
may be Tisited in the following topo- 
graphical order: — Churches of *8. 
FraneetcOj 8, PietrOf 8, AgosUno, 8* 
Oroce, *8. Maria Nuova, 8, Paler^ 
niano. Cathedral, *Areh of Augudw, 

The ancient name of the town 
(Fanum Fortunse) is commemorated 
by a modem statue of Fortune in the 
middle of the graceful fountain, in the 
principal Piazza. 



The ^Triumphal Areh, erected in 
honour of Augustus, has an attic 
M'ith columns, 2 of which are still 
standing, added by Constantine. It 
forms one of the city gates. On the 
adjoining chapel, by the side of its 
arabesque doorpost, is earned a re- 
presentation of the arch as it origin, 
ally stood, with inscriptions on the 
arch and attic. This interesting 
monument is the last representatiye 
of the magnificence of Fano under its 
lioman rulers, who adorned the city 
with sumptuous baths and with a 
basilica designed by Vitravius. The 
town walls were erected by Augustus, 
restored by the sons of Constantine, 
and ruined during the Gothic wars by 
Vitiges. 

The Cathedral, dedicated to S. For- 
tunatus, has sn£Eered from modem 
innovations. On the outside are 
foar recumbent lions, on which the 



columns of the Gothic portico evi- 
dently rested. The 2nd chapel on 
the 1. is that of S. Girolamo, contain- 
ing^ the monument of a member of the 
Kainalducci fiunily, with his portrait 
painted on stone. The 4th on the rt 
contains 16 frescoes by DomeniMno, 
once beautiful and eiLpressive; but 
almost wholly mined by injudicious 
restoration. The Salutation, which is 
the b€»t preserved, is among the 
finest conceptions of tlus master. In 
the chapel of the Sacristy, on the same 
side, is a Madonna with 2 saints in 
adoration, by Lodovico Caraceu 

8ta. Xarla Vnora contains 2 works 
hy Perugino; an *Annunciation(1498) 
at the 1st altar 1., and in a chapel 
opposite, the 'Virgin and Child, with 
saints, also very lovely (1497) ; on the 
predella are Ave small subjects of the 
life of the Virgin — a still finer work. 
The lunette above represents a Pietl^, 
with the Madonna, St. John, Nicode- 
mus, and Joseph of Arimathea. 
Behind the altar is a small Madonna 
by 8asioferr€Uo ; and in the first chapel 
on the left on entering the ch. the 
Visitation of Elizabeth, one of the 
early works of Oiovanni 8anti, 
signed. 

8. Patarmano, dedicated to the first 
bishop of Fano, is a noble edifice ; it 
contams a very good Marriage of the 
Virgin by Quereino. The chapel of 
the saint has some frescoes represent- 
ing events in the life of S. Paternianus, 
by Carlo Bonone, 

8. Pi0tro, rich in marbles, frescoes, 
and paintings, contains, in the Gabri- 
elli chapel, a fine Annunciation, by 
Outdo. On one side of the altar is a 
picture representing a miracle of S. 
Peter, by 8imone da Pesaro, The 
frescoes of Vimani are the best works 
of that artist. 

8. Agortino contains a fine Guar- 
dian Angel by Chberdno; and 8. 
lilippo a Magdalen by the same 
master. 

Sta. Oroea, attached to the ho6pital| 
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has an interestiue *altar*piece of the 
"Virgin and Child, on wood, with the 
Empress Helena, Joachim, and SS. 
Sehastian and Rioch, by Qiovanni 
Santi, 

In the Oollegio Kolfl are copies of 
the frescoes by DomeniMno, in the 
cathedral. 

Under the portico of 8. Franeeteo 
are tombs of Pandolfo Malatesta 
III. and his wife. The door in the 
centre is extremely rich, and has a 
round-headed arch, which, as well as 
the pilasters, are coyered with ara- 
besques and foliage. On the right of 
this is the tomb raised by Sigismondo 
Pandolfo to his father Pandolfo Mala- 
testa, in 1460. On the left is the 
^sarcophagus of the wife ornamented 
with busts of saints and placed under 
a rich Gothic canopy divided into 
three compartments, and elaborately 
carved. It is no less interesting as an 
example of art than as a memorial of 
the illustrious family whose name is so 
much associated with the history of 
the eastern coast of Italy in the 14th 
and 15th cents. 

The Theatre is amongst the finest in 
Italy ; it was originally erected by a 
native artist, Tormi, and ornamented 
with curious paintings by Bibiena, 
One of the rooms contains temporarily 
the celebrated painting of David wiui 
the head of Goliath, by Domenichino, 
coarse but spirited, and terribly 
scratched all over. 

The Port of Fano was restored by 
Pius y. in 1616, under the direction 
of Rinaldi, and derived from that cir- 
cumstance the name of Porto Bor- 
ghese. The commeixse of the town 
has declined, and the harbour is now 
choked up. 

Clement VIII. was a native of this 
town. It will ever remain an honour 
to Fano that the first printing-press in 
Europe with movable Arabic types 
was established here, in 1514, at the 
expense of Julius II. 

Carriage-road to Fossombrone and 
the Pass of Purlo (Rte. 30). 



On leaving Fano, the rly. crosses the 
Metauro or Metro, the celebrated Me- 
tauruSf a broad and rapid stream^ re- 
calling the fate of Asdrubal : 

Quid debeas o I Eoma Neronibus 
Testis Metanrom fiaxbeli, et Asdrubal 
DeTictus. Bar. iv. 4. 

43 m. 8IVI0AOLZA Stat. (13,000), 
the ancient Sena, known by the appel- 
lative of OaUica, to distinguish it from 
the Etruscan Sena Julia. It is an 
important episcopal town, in a dtna- 
tion peculiarly favourable to commerce 
at the mouth of the Misa, which nearly 
retains its classic name of Misos. 
The port, enlarged and improved by 
Sigismund Malatesta, affords con- 
venient accommodation to numerous 
fishing and trading vessels. This 
ancient town of the Galli Senones was 
sacked by Pompey in the wars of 
Marius and Sylla: it became in later 
ages one of the 5 cities of the Mari- 
time Pentapolis; but it suffered so 
much from fire and sword during the 
troubles of the Middle Ages, that the 
present town is almost entirely modem. 
The place is much fireqaented in sum- 
mer for its excellent sea-bathing. 

Sinigaglia (or SenigaXUd) has ac- 
quired a painful celebrity in history 
from the massacre of the confederate 
chiefs, or condottieri, by their ally 
Ceesar Bor^a, in 1502. Borgia, 
through whose services his father 
Alexander YI. had reduced nearly all 
his rebellious vassals of Romagna, 
found himself unexpectedly deserted 
by a large body of his French troops, 
and determined, in order tojcounteract 
the infiueuce of this defection, to 
attack Sinigaglia. This little princi- 
pality was then governed by a aaugh- 
ter of Federigo duke of Urbino, 
brother of Guido Ubaldo, the reigning 
duke. On the approach of the hostile 
force the princess retired to Venice, 
leaving the town in command of the 
confederate captains, who refused to 
surrender unless Borgia invested it io 
person. In order to allay suspicions, 
Borgia dismissed a large portion of his 
forces, and requested the confederates 
to disperse their troops in the neigh- 
bouring villages, in order that his own 



Cent; Ittily. Houte 26. — Sinigaglia — Ancoiia, 

might find quarters in the city. On 
the 2l8t December he left Fano, and 
arrived at Sinigaglia the same night, 
iFvith 2000 horse and 10,000 root. 
Three of the captains, Vitellozzo 
Vitelli, Paolo, and Francesco Orsini, 
went out unarmed to meet him as an 
ally ; they were received by Borgia 
with courtesy, but were placed under 
the surveillance of two gentlemen 
of his suite. The fourth captain, 
Oliverotto, the only one who had 
not dispersed his troops, met Bor- 
gia near the town, and, like his 
companions, was also placed under 
surveillance. They all alighted to- 
gether at the palace, and the four 
captains had no sooner entered than 
they were arrested. Borgia imme- 
diately gave orders to attack the 
harracks in which the company of 
Oliverotto was quartered, and every 
man was massacred. The same even- 
ing he had Vitellozzo and Oliverotto 
stran^fled ; and on the 18th of January 
following Paolo Orsini and his brother 
shared the same fate. This atrocious 
perfidy, although it did not excite the 
wrath of a people already weary of 
the military tyranny of their late 
masters, has scarcely a parallel even 
in that depraved chapter of Italian 
history in which Alexander VI. and 
his family were the chief actors. 
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The convent of thePadri Biformati, 
2 m. to the W. of the town, was built 
by Giovanni della Rovere and Gio- 
vanna da Montefeltro his wife, who 
are both buried within its church, 
with only simple lapidary inscrip- 
tions. At the 3rd altar rt. is a Ma- 
donna by Fra Camevale (1484). A 
fine picture of the Madonna with SS. 
John Baptist, Louis, Francis, Peter, 
Andrew, and John the Evangelist, by 
PeruginOf almost a replica of that at 
Fano, has been injured by cleaning. 

Sinigaglia became a bishopric in the 
4th cent. Its cathedral is dedicated 
to St. Peter. It was the native town 
of the singer, Signora Catalan!; and 
Pope Pius IX. (Mastai Perretti) was 
bom here at the palazzo No. 33 
Strada del Monte di Piet^ in 1792. 



The family chapel is iu the eh. of La 
Maddalena. 

The large Fair of St Mary Magda- 
len (July 20th to Aug. 8th), held here 
for more than 600 years, wasestab* 
lished by Sergius Gount of Siniga^ia 
in 1200, and iras granted special pri- 
vileges by Paul II. iu 1464. Owing 
to modem fiicilities of commerce it 
has fallen off much of late years, but 
is still a curious and interesting 
spectacle. 

Leaving Sinigaglia, the rly. follows 
the sea-shore to 

50 m. Montemardano Stat., with a 
pleasant view of the promontory on 
which Ancona is built. 

53 m. Falconara Jimct. Stat. [Uly. 
S.W. to Foliguo and Borne, Rte. 27.J 

58 m. AVOOHA Stat., outside the 
town (28,000). Cabs in waiting, 1 fr. 

This ancient city still retains its 
Greek name, descriptive of the an- 
gular form of the promontory on 
which the town is placed. It has the 
best harbour on the Italian shores of 
the Adriatic, and from its position on 
the rly. is well placed for commerce, 
which it does not, however, appear to 
attract. The most flourishing trades 
are those of silk and oil. The city is 
beautifully situated on the slopes of a 
natural amphitheatre, spreading be- 
tween the two promontories of Monte 
Ciriaco and Monte Mariano. 

Ancona is supposed to have been 
founded^by a Dorian colony, or by the 
Syracusans who fled from the tyranny 
of Dionysius, and thought to have de- 
rived its name from ayic^y (elbow), 
from the shape of its bent pier. It 
was a celebrated port in the time of 
the Bomans, and was occupied by 
Csesar after the passage of the Hubicon. 
Its importance in the time of Trajan 
is shown by the magnificent works 
undertaken by that emperor, and still 
remaining with scarcely any change. 
It was one of the cities of the Mari- 
time Pentapolis, and during the Middle 
Ages underwent more vicissitudes than 
almost any other on the coast. In 
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55() it was besieged by Totila, and was 
plundered in the same century by the 
Lombards, who placed oyer it an 
officer whose title (marchio or marquis) 
ga^e rise to the general name of the 
Marca (Mardi), which the territory of 
Ancona still retains. After haying 
recovered from the sack of the Sara- 
cens, it became a free city, and in the 
12th cent, was one of the most im- 



portant of Ihc Loml>ard league. An- 
cona enjoyed its privileges imtil 1532, 
when it was surprised by Gonzaga, 
greneral of Clement VII., who, under 
3ie pretence of defending it against 
the incursions of the Turks, erected i 
fort and filled the city with papal 
troops. The first result of this mea- 
sure was the overthrow of the aris- 
tocratic constitution which had pre- 




1. Cathedral. 

3. S. Bartolommeo. 

3. Miaericordia. 

4. Palazzo del Ck>mane. 

5. Gesh. 

6. 8. Francesco. 

7. Albergo della Pace. 

8. S. H. alia Piazza. 

9. S. Domenico. 

10. Post Office. 

11. Albergo Mllano. 

12. 3. Francesco delle Scale. 

13. Arco Glementino. 

14. Arco Tri^ano. 

15. Road to Ely. Stat 

16. Fortress. 

17. Arsenal. 



vailed for about 2 centuries ; the sena« 
tors or Anziani were expelled, the 
principal nobles were banished, and 
the dominion of the Holy See was 
established beyond the power of the 
inhabitants to resist. From that time 
it has remained attached to the States 
of the Church, excepting during those 
periods when political convulsions 
filled Italy with the armies of the 



north. In 1798 it was seized by the 
French, and in the following year it 
sustained under General Meunier the 
memorable siege which terminated in 
its surrender to ths Allies, after a long 
and gallant resistance. Under the 
rule of Napoleon it was the caj^tal of 
the department of the Metauto ; but 
in 1814 it was restored to the Pope by 
the Treaty of Vienna. In 1832 u was 
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Clement XII., who made it a fcee port 
as an encouragement to its commerce, 
which had declined considerably after 
the discovery of the passage to India 
by the Oape. It is enclosed on the E. 
side by a long mole, the first portion 
of which was erected by Trajan, the 
remainder by Clement XII. 



again occupied by the French to 
counterbalance the Austrians in the 
N., and was not evacuated by them 
until 1838. During the revolutionary 
outbreak of 1849 it was besieged and 
bombarded for 9 or 10 days by the 
Austrians under Marshal Wimpffsn, 
to whom it capitulated on the 18th 
June, and on iht following day the 
forts and the port were ooeupied by 
the imperial troops in the name of the 
Pope. The defences were much 
strengthened by ike Austrians during 
their occupation between this and 
1859, and subsequently by the Papal 
Government. In September 1860 
Ancona, then garrisoned by about 
8000 papal troops, was besieged by 
the Piedmontese under Genend Cial- 
dini, and, after a bombardment both on 
the sea and land sides, obliged to 
capitulate (Sept. 29); Gen. I^mori- 
cicre and the wreck of the Pope's 
foreign auxiliaries, who had escaped 
after the disaster at Castelfidanio, 
having been made prisoners of war. 

Ancona is now the capital of the 
Marca, and the chief city of the pro- 
vince. It is divided into two portions, 
the Gittk Yecchia and the Citt^ Nnova ; 
the former occupies the highest ground, 
and is inhabited by the poorer classes ; 
the latter is situated on the lower 
slopes in the depression between the 
hills on which stand the Cathedral 
and the fortress, and along the sea- 
shore. The city contains some good 
buildings, but its narrow and irre^ar 
streets have a dreary aspect ; almost 
the only exception being the new line 
of houses on Uie Marina, which dates 
from the pontificate of Pius VI. Great 
improvements are now going on, as 
regards the town, the port, and its 
military defences. 

The principal objects of interest may 
be visited in the following topographi- 
cal order:— 'Mrcfc of Trajan^ ♦Ooi&a- 
dral, Loggia dei Mercawti, Churches 
of 8, Maria deUa Piazza (fa9ade), 
Vergine deUa Mi8erieordia (doorway), 
*^' Agodino (doorway), 8, Fraiioesco 
(doorway), Palazzo del Comune, 

The Port, begun by Trajan after that 
of Civita Yecchia, was enlarged by 



The *ATeh of Tn^aa, which has 
been pronounced the finest in the 
world, stands on the old mole, in 
singular and striking contrast to every- 
thing around it. This superb monu- 
ment was erected in honour of Trajan, 
A.D. 112, by Plotina, his wife, and 
Marciana, hu sister. The £ices luive 
two Corinthian columns on th^r pedes- 
tals, and the attic on the side of the 
town bears three inscriptions record- 
ing the motives for its erection, with 
the names of Plotina and Marciana. 
The whiteness of the marble, the 
elegant proportions of the arch, and 
its elevated position, combine to make 
it one of the most imposing monu- 
ments of Roman grandeur which Italy 
still retains. 

The Few Mole is also decorated with 
a triumphal arch, erected by Clement 
XII., from the designs of Vanvitelli. 
It is a fine example of the architect, 
but its effect, contrasted with that of 
Trajan, is somewhat heavy. 

The harbour is defended by several 
forts ; the oldest of which was built 
by Clement VII. in 1582, fi-om the 
designs of Antonio da SangaUo, Very 
strong batteries have been raised at 
the extremity of the new mole and on 
the E. side of the building-yard, with 
their guns commanding the entrance 
to the narbour and ^e roads outside. 

Within the harbour, on the W« side, 
is the Lanaretto, built in the form of 
a pentagon by Clement XII. in 1732, 
and completed by Vanvitelli; it is 
now used as a warehouse. From the 
N. extremity of the harbour runs out 
a long mole. 

The ^Cathedral, dedicated to S. 
Ciriacus, the first bishop of Ancona, 
stands on an eminence commanding a 
fine *view over the town and harbour. 
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It occupies the site of a temple of Venus, \ 
round which the original town is sup- 
posed to haye been built. This temple 
18 mentioned by Juyenal in a passage 
alluding to the Greek origin of the 
city : — 

Ante domam Veneris qoam Dorica sastinet 
Anoon.— ^^ iv. 

The present Cathedral is an edifice of 
the 10th cent, with the exception of 
the fa^e, which is of the 13th. The 
front has a wheel-window, and a 
superb Gothic doorway. It has 9 
columns and a central pointed arch, 
the first frieze of which has on it 31 
busts of saints ; the second has ^ro- 
tesque animals and other similar 
devices. Thef protecting porch is sup- 
ported by 4 columns, the 2 outer rest- 
ing on colossal lions of red marble ; 
on the yault of the porch are the 
emblems of the Evangelists; on the 
left are several relieft of saints. 

The interior, in the form of a Greek 
cross, one of the arms of which has 
been subsequently prolonged as the 
choir, exhibits the 10 columns of the 
temple of Venus; the transepts are 
ascended by steps. The cupola is 12- 
sided, with a corresponding groining 
on the vault, and is considered by 
d'Agincourt as the oldest in Italy. 

In the subterranean chapel under the 
rt.-hand transept is the fine sarco- 
phagus of Titus Gorgonius, pnetor of 
Ancona ; in that on the opposite side 
of the nave, beneath the altar of the 
Holy Sacrament, is a highly-decorated 
chapel or crypt, containing the tomb 
of St. Ciriacus, whose remains are 
contained in a glass sarcophagus, and 
tiie portraits of Pius VI. and VII. In 
a chapel on 1. of the choir, over 
the monument of the Villa family, is 
a good portrait of a child by Ttbaldi, 
The Giannelli monument is an inter- 
esting specimen of the cinquecento 
style; that of Lucio Basso is also 
worthy of notice. In addition to those 
objects, the ch. contains a fine replica 
of a Madonna by Saesoferrato. De- 
tached from the ch. is a mediseval 
square campanile. From a piazzetta 
to the rt. is a fine view of the rocky 
coast-line. Below the Cathedral is a 



house, within which are enclosed some 
remains of a Roman amphitheatre. 

8. Vraaeaioo has a very *ricli 
Gothic doorway, with a pointed arch 
and a projecting transom covered 
with heads of saints. The canopy is 
very elaborate, containing statues of 
saints in niches, surmounted by fret- 
work pinnacles. The relief over the 
entrance represents St. Francis re- 
ceiving the Stigmata. This fine ch. 
has been converted into a barrack, and 
the adjoining large convent into an 
hospital. 

8. Agostino has another rich door- 
way, in which fluted Corinthian 
columns are introduced. It is the 
only vestige of its Gothic architecture, 
for the interior was rebuilt by Vanvi- 
telli. The relief over the door repre- 
sents a vision of St. Augostin. This 
ch. has also been converted into mili- 
tary quarters. 

Bta. Xazia della Piasa exhibits the 
most curious prodigally of mediseval 
ornament. Its smsdl *fa^adR has 3 
parallel rows of round-headed arches, 
with rich mouldings resting on low 
columns in imitation of the Corin- 
thian order ; the door has likewise a 
round-headed arch, with knotted 
columns. The frieze is full of birds, 
animals, grotesque figures, and foliage ; 
the side door is pointed and has a 
porch. The interior contains a good 
Vir^n enthroned, by Lorenzo Lotto. 

The church of the Yergine dalla 
Xiserieordia has a curious door, orna- 
mented with fruit, of the transition 
period. 

The Loggia de' Xeroaati (Ex- 
change) was designed by Tibaldi. 
The ornaments of its facade are ela- 
borate, and the arches have a Saracenic 
character. The roof is covered with 
frescoes by Ttbaldi^ representing the 
Ascension of our Lord, and the Car- 
dinal Virtues. At the end, Herenles 
taming the monsters. 

The Palazzo Ferretti affords an ex- 
ample of the twofold powers of Tibaldi, 
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as an architect and painter. In the 
IHazza di S, Domenico is a marble 
statue of Clement XII. The Fontana 
del CaJamo is the work of Tibaldi. 
At one comer of this Piazza is the 
Prefsttnra, a handsome edifice in the 
Italian-Qothic style, having two en- 
trances in the form of triumphal 
arches ; the Court, 3 sides of which 
are surrounded by Gothic piers, dates 
from 1400; the hu^e Clock Tower 
(Torre ^dell* Orologio), was erected 
in the time of Paul Y. 
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In the Fiam OaTour, at the end of 
the new Corso running from the Piazza 
del Teatro, there is a colossal statve of 
Count CaYOur, raised iu 1868. 

Adjoining the ch. of S. Domenico 
is a small Gallery of Fietims, removed 
from desecrated churches. The most 
remarkable are a '*' Madonna of 15:20, 
and a late Crucifixion, by Titian ; an 
Assumption with many fbgures, by 
Lwenzo Lotto (1550); and a small 
^Madonna by CrivelUj of exquisite 
colour and finish. 

The Prisons, foiming a large build- 
ing in the Dockyard, contain upwards 
of 500 convicts, employed on the 
public works in the city. 
. ' There are 1800 Jews settled at An- 
cona; they have a synagogue and 
their separate quarter called the ghetto, 

Ancona is the birthplace of Leone 
Levi (1821-88), late professor of 
Commercial Law at King's College, 
London. A library was here esta- 
blished by him, for promoting techni- 
cal education. 

Rly. to Foligno(Rte. 27) ; to Loreto 
(Rte. 28); to Fermo and Ascoli (Rte. 
29). 

Frequent steamers to Venice, Trieste, 
Brindisi, and the East ; once a week 
to Zara in Dalmatia. Small steamers 
run to Barl, and other Italian ports on 
the Adriatic shore. 



ROUTE 27. 

ANCONA TO lOUOMO, BY JESI, FA- 
BBIANO, I088ATO, AND NOCERA. — 

RAIL, 81 m. 3 trains daily, in 4 to 
5hr8. 

This Bly. is interesting both for the 
picturesque country it traverses, and 
for the remarkable engineering works 
constructed by M. Riviere, a French 
engineer, unoer circumstances of no 
ormnary difficnlty. 

Leaving Ancona, the line follows 
Rte. 26 as far as 

5 m. Vakonara Junct. Stat., from 
which there is a magnificent view 
over the promontory and harbour. 
Here it diverges S.W. up the valley 
of the EnnOf the ancient CEsis, which 
is crossed by a long bridge before 
reaching 

11m. Chiaravall6Stat.(C/atrvaua;), 
so named after an old Cistercian mo- 
nastery, seen on the rt. Here also is 
a large Government tobacco manufac- 
tory. The country is very fertile; 
several large towns rise up on the 
hills behind, which separate the plains 
on the Esino from those on the Mesa. 

18 m. Jeti Stat. (20,000), one of 
the most important towns in the pro- 
vince. It is situated upon a gentle 
rising ground, in an elongated form, 
with several handsome buildings, on 
the site of CBsium, a Roman munici- 
pium and colony. Its picturesoue and 
well-preserved walls are mediseval. 
The Emperor Frederick II., grandson 
of Barbarossa, was born here, on 
which account it was designated by 
the title of a "royal city." The 
cathedral is dedicated to St. Septi- 
mius Martyr, its first bishop, a.d. 308. 
The ch. of St. Florian has some 
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paintings by Lorenzo Lotto, Jcsi has 
of late years become a manufacturing 
town, for which its vicinity to An- 
cona and its position near the Esino 
render it well adapted. [A road 
leading S. through Filotrano, and 
crossing the Esino and Musone, falls 
into the high post-road from Ancona 
to Foligno, on the banks of the 
Potenza, below MacerataJ 

Beyond this point the valley nair- 
.rows, the chain of the Apennines 
gradually coming into view. 

27 m. Cattel Planio Stat, which 
takes its name from the tower upon 
the hill above. 

31 m. Serra San Quirioo Stat., at the 
foot of an abrupt limestone peak, on 
the top of which stands the mediseval 
town of San Quirico, once a stronghold 
at the entrance of the ravine. This 
very remarkable gorge cats through 
an offshoot from the Apennines, fol- 
lowing the torrent of Esino, first 
through a tunnel 1312 yards lon^, 
and then through deep cuttings: it 
is called Passo deUa Rossat from the 
red limestone which forms its sides. 
Into it opens on the rt. another ravine, 
Passo di Monbobgnaiw, through which 
descends the Sentina from the towns 
of Genga and Saswferrato, Upon a 
peak on the rt., and in a most pictur- 
esque situation, is the village of 
Perosora, once a noted haunt of 
brigands, and whose inhabitants even 
now enjoy no very good reputation in 
the province. 

40 m. Albaoina Junct. Stat. (Rte. 
28), near the junction of the Esmo 
and Giano torrents. 

45 m. Fabriano Stat. (Bte. 28). 
Here the rly. ascent becomes more 
rapid as it approaches the central 
chain of the Apennines. At the 
hamlet of Cancelli, near the pass of 
Fossato, a road branches off on 1. to 
Camerino (Ete. 28), passing by Coo- 
ciano and Campodonico, through a wild 
mountainous country. Beyond Can- 
celli is the great tunnel of Fossato, 



2132 yds. in length; it ascends gradu- 
ally to its W. entrance, near the 
watershed between the Adriatic and 
the Mediterranean, where it opens into 
a narrow ravine, passing over a fine 
viaduct of 8 arches before reaching 

55 m. Fossato Junct. Stat. (1950 
ft.). The town upon the hill above 
is only remarkable for its successful 
resistance to Francesco Sforza, and for 
having been sacked by Csesar Borgia. 
{^Diligence N.W to Fano, see Rte. 
30. Good road to (13 m.) Gubbio.] 

58 m. eVALDO TADIKO Stat, nearly 
2 m. from the little walled town of 
2360 iuhab., situated in an amphi- 
theatre of mountains, which here l^m 
the central ridge of the Apennines. 
It is Ijl m. from the ancient city of 
Tadinum, mentioned by Pliny. The 
site was discovered in 1 750, when its 
ruins were found close to the church 
of Sta. Maria Tadina, and several 
interesting remains were brought to 
light. Theneighbourhood is remark- 
able as the scene of the great battle in 
which Narses, the general of Justinian, 
overthrew Totila, king of the Gotl^, 
who was mortally wounded. The 
march of the Romans and their allies 
fW>m Ravenna by the pass of Forlo, 
and the particulars of the battle, are 
graphically described by GfibbonQeh. 
xliii.). 

The DuQxno has a good rose window, 
and the church of S. Francesco retains 
some good pictures. The Piiuieoteea, 
in the. Municipio, contains a large 
*altar-piece of the Virgin and Child, 
and 4 saints with the fathers of the 
Church on the predella, by Niccclb da 
FolignOj somewhat damaged, also a 
good specimen of Maiteo da Foligno, 
signed and dated 1462. 

In the ravine of Yalfonda, at the 
base of Monte Penna (4700 ft.), is a 
large block of stone, which has fallen 
from a height across the stream, and 
is called the Devil's dinner>table. 
Near it is a singular cavity hollowed 
out of the rock, known as the Ouna 
del Diavolo, and believed by the 
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peasantry to be the Cradle in which 
the DevU piuued his in&ncy. The 
geological formation of the rock is 
•curious, and the spot worth visiting. 

The rly. ^radoallY descends through 
a fine agnoultorai district, passing 
near Carbotiara in the upper yalley of 
the Topino, which gradually narrows 
until reaching 

68 m. Voo«ra Stat, (the town, which 
is not seen, is in a lateral valley on 
the line of the Via PUiminia), the 
Nueeria CameUaria of Pliny. This 
Umbrian city, celebrated by Strabo 
for its manofiictory of wooden vessels, 
has dwindled down to a poor village 
of 1082 inhab. It is, however, the 
seat of a bishopric in conjunotion with 
Sassoferraio, In the principal church 
is a ^ood altar picture of the Virgin 
kneebi^ with SalBls, hy Nioeolo da 
JF^oligno, dated 1482. In the neigh- 
bourhood of Noeera are some mineral 
springs, which have enjoyed great 
local repute from the time of Bernar- 
dino da ^oleto, by whom they were 
first made known in 1510. The rly. 
now descends through a narrow ravine 
along the valley of the Topino, having 
on rt the thickly wooded declivities 
of Monte Snbasio, whose banks it 
follows throughout the remainder of 
the route, passing near Ponte Cente- 
aimo. 1 m. lower down it widens and 
becomes more fertile, passing near the 
hamlets of Vuda and of San Qiovanni 
pro FiammOf seen on the opposite side 
of the river. 8, Oiovaimi occupies 
the site of the ancient Forum Flaminii, 
which existed as an important city as 
late as the 8th cent., when it was de- 
stroyed by the Lombards, and Fo- 
.ligno rose from its ruins. It was one 
of thQ most ancient episcopal sees in 
Christendom, having been erected in 
A.D. 52 by St. Peter himself for his 
disciple Crispaldus. At S. Paolo the 
rly. enters the plain near where the 
post-road from Macerata joins the Via 
Flaminia ; the remarkable pointed 
limestone peak, having the form of a 
volcanic cone» on the 1., is the Sasso di 
Pale (the descent from Noeera Stat, 
being 750 ft), 1 m. before reaching 



81 m. Foligno Junct. Stat (bufet, 
ffood), S. of the town, where the Rly. 
from Florence by Arezzo and Perugia 
joins that fh>m Bologna and Ancona 
to Borne. 



ROUTE 28. 

ANOONA TO FABftlAMO, BT LORBTO, 
MACERATA, AND SAN SBVEBINO. 
BAIL. 

Leaving Ancona, the rly. pene- 
trates the cliffs which rise S. of the 
city by a tunnel, and follows the coast 
line to 

4 m. Yarano Stat, where the ex- 
press trains do not stop. On the 1., 
about 2 hrs. walk, rises Xonte Conero 
(1765 ft.), crowned with a Camaldo- 
lense convent, and commanding a 
^magnificent view. 

10 m. 06IK0 Stat, 3 m. from the 
town, which lies on tjhe rt. Omnibus, 
75 c. 

Osimo (930 ft.), the classical Atai- 
mum, is of high antiquity. Lucau 
mentions it as 

Admota pulsarant Anximon alte. 

Belisarius nearly lost his life at the 
siege of Osimo; the arrow from its 
walls must have transpierced him ** if 
the mortal stroke had not been inter- 
cepted by one of his guards, who lost 
in that pious office the use of his 
h9Lnd."'^aM(m, zli.) 

The modem town (5960) is mtuated 
in the midst of a fertile country, and 
is, from its elevation, in a position of 
considerable strength. The ancient 
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*tova wall is tolerably perfect, and 
commands a fine yiew. 

The Cathedral is dedicated to St. 
Teda ; it is a place of some sanctity, 
as containing the body of S. Giuseppe 
di Copertino. The porch opening 
into tiie N. aisle has some cnrious 
medisei^ sculptures of serpents; in 
the interior is a series of portraits of 
the bishops who have ruled the see 
from the earliest period to the present 
day. 

In the Oasa Oalli, EonoaUi painted 
a fresco of the Judgment of Solomon ; 
and in the Ch. of Ita. Falaiia a pic- 
ture of that saint 

The Palano Pabblieo has a small 
museum of ancient sculptures and in- 
scriptions found among the ruins of 
the Roman city* 

[The carriage-road to Loreto passes 
by Caitaliidardo, where a sanguinary 
battle between the Piedmontese and 
Papal troops was fought on the 18th 
of September, 1860, in which the latter 
were routed, and their general, Lamo* 
riciere, was obliged to throw himself, 
accompanied by a few followers, into 
Ancona. 

The river is crossed, and a steep 
ascent leads to Loreto.] 

15 m. LOBETO Stat. 2 m. from the 
town, omnibus, 60 c. ; there is a steep 
path for pedestrians much shorter. 

For upwards of 5 centuries Loreto 
has been one of the most frequented 
places of pilgrimage. Pontiffs and 
monarchs nave swelled the crowd of 
votaries, and the shrine is visited an- 
nually by upwards of half a million 
pilgrims. 

The original name of the town was 
Villa di Sia. Maria ; it was afterwards 
called Castello di Sta. Maria, and the 
present name is derived either from a 
grove of laurels in which the Santa 
Casa is said to have rested, or from 
Laureta, the widow to whom the grove 
belonged. The foundation dates from 
the 10th December, 1294, in the pon- 



tificate of Celeatin V., when the Santa 
Can arrived fhrni Kazaretlu 

The tradition of the Church relates 
that the sacred house was the birth- 
place of the Virein, the scene of the 
Annunciation and Incarnation, as well 
as the dwelling where the Holy Family 
found shelter after the flight out <^ 
Egypt. The house was held in ex- 
traordinary veneration throughout 
Palestine after the pilgrimage of the 
Empress Helena, who bnilt oyer it i 
magnificent temple bearing the in- 
scription, *' Hsec est ara, in <^aa prime 
jactum est humanse salutis nmda- 
mentum." The fiemie of the sanctuary 
drew many of the early fathers of the 
Church into Palestine; among other 
pilgrims was St. Louis. The sobse- 
quent inroads of the Saracens into the 
Holy Land led to the destraction of 
the basilica which Helena had erected ; 
and the house was conveyed by angels 
from Nazaretii to the coast of Ihdmatia, 
where it was deposited at Kannizza, 
between Tersato and Fiunie, on 
Dec. 10, 1291. In 1294 it was sud- 
denly transported in the night to a 
grove near Loreto; and the Virgin 
appeared in a vision to St. Nicholas of 
Tolentino, to announce its arri^ to 
the faithfiil. After three times chang- 
ing its position, the Santa Oasa at 
length settied itself down, in 1295, on 
the spot it now occupies. The con- 
course of pilgrims soon created the 
necessity for means of accommodation, 
and by tne pious zeal of the inhabitants 
of Becanati the foundations of the 
present town were speedily laid. 
Loreto became a city in 1586, when 
Siztus V. surrounded it with waUs, to 
resist the attacks of Turkish pirates, 
who were tempted by the riches of 
the sanctuary to make firequent de- 
scents upon tiie adjoining coast. 

To meet the possibility of the house 
having been brought piecemeal, by 
natural agency, it may be observed 
that there is no allusion by pilgrims 
to Nazareth, from the 4th to the 16th 
cent., as to any house of Joseph having 
•stood there within human memory or 
record, and the fistcts, as now stated, 
occur first in a bull of Leo X, of the 
year 1 518. The size of the house will 
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not fit into any measurements of the 
alleged site at Nazareth, and the mate- 
rial of which it is composed is not the 
natural grey limestone of which the 
houses or Nazareth are and were huilt. 

The little town of scarcely 5000 
inhab. stands on a hill about 3 m. 
from the sea, commanding an extensive 
*view over the surrounding country, 
and visible to the mariner for a con- 
siderable distance fW>m seaward. It 
may be said to consist of one long and 
narrow street, filled with shops for the 
sale of crowns, medals, and pictures 
of the " Madonna di Loreto ; a trade 
which is said to produce an annual 
return of nearly 500,000 frs. 

On first entering the town the tra- 
veller is almost led to imagine that it 
is peopled with beggars, for he is at 
once b«set with appeals to his charity 
and piety — a singular contrast to a 
shrine rich in gold and diamonds ; but 
it is remarkable that there is no 
poverty so apparent as that met with 
m the great sanctuaries of Italy. 

The piazza in which the church is 
situated is occupied on one side by the 
former Jesuits' convent, and on the 
other, by the noble palace of the 
governor, erected from the designs of 
Bramante. 

In front of the ch. is the fine seated 
bronze statue of Sixtus V., in the act of 
giving his benediction, by Cdtcagni of 
liecanati. .In the centre of the piazza 
is a fountain with a basin of red 
marble and bronze figures, consider- 
ably damaged by the weather. 

The *CHIESA SELLA SAKTA OASA 
occupies the third side of the square ; 
its fa9ade was built by Sixtus V. Over 
the grand door is the full-length bronze 
statue of the Virgin and Child, by 
Girolamo Lombardo. The principal 
ornaments of the exterior are the 3 
*bronie doors, inferior only to those 
of the Baptistery at Florence, and of 
the Duomo of Pisa. The central one 
^as cast by the four sons of Girolamo 
Lombardo, in the 16th cent.; it is 
divided into compartments, with bas- 
reliefe of histories of the Old Testa- 
ment, from tiie Creation to the flight 
of Cain, with symbolical representa- 



tions of the progress and triumphs of 
the Church. The left-hand door was 
cast by Tiburzio VerzeUi, of Camerino, 
a pupil of the elder Lombardo ; it re- 
presents, amidst the richest arabesques 
and figures of prophets and sibyls, 
various subjects from the Old and New 
Testaments, so arranged as to make 
every symbol of the old law a figure of 
the new. The door on the rt. is the 
work of Cahxtgnif assisted by Jacometti 
and Sebastian i, also natives of Keca- 
nati. It represents, in the same 
manner as the preceding, different 
events of both Testaments. These 
fine works were finished during the 
pontificate of Paul Y. The campanile 
was designed by Yanvitelli; it is of 
great height, and exhibits a combina- 
tion of the 4 orders ; it is surmounted 
by an octagonal pyramid, and contains 
a bell said to weigh 11 tons, cast by 
Bernardino da Rimini in 1516, at the 
expense of Leo X. 

Interior.- — ^The roof of the nave is 
painted with prophets in chiaroscuro 
by Luca SignorelU; the last 3 towards 
the arch above the high altar are by 
RonoaUi, 

The *Santa Gasa, in the centre of the 
ch., is a small house built of stone, 13^ 
Eng. ft. in height, 29} in length, and 
12| in width. It has a door in the N. 
side, and a window on the W. ; its 
construction is of the rudest kind, and 
its general form is that of the humblest 
dwelling. Over the window is pointed 
out an ancient cross, and from the 
vault of the outer case are suspended 
the 2 bells said to have belonged to 
the house itself. The original floor is 
entirely wanting, having been lost, it 
is said, during its miraculous transport 
from Nazareth ; the present one is 
composed of squares of white and red 
marble. In a niche above the fireplace 
is the statue of the Virgin, reputed to 
have been sculptured by St. Luke ; it 
is said to be of the cedar-wood of 
Lebanon, and is quite black. The 
height of the Virgin is 33} inches; 
that of the Child is 14. Both figures 
are resplendent with jewels, the effect 
of which is increased by the light of 
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the silver lamps irhich are constantly 
burning before the shrine. Among 
the yarious relics and treasures are 3 
earthenware pots said to have belonged 
to the Holy Family ; 2 of them, which 
are shut np in the Sacro Armadio or 
cupboard, were covered with gold 
plates previous to the French invasion ; 
the precious metal having been re- 
moved, they were sent to Kome, and 
are now mounted in gilt bronxe; 
the Santa Soodella, which escaped the 
French, is alone shown. Objects are 
blessed within it, and it is offered to 
the faithful to kiss. In a metal frame 
on the southern wall is a stone of the 
Santa Cam, purloined by a Bishop of 
Coimbra in the time of raul III., and 
restored in consequence of the loss of 
health he suffered while it remained in 
his possession. On the same wall is 
another singular offering — a cannon- 
ball c(msecrated to the Virgin bj 
Julius II., in remembrance of bis 
escape at the siege of Mirandola, in 
1505. Hompesch, the grand master of 
the Knights of Qnlalta, and the fiunily 
of Plater of Wilna, so well known in 
the history of the Polish struggle for 
independence, are also remarkable for 
the value of their offerings. In 1798, 
less than a year after the short-lived 
peace of Toleutino, the French took 
Loreto, sacked the town and sanctuar}', 
and carried the statue of the Virgin to 
Paris. 

The Marble Casing in which is en- 
closed the Santa Casa is a remarkable 
monument of elaborate 16th-cent. art. 
The design was by BramarUe, and 
the sculptures by Sansovino, Giro- 
lamo Lombardo, Bandinelli, Giovanni 
Bologna, Guglielmo della Porta, 
Itaffe^Uo da Montelupo, San^lo, 
Tribolo, Cioli, and other eminent 
artists of the period. The materials 
were prepared under Julius II., and 
the work was commenced in the reign 
of Leo X., continued under Clement 
VII., and finished in the pontificate 
of Paul III. 

1. W. side. In the Annunciation 
by Sansovino the figure of Gabriel 
and the expression of the angels 



are of great beauty. The smaller 
tablets (the Visitation, and St. Joseph 
and the Virffin in Bethlehem) are by 
SangaUo. At the angles are figures 
of the prophets * Jeremiah and E^kiel ; 
the first by Sansovino, the other by 
Giroiamo Lonibardo, In the niches 
above are the Libyan and Persian 
sibyls by Chtglielmo deUa Porta. 

2.. 8. tide. Nativity by ScuisavinOt 
in which the figures are extraordina- 
rily minute and truthful. David with 
the head of Goliath at his feet, and 
the prophet Malachi, are by Girdamo 
Lombardo ; the Cumtean and Delphic 
sibyls are by OugUelmo deOa Porta. 
The Adoration of the Magi was b^un 
by Sansovino, and finished by Rajfade 
da Mowtdupo and Girdlamo Ixmihaardo, 
The figures of boys over the first door 
are attributed to Afosco, and those over 
the Porta del Santo Camino are by 
OioU. 

3. £. aide. ReUef by Niecotb Tri- 
bolo, of the arrival of the Santa Casa 
at Loreto, and the effect of its sudden 
appearance on the people. The attack 
of the robbers in the wood, the sur- 
prise of the countryman, and the 
peasant whistling to his loaded mule, 
are marvellous examples of the powers 
of art Above is the death of the 
Virgin and her burial by the Apostles. 
The 4 angels in the clouds and the 
party of Jews endeavouring to steal 
the body are full of expression. It 
was begun by Triboio and finished by 
Vari€fnano of Bologna. The prophet 
Balaam is supposed to be the work of 
Fra AureUo, brother of Qirolamo 
Lombardo. The Moses is by JJeUa 
Porta, as are also the Samian and 
Cunuean sibyls. 

4. K. front. The Nativity of the Vir- 
gin was begun by Sansovino, continued 
by Baccio BandinelU, and finished by 
AaffaeUo da Montelupo. The figures 
introduced into tiie composition ex- 
press the 7 virtues of the Virgin, — 
innocence, fidelity, humility, charity, 
obedience, modesty, and love of re- 
tirement. The fine relief of the 
marriage, begun by Sansovino and 
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continued by BaffaeUo da Montdupo, 
has a group of figures introduced by 
Niccold Tribolo ; the meet striking of 
these is the man breaking the symbo- 
ileal wand or bough. The prophet 
Daniel is by Fra Aureiio Lombardo ; 
the prophet Amos, with the shepherd's 
staff in his hand and the dog at his 
feet, by Oirohmo Lombardo. The 
Phrygian and Tiburtine sibyls are by 
Guglielmo della Porta ; the boys over 
the door by Mosca and Cioli; the 
sculptures, with the ornaments on the 
frieze and the festoons between the 
columns, by Mosca. 

This magnificent work, which is a 
perfect museum of sculpture, ^is said 
to have cost 60,000 Roman scudi. 
This expense would have been greater 
if many of the artists and workmen 
had not giyen their services gra- 
tuitously. 
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The '*'font is a fine work in bronze, 
cast W Tiburzio VerzeUi and Otdbat- 
tista Vitali. It is covered with reliefs 
relating to the sacrament of baptism, 
and surmounted by the figure of St. 
John baptizing the Saviour. The Bap- 
tisms in the Jordan, the Circumcision, 
Naaman cured of his leprosy, Christ 
curing the blind, and St. Philip and 
the Eunuch, are most worthy of notice. 
The 4 female figures at the angles are 
the symbols of Faith, Hope, Charity, 
and Perseverance. 

The chapels of the nave are mostly 
ornamented with mosaic copies of 
paintings of the great masters. Among 
these are the 8. Francesco d'Assisi of 
Domenichino, and the Archangel Mi- 
chael of Guide, from the picture in 
the ch. of the Capuccini at Kome, and 
in the last chapel the Last Supper, by 
Simon Vouet, the original of which is 
in the palace of the governor. 

On the opposite side of the nave, 
the 1st chapel contains a relief of the 
Deposition in bronze, by Calcagni, 
and 4 bronze female portraits of 
members of the families of Massilla 
and Rogati, to whom ihe chapel be- 
longs, by the same artist. 

In the 1st chapel of the rt. transept 
Cent. It. 



is the mosaic copy of a painting by 
Angelica Kaufiinann; the 2nd has 
some paintings by Lorenzo Lotto ; and 
the Srd,called the Annunziata del Duca, 
from having been erected b^ Fran- 
cesco Maria II., duke Of Urbmo, con- 
tains a mosaic of the Annunciation of 
Baroccio, copied from the picture in 
the Vatican. The frescoes of the 
chapel were painted by Federigo 
Zuoahero in 1583. The rich arab^ 
qaes, illustrative of the origin of the 
house of La Rovere, are mie speci- 
mens of art. The Sagrestia deUa 
Cora is finely painted in fresco by 
Luca SignoreUi; the arabesques and 
other sculptures of the presses, or 
Armadj, and the carvings of the lava- 
mano, are believed to be the work of 
Benedetto da Majano, The corre- 
sponding Sacristy on the W. side of the 
S. transept has a dome magnificently 
painted by Mehzzo da Forll, which 
served as a model for Palmezzano's 
frescoes at S. Biagio in that town. 
The bronze kneeling figure of Car- 
dinal Caetani is the work of CkUcagnif 
assisted by Jaoometti. In the upper 
part of this transept the Ist chapel 
contains the mosaic copy of the Na- 
tivity of the Virgin by Annibale 
Caracci. The 2|id, called the chapel 
della Marca, contains a fresco supposed 
to be by Pietro da Cortona, of Godfrey 
in arms and Tancred wounded at the 
siege of Jerusalem ; and the tomb of 
Cardinal Visconti. The 3rd chapel is 
ornamented with a mosaic copy of Fi'k 
Bartolommeo's Assumptionof the Vir^ 
gin. The paintings on the vault of 
the Nativity, the Circumcision, the 
Transfiguration, the Preaching of St. 
John the Baptist, and his Martyrdom, 
are by PetUgHno TibaZdi. Over the 
door of the aa^cristy of the Chapter is 
the figure of St. Luke in glazed terra- 
cotta; and over that of the other 
sacristy is one of St. Matthew, both by 
Luea deUa Bohbia. 

In the 1. transept the 1st chapel has 
a mosaic copy of the Visitation by 
Baroccio. Passing onwards, we reach 
the Treasury. The beautiful picture 
above the iavamano in the hall, of a 
pious lady instructing female children, 

T 
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is by OiUdo, The chiaroscuro on the 
right of the entrance, protected by a 
glass covering, is attributed to Tinto- 
retto; the Madonna and Child, also 
protected by glass, is a copy of Ra- 
phael, probably by Ch/rofalo; the 
original, one of the best of Raphael's 
Holy Families, has vanished without 
a trace. There is also another Ma- 
donna and Child, by Andrea del Sarto ; 
and a Holy Family on wood, variously 
attributed to SMdone or Correggio. 
The Chapel of the Treasury is remark- 
able for the frescoes on its roof, of 
the histofy of the Virgin, interspersed 
with full-length figures of prophets 
and sibyls, by BoncoMi, The Trea- 
sury, previous to the French invasion, 
contained the richest collection of 
costly offerings which the piety, the 
policy, and the vanity of the world 
had ever brought togeUier. Sovereign 
princes, pontic, prelates of tibe 
Church, and the rank and beauty of 
Christendom had munificently con- 
tributed to sweU its treasures; but 
the calamities which the Papal States 
sustained in their strugglie with France 
compelled Pius VI. to despoil it of its 
riches, in order to pay the sum de- 
manded by the provisions of the treaty 
of Tolentino in 1797. At the restora- 
tion of peace the zeal of the faithful 
endeavoured to compensate for these 
losses, and the Treasury is now well 
filled with the results of their devo- 
tion. The catalogue of offerings ex- 
hibits a curious collection of names: 
those of Murat, Eugene Beauhamais, 
and the queen of Joseph Buonaparte, 
are read side by side with the tities of 
the dynastic princes of Austria and 
Sardinia ; many are those of illustrious 
and noble houses in Italy, France, 
Poland, Russia, and Spain; and 
among the multiihrious assemblage of 
offerings may be found the wedding 
dress of the King of Saxony. The 
chalice presented by Pius VII., and 
used by that pontiff in the celebration 
of the mass, records his gratitude for 
his restoration to the Holy See after 
his long detention in France. 

The octagonal cupola of the church, 
began by Oiuliano da Majano, was 
strengthened at its base and nearly 



rebuilt by AnUmio SangaUo, The 
SJkill uid judgment with whicli he 
accomplished this difficult task have 
recdived the praises of Vasari. The 
interior is painted throughout by 
BoneaUi, assisted by JacometH and 
Pietro LamiM/rdo, It is oonsidered 
the masterpiece of Roncalli, and it is 
recorded ihtA his success so exaspe^ 
ated Caravaggio that he employed a 
^cilian bravo to disfigure his fece. 



The ^Palaso Apo8t4ftlioo was ^ 
in 1 510 by Julius IK, from the designs 
of Bramante, Its two wings have 
grand loggie with round-headed arches, 
the lower Doric, and the upper lomc 
The former of these loggie affords ac- 
commodation to the canons; the latter 
is inhabited hy the bishop and gover- 
nor, and contains the noble room called 
the " Apartment of the Princes," now 
used as a Picture gBlleiy. The most 
remarkable works in this coUection 
are — the Woman taken in Adnlteiy, 
by Titiany treated in a very diiFeient 
manner from his other celebrated 
picture of the same subject in St. Afra 
at Brescia— the Last Supper by SMxm 
Fott«e— Sta. Chiara by Scfetdone-the 
Deposition by Gnercino — ^the Adora- 
tion of the Virgin by AnnibaU Gar- 
aceif and several good pictures by 
Lorenzo Lotto, In a bedchamber ad- 
joining is a small Nativity painted 
on slate by Gherardo deUa NUtey and 
another of the same subject on copper 
by Correggio, In another apartment 
are 9 pieces of tapestry prescBted to 
the Santa Casa by Cardinal Sfora 
Pallavicini, representing varions sub- 
jects of the Gospel history. 

The Speiierla (Pharmacy), attach j 
to the palace, was formerly celebrated 
for its 380 apothecary's pots, psinj* 
after the designs of Raphael, Michd 
Angelo, and other ^reat masters. 
They were executed chiefly by ^^'^ 
Fontana of Urbino and Bam<^ 
Franco, After suffering much damajge 
and great diminution, the remamder 
of them have been transferred to 
Florence. 

The Piaisa della Madonna contains 
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a bronze fountain ornamented with 
armorial bearinss, eagles, dragons, and 
tritons, the irork of the pupils of Cal- 
cagni. The Fiana d«i Galli also ccm- 
tains a fountain from which it deriyes 
its name, being ornamented with a 
dragon and 4 cocks by Jacometti. 
There is a Hospice maintained at the 
sole ^pense of the chapter for the 
reception of poor pilgrims. During 
the month of October many recently 
married oouptes among the neighbour- 
ing peasantry repair to the sacred 
spot, to ask the blessing of the Virgin 
on their union. 

We cannot better conclude this ac- 
count of Loreto than by recalling to 
the Italian scholar the offering made 
at its shrine by TAssa Religions feel- 
ing neyer perhaps inspired moredevo* 
tion than that which breathes through 
the magnificent canzone composed m 
honour of the Virgin by that illus- 
trious pilgrim :— 

Ecco fra le tempeste, e i fieri venti 
Di questo granae e spazioso mare, 

santa Stella, il tno splendor m' ha scorto, 
Ch' illnstra, e scalda ptir 1' nmane mente, 
Ove il tvQ lume sdntlllauda appare, 

JS porge al dubbio cor doloe conforto 
In terribil procella, ov' altri e morto : 
"E dimostra co' raggi 

1 slcnri viaggi 

£ questo lido, e quello, e 1 polo, e '1 porto 
De la vita mortal ch' a pena varca 
Anzi sovente affonda 
In mezzo V onda alma gravosa e carca. 

KEOAVATI (4 m. S.W.) is best 
visited from Loreto by carriage-road. 
On leavingthe town we pass a fine aque- 
. ducty stretching across the valley, and 
communicating with the subterranean 
canal by which Loreto is supplied 
with water. It was constructed dur- 
ing the pontificate of Paul V. at an 
expense of 186,000 scudi. 

Recanati (4500), an ancient town, 
on a lofty and commanding eminence, 
overlooks the rich country of the 
Marca. It has been supposed to have 
sprung firom the ruins of Helvia 
Bicina, founded by Septimius, on the 
banks of the neighbouring Potenza, 
and destroyed by Alaric in 408. In 
the 11th cent. Recanati was a strong 
military position ; in 1 229 the Em- 
peror Frederick II. took it under his 



protection, and conferred upon it many 
privileges, among which was the per- 
mission to build a port, granting to 
the inhabitants for that purpose the 
whole line of coast between the 
mouths of the Potenza and Musone. 

The Cathedral, dedicated to St. 
Flavianus Martyr, which contains the 
monument of Gregory XII. (1417), 
has a Gothic doorway, and many of 
its Gk>thic windows, now closed up 
and concealed by modem alterations, 
may still be traced. The roof is 
richly carved, and dates from the 
beginning of the 17th cent 

The churches of S. Domenieo and 
8, Agottino have also Gothic doors 
with circular arches. 

The Palaw) CN>mimale has a bronze 
relief by Jacometti, representing the 
arrival of the Santa Casa. In the 

§reat hall is preserved the original 
iploma of Frederick II., *« Dei Gratia 
Romanomm Imperator," dated 1229, 
with his monogram and gold seal, 
granting to the town the port of 
Recanati. 

Some of the palaces are worth 
notice, especially that containing the 
collections of the poet Count Leopardi, 
to whom a monument has been erected 
in the Piazza. Fine ♦view from the 
balcony of the Caradori palace, com- 
manding Loreto, the hill of Ancona, 
the Adriatic, and the rich region of 
the Marca. 

Leaving the stat. of Loreto, the riy. 
continues to 

18 m. Porto Eeoanati Stat., a small 
fishing town, with 3000 inhab. About 
2 m. from it, and half a mile from the 
coast, are the ruins of PatefwHa, close 
to the convent which preserves the 
name of the city in that of 8, Maria 
di Potenza. 

Crossing the Potenza, we reach 

27 m. Porto Civita&ova Junct. Stat., 
where the branch line for Macerata 
turns W., along the rich valley of the 
Chienti. In the distance rises Mimie 
i8%iffa(9110ft.). 

About 4 m. above the junction are 

y 2 
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the ruins of an amphitheatre and other 
buildings, markin||^ the site of the 
ancient Helvia lUcina. 

45 m. KAOE&ATA (20,000), a fine 
provincial city, prettily situated on an 
eminence in the centre of the ridge of 
the hills that separate the valleys of 
Potenza and Chienti, about midway 
between the Apennines and the sea, 
and commanding views of both. It is 
the capital of the province of Le 
Marche, and was founded in 1108. 

Macerata is one of the most agree- 
able and intellectual of the nomerous 
provincial cities of the former States 
of the Church. Its society is of a high 
order ; the local nobility yield to none 
in courtesy; it has several handsome 
houses, a theatre, and other public 
establisfaments. Many of the churches 
retain their Gothic porticoes, which 
serve to mark the passage from the 
old style to the new. 

. In the Cathedral, the altar of the 
SS. Sacramento has a very good imita- 
tion in wood of the fa9ade of St. 
Peter's at Rome. 

The Palano Oompagnoni contains a 
small museum of Roman sculptures 
and inscriptions, found principally 
among the ruins of Helvia Ricina. 

There is a Casino in the town sup- 
plied with modem works and journals ; 
and in the same establishment is the 
Biblioteca Comnnale, founded in 
}773. It contains 30,000 volumes, 
and a few pictures, including an altar- 
piece by Allegretto Nucci, of the 
Madonna and Child, with S. Benedict 
and S. Julian ; signed and dated 1368 ; 
a painting attributed to Peruginot of 
the Madonna and Child with S. Francis 
and S. Julian, and a similar subject by 
CHveUi (1470), and QentUe da 
Fahriano, 

Outside the gate leading to Fermo 
is a large building, erected for the 
national game of paUone, by the archi- 
tect Alcandri. I m. beyond it is the 
beautiful Church of the Madonna della 
Yergine, designed by Sramante. 

Macerata was the birthplace of Ores- 

"ienij the founder of the Arcadian 



Society, and of Matteo Ricci, the 
Chinese scholar and missionary. 

The walls of the city were raised by 
Cardinal Albomoz. The triumphad 
ai«h, called the Porta Pia, is some- 
what heavy in its effect. 

Macerata is the seat of a univer- 
sity greatly encouraged by Leo XII. 
Infhnt schools were for the first time 
established here in the Papal States. 

About 6 m. beyond Macerata is 
passed the deserted fortress of La 
Banoia, This position, and indeed 
the ground on both sides of the river, 
was the scene of the decisive action 
between Murat and the Austrians in 
May 1815. The latter had a force of 
16,000 men, the Neapolitans scarcely 
numbering 10,000. The battle was 
fought by Murat in person ; the Aus- 
trians were commanded by Bianchi. 
Murat feU back on Macerata with 
considerable loss, and was obliged to 
retrace his steps to Naples with the 
remnant of an army which was never 
worthy of his heroic bravery. This 
battle sealed the fate of that brave 
and unfortunate sovereign; on the 
22nd of the month he fled from Naples, 
and in the October following his 
gallant career terminated in his bar- 
barous execution at Pizzo. 

57 m. TOISNTIKO Stat. (4460). The 
Gothic gateway by which Tolentino 
is entered on this side is one of the 
interesting and well-preserved speci- 
mens of the castellated architecture 
of the Middle Ages. Tolentino nearly 
retains the ancient name of a consider- 
able city of Picenum, from whose ruins 
it sprung. It was erected into a city 
by Sixtus V. in 1586, and was <moe 
strongly fortified. It was the scene 
of the life, death, and miracles of St 
Nicholas of Tolentino. 

The *Ch. of S. Nieoold was originally 
a Gothic edifice, as may be seen by 
the closed arches of its windows in the 
side walls. The rich doorway of the 
facade remains unaltered; the bands 
of the arch are formed of acanthus- 
leaves, and in the canopy is the figure 
of one of the Visconti family with the 
dragon: at first sight it might be 
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taken for St. George. The interior of 
the ch. has a superb roof of carved 
wood richly gilt, with figures of the 
Virgin, Saviour, and numerous saints 
in bold relief. The capeUone is inters 
esting for the remarkable frescoes of 
various subjects from the life of S. 
Nicholas by Lorenzo and Jacopo da 
San Severino, They have been much 
injured by repainting, and the light is 
bad. The heads ot the Evangelists 
and four Fathers of the Church are 
iiill of expression and feeling. 

The Church of S. Tranoesoo has 
frescoes of 1 360 and 1475 in the chapels 
to the rt and 1. of the high altar. 

San Caterro, £. of the town, contains 
later frescoes, and an early Christian 
sarcophagus. 

In the Palano Cfentiloni is a small 
^coUection of antiquities firom the 
necropolis of Picenum, opened in 1880. 

Tolentino was the birthplace of the 
learned Francesco FilelfOt whose bust 
has been erected over the entrance to 
the Palazzo Pubblico. In diplomatic 
history the town has acquired some 
celebrity for the treaty which bears 
its name, signed 19th February, 1797, 
between the commissioners of Pius VI. 
and General Buonaparte on the part of 
the French Republic. By this humi- 
liating convention the Pope ceded the 
province of Romagna, in addition to 
the Legations of Bologna and Ferrara 
already surrendered, to the Cispadane 
Republic. He left Ancona in posses- 
sion of the French, and surrendered to 
them his territories at Avignon, be- 
sides enga^ng to pay a ransom for 
other provinces, and to deliver the 
manuscripts and works of art which 
had excited the cupidity of his con- 
querors. 

64 m. SAH SEYBBnro Stat (4334), 
the ancient Decemon, The old town, 
called the Castello, is on the top of 
the hill ; the Borgo, or more moaem 
one, at the foot. 

In a chapel of the badly preserved 
Chureh of the Castello are remains of 
frescoes by IHoti9dlvi cPAngduzsso, and | 



a fine *altar-piece in H compartments, 
the Virgin and infimt Christ in the 
centre, by Niceolb da FoUgno (1468). 

The Chiuroh of Ban TranoescOi also 
in the upper town, a very ancient build- 
inff, in a ruinous condition, has a few 
old frescoes by different artists. Pin- 
turicohio had his school in the annexed 
convent. ' 

In the Borgo, the sacristy of the 
Duomo HnoYO contains an exquisite 
picture of the ""Virgin and Child by 
Pinturicchio, with the portrait of the 
donor. 

The Churoh of San Lorenio, on the 
site of an ancient temple, has a crvpt 
with frescoes by the brothers San 
Severini. In the church is a Nativity 
by Lorenzo da San Severino, an artist 
of merit towards the close of the 15th 
cent. 

The Town hall hai$ a small collection 
of antiquities. 

[6 m. W. of San Severino, on the 
Potenza, is the little town of Ca«tel 
Baimondo, where the road bends ab- 
ruptly S. to reach (6 m. further) 

CAKEKINO (5000), the ancient 
Camerinwnt situated at the foot of 
the Apennines on a hill 2000 ft above 
the sea. 

It was anciently founded by the 
CJamerti-Umbrif and was allied to 
Rome, and the citizens, for their 
valour at the battle of Vercelli, ob- 
tained from Marius the title of Roman 
citizens. Capital of a Lombard duke- 
dom, and at one period united to that 
of Spoleto, Camerino sided with the 
Guelphs, and was destroyed by Man- 
fred in 1259. Long ruled by the 
Varano femily, it passed into the 
power of the Delia Rovere, and from 
them to the Famese, who ceded it 
(1545) to Paul in. in exchange for 
Parma and Piaoenza. 

The^ castle was built by Valentino 
during' the brief rule of the Borgias. 
The most important buildings are the 
CatiiednU, supposed to occupy the site 
of a temple of Jupiter-*-the cSiuroh of 
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St. Vftnanwft, with a beautiful facade of 
the 16th cent., and a fine picture by 
Caracci — the Ducal and Archiepis- 
copal pdUices, and the hospital. In 
the Piazza Cayoor is a good bronze 
statue of Sixtas Y* by we sculptor 
Yergelli, of Camerino, erected in 1587. 
The bishopric dated from 252, when 
St. Savinus, the titular saint of the 
Cathedral, first occupied the see, 
which was made an archbishopric by 
Pius VI. in 1787. The order of Capu- 
cins was founded in Camerino. Carlo 
Maratta the painter was bom here in 
1625, as were also the Greek scdiolar 
Favorino, tutor to Leo X., Camillo 
Lilii, historian to Louis XIY., and 
Giovanni Antinori, who constrocted 
the port of Lisbon. 

Camerino possesses a imiversity and 
many important public institutions. 
The theatre is small, but elegant, and 
the botanical garden forms a spacious 
promenade. The joomal Apennino is 
one of the best periodicals in the pro- 
vince of La Marca. 

The silk manu&ctories, fbr which 
Camerino was formerly celebrated, 
have been recently reviyed.] 

The railway c(mtinues N.W. to 

76 m. XATBLIOA (4000), an indus- 
trious little town, with manufactures 
of coarse cloths and hats. 

The Ohuroh of San Franoeseo con- 
tains in the first chapel a beautiful 
♦altar-piece, by Palmezzano of Forli, 
of the Virgin and Child with Saints ; 
on the predella the Last Supper^ 
St Francis receiving the Stigmata, 
and the Martyrdom of his com- 
panions ; a Pieti in the lunette bears 
the artisfs name and date 1501. In 
the third chapel is a ^Virgin and 
Child, .with St. Sebastian and St. 
J«rome, by Carlo Crivdli, and a 
predella full of spirit. In the fourth 
chapel an ancona by Ettsebio da Feru' 
oio, an extremely rare master, with 
his monogram and the date 1512, a 
work of great beauty ; like all the 
paintings here, it has suffered from 
time and ill-treatment. 



In the ChoTch of S. lHohel An- 
gelo is a Holy Family, with S. Boch 
and S. Sebastian, and a Pietk above ; 
in that of S. CKovanni Decollate, a 
Virgin and Child, by the school of 
Perugino, but spoilt with tawdry tin 
crowns. In the Falano Fienaiiti are 
some good paintings on panel of the 
school of Fabriano, a collection of 
sacred relics, and some handsome 
reliquaries. 



Leaving Matelica, the rly. continues 



to 



84 m. Albaoina Junct. Stat. (Bte.27), 
where the valley widens and the line 
ascends througn a well - cultivated 
country to 

90 m. FABBIANO Stat., a very pros- 
perous city of (excluding suburbs) 
8000 inhab.^ celebrated for its« paper 
manufactories, established as early as 
1564, which rival the great Neapolitan 
establishment on the Fibreno, at Isola. 

The Ohoreh of S. Kkoolb has its 
choir painted in guoAto by MaJUxteda ; 
and on the 1. of l£e entrance are some 
curious early frescoes of the Oruci* 
fixion. San Benedetto is a handsome 
edifice witiisome pictures worth notice. 
Sant' Agestino has a Nativity painted 
on wood. In the Sacristy of Santa 
Lueia is a good fresco by GenHk or 
one of his pupils. 

The pictures in the Pinaeeteea 
present interesting specimens of the 
Fabriano branch of the Umbrian 
school, including a Death of the Vir- 
^n by Antonio da Fahriano, a pafnl 
of Gentile's ; a Virgin with the Inftnt 
Christ on her knee, by Lorenzo da San 
Severino; a Madonna with Saints, by 
Filippo Veronese (1504); and a St. 
Michael by Guerdno. 

In a small room of the Caia For- 
nari is a rich collection of panels, 
by Bocottf AlpeUi, Antonio da fVi^rt- 
anOf Francesco di Crenttle, etc. 

[A carriage-road of about 9 m. 
leads from Fabriano N. to Sassofisrrato, 
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the first part over a hilly country as far 
as the VaUe Momtagnana, or the valley 
of the Sentino, one of the principal 
feeders of the £sino» which it follows, 
passing through Ctoi^fa, a picturesque 
town on the top of a hill, in the parish 
church of which there is a triptych by 
Antonio da Fahriomot and a Madonna 
on panel by Ste/ano FokihetU, to 

Baisoferrato (2500), in a fertile, well- 
wooded valley. Like San Severino, 
it consists of an upper and lower 
town. In the CctsteUo (or upper 
town), the Church of San Pietro con- 
tains a Madonna, by 8a$doferraio 
(properly Giovanni AM»ta Sahi), 
who was bom here in 1605 ; Savia 
Chiara has two Madonnas in f^sco, 
^ the Fabriano early school. In the 
jSorgo (or lower town), the Santa 
Mona has two altar-pieces on wood, 
one by AgebiU, a native artist, dated 
1518, the other by Bamatgani (1580). 
Santa Oroee, a very ancient edifice, 
about I m. from the Borgo, has a 
good altar-piece and carved altar by 
pupils of Qentile. 

There is a carriage-road from Sasso- 
ferrato passing by Aroeria (good altar- 
piece by Luea oianoreUi, 1507, in the 
Church of S. Medardo) and Boeca 
Contrada, to Pergola, a town of 3000 
inhab. In the Church of the Fran- 
ciscans is a curious altai>piec6 in 
terra-cotta, and some anconas of the 
14th and 15th cents.] 



TOLENTINO TO FoLIONO. 

The old Roman road leads S.W. 
from Tolentino, along the Chienti, 
through very beautiful scenery, pre- 
senting in its immediate vicinity many 
characteristics of an English land- 
scape. The country is very pro- 
ductive and rich in oaks, and the 
prospect is bounded by the chain of 
Apennines, covered with snow in the 
early summer. On the 1. beyond 
Belnnrte are seen the villages of 
Caldatola and Fieve Favera, pictu- 
resquely situated on the other side of 
the river. 



19 m. Vakimara, a hamlet of 400 
inhab. The road passes through Cam- 
polorzo, and, some distance further, a 
sudden bend opens on the picturesque 
Bocoa di Varano, with an ancient 
castle perched upon its summit. 

24 m. Ponte delta Trave, a post 
station. 

From (27 m.) La Xnocia, a usual 
resting-place of the vetturini, there is 
a brancn road to Camerino, dislant 
6 m. Several villages are passed 
picturesquely placed on the slopes of 
the mountains. On the 1. are Pieve- 
Bovigliano, S, Marco, Pieve-Torrina, 
Massadl, and Prefoglio; and on the 
rt CoUe, S. Marcello, and Gelagno. 
The road now ascends to 

35 m. Serravalle, a long straggling 
village in a steep and narrow defile, 
completely commanded bv the ruins 
of an old castle, a stronghold of the 
Middle Ages. 2 m. higher up are the 
sources of the Chienti, which, after a 
course of 58 m., falls into the Adriatic 
at the port of Civita Nuova. A gradual 
ascent by a fine wild mountain road 
brings us to an extensive table-land, 
which has a local reputation for the 
excellence of its hay and pasturage. 
The country becomes more desolate 
as we reach the highest point at (3000 
ft.) Colfiorito. 

After passing the Lake of Colfiorito, 
reputed for its leeches, the road begins 
to descend, and a great change in the 
character of the country and its 
scenery is soon apparent ; the land is 
rich and generally covered with 
oaks. 

43 m. Case Huoye, a hamlet beneath 
the ruins of an old castle near a rapid 
torrent. Beyond it is the village of 
Pale, above which is a remarkable 
pointed peak, 11 Saaso di Pale, among 
the last elevation of the Apennines ; 
there is a curious cavern filled with 
stalactites in the precipitous cliffs 
above the village. In the descent 
from here the *views looking down 
upon the city and plain of Foligno 
are very beautiful, commanding a 
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great extent of country stretching 
over the valley of the Clitumnus. 

.The road continues to follow the 
course of the torrent : about 1 m. 
before reaching Foligno it joins the 
Via Flaminia, the carriage-road from 
Fano by the Strada del Furlo. 

50 m. Foligno. 



ROUTE 29. 

▲NC90NA TO SPOLBTO, BY FERMO, A800LI, 

AND NORCiA. Bail and Carriage- 
road. 

For the rly. journey as far as 

37 m. Porto San Giorgio Junct. 
Stat., see Rte. 26. Thence a good 
road of 5 m. ascends to 

7EBK0, the Mrmum Picenum of 
the Romans, an archiepiscoptd city of 
8500 inhab., with irregular streets, 
situated on the top of a hill lOOO ft. 
above the sea. In the 5th cent* of 
Rome Fermo was one of the noblest 
cities of Picenum, and was occupied 
by a Roman colony at the beginning 
of the first Punic war. The fidelity 
of the town to Rome is alluded to by 
Liyy, and Cicero, in a letter to Atticus 
(Lib. X. ep. 8), calls the Fermans 
brothers, and in his 8th Philippic says 
that they were the first to contribute 
money for the use of the Senate against 
Marc Antony. It is called by Pliny 
the younger (lib. vi. ep. 28) coUmia 
omatUH'ma, In the 5th cent, it was 
devastated by Attila, and Belisarius 
was here besieged by Totil^. After 



belonging to the Empire of the Kast 
and to the Lombards, Fermo was 
governed by her own Counts and 
Marquises, alternating with at times 
a republican government or Imperial 
domination, until in 1550 the town 
fell definitively under the authority 
of the Popes, whose nephews and 
legates governed it, and the see was 
up to 1860 (when the Piedmontese 
troops entered the town) one of the 
richest pieces of Church preferment 
in the Pope's g^ft. The principal 
renmants of antiquity are traces of 
the Cyclopean walls near the Porta 
San Francesco behind the Ch. of S. 
Gregorio Magnoj the ruins of the 
Amphitheatre visible on the E. side 
of the hill on which the city is placed, 
and which, according to an inscrip- 
tion, was restored by Antoninus Pius; 
the remains of the theatre on the N. 
side of the hill, adapted to hold 2000 
spectators, and restored by M. Aurelius. 
The Fiscina epuratoria, under the 
Dominican Convent and Government 
Palace, extends as far as the Piazza 
di San Martino, and is a fine specimen 
of a Roman reservoir. 

Of the ancient Citadel, which once 
occupied the summit of the hiU, there 
only remain two gates and some frag- 
ments of walls on the N. side. The 
mediseval castle restored on its site by 
Gregory IX. in 1236 was one of the 
last strongholds which Francesco 
Sforza possessed in the march of 
Ancona during his struggle with the 
Pope and other Italian princes, but 
was completely destroyed by the 
Fermans m 1446. Here now stands 
the.Oathedral, which is modern, except 
the 14th-cent, facade and Campanile, 
In the Atrium are three monuments, 
of which two deserve notice. One on 
4 columns by TtMra of Imola to Gio- 
vanni Visconti, natural son of the 
Archbishop of Milan, who ruled Fermo 
from 1360 to 1366. Another is to 
the 16th-cent. soldier of fortune, 
Saporoso Matteucci. In the interior 
the bronze tabernacle in the chapel of 
the sacrament, representing the Passion 
of the Saviour with theJAposties, is by. 
the Venetian sculptor Lom^rdi, IQm 
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cent. The figure of the captain Oi'azio 
Brancadoro (16th cent.) is good, and 
was executed by Sansovino's pupil 
ViUoria of Venice. In the crypt is a 
sarcophagus of the 4th cent (?) and a 
marble column with the effigy of a 
bishop of the 10th cent. From the 
neighbouring Girone, or public walk, 
there is a magnificent view over ^e 
subjacent country. 



The Fiana, formed by Francesco 
Sforza in 1442, with porticoes added 
a century later^ has at one end the 
GoTemment palace, and at the other 
the Archbishop's palace of 1391, and 
the former University^ which boasted 
its origin from Bishop Lupus in 826, 
but was suppressed in 1823. The 
busts of the four popes, Boniface VIIL, 
Eugenius lY., Calixtus III., and 
Sixtus v., all benefactors of the 
University, are by Procacchif 1687. 

In the Church of S. Francesoo is a 
good monument by one of the San' 
tovini (1527), to Ludoyico Enfreducci, 
nephew of the famous Oliverotto, one 
of Machiavelli's model* tyrants, who 
became Lord of Fermo after the 
massacre in 1502 of his imcle, cousin, 
and the most influential inhabitants 
of the place invited to a banquet. 
Oliverotto was a year afterwards way- 
laid and strangled by Duke Valentino 
at Sinigaglia. In Santo Spirito (1396) 
is a Holy Family, attributed to Bubena, 
and in the sacristy is the Martyr- 
dom of St. Bartholomew, by Taddeo 
Zuechero, 

In Sant* Agostino is a Holy Family 
over the high altar, attributed to 
Titian, and there is a picture by 
TiTitoretto in the Spina chapel. 

The Public Library in the Municipal 
Palace, founded in 1511, and enriched 
in 1689 by a bequest of Bomolo 
Spezioli, doctor to Queen Christina of 
Sweden, contains about 1400 vols., 
including some valuable editions of 
the 15th cent., and a specimen of the 
earliest printing (1478), the subject 
being a letter from Christopher Colum- 
bus to a Spanish nobleman. The MSS. 



include the letters of Pliny, a Latin 
psaltery of St. Jerome, the rare 15th- 
cent. precepts and proverbs of Qallioffi 
Aouilano. 

There are several valuable private 
libraries in the town. In that of 
Count Brancadoro is a Fust and 
SchofiEer Bible (1462). Near the 
Girone is the house of the Cav. dei 
Mincis, which, besides a fine library, 
contains a good private miueum, in- 
cluding arms, implements, and vases 
of tiie Italo-Greek, Etruscan, Sabine, 
and Picene periods, and of the Middle 
Ages, but chiefly remarkable for the 
numismatic collection, containing a 
complete series of the coins of Fermo 
when the city enjoyed the privilege of 
a mint In the chapel of the Hospital 
is a triptych painted by Andrea da 
Bologna, similar to that at Montolmo. 
In the house of Count Vinci there is 
a series of 14 small paintings by Carlo 
OriveUi, 15th cent* 



Resuming the rly. journey, the 
country along the coast is a perfect 
guden; the villages are much fre- 
quented in summer for sea-bathing, 
and in winter by invalids. Continu- 
ing close to the sea-side, we reach 

48 m. OuprarXarittima Stat., the 
supposed fflte of the temple dedicated 
to the goddess Gupra, which Hadrian 
restored ▲.!>. 127. Mosaic pavements 
and other remains have been dis- 
covered. In the Town hall is a good 
punting of the Virgin and SS. Sebas- 
tian and Catharine, by Carlo Criveili, 
in 3 compartments. It is in good 
preservation, though disfigured by 
nails having been driven through it 
when used as a board for supporting 
part of the altar. There is a still 
finer painting by the same artist, also 
in 3 compartments, in the Church of 
8,Franoe8co at Xonteflori, a hill-town 
9 m. inland. The figure of St. Peter 
on the rt. in the picture is particularly 
good. 

^Diligence twice a day from Grot- 
tammare by a good road of 7^ m. to 
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SZFATSAirsOKE (2250), on a hill 
(1500 ft.), commanding a fine panor 
ramie yiew, best seen nt>m the small 
Ch. of San Nieeold, which occapies 
the hiffher part of the town, and dates 
from ttie 9th cent., but has been re- 
built This town is supposed to be 
the site of Oupra^Miontana, and frag- 
ments of Pelasgian masonry haye been 
discoyered in the existing mediieyal 
walls, which, wiA their square battle- 
mented towers, still surround the town, 
and present an impodng appearance. 



In the Kwniitipal PalM« is a small 
gallery of pictures (St. Biichael on 
(rood, by Vincento Pagani, The Ma- 
donna, St Mark, and St Lawrence, 
by Oarh Ortvdli, etc.), removed fnm 
the churches, and a small but interest* 
inf^ museum of objects found in the 
neighbourhood, including stone im* 
plements, Etruscan and Grecian hel- 
mets, and a number of small rings 
called " armille," peculiar to this d£- 
trict, about 6 inches in diameter, with 
6 bosses arranged in groups of three. 

The Bvomoy dedicated to St. Gregory 
(1597), has some good wood-carving 
on the pulpit, bishc^'s throne, stalls, 
and altar. The handsome Oturoh of 
S. Filippo contains an early Christian 
epigram taken from the Roman Cata- 
combs, together with the body of S. 
Aurelia. In the transept is a !Birth of 
the Virgin, by Carlo MaraMat and a 
damaged picture of the Immaculate 
Conception, by Ptetro da Cortona* 

In St. Antonio is a Virgin and Child, 
by Bardcoio, and on the ruined and 
roofless walls of San Franeeieo are 
mutilated remains of 14th-cent. fres- 
coes. The best of the old paintings 
in the style of Cimabae illustrates the 
life of Christ, and is about 10 fb. 
high. 

The ancient Palaao del Fodestd is 
in the massive Gothic style, with a 
fine loggia of five arches, the centre 
one being pointed, the others rounded. 
The date (1304) over one of the win- 
dows probably records some restoradon. 

Underneath the city are caverns of 



considerable extent, entered from out- 
side the walls. Good roads of 7 m. 
connect Ripatransone with MontaUo 
and Offida.J 

50 m. Grottaaimare Stat. (2000). 
The old town clings picturesquely to 
the precipitous sides of the cliff which 
terminates the spur of high land de- 
scending from the Apennines, and 
forms a promontory jutting out into 
the sea. The summit (350 ft.) com- 
mands lovely views, and is crowned by 
the ruins of an old feudal castle. 
Near it is the finely situated monastery 
of the Zoccolanti, now suppressed and 
occupied in summer by a seminary. 
The dean, salubrious, and symmetri- 
cally-disposed modem town extends 
along the leyel belt of land interven- 
in|| between the cliff and the shore. 
It IS growing into favour as a smnmer 
bathing-nlace, as from its position it 
enjoys tne full benefit of the sea- 
breeses. 

Felice Peretti, afterwards Sixtus V., 
was bom here in 1 521, in a poor 
dwelling, the site of which is now occu- 
pied by the Church of Santa Lnida^ 
built, according to an inscription on 
the largest of the bells, in 1595, by his 
raster Camilla to mark the spot 
Peretti's parents had fied from Mon- 
talto during the stmggles between the 
first Duke of Uf bino and Pope Leo X., 
and up to the age of 11 the necessities 
of their position compelled him to act 
as a swineherd to his fother ; but he 
then left Grottammare to enter the 
Franciscan monastery in Ascoli. 

From Grottammare the riy. runs to 

53 m. San Benedetto del Tronto 8eat., 
with a Gbstno, finely situated on the 
sea-shore opposite the bathing estab- 
lishment. The quaint little old vralled 
town and castle occupy an eminence 
\ m. from the sea-shore. The modem 
town of 7000 inhab., chiefly fisher- 
men, extends on the intervening level 
to the sea-side, and many villas are 
being built in this now much-fre- 
quented bathing-place. A fine view 
is obtained from the lofty stronghold 
of Aequaviwi, 2 m. inland. 

Branch rly. twice daily in 1^ hr. to 
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(21 m.) Ascoli. The line runs parallel 
to the sea for 3 miles, passing the stat. 
of Porto d' AjooU, with a tower built in 
1250 to defend the port, after which 
it turns sharp to the rt, and, ascend- 
ing the 1. bank of the Tronto, paflses 
through a well-coltivated district, the 
sloping hills oa the rt. being crowned 
-w^ith die castle and town of (11 m.) 
Spinetoli Stat. 

On Uie opposite bank of the Tronto 
(a torrent whose bed is frequently 1 m. 
-wide) seyeral castellated eminences are 
seen, including the loffcy fortress of 
CHvitella, the last strongh<dd of the 
Neapolitan Bourbons in 1860, when 
the garrison were starved out after a 
six months' siege, and the fort was 
dismantled by the Piedmontese. 

On ai^woaobing Ascoli the view of 
the mountains is very fine, the Oran 
Basso d* Italia being visible in the dis- 
tant range to the south. 

^ The old carriage road enters the 
city over the J?<mle Maggiore, which 
crosses the river Castellano on three 
bold arches 100 ft. high, the ^an 
of the bridge being about double. It 
^veas built by the architects Massio and 
^icoluccio Rawolto in 1373, and has 
been restored. To the 1. a more 
ancient bridge (Pante di Ceeoo) over 
the same torrent connects the rt. bank 
-with the Fortezza di Porta Maggioref 
a castle built originally by Galeatto 
Malatesta, lord of Rimini, in 1349, 
but restored and strengthened by the 
architect San GaUo in 1563, by order 
of Pope Paul III. The bridge is a 
fine specimen of Roman opm quad' 
Tatvm^ and was one of the many 
bridges on the consular Via SaJara, 
which reached Ascoli at the 107th 
mile from Rome, and traversed the 
city towards the Adriatic coast. It 
consists of two arches, one spanning 
48 ft. and the other 23 ; the bridge is 
82 ft. high from the level of the river, 
but the parapet and several of the 
upper courses of masonry have dis- 
appeared. The approach was origin- 
ally defended by a tite de pont on the 
rt. bank of the Castellano ; some solid 
masses of Roman concrete, deq[>oiled 
of their facinp^ are all that remain of 
this fortification. 



ASOOLI (20,000), the Asculum Pice- 
num of the Romans, is supposed to 
have been founded by the Pelasgi 
previous to the descent of the Sabines. 
It entered into alliance with Rome in 
455 n.c. ; but two centuries later took 
part in the social war which was in- 
augurated by the slaughter of the 
Proconsul Servilius and several Roman 
citizens. Destroyed by Pompeius 
Strabo, the figither of Pompey the 
Great, it became afterwardi) a Roman 
mnnieipium ; at a later period it fol* 
lowed the same course as the other 
provinces on the Adriatic ; it was an 
unportant town of the Maritime Pen- 
tapolis ; under the Lombards it was 
sul»ect to the dukes of Spoleto, and 
under the Carloringians became an 
independent earldom (774). In the 
nth cent, it was governed as a free 
town by its bishops, to whom Sergius 
IV. in 1009 tiansHsrred the earldom. 
The temporal rule of the bishops of 
Ascoli concluded in 1185, when, fol- 
lowing the general movement in Italy 
after the triumph of the Lombard 
Lea^e, the city proclaimed the re- 
publican form of government, which, 
under the nominal protectorate some- 
times of the Pope and at others of the 
Emperor, perpetually ^turbed by 
Guelph and GMbelline factions, and 
frequently falling under the brief 
tyranny of petty lords, lasted until 
1504, when the inhabitants were so 
oppressed by Astolfo Guiderocchi that 
they renounced their democratic go- 
vernment and voluntarily submitted 
to the dominion of the Holy See, 
Cardinal Alexander Famese coming 
to take poSse8si6n of Ascoli in the 
name dfPope Julius II. 

Frequent revolts were severely re- 
pressed by the papal governors, and 
Ascoli was finally incorporated with 
the Pontifical dominions, and under- 
went their subsequent vicissitudes, 
until the union of Italy under the con- 
stitutional government of Victor 
Emanuel II., by which Ascoli gained 
the position of chief town of the pro- 
vince, in place of her ancient rival 
Fermo. 

From the Ponte Maggiore the spa* 
eious Via Larga (with public gardens 
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on the I.) leads straight to the Piazza 
deir Arringo, on which are the Com* 
munal Paiace, the Bishop's Palace, 
the Cathedral, and the Baptistery. 

The Palano Comunale (open 10 to 1 
every day except Mon. and Fri.), 
was constructed in the beginning 
of the 17th cent, by the architect 
Gavagna, and decorated with carya- 
tides by Giosafatti, to enlarge the 
Palazzo Bianoo, the ancient residence 
of the counts and ffoyemora of Ascoli. 
It is a fine building in the Barocco 
style, with a portico of 5 arches, and 
an interior arch, the design of which 
is attributed to Michel Angelo. 

The palace contains on the ground- 
floor the public library, with about 
30,000 vols. Among the M88, are an 
illuminated choral book of the 1 6th 
cent., and several vols, of archives of 
the monastery of St. Angelo Magno, 
dating from aj>. 1028; grammatical 
works of Pruciano (1470) ; Cecco d' 
AbcoI^b Commentary on the Sphere of 
Sacrobosco(l499); G^a»iad[io'« Philo- 
sophy (1484); and the MuniMpal 
Statutes of Aicoli (1496), in 3 vols. 

Annexed to the library is the 

ArehflBological Miuenm, founded by 
Odoardi, bishop of Perugia. The pre- 
historic antiquities comprise many 
stone weapons and utensils, flint lance 
and arrow heads, wedge-shaped 
hatchets of serpentine, flint knives, 
scrapers, and awls, found in a bed of 
clay at the base of the hill on which 
Ascoli stands; also bronze and iron 
weapons, implements, and ornaments, 
with pottery of archaic form belong- 
ing to those periods. The Etrmcan 
period is also illustrated by bronze 
armour and weapons, painted terra- 
cotta vases, mirrors, and statuettes. 
A Roman travertine sarcophagus 
sculptured with equestrian games, 
marble busts of Cicero, weights, mo- 
saics, amphorse, lamps, bronze imple- 
ments, a gold ring with enamel, re- 
presenting Venus tying her sandals, 
republican and Imperial medals, and 
a large collection of the missile glands 
used in battle by the Roman slingers. 
The inscriptions on some of these 



show that they belonged to the 11th 
and 1 5th legions, which, under Pompey 
Strabo, besieged and took Ascoli in 
B.C. 88. The missiles of the Italian 
confederates bear the mottoes Ital. 
Feri Pomp. They weigh from 2 to 
10 ounces, and are chiefly found in 
the bed of the river Castellano and the 
hiU of San Marco to the S. of the city, 

The Pictxue Gallery contains about 
500 works, the best of which are a 
Madonna and Child, by Sassoferrato ; 
the Annunciation, by Guido Bent; 
Christ taken in the garden, by Ghe- 
rardo deUe Notti; and several excel- 
lent works by Carlo Oritetti and Ct>fo 
deW Amairice, collected from dif- 
ferent convent churches in Ascoli. A 
good modem picture by Cantamidessaj 
a native artist, represents Cecco 
d' Ascoli reasoning on the subject of 
astrology, surrounded by an attentive 
group of listeners in the rich costumes 
of that period. 

In an adjoining cabineC are disposed 
35 good specimens of Abruzzi majolica 
with religious and mythological sub- 
jects, and 111 painted medicine jars of 
Pesaro ware. 

At the end of the gallery on the 2nd 
floor are the Xunicipal ArehiTes, con- 
taining diplomas of Charlemagne and 
other Emperors and Popes, with many 

garchments of great antiquity and 
istorical interest. Seven of these, 
between the years 1250 and 1329, 
mention the Bonaparte family as among 
the most noble and distinguished of 
Ascoli, from whence tradition states 
that they subsequently emigrated to 
Tuscany, and formed the stock from 
which the Emperor Napoleon I. de- 
scended. 

The Bishop's Palace was erected in 
1532 by Cola delX Amatrioe, a painter 
and architect, who was less successful 
in restoring tiie old &9ade of the 

Buomo, dedicated to St. Emidius, its 
first bishop, in the 4th cent. It stands 
on the site of a Basilica founded by 
Constantine, of which some fragments 
may be seen |in the walls alon^ide 
the Porta Lamusa (a good specmien 
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of the 15th cent) The cupola dates 
from about the 9th cent In the 
tribune is a good picture in 15 com- 
partments, by Carlo OritfeUi, repre- 
senting the Virgin and Child, a Pietft, 
and the 12 Apostles. 

In the sacristy are some presses in 
tarsia- work of 1565 ; and in the trea- 
sury a very handsome piviale, pre- 
sented br Nicholas IV., and a silver 
statue of St Emidius, 5 ft. high, ela- 
borately executed, in 1482, by Pietro 
di Francesco. 

The richly carved stalls of the 
choir are in the Gothic style of the 
1 5th cent 

The Con/e$atone is a crypt, con* 
structed in the 1 1th cent., under the 
^eat apse, which it supports on a 
number of arches, vaults, and columns 
of various dates and styles, the capi- 
tals showing the purest Roman art 
alternated with the barbaric rudeness 
of the dark ages. In the centre of 
the crypt the sanctuary of St. Emidius, 
restored and richly decorated in more 
recent times, contains the ashes of 
the saint and his fellow-martyrs, in a 
Koman sculptured sarcophagus of the 
period of Marcus Aurelius, which 
also serves as an altar. The festival 
of St. Emidius is celebrated on the 
5th August, when all the conntir 
folks of the environs flock into Ascofi 
for nearly a week. 
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There is a detached Baptistery on 
the N. side of the Cathedral, pro- 
bably belonging to the ancient basilica, 
and originally constructed in the 
6th* cent., but restored at different 
epochs, from the 9th to the 12th cent. 
The font, a rich work of the 15th 
cent., rises from the ancient central 
lavacrum used for immersion in the 
first ages of the Church. 

The Palano Paniohi, in the Piazza 
dell' Arringo, near the Dubmo, has a 
good painting by Chla ddV Amairice, 

A street at the N.W. end of the 
piazza dell' Arringo leads to the 
Piana del Fopolo, completed in 1507, 
an oblong square, with arched porti- 
coes on 3 sides, only interrupted by 
the Palazzo dd Ooverno, the ch. of 



San Francesco forming the fourth. 
In the centre is a colossal statue of 
Victor Emanuel II. by l^ncuio Cati' 
UUameaM, 

The Falaw) del QoT6nio presents a 
massive but irre^ar faj^ade, with an 
entrance resemblmg a triumphal arch, 
of Doric architecture below and Ionic 
above, adorned with a statue of 
Paul III., erected in 1549. 

The Ohuroh of S. Frano«soo (1252) 
has a Grothic door surmounted by a 
Cinque-cento monument with a sitting 
statue of Julius II., erected in 1510. 
S.W. is an elegant portico, formerly 
ihe Loggia dei NdbtU, built and painted 
in fresco by Ckita ddV Amatrice. 

The Lombard Palaoe, in the Via 
Soderini, is a remarkable specimen of 
civil architecture of the 9th cent 
richly decorated with emblematic or- 
naments in relief. There is a lofty 
tower en the £. side, probably of the 
11th cent. 

88. Yinoemo ed Aiiastaalo, in the 
Piazza di Ventidio, with tower and 
apse, is a church of the 8th or 9th 
cent, restored in the 1 1th and I4th. 
In a lunette above the principal door 
are the marble effigies of the titular 
saints, with the Madonna and Child, 
in alto-rilievo, dated 1036. The 
facade is divided into square panelled 
compartments, containing the nearly 
effaced remnants of paintings in By* 
zantine style, representing the lives 
of the titular saints. 

San Tommaso, behind the Saladini 
palace (11th cent.), has a cloister of 
rude but picturesque architecture, 
with two orders of fanciful columns 
supporting brick arches, probably 
much more ancient than even the 
church. 

Among the more remarkable ancient 
monuments are 

Of the Roman Republican period : 

Ponte di Solesti. This bridge over 
the Tronto at the Porta Cappuccina 
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is supported by a single arch of fine 
Soman masonry (optM qwidratum)» — 
Porta Blaata. This doable gate, now 
called Porta Romana, is built of square 
trayertine, like the ancient outer city 
wall at this point. An inner wall of 
optM rdioulaium left an intervening 
space of 10 yds. for the earthwork 
prescribed by Roman military engi- 
neers.— Oorintliiaa tetrastylo tempio, 
of which two columns of the portico 
and the cella remain in the ch. of St. 
Gregorio Magno. 

Of the Roman Imperial age : 

loBio temple, whose c^Qa wall, with 
portions of frie2eandarohitTa¥e« form 
the flank of the ch. of St. Venanziq 
towards the Piazza. — Grotte deW An- 
tmnziata — yast substructions to en- 
large'and support the citadel.—- Massive 
travertine toaU at the entrance to St. 
Angelo Ma^^no, — 2Voo ooUunni of 
Oriental ^rrauite, with varied Corin- 
thian capitals, in the ch. of St. Angelo 
Magno, near the high altar. — Goiu- 
oular aqneduot in opus reiicutatmn, in 
and near the fortress of Pius IV., 
S.W. angle of the city. The epeoM 
is high enough to admit a man.-^lT^?- 
podrome or Hanniachia, an elliptical 
circuit of walls, 160 yds. by 130, 
surrounding the garden of the monas- 
tery of the Sisters of the Sette Dolori. 
— ^Theatre. Some cuneiform ruins of 
excellent brickwork may be seen in 
the gardens above the ch. of Santa 
Croce. 

There are also many specimens of 
mediaeval domestic architecture to be 
seen in the town» 

There is a fine view from the 
eminence of the AnnunziiUa near the 
S«W. This is the traditional Colle 
Pelasgico, and has substructions of 
Roman masonry, which mark the site 
of the ancient citadel mentioned above. 

The city is striking for the number 
of its churches, bridges, and towers, 
justifying the poet's exclamation — 

*• Asoulum, excelsffi TurreB, Pontes<^j[iie> 
valcte I " 



Leaving Ascoli, the carriage road 
ascends the valley of the Tronto, 
following the direction of the Via 
Salaria ; at the 4th m. is the village 
of Mozxano, where some fine substruc- 
tions of the Via Salaria may be seen. 
2 m. to the rt. is the Ptmte NcUivo, a 
curious natural bridge. 

7 m. CaTaceppo, with pretty gardens 
bdonging to tiie Saccom fi&mily. 

12 m. Aoqna Santa CAd -Agwu^ 
with mineral springs (96^ F^hr.). 
Livy mentions the recovery of the 
Consul Lucius Plancus in the year of 
Rome 706 by the use of these iodine 
waters, which are still much fre- 
quented in the summer. 

20 m. Arquata, beyond which are 
Quinto Deeimo and the Piano di Cos- 
UHiueeio. In winter this passage of 
the Apennines is difficult firom the 
accumulation of snow; the SibDla 
(9110 ft.), one of the highest peaks 
of the Umbrian chain, is seen to great 
advantage from the table-land or 
AUopiano of Castelluccio. 

32 m. Noreia, an episcopal town, 
near the head of the up^er valley of 
the Como, one of the tributaries of 
the Nera, contained 4500 inhab. before 
the frightful earthquake of 1858, 
which nearly levelled it to the ground. 
It is the ancient Nurtia. 

Qui Tiberim Fabarimqae Ubont qao6 fri* 

gida xnisit 
Nurela. Virg. JEn, yU. 716, 

St. Eutychins, one of the reputed 
disciples of St. Paul, is said to have 
been its first bishop ; it was the birth- 

Elace of S. Benedict^ of Sta. Scolastica 
is sister, and in more remote times 
of Vespasia Folia, the mother of 
Vespasian. T^iere are some minenl 
waters in the vicinity, similar to those 
of TAcqua Santa, on the eastern de- 
clivity of the chain towards AscolL 
The ancient necropolis of Norcia has 
been latelv discovered, and many 
articles of oronze have been dug up. 

From Norcia the road traverses the 
upper valley of the Nera, by SerrO' 
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vdUe Treponzio, and Pis di Patemo, 
At (52 m.) 8. AnatoUa it crosses the 
Nera, here considerably increased in 
volume from the numeroaB tributaries 
which descend from the snow-capped 
peaks of La Bibilla. Beyond S. Ana- 
tolia another range of hills is crossed, 
the continuation of the ridge which 
culminates in Monte Somma (4040 ft.) 
between ^>oleto and Temi. 

58 m. 8pol0to (Rte. 2S). 



ROUTE 30. 

JANO TO FOLIGNO, BY THE BTBADA 
PEL FDBLO, CAOLI, AND FOSSATO. 

Carriage road, 56 m. ; Baili 27 m. 

This road passes through several 
interesting towns, and follows the line 
of the ancient Via Flaminia. Dili- 
gence daily to Fossato Stat, in 13 hrs. 

The first part of the route is ex- 
tremely beautiful. Leaving Fano by 
the Arch of Augustus we soon enter 
upon the varied and lovely country 
between it and the mountains, ascend- 
ing along ihe base of the hills that 
bound on the N. the valley of the 
Metauro, whose classic stream, 
memorable for the defeat of As- 
drubal, is apostrophised byTassoin 
one of his most touching poems 
(Rime Eroiche, xxxiv.) : 

del grand' Apennino 

Figlio picciolo. 

8 m. Galcinelli : here the road ap- 
proaches the river; the valley, still 
narrowing, continues beautiful. 

1 m. before reaching Fossombrone 
is San Mar^o al Piano, near the 



Roman station of Forum Sempronii, 
where there still exist some vestiges 
of a theatre. 

16 m. VOBtOKBEOirB, a thriving 
^iscopal town of 8000 inhab. It rose 
from the ruins of Forum Sempronii, 
destroyed by the Goths and Lombards. 
The modem town is built along the 
1. bank of the Metauro, and belonged 
to the Malatesta family until the rei^ 
of Sixtus IV., when Galeaizo sold it 
to Duke Federigo della Rovere for 
13,000 golden florins. In more recent 
times it passed to Ebo^ne BeauhamaiSy 
and descended to his son the late 
Duke of Leuchtenbei^, to whom it is 
indebted for much of its prosperity. 
Fossombrone is celebrated uirou^hout 
Italy for the fine silk produced in its 
neighbourhood, for winding and spin- 
ning which there are several mills. 
It has some manufactures of woollen 
cloths. 

The Cathedral, dedicated to S. Alde- 
brandus, contains some Roman inscrip- 
tions from the ruins of the ancient 
city : its bishopric dates from the 5th 
century. The modem bridge oyer 
the Metauro, spanning that broad 
mountain stream by a single arch, is 
a striking work. The road across it 
leads to S. Ippolito, where there are 
marble - quarries, — to Sorbdlungo, — ^to 
the walled town of Mondavio, — and to 
Pergola, 

iJeaving Fossombrone, the scenery 
becomes remarkably fine ; the country 
is varied and picturesque, and rich in 
oaks which would be ornamental to 
any English park. [The road to 
(12 m.) Urbino branches off to the 
N.W. 2 m, after leaving Fossombrone, 
where the Metauro, descending from 
the former town, is joined by the 
CandigUcmo, See Rte. 31.] 

The Furlo road crosses the Metauro 
and at once strikes into the mountains, 
ascendinff the 1. bank of the Candig- 
liano, which rises in the Apennines 
under Yalboscosa and San Benedetto. 
5 m. trom. Fossombrone commences 
the Pass of the Furlo, on one side of 
which is the hill of Pietralata, also 
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called II Monte d^Asdrvbale, in which 
tradition has preserved the record of 
the memorable battle between the 
Carthaginian general and the Roman 
consuls Livins Salinator and Olandius 
Nero, B.C. 207. The battle is sup- 
posed, from the account of Livy, to 
have taken place on the 1. bank of the 
river, where it begins to be contracted 
by high rocks; 56,000 men shared 
the fate of their commander, and 
5400 were made prisoners. The loss 
of the Romans is admitted by their 
own historians to have been 8000 
killed and 3000 prisoners. The 
pathetic lamentation of Hannibal for 
the death of his brother is well known 
to every reader of Horace : — 

Gartbagini jam non ego ntmtlofl 
MittamsttperbM: ooddit, ooddit 
Spes onmis, et fortunti noetti 
NomiDis, Asdrnbale interempto. 

Hw. iv. od. 4. 

The *Fa880 del Furlo, upon which 
the road now enters, affords one of 
those remarkable examples of Roman 
energy which are nowhere more sur- 
prising than in the construction of 
their public roads. The high perpen- 
dicular precipices of the Furlo dose 
in so narrowly on the very edge of the 
river, that it appears as if the moun- 
tains would allow nothing beyond the 
passage of the stream. The road was 
carried originally round the face of 
the precipice on an artificial ledge 
now occupied by a lean-to cottage, 
overhanging the torrent: but uie 
engineers of Vespasian cut through 
the rock, on its 1. bank, carrying me 
road through a tunnel which gives 
name {Furh, from Forulus, a perfo- 
ration) to the defile for about 126 ft., 
and thus formed a passage, 18 ft. broad 
and 15 ft. high. The whole length 
of the pass is about a mile, and the 
scenery around is exceedingly grand. 
An inscription cut in the rock over 
the N. entrance records its construc- 
tion by order of Vespasian. This 
great work is called Petra Intercisa 
in the Peutingerian and Hierosolymi- 
tan Itineraries, and Petra Pertusa by 
Procopius, who has accurately de- 
scribed it. Nearly 2 m. after issuinff 
'^om the pass is seen the curious old 



church of the Badia del Fwlo, with 
remains of frescoes. 

25 m. Acqualagna, a Tillage at the 
junction of the (^ndigliano with the 
Burafw. 3 m. further is La SnUrra, 
Between these places the road rans 
along the ravine of the Bnrano. 
Before entering Gagli, a stream which 
flows into the Burano is crossed by a 
Roman bridge called Fonte Manlio; 
the central arch, 39 feet in spau, is 
composed of 19 large stones. The 
ascent is very steep to 

31 m. CA0I.I, an industrious town of 
nearly 10,000 inhab., constituting, in 
conjunction with Pergola, a bishopric 
It occupies the site of Ckittes^ a station 
on the Via Flaminia, buUt on the 
flanks of Monte Petrano. The present 
town dates from the 13th century. 
Several ancient remains, medals, and 
fragments of statues have been found 
in Its vicinity. 

In the Tiranni chapel of the Church 
of S. Bomenico is an important work 
of Giovanni Santi, and peculiarly 
interesting, as showing the influence 
exercised on Raphael's early style by 
his father. The *whoIe chapel was 
painted by Giovanni: the principal 
fresco in an arched recess is divioed 
into two portions : in the lower, the Vir- 
gin and Child enthroned with Angels 
and Saints ; on the rt. SS. Peter and 
Francis ; on the 1. SS. John the Bap- 
tist and Dominic: the Angel on the 
rt. of the Vir^n has been supposed to 
be the portrait of Raphael, who had 
accompanied his father to Cagli ; he 
was then 9 years old. The lunette has 
a Resurrection, with sleeping guards 
in different attitudes of repose ; the 
background offers a wooded landscape, 
and the towers of a distant town. 
Upon the vault, covered with golden 
stars, is the Almighty surrounded by 
boy Angels, exquisitely graceful, play- 
ing on musical instruments; and in 
front of the arch an AnnunciatioD. 
This masterpiece, sadl^- mutilated, has 
been rendered familiar to "Rngligh 
artists by the Arundel Society of Lon- 
don. Near the chapel is the tomb 
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of Battista, wife of Pietro Tiranni, 
above which is a Pietli with SS. Jerome 
and Bonaventara, also by Giov. Santi. 
Opposite is an Annunciation, pro- 
bably by Fra Camevale (1484), much 
injured by the carelessness of the 
friars. 

In S. Francesco are some frescoes of 
St. Anthony, supposed to be by Ouido 
Palmemcci, a good picture by Baroc- 
cio, and another hyJtaffaelle del Oolle. 

In the Artieri chapel of S. Angelo 
Hinore the altar-mece is a good ** Noli 
me taugere," by Timoteo aeUa Vite. 

The Chnroh of the Oappnceiiii, above 
the town, has a Piet^ by Fra Ber- 
nardo Catelani. 

There is some trade in dressed skins 
here. Beyond Cagli are 3 Roman 
conduits passing under the road for 
the purpose of carrying the water of 
the torrents into the valley below ; 
the road runs through a narrow defile, 
between the high peaks of Monte 
Petrano on the rt. and Monte Tenetra 
on the 1. Between this and Cantiano 
the river is crossed by a bridge of 
Homan masonry, called the Ponte 
Grosso. 

[10m. E.of Cagli isPergfoJa(Rte.27). 
There is a bridle-road to (5 hrs. S.E.) 
Sassoferrato, bv which the convent of 
Xa Villanay where Dante resided, may 
be visited.] 

37 m. Cantiano, a small fortified 
town of 2800 inhabitants, supposed to 
have sprung from the ruins of Luooo- 
lum, a city destroyed by Narses in his 
pursuit of Totila, the site of which is 
placed at a short ijistance beyond the 
present place, near the Ponte Riccioli. 
The (hUegiaia contains a Holy Family 
by Perugino, 

lieaving Cantiano, the road ascends 
rapidly until it ^attains the highest 
point (2390 ft.). 

The Ponte a Botte'(harFel-shaped) 
was built by Fabri in 1805, by order 
of Pius VI. Its construction is very 
peculiar. The bridge, properly speak- 

Cent It. 



337 

I ing, spans the mvine by a single arch 
at the height of 170 ft. above the tor- 
rent; above this arch the engineer 
has constructed a cylindrical aperture, 
65 ft in diameter, to support the cause- 
way on a level with the road on either 
side, the height of which over the 
bottom of the ravine is 230 ft. j hence 
the name given to the bridge. 

44 m. la Schieggia, a walled village 
with an ancient ralace and cathedral, 
on or near the Roman station of ad 
Aesim, by the head waters of the 
Esino. Its interest is derived from 
the ruins of the Temple of Jupiter 
Apenninus, still traceable on Monte 
Petrara, to which the confederated 
tribes of Umbria repaired to sacrifice. 
Its oracle was consulted by the Em- 
peror Claudius, and it is mentioned 
by Claudian in the following pas- 
sage: — 

EzBuperant delnbra Jovis, gazoqne mlnantes 
Apennlnlgenis cnltas paatoribus aria. 

Several bronze idols, eagles, Roman 
inscriptions, and vestiges of baths, 
have been discovered near the present 
town. The country around Schieggia 
is rich in oaks, and is in parts well 
cultivated. 

[A road strikes off S.W. to (9 m.) 
Gubbio, by Padule Branca and San 
PeUegrinOy whence another of 13 m. 
by S. Marco falls into the present 
route at S, Facondino, near Gualdo 
Tadino, so that it will not be neces- 
sary for the traveller desirous of visit- 
ing Gubbio to retrace his steps, and 
this detour will add but 4 m. to his 
journey. (Schieggia to Sassoferrato 
is 13 m.)] 

E. of La Schieggia, and about mid- 
way between it and the Scatiuo, is an 
interesting classical locality, record- 
ing, in the modem name of Seniina, 
the site of ancient Sentinum, cele- 
brated for the battle between the 
Romans and the combined forces of 
the Gauls and Samnites, b.c. 29g, in 
which the younger Decius devoted 
himself for his country. 

The road from La Schieggia to 

z 
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Sigillo runs along the upper valley of 
the Ohiascio, a depression in the chain 
of the Apennines, whose lofty range 
here appears to separate into 2 por- 
tions. 

52 m. BigUlo, the Roman HeZvtTZum, 
a station on the Via Flaminia, another 
Umbrian city, now reduced to a 
mountain Tillage of 1200 inhab. In 
the Middle Ages it was one of the 
dependencies of Perugia, and was 
strongly fortified; some portions of 
its wfQls and castle still remain. In the 
neighbourhood are two bridges attri- 
buted to Flaminius, and the nayement 
of the ancient road may still be traced. 
In the mountains near Sigillo is a 
remarkable cavern. It is only to be 
entered by means of a rope. The gal- 
leries in it are filled with stalactites ; 
the 4th is said to be upwards of 1 m. 
in length, terminating in a deep lake. 

The road continues S. to 

56 m. Fossato Stat., on the Ely, 
between Ancona and Foligno (Kte. 

27). 



ROUTE 31. 

PESABO TO BORGO SAN SEPOLCBO, Bt 

UBBiNo. Carriage road, 66 m. ; 
Rail, 3 m. 

From Pesaro to Urbino, diligence 
twice daily in 5 hrs., 4 f^s., yery un- 
comfortable. Two - horse carriage 
there and back, 25 frs., spending one 
night.. The road follows the v^ley 
of the Foglia, and runs at first nearly 
level. Beyond the half-way house, 
where hones are changed, the ascent 
becomes steep to 



24 m. URBINO. This interesting 
city, of 16,000 inhab., the birthplace 
of Raphael, and the seat of an here- 
ditary sovereignty befi>re the close of 
the 15th cent, is situated on an 
isolated hill in the midst of bleak and 
desolate mountains ; it is now a lifeless 
and decayed town, with more the 
aspect of a feudal fortress than of an 
archiepiscopal city. 

The little state of Urbino was ac- 
quired by the house of Montefeltro 
towards the end of the 12th cent, 
but it was not until the 15th that it 
obtained celebrity as a centre of art 
and learning under the enconrage* 
ment of Federigo and his successor, 
Guid* Ubaldo. These remarkable 
menf converted their palace into an 
academy, and changed a school of 
military tactics into one of refinement 
and taste. The impulse thus given to 
the literature and arts of the period is 
best proved by tfie illustrious names 
associated with the history of their 
court, and by the fact that Urbino 
under their sway exercised consider- 
able influence on the larger states oi 
Italy. It is remarkable that the Pen- 
tapolis was celebrated at the same 
period for 3 brilliant courts— that of 
Sigismondo Malatesta at Rimini, of 
Alessandro Sforza at Pesaro, and of 
Federigo da Montefeltro at Urbino. 

Count Oddantonio <^ Montefeltro 
was made first duke in 1443 hjr Eu- 
genio IV., and was succeeded m Ws 
possessions by his ille^tknate half* 
brother Federigo. This prince, in 
early life the counsellor and mini»tfif 
of Galeazzo Malatesta, bore a ood- 
spicuous part in the political c^eo** 
that agitated Italy during the I5th 
cent. He was one of the commandtfs 
of the Milanese anhy at the battle of 
S. Flaviano, in 1460. In 1467 he irtf 
general of the army of Florence, and 
fought the battle of Molinella ▼ijj 
Bartolommeo Coleoni. He defeated 
the army of Paul II. at Rimini m 
1469 ; in 1472 he reduced Volteim 
2 years afterwards (^1474) he mamed 
his daughter Giovanna to Giova^ 
della Rovere, nephew of Sixtus !»•» 

t SeeDennistoun's Memoin of the Pokes ol 
Urbino. 
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and was created second Duke of 
Urbino in the same year by that pon- 
tiff. In 1482, in spite of his great age, 
he was appointed general of the 
league between the Church and its 
allies against Ferrara; but he died 
Sept. 10th in that year, on the same 
day as his son-in-law Roberto Mala- 
testa, and was succeeded by his son 
Guid' Ubaldo L 

The military character of Federigo 
may suffice to show what an important 
part he placed in the drama of Italian 
politics during the 15th cent. In the 
more pleasing character of an encour- 
ager of learning, the name of Bala 
Atene bestowed upon Urbino in his 
time is perhaps the best evidence of 
his ments, Sismondi calls him the 
Msecenas of the fine arts ; his exploits 
and virtues are celebrated by Gio- 
vanni Santi, the fatiber of Raphael, in 
a MS. poem, now preservea in the 
Vatican \ but his highest eulogium is 
no doubt to be found in the unanimous 
language of respect and praise in 
which Italian writers have delighted 
to describe his capital as the seat of 
science, literature, and the arts. His 
wife, ^ttista Sforza, was in no way 
inferior to her husband; her character 
exercised an important influence in 
forming the mind of her son, Guid* 
Ubaldo: her virtues are recorded in 
glowing colours by Bernardo Tasso. 

Guid' Ubaldi I., by bis liberal pa- 
tronage and by his own intellectual 
acquirements, contributed even more 
than his father to raise the character 
of Urbino as a school of art and taste. 
His wife, Elizabetta Gonzaga, was cele- 
brated no less for her beauty than for 
her high mental accomplishments and 
domestic virtues; the "Cortegiano" 
of Castiglione may be taken as a record 
of thfe refinement for which Urbino 
under her anspices was remarkable. 
Sir C. Eastlakef observes that — " Per- 
haps no praises ever bestowed on 
women can be compared, both for 
eloquence and sincerity, with those 
contained in Bembo's Uttle volume 
(De Guido Ubaldo, etc., Rom®, 1548)> 
composed, as the writer tell us, when 

t Eastlake's {Uterainre of the Fine Arts, 
liOndon, 1870, 



the duchess had lost her beauty 
through sorrow and misfortane. 

In 1497 Guid' Ubaldo, commanding 
the papal forces, was defeated at 
Soriano by Vitellozzo Vitelli, lord of 
Citth di Castello, and made prisoner. 
Alexander VI. was not ashamed to 
make him pay 40,000 ducats for his 
ransom, although he had lost his 
liberty in the papal cause; a sum 
which was raised partly by tiie con- 
tributions of his subjects and partly by 
his dnchess, who sold her jewels for 
the purpose. The treachery of Csesar 
Borgia, after these reverses with the 
Vitelli, drove the duke from his capi- 
tal to take refuge in the north of Italy ; 
but on the death of Alexander VI, 
the citizens rose, expelled the parti- 
sans of Borgia, and brought back 
Guid* Ubaldo in triumph. The eleva- 
tion of his kinsman Julius II. to the 
I)apal throne confirmed this restora- 
tion, and a^in established the duke in 
his possessions. In 1506 this cele- 
brated pontiff, with 22 cardinals and a 
numerous suite, passed 3 days at 
Urbino on his wa^ to^ Bolo^a; 
during this stay he is said to have 
first become acquainted with Raphael. 

Duke Guid* Ubaldo and his duchess 
were well known in England ; the 
duke was created a Knight of the Gar- 
ter by Edward IV., and Castiglione 
repaired to London as his proxy at 
the ceremony of installation. In 
return for this distinction Guid' 
Ubaldo sent the king the picture of 
St. George and the Dragon, painted by 
J?a»Aaer expressly for the occasion, 
and now one of the ornaments of the 
Hermitage at St. Petersburg. 

In 1508 Francesco Maria della 
Rovere, nephew of the pope, suc- 
ceeded to me dukedom oi Urbino on 
the death of his uncle Guid* Ubaldo; 
and to his influence and recommenda- 
tion the employment of Raphael at the 
Vatican is attributed by some of his 
biographers. Francesco Maria, like 
his predecessors, acquired laurels in 
the field no less than in the retirement 
of his polished court. He was one of 
the principal commanders of the 
papal army at the siege of Mirandola, 
but in the subsequent campaign of the 
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same year he sustained a defeat at the 
memorable battle of Casalecdiio, May 
21, 1511. This battle, as akeady 
mentioned, was followed by the loss 
of Bologna ; and so convinced was the 
Duke of Urbino that the panic which 
produced it was caused by the 
treachery of Alidosi, the cardinal 
legate who had gone to Kayenna to 
justify his conduct to Julius II., that, 
when he met him in that city return- 
ing fh)m his interview with me pope, 
surrounded by his guard and by all 
the pomp and circumstance of his 
station, the duke, unable to subdue his 
passion, rushed among the crowd and 
stabbed the legate to the heart, in the 
presence of his soldiers. 

The house of La Rovere and the in- 
dependence of Urbino, however, were 
not destined to survive the fate of other 
princes and states swallowed up in 
succession by the grasping power of 
the Church, and in little more than a 
century both had become extinct. In 
1538 Francesco Maria was succeeded 
by Guid* Ubaldo II., and in 1574 
Francesco Maria II. ascended a throne 
which he was incapable of retaining. 
In 1624 this last duke of Urbino, 
childless and old, and unable to cope 
with the necessities of the times, ceded 
his possessions to Urban YIII. The 
latter period of the duchy presents few 
circumstances to arrest our attention, 
and the mind naturally recurs to the 
influence of the patronage bestowed on 
art and literature by Federigo and 
Guid' Ubaldo. The collections of 
ancient and modem art with which 
their palace was enriched, and the 
distinguished society brought together 
at their court, must have had an im- 
portant effect on the early genius of 
Raphael ; and his connection with the 
court no doubt provided him with 
powerftil friends, whose influence was 
subsequently available at Rome and 
Florence. Raphael spent his early 
years, to the a^ of 21, between Ur- 
bino and Perugia, and his works, in 
many instances, bear evidence of those 
precepts of taste which guided the 
social and domestic habits of the court 
of the Montefeltri, as perpetuated in 
jthe "Cortegiano." **The resources 



and renown of this little dukedom, 
improved and upheld by Federigo da 
Montefeltro, remained ultimately un- 
impaired in the hands of his sacoessor, 
Guid* Ubaldo: the state, in short, vas 
represented, and its warlike popula- 
tion led to the field, by hereditary 
sovereigns, before Florence had 
learned to yield even to temporary 
sway. That a Tuscan writer on art 
should be silent on the past glories of 
a neighbouring state is quite natural ; 
but it seems unaccountable that so 
many biographers in following Vasari 
should have overlooked the remark- 
able circumstances by which Baphael 
was surrounded in his youth— circum- 
stances which must not only have had 
an influence on his taste, bat whldi 
brought him in contact with the most 
celebrated men of his age, many of 
whom afterwards served him,^ at least 
with the communication of their learn- 
ing, when he was employed at the 
court of Rome."— ^oa^Zafte, Emys. 

It is, however, remarkable that al- 
though Raphael ia known to hare 
painted several pictures at his native 
place, none now remain there ; and the 
specimens shown as the productions of 
his boyish days are certainly not au- 
thentic. Baphael was bom at Urbino 
on the 6th April (Good Friday) 1*83. 
Among the other remarkable men to 
whom It gave birth may be mentioned 
Baroccio the painter ; Timot^ ^ 
Vite, the pupil of Raphael ; Pdydore 
Vergil, celebrated in Uie history of the 
Reformation as the last collector of 
Peter's-pence in England; and Ck- 
ment XT., founder of the princely 
family of Albani. For an inquiry 
into the influence of the court ot 
Urbino on the early genius of Raphael. 
the reader is referred to the very w 
teresting article already quoted JD 
Passavant's Life of Raphael, in the 
" Quarterly Review." 

The ♦Ducal Palaee, buUt by Fede- 
rigo da Montefeltro, from the designs 
of Luciano Lauranna, which was re- 
puted at the time of its erection to w 
the finest edifice of its kind which 
Italy had then seen, now deserted m 
empty, is still, in many respects. 
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-witfaoat a riyal as a specimen of the 
so-called dnquecerUo style. The imi- 
tation of the antique for which this 
style is remarkable, is here combined 
-with lightness of proportions and 
richness of decoration. The building 
is of Dalmatian limestone ; its S. front 
has loggie and flanking towers. On 
the fine staircase is the statue of F. da 
Montefeltroy in an elegantly adorned 
niche. The doors, windows, cornices, 
pilasters, and chimney-pieces, are 
covered with arabesque carvings of 
foliage, trophies, and other ornaments 
of singular beauty. They were the 
^work of Francesco di Giorgio of 
Siena, assisted by Ambrogio Baroccio, 
ancestor of the painter, whose execu- 
tion of the architectural foliage is 
praised by Giovanni Santi in the 
poem to which we have referred. The 
^eat entrance-hall has 2 fine fireplaces 
-with rich sculptures, the ground, 
angels, and ornaments picked out 
-with gold. On the S. side is the 
chapel. The saloons and other apart^ 
ments are well proportioned and 
handsome. On the second floor is 
Duke Federigo's study, decorated with 
good tarsia panelling by Maestro 
Giacomo of Florence. Here may be 
seen his own portrait, the books of 
his fiiToiirite authors, and the various 
objects of his employment and recrea- 
tion. The windows command a fine 
view of Monte Catria (5585 ft). In 
one of the saloons may still be seen a 
piece of tapestry worked in 1380, re- 
presenting the count and his party on 
a hawking excursion. The chamber 
called il Qabinetto di Oiaoomo was 
inhabited by our Pretender. The 
galleries have a valuable series of 
ancient inscriptions, Roman as well as 
early Christian, found chiefly in the 
neighbourhood of the city. 

On the first floor is a small Picture 
Oallery, which contains a number of 
pictures from the churches and sup- 
pressed convents, induding a painting 
by Piero deUa Francesco^ of a circular 
architectural building with Corinthian 
pilasters like that in the Sposalizio. 
The *Last Supper, by Justus van 
Ghent, pupil of Van Eyck (1474). In 



the background he has introduced 
Federigo da Montefeltro with two 
attendants, one of whom is supposed 
to be the painter himself, and the 
other the Venetian Caterino Zeno, 
then residing as Persian ambassador 
at the Court of Urbino. This picture 
is remarkable as showing a departure 
from; the traditional mode oi repre- 
sentation. The ♦Virgin and Child, 
by Giovanni Santi, containing figures 
of St. John the Baptist, S. Sebastian, 
S. Jerome, and S. Francis in adora- 
tion. The kneeling figures are mem- 
bers of the Buffi fSamily, at whose 
expense the picture was painted. A 
triptych of the Virgin and saints; the 
Last Supper and the ^Resurrection, 
by Titian (doubtful) ; St. Apollonia, 
the Vii^n and Child, San Rocco, and 
Tobias and tiie Angel, by Timoteo 
delta Vite, Also, good Madonnas by 
Fra Carrievale, Antonio da Ferrara, 
and BafasUo del Colle, and a carved 
stone chinmey-piece, partly gilded. 

The Duomo contains two puntings 
by Baroccio: in the N. aisle the 
martyrdom of S. Sebastian ; and in a 
chapel 1. of the high altar the *Last 
Supper, a work remarkable for its 
richness of composition and colouring. 
At the high altar, Timoteo delta Vite, 
St. Martin and St. Thomas-k-Becket, 
with the portrait of Duke Guid* 
Ubaldo, and a landscape of the envi- 
rons of Mantua. In the choir is a 
curious bronze eagle, which formerly 
held the celebrated Polyglot Bible of 
the Dukes of Urbino, now in the 
library of the Vatican. In the Sacristy 
are figures of the Apostles, probably 
by Bafaetle del Borgo, There is also 
a miniature-like little picture of the 
♦Flagellation, on panel, by Pietro delta 
Francesco, signed ; it is much injured, 
and contains the portraits of Duke 
Odd* Antonio, and his ministers 
Manfredo and Tommaso of Rimini. 
The Sacristy also contains the best col- 
lections of ch. plate and vestments 
which Italy retained after the French 
invasion. It was almost entirely the 
gift of Cardinal Annibale Albani. 

In the Oratorio della Orotta, beneath 
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the cathedral, is a Pietk attributed to 
Giov. Bolognat executed by order of 
the last Duke, Francesco Maria, for 
his mausoleum, but used for that of his 
son Federigo. 

The oratory of the Oonfratemita di 
8. OioYanni is coyered with painting 
by Lorenzo da S, Severino and his 
brother Jacopo^ followers of the school 
of Giotto, of histories of the Virgin 
and St. John the Baptist (1416 to 
1418), possessing great interest as 
studies of the costumes of the earlpr 
part of the 15th cent. The Cruci- 
fixion, eovering the entire vail behind 
the altar, although injured by neglect, 
is full of expression. 

The Ohureh of San Domtiuoo has a 
handsome entrance, with a lunette by 
one of the Bohbia, much injured. 

Santo Spuito contains a beautiful 
small Crucifixion and Descent of the 
Holy Ghost, by iMca SignoreUi. 

Ban Bernardino, about a m. £. of 
the town^ contains the tombs of Dukes 
Federiflo III. and Guid' Ubaldo I. 
The adjoining Cemetery commands 
the best view of the Palace and 
Cathedral. 

The Istituto di Belle Arti contains 
some casts and tapestries. There 
is also a collection of majolica ware, 
and a number of monuments of 
the Dukes of Urbino, particularly 
several totnbs from the cloisters of 
the San Francesco, including those of 
Odd' Antonio, first Duke of Urbino ; 
of Antonio II., fiither of Guid' An- 
tonio ; of UgoHno Bandi ; of Nicajo, 
a celebrated jphysician ; and of Agos- 
tino Santucci, 1478. 

In the street leading from the 
Market place to the Fortress, No. 275 
on the 1., is the 

House of Baphael, marked by an 
inscription over the door recording 
the great Painter's birth. 

The house was purchased for the 
city in 1873, chiefly by the exertions 
«ind aid of the late Mr. Morris Moore, 



and is now mkintained by the citixens 
of Urbino as a public monument. It 
contains a few relics of the painter, 
and the rooms are hung with good 
engravings of his most important 
works. 

The room in which he was bom is 
on the first floor. On its wall is a 
Madonna and sleeping Child, long 
supposed to be ope of the ^eat 
painter's boyish attempts; bat it is 
now known to be by his father, Gio- 
vanni Santi, It is, however, pro- 
bable that the orifdmils of this picture, 
now much injured by repainting, were 
Magia Ciarla and her infiint son 
Baphael. 



The Fortena, reached by a lane on 
the 1. at the top of this street, a good 
specimen of the military architectue 
of the period, was designed by Fran- 
cesco di Giorgio of Siena. 

The TlMatre is remarkable as the 
place where the first Italian comedy 
was represented, the '* Calandria '' by 
Cardinal Bibbiena. 

In the 16th cent. Urbino was fiunous 
for its manufactory of earthenware, 
perfected in 1538, under Orasio Fon- 
tana. Gior^ Andreoli is said to 
have introduced it into Gubbio from 
this city in 1498. Most of the private 
collection has been sold, and scattered 
among the various museums or man- 
sions of Europe. 

The extensive pin manufitctMy, 
formerly the property of the Albani 
family, still gives employment to 
hundreds, and supplies nearly all the 
Centro-Italian States. 

The Palam Albani has an interest- 
ing gallery of pictures, some fine 
marbles, and a remarkably good copyt 
on a ceiling, of one of the Farnesina 
ftescoes. In the Casa Castraeaae is 
an excellent picture attributed to Dom. 
Ghirlandajo, 

The bishopric of Urbino dates from 
A.D. 313, S. fivandns having been the 
first bishop ; it was created an arch- 
bishopric by Pius IV. in 1 563. Urbino 
is not without classical associations; 
it is the Urbinum Horteme of Pliny, 
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^w^here VaJens, the general of VitelliaS) 
i^asput to death. 

The most striking approach to 
TJrbino is that from Urbania. Tra- 
vellers visiting the city from Pesaro, 
and returning thither, should descend 
a little on the S.W. side for the sake 
of the view. 

Diligence daily at 3 p.m. for Urbania, 
in correspondence with another which 
runs to S. Angelo and S. Giustino, 
bj an admirable mountain road, car- 
ried with great skill over the central 
chain of the Apennines. 

On approacldng Urbania the road 
descends, commanding beautiful views 
of that town and of the yallev of the 
Metauro. The mountains which are 
so conspicuous between Urbino and 
Urbania are the Monte Cucco (5140 
ft.) ; Monte Catria, celebrated for the 
convent of 8, AJhertino (5585 ft.); 
and Monte Nerone (5011 ft.). The 
road crosses the Metauro on entering 

11 m. Urbania, a small town on 
the rt. bank of the river, near the site 
of the Urhinum Metaurense of Pliny. 
It was built from the ruins of Castel 
Ripense in the ISth cent, and called 
JDwante from its founder. In 1635 
Urban VIII. granted it the rank of a 
city, and changed its name to Urbania, 
making it a Jomt episcopal see with S. 
Angelo in Vado.^ >Ip the chapel of 
La Confratemita di S. Giovanni De- 
collate is a Crucifix by Pietro da 
Bimini (1307) ; in the Sacristy of the 
Cathedral a Madonna and Saints by 
Giuliano da Bimini (1307). In the 
Ch.'of S. Francesco there is a Ma- 
donna by Baroeoio ; and in the Con- 
fratemita of the Corpus Domini are 
some frescoes by Bc^aelU delle Colle, 
Durante was one of the celebrated 
places for the manufacture of Majolica 
ware in the 16th cent. [2 m. from 
Urimnia is Stretta, the birthplace of 
BramanteJl 

The road, for some distance now 
ne|ir}y level, ascends the valley of the 
Metauro, crossing th? river at S. Gio- 
vanni in Pietra, to 

18 m. S. Angelo in Vado (3300), built 



upon the site of Tifemum Metaureme, 
In the little hospital of 8» Boeco is a 
good 15th-cent picture of S. Sebastian. 
The ch. of 8ta, Caierina has a picture 
by Federigo Zuechero, with portraits 
of himself and his family. This 
painter was bom here. 

8 m. from S. Angelo, in the Fran- 
ciscan Convent of Monte Fiorentino, 
is the Pianiani chapel, with the tomb 
of the founders, Oliviero Pianiani, 
and his wife, and a grand *Madonna 
by Oiov. 8anti ri489), with choir of 
Angels above, four Saints on either 
side, and the kneeling portrait of 
Oliviero. One of the angels is a 
portrait of the young Raphael. From 
Sa Angelo the ascent is continuous and 
venr trying. 

The high road proceeds along the 
rt. bank of the Metauro to 

22 m. Mereatello (1200). Borcjo 
Pa4!e, 3jm. further on, is situated in 
the angle formed by the junction of 
the Meta and Auro, whose united 
waters form the Metauro. From 
Borgo Pace the road ascends the 1. 
bank of the Meta to 

27 m. LamoU, at the foot of the 
central chain of the Apennines. The 
highest point of the road, called 

32 m. La Booca Trabaria (3485 ft.), 
is seldom reached in less than 2} hrs. 
from Lamoli. The western side of 
the mountain is by no means so steep 
as the eastern ; and 2 hrs. more bring 
the traveller to San Giustino. During 
the descent the view over the rich vale 
of the Tiber, with CittU di ;Castello 
and Borgo San Sepolcro, is very fine. 
The road is carried down the moun- 
tain, as on the ascent, in a masterly 
manner, by scries of well-contrived 
zi^ags, and is in excellent order. At 
the foot of the descent is 

42 m. San Oiustino Stat., formerly 
a place of some strength. It has a 
reputation for its manufactory of 
straw hats, which are said to rival 
those of the Val d* Arno. The Palazzo 
Buffalini is worth notice as a fine 
example of a mediaeval fortress-resi- 
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deuce, and the quaint gardens retain 
much of their ancient character ; it is 
built of sturdy walls surrounded by a 
dried-up moat. The view from the 
tower is remarkably fine, extending to 
a Tast distance in every direction. In 
the absence of the owner it .is now 
largely utilised for the breeding of 
silkworms. Hence it is 3 m. by train 
to Borgo 8, SepolcrOy or 7 m. to Citta 
di GasteUo (Rte. 24). 



ROUTE 32. 

TEBNI TO AQUILA, BY RIETI. Rail^ 

65 m. Twice daily, in 5 hrs. 

The rly. winds considerably, and 
ascends, amid beautiful scenery, to 

10 m. Xarmore Stat., the nearest 
point to the upper level of the cele- 
brated Falls (Rte. 22j, which are dis- 
tant about \ m. The valley of the 
VeUno is now followed to 

U m. Fiediluoo Stat; on the W. 
bank of the lake, opposite the village, 
which may be reached by boat, in i 
hr., or by road (2 m.) along the shore. 
The line runs now nearly level to 

26 m. Bieti Stat, the ancient Beate. 
It is supposed to have derived its 
name from Bhssa, the Latin Cybele. 

.... Magnasque Beate dicatum 

Goelicolum matri 

Sa, Itca, viii. 417. 

Rieti was celebrated for its mules 
and asses, which sometimes fetched 
tho price of 60,000 sesterces (4847.). 
It was one of the most important 
stations on the Via Salaria, and 



is now an episcopal city of 14,200 
inhab., and chief town of a large 
province. It is in the midst of a 
rich agricultural district, and carries 
on a considerable trade in cattle and 
other productions from the surround- 
ing mountains with the capital. The 
(Mhedral, originally (Jothic (1456) 
has been modernised ; a Roman mile- 
stone has been employed as one of the 
columns of the crypt In the church of 
La 8cala is a monument to a Coiintess 
Alfani, by Thoruoaldsen, Near the 
Porta Accarana a mutilated statue, 
called Marho Cibocco, is said to be 
that raised by the people of Rieti to 
Cicero for advocating their cause in 
the Senate relative to the inundations 
of the subjacent plain of Velinns. 
Rieti is cold in winter from its vicinity 
to the mountains, but delightful in 
summer, though exposed to inunda- 
tions from the overthrow of the Velino 
and Turano after violent storms in 
Uie Apennines. Its luxuriant meadows 
were celebrated by the poets as the 
Bosea rura Velini, 

^Diligence daily in 10 hrs. to Gorrese 
(Rte. 21), following nearly the line of 
the ancient Yia Salaria. Soon after 
leaving Rieti the road crosses the 
Turano, [ascending the Lariana along 
the 1. bank to the pass of Omaro 
(2140 ft.). The descent on the W. side 
is steep, to 

9 m. Poggio San Lorenio, near the 
highest part of the chain that separates 
the valley of the Turano from that of 
the Tiber. Between this and Nerola 
are several ancient tombs. The road 
crosses the river of Oorrese, and skirts 
the base of Monte Carpigno. On 
rising ground opposite, and about a 
mile distant from this bridge, is 

22 m. Nerola (400), in a command- 
ing and picturesque position, with an 
old feudal castle belonging to the 
Barbeiini fiimily. 

Instead of following the ancient Via 
Salaria, which passed below Monte 
Libretti, and in a more direct line to 
Rome, the modern route runs more to 
the west and parallel to the Correse, 
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to gain the plain of the Tiber. 3 m. 
beyond Ponte di Mercato, where the 
road crosses the torrent, and about 1 
m. on the rt., is the hamlet of Correte, 
^Rejoining the earriage-road 4 miles 
further dovn the valley we reach 



28 m.Passo di Corrose. Rly. thence 



to 



23 m. Borne, see Rte. 21, and Ik- 
cursians in the Handbockfor Rome.J 

Beyond Bieti the rly. again ascends, 
and bears nearly due E. to 

41 m. Antrodooo Stat., in the heart 
of the Central Apemiines. A fine 
valley between two lofty ridges is now 
traversed to 

65 m. Aquila de^li Abrnui Stat., 
whence the rl^. is continued by 
Solmona and Chieti to Fescara, on the 
direct line between Ancona and 
Brindisi (see EUmdbook for 8<mthem 
Italy), 



ROUTE 33. 

OBTB TO GOBNETO, BY VITEB3BO AND 

T06CANELI.A. Ridl, 34 m. ; Carriage 
road, 32 m. excursion to bieda. 

From Orte Junct. Stat. (Rte. 21) 
the mtdn line towards Orvieto is fol- 
lowed as &r as 

9 m. Attigliano Junct. Stat., where 
carriages are changed, and the rly. 
branches W, to 

26 m. Xonteftasoone Stat. (Rte. 20). 



34 m. VITBRBO (20,000), situated at 
the N. foot of Monte Cimmo, 1200 ft 
above Ihe sea, is the capital of a pro- 
vince, the seat of a bishop, and of great 
interest as a well-preserved mediaeval 
city, still retaining its ancient name, 
Vetus Urbs. It is surrounded by 
walls and towers chiefly of the 18th 
or 14th cent, and is supposed to occupy 
the site of the Fanum Volumnm, cele- 
brated as the spot where the Etruscan 
dties held their general assemblies. 
It was raised to the rank of a city by 
Celestin III., in 1194; during the 13th 
cent, it was the residence of several 
popes, and the scene of numerous con- 
claves, at which were elected Urban 
IV., in 1261 J Clement IV., in 1264; 
Gregory X., in 1271 ; John XXI., in 
1276; Nicholas III., in 1277; and 
Martin IV., in 1281. It was the chief 
city of those allodial possessions of the 
Countess Matilda, extending from 
Rome to Bolsena, embracing the whole 
coast iVom the mouth of the Tiber to 
the Tuscan frontier, which she .be- 
queathed to the Holy See in the 12th 
cent., and which constituted what has 
been known until recentiy as the 
Patrimony of St. Peter. 

The *Oatliedral, dedicated to Saint 
Lorenzo, is built on the site of a temple 
of Hercules. The campanile is a very 
good example of a 13th-cent tower. 
The interior, witii its finely-carved 
capitals, has some interesting features, 
including a fine tesselated pavement ; 
it contains the tomb of Pope John 
XXI,, (1276) a much-worn recumbent 
figure. In a closed chapel to the rt 
is a fresco by Lorenzo da Viterbo. In 
the Sacristy is a large picture of the 
Saviour and the 4 Evangelists, attri- 
buted to Mantegna; the medallion on 
the roof is by Carlo Martxtta. It was 
at the high altar of this cathedral that 
Prince Henr^, son of Richard, Earl of 
Cornwall, kmg of the Romans, and 
brother of Henry III. of England, was 
murdered t by Guy de Montfort, in 

t There is some doubt whether this took 
place in the cathedral, or in the ch. of S. Sil« 
vestro, now destroyed; it ia described as 
having occurred at the mass, after one of the 
scruthiies for the election of the Pope. 
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retaliadoB for the BoyalistB having 
dragged in the dust, at the battle of 
Evesham (1265), the body of his 
father, Simon de Montlort, Earl of 
Leicester. Young Prince Henry was 
passing through Viterbo on his return 
from Africa, whither he had accom- 
panied his cousin Edward, and was 
kneeling at the altar daring the cele* 
bration of mass, when Guy de Mont- 
fort rushed upon him and ran him 
through with his sword. The prince 
instantly expired, and the murderer 
walked out of the ch. unmolested. 



In the square before the cathedral, 
Adrian lY., the only Englishman who 
ever wore the papal tiara, compelled 
Frederick Barbarossa to humble him- 
self in the presence of the papal and 
imperial courts by holding his stirrup 
while he dismounted from his mole. 
The haughty emperor only yielded 
at the persuasion of his courtiers, who 
suggested the precedent of Lothaire ; 
but Frederick deeply felt the injury, 
and consoled himself according to 
the contemporary historians, by de- 
claring that he paid this homage not 
to the pope, but to the apostle of whom 
he was the recognised rej^resentative. 

Close to the cathedral is the 

Episcopal Palaoe of the 13th cent, 
now greatly dilapidated, but 'still re- 
taining the great hall in which the 
condaye was assembled at the com- 
mand of Charles of Anjou, at Uie time 
of the murder of Prince Henry, when, 
after a deliberation of 38 months, they 
elected Tebaldo Visconti to the papal 
chair, who assiimed the name of 
Gregory X. In the same hall the 
cardinals afterwards elected Martin 
IV., after an interregnum of 6 months, 
though not until Cileries of Anjou had 
excited an insurrection against them 
among the inhabitants of Yiterbo, At 
the suggestion of that monarch the 
citizens removed the roof in order to 
force them to an election ; they then 
arrested and imprisoned the cardinals 
Orsini and Latinus, whom Charles, for 
his own personal interests, wished to 
be removed from the council. An- 
other chamber is shown, in which 



John XXI. was kUled by the M of 
the roof in 1277. 

There are many houses of the 13th 
and 14th cents, to be ft>uid in this 
I quarter of the town. 

The modernised church of the Con- 
vent of Sta. Bosa contains the body 
of the saint, one of the heroines of the 
13th cent, whose history, like that of 
Joan of Arc, presents a stranj^ com* 
bination of religious and political en- 
thusiasm. She first roused the people 
against the Emperor Frederick II.; 
^r the success of the GhibelUne 
party she retired into exile ; and, on 
the death of the great emperor, re- 
turned in triumph to Viterbo, where 
she died, and was soon afterwards 
canonised by the influence of the 
Guelph party. Her black mummy is 
preserved in a gilt tomb, and is an 
object of great veneration, especially 
on her anniversary, Sept. 4. 

San Francesoo was formerly a Gothic 
edifice, but of the original architecture 
only the transepts remain. In the rt. 
transept is the recumbent statue of 
Adrian Y., who died at Viterbo in 1276. 
In the choir is a tomb of a Franciscan 
Cardinal, in a more classical style. 
Facing the piazza, on the outside, is a 
curious octagonal pulpit. 

B. Oioyanni in Zooooli is a small bat 
remarkable Romanesque building. 

Sta. Maria della VeiitA has some 
^frescoes, completed in 1468, after a 
labour of 25 years, by Lorenzo di Gio^ 
oamo da Viterbo, and covering the 
walls and vaults of a mediseval chapel* 
The principal subjects are the Marnage 
of the Virgin, and the Assumption; 
on the vault are the Evangelists, e^°- 
with 2 doctors of the Church, and » 
prophet above. They are higolf 
cunous in the history of art, the heads 
being portraits of the principal citiaens, 
and the costumes of the 15tb cent 
The painted majolica tile fiooringt P^^ 
bablyof the same period as the p»f\ 
ture, is worthy of notice. The ch. « 
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8. Maria della Salute has a fine I3th* 
cent, doorway. 

In front of the 'I'Palaiio PabUieo is 
a Roman saroopAapiM,witha bas-relief 
of a lion fighting a boar, and an in* 
scription recording that it contains the 
ashes of Oaliana, the Helen of the 
Middle Ages (1138), for her beaoty 
gave rise to a war between Borne and 
Viterbo, daring which the Romans 
were defeated. In the capitolation 
which foUowed, the Romans stipulated 
that they were to be allowed a last 
sight of Galiana, who was accordingly 
shown to them from one of the win- 
dows still existing in an old tower of 
the gate of Si Antonio. 

The Pcdazto Pubblioo was begnn in 
1264. In the ooart, which commands 
a fine view of the city, are 5 Etruscan 
sarcophagi, with recumbent figures on 
the lids, and inscriptions. In the 
Museum are some Roman and Etruscan 
antiquities, together with a few pic- 
tures removed from convents. Among 
the latter is a fine *Pietlk by 8^, del 
Piomho. In another apartment a 
marble tablet containin^the pretended 
edict of the Lombard Kmg I>esiderius, 
and the Tabula Cibellaria, another of 
the forgeries by which Annius, the 
Dominican friar and well-known 
literary impostor, attempted to claim 
for Viterbo an antiquity greater than 
that of Troy. 

The Fimtana Grandsy begun in 
1206, the Ibantain in the market- 
place, that in the Piazza della Rocca, 
constructed in 1566 by Cardinal Far- 
nese, and attributed to Yignola, and 
that in the court of the Palazzo Pub- 
blico,are worthy of notice. 

The Palano di San Martino, belong- 
ing to the Dora fiimily, has a noMe 
staircase a cotdoni, by which a carriage 
may ascend to the upper stories. It 
also contains the portrsdt of the dis- 
solute Olimpia Maidalchini Pamfili, 
sister-in-low of Innocent X., with her 
bed and its leather furniture. 

Towards the E., outside the Porta 
Fiorentina, about a mile distant, are 
the sanctuary and Dominican convent 
of the Madonna della i^ueroia, an 



excellent example of a Renaissance 
edifice, built from the designs of J?ra- 
mante. The fa^e has a Renaissance 
character, but with Corinthian columns 
rising on a lofty fiight of steps. Over 
its three doors are some grod reliefs 
in terra-cotta, by Luea or Andrea deUa 
Bobbia, Behind the altar is the image 
of the Madonna on the oak from 
which it was found suspended, and 
which gives name to the church. In 
the eampanUe is a bell which weighs 
6 tons ; adjoining the cburch is a 
grand Gothic OloUter, In front of 
the convent are held the two great 
fairs of Viterbo : the 1st begins at Pen- 
tecost, and lasts 15 days; the 2nd 
begins on the £2nd Sept., and ends on 
the_6th October. 

The Villa Lante, at Bacfnaja (2 m. 
further), is remarkable for its imposing 
architecture, from the design of Vig* 
noHa, The *garden is very beautiful, 
and well worth seeing. On the sum- 
mit of the mountain, 4 m. above the 
villa, is the MerUcatore, or Logan 
stone, a large mass of rock, 22 ft. long 
and 9 ft high. 



Excursion to thb Etruscan Anti- 
quities OF Castel d'Asso, Nor- 

OHIA, AND BlEDA. 

This Excursion will fully occupy 
two or three days, returning each 
night to Viterbo. When time is 
limited, Bieda should be selected, as 
it is the best worth seeing, and the 
scenery is interesting. 

OaM ^Ajuo, or, as it is called by 
the peasantry, CasteUaoeio, was the 
necropolis .of the £ti*uscan city of 
CkuttUlwm Awiat distant about 8 m. W. 
of Viterbo. The cliffs of this and the 
adjoining valleys are excavated into 
a continued series of cavern-sepulchres 
of great interest. It is more desirable 
to hire horses or donkeys for^ the 
excursion than to attempt it in a 
carriage. 

Those who do not wish to return to 
Viterbo may proceed by Vetralla, the 
Vicus Matrini , and from then ce through 
Capranica and Sutri to Ronciglione 
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(Rte. 34). It will be necessary to take 
a guide and carry provisions from 
Yiterbo, and on no account to omit to 
take torches, without which it is im- 
possible to examine the tombs. 

The principal yalle^rs are those of 
Bieda (the Mlera of Cicero) and San 
Giovanni di Bieda^ to which a path- 
way leads from the high-road of 
Yetralla. There is a good carriage- 
road from Yiterbo as far as the jBuZi- 
came, beyond which it becomes a mere 
cart-track. 

The 1st object which attracts atten- 
tion after leaving the road is a remark- 
able ruined fortress of the 15th cent, 
called Castel d' Asso, marking by its 
name, as well as by the Etruscan foun- 
dations around it, the site of Castellnm 
Axia, mentioned by Cicero as one of 
the strongholds of Etruria. The ap- 
pearance of this ruined fortress from 
all parts of the valley^ is very pictur- 
esque. Immediately in front of the 
castle, and fiir down in the glen, com- 
mences the long line of cavern-sepul- 
chres, completely occupying the face 
of the cliff opposite the castle, and 
running up both sides of the valleys 
which fall into it. They are much 
obscured by shrubs and briars, and, 
except in winter, are almost hidden by 
the foliage. These tombs were dis- 
covered by Signor Anselmi of Yiterbo, 
and first made known by Professor 
Orioli. Elaborate drawings of them 
have been since given in Canina*s 
'* Etruria Maritima." Their general 
appearance resembles the Egyptian 
style, particularly in the doors, which 
are narrower at the top than at the 
bottom ; but they want the projecting 
cornice which would be necessary to 
give them a complete resemblance to 
Egyptian structures ; over many of 
them are inscriptions in the^Etruscan 
character, the letters of which in seve- 
ral instances are a foot. high. They 
are also interesting in the history of 
Etruscan architecture, as presenting 
some fine examples of mouldings. 
These lofty doorways, however, like 
those observed in the sepulchres of 
Lycia, Phrygia, and Egypt, are merely 
sculptured in the cliff; a smaller door 
at their base, easily concealed by earth, 



leads into the antechambers, vUch 
have similar false doors, at the base 
of which are the entrances into the 
real sepulchral hypogea. Most of 
these are single, but some are doable, 
the inner apartment being macb 
smaller and lower than the outer. 
They present a great diversity of size, 
and the roofe are frequently vaulted. 
In some of the tombs the receptacles 
for the dead are excavated side by 
side in the rocky fioor of the chamber, 
in{otiiers they radiate from the centre, 
and in others again there are ledges 
of rock along the sides of the apart- 
ment, on which sarcophagi vere 
placed. In the neighbourhood of 
Bieda, bronze and marble figures, 
vases, and scarabsei have been dis- 
covered in great abundance ; but all 
the tombs have evidently been rifled, 
probably by the Bomans. In reprd 
to the inscriptions occasionally visible 
on these tombs, the visitor will be 
struck by the frequent repetition of the 
word Ecam or EcaxuXhinedy so com- 
monly met with in Etruscan tombs in 
other parts of the country. It has 
been supposed to signify "adieu," 
and " it would seem," says Sir William 
Gell, ''that some general meaning 
must be expressed by words so fxt- 
quently repeated, but nothing satis- 
foctory has yet appeared as an inter- 
pretation. Brass arms have been 
found in these sepulchres, which seem 
to refer them to a very ancient period. 
It is remarkable that scarabs^ also, in 
cornelian and other stones, are fre- 
quently met with here, as in Egyp^ 
but always with Greek or Etruscan 
subjects engraved upon them." 

After exploring the Valley of Castel 
d'Asso, travellers may procleed to 

Vetralla, a town of 6000 inhab., to 
which a dUigence runs by the road, 10 
m. from Viterbo. It is situated on the 
edge of the great plain of Etruria, and 
near the site F<yrwin Cami, from which 
may easily be explored the necropolis 
of Narchia and the site of Bieda, each 
about 5 m. distant 

The road to Korohia lies over a 
woody tract, and is practicable in a 
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caiTiage only 2} m., the rest of the 
way on fi)ot or horseback. The valley 
which contains the tombs is an amphi- 
theatre in form, the cliff on one side of 
it risinff to a height of nearly 300 ft. 
above me stream which flows at the 
bottom. The cliffs are pierced with a 
line of tombs adorned with pediments 
and cornices like those at Castel d'Asso, 
but difficult to find and to approach, 
owing to the growth of thorny brush- 
wood and Uie obstructions of fUlen 
rock. Almost at the extremity of the 
line, in a small lateral glen, are the 2 
sculptured sepulchres, with pediments 
and Doric mezes, celebrated among 
archsBologists. Of these one only of 
the pediments is complete; the half 
of the other was found buried in the 
earth near it, and was carried to 
Titerbo. The tympana are filled with 
figures in hi^h relief, and the wall 
underneath with other figures in bas- 
relief, nearly as large as life. The 
upper figures represents incidents of a 
combat; the lower one, probably, a 
funeral or religious procession ; above 
the figures may be 'recognised) as sus- 
pended from the wall, a circular 
shield, a winged genius, a helmet, and 
2 swords, and the 3 figures which 
close the procession bear the twisted 
rods, which are seen in no other place 
except the Typhon tomb at Tarquinii. 
Professor Orioli, who first described 
these tombs, considers that their 
Greek character and their execution 
would refer them to the 5th or 6th 
century of Rome. Their interior pre- 
sents nothing worthy of notice, and 
differs in no degree from that of the 
ordinary tombs of the vicinity. Al- 
though there are many more tombs in 
this necropolis than at Castel d'Asso, 
it is remarkable that no vestige of an 
Etniscan inscription has ever been 
found. The picturesque Lombard 
church of Norchia, now in ruins, 
marks the site of the Etruscan city, 
but its ancient name is lost, and 
nothing more is known respecting it 
than that it was called Orcle in the 
9th century. 

Bi«da, 4 m. from Yetralla, by a mere 
stony track, is a wretched village 



occupying the site of the Etruscan city 
of Blera, on the Via Clodia, which 
passed through it, and on which the 
ancient bridge still exists, under the 
name of the y<mie deUa Boeoa. The 
Qiurth contains a picture of the Fla- 
gellation, by Annuxde Car<icci, and 
has a Roman sarcophagus in front of 
it, which was found in the neighbour* 
hood. The garden of the villa of 
Conte di San Giorgio contains * some 
antiques. Both the modem and the 
ancient town were placed at the ex- 
tremity of a long narrow tongue of 
land, projecting into deep ravines, and 
communicating with them bv narrow 
and almost precipitous clens in the 
tufk rock. These sides of these ra- 
vines, in e^enr direction, excepting 
where the clins fkce the N. and E., 
are literally honeycombed with sepul- 
chral chambers, rising above each 
other in terraces, and generally shaped 
into the forms of houses, with sloping 
roofii and moulded doorways, like 
those of Norchia. In fact, Bieda sur- 
passes all other Etruscan sites in the 
architectural variety and interest of 
its tombs. In the ravine on the E. of 
the town is a conical mass of rock, 
forming internally a tomb of 2 chun- 
hers, and hewn externally into a series 
of circular steps, contracting tows^s 
the summit, which probably supported 
a figure like those at Yulci and Tar- 
quinii. In the ravine on the W. is an 
ancient Bridge of 3 arches, the central 
of which iis semi-circular and split 
throughout its entire length. The 
architecture of this bridge is superior 
in its construction to that of the bridge 
already mentioned, and for that 
reason, though perfectly Etruscan in 
its character, it is considered to belong 
to a period subsequent to the Roman 
conquest of Etruria. The scenery of 
the ravines around Bieda is of the 
wildest and most impressive character. 
Cometo (Tarquinii) is 18 m. ^om 
Vetralla by the highroad from Viterbo 
to Civita Yecchia, along which a 
diUgenee runs. 

llie traveller desirous of proceeding 
to Rome without returning to Viterbo 
can do so by following the Via O&ssia. 
from Vetralla to Monterosi, visiting 
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Sutri on his way. Ou leaving Ve- 
tralla, a gradual ascent leads over the 
shoulder of the Monte Cimino, beyond 
which is the roadside osteria of Le 
CapatMeoet in whose walls are em- 
bedded many relics of the Ylcos 
Matrini, a Uoman station, situated 
nearly 2 m. beyond it» and still re- 
taining its ancient name. 4 m. further 
is Oapranioa, a medi»Tal town, oc- 
cupying an Etruscan site whose name 
is lost^ and is celebrated for its mineral 
waters (called by the peasantry the 
Fonte (>trbonari), which are in high 
repute in diseases of the bladder and 
kidneys. There are some interesting 
Gothic tombs in the ch. outside the 
gate, and a fine Lombard portal* orna- 
mented with early Ohristian sculp- 
tures, in the street opposite, which 
once formed a part of a church that 
has been destroyed. Descending along 
the valley, about 3 m. beyond Capra- 
nica is SnUri, described in RtlB. 34. 

15 m. W. of Yiterbo (diligence 
three times a week) is 

T080AHSLLA (4000), a decayed but 
interesting town, extremely picturesque 
when approached from this side* It is 
almost entirely surrounded by a ravine, 
on a height above which stands out the 
^Church of S. Fietro, with a beautiful 
wheel-window and red tower. Below 
the wheel is a round-headed arcade and 
doorway. Between the short irr^u* 
lar piers of the nave are stone stalls ; 
the pavement is admirable; and the 
raised choir has also a set of stone 
stalls, with a marble chair and round 
apse. The crypt has 28 rather slender 
columns, one of which is square, while 
several are fluted. "^8. ifazia, lower 
dowli and smaller, has loftier columns, 
a huge square stone pulpit* very lovely 
wheel- window, and tiiree good round- 
headed doorways, with a mixture of 
dog-tooth and zig-zag moulding. The 
two churches are alike in plan, and 
neither has a transept. 

The Giardino Oampanari, in fbiB 
lower part of the town, contains a 
most interesting coUeetion of Etmsean 
antiquities, and a full-sized model of 
a tomb. 



Beyond Toscanella the bare open 
road ascends to a half-way boose 
called (8 m.) Montebello, from ^hich 
is gained a fine view of Gometo and 
the sea. The country then improves, 
the road descending into a wooded 
valley, and winding round the foot of 
the town. It soons bears left to cros 
the river, and ascends to enter the 
gate on the W. side of 

9 m. GOSITETO, chiefly celebrated for 
its Etruscan tombs, which are Mj 
described in the Handbook to Bom. 
The *church of 8. Maria in Gastellois 
a pure Bomanesque building (1121- 
1208), standing in a pretty green 
Close, with square piers, against which 
shafts are enga^d, mosaic floor, 
pulpit adorned with spiral shafts, 
round apse, no transepts, octagonal 
font, kbA a beautiful wheel-window 
high up in the middle of the left aisle. 
8. Fancralio has a good etirly tower, 
and 8. Vrtoeesoo a small wheel-win- 
dow. On the N. chancel wall of the 
Bvomo is a large fresco of the Na- 
tivity, with the Virgin and Child 
below. The *FalaflH> Vitellesdhi has 
a fine Gothic front and coart-yard. 
The *Mii8eo MuBicipale contaios sar- 
cophagi, vases, pottery, trinkets, and 
the usual curiosities of an Etruscan 
necropolis. The custodian keeps also 
the key of the Tombs ontude the 
Porta Tarquinia (1 fr.). -About 3 hrs. 
will be required for visiting them. The 
RIy. Stat is quite 2 m. W. of the town. 
From the town walls, especially to- 
wards evening, there is a beautifiil 
view over the plain to the E., and of 
the islands in the sea. 
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ROUTE 34. 

VTTEBBO TO BOHE, BT GAPRABOLA, 

RONGiGLioNSy AND suTBi. Carriage 
road, 48 m. 

The road, on leaving Viterbo, begins 
immediately to ascend the yolcanic 
range of Monte Cimino (3460), the 
classical Oiminus, whose dense forests 
served as a barrier to Etruria against 
Rome prior to the memorable march 
of Fabms. It is clothed with broom, 
heath, and brushwood, among which 
there are still some noble oaks and 
chestnut-trees, interspersed occasion- 
ally with stone pines. 

8 m. Ilmposta, a solitary house, 
formerly a post-station (2900 n.), from 
which the road still continues to 
ascend for about half a mile before it 
reaches the summit. A grand pano- 
ranna bursts upon Uie traveller from 
this point. It embraces the whole 
chain of the Apennines from behind 
Assisi to Pales^ina, the Alban hiUs, 
and the distant Yolscian range, with 
the valleys of the Sacco and the Liris 
separadng them from the central 
Apennines, whilst the Tiber in the 
foreground winds its course through 
the desolate Campagna. Soracte is 
almost at the traveller's feet, whilst 
behind in the distance majestically 
rise the high peaks of Montamiata 
and Cetona; on the extreme rt. the 
hills of La Tolfa, and the Mediter- 
ranean. Below is the little Lake of 
Vioo, the LaouB dmini of Virgil :— 

Et Cfmini cum monte lacum, luooeqtie 
Gapenos. JIH. vU. 

The road soon skirts the eastern 
margin of this lake (abont 7 m. in 
circnmfefenceX whose steep ndes are 
covered with luxuriant forests. The 
Lake of Vico occupies the site of a 
great yolcanio crater of eleration con- 



temporaneous with the protrusion of 
the eruptive mass of the Cimino. It 
is said to have been caused by a sud- 
den sinking, during which a city 
called Suoctniwn was swallowed up. 
Several ancient writers mention that 
when the water was clear, the ruins of 
this city might be seen at the bottom 
of the lake. The beautiful wood-clad 
mountain of MonU Venere rises in the 
midst of this crater. 

Nearly 4 m« beyond L'Imposta a 
road on the 1. leads through a forest 
abounding in charming scenery to 
the (1^ m.) *Castle of Oaprarola, 
built by Vignola for Cardinal Ales* 
sandro Famese, nephew of Paul III. 
It is a fine specimen of the fortified 
domestic architecture of the 16th 
cent., pentagonal in form, and sur- 
rounded with bastions and a" fosse. 
The Bub-structions are solid and im- 
posing. The apartments are decorated 
with frescoes and arabesques, by 
Federigo OUavionOf and Taddeo Zue- 
o/itfrok by Tompesto, and by Vignola 
himself. The 8akk degli Annali has 
the fine fresco by Taadeo Zueeherot 
of the entry of Charles V . into Paris 
between Francis I. and Cardinal Far- 
nese, who is riding on a mule. Taddeo 
has introduced himself and his two 
brothers as supporters of the canopy. 
The Stanea det Bowno is remarkable 
for^^its fine poetical subjects, now 
nearly destroyed, which were sug- 
gested by AnnSbaHe Caro. The ara- 
besques of Tempesta are also interest- 
ing ; on the top of the stairs he has 
represented hiinself on horseback in 
md female dress which he assumed 
for the purpose of escaping from his 
work, but he was pursued and over- 
taken by the people of the castle, who 
compelled him to return and frilfil his 
engagements. In the f;arden8 is the 
elegant PakuizuclOf designed by Vig" 
noM as the casino of the ciustle, worthy 
of a visit for the beautiful prospect 
over the surrounding country from its 
upper terrace. 

Id m.,Bon^Uoxie) a dirty and half- 
mined town of 4855 inhab., romanti- 
cally situated on a 'precipitous rock 
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above a deep and wooded raviue, in 
the sides of which are several sepul- 
chral chambers marking the site of an 
unknown EStmscan town. Its ruined 
Gothic castle is a striking object on 
approaching the town; it has some 
manufactures in iron, which is brought 
from Bracciano. The Roman gate 
bears the name of Odoardo Famese. 
On leaving the town we enter upon 
the Campagna, a tract stretching 
from the hills of Etruria to the 
Circsean promontory near Terracina, 
bounded on the E. by the Sabine 
Apennines, and by the Mediterranean 
on the W. 

[From Ronciglione a road leads S. 
3 m. to 

Sutri (2000), on the site of the 
ancient Etruscan city of Sntrium, 
whose alliance with Rome exposed it 
to frequent attacks and sieges from 
the other Etrurian tribes. Camillus 
Fabius and others were instrumental 
in protecting Sutrium from its enemies. 

The city is picturesquely situated on 
a long insulated rock of volcanic tufa. 
In the deep valley passed on approach- 
ing the gate from this side, are 
numerous sepulchral chambers, but 
they are not so remarkable as those in 
the lower valley. On the south side of 
the town are some fine fragments of 
the ancient walls. Of the five gates 
now observable, three are ancient, viz. 
the two in the southern wall, and one 
in the northern, now blocked up, but 
still called the Porta Furia, from the 
tradition that it was that b^ which the 
cily was entered by Camillus. This 
^ate has a slightly pointed arch, and 
is considered by many as more recent 
than the others. The two remaining 
gates, one at each extremity of the 
town, are modem, although one of 
them bears an inscription attributing 
the foundation of Sutrium to the 
Pelasgi, and the other setting forth 
the antiquity of the city. At uie foot 
of an insulated eminence, crowned by 
the villa of the Marchese Savorelli, 
embosomed in a thick and picturesque 
grove of ilex and cypress, is the 
ancient *Roman amphitheatre of Stati- 



lius Taurus, ex^^avated in the tufa. 
The steps are worn in a few places, 
but all its corridors and Tomitories 
and six rows of its seats are preserved. 
In a few places some brickwork may 
be recognised, but only where there 
existed obvious deficiencies in the 
rock ; with this exception the amplu- 
theatre has no masonry, but is hewn 
out of the solid tufa. The length of 
the arena is about 160 feet, and its 
breadth about 132 feet In the face 
of the clifiv above the amphitheatre, 
are numerous sepulchral caverns, one 
of which has been converted into a ch. 
These and the subterranean passages 
which are known to exist beneath tiie 
cli£& of Sutri, and which tradition has 
invested with mysterious histories, are 
believed to have been used both as 
places of worship and of burial by the 
early Christians during their persecu- 
tions. Nearer the town, in the midst 
of a thick wood, is a sepulchral chamber 
with a pillar in the centre, called the 
"Grotto d'Orlando,** in which tradi- 
tion relates that Charlemagne's cele- 
brated Paladin was bom. On de- 
scending from the Porta Romana, a 
perpendicular face of rock, on the rt. 
hand, is filled with sepulchral cham- 
bers, many of which have traces of 
columns, pediments, and other archi- 
tectural decorations. There is a 
curious ^Church in the form of a 
basilica, with a nave and aisles, of a 
very early period, excavated in the 
tufa rock .J Leaving Sutri for Rome, 
we again join the post-road near the 
junction of the routes from Siena and 
Perugia, and soon after reach • 

23 m. Uonterosi. The conical hill 
above the town is Monte di Lucchetfi, 
an ofishoot of the volcanic group that 
surrounds the Lake of Bracdano. 

3 m. frirther, at Le Sette Vene, may 
be seen a Roman bridge of one arch 
over the Treglia or Treja, by which 
the Via Amertna crossed before join- 
ing the Via Cassia ; and on the rt. of 
the road the extremity of a canent of 
lava descending from the Monte Pag- 
liano. 3 m. beyond Sette Vene» which 
derives its name fr^omthe 7 springs, 
the sources of the Treja, we riae to 
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the northern lip of the crater in which 
Baccano is situated, through a deep 
catting in the inclined beds of volcanic 
ashes. From this hi^h ground the 
outline of the crater is well defined* 
On the hill above the post-house, on 
the 1«, called Monte Bazzano, are some 
ruins, supposed to be those of a temple 
of Bacchus, which gives its name to 
the station ad Baccanae, 

30 m. Bacoano lies in the plain 
which forms the bottom of an exten- 
sive crater, 3 m. at least in diameter, 
the sides of which are formed of beds 
of ashes, pumice, and other volcanic 
conglomerates. In the centre of this 
basin is a mepbitic pool, whose waters 
are supposed to renaer the atmosphere 
unwholesome. Beyond the ridge which 
encloses the plain on the W. are 2 
small lakes, one of which is the 
Locus Alsietinus, now called the Ixigo 
di Martignano ; the other, the Logo cU 
Straccicuxipra, lying between the 
crater of Baccano and the lake of 
Bracciano. Traces of the ancient 
Emissarii, excavated to drain the lake 
of Baccano, may be seen from the 
road after leaving the post>house ; and 
on the upper part of the hill are 
several deep openings, called pozzi by 
the peasantry, which were probably 
the air-shafts to those subterranean 
canals. 2 m. E. of Baccano is (Jam- 
pagnanoy a village of 1767 inhab., a 
fief of the Chigi family. 

Soon after leaving Baccano the road 
rises over the S. edge of the crater, 
affording a *fine view of S. Peter's 
and the outskirts of Bome. 

Looking southwards, on the 1. is the 
range of the Umbrian and Sabine 
Apennines, and which, in spring and 
winter being covered with snow, adds 
much to tneir grandeur ; with the 
Tiber winding in the plain at their 
foot. Lower down, the pointed peak 
of Monte Gennaro, the Mons Lucretilis, 
and at its base the pyramidal hills of 
Monticelli and Santangelo, the Monti 
Corniculani, the latter crowned by a 
mediaeval castle occupying the site of 
the ancient Medullia ; a little further 
S. the gorge b^ which the Anio breaks 
into the plam from its mountain 
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▼alley, with a part of Tivoli, may be 
easily distinguished ; and still further, 
the range ofthe Sabine mountains, as 
iar as the precipitous bluff on which 
Palestriua, the ancient Prseneste» 
stands. A wide plain, continuous ap- 
parently with the Campagna, then in- 
tervenes between the Apennines and 
the detached group of the Alban hills 
and the Volscian range; this is the 
depression, extending from the Cam- 
pagna of Rome to the Campania Felice 
of Naples, watered by the Sacco and 
the Liris.^ The highest peaks seen in 
the Volscian mountains are the Monte 
Lupone (4520 ft.), the Monte Sempre- 
visa (5038 ft.), which tower over the 
Pelasgic cities of Segni, Cori, and 
Norba. Nearer the spectator are the 
Alban hills, with the village of Co- 
lonna, the ancient Labicum, at one (1.) 
extremity, and the solitary tower of 
Monte Giove, that marks the site of 
Corioli, on the other : whilst above all 
is the Mons Albanus, the modern 
Monte Cavo, overlooking the towns of 
Frascati, Marino, Castel Gandolfo, 
and Albano, on its declivities ; of 
Rome itself the N.E. part is seen, and 
the dome of St. Peters, which may be 
easily descried over the cypress-clad 
hill of Monte Mario ; and nearer to 
the spectator, the medieeval tower of 
Le Cornacchie beyond the post-station 
of IjB. Storta, and the wooded knolls 
which form the site of Etruscan Veii, 
with the hamlet of Isola at its S. ex- 
tremity, and the tomulus of La Vac* 
careccia, crowned with trees, at the 
N. A dreary, and, as it appears from 
this distance, a monotonous fiat ex- 
tends from the foot of the Alban 
range to the shores of the Mediter- 
ranean, whilst on our rt. rise the hills 
surrounding the Lake of Bracciano, 
with their pointed peak of Monte di 
Rocca Romana, and, further off, those 
of La Tolfa, ending in Cape Linaro, 
the headland projecting into the sea 
on our extreme rt., and behind which 
lies the modem town of Civita 
Vecchia. 

A very gradual descent leads from 
this point for the next 6 m. to the 
Osteria del Fosso, so called from being; 
situated in a ravine, through which 

2 A 
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descends one of the upper branches of 
the Cremera. Between this spot and 
La Storta our route skirts (on the L) 
the wood and olive-clad ridge upon 
which Veil once stood. See ** Ex- 
cursions," in the Handbook of Borne, 

37 m. La Storta (so called from the 
bend which the road makes here). 
Near the 7th milestone a turn in the 
road brings the towers and cupolas of 
Rome more prominently into view ; 
but with the exception of St. Peter's 
and the Castle of St. An^elo, there 
are no objects of striking interest in 
the prospect. 

The appearance of the country be- 
comes more pleasing, and the vegeta- 
tion less scanty. Monte Mario, with 
its wooded platform capped with 
cypresses, bounds the prospect on the 
rt. ; the hills of Frascati and Albano 
stretch far away in the distance in 
front ; while on the 1. the plsdn of the 
Tiber is spread out before us, with the 
Sabine Apennines beyond. Between 
the 4th and 5th milestones from Rome 
a sarcophagus rises on a dilapidated 
base above the road on the rt. ; it is 
called the Tomb of Nero, although a 
well-preserved ancient inscription tells 
us that it was raised to Publius Vibius 
Marianus and Beginia Maxima his 
wife, by their daughter Vibia, pro- 
bably in the 2nd cent, of our era. 

2 m. beyond this the pretty valley 
of the Acqua Traversa, the ancient 
Tutia, is crossed ; near this Lucius 
Verus had a villa, and lower down 
Hannibal encamped the first day of 
his retreat from before Home. Another 
ascent brings us to a rising ground 
crowned with villas and faimhouses, 
from which the road descends to the 
Tiber, which it crosses by the modem 
Ponte MoUe, built on the foundations 
of the Milvian bridge, erected by 
Marcns -ffimilius Scaurus the Censor, 
A.u.c. 645. The ancient bridge is 
memorable in the history of Rome for 
the arrest of the envoys of the Allo- 
broges, the accomplices of Catiline, by 
order of Cicero, and for the final rout 
of Maxentius by Constantine, although 
the heat of the battle took place 5 m. 
higher up on the Via Flaminia. From 



the Milvian bridge the body of 
Maxentius, in his retreat, was preci- 
pitated into the Tiber. The present 
bridge was almost entirely rebuilt by 
Pius VII. in 1815. The old tower 
was then converted into the form of a 
triumphal arch ; statues of our Saviour 
and St. John, by Mochi, were erected 
at its N., and of the Virgin and of St. 
John Nepomuk at its S. extremity. 
On the night of the 13th of May 1849, 
during the sie^e of Rome by General 
Ouduiot, a body of French troops at- 
tempted to carry the bridge by a coup 
de main, upon which the Romans 
fired the mines which had been pre* 
viously laid, and blew up the northern 
arch of the venerable structure. The 
bridge was restored in the following 
December. 

The river at this point is about 400 
ft. in breadth, but its banks are bare 
and destitute of timber, and its colour 
fully justifies the epithet flavus given 
to it by the Latin poets. The Cassian 
and Flaminian Ways join on the N. 
bank of the Tiber, which here sepa- 
rated Etruria from Latium. 

Beyond the bridge on the 1. is a 
little Chapel erected by Pius II. on the 
spot where he met the procession which 
accompanied the head of St. Andrew 
on its arrival from the Peloponnesus 
in 1462. 

A straight road now leads between 
walls wJiich exclude all view, passing 
on 1. the ch. of St. Andrew, built by 
Julius III. from the designs of Vig- 
nolUf as a memorial of his deliverance 
from the German soldiery daring the 
sack of Kome on St. Andrew's day, 
1527; beyond is the Casino del Papa 
Giulio, also designed by Vignola for 
the same pope ; and the Palazzo 
Giulio, more to the 1., another build- 
ing designed by Vignola, and deco- 
rated with frescoes by Taddeo Zuo 
chero. It long served as the tempo- 
rary residence of sovereigns and am- 
bassadors previous to their public entry 
into Home. Further on we leave on 
the 1. the road leading along the walls 
and to the Villa Borghese ; and enter 

48 m. SOKE, by the Porta del Pop- 
olo, the modern substitute for the 
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Porta Flaminia, vhich stood a little 
further on the 1. It was built by Yig- 
nola, from the designs of Michel 
AngelO) during the pontificate of Pius 
IV. It has 4 columns of the Doric 
order, with statues of St. Peter and St. 
Paul, by Mochu The inner front was 
ornamented by Alexander VII., from 
the designs of Bernini, on the occasion 
of the visit of Christina of Sweden to 
Rome in 1657. 

The gate opens upon the spacious 
Piazza del Popcio, an irregular are^ 
at the foot of Monte Pincio, which 
rises above the beautiful church of 
Santa M. del Popolo, on the 1. In its 
centre stands the obelisk of Rhamses 
II., one of the two erected by that king 
before the Temple/)f the Sun at Helio- 
polis, and remoyed to Borne by Au- 
gustus. In front are the twin churches 
of Sta. Maria di Monte Santo, and Sta. 
Maria de' Miracoli, separating the 3 
streets which diverge from this north- 
ern entrance to the Eternal City. The 
central one, called the CorsOy follows 
in a straight line the course of the 
ancient Via Flaminia to the Capitol, 
the tower of which closes the vista in 
that direction. The street on the rl, 
the Ripetta, runs parallel to the 1. bank 
of the Tiber and into the heart of the 
ancient city ; and that on the 1., the 
Via JBabuino, leads along the foot of 
Uie Pincian hill to the Piazza di Spagna 
— the quarter of Rome most inhabited 
by our countrymen, and foreigners in 
general. 

For a full description of the city, 
see Handbook of Borne, 



ROUTE 35. 

ORTE TO ROME, BY CIYITA CASTEL- 
LANA AND RJGNANO. Rail, 8 m. *, 

Carnage Road, 45 m. excursions 

TO NEPI, FALERIUM, AND HONTE 
80RACTE. 

From Qrte Junct. Stat. (Rte. 33) 
the rly. descends the rt. bank of the 
Tiber. On the 1. bank, 6 m. from 
Orte, lies Otricoli, a viUage of 505 
inhab., on the site of the ancient Otri- 
culum, the first city of Umbria which 
submitted to Rome. Here numerous 
antiquities have been found, and the 
district, abounding in marine shells, is 
geologically interesting. Traces of 
volcanic deposits of the Campagna 
(tufa) are first seen on approaching 
the Tiber from Otricoli. 

Further on, at some distance on the 
1., rises the picturesquely-situated epis- 
copal town of Magliano (1421), on the 
site of a Roman villa belonging to the 
ancient family of Manlia. It still 
bears on its armorial shield the head 
ofManliusTorquatus. Shortly before 
reachinjg the village of Borglietto the 
Tiber is crossed by a fine bridge, 
called the Fonte Pelioe, built by 
Augustus, and repaired by Sixtus V. 
In 1589. It connected Umbria with 
Etrui'ia, which we again enter at this 
spot. The plain on the 1. is memor- 
able for the gallant manner in which 
Macdonald, during the retreat of the 
French, in Dec. 1798, cut his way 
through the Neapolitan army under 
Mack. Macdonald*s force scarcely 
numbered 8000 men, while that of his 
opponent was three times as large. 
The skirmishing lasted 7 days, when 
Macdonald, weary of acting on the 
defensive, attacked and completely 
routed the Italians, and crossed the 
Tiber. 
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8 m. Civita GasteUana Stat., at the 
Tillage of Borghetto, vhich conosts of 
a few scattered houses. The old dis- 
mantled fortress was more than once 
occupied daring the contests just de- 
scribed. Carriage to the town, which 
lies 5 m. S. W. On ascending from 
the Tiber the traveller meets the 
Tolcanic formations of the Campagna. 
Above Borghetto is a fine mass of 
lava, filled with crystals of leucite, 
which continues nearly to Civita Cas- 
tellana. This lava rests on tufa, 
beneath which are gravel-beds, form- 
ing the upper part of the tertiary 
formations, covered apparently with a 
very thin mass of volcanic tunu 

The road, immediately before it 
enters the gate of the city, is carried 
over the ravine at a height of 120 ft. 
by the magnificent bridge erected in 
1712. 

CIVITA CABTELLAKA (8325) is ro- 
mantically situated upon an undulating 
plateau of red volcanic tufa : but, like 
Veii, is environed by deep ravines, 
which entrench it on all sides except- 
ing the south, where it subsides into 
the plain or table-land towards Nepi 
and Monterosi. The ravines are, 
doubtless, the result of volcanic dis- 
turbances which have torn the tufisi- 
ceous rock into these enormous rents. 
The highroad runs through its prin- 
cipal street, but, with the exception 
of its Etruscan antiquities, there is 
little in the town to detain the tra- 
veller. The Cathedral, a pointed 
Gothic building, bears the date mocx. 
The side pillars of its Lombard door- 
way rest on lions, and are covered 
with fine mosaics. On the front of 
the portico, over it, are the remains 
of a mosaic frieze, with a head in 
mosaic of the Saviour over one of the 
side doors; on the architrave above 
the central entrance, and on this 
mosaic, are inscriptions bearing the 
names of Laurentius and Jacobus 
Cosimati, with the date a.d. 1210. 
On the walls of the ch. are some 
sepulchral tablets with effigies, dating 
from the 15th cent. The interior has 
b^en modernised, 



The Citadel, used as a prison, occu- 
pies an isthmus by which the town is 
connected with the higher ground ; it 
was begun by Alexander VI., from 
the designs of Sangallo, in 1500, and 
completed by Julius II. and Leo X. 
The grand ravines, whicb^ almost in- 
sulate the town, and the ^pictoresqae 
scenery commanded by the higher 
ground, extending over the Campagna 
and embracing the valley of the Tiber 
and Soracte, will afford occupation for 
some days to the archfBologist and the 
artist. In the bottom of these ravines 
flow the streams called the Itio Mag- 
giore and Treja, which, after turning 
several picturesque mills in their 
course, unite below the town, and fiill 
into the Tiber, under the latter name, 
5 m. lower down. 

Faierium Vetus, founded by the 
Pelasgi shortly after the Trojan war, 
the capital of the Falisci, occupied the 
site of Civita Castellana; ^alerium 
Novum was built in the plain abont 

3 m. distant, after the destruction of 
the old city by the Romans, about the 
year of Rome 512.. To Civita Castel- 
lana, therefore, as the representative 
of Falerium Vetus, the allusions of 
Plutarch, of Livy, and of Ovid ai^ly ; 
and among the historical associations 
which these names will call to the mind 
of the classical tourist, vrill be the 
story of Camillusandthe schoolmaster. 
The second city, though built bj the 
Romans, was constructed after the 
Etruscan model, and continued to be 
inhabited by Etruscans, although it 
had become a Roman colony. 

The remains of the first and oldest 
of these Etruscan cities will be found 
in the deep ravines which surround 
the plateau on which Civita Castellana 
is built. Near the viaduct at the 
entrance of the town, forming an 
angle on the edge of the clifip, some 
portions of the ancient wall are met 
with, constructed of masses of stone 

4 ft. long and 2 ft. deep, and in one 
part 18 courses high. At the N.W. 
angle of the town, near the conyent of 
Sta. Agata, we meet with an Etruscan 
road bordered with sepulchral chajn- 
bers, and still presenting the water- 
course cut in the tufa, and the moutiis 
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of several sewers. The road wiuds 
down into the valley, passing 2 rained 
gateways of the Middle Ages, and 
commanding in the descent occasional 
glimpses of the Etruscan walls, placed 
upon the very brink of the cliff, and 
surmounted by less massive masonry 
of the Middle Ages. Turning into 
the ravine watered by the Miccino 
torrent, we still trace along the brink 
of the cliff numerous fragments of the 
Gtruscan walls, in many places serving 
as foundations for mediseval or more 
modem ones. Crossing the stream 
and Tretuming toi^ards the town in 
the direction of the citadel, we notice 
numerous tombs hollowed in the rock, 
many of them being large conical 
pits 9 ft deep, and bearing such a re- 
semblance to corn-pits that many 
writers have described them as such. 
At the picturesque bridge over Rio 
Maggiore, called Fonte Teitano, the 
cliffs on all sides are perforated with 
tombs and sepulchral niches, most of 
which are supplied with spiramina or 
trap-doors, by which they could be 
ventilated or entered after the ordinary 
entrance had been closed. One tomb 
bears on the outside the inscription 
** Tucthnu," in Etruscan letters, and 
the interior of another has an inscrip- 
tion in letters a foot in height. The 
Ponte Ten*ano itself is worthy of 
examination ; the basement of the 
northern pier, to the height of 10 
courses, is of Etruscan masonry ; as 
is also the arch which rests upon this, 
and spans the ravine of the Rio Mag« 
giore ; above this arch is a second, of 
mediaeval architecture, which also 
spans the ravine, and carries the road ; 
above this again is the modem aque- 
duct, which supplies the town with 
water. The ancient road to the 
second city of Falerii passes by this 
bridge. 

The second city of Falerium, built 
by the Romans, is 3 m. W. of Civita 
Castellana, at a ^ot called Sta. Maria 
di Falleri. On leaving Civita Cas- 
tellana the road for about i m. follows 
that to Borghetto ; it then turns off to 
the 1., through a prettily- wooded coun- 
tiy. If walking, the direct road from 
the Ponte Terrano is by far the best. 



It passes near a very interesting Tomb 
in a hollow, rt., with a portico of 3 
large arches, a bold cornice of ma- 
sonry, and architectural mouldings 
and decorations of Roman character ; 
near it is a group of tombs with por- 
ticoes, one of which has a Latin in- 
scription, proving that, if these tombs 
were origmally Etmscan, they were 
afterwards converted by the Romans 
to their own use. 

There is a direct road from the gate 
leading towards Nepi, from which a 
path descends to the Rio Maggiore ; 
after crossing which by the Ponte 
Terrano the road runs parallel to the 
aqueduct and the Miccmo torrent on 
the rt., which it crosses about a mile 
before reaching Santa Maria, and leads 
to the E. gate of the ancient town. 

The plan of the city is nearly trian- 
gular, the W. angle being abruptly 
rounded off. Its Walls present one of 
the most extraordinary specimens of 
ancient military architecture now ex- 
tant. They are built of the ordinary 
volcanic tufa of the country, and are 
nearly complete ; they are defended 
by quadrilateral towers placed at 
unequal distances, and remarkably 
solid in their construction. Approach- 
ing the city from Civita Castellana, 
we come first upon the eastern side, 
where a Roman tomb on a square base, 
outside the walls, is a conspicuous 
object. One of the principal gateways 
is close to this spot, and further on, in 
the N.E. angle, is another, with a 
tower on its 1. This eastern line of 
wall has 11 towers, more or less per- 
fect. The northern line has 17 towers 
nearly entire; in the middle of the 
line is a little arched gate, still very 
complete. At this spot are traces of 
the ancient pavement, and several 
Roman tombs, one of which is pyra- 
midal. At the W. apex of the triangle 
is a fine massive gateway 18 feet high, 
with an arch formed of 19 blocks, 
flanked by towers, and called the 
Porta di Oiove, from a head supposed 
to be of Jupiter on the keystone. 
The walls here are composed of 15 
courses, and are about 32^feet high. 
The S. side was defended by the deep 
glen through which the little ton*""* 
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Miccino, or Acqua Forte, runs in its 
coarse to join the Bio Maggiore and 
the Treja. The walls and towers hare 
suffered more than the other sides of 
the city, but the 3 gates are still 
traceable. One of these near the S.E. 
angle is called the Porta del Bove, 
from the Bull's head on the keystone ; 
the height of the walls here is 54 feet, 
and some of the stones are 6 feet long 
and 2 feet high. 

The Necropolis was evidently in 
the glen below, the cliffs on each side 
of which are perforated with sepulchral 
niches; one of the best preserved 
being near the road to Civita Castel- 
lana, consisting of two chambers ex- 
cavated in the volcanic tu& ; and on 
the opposite side of the stream are 
remains of numerous Boman tombs, 
one of which has been found to bear an 
early Christian inscription. Within 
the walls the principal remains are 
those of the Theatre near the Porta 
del Bove, Etruscan in its foundations, 
but evidently Boman in the super- 
structure and decorations. A fine 
statue of the Argive Juno, and several 
Boman statues and fragments of 
sculpture, have been found among its 
ruins. There are also the remains of 
a Piscina, and of what is supposed to 
be the Forum, in the rear of the theatre. 

[Inside the Porta di Giove is the 
*Abbadia di Bta. Maria, an interesting 
example of Lombard architecture of 
the 12 th cent. ; its nave and aisles are 
divided by columns taken from ancient 
edifices. But the most valuable part 
of it is a fine white marble portico by 
the Gosmatif the celebrated mosaic 
workers of the 13th cent. It is com- 
posed of 4 graceful Corinthian columns, 
two on each side, and a series of 
grouped arches. The roof of this 
ch. fell in 1829, and it is now in 
ruins, t] 

From Civita Castellana we may de- 
scend into the plain formerly cele- 

t The ruins of Falerlum have been illus- 
trated by Canina in his beautiful worlc, 
'L'Antica Ktruria Maritima, nella Dlzioiie 
Ponteficla,* 3 vols, folio. See also Mr. Den- 
nis's • Cities and Cemeteries of Etruria.' 



brated for the ancient Ciminian forest, 
and proceed through woods of oaks to 
Nepi, passing, before entering the 
walls, its fine aqueduct on 2 tiers ot 
crahes, built by Paul III. 

[There is a more direct road, but 
not suited for carriages, between 
Civita Castellana and Nepi, passing 
the ravine of Le Masse, an affluent of 
La Treja. Less than 2 m, from Nepi 
is the Benedictine ch. of St.Elia, a very 
primitive medieval edifice, contain- 
ing some of the earliest paintings in 
It^v, much injured, and those on the 
walls of the nave and aisles in a great 
measure effaced ; they may be referred 
to the 9th or 10th cent. ; the best pre- 
served are on the apse — the Saviour 
with SS. Peter, Paul, and Elias ; the 
4 rivers gushing out at the feet of the 
Redeemer; the two Holy Cities and 
the twelve sheep. Beneath the feet 
of the Saviour enthroned, on the 2nd 
range, surrounded by saints and an* 
gels, may be still seen the names of 
the painters, John and Stephen of 
Kome, with their nephew Nicholas.] 

8 m. Kepi, the ancient Nepete or 
Nepe, an episcopal town of 1943 inhab., 
picturesquely placed on the edge of a 
deep ravine of volcanic tufa; sur- 
rounded by fortifications of the Middle 
Ages, the towers and machioolated 
battlements of which, on the side of 
Kome particularly, produce a fine 
effect. Some of these fortifications 
rest on the ruins of the Etruscan walls, 
of which a fine specimen in 19 courses 
and 36 ft. in height may be seen near 
the western gate. Another fragment 
of 10 courses is found within the inner 
gate, and on the verv brink of the 
ravine which bounds the town on the 
S. is a very interesting specimen in 
perfect preservation, but only 4 
courses high. The oldest fortifica- 
tions bear the arms of Calixtus III., 
and the more recent were bnilt by 
Sangdllo, for Paul III., in the 16th 
century. The French set fire to the 
town in 1799, and nearly destroyed it; 
there is little now to detain the travel- 
ler excepting its old *Cathednd and 
the town-hallf its front ornamented 
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'^ith statues and inscriptions. Beneath 
tlie to^vn-hall are several Roman cippi 
and statues found in the nei^hbour- 
liood, and an antiaue fountain oma- 
xnented with lions heads. On the 
opposite side of the piazza is a bas- 
relief of a winged lion much muti- 
1 ated. 

This little town appears to have 
been the seat of a duchy for a short 
time during the Middle Ages ; and in 
the 1 3th cent, it was besieged aod 
taken bj the Emperor Frederick II. 
its bishopric is one of the oldest in 
Italy^ having been founded in the 
time of St. Peter : its first bishop was 
St. Romanus, a.d. 46. 

Nepi is 6 m. from the ruins of 
Fallen, following N. a pathway 
through the woods, marking the line 
of the Via Amerina, which strikes off 
from the post-road 5 m. from Civita 
Castellana ; it is 7 m. from Sutri bj a 
short cut, and 9 m. by the highroad. 

Leaving Civita Castellana, the pic- 
turesque old post-road for Rome des- 
cends S.E. into the valley of the Treja, 
which is crossed by a new bridge. 
Hence a long ascent leads to the plain 
of the Campagna, Soracte forming a 
magnificent object in the landscape. 

7 m. A country road on the rt. 
leads to the villages of Stabbia and 
Calcata, two Etruscan sites, on the 
edges of deep ravines descending to 
the valley of the Treja. A mile be- 
yond this, a good road strikes off 1. to 
St, Oreste and Soracte. A mile fur- 
ther, a church on the 1. stands over 
the extensive early Christian ceme- 
tery or catacomb of S. Teodora, 
excavated in the volcanic tufa, in 
every respect similar to those in the 
vicinity of Rome. There is a tradition 
that a certain Theodora, of the great 
family of the Savelli, removed here 
from the Roman catacombs in 906 the 
remains of many maityrs, including 
those of S. Abundius, to whom the 
church is dedicated. 

10 m. Bignano, a large village, 
occupying an Etruscan site, between 
two deep ravines, which unite below 
the old castle, the arx of the ancient 
town. Rignano derives its name from 



Arinianum, and the latter from Ara 
Jani. There are some Roman re- 
mains m the village, and at the ex- 
tremity of the old town porUons of a 
square castle or keep of the time of 
the Borgias. On the Piazza close by 
stands a very old cannon, of 15 in, 
bore, formed of bars of iron firmly 
welded together and bound by circu- 
lar rings ; it is of a similar construc- 
tion to the Mons Meg of Edinburgh 
Castle, and to the Mad Margery at 
Ghent : it was probably left here by 
the army of Charles VIII. of France. 
It was when residing in the neigh- 
bourine monastery of Sant' Onofrio, 
where he was accustomed to spend the 
summer months, that Cardinal Ro- 
derigo Borgia, afterwards Alexander 
VI., became enamoured of Rosa Ven- 
noza, who bore him the four children 
who played such important parts in 
the events of the 16th cent. : Csesar, 
Dake of Valentinois; the Duke of 
Gandia, so barbarously murdered by 
his brother ; Don Gioffredo, Prince of 
Squillace ; and the notorious Lucretia 
Borgia. 

The valleys descending on the E. 
are excavated in the Pliocene marls, 
abounding in fossil shells, in one of 
which, J m. N. of the town, the Fossa 
di Don Aurelio, an almost entire 
skeleton of an elephant was discovered, 
whilst to the S.E., from the lacustro- 
volcanic conglomerate, remains of 
elephant, deer, and rhinoceros have 
been dug out. Rignano itself is on 
the ordinary volcanic tufa, which 
forms the surface of the Northern 
Campagna. Several of the ravines 
around are extremely picturesque, 
especially that on which the village of 
Calcata is situated, about 5 m. W. of 
Rignano. This village has^ some 
traces of Etruscan walls, and, like the 
neighbouring towns of Stabbia, Cartel 
8, Elm, and Nepi, occupies an ancient 
site; the church contains an ex- 
traordinary alleged relic of our 
Saviour's circumcision. 
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ExCORSION TO SOBACTS. 



The excursion from Rignano and 
back will not occupy more than 4 hrs., 
but since the opening of the rly, the 
Inns on the road have all been closed, 
and thereby the visit to Soracte has 
been rendered difficult for pedestrians, 
as there is no decent sleeping-place 
nearer than Givita Castellana, full^ 5 
hrs. from the t<^of the mountain. 
The distance from Kignano to S. Oreste 
is under 4 m. (road good for light 
vehicles), and it is a walk of about 
f hr. further to the convent and the 
summit. Soracte is not only interest- 
ing for its classical associations, but 
for the fine scenery it commands. 

Yides ut alta stet nive candidum 
Soracte. ffor. Od. 1^9. 

It is only in severe winters that 
snow rests on the peaks. 

The road returns towards Civita 
Castellana for 2 m., and then branches 
off on the rt. A steep ascent leads to 
(2 m.) St. Oreste (1300), placed on the 
southernmost extremity of the moun- 
tain ridge, commanding a fine view of 
the valley of the Tiber. Ascending 
by a mule-path along the eastern 
side of Soracte, we reach in J hr. the 
chapel of Santa Lucia, on the most 
soumem of the six points which form 
the summit of the mountain. | hr. 
further is the convent, and below it 
the ruined chapel of S. Antonio. The 
Convent of S. SUvestro was founded in 
746 by Carloman, the uncle of Char- 
lemagne, on the site of an oratory 
built by S. Sylvester prior to his eleva- 
tion to the popedom, on the spot prob- 
ably occupied by the temple of Apollo 
alluded to by the poets : — 

Samme deum Sancti custos Soractia Apollo. 

Virg, JEn. xi. 
Sacrum Phoebo Soracte.— »SU. Ital. 

Constantine the Great, smitten with 
leprosy, was warned in a dream by SS. 
Peter and Paul to seek out Sylvester, 
then a refugee here from persecution, 
and the saint, having effected the 



emperor's cure, was led away in 
triumph by him to be made Pope. 
Here the traveller must secure the key 
of the chapel on the summity which is 
usually locked. 

The garden cultivated by the saint 
may stul be seen, remarkable only for 
its circular promenade, and the splen- 
did panorama which opens from it. 
With the exception of 3 stumpy 
columns of red granite in the crypt, aU 
traces of the ancient constructioDS 
have been destroyed, f hr. higher up, 
on the most elevated point of the 
ridge, is the Chapel of S. Sylvester 
(2261 ft.) the most interesting of all 
the existing edifices on Soracte; it 
consists of an upper church with a 
nave and aisles, separated by pilasters, 
with a medieval crypt beneath. 

The **vl6W embraces towards the 
£. the whole ran^e of the Sabine 
Apennines, from Tivoli on the S. to 
where the Tiber, breaking through 
its rocky barrier, enters the plain at 
Pontefehce. In the foreground is the 
undulating hilly region extending 
from Soracte to the river ; beyond, 
the low and populous part of the 
ancient Sabine territory, covered with 
the picturesquely perched villages of 
Magliano, Farfa, Poggio Mirteto, Pa- 
lombara, Montecelli, and backed by 
the Apennines, and these again by the 
generally snow-capped peaks of Leon- 
essa, Civita Ducale, the Velino, Gran 
Sasso d' Italia, and the elevated range 
that encloses the distant basin of the 
Lake of Fucino. In a S. direction 
the Alban hills and the Volscian 
mountains behind are clearly seen, 
and the windings of the Tiber towards 
Rome ; Home itself, with Ostia and 
Fiumicino, and the coast-line of the 
Mediterranean. To the W. Bracciano 
and a portion of its lake, over which 
rises the pointed peak of Rocca Bo- 
mana, the whole mass of the Ciminian 
group, with the cliffs and castle of 
Soriano as one of its eastern outliers, 
and the huge palace of Caprarola on 
its northern declivity ; whilst far be- 
yond in the same direction (N.W.) 
the peaks of Montamiata and Cetona, 
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in Tuscany, are plainly seen ; and 
still farther on the rt. the Apennines 
of Umbria, behind Assisi, the ridge 
of the Somma closing in the vale of 
the Clitamnns, and the mountains of 
Temi and Nami bounding the val- 
leys of the Yelino and the Nera on 
theS. 

Soracte rises like an elongated island 
in the midst of the Campagoa, preci- 
pitous on every side, but almost ver- 
tical in its eastern ^ank. The prin- 
cipal mass of the mountain is formed 
of a vFhitish-grey limestone, similar 
to that which constitutes the great 
mass of the Sabine Apennines, and of 
the age of our lias and lower oolites, 
as shown by the existence of fossils of 
that period — Ammonites and £n- 
crinitcs — which may be seen on the 
weather-worn surface of the beds, on 
the small Piazza della Luna, in ike 
village of Sant* Oreste. Upon the 
declivities of Soracte lie, on the E. 
and S. sides, a thick deposit of the 
ordinary Pliocene marls, covered with 
beds of sand and gravel, extending as 
far as the Tiber, and constituting the 
region at its foot, characterised by a 
luxuriant arborescent vegetation, 
forming a contrast with the bare 
Campagna in the opposite direction. 
To the W. the whole country is vol- 
canic, formed of tufas of different 
ages ; they rise on the declivity of 
Soracte to the height of 1160 ft., or to 
about one-half of its total elevation. 
There are some caverns in the lime- 
stone rock ; one near the chapel of 
Sta. Romana, on the N«E. declivity« 
appears to be that alluded to by Pliny 
for its voragini, or fissures, from which 
gusts of cold air mixed with noxious 
gases issued. 



HiGNANO TO BOME. 

On leaving the town a slight ascent 
of 1 n>, brings us to the level of the 
Flaminian Way, which, running on 
the top of the plateau, left Arinianum 
on the 1. ; from this point the modem 
road follows the direction of the an- 
cient, bearing traces of its pavement 
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and footway, and bordei'ed by ruined 
sepulchres. From our elevated situa- 
tion the views of the Campagna are 
fine. 

8 m. Castel Huoto di Porto on a 
precipitous rock of tufla on the 1. ; it 
has a large modern ch., with a de- 
tached bell-tower of the 13th cent. 
Near this point the road attains its 
highest level, 985 ft., and we here 
enter on a gradual descent towards the 
plain of the Tiber, the valleys on 
either side being thickly wooded, and 
the landscape varied. The high 
pointed hill on the rt. is Monte Musino, 
the ancient Ara Musi, and the village 
on its declivity Scrofano, 

After passing the Casale di Malbor- 
ghetto, about 10 m. from Rome, a very 
large tomb in opus reticulatum ma- 
sonry stands close to the road ; and 
on the rt. a square mediaeval tower, 
in ranges of white and black masonry. 

A mile further is Prima Porta, on 
the site of 8axa Bttbraf the firet sta- 
tion out of Rome on the Flaminian 
Way, so called from the clifBs of red 
tufa about it The ruins on the left 
formed a portion of the Villa of Ad 
Gallinasy which belonged to Livia, 
and having become an Imperial in- 
heritance, was known in later times as 
the VUla Csemrum, Some interesting 
discoveries were made here in May 
1863; amongst others the heroic-size 
statue of Augustus, now in the Vatican 
Museum, and a room covered with 
paintings of plants and animals. 

The Flaminian Way here enters the 
valley of the Tiber, the Via Tiberina, 
which follows the upper course of the 
river, branching off on the 1. towards 
Fiano {Flavinia), A mile from Prima 
Porta we cross the Valchetta, the 
ancient Crenicra, descending from 
Veii. The high bluff on the opposite 
side of the Tiber is Castel Oinbileo 
Stat., supposed to be the citadel of 
Fidsnse; the town of that name ex- 
tended along the table-land beyond. 
Before reaching the 5th m., and 
beyond the Camle di Grotta BossOf a 
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Sect II. 



cavern excavated in the cliff close to 
the road was once the sepulchre of 
the Nasos. It was in the plain ex- 
tending to the Tiber on the 1., between 
this and the 7th m., that the battle 
between Constantino and Maxentius 
took place, which was followed by the 
death of the latter at the Milvian 
bridge in his retreat Beyond this 
the torrents descending from the 
valley of La Crescenza are crossed. 



From here the ancient road, marked 
by its line of tombs, continued aloog 
the base of the hills, whilst the modera 
one rises over them for a mile and & 
hali^ until it reaches the Ponte MoUe, 
before crossing which it is joined by 
the road from Florence, along the 
ancient Via Cassia. 

SO m. Borne, entered at the Porta 
del Popolo (Rte. 34). 
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Abetoke, 163. 

AOQXTALAOKA, 336. 

ACaiTAFEHDSHTE, 254. 
Albergo di Giuseppe 

Gatti Magara^ homely 

but reasonable. 
ACQTJA 8AKTA, 334. 
ACQTTA TKAYEKSA, 354. 
AC(iXTAVr7A, 330. 
AFRICAIT rocks, 235. 
ALBAGIKA, 316, 326. 
ALBEONA, 247. 
ALBEBESE, 246. 
ALTOPASCIO, if.l 
ALVEfiHIA, 188. 
AKBBA, rivei, 259 
AKBBOGIANA, villa, 170. 

AHCOKA, 3 1 1. 

Hotels: H, Vittoria, 
in the Corse, charges 
rather high; Alb. delta 
Pace, on the quay, 
tolerable ; Alb. Mitano, 
nearest the si at. Cab 
into the town, 1 fr. with 
luggage ; first hour, 1 fr. 
50 0. ; each additional ^ 
hi-., 50 0. Tramway from 
the stat. to the Theatre. 

Steamers: ToBrindisi 
and the East, on Sat. 
morning; to Venice on 
Sundays (P. and O.). 
To Zara on Mon. morn- 
ing in 9 hrs. (Florio) ; to 
Venice on Tues. night in 
12 hrs. To Trieste and 
Fiume once a fortnight 
(Austrian Llovd). 
Ahohiari, 29B. 

AHSEBOKIA, 248. 
Cent, It—iy, 96. 



AKTEODOOO, 345. 

APU AN APEVNIHSS, 

16$. 
AdTHLA, 345. 

Alb. del Sole; Alt». 
d^rtalitf, 
AAOEYIA, 327. 
ABOIDOBSA, 193. 
ABDEKZA, 167. 

ABEZZO, 259. 

Alb. Inghilterra, the 
best ; Alb. Vittona, op- 
posite. . For luncheon, 
Locanda della Stella, near 
the S. end of the Corso 
. ... i<u;>nuele. Caflffe 
Costanti, near S. Fran- 
cesco. 

ARdtTATA, 334. 

ABBOVE, river, 249, 251. 

ABTEKISIA, 235. 

A8CIAH0, 192, 207. 
Alb. del Sokf toler- 
able ; Trattoria Avanzati, 
Locanda delC Aquila, 

ASGOLI, 331. 

Locanda Giardino <f- 

Italia, and Z, Bandiera ; 

both tolerable, but dirty. 

ASIKALtTNOA (see Sina- 

lungd), 

ABBI8I, 278. 

Alb. del StibasiOj close 
to the ch., rough but 
tolerable. Hotel Leone, 
at the other end of the 
town ; good food, civil 
landlady. Photographs : 
Lunghi, and Carlvforti 
(see S. M. d-iyli Angeii), 

At the Ch. of S. M. 
deyli Angeli, the Rev. P. 



Bernadino da Treviris is 
good enough to show 
visitors round the church. 
He speaks English well, 
and has much interesting 
information to impart. 

ATTXOLIAKO, 275, 345. 

AYEHZA, 130. 



Baccano, 353. 

BAGH^TTOKA, x68, 

Baovaja, 347. 

BAOKX CALSI, 164. 

BAOKI DI LUCCA, 164. 
At Ponte a Serraglio : 
JI. Paguini (Europe and 
America) ; H, Pera (New 
York); Grand H, dee 
Bains; all first class; 
pension, 8 to 10 fr. 
CafS Posta, and (7. 
Italia, Piazza del Ponte. 
Reading rooms, etc., at 
the Casino. Physician, 
Dr. Giorgi. Chemist, 
Lencioni. At Villa, a 
mile higher up the 
valley: B. Vittoria, ff. 
du Pare, somewhat 
cheaper ; both with gar- 
den. Chemist, ifetti, 

BAONI DI UONTE 

CATINI, 162. 

*//. Corona d^ Italia, 

pension 8 fr. 
BAONI DI BOSEUE, 246. 
BAONI DI 8. GnrUAHO, 

BAOlf I DI TRAJANO, 249. 
BAOKO a MOBBA, 203« 
BAONOBEA, 256. 
2 c 
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SABOILIO, 165. 
SABXOAZZO, 164. 
SASSAKELLO, 275. 
BABSA NO, LA OO SI, 174* 

i— - teyxbiho, 374* 

BA8TIA, 277. 
SXDIZZAirO, torrent, i ji. 
SELCABO, 186. 
SELFOBTE, 327. 
BEYAOKA, 287. 

BIBBIEKA, 189. 
Alb. AmofOsL 
BIEBA, 349- 
BI8SHZI0» riTer, 129, 1 70. 

Boccaccio, tomb of, 171. 
B01.8EVA, 255. 

BOKABZO, 258. 
BOBOHETTO (TrAW- 

M£NO), 267. 
BOBOHETTO (Civ. Cas- 

tellana), 356. 
boboo - alla - coluba, 

188. 
BOBOO PACE, 343* 

BOBOO 8. 8EP0LCB0, 

190, 298. 
Alb. Fiormiino, 

BOSCOLXnfGO, 163. 

JSr. Serrabassa, kept by 
Mrs. Forsyth Major, 
whose husband is a good 
geologist, well acquainted 
with the Tuscan Apen- 
nines, if. Abetone, 12 
fr. a day. 

BOTTACCIOBE, 306. 

BOYIOLIANO, 327. 

BBOZZI, 170. 

BUCA D'EaiTX, 165. 

BtrciKE, 259. 

BtTLICAKE, 258. 
BTJOKCOKYENTO, I93» 

252. 
BTJBANO, river, 336. 



CAOCIANO, 316. 

CAOLI, 336. 

Locanda d* Italia, in the 
Piazza; make a bargain. 
CALCATA, 359. 

calgi, 153. 



CALCIHELLI, 335. 
CALDABOLA, 327. 

CAXALBOLI, 189. 

^Grande AibergOj rery 

comfoi table and well 

managed; dinner, 4 fr. 

50 c, wine included; 

Pension, 12 fr., with 

wine. 
CAKEBIKO, 3^5* 
CAXIOLIAKO, 162. 
CAKPAOBANO, 353* 

CAXPALDnro, 189. 

CAXPI, 129. 
CAXPIOLIA, 231, 244. 
CAXPODOKICO, 316. 
CAXPOLOBZO, 327. 
CAinJBCIA, 265. 
CAKCELLI, 316. 
CAHBIOLIAVO, iiTer, 

335- 
CANIHO, 249. 

CANTIABO, 337- 

CAPALBIO, 248. 

CAPAKOLI, 168. 

CAPE CAIABITA, I34. 

CAPIKE, stream, 250. 

CAPOLIVEBI, 234. 

CAPBAJA (Arno), 170. 

CAPBAJA (Island), 232. 

CAPEAKICA, 350. 

CAPBABOLA, 351. 

CAPBEBA, 232. 

CAPBESE, T9r, 300. 

CABBONABA, 3T7. 

CABHIOKAKO, 169. 

GABBABA, 130. 

CASAOLIA, 231. 

CASALIBA, 296. 

CASCIAKO, Baths of, 168. 

CASCIKA, 168. 

CASS NUOYE, 327. 

CASSIOLIAKO, 298. 

CASTEL B'ASSO, 34B. 

CASTEL BEL PIAKO, 

193. 
Alb. Bisturrini. 

CA8TEL FIOBEBTINO, 

171. 

CA8TEL OimilLBO, 276, 

., .361. 

CASTELTIBABDO, 318. 

CASTELLACCIO, 347. 

CASTBLLO, 139. 



(Ser- 



CA8TELNTr0V0 

OHIO), 165. 
CABTELKirOTO (Pa- 

vone), 204. 
CASTEL BVOTO SI 

FOBTO, 361. 
CASTEL PLAVIO, 316. 
CASTEL BAHfOEBO, m 
CASTEL BlOONE, 2^1. 
CASTEL S. OIXIGKAKO, 

^05. 
CASTEL S. KICC0L5, 189- 
CASTIOLIOHE I)EI< 

lAOO, 212,269. 
CASTIOLIOHE SELIi 

PESCAJA, 244. 
CASTIOLIOBE f I0it£H- 

TINO, 264. 
Trattoria Stella £ 
Jfomoj good cheap hiu* 
cheon, with exctUenl 
wine. 

Cayaceppo, 354. 

CECIKA, 194, 244- 
Locanda Universo, 

good food. 
CEBBOLI, 235. 
CEBTALDO, 171. 
CEBTOSA (Pisa), 153* 
CE6I, 298. 
CETOKA, 21J, 254> 

CHIAKCIABO, 209. 
Locanda Valentine 

Ceiabayalle, 315- 

CHIASCIO, river, 277- 
CHIEKTI, river, 327. 
CEItrSA DEI XOKACI, 

259. 
CEIVSBIHO, 188. 

CHI1T8I, 190, 2C9, 269. 
Alb. d,Ua Corow* >n 
the town, good and rw- 
sonable. l.x>canda Kii^' 
ria, at the stat., noif 
Carriage to Perugi* m 
4 hrs., 60 fr. (all in- 
cluded), avoiding deMj 
atTerontolaStat. Signer 
Brufani of Perugia wJl 
send to meet the traiB. 
Pleasant drive, skirting 

the lake. 
Drive from Chiusi (30 

m.) to Perugia by ww 
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(see pp. 210 and 231). 
A very good carriage - 
road crosses, on an em- 
bankmunt, the marshy 
and malarious Yal di 
Chiana, and soon after 
passing through the vil- 
lage of Panicarello, comes 
iu sight of the Lake of 
Trasimene, at no great 
distance from Castiglione 
del Lago. For several 
miles the road follows 
the outline of the Lake, 
the views of which are 
exceedingly varied and 
beautiful. Shortly after 
crossing the low ridge 
which separates the val- 
ley of the Chiana from 
that of the Tiber, the 
interesting mediieval for- 
tress of Magione is seen 
to the left ; and from 
this point the road runs 
Dear the rly. until it 
begins to ascend the hill 
of Perugia after passing 
the stat. There is no 
place between Chiu&i and 
Perugia where food can 
be obtained. 

CHnrSTTBS, 193. 

CINA, river, 313. 

CXTEAKA, 298. 

dTTl BELLA FISYS, 

212, 
Locanda Fenice ; L, 
Due Mori; both poor. 

cml DI CA8TELL0, 

3or. 
Locanda la Cotnnoniera^ 
tolerable. 

CIVITA GA8TXLLAHA, 

275, 556. 

Alb. del Ponte Clemen' 
tino. 

CIVITA VEGCHIA, 249. 
*Bly. Bettanrant. In 
the town. Alb. Urlandi, 
large and dear; if. des 
ThermeSf better. 

CXYITELLA (FORLl), 1 89. 



CiyiTSLLA (Tronto), 

331. 
CLirtTKNtTB, Temple of, 

289. 

COLTXOBITO, 327. 

COLLE, 172, 205. 

Locanda Bel Soggiomo, 
tolerable. 
COLLB BOBSTO, 275. 
GOLLE BALYIETTI, 244. 
GOLLECOHXO, 246. 
GOLLEZZOKE, 296. 
GOLLI TTTFAEIiri, 25a 
GOLOKKA, 24$. 
GOLOKKATA, 131. 
GOKPIOBBI, 188, 258. 
GOKCA, river, 307. 
GONSITKA, 188. 
GOROHIANO, 275. 

GOBNETO, 249, 3$o. 
Alb. Grossly 15 Pa- 
lazzo Nuovo, in the 
Corso. Keeper of the 
Museum and Tombs, 
Antonio Frangioniy Pal. 
Comunale. 

GOEEEBE, H4« 

GOESALONE, valley, 189. 

GOESiaKAKO, 253. 

GOBTOHA, 265. 

Alb. Nazionale^ toler- 
able, with a C&d oppo- 
site. Locanda dMa 
SteUcty in a good situa- 
tion, homely. 

OOSA, 248. 

CUKA DEL DIAYOLO, 3 16. 

CUFEA MAEITTIHA, 3 29. 

CTIEEB, 276. 

GUTIOLIAHO, 164. 

H, Orlando ; Pensione 
Jennings ; P» Bellini* 

D 

DSBTTTA, 296. 

ELBA, 232. 
ELLEEA) 213. 
Elba, stream, 171. 
ELVELLAf streftm, 254. 



EMPOLI, 169, 170. 

Albergo del Sole^ 16 
Via Giuseppe del Papa; 
Caff^ Giglio. 
Esnro, river, 315. 
ETEITBCAK LEAOITE, Ci- 
ties of the, 194. 



EABBIAHO, 316, 326. 
Alb. Campana, very 
poor. 
FALOONARA, 311, 315. 
FALEEIITK, 35^^. 
FALTERONA, 189. 

FAHO, 309. 

Alb. del Mora, toler- 
able ; not over clean. 
Fare A, torrent, 276. 
FELIOIAirO, 275. 
FEEEKTO, 257. 
FERKO, 328. 
FIAKO, 276. 
FIGTXLLE, 270. 
FIBEKJE, 276. 

FIEBOLE, in. 

Alb. Italia; Restoraate 
Aurora. English Priest, 
Rev. F. Whitty, S.J. 

FIOLIITE, 129,258. 

FILOTRANO, 316. 

FlORAt river, 249. 

FIITKALBO, 164. 

FIXTKIOINO, 251. 

FLOBEHGE, r-115, 129. 
Special Index to Flo- 
rence, p. 114. 
FOOLIA, river, 338. 

FOJAKO, 263. 

Locanda Vittoria, 

FOLIOHO, 285, 317. 
Alb. della Posta, good 
and moderate; excellent 
wine. Noisy Cafe below. 
Picture Gallery, in a 
disused church, open 8.30 
to 11.30 and 4 to 5. 
FOLLOiriGA, 245. 
FOKTE BRANDA, l86» 

188. 
FONTE GARBOKARI, 35 O. 
FOKTEOCBIO, 304. 



see 
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FOKTE BI PAPA, 276. 
FOBXIOHS m GK06- 

8ET0, 335. 
FORKOlfE, torrent, 253. 
FO88ATO, 316. 

FOSSOMBSOmS, 33;. 

Locanda 7're Re. 
FRASBIKETTO, 264, 
FRATTA, 306. 
FRIOODO, torrent, 131. 

FRosnri, J 8 7. 

FTTRLO, pass, 336. 



a 

Oallese, 275. 

6ATTAJ0L0, 162. 
GELAONO, 327. 

Genoa, 327. 

GIANTJTRI, 234« 
GIGLIO, 234. 
GOKBO, 153. 
GORGONA, 232. 
GRADARA, 307. 
GRANAJTXOLO, 171. 
GRAYISCJS, 249. 
GRE8SA, 189. 
GRONDA, 132. 

GBOSSETO, 194, 245. 
Alb. Stella cTItalia, 

good food and wine; 

charges for rooms rather 

high. 
GROTTA MAROZZA, 276. 
GROTTAKMARE, 330. 
GROTTA BO8SA, 361. 
GtrALAin)RO, hills, 268. 
GUALSO TADOrO, 316. 

GI7BBI0, 304. 

Alb. del OiardinOf in 
the Piazza ; tolerable and 
cheap; Alb. San Marco, 

GtriDO ARETOrO, 191. 



IL BASSO, 250. 
IL TOHBOLO, 245. 
Il TRXTGLIO, 25 1. 
IKCI8A, 258. 
IKCOHTRO, 188, 258. 
ISOLA,- 25 2. 



JE8I, 315. 
Alb. delta 
good. 



Speranza, 



LA BOCOA TRABARIA, 

343- 
LA CABTBLLIirA, 244. 
LA CATTOLICA, 307. 
La Cava, mines, 201. 
LADOCGIA, 129. 
LA GONEOLDTA, 170. 
LAJATICO, I6tf. 

LA MANIA. — Locanda 

del Leone, 
LAMtrCGIA, 327. 
La PERLA, Baths, 204. 
LAP0B£RINA,2$3. 
La BANGIA, 324. 
LARDERELLO, 202. 
LA8GHIE0GIA, 337. 
LA STORTA, 354. 
LA8TRA-8IONA, 1 70. 
LaTOLFA, 252. 
LA VERNIA, 189. 
LA VERRUCA, 153. 
LA VILLANA, 337. 
LAGO SI BAS8AN0, 274. 
LAOO SI MARTIGNANO, 

353. 
LAGO SI SZRAGCIA- 

GAPRA, 353. 
LAGO SI TRASIIKENO, 

267. 
LAKOLI, 343* 
LARIANA, river, 344. 
LATERINA, 259. 
LE CAPANNACCE, 350. 

LEGHORN, 166. 

Hotels: * Grand Hotels 
and H, Anglo-Amcricanoy 
both on the sea, first 
class, with the usual 
charges. In the town, 
i/. du Nordj Piazza del 
Cantiere, Rooms from 
3fr. 

BestanrantB : Giap- 
pone. No. 69; Pergola^ 
No. 1 ; Fatria, No. 62 ; 



all in the Corso Vittoroi 
Emanuele. 

Cafes: Ft^oria, Piazza 
d' Armi ; Fosta^ in the 
Corso. 

Post Offiee at the cor- 
ner of the Piazza Carlo 
Alberto and Corso. 

Telegraph Office a 
few yds. S.W. of the 
Piazza d' Armi. 

Cabs: in the town, 
85 c. the course ; out- 
side, 1 fr. 70 c; at 
night, 1 fr. and 2 fr.; 
by the hour, 1 fr. 70 c ; 
each additional ^ hr., 
75 c. To or from the 
stat., 1 fr. ; heavy lug- 
gage, 40 c. 

Tramway from the 
stat. to the Sea Bath:>, 
and thence to Ardenza. 

British Constdate, 13 
Piazza Vitt. Emanuele; 
American, 8 Via Ponte 

NUOTO. 

Physician, Dr. Schintz, 
1 Via del Toro (speaks 
£nglish). 

English Church: Ser- 

vice at No. 9, Via degli 
Elisi. 

Steamer daily to Genoa 
in 9 hrs., 18 fr. ; small 
boat for enil arking on 
landing, 1 to IJ fr., 
according to amount of 
luggage. 

Le Saline, 194. 
LesetteYhne, 352. 

Le VENE, springs, 289- 
LEYANE, 258. 
LiBRO APEKTO, 163. 
LiKA, river, 164. 
L'lHPOBTA, 351. 
LIYGRNG. 166. 

LOBETO, 318. 

Albergo Sacre GemeUif 
not bad. 

Food and lodging ftt 
No. 83 under the Arcade, 
close to the Church 
{Tommaso Ferii)y recoin- 
mended. Carriage at the 
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Stat., No. 26. English 
Priest at the Santa Casa. 

LUCCA, 154* 

Albergo Beale L'Uni- 

versOy pretentious and 

dear ; Sole, good food, 

reasonable. 
LTJOOA, Baths of, 164 (see 

Bagni), 

Lttgignako, 208. 

LVOLIANO, 164. 
LVNA, 130. 



Magcarese, 250. 
hagebata, 324. 

Locanda kuropctj best ; 

Pacey well situated on 

the walls, dirty. 
MADONNA D'ARCI, 276. 
MADONNINA, 187. 
HAOIONE, 213. 
HAGLIAKA, 25 1. 
HAQIIAKO, 247, 357. 
HALAKEBENDA, 252. 
HALBORQHETTO, 361. 
MALKANTILE, 170. 
MARAKO, river, 307. 
MABCiaLIANA, 276. 
MABEKMA, the, 244. 
HARLIA, 166. 
MARHORE, 344. 
UARTA, river, 249, 256. 
HASSA DirOALE, 131. 
HASSAMARITTIHA, 204, 
245. 

matelica, 326. 
meittana, 276. 
Mercatello, 343. 

METATJRO, stream, 310. 
UlEKO, mines, 202. 
UIOLIARINO, 133. 
UILETO, 171. 
MODEHA, 164. 
UOCKJIANO, 188. 
MONSUlOEAirO, 163. 
UONTAONA DI CELLE, 

164. 
UONTAOKAKO, PA8S0 

DI, 316. 
MOKTAJOKE, 171. 



MOHTALGINO, 193) ^52. 

Locanda del Moroy 33 

Corso ; excellent food 

and wine, very moderate. 

MOKTALE - AOLIANA, 
127. 

MONTALTO, 249. 

MONTE AlTISSnCO, 132. 

AMI AT A, 193 

AROENTAEIO, 249. 

■ BAKBOLI, 205, 245. 

MONTEBELLO, 1B7, 350. 

MONTE GALAXITA, 233. 

CALYO, 306. 

Cafakbe, 233. 

Carlo, 259. 

CARFIGBO, 344- 

cabteletto, 232. 

CA8TELLI, 204. 

CA8TSLL0, 232, 296. 

MONTECATIKI, 162. 
H. de la Paix ; Lo- 
canda Maggiore *, high 
charges at both ; nume- 
rous Pensions in the 
season (see Bagni). 

MONTE CATINI, mines, 
201. 

CATRIA, 343. 

MONTECCHIO, 265. 

MONTE CERBOLI, 202. 

CETOKA, 209. 

CIMINO, 35i»345. 

COLOGNOLO, 213. 

CONERO, 3 1 7. 

COROHIA, 132. 

- — Corona, 304, 306. 

CRISTO, 235. 

CTTCCO, 343. 

D'ASDRTTBALE, 336. 

DELLE FIOHE, 251. 

DIERO, 154. 

MOKTEFALCO, 287. 

Alb. dell a Posta^ good 
and clean. 
MONTEFERRATO, 1 29. 

M0NTEFIA8C0NE, 256, 

345- 
Alb. Aquila Nera, very 

poor. 

MOKTS nOBElTTIBO, 

343- 
MONTEFIOBI, 329. 

MONTE FOBATO, 1 3 2. 



MONTE GIOYE, 309. 

INGINO, ?o6. 

MOKTELABBATE, 231. 
MOVTE LIGNANO, 264, 

LTTOO, 29 2. j 

LTTFO, 1 70. 

LTTFOKE, 553. 

MOKTEKARCIABO, 3rT. 

MORELLO, 129. 

MTJRLO, 127. 

MirSINO, 36 r. 

Nero, 167. 

Nerone, 343. 

Oliveto, 187, 192. 

Pesgali, 194, 245. 

MONTEFTTLCIANO, 208. 
Locanda II MurzoccOy 

good food and wine, 

moderate charges. 
MONTERGHI, 298. 
MONTE BIGGIONI, 172, 

205. 
MONTEROKI, 252. 
MOKTEROSI, 352. 
MONTE BOTTJITDO, 276. 

8AGR0, 131. 

8AKSAVIN0, 263. 

BEKFREYISA, 353. 

SIBILLA, 323. 

SOLA J A, 211. 

TEZIO, 219, 306. 

MONTEVABCHI, 259. 
Locanda La Patriay 
good food, honest people. 
MONTE VESTITO, 132. 

YOLTERAJO, 233, 

MONTICIANO, r88. 
MONTI DELL' XrcCEL- 

LINA, 246. 
MONTIGNOSO, 132. 
MONTI MASSI, 20 r. 
MONTOKE, 304, 306. 
MONTUOLO, 154. 
MOZZANO, }34. 
MTTSIGNANO, 249. 
MUSOBE, river, 316. 



isr 

NABNI, 294. 

Locanda delV AngelOf 
tolerable and cheap. 
KAYAGGHIO, 168. 
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Nepi, 358. 

NXRA, river, 396. 
NESOLA, 344. 
HIEYOLE, stream, 163. 
NOCEILA, 3 1 7. 
NOKOHIA, 348. 
NOKOIA, 3 ^4. 
KOTELLA, 254. 



OLMO, 364. 

OKBROKE, river, 346, 35 2, 

OBBETELLO, 248. 

^Sly. Beftanraat. 

In the town, Locanda 

delia lios'iy poor. 
ORGIA, river, 35 3. 
ORKARO, pass, 344. 

OBTE, 375, 396. 

Locanda FUippini^ 
2| m. from the stat. 

OBVIBTO, 370. 

Alb. delle Belle Arti^ 
good food and wine, 
handsome dining room ; 
moderate charges. Alb. 
(f Italia, good food. Alb. 
AqiUa Bictncn, good, civil 
landlord. Ca^Se Benedetti, 
Photographs at ArtnonCs, 
close to the Cathedral. 

OSA, river, 247. 

OBIMO, 3^7- 

Alb. Corona, in the 
market-place. Omnibus, 
75 c. 

Ospesaletto, 377. 

OSSAJA, 267. 

08TERIA DELLA 80ALA, 

253. 

OsteriadelFosbo, 353. 
Otriooli, 355. 

OZZERI, torrent, 154, 



Paottle di Castioli- 

ONE, 245. 

Paottle Brahoa, 337. 
paoahico, 194. 

PAOLIA, river, 354, 370. 
Palidoro, 350. 

PALKAJOLA, 335. 

PALO, 350. 

PAKIA DELLA GROOE, 

133. 

PANICALE, 374, 269. 
Locanda Tini; omnibus 
from Stat, twice daily. 

PARABisnro, 191. 

PASSIGITAKO, 313, 368. 

Passo del FmiLo, 336. 

PASaO DELLA BO8SA, 

316. 
PA880 DI CORRSBE, 376, 

345- 
PATERKO, 190. 
PAULLO, 164. 
PAVONE, valley, 304, 

PELAOO, 191. 

Locanda al Buon Cuore, 
PEHKA DI STTMBBA, 133. 
PERGOLA, 337. 
PSROTOLA, 170. 

PEBUeiA, 313. 

Hotels: *JI, Perugia 
(Brufani), in a fine 
healthy situation, close 
to the Cathedral and 
other objects of interest. 
Good food, great cleanli- 
ness, and excellent sani- 
tary arrangements. Mrs. 
Brufani, the landlady, is 
English. Commands one 
of the finest views in 
Italy. Pension ; moderate 
charges; Enelishchapelin 
the hotel. Pleasant house 
for a long stay. Carriages 
fur excursions at a fixed 
and reasonable tariff. 
Alb. Belle Arti, Via Dan- 
setto, good food, very 
moderate charges. — B» 
Grande Bretagne, in the 
Corso, oommercial. 



Club. — Casavidei AV 
bilf\ in the Coi-so, to 
which strangeis are 
admitted on proper 
introduction. 

Cafe. — Badw'I, Tmi- 
mmo ; both in the Corw. 

Batlis (Hot, Cold, and 
Douche), in the Via 
Augusta. 

PhyideiaiL — Dr, Svata, 
speaks £nglish, highly 
recommended. 

Chemists. — Brogiom, 
Ih Corso. FarmaciaSffli 
Martino, Piazza Sopn- 
muro. 

Bookseller. — GHvi 
Bapetti, opposite tb< 
front of the Cathedral. 

Photographer. — Po- 
lozzij behind the hotel. 
Artist and Copyist, 
Siynor JRibustini. 

Intarsia, or inlaid* 
wood mosaic, for which 
Perugia was once cele- 
brated, is well executed 
by Signor Lancetti, 57 
Corso, who has so well 
restored the work in the 
choir of S. Pietro. 

Post Office. — Vi» 
Baglioni. 

Telegraph Office st 
the Prefettura, ^'^ 
corner. 

Diligenoe.— For M 
daily at 5.45 A.M. in 7 
hrs. (5 fr. 50 c.) ; from 
Todi at 3 P.M., arriving 
at 9.30. Office, 17 Via 
S. Biagio. 

Onuoibiis to Umberi>^ 
daily at 7 A.M. and 4 P* 
(3 fr.) ; office in the 
Piazza Garibaldi, Corso. 

Carriage to Assisi and 
back, two horses, 30 fr. ; 
one hoi-se, 18 fr. all in- 
cluded. To Ot-deto in 
11 hrs., including 3 hrs. 
rest, about 50 m.i two 
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horses, 85 fir. ; highly 
recommended, and not 
dearer, for four persohs, 
than the journey by train. 

Drive to Cldun (see 
Chiusi in Index^ p. 364). 

FE8AB0, 307. 

Alb. Zongo^ good and 
moderate. Caff^ della 
Piazza. Carriage from 
the stat., 1 fr. 

PESGIA, 162. 

Looanda dclla Fosta, 
Alb. del Commercio 
(Biagini). 

FETRAJA, 129. 

FIAHO DI YASA, 344. 

PIAHO8A, 334. 

PIAZZA, 165. 

PIGGIOLI, 168. 

PIEDILUCO, 394, 344* 

Small Inn. 
PIE DI FATXEHO, 335. 

FIENZA, 253. 

Poor Inn, opposite the 
church. 
FIETRALATA, 335. 

FIETBA SANTA, 133. 

Alb. Ballerini, near 
the stat., tolerable. 

FIEYE A FELAGM), 164. 

FIEYE FAVEBA, 339. 

FrBYE UOKBTrKKAHO, 
near Serravalle, 163. 
1 m. S. of the stat. is 
the Bjthing Establish- 
ment of Monsommano, 
open May to Sept. The 
cure consists in walking 
up and down the Grotta 
Gitistiy a natural Bath 
(80° to 95<> Fahr.), re- 
commended for gout and 
rheumatism. Carriages 
at the stat. Pens. 15 fr., 
including B«ths. 

FIEYE 8. STEFAKO, 193, 
300. 

FioMBnro, 33T, 344. 

Alb. delle Api, 



FISA, i33» 168. 

Hotids : Grand Hotel y 
and H. Victoria^ close to- 
gether on the sunny side 
of the Lung' Arno ; H.de 
ZondreSy near the stat., 
in a garden; all of the 
first class^ with high 

• charges ; pension, 9 to 
12 fr. At the stat. 
If, Minerva, somewhat 
cheaper. For bachelors, 
Albergo NettunOf ou the 
Lung' Arno, good and 
reasonable, with an ex- 
cellent Restaurant. 

Pensione Inglese, near 
the lowest bridge, well 
situated ; from 5 fr. a 
day. 

Cafes. — Ussero, and 
Arru>y both good, on the 
Lung* Arno. 

Bstlui. — Bagni Cecche- 
riiiif on the Lung' Arno. 

Gabs. — The course, 80 
c. ; the first J hr., 1 fr. ; 
afterwai*ds, 70 c. for each 
^ hr. Outside the tuwn, 
double fares for the 
course, one third extra 
by time. Two horses, 
one third extra. To or 
from the stat., 1 fr. ; 
heavy luggage, 30 c. 
each article. 

Bookseller. — ffoepliy 9 
Lung' Amo Kegio. 

Post Office on the S. 
side of the river. 

Teleerraph Office at 
the Prefettura, Lung' 
Amo Galilei. 

Theatre.— ^e^fib Teatro 
Ntt'jvo, good opera iu the 
season. 

PhysioiAns.— l>r. Fe- 
deli, Dr. Feroci. 

Chemist. — li-artcesco 
Devoto, Lung' Arno Regio. 

English Ch. Service 
in the season. 

Alabaster Works, 
Photographs, etc.— //u- 
gttet and Van Linty Via 



S. Sisto, Piazza del Oava* 
lieri. 

FI8T0IA, 131, 163. 

Albergo del GlobOy 
tolerable rooms, good 
restaurant ; Caffe adjoin- 
ing. For luncheon^ 
Trattoria Toscana, Via 
Garibaldi ; T. Hossiniy 
opposite S. Giovanni. Cab 
from the stat., 50 c. to 1 
fr., according to bargain. 

FIZZO B' TJCCELLO, 165. 

FIZZO MAOGIOBE, 165. 

FOO0IBONSI, 171. 

Hotels : Alb. deW 

Aquila^ opposite the stat. 

FOOOIO ALLA CBOOE, 

3or. 
POGOIO UIBTETO, 375. 
POaOIO S. LOBEHZO, 344. 
POKABANOE, 303. 
FOBSAGGO, 168. 

P0NTA88I£y£, 188, 358. 

Alb. del Vapore. 
POKTE A BOTTE, 337. 
FONTS ALLO SPIBO, 187. 
FOBTE A UOBIABO, 166. 
FOBTE A 8EBBAGLI0, 

164. 
FOBTE CEBTESnCO, 3 1 7. 
FOBTE CEKTIBO, 354. 
FOBTE B' ABBIA, 353. 
FOBTE BELLA BABIA, 

349. 
POBTE BELLA HABBA- 

LEBA, 165. 
FOBTE BELLA BOCCA, 

349. 
FOBTE BELLA TBAVE, 

327. 
FOBTEBEBA, 168. 

FOBTE Bl MEBGATO, 

345- 
FOBTE FELICE, 355. 

FOBTE OALEBA, 351. 

FOBTE OBOSSO, 337. 

FOBTE UAGGIOBE, 33r. 

FOBTE MABLIO, 336, 

FOBTE MOLLE, 354- 

FOBTE NATIYO, 334. 

FOBTE NTTOVO, 396. 

FOBTE 8. GIOYABBI, 

277. 
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POHTE 8TAZZEMS8E, 

1^2. 

Locauda dslla Paula^ 
fair ; a good centre for ex- 
ploring the Apunn Alps, 
between Val iSerchio and 
the sea. 

PONTIGKAHO, 1 86. 

PONZANO, 275. 

POPPI, 189. 

POPTTLONIA, 345. 

POBBETTA — Albergo 

Cacour. 
POBTA MAGGIOBE, for- 
tress, 331. 
POBT' SROOLE, 347. 
POKTO, 25 r. 

POBTO CIYIT AVOYA, 333. 
POBTO CLEKEKTIKO, 

249. 
POBTO S' ASOOLI, 33T. 

POBTO FEBBAJO, 332, 

23J. 
Alb. delle Apt. 

POBTO LTTKOONE, 333. 

POBTO BECAKATI, 323. 

POBTO 8. OIOBGIO, 328. 

POBTO 8. STEFAHO, 231. 

POSSEBA, valley, 303. 

POTEKZA, stream, 333. 

PEACCHIA, 131, 163. 

PBATAZTTICO, 359. 

PBATO, 137. 

Albergo del GiardinOf 
on the 1. before reaching 
the Cathedral. Trattoria 
Contrucci, in the Piazza. 

Peato Haoito, 191. 

PEATOYECCHIO, 188. 
PBEFOGLIO, 327. 
PBETOLA, 231. 
PBIMA POBTA, 361. 
PBOOGHIO, 234. 
PTTOCIKI, villa, 126. 

Pttktoke del Castba- 

TO, 250. 
PUKTOKE DEL POITTE, 

PYBGOS, 250. 



1 



B 

BASIOOFAHI, 354. 
BAPOLAHO, 308. 
BSOANATI, 333. 

At Porto Recaoati, 
Casa Giorgettif primitive 
but clean. , 

BIGOBSI, 353. 

Bisn, 344. 

BIPBEDI, 139. 
BIGNAHO (Abno), 358. 
BIGBANO (Sobacte), 

3S9. 
BIO, 333. 

BIOLA (Rte. 1). — Alb. 
della itos^ ; pleasant 
country Inn, moderate 
charges. 

BIPABIAKCA, 296. 

BIPAFBATTA, 154* 

BIPATBAVSONE, 330. 

BIYO TOBTO, 384. 

BOCCA COKTBADA, 337. 

BOOCA SI VABAKO, 327. 

BOOGA 8lLAl!rA, 203. 

BOME, 251, 354. 

BOHENA, 188. 

BOKGIGLIONE, 35 1. 

BOSABO, 298. 

BOSIA, 187. 

BOSIGNAKO, 244. 

BOYEZZANO, 188. 

BTISELIJE, 246. 



8 

SALHTE, t68. 

8. AKATOLIA, ^35. 

ST. ANBBEW, church and 

chapel of, 354, 
8. AKGELO IN CAPPOO- 

CIA, 276. 

8. angelo nr Vabo, 

343. 

8. AKTIKO, 353. 
8T. AUGTXSTDf, tower of, 
349. 

8. bekesetto del 
Tbonto, 330. 

8. CASCIANO DSI BAGBI, 

254. 



8. OOLOKBA, 376. 

8. DALXAZZO, 305. 

8. BOBKIKO, 170. 

8. ELIA, 358. 

8. PACOHDIHO, 337. 

8. FILIPPO, Baths of, 253. 

8AKTA FIOBA, 194. 

8. GALGANO, 187. 

8. GBXnrE, 298. 

8. OIMIGNANO, 205. 
Locauda del XeoR 
Bianco, 30 Via San Mat- 
teo, good food and wine, 
charges reasonable. Pen- 
sione della Vedova Fro- 
tellesi, 10 Via S. Gio- 
vanni. Locanda Giusti, 
in the Piazza. 

8. Giovanni, 259. 

8« Giovanni 3>' Asso, 

193. 

8. GIOVANNI nr PlETBA, 

343. 
8. GIOVANNI P&O n- 

AMMA, 317. 
8. GITTLIANO, 154. 
8. GITTSTINO, 3or, 343. 
8. GniSTO, 169. 
8. LEOPOLDO, salt works, 

202. 
8. LOBENZO, 254. 
8. LOBENZO, salt works, 

202. 
8. LTTOCHESE, 171. 

8. UABCELLO, 163. 

Alb. deiia Fosta. 

8. M. BBGLI ANGEU, 

278. 

Alb. Biagetti, opposite 
the church, tolerable. 
Omnibus to Assisi, 50 c. 

8. M. DI FALLEBI, 35 7. 
8. ILABINELLA, 350. 
8. HABTINO AL PIANO, 

335. 

& XIKIATO DEI IB- 

BESCHI, 169. 

Locanda FerUce in the 

Piazza, rough. 
8. OBESTE, 360. 
8. PAOLO, 317. 
8. PA88SBA, 35 r. 
8. PELLEGBOrO, 337. 
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8. FTBTSO nr G&ASO, 

153. 

S. aUIEICO, 253. 

Locanda ckHs Lepri, 
poor. 

8AK aTinilCO BI V£B- 
mO (near Bisenzio). — 
Alb. della Posta, 

8. SEYXSA, 350. 

8. SEYBBIirO, 335* 

S. SILVSSTBO, convent 
of, 360. 

S. VIGKONE, Baths of, 

254. 
8AS VnrCENZO, 344. 

8. VIVALDO, 171. 
SANOTXUrABJL, stream, 

250. 
SAHaimrSTTO, torrent, 

268. 
SABTEAirO, 211, 254. 
8A8B0 DI PALE, 3 1 7» 3 ^ 7 
SAS80FX&BAT0, 327. 
8AS80yiY0, 287. 
8AYI0, valley, 189. 
SOAVSIAHO, 247- 
SGBOFAVO, 361. 
8EOK0KION0, 162. 
SELYA LA BOOCA, 25O. 
BEirairA, 337- 
SEKTIHA, river, 3 16, 327. 
SEBOHIO, river, 154, 166. 
8EBBA 8. QuntlOO, 316. 
SEl^BAVALLX (TubCANT), 
163. 

Sebayallb (Marche), 

327- 
SEBBAYEZZA, 1 3 2. 

8E8T0, 129. 
SETTIOXTAHO, 188. 

SIENA, 172, 205. 

Hotels: * Grand Hotel 
di SieruXy the nearest to 
the Rly. Stat., well situ- 
ated on the lizza ; good 
food ; clean and com- 
fortable, with moderate 
charges; Landlady speaks 
English perfectly. The 
only first-class hotel. 

Hotel Continentalf com- 
mercial, opposite the 
Post. Office. H AquUa 
Cent. It. 



Nera^ Piazza Tolomei ; 
Scalay for artists, nearly 
opposite the Baptistery. 
Pensions.—* Tognazziy 
Via Sailustio Bandmi ; 
Chiusarellif near S. Do- 
men ico ; *Masini, 1 2 Via 
Cavour, 5 fp.. highly 
recommended (Italian 
lessons at 1 fr. an hour) ; 
Oatti,Yi& dei Servi ; Pas- 
quini, Via del le Bell e A rti; 
Marion, Via Ricasoli. 

Bestanrants. — Mi- 
nerva (or Toscana)y Via 
del Re, descending from 
S. Cristoforo; Scala (see 
above); // Sasso^ Via 
Cavour. 

Gaffe. — Greco, nearly 
opposite the Casino dei 
Nobili; good ices and 
confectionery. 

Bookseller. — Tbmni, 
Via Cavour. 

Chemist. — Parenti, 
Via Cavour. 

Wine. — Good Vino di 
Broglio at TalianCsy op- 
posite S. Domenico. 

Cabs. — 1 horse, 1 fr. 
the course; 80 c. the J 
hr. 2 horses, 1 fr. 50 c. 
and 1 fr. 

Carriages. — Antonio 
Gracci, Via dei Termi, 8 
fr. the i day. Riding 
horse, 5 fr. 

Warm Baths. — Maz- 
zei, Via Dupre. 

Photographs. — Lorn- 
hardly corner of Via Pel- 
legrini ; De Roche, Piazza 
S. Spirito. 

Carved Wood. — 
Querciy Via delle Belle 
Arti: Carlo Cambiy Via 
del Capitano, close to the 
Duomo. Lacagnini, Via 

Cavour. 

Theatres.— T. Grande, 
Piazza del Campo, only 
open at Carnival ; T, dei 
Bozzi, Piazza Indipen- 



denza ; T, della Lizza, a 
popular resort, with beer 
garden. 

English Ghnrch. — 
Service at the Evangeli- 
cal Chapel, near S. Do- 
menico, twice on Sunday. 

8IQILLO, 338. 

8IGNA, 170. 

SDrALTTHGA, 208. 



8IKieA0LIA, 310. 

Alb. di Boma, near 

the port. Trattoria 

Giardino, 
8HIBBA, 336. 
800Z, 189. 
SOBAOTE, 360. 
Soya, torrent^ 189. 
SFELLO, 285. 

SPOLETO, 289. 

Alb. Xucim, in the 

upper part of the town ; 

good food. Alb. della 

Posta, nearer the stat. 

Caff^ NazioM, Carriage, 

50 c 
STAOaiA, 172. 

STIA, 188. 

Alb. della Stazione 
Atpina, 
8TIKIGLIAN0, 275. 
8TBETTA, 343- 
8TXTBI, 352. 



TALAXOITE, 246. 
TAXBXIBA, 132. 
TELAKOir, 246. 

TEBNI, 292. 

Alb. Europa, i m. from 
the stat., good Restau- 
rant ; omnibus, 50 c. 
Tariff for carriages to 
the Falls, at the hotel. 

TEBONTOLA, 212, 267. 
Rly. Restaurant, very 

poor. 
TEBBAKITOYA, 259. 
2 D 
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TESGIO, river, 277. 
THRASHEENE, battle of, 

267. 
TUUA, river, 287. 

TODI, 296. 

Locanda di Domenioo 
Commissarif who drives 
the Perugia coach. 

TOLEHTIHO, 324. 

Locanda della Corona, 
TOKAKO, 131. 
TOSEE BEBTALDO, 249. 
TOBEE DI LACK), 133. 
TOEEE FLAYIA, 250. 
TOERS BELLE SALINE, 

247. 
TOERE SEBPEHTAEA, 

277. 
TOBBEHIEBI, 193, 252. 

TOBBI, 187. 

TOBBIOELLA, 213, 254. 

TOBBITA, 276. 

T08CANELLA, 350. 

Locanda MancmeUu 
TBEGLIA, river, 352, 359. 
TEE FOTEKZE, 163. 
TBESSA, torrent, 25 2. 

TBEVI, 288. 

Poor Inn, near the 
Porta del Lago. 
TUBANO, river, 344. 



U 

UKBEBTIDE, 304, 306. 
XTBBANIA, 343. 



XTBBIirO, 338. 

Locanda ItaliOf fair ; 
fresh fish every day from 
Pesaro. 



VAOOnrA, river, 2^0. 
VALOHETTA, river, 361. 
VALCIKABA, 327. 
VAL si CHIAKA, drain- 
age of, 264. 
VAL SI FONTE, 231. 
VALFONSA, 316. 
YALLOMBBOSA, 190. 
Good Inn close to the 
Convent. 
VABAKO, 317. 
VEUKO, river, 346. 
YESCIA, 317. 
YETBALLA, 348. 
YETTTLOiriA, 247. 
VIA ATJBELIA, 244. 

VIABEO0IO, 133. 

Hotels : *H, Eitssie, 
well situated on the 
sands, good, clean, and 
comfortable ; frequented 
Ij Italians in summer 
for seabathing, in winter 
by the English, Pension 
6 fr., English newspapers, 
and Eng. Ch. Service. 
B. di Roma ; H. cT Italia. 
Chemist: Faimada 
Dante, 

VlOANA, torrent, 191. 

VIOO, Lake of, 35 r. 

VILLA MABOHEEITA, 

near S. Marcello, p. 162 ; 






excellent Pension, Vept 
by Signora Picdoli of Flo- 
rence, open' from 1 June 
to 30 Sept. Good sum- 
mer quarters, 2000 ft. 
above the sea. 9 fr. a 
day, or less for a pro- 
longed stay. One-horse 
carriage from Pracchia, 
7 fr.; 2 horses, 12 fr.; 
from Pistoia, a beautiful 
drive, 30 fr. Order bj 
letter to the landlady. 
VlHrOI, l6q. 

yiTEBBO, 345. 

Alb. Schenardii in the 
main street, excelleot 
food and wine; Alb. 
AngeiOf also good, in 
the Piazza ; both reason- 
able. 

VlTOBGHIAirO, 258. 

YOJ/nSKRA^ 194- 

Alb. Nazumaie, 
and cheap. 

Carriage (2 horse) 
from Colle rly. stat, 30 
fr., 3 hrs.* drive; may 
be ordered by letter to 
meet the train. Address, 
Fratelli Cot-nacchini (or 
Castagna\ Vetturiiii,Vol- 
terra. 

Omnibos meets express 
trains at CoIIe. 

From Poggibonsi it is 
a 5 hrs.' drive to Vol- 
terra, taking San Gmv 
guano on the way, 40 fr. 
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MURRAY'S Handbook 



ADVERTISER, 



1896-1897. 



CONTAINING 



USEFUL INFORMATION FOR TRAVELLERS, 



RAILWAY 



AND 



STEAMBOAT COMPANIES, 



HOTELS, 



AND 



MISCELLANEOUS ADVERTISEMENTS. 



MURRAY'S HANDBOOK ADVERTISER. 



May, 



GOMPAGNIEdesMESSAGERIESMARITIMES 

FRENCH POSTAL STEAMERS. 



DBFABTURBS FROM MAtiSEILLES. 

INDIA. CHINA. JAPAN. 
Bombay Direct 



MAIN LINES. 
A 

B 



BRANCH LINES. 



MAIN LINE. 



Coimecting at 
Colombo with 

the China 
Main Line A. 



Port Sai'J, Suez, Aden, Bombay, 
Colombo, Singapore, Sa'i^n, Hong 
Kong, Siian^hai, Kob^, Toltohama. 

Port Sai'ti, Suez, Djibouti, Colombo, 
Singapore, Saigon, Hong Kong, 
Shanghai, Kobe, Yokohama ... 



Bombay to Knrrachee & Persian Gulf 

Colombo to Pondicherry, Madras, 
i^aicucia ••• ■•• ••■ ••• 

Singapore to Batavia 

Singapore to Sumarang 

Saigon to Tonquin Ports 

I Saigon to Sin gapore 

AUSTRALIA & NEW CALEDONIA 

Port 8aid, Suez, Colombo, King j 
George's Sound, Adelaide, "Mel- > 
bourne, Sydney, Noumea ) 



Every 28 days 
Every 28 days 

Every 28 days 

Every 28 days 

Every 28 days 
Every M(til 
Every 28 days 
Every Mail 
Every Mail 

Every 28 days 
Every 28 days 



MAIN LINES. 



BRANCH LINE. 



lOthofeadi 
Month 



lUUofeach 
Month 



INDIAN OCEAN LINES. 

Port Siud, Suez, Djibouti, Zanzibar, 
Mayotte, Majunga, Nossi-Be, Diego- 
Suarez, Suinte-Marie, Tamatavc, 

^ K^union, Mauritius* 

Port Said, Suez, Djibouti, Diego- 

Suarez, Tamatave, Reunion, Mau- 

^ riLius ■•• *•• ••■ ••• ... 

\ Nossi-Be to Majunga, Malnterano, 
( Morundava, and Nossi-Vey 

MEDITERRANEAN. -Weekly departures for Alexandria, Port Said, 
Beyrout, Syrian Ports, Piraeus, Smyrna, Constantinople, Black Sea (Odessa, 
Novorofcsisk, Btttoum, &c.). Foitnightly for Jaffa, Salonica, and Syra. 

DErAJRTVBES FROM BOUnEAUX. 

j For CoruTina, Lisbon, Dakar, Rio ) 5th of each 
\ Janeiro, Montevideo & Buenos Ay res / Month 

For Marin, Vigo, Lisbon, Dakar, Per- 
nambuco, Bahia, Rio Janiero, Mon- 
tevideo and Buenos Ayres... 



BRAZIL 

and 

RIVER PLATE. 



20th of each 
Month 



( PABIS: 1, BUB VIQNON. 
occi^Mre J MABSEILLES: 16, BUB CANNEBIEBE. 
Ul-l-IUtS ^BOBDBAUX: 20, ALL:6bS d'OBLBAKS. 

I LONDON: 07, CANNON STBEBT, B.C. 
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J^orth ©erman Hloyd, 

BREMEN. 

IMPERIAL & UNITED STATES MAIL STEAMERS. 

The Cotnpany is its own Insurer, 

BREMEN AND NEW YORK, 

By magnificent Express Steamers, leaving BBKBOSN Tuesdays and 
Saturdays, calling at BOUTHAMPTOK Wednesdays and Bundays 

for Passengers and Mails. 
From NEW TOBK every Tuesday and Saturday. 



' nVw v> '■-^•■*^ \^ nXV'«>v S^^^ w ^ >^"si'V/' ^^ iXvy^v/ N^'syv^K/ v^V ^ » X' vy * 



GERMAN MEDITERRANEAN SERVICE 

.,^ A EXPRESS STEAMERS ^^ %,. 

^* 1A# BETWEEN ^<S% V 

^j^^ NEW YORK. CIBRALTAR, ALGIERS, ^ ^. 
^ NAPLES AND GENOA. ^^ 






MONTHLY MAIL & PASSENGER SERVICES 

TO 



AND 

ilk. X. X jsk. zv i^oaBtv^s, 

VUi> Souiluifnpton, Oefioa, Naples, and Suez CanaK 

ROUND THE WORLD TOURS AT LOWEST RATES, 

STARVIMO EAST OR WEST. 

RIVER PLATE DIRECT 

From Brembn, calling at Antwbrp and Southavptoh, by spedtlly 
designed new Passenger Steamers, "Pfalz** and "Mark," **H. H. 
Meier** (twin screw) and •* Wittekind,'* taking Passengers for Las 

Palmas (Orand Canary). 

Handbooks and full particulars will be furnished upon applioaiion to 
the Company in Bremen, or to the undermentioned Agents. 

AGENTS IN LONDON: 
KELLEB, WALLISt ft CO.* 82, Cookspur Street* Charing Crossi West End ; 

65, 66* ft 67, Graeeehureh Street, City. 
Phillipps and Gkavbs, Botolph Honae, Eastcheap, E.C. 

Agents fn Southampton Kbllbb, WAtxn, ^^fi. Go. 

„ Paris and Havre Kank and Go. 

„ New Turk Oblrtchs and Co., 2, Bowling Gieen. 

„ Baltimore A. Sohumachsb and Go. 

,y Antwerp ••••»...•* •*.. ..mm... .•..•.«!{, Ausrt 9b Babt and Qdw 

„ Lisbon ...Bernhard Lkuschnbr. 

„ Naples Asblvbybr, Pfistbr and Co. 
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Mast an d Northern Comitie s Railw a; 

SOMMEII EXCUISIONS IN NORTH OF IMUHO. 



r. — ^The most rnried and hnantirtrl lour In Irpknd. R«iil: 
Beltaxt to Imntit and Portnish to Belfiut {9i milesi. Coach : Larue to GUnt's CaowwHy (&6 mil»>), al»n: 
t>ie famooa Coaiit Boad, aflbtdiAg infl-tit* valioty of Irene and iuteravt. ElacCtic Tnun»ay : Qiaut's 
CanMwav to Portmah (7 roU«a). Firat Cla-«, Mi. ; Second Gl^sa. 30*. 

Ptt rir i u at aad Oiant'S Ca.ua«ivmy«-*1hmiic<i tioketa bmed from the prinrifwl pkices in 
bfdand and Buotland, ad fr m Dublin and oUmt Nations on the Oreat N<irthern (Ireland) UaiUay. 
Eicanloa tIdMts Immti erarf 4av ttom BeUut l^aft Tmina betwe«a BdCKt and Poitnuh. Etoc'ii: 
Tramwav: PoitiVfh and OiantT* Cansewmy. 

OlMkaxIff.— The lovelieiit of the nani*roaa and remarkable Olens for wh'nh the oonnty Antrim I* 
Aimed. Daily ezcnrskwa froaa BeUaat to Qleuariff and back by Bail ; also Circular Tour, incladiug 
Qle*wrfff, part of Antrtan enaat aiid Lane, ai very low fares. 

DmiM«l 1b1|I«»1|« aad fjllr— Bni«to— Clrsnlar Tow, incIodin« RaU. Belfiirt to Port- 
mah ; Elect) ic Tramway, Portnnh to Oiani's Gaoairway and back ; Ball. Portmah to Londonderry, then<% to 
Donejral via Strabane and Stranoriar and fiallyahaanon or Bnodoran to Belfast. First CImm. 40*. V-. ; 
Second Clav, 30s. M. : Third Claai 22*. 9d. Many other Excuraiuns oif Intareet chu be made frum Bel aat, 
for partioolan of which apply to the undenigued. • 

THE NOITTHEIIN COUNTIES RAILWAY HOTEL, P0RTRU8H (GIANT'S CAUSEWAY). 

Uirfer lUilvay Maaacement ACTorda FiffBt-daex Aonommodatlon to tbarleta vidtin? tlie Giant's CUnta- 
way, aa wnll aa rlimllieR and Gentlemen wishing to raaida at the Seaside. Grand Dinin7-n>om. Drawing, 
heartinflr, fmoke and Billiard ftooroa cm the drouid Floor. Upwardb of i^i Bedroom*. Hot and lM>ld S. ■- 
water Balh EatahUshmant Lawn Tennia Ooiuta. Beat Golf Unln to the Ck>untry. Hut«^l wrll sitoated, 
and commands splendid view of aea and coast 'Bus attends all Trains. For further information, apidy 
to Bora. Maxaokk, FoBTBcaH. 

THE SHORTCST SEA PASSAGE BETWEEN GREAT BRITAm AND IRELAND 

Is via LARNE and 6TBANBAER. D> ily (Sundays excepted), and Daylight Sailinfrs, by the new Fast Mall 
Steamen, "Prinoev May " or " Prinreas Victoria." Two Serrlcea (Moraiug and Eieninir) ovib way evtrrj 
Week-day from 1st Jirne till SOth Mpiember. Sea paaaage, 80 mitmtes ; port to port, 2 hours. Tnuns mn 
alongs.de steamer at Stranraer and Lame. Through bookings Irom all tlie principal places in England an t 
Scotland to the North of Ireland. For full particulars sea the Time-Titbles of the London and Norih- 
Westem, Midland, Oaledonlan, and Glaagow and South* Western Railway Connaniea ; or apply to 

J*(/a4 and JfertUra CkmmlUa BaAm^, JM/mL MI>WA fcD J. COTTON, Gendral M-maser. 

Y^V^^ EXPRESS SERVICE ^'ff£^ 

» 

The iiDd6rnoted magnificent Steamero, among the fastest afloat, with ansnrpaaaed Passenger 
accommodation, and fitted throngbout witn the Electric Light, are appointed to sail 

regularly between 

SOUTH/IMPTON, CHERBOURG, AND NEW YORK, 

FIJBST BISMASCK (twin icrew) - - 9,000 toni 13,600 h.p. 

NOBHANKIA ,, - • 9,000 „ 18,500 ,, 

COInITIIBIA „ * • 8,000 „ 12,500 „ 

AUGUSTA VICTOBIA „ - • 8,000 „ 12,600 „ 

PASSENGERS ARE CONVEYED from London (Waterloo SUtion) BY SPECIAL 

TRAIN on day of Bailing TO SOUTHAMPTON DOCKS, where arraagemeitta are made 

for their immediate embarkation with comfort and despatch ; the paasengers and their 

luggage being conyeyed from Itondon and tranaferred free of charge. 

THESE STEAMEIUI, on tbe passage from Mew YorlCp I.SAVB 

PLYMOOTK on TKORSDAY8, taklns itaaeonsora for 

GKERBOVRO and RAMBVRO. 

For Fares and for detailed infonnatlon, apply to 

smlioth:, sxjnmus & oo., as agents, 

21, CocKSPDB St., Chabino GKoas, S.W., and 168. LKAnsiniALL St., E.C., LONDON; 
1. Canute Roap, SOUTUAMPTON; 11, Millbat Road, PLYMOUTH. 
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AND MAIL STEAM PACKET SERVICE. 

(Via nOVEB and OSTENn.) 

The route by Dover and Ostend to Belgium, Gennany, 
Austria, Hungary, Switserland and Italy is the shortest by 
nearly seventy miles, as well as the cheapest and most convenient and 
asreeable for families with regard to the Oastoms and non-changing of 
traioB. 

The magnificent new Steamers Jiapide, Leopold /f, 3f'ir/e 
H*nritttey Pr invest Henriette, Princess Josephine, La Flamdre, Prince 
Albert, and Vtlle de Douvres are now running. 

Sea passage three houra. 

Three departures daily (Sanday included) between Dover and 
Ostend : — 

From Dover Admiralty Pier to Ostend, 12 Onoon 8 p.m. 10 15 p.m. 
, M Ostend Quay Station to Dover, 4 53 a.m. 10 50 a.m. 10 55 p.m. 
immediately on arrival of Mail and Boat Express Trains in correspondence 
with the Steamers. 

Information, Time Books, and Through Tickets may be 
obtained as follows :— 

I.ONDON. 

r>.N. Bridge, Agent^eneral, Belgiiin Mail PacVel Office, 6^, Gracechurch Street, E.C. 

Wfst EiMl Agency, 102, Shaftesbury Aveilue, W. 

P. DefrdQce, Belgian SUte iiaiiway pffice. 47, Cannon Street, E.G. (information only). 



Friend & Co.. Northumberland House, Strond Street, Belgian Railway and Mail 
Pac ket Office. 

ENGLAND i". CONTINENT, 

Via Queenboro' and Flushing. 

ROYAL DUTCH MAIL. 

TWICE DAILY. DAY AMD RIGHT SERYICE. CBEAP ROUTE. 

Largest and Fastest PADDLE Mail Steamers in the Channel Service. 
By the New Paddle Steamers, running in the Night Service, the 



ACTUAL SEA Voyage reduced to 2f hours. 



Trains leave London. 
HOLBORN VIADUCT STATION 
ST. PAUL'S STATION.. 
VICTORIA STATION .. 



Day Service. 

8.25 a.m. 

8.26 a.m. 
8.30 a,m. 



Night Service. 
8.25 p.m. 
8.-27 p.m. 
9.30 p.m. 



Great Saving in Time both for /Northern and Southern Germany. 

Time Tables and all Information free on application to the ZEELANTJ 
STEAMSniP COMPANY'S London Office, 44a, Fore Street, E.G., or to the 
Direction at Flushing* Holland. 



■B— BWaa W.MM-. « JWJiUM 
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ALGIER& MUeTAPHA . SUPERIOR. 



Hotel d'Orient and Hotel Continental 

FIRST-GLASS HOUSES, FULL SOUTH, SITUATED IN A LARGE GARDEN. 



OMHJBUS IN ATTENDANCE AT THE ARRIVAL OF STEAUERS. 

LAWM TENNIS. TELEPHONE TO ALOIEBS. 

J. HTTiDBWBRAKP. Proprietor. 

AMIENS. 

HOTEL DE FRANCE, D'ANGLETERRE, AND DE L'EUROPE. 

BRUL^, Proprietor. 

FIRST-CL/I SS HOTETi, clooatothe OathedraUtbe Itfuseam, and other Public Buildings. 
Haviig been recently newly fiirniBbed, it offers great comfort. Kamilies and Single 
OentlemeD aooommodated with convenient Suites of Apartments and Single Aooms. 
Omnibus at the Station. Bnglish spoken. 

AMIENS. 

GRAND HOTEL DE L'UNIVEBS. 

FIR5T-CLASS HOTEU recently enlarged, facing ST. DENIS 8QUA.RE. near the 
Railway Station, lliree MinntM' «^alk tp the Cathe<lral. Drawing and Baib 
Kooms. English Interpreter. TELEPHONE WITH PARIS. 

OMNIBUa OP THB HOTEL AT EVERY TRAIN. 

AMSTERDAM. 

BRACK'S DOELEN HOTEL. 

FIHST-OLASS IIOYRt. 61 mated in tte tentce of the Town* Open vfew on the River 
Amstel. Omnitras at the Central Statibn. Klectric Light. Lift. 

H. P. HAHN", Proprietor. 
ANTWERP. 

HOTEL ST. ANTOINE. 

PLACE V£RT£, OPPOSITE THE CATHEDRAL. 

THIS excellent Firet-Olass Hotel, which enjoyB the well- 
merited favour of Families and Tourists, has been Nevly Famished 
and Deoorated. Great Comfort, Superior Apartments, aiul Moderate 
Charges. Elegant Sitting, Reading and Smoking Booms ; fine SaUe a 
Manger, excellent Table d H6te and choice Wines. 

English^ American^ and French Papers. 



BATHS IN THE HOTEL. 



ANTWERP. 

GRAND HOTEL DU COURRIER. 

Near the Place Verte, Cathedral, Post Office, and Museum Plantin. 

Particularly recommended for its comfort and moderate charges. Rooms from 2*50 francs. 

Pension from 1 francs a day, everything included. I^staurant ** & la carte." 

Dinners at any hour. Reading Room. Baths. Oomibus to Station and Boats. 

J. BNQBI,, Proprietor. 
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"" ANTWERP. 



This wttll'ftnown Flmt-Ckuw Home-like Hotel ia nituated In Stoof Btraet. near tho Quay, close to the 
Hftrwicli Uteanoeliip Wharf, the Oathwlral, Plnatin Mtueum, and two mlnatcK' walk ftx>ra the " Red Star " 
O.hcos. TraniHSAn to all par*i of ihe city. HikIiIv reoommeivled .fur it» irreat romfori, oombiued with 
ni Hl.rate charges. Sittin;; and Smoking Uojdis. llot and Cold Baths. English newspapers. Table d'hote 
At 5 p.m. Private Dinners at any hour. 

K. STUOOBAWTS A SON. 

ARCACHON. 

MOTEL DE PINS ET CONTINENTAL. 

(Winter Station.) 
First-class, Best Sitnation ^n the Pine Forest. Full f^utb, and sheltered from the cold 
winds. Newly constructed with everv Modern Cpnifort. between the Casino and tbe 
Place Oasis des Palmlers. Lift. Tei.kphone. 



(Managed bit th£ Same PKorsiETOK.) 

Situated on th« Mngolficent Plage du BuFsin. Fa<ing the Oct ino. These two Hotels 
are the '* Kebdez-vous "uf the Highest Society. Complete Hydropathy. 

B. FERRA8, Manager and Proprietor. 

Eco-rzix. ooziBrx'X23ia-zi»r^Fj6k.x. (plaqe). 

Splendidly Situated in the Centre of the Town. 
LEON FERRA8, Proprietor. 

ARCACHON (QiRONDE). 

GRAND HOTEL DE LA FORET 

ET D'ANGLETERRE. 

CITUATED in the most beauliful part of the Pine Forest. Heated by 
^ Hot^water Apparatus during winter. Full South Aspect. Every 
comfort. ' Telephone, Billiards, Reading and Smoking Rooms. Omnibus 
of the Hotel waits the arrival of all trains. 

A. GKANEB, Proprietor. 

Branch House^Z^km HOTEL DU PARC, SALIES DE BEARN, 

ARLES, SUR RHONE (France). 

GRAND HOTEL DU FORUM. 

LM RST-CLASS, the largest of the town. Full South. Eitlrely rote wed. Considerably 
^ enlarged. " Balh Room. Saloons. Smoking Room. Table d'Hote. Moderate charges. 
Fnglish sp ken Omnibus at the Station. 

AVRANCHES. 

Grand Hotel de France. 

Tlie most frequebted and the most comfortable. ,Good Cooking 
Renowned Cellar. Omnibug at 'Station. Comfoitable apartments for 
families. English Papers. Splendid Sculptures, Louis XVI. CarriagtiS 
for Mont St. Michel. Cook's Tourists' Hotel. 

EMILE PINEAU, Proprietor. 
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May, 



AVRANCHES. 

Grand Hotel de Londres 

Completely renovated. LEBODEY, New Proprietor. The most 
esteerat'd for com Port. Near the Post and Telegraph OflBce. Excellent 
cuisine nud good cellar. Fine drawing-rooms and pretty garden 
Moderate prices. Omnibus for every train and arrangements for con- 
veyances to Mont St. Michel, English Tourists' Club. English papers. 
English F{X)ken. 

AVRANCHES. 

GRAND HOTEL D'ANGLETERRE. 

Recently recoiuiferucted and newly furnished throughont with large additions, and everj 
)>ossibIe Comfort. Celebrated Cellar. English Pi^mts. Moderate Prices. OnmlbuB at 
Station. Carriages for Mount St. Michel and Excursions. 

A. HOULLEGATTE, Proprief^fr. 

BADEN-BADEN. 



Beit Position in Baden-Baden. Proprietor, Kr. JP&AHZ 0RO8HOLZ. 

THIS is one of the finest-built and best-fumiBhed First- Class 
Hotels, main front with Morning Sun, situated in the new Promenade 
opposite the new General Post Office, nearest the Kursaal and the famous 
Frederic Baths and Augusta Baths; it commands the most charming yiews, 
and is reputed to be one of the best Hotels in Germany. Prindpcdly fre- 
quented by English and American Travellers. Highly recommended in every 
respect, very moderate charges. Table d'Hote at 1 and 6 o'clock. Englisli 
and other Jomnals. Beautiful airy Dining-Rooms, Ladies' Drawing-Boom, 
Reading & Smoking-Rooms. Pension in the early & latter part of the season. 
Sydraulie Lift. Bath BoomB. Sanitary Arrangement perfect, 

BADEN-BADEN 

First-class EstablishmeDt, close to the CON- 
VERSATION HOUSE oDd NEW VAPODR 
BATHS. Now Burrounded by ITS 
OWN BEAUTIFUL 
PARK. ^ ^ 

^^V^-^^^ — OPBN 

AIjIj a'HlB YXAB. 
Charges strictly tnoderatt. 
Sp^^ anangemeDts for a prolonged stay. FensioD 
HYDRAULIC LIFT IN BOTH HOUSES. 




Rebuilt in 1891. 



A. ROSSLER. Proj^tw, 



BADEN-BADEN. 

HOTEL D'ANGLETERRE. 

TTIGHLT REPUTED nnd well patronised First Clans FAMILY HOTEL, comMning eveiy modern oonifbrt 
^^ with moderate chitrges. Benntit'nl aiiuttiun in the most elegant part of Baden, »t the entranoa of tlw 
LiolitenthRl Allee, fa ing t romeuade. Theatre, and Converaatiou House, lift. Batha. Ijtrge Gaiidea, 
cuvere'l uestHurant Teiraoe. Klevtric Linhi. Open all the >ear.-' Arrangements (Winter Pensiuii). 
New Prupiletor, A«loll>h UurinfreP, formerly hnrlaus, Kicnznac-ii, and Meua Hoiue, ChIn. 

Jirnneh huuaea-^H"tel iV AnffltUrrt, Geneva; Uotel df AtubitsMadtur; MentuMe. 

EBBS? 



srsc3333s*cww*^RRBeB«aesffne«r<B!*«aeaRBQi«qes 
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BADEN*BADEN. 

HOTEL BADISGHER HOF-COUR DE BADE. 

thot to ht mti$fak*m/ar ihf Bottt nor fUndt BimImi at ths 8tilio».) 

LD celebrstfd fireiHslass House in the Promenade. Large Bh»dj Park with Lawn 
Teanif Qronnds. I'hermal Baths in Marble. Drinking FonntaiDs (direct tupply 
rn>in tiM original springs). Table d'hdte 1 and 6 o'clock. Arrnnceoients for prolonged 
stay. Opened the whole year. THE J^IBBOTIOM. 







PADENWEILERCiN Baden). 
Kot»el Somm^x* 

(Formerly Hotel Karlsruhe.) 
Finl-tilMM Uuuw. BeaatiftoUy itituated, Mineral 
Water Spriugti (KinielbOder). 

so; 



FREIBURQ (IN Breisqau). 

Hotel Sommer zum Zaehrioger Hof. 

First4;laBa Hotel. Opposite the Railway 
Station. Magniiloent Hitaation. Lift. £h)ctric 



Light, Baths. 



MURRArS HANDBOOKS. 

"The general quality of Mnrray, the 
scientific character of the ioformatlon, the 
accnracy and interest of the hlstoiical par- 
ticulars, to hay nothing or the lowness of 
the price, place his guides far ah*- ad of 
any oompetitors.'*— Satdbdat Review. 



BALE. 



Hotel Victoria, 

Opposite the Central Station. Comfortable 
Uonse. Kecentty JSnlvged and BenoTaied. 

P. OTTO, Proprietor. 



BASLE. 



Hotel * Schweitzerhof. 

FIRST-CLASS HOTEL. 

OPPOSITE THE SWISS CENTRAL RAILWAY STATION. 

L. E. MERIAN. 



BASLE. 

THREE KINGS HOTEL. 

LABGEST FirBt-class Family Hotel in Basle, in a quiet, healthy, and 
magnificent eilnation on the Biyer Bhine, and in the centre of the 
town. Hydraulic Lilts. Omnibus in attendance at the German and 
Swi88 Bailway Station. Proprietor, 0. FLJTOK. 



BASLE. 



HOTEL SCHRIEDER ZUM 
DEUTSCHEN HOF. 

OPPOSlTli: the Baden Railway Station. 
Comfortable accommodation. Moderate 

C*^»n^ K. BBNB, Proprietor. 



BATNA (Algeria). 

Grand Hotel des Etrangers 

FIB8T- CLASS K8TA6LI9H1IIENT. Recom- 
mended for its comfort. Keading Boom. Piaiio. 
In the centre of tbe Town. Omnilmd meets a]I 
Trains. I livate Carria^fes to the Ruins of bhimgad 
and Sambtoe (tbe Pompeii of Algeria/. 



Lalce Maggiore. 



BAVENO. 



On the Simplon Road. 



GRAND HOTEL BELLE VUE. 

Lariee KIK SI -CLASS HOTEL. On the finest and healthiest poeHion of ibe Lake. 
Surrounded bv extensive gardens. Facing tbe Uorrumt an IhUnds. Oiniiibus and carriages 
over the Simplou Pass. i<ailway Tickets and Booking Office for luggage in the Hotel. 
English Chupel. Lawn Tennis tironnd. Hydraulic Liti. lmp<Hlant luiproveraenfs. 

T. PEPIilETTI. 

BAY£UX. 

HOTEL DU LUXEMBOURG. 

Rented Uie best Situated in the centre of tbe town, cloee to the Cathedral and 
public buildings. Breakfast, 2 fr. 60 c. ; Dinner, 3 fr. Rooms from 2 fr. Table d'UAie. 
Reetaorant k la Garte. Garden. Billiard-room. Recreation Ground. Carriages for 
Excnrsions. ENGLISH gpOKEN. 



««MHK 
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BERLIN. 

■ 01 



GRAND HOTEL DE ROME, 

UNTEB DEN LINDEN, 39 (opposite the Boyal Palace). 

Thi« reputed, first-olass Hotel has the beet situation in 
the Town, close to all the principal sights and 

Koyal Theatrea, 

Splendid BESTAXTKAIS^T* looking out over the << Iiinden.'* 

"CAFE." DRAWfflG-ROOM FOR LADIES. BATHS. LIFT. 

ELECTRIC LIGHT. 

KefWi^ayen in aZI Langtutges. Omnttms ai Stations. Maderaie Ckatgei. 

Proprietor: ADOLF MUHLING, 

Purvetfor to the Imperial Court. 
BERNE, 

BERNERHOP HOTEL. 

Thiff beauUfnl Ptrst-class Bstabluhment is the most ixnportAnt and tlie bent sitnated in the Town, la two 
miiuttwA* WAlk from the 8t«tioo^ and dose to the House of PwAiMiBenft. It iscuirannded by abeantifal 
Kiuden with a large tenoaoe, and cummaod* a fall view of (he Alfri. Its i>iipfji<>r interior arrai>geiii«at«. 
the comfort ctf tiB Private Apartnusuta, Pnblic Pario1U-^ Beodh'g Kaloon, etr., make it the most rtotdrable 
reiMt-nqe for Snglish ITainiUes and angte TrarellarB. Bedaced Prices fur i«otraatcd stajni and in Winter 
f>ea!>on. Lift. £lectrio Iii^ht. 

BIARRITZ. 

IBLOTIEXa Y I C T O R IlL. 

Imperial Grounds, Grande Plage, 

rpHIS FIRST CLASS HOTBL is replete with all the latest improvementB of Comfoii and Sanitary 
-L ArrMugements. Fine situ»tioa opposite the British Club, in the Oentie of the BeRt Pt-omenades 
and near Uolf Links. X50 Booms and Saloons facing the Sea and Full South. Lift. Electric Light. 
Calorifere. Lawn Tennid. Beuowued Cuisine. Ganiages of all kinds. Moderate Charges. 
»f. FOURfyEAlT. 

BIDEFORD. 

Central for the whole of North Devon, Westward Ho, Clovelly, Hortland, Bnde. 

nf raoombe. and Iiynton. 

AT^'\Tty^.'L ROYAL HOTEL. I Ovor|oo««.the R,v.r 
entrance. HIGH CLASS. I Torridge and Old Bridge. 

Superbly furnished and lofty rooms. Yentilation and Sanitary afrangeraents perfect. Continental 

Cnnrtynrd. Finest Stabling and Goach-bonse in Devonsbire. D'^lfgbtful Winter Bt-sort. 
A portion of the hoii*« built in 1688 by an old merchftnt prince retains its maienifiixAt oak staircMe and 
wtite of rooms, in one of which Charles Kingsley wrote a portion of " Westward Ho." 

BIDEFORD. 

NEW INN FAMILY HOTEL. 

Thk Oldest, Largest, and Principal Hotel iw thr Town. 
I^tvate Sitting Booms, with excellent views, 'i'be Honse is pleasantly sihtatrd 
in the centre of the Town, overlooking the river Tonidge. and other Hotels. Has recently nndetgnna 
f^xtpnsive additions and imiarovementa. It is well-known for its superior aooommodation combined with 
m<Mlerate charfree. Proprietor of and Booking Office for the CloTelly and Bnde Coaches in conaectioa with 
the L. A 8. W. Bailway. Hot and Cold Batha. BilUards. two tables. H. A8COTT Proprietor. 
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GRAND HOTEL DE BLOIS. 

Highly reoommended to Strangers. 
VERY COMFORTABLE TABLE D'HOTE AND PRIVATE DINNERS. 

ApartmenU for Familiei, Close to ike Casile of Blots, 

Comfortable Carriages for ▼isiiiiig Chambord and the Environs. 

Moilerate Charges. BATHS in the Hotel. Pension during Winter. 

OMKIBUS AT THB STATION. BNQIilSH SPOKEN. 

BLAIR ATHOLL. 



ADJOINING THB STATION. • PIBST-CLA8S FAMILY HOTEL. 

BLAIR ATHOLL is mOfeh the nearest and most central point {rum wliich to visit Killiecrankic, 
the Queen's View, Loch Tummel, Uaunoch, Glen Tilt, Braemar. the Falls of Bruar, Garry Turn- 
mel, and Fender ; the Grounds of Blair Castle, etc. ; and it is tne most convenient resting place 

for breaking the long railway Ipnmey to and from. the North of Scotland. 
D. MA0POWA1.D <fc SOWS, Proprietors, 

BOULOGNE - SUR - MER. 

CHRISTOL'S HOTEL 

AND 

HOTEL BRISTOL. 



Best SitiMUion in the Town. Highly recommended 

for Families and Gentlemen. 
Carriage in Attendance on Arrival of all Trains and Boats, 

BOULOGNE-SUR-MER. 

J^OTlBlu I3ES SILIM^S. 

Mr. Ij. wallet. Proprietor. 

tj^IR8T-GLASS HOTBU situated on the Port, facing the Railway Station and Steamers. 
Nedf the Post Office and Casino. Hot and Gold Sea Baths in the Hoase. Ad- 
vantageooB arrangements made for a stay. 

LA BOURBOULE-LE3-BAINS (France). 

HOTEL DES ILES BRITANNIQUES. 

CLAUDIUS DONNEAUD. Proprietor. 

FirU'CloM Edablishmtmt. Near the Baths. Best Sanitary Arrangements. 

Tbe only Botal witb a Xiift. 

ACH. ISNARD. OF MENTONE. Manager. 



Boppard-on-tlie-Rbine. 

HOTEL BEUE VUE ^.^"'ir:^, 

opiwritatheSteAnuurLiuiclJiigJStage. Tbrse minvteB 
from the Station. Only Hotel with Garden on the 
Khine. Verandah. Beautifully enlarged by new 
conatniAtion. AUthe rooros with view of the Khine. 
I»ath8 in tlie HotcL Pension, Proprietor, J. BHKIT- 
HAOH. Ladies' Room and Beading Room. Exoal- 

Ilent cu'sine an'l WincH. SpeoiiUity of Boppard Wine 
_ 1 .20 M. Rngliah, French. an<l Itwlian apoken. 



MURRAY'S HANDBOOK 

FOR TNE RNINE & NORTN 

GERMANY. 

WITH MAP AND PLANS. 
Crown Svo. lOt. 
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BRUNNEN (Lake of Lucerne). .. 

HOTEL AND PENSION WALDSTAHERHOF 

(HOTEL DES QUATRE CANTOS SI. 

F\nen roettUw on lb* Lak>, FlnM^LiM HvhI. U« B«dL Lug« Oudou. 

Lhd T' onla ud Crnqost aroonda. 



BRUNIG. 

HOTEL KURHAUS BRilHIG, PENSION 



BRUSSELS. 

GRAHD HOTEL B|ITAK|IQUE, 

FJr>t-clu'< Huti'l. lidDg the KJ^s F. 



•d B<.ul«v, 

L. CASIKBUIL. 



BBDSBBLS. 

MAND HOTEL, CERKAV. 

CloK to tba lUlwir eutlon Cor OeHod, 
QcmuiT, UolIaDd, Anlwecp iM Sfh, Ibrni- 
'->g (be Curna' of [ke Boaltnrda BuUnJqne 
I dn Nsrd. Modenic chugH. BMIu la 
the Hotel. Telephone. 



Fint Clasi. Moderate ?tIpm. 



BUXTON, DERBYSHIRE. 

BUXTON HYDROPATHIC. 

TBE DAVOS OF ENGLAND. 



Magnifloeot Public Rooms. Ameriain Elevator. Beat SitiutJon. 
Close to Hineral Wells and Baths. 

Every deicription of Hydropftthic Hatha, Elecljic Uatbs, HasBtj 

EleolTo-Miiss^^e, nnd the celebrated Natibeiui trentmeat for 

affections of tbc heart. 

JTaWflnil ia-p*oM— Ho, 6. BuitoD. liUgiafkic JiMrMi— Comfortabls, BnxtoD. 



HOTELBRISJOL. 

UHRIVAUED GIIUITION. FULL SOUTH. 

FUIHG THE ESEEKtEH BADDEHS. 
OtiU Comfiirt. SnltHHU. Drawing 
Ksidlug, Bmuklug Boddib, IllllUr-jg. 
BXQUIBITI 



EiiurnK LiiiHT in Evibt Kooh. 
Perfact Sanitary Arranxemnnt.. 

OE/tMAS IIASAIIEMBST. 



" BRISTOL, CAIKO." 



CONTINENTAL HOTEL. 
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Rue St. Jean, Nos. 77, 79, 81. 

Sitiatel in tbe Centre of the Towi. Rendezvous of the best Society. 

100 EUCANTLY FURNISHED ft COMFORTABLE BED ROOMS ft SITTING ROOMS. 

BBEAKFASTS A LA CASTE. 
TABLE D'HOTE BBEAEPASTS AT 8 FRAITOS. 

r>innex* a.t HTalsle d'JSote, 4 £K*oa. 

SUITES OF APARTMENTS FOR FAMILIES. 
English and Spanish Spoken. 

L. MANCEL, Proprietor. 



SHEPHEARD'S HOTEL. 

Established 1841. RebuUt 1891. 

WORLD-WIDE REPUTATION. 

TATBONI8ED BY IMPERIAL AND ROYAL FAMILIES. 

Best Situation in Cairo. Surrounded by Palm Gardens. 

HYGIENIC AND SANITARY ARRANGEMENTS PERFECT AND 
APPROVED BY BOARD OF HEALTH. 

Every Modern Comfort, including Electric Ught, Lifts, Caloriferes, ftc. 

STEAM LAUNDRY. HAIR-DRESSING SALOON. TENNIS COURT 

EXaXTlSIT:E: cuisine. UNBIVAIiLBD CELLABS. 

BILLIARDS. AMERICAN BAB. QK LL BOOM. 
J^oMt and Telegraph on. the Pretnises. 

NEW RESTAURANT CONSTRUCTED AND DECORATED IN PURE ARABIAN STYLE. 



Branch EsUblishment: HOTEL VICTORIA, ISHAILIA (on the Suez Caoal). 

For terms and particulars apply to 

"THE MANAGER OF SHEPHEARD'S HOTEL." 
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CANARY ISLANDS. 

SANTA CATALINA HOTEL, 

LAS PALMA8. 

Facing the Sea. Surrounded byite own beautifnl gardens. Sanitaiy arrangements perfect. 
Private hitting Rooms and complete Suites of Apartments. Resident English Phraician and 
Nurse. NearEnglish Church. Golf Links, TennuT&c. Address— THE CANARY ISlxANDS 
COMPAN Y. Limited. 1. Lauienoe PouBtnqy HiU. London, £.a 



CANNES. 



HOTEL BEAU SITE 



AND 



HOTEL DE L-ESTEBEL. 

(THE NEAREST HOTELS TO THE GOLF-LINKS.) 

BOTH situated at the West End of Oannes, in the midst 
of a most splendid (harden, and adjoining Lord Brougham's 
property ; the healthiest part of the Town. 

300 Rooms and Private Sitting Rooms. 

Enlarged Drawing Room^ t^^aie Beading Boom^ Smoking 
and BiUiard Boom, vfitk Thurston's Tables. 

BATH BOOK. LIPT WITH 8AFBTT APPABATirft 

THREE LAWN TENNIS COURTS, 
CONSIDERED THE FINEST AND LARGEST IN EUROPE. 

QE0BQB8 OOTTGOLTZ, Proprietor. 

CANNES. 



Deservedly Beeommended for its Comttort and Moderate dtarges. > 
CENTRAL POSITION. FULL SOUTH. SANITARY ARRANGEMENTS PERFECT. 

PENSION PROM 7f. A DAY. GARDEN. LIFT. 

F. WURTH, Proprietor and Manoffer, 

CARLSBAD. 

ANGER'S HOTEL 

(Branch, BHEIN HOTEL). 

' These two first-class Hotels offer speoial comfort to English and 
American Travellers, who will find them most desirable residences. 

Charge moderate. Deservedly recommended. 

English and American Newspapers. Baths, Carriages, Omnibus, 

Hydraulic Lift, Electric Light. 

Mr. and Mrs. Anger speak English. 
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CANNES. 



BEAUTIFULLY SITUATED ON HIGH G ROUNDS, NEXT ST. PAUL'S CHURCB. 

Magnifieent Gardens. Lift. Tennis. Tram-Omnibus be- 
longing to the Hotei to and ft>om Town. Moderate charges. 

OH. STAEHLE, formerly Proprietor of tin Thnnerhor, Than. 

CARLSBAD. 

HOTEL BRISTOL 

With Dependance, " Villa Victoria/' 

FIRST-dLASS HOTEL, best location, close to flprinffs and Baths, standing 
in ita own grounds. Much frequented by English and Americans. 

Dining, Smoking and Reading Rooms. 

r:ERANI)AH. 

LIFT. ELECTRIC LIGHT THROUGHOUT. BATHS 

Telegrams :— " Bristol, Carlsbad." 

CARLSBAD. 

GRAND HOTEL PUPP. 

"PIEST-CLASS HOTEL, recently built and splendidly 
-^ famished, Bituated in the best part of Carlsbad, opposite the new 
baths and close to the Springs. Mach frequented by English and 
American visitars. Unrivalled Dining, Beading, Smoking, Music, and 
Ladies* K^oms. Electric Lighting, Batbs, Otis Lift 

Ooncarta daily in the beautiful Park belonging to the Hotel. 
Telegraphic Address: PUPP, CAfiLSBAD. 

CARLSBAD. 

ROSCHER'S HOTEL. 

"Goldener Schild d Zwei deutsohe Monarchen." 

"PIRST-CLASS HOTEL in the most beautiful location of 
■*- the town. 200 rooms and saloons, Concert-Garden, Large Prome- 
nade Garden. Kemarkable Dining Saloon with large Glass Verandah. 
Coffee Saloon with Newspapers in all languages. Concert of the Concert- 
Band twice a week. Baths, Carriages, Omnibus, Electric Light, Lift, 
Telephone. 

Railway Ticket Office and Boyal Bavarian Custom JRevision in the House, 
- F. ROBCHER, Hotelier. 

CHAMONIX. 

GRAND HOTEL COUTTET. 

rirst-Clasa Botel* 

Winter Season. Skatiog and Tobogganing. Splendid view of Mont Bl&cc. Ijarge Oarden. 
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CHAMONIX. 

HOTEL DE FRANCE AND UNION REUNIE. 

Firat and Second-class Hotels. Newly Famished and Renovated. Oentral Position. Near 
the Post and Telegraph Offices. Magnificent View of Mont Blanc and the PaDoraiaa of 
the Valley. D^enner Table d'Hofee, 3f. Dinner, 3*60f. Pension Jrom 6f. Very Com- 
fortable Koonis from 2f. 60 Bedrooms. Smoking Rooms. Baths. Cafe Restaurant. 
American Bar. English and German Spoken. F. F EL IS AZ, Proprietor. 



CHAMONIX (Le8 Praz). 

HOTEL NATIONAL, PENSION 

CPkdiv Mooat BUue). 

OomfortablB Pension from 4f. a day. 
VEUVE COUTTET, Proprietor. 



CHAMONIX. 

HOTEL PENSION SUISSE. 

Faciitg Mont BUmc. 
Iffewl:r ftef«rnlshe4l« 

Breakfast. 1.26f. Lunch, 2.50f. Dinner. 
3.50f. Room, from af. M oderate Pension 
Terms. T. OOUTTET, Proprietor. 



CHAMONIX. 

HOTEL PENSION BEAU SITE. 

Fo/cing Mont Blanc. 

Lar^e Garden. Breakfast, If. 60c Lvnch, St 60b. 
Dinner, Sf. 50c. Roont, from If. ftOc. to S franc*. 
Peiuiou, from • ftancs to 9 fiancs. Baths, and 
Drawing Koom. 

STLYAIK OOUTTET, Proprietor. 



CHAMONIX. 
CROIX liliAllCHE 

(Facing Mount Blana) 
Specially recommended for Its Good 
Management and Cleanliness. Excellent 
booking arrangements for a long stay. 
Ep. SIMON D, Projnrietor. 



CHAMPERY (Switzerland). 

Hotel Pension de la Dent du Midi. 

1092 Metres Altitude. First-class Hotel, with 
every modem comfert. Centre of numerous 
excursions. 9ulphar-Lithia Spring. Pension 
from 5 to 8'50f. Open 20th May to 30th Sept. 

Also Proprietor of Hotel du Cerf, Monthey. 



CHRISTIANIA. 

For Advertisements see page S4» 



CHESTER. 



THE GROSVENOR HOTEL. 

FIRST-CLASS. Situated in the centre of the City, close to the Cathkdral and other 
objects of Interest. Open and close Carriages, and Posting in all its Braocbes. The 
Hotel Porters, and Omnibuses for the use of Visitors to the Hotel, attend the Trains. 
A Night Porter in attendance. Tariff to be had on application to the Manager. 



COBLENTZ. 

GRAND HOTEL DE BEUE YUE. 

FIRST-GLASS. ODmmanding a aplen- 
did view of the Rhine and the 
Fortress of Ehrenbreitstein. Lift. 
Moderate Oharsree. 

H. HOCHE. Proprietor. 

Pur*evor of the Court.. 



COBLENTZ. A 
GIANT HOTEIi— HOTEL 
D0 GBANT, 

THB beat sltnated Fiivt-Olaa Hotel, jnat oppoaha 
the landing-place of the Steamboats aud 
Fortress Bhrenbreitatein. Excellent Cuisine aikd 
Cellar. Moderate Chaiges. Reduction for a lung 
redidenoe. Lift. 

Ch. H. ETSENM\NN, Proprietor, 



COLOGNE. 



Electric 
Light. 



HOTEL CONTINENTAL 



Eydranllc 
Baths in the Hotel. 



N' 



EW HOUSE, 60 Rooms and Saloons, facing the South Portal of the Cathedra*, the 
Central Railway Station, and the New Bridge, and near the Landing Place of the 
Rhine Steamers. Excellent Meals. Moderate Terms. Wanned by Steam. 

FRITZ OBBRMEIT, Proprietor. 



COLOGNE. 



'OXOaLLBNT HOrBIi, near Railway Staaon and 
-"-^ CatlMdral, opposite tiie Theatie and Genejral 
1^ Oittoe. Oeatrally sitliatad for all the Sights. 
Comfort and Boonomy. Combined Bedroom ftom 
8>. upwards. Pension including Table d'HOte Dfamer 
ftom 7a 6d. and upwards per day. Hotel Omnibus 
meets Trains and Steamers. 

J. H. P1T1B9» Proprietor. 



COMO. 

HOTEL D'lTALIE. 

First-Class Hotel. Best [situated, on the 
border of the Lake, commanding a splendid 
view. Well teoommended for its comfort 
and moderate charees. 

A. MAKTINELT.I, Proprietor. 
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CONSTANTINOPLE-PfeRA. 

GRAND HOTEL DE LONDRES. 

Propri€iori—h. ADAMOPOULOS et N. APERGHIS. 

THIS nefwly eeiabliBhed first rank Hotel— the firdt one in oar oapital 
which has been built with the ImI Sng1i«h comfort mkI lAtest innovatioaM—iii the 
ceittm of P6rA, and in an exceptionally beaatlful position, commanding a magnificent 
view of the BosptaonM and the whole Oolden Born ; opposite the ptiblfc garden and the 
sammer theatre. Is replete with CTtrj modem comfbct and oonvenienoe for the accom* 
modatlon of fjamiltes and toorista. 

A First -Clan Table d*Hote. Hydranlio Lift of the Latest Pattern. 

COLD AND WARM HYGIENIC BATHS. ELECTRIC TELEPHONE^ ETC 
Ladlea', Raaillng and Smoking Aooma. Qtuiranteed Interpreters fbr all Langnagee. 

COPENHAGEN. 

HOTEL NATIONAL. 

Factnfir tlie Central Ballway Station and tha TivoU Oardan; 
2 mlnutea from the Ballway Station to Sweden and If orway. 

This First-olass Hotel, with 150 splendid Booms and Saloons, is yerj 
much frequented by the highest of English and American Travellers. 
Blectric Xiisht in every Boom. Beading Boem, Ladies' Prirhmr. 
Hot Baths, 'r^08t and Telegraph Office elose to the Hotel. EhLoellest 
Table d*H6te. Dining Boom. Booms from 2s. per day, 8er?ice and 
light included. 

C* W. IiOBENZEN, Proprietor. 
COPENHAGEN. OSg^^^k. COPENHAGEN. 

HOTEL KONIG ^gf von DANEMARK. 

FIRST-CIkABB HOTEIi, 

With tee el(>gantly-fnmiehed Booms and Saloonn from 3 kr. upwardn. Preferred by the 
travelling public because of its oenlaral an4 opes locaiiun, overlookiug the King's 

Squar*-. 

in the Hotel Xttifg* uewly.fnnifshed TIENNA CAFfi, w1<h Resleiiraat and OmfMtioner's 
Shop • in snnraier wHh tables and chairs In the open air. L«%e seleMiotI of German, 
French apd English Newspapers* German Walters. Moderate PriceiK Electric Light. 
Lift. Table d'hute at 4 o'clock. Sample Rooms for travelling salesmen^ Hotel Omnibiui 
»t the RaUway Depot. - j. 

B. KIiXTln, Proprietor. 

CORFU. 

GRAND HOTEL 

D'ilfiLETEREE I BELLE TEHI8E, 

O O E/ B' TJ. 

THS OVIY FIRST-CLASS ^0TEL. 

OorrapondmU of ike Army and Navy Co-Operatwe Society, 

Liinited, London. 
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CORFU. 

ST. GEORCE'S ORAKD WOTJEL 

The OtUlf rir^U-CUnis Mo^el. 

HONOURED AND FRCQIKNTCD Bf ENGLISH AND iUIERIGAN FAMaiES. 

Ro<mis from 3.50 francs a "daj. 

Pension from 12 francs. Light and Attendance included. 

Redaction for a long^ stay. 

P£RF£GT SANITABT FITTINGS. DARK ROOM FOR PHOTOGRAPHERS. 

A. 8. MAZZUCHY, Proprietor. 
Telegrams -.--"SANQIORQIO. CORFU." 



COUTANCES. 



HOTEL J)'.ANqi^£|iaE. 

. Bpft4rqi*id jrltfi ^vQryrom^rt.^ fce-V 
6r)mm<»n(!fe I to Tamili^.' OTo lerthe Ffices.' 
Omnlbcw tnetfta alt Tr^hn. 

'3BClBaf8, Troprietor. 



COUTANCES. 



Mkm HflTEl A£ FRANCE. 

%est and in«»m)ft«H4lahlA OK^or^ vith 
£»g:iF') f^i'ary Arrangement's 






CREUZNACH BATH. 

BATH HOTEL DHEIL SCHMIDT. 

First daes* Family Hotel. Oomfertablp, Central and Qmot. liargt; 
Gardens. Moderate Charges. Open in the Winter. 
OTTd DHfelL SCHMITT, Proprietor. 

GBRMAMY.J • CREUZNACH-BATHS OF. [RHINE. 

ROYAL HOTEL AND ENQLISCHER HOF. 

The laraept and flnedl Ifot«1, with every modem cfiift>r|, (Vj^erfallv for VngliSh vid 



American visitors. Very moderate cb 



m^'m^^^i^-^mfmmf^^im 



Lift. Poet and Telegraph Office. 
OTTO AxdcaiilMANN, Manager. 



T"" 
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DIEPPE. 




. Facing the Beach, dose to the JRalhing Mtablishment and the Parade. 

TT IS THE MOST IMPORTANT ESTABLISHMENT AND ONE 
J- OP THE MOST PLEASANTLY SITUATED HOTELS IS DIEPPE, commandinR 
a beantiftil and extensive View of the Sea.* FamiTIes and Gentlemen vIsRIng Dieppe trill 
find at this Establishment elegant .lUi'ge'aiKl i^iAall,' Apartments, and the best of aooom- 



modation, at very roapon^le prices. Large Readlns Room, with French and Enalisb 
Newspapers. The Bifr^m^ts/fik./ai^ of Mie b^qqUit^. '< I^"^^* ^^ IcLoteX fally 
bears out and deserves tire favoOfabte opinion es^nssed ot ft fr'Murray's and other 



fnces. 
Newspapers. The Blfr^me^ts, St., wie of Hie 
bears out aE " 
Q1l|de^^ok•. - . . - c LA9S01^^m,*T*t>piie*rf1i '^1 * 



'■i)IJQN.' ■ 

GRAND HOTEL DE LA CLOCHE. 

Close to'fhe Btntion. ' ISO Booms and Saloonk. Excelfent Service 
Oumibtlsea meet aU traits. Baths in tbb liotel. Witns f*r miIsl 

B. GOISSET, FropriOor. 
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OIJON. 



HOTEL DU JURA. 

FIRST-CLASS HOTEL 

If ear^ st to the Station. Blectric Light. 



HOTEL DE LA TETE D'OR. 

Al.KXlS DISlt.Hh, Prvprtehrr. 
UlRsT-ChASS. upon the (iKANh PLACK 
' *■ Is to be recommended for its ooiufurt 
Pension from 8 or 9 baact per day. 



DINARD. 



F. (31LBERT SMITH, 
House Agent; Tea, Wine, atid Spirit Merchant. 

FuH |)Miio<ifcrarfFuraiBh»d Hoaacs to Let sent free on application. 



DINARD. 



10 Hour$ fri^m Southampton 
(via Saint'Malo)* 

The Mofit Pas^ionaWo Summer Rea-bathing Resort in the 

WEST OV FRANCE. 
Noted for its Mild Climate in Winter. 

QOLF, TBNNIS, ORIOKET, OYCLINQ, etc. 
JOHN LE COCQ, 

I Banker, House & Estate 



Lt DINAN & DINARD. 



DRESDEN. 



HOTEL AtBERTSHOF 



DRESDEN. 



Thn NEWEST and M<(Mtf, I^Ofihinnabie Hotel in Dresdfti. 

JS^OTEti Jiy^B: its BpiacfaJAtteirtHni to the Ciftt«msof BTWliih|Btl American 
Viflltorfl: its Oleaidfxidas asA S^itaif^' AttaDfr^roeixta {JIb fa^sanre and 
Comfort^ its First-cluss French Cuisine iind Choice Winea ; its Modorato 

' Prices fend NO EXTRA CHARGURT: its Good Position near the Centrtil 
Railway BtaMon in the Best and Meeithief>t part of Dresden ; its Spacious 
C^<lens'w4th Daily Concerts in Sniomer. 

ALL IN ALL the Albertshof offers A REAL HOME AWAY FROM HOME. 



N.B.— The, ce/ebrated Albertshof Batlis, with Marble Swimming Hall, Turkish 
Baths, etc** sitMated .In the gardens, are attached to the Establishment 



Lift 




DRESDEN. 



Electric Light. 



BI^MARCkPliATZ, 7, oprfosifE the central railway station. 

FIRSIVeLAsa. fiplf-nAia MilkiKon in «lin AigUsM-AiriericaA SqSAi^ Cfieddbking th« Promenade, with a 
liMutiful garden. Moetly (ro4)nented by English and American families. lilies', ItcMiing and 
Sfnoking fioum& FretMh Cookfntf. BuonufrastfffQMhiupwM-dS/ inoiadin^ light and servloe. P«!»!(t(ni. 

T«1«gk«phid AddMss^ ** BRISTOL/* Dresden. G. WENTZEL, Proprletof>. 




-w— 



HOTEL, 

TeI«fra|>h'9iBre pad IMet^ope In Hoi el. 

f le^frio Light. Hydravlio Passenger Elevator. 
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DUSSELDORF. 

HOTEL ROYAL 

Klectric Ucht. Lift. 
C. WENIGER, Proprietor. 



MURRAY'S 
FOREIGN HANDBOOKS. 

jFor Lint, 9^e p€tge SS. 



EAUX BONNES. 

KOTEZ4 I3E2 FRANCE. 

FIRST-CLASS HOTEL, the best In the locality. Best iiftnatioD in the bealtfai«>0t aod 
fiiMBt part of the town, facing the Park, ^here the band plays, doae to the Mineral 
Springs. English spoken. &'alubrion8 situation. Good sanitary arrangements. 

H. TAVEBMB, Fropftotor. 



l^BINCE OF WALES Jb BOMUJRBAD 

HOTBL AKD BATHINa XBTABIilSSlCCErT. 

(0H1U8TIAN BAUOBlt.) 

First-Class Family HoteL 90 Booms. Best Situation (opposite the Knrsaal). 
Uwn Mineral Spring. " Xomerquelle " 44.6* C.=S6.6* B. 18 Bathing Booms. 
Inhalatory. Large Garden. Keadiiur and Music Saloon. Arrangements with 
Families. Table d'Bftte. lUoatrated Frospeotua. ffARIi RUOKER. 

Froprirtor, 



BAD EMS. 



With Dependance BRAUNSCHWEiaBEHOF^ 

014 renowned First-class House. Bett ani most B'^aiUifal Situation. In th«% centre of 
the Haupt^llee. Drinkiiiir l^rings, Batbs, Curesaal, Walks. Close to the Post OfBce. 
Passenger LUt. Moderate Prices. Special anraugt- menis tor a prolonged stay. 

R. JANIK, Proprietor. 

ENGELBERQ. 

THK VALLET OP ENGELBBRO (8300 ft h1cb\ near Lnoene. 
Season 16th Hay~3«th September. 

KURHAUZ AND HOTEL SONNENBERG. 

THE property of Mr. H. HUG. Summer stay nmriysUed by its gimod 
Alpine scenery, dear bracing air, eqoabletenipenlnra. ReoomiMndedhy tbehighMt 
medical authorities. The HOTEL SONNENBERG, in the fineet akid healthieBt attnation 
facing the ntlis and the Gladers* la one of the most comfortable and beet managed hoMm 
in Switaerland. Ijawn Tennis Gronnd. Excellent and central place for eketchtng, botan- 
islng, and the mo»t Taried and interesting excoriloiMb The ascent of the TitUa is best 
madefirum here. Shady Woods. Vapour and Shower Baths. Waterqning 8°R.; aooRoooia; 
Pension from £2 6«. a week upwards. Because of its to sheltered situation spedally adapted 
for a stay io Jfay and June, Beaident English Physldan. EngUsh Divhie Service. 

ENGELBERG, SWITZERLAND. "" 

KURHAU8 HOTEL ET PENSION TITLI8. 

THIS First-Olass Hotel, in the best fsiiuation of the valley, in the middle 
of an extensive garden, has been much enlarged and improved. 
200 Beds. Lofty Dining Saloon. Large Saloon de Reunion, wi^ 
Verandah. Smoking-£U)om. Reading-Boom. Billiards, Salle de Mnsique. 
liift Electric Lighting in all Booms. Baths 4n the Hotel. Lawn Tennis 
GiDund. Gtood attendeiuoe, with Moderate Charges. 

English Chapel in the garden of the Hotel. 

Ed. CATTANI, Proprietor, 
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ENGADINE, 

S WITZEBLA ND, 



Saint- Moritz-les-Bains, 

SEASON: \bih June—I5th September, 

This BalneO'ClimaUrique Alpine Station (altitude 1,800 metres) 

id celebrated for ite Mineral SpringSy Mineral Water BathSy 

and all kinds of hgdrb-therapeutic appliances. 

Excellent Station for Secondary Treatment after baYing used tbe Waters of 
TARASP, CARLSBAD, &c. 



Kat'baas, Hea«s Stahtbad, VietoMa, da Lae, Engadlnefhof; 

Belleirae, Central. 

ALL THESE HOTaS ARE CLOSED IN WINTER. 



Tarasp Schuls Baths, 

SEASON: \st June—ltth September. 
THIS SPRING IS THE RICHEST EXTANT IN SULPHATE OF SODA. 

Its Watei*s are far superior, to those of either Carlsbad, 

Kissingren, Marienhad, or Vichy, owing to the quantity 

of Qxed substances and carbon which they contain. 

MINERAL WATER BATHS. ALPINE CLIMATE (ALTITUDE 1,200 METRES). 



Sole Agents for Sale of the Tarasp Mineral Waters :. 

FOR GREAT BRITAIN AKD COLONIES: 

R. DAVIS, 20, Maddox Street, Regent Street, LOSDON, W. 

FOR THE UNITED STATES OF AMERICA: 

"WPRT^P kr rC\ Ur Third IvAiiiiA HFW YftBY riTY 
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EXETER, DEVONSHIRE, 

POPLE'S NEW LONDON HOTEL 

ADJOINING Northernhay Park and near the Cathedral. Large 
oovereil Continental Conrtyard. 

Table d'Huie. Night Poiter. Hotel OmnibuseB and Cabs. 
POSTING ESTABLlSfiMBNT. 
AUo Frofprietor of the Glttbe ^afeh Newton AlhoU T>evon, 

FRANKFORT-ON-THE-MAIN. 



Tl.i^ Fiidl-Cl»3s Hotel, witli a beMmiftil lari^e gMr^cn. is the newest to ihe StatLjn (on a/Ti>iiig tuni to 
t>ie rUiit). «itb every coiufort and moderale ohaitea- £Ie«(ii« Li«tit. Ceutrd Siewm *ltoRtln^. Lift. 
Telephone No. 2"24 Hut aiH Cold Baths 

Rooms from 2 Marks upwards. Light and Atterid'ance included. 

FRED. SCHMUTZ, Pi:oirie o^, 
(Formerly for many years ^ead Wtiitec at tbe Hutel de Parin, Btrftsbours, Aia^-a ) 

FRAMKFORT-ON-THE-MAIN, 

OVXZX. X»3Q ZCX7SSXZ3 

OPPOSITE THB Central Railway Station. 
FIRST-CI*ASS JiPTEL, 
Lift. Electric Light."" Caloriferes. 
; K» K HAlffK, J*ropiietor. 

FREIBURJG-1N-BADEN. 




' Flft9T>CLASS HOTEL. 
Splendid situation, with Garden, Promenade, and Terraces. 
Electric Light and "Steam Heating in every room. 

WILH. 8IM80N, Proprin*«r. 

(♦"ormerTy of Swan Hotel, Fraiikfort-<ni- Viiin.) 



FREIBUR6 <in Bi^sgsu, B»d«n. 

HOTEL YIGTORtA. 

Near the Bratioo, Post, ted *t\sle^ph 
Offices. Best Situation. Good Atteudance. 
Moderate Gh^rgPB, FeneioD. • ' 



MURRAY'S HANDBOOKS. 

. "Th« in)pro^ eftiems and altrratiors 

which' are tjow beinjr introduie-l in c«»n- 

nection witb thew will adl coMidei^bly to 

'tlieir general UFetnlness, and <sliouId lOMke 

them more popular than ever." — West- 

UH^TESK GaZETTB. ' 



FREUDENSTADT. (2,600 feet above sfea). 

BLACK FOREST HOTEL. 

JRAILWAT-LINE 8TUTTQART, OFFENBUHQ, 8TRASBURQ. 

FIRST-CLASS HOTEL, situated In the most healthy position on a charming hfil. acd 
snrronoded by a very extensive, and, beatUifnl P&rk. 60 ve^ cftmfortable Bed-rooms 
and Saloon ti, with 15 Balconies. ' WatT and Milk cures. Electricity. Mabsage. Pine- 
needle and Sole Bjiths. Sanitary arrangements perfect. 

BEST CENTRAL RESIDENCE for EXCURSIONS. 

Elegant Coachet and Landau Carriages at the Moid, 
English Church S&pvlce in the Hot^« 
BLECTKIC LIGHT. MO DERATE CH^RQES. FES'SIOIf. 
KBNEST LUZ, JuwtoB, PropritHw, 



^m^ 



1896. 



WHRRAra HANDBOOK ADrEBTISFR. 



88 



GENEVA. 

BN^UISH ^ AMERICAN CMBlVIISTj 

26, Rim du Mottt Blaao* And a< Ru« Vradtor (tt«ar tli* Station). 



#ad AmerlQAa 9TlBclaliti«s and Parents. 



Special iluiiuiH for SurKioal luHtrumeuts 
High-Claas Chemist. 



PispensiQS as at Home, 
ludiarubher Goods, &c., on the nnt floor. 
Enj^Iish Assistants. 



GENEVA. 

HOTEL PENSION VICTORIA 

(FCmVKXtLT B0TBIi FnAEG|Ea:A. 

Fiaeat «itulititfB, n^artfae^ogHfh Oarden. > Splendid vlew^t>f the L&keand tli« Alps. 
Moderate Charges. Electrlo Light. Omnlbna at the Station. Lift. Baths. 



r 



GENEVA. 

HOTEL DE LA POSTE. 



Latest Ssoitary Jmi«ov«airiits. 10« Weil- 
Furuisliea Roujiis from ''i to 4 francs. 
Attendance end Eleetrle Linrhc Included Only 
Uotolin6eue\'a withi}eii(r8l St»aui UeatiUK. 
Table d'Hote, S and 4 irftncs. Wine Included. 
Peusioa f.iofmneak. Xilt. BathlCoalns. . 
CH. SAILEB, Proprietor. 



.GENEVA. 



I 



PENSION fUlSCHMANN 

Bo9d Foist de Flair pnlait 
Ketif the Baistiou Pork. FiiV' bituati^Q. 
MODBHATE CHARGES. 

Electric Light. ' Baths. 

- ' ■ ' 



. GENEVA. 

GRAND HOTEL DE RVS8IE AND 
CONTINENTAL. 

First-Class Hotel. Most Genti-al. 

Finest SltuatiMi. Very =*heltered In the Winter. 

Electric Light throughout. 

H. F. BATHQ-EB, Proprif tor. 



CIREEOE. 

MWRAY'S HAHBBOOK FOR 

G{IEECE AND TH^ IONIAN 

ISUNDS. 

Kew and thoroughly^ Bevised Edition* 
MAPS AND PLANS. 208. 



• I 



GRAND ffOTEL rsOTTl. 

HYDBdULIG LIFT ismd BAILWAY 0PFI03, 
-ELEOTRIO l_fQHT. 

Only FIIt3T-CLASS HOUS^ built fyr ap HotelL 
In the iieaithiest position in the toiihi. ' 

G. BOBGAREIiliO « CH. SON. 
GREHOBLE. 

GRAND Hotel. 

yve. J. PRIMAT, * Proprieti*egB, 

The- Iift*^est tmd beet First-Cltiss PftmHy Hotel.- Eirctrfc lAuht. 
Splendid Garden. Tariff in each Rd6rn. Baths on every Floor. 
Latebt gfti]iitak)r:\4tfmQgdlnenl8. C&i,rriag^ 4^ Gindba for all'!i&xeur»iiDs. 
gpectaViService forth© Grande GhartrewsM * I 

BOURG D'OISAN'S 

ttPAMPW Hn T t. <^P ?—HAf 1*1 dp I'Ohftrland Franraic 
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GENOA. 

HOTEL DE LONDRES 

(0PP081TM 1SS STSaMMRS) 

ET PENSION ANGLAISE. 

The NaaiMt to the Oentnd SUlioo. FltaWslus. FoUSuuib. Modente Price*. Lift. 
FUCCHIA U SUMOHi. 

GRENOBLE. 

HOTEIj mionnet. 



res ■plendldly-iitiiAted Fint-OlaM Holel, which is the kursoit in the 
Town, and ttiMoy* the weU-merited fiitTonr of Famillei end Touiista, 
hM juit been fxmsHdetMj enlarged and Kewly Fnniished. The Aptft- 
ttienta, kirge and niiaJl, combine elegance and comfort, and every attentioD 
has been paid to make this one of the best PioTindal Hoteb. Public 
and Private l>rawing-rooms ; English and French Papers. Table d'Hdte 
at 11 and 6. Private Dinners at any hoar. Excellent Cnisine. Moderate 
Oharges. 
The OmniboaM of the Hotel meet all Trains. Baths. Interpreters. 

VSUVS TBXLLATy ProprMtreas. 

Flrst-Cldss Carriages can be had at the Hotel for Ezenrstons to the 
Grande Ohartr^ose, UriaKe, and all pbutes of interest amongst the Alps 
of Daophin^. Every room lighted by Electricity. 

URIAGE-LES-BAIN9. 

Fdnnled tn I8ie. English Visitors will find every comfbrt and l^xnry 
in this First-Oiass Establishment Private Booms for Families. Exoellert 
Goisineand Wines. Table d'Udte, 11 and 6. Carriages and Homes can 
be had in the Hotel for Exonndons and Promenades. 

THE HAQITE (Holland). 

HOTEL DES INDES, 

VOORHOUT, 56. 

npHIS iMgnlAcebl FUIK-CIms Hotel Is tlM larseet In the dty. Charminglv sitiutted near 
^ the Tbeatre, Park, Muaeuiu, Telegraph, aud the most frequented Piomeoaded. It is 
supplied with every modern accommodation and comfort. 

Tatle d'lidte at Six o'doek. Heataurant a la carte at any hour^ 

BXQSXiLSNT. CUXSIl^ AKB OHpIOB WWi^. 

8MO|CINfi.RO0M,I^EADINe ROOM. BATH, AND CARRHAOES. 

Booms Arom I florins a day. Electric lif^t. Terms Modesate. 

ArraDgementa made with Families dnring the Winter SnaMo. 
IHTKBOOMinnrAL TEIEPHOHE. ' P. WIRTZ, Proprietor. 

HAMBURG. 



RlfiNOWNED KIBST-CLASS UOUS£» patroniaed by H.K.a the Prtnoeof Wafc^aml by 
most of the Imperial and Boyal Families of Eorope. splendid altnation, oreriooktng 
the Alster-BasBtn. IM Reornf aad Apartments. El^gaat Bf-tdtng and Smokii^Booiiia. 
Balha. Lift. Table d*H6te. ELECTRIC LIGHT IN EVERY ROOM, 

HOTEL DB L'EPBOPE (HAMBUBG) CO., Ltl., PraprUtora. 
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HANOVER. 

CONTINENTAL HOTEL. 

First-class Hotel. Finest Situation, opposite the Royal Theatre. 
^Entirely rebuilt and refurnished with <»v«*ry modern romfort 150 specially 
higb and airy Roems ftsd Baloone. Eleotrie Light throoglioot. Ladies*, 
Reading, and Smoking SaloooB. 

ei£9Tm OTIS UFT. BATHING ROOMS ON EACH fLOOH. 

Favouvite H^sidence of En^ish a«d Aroerieaft Families. Pension the 
I whole year. Moderate Charges. Careful attendance, under the personal 
direction of the Manager. 

HANOVER. 



Qpmied in January, 1894, 

ratSTF-CLASS ItOTSIi, with all the comforts of the splendid, modern Ftrat^^Iass Hotels. 

Situated in the centre of the Town, opposite the Bailway Station. Heated hy Steam. 

Electric Light and Telephone in evei^ room. Electric Lift. Beautiful Bath Booms. 

Excellent Wines. Good Cuisine. 
Under the personal management of the Proprietor, 



HARROGATE. 

"THE GRANBY." 

FIBST-CLA8B FAMILY HOTEL, facing the Stray. Every accommodation 
for Tisitoni and ToorlBts. Carriages to Wells and Baths every morninK free of 
charge. Good Stabling. Carriages on Hire. Tennis Conrt iu the Grounds. 

.. W. H, MILKER, Proprietor. 

HAVRE. 

HOTEL D^ANGLETERRE, 

Rue de Paris, 124-126. 

EXCEEDINGLY well ^itnated in the beat quarter of the Town 
and reeomfldAnded for its Comfort and Moderate Chaxgea. A|>aJ't- 
ments fo^ Families. Music and Conversation Saloons. Booms from 2 to 
5 francs. Restuumnt i la Carte. Table d'hdte. Breakfast 2 fr. dOc. 
Dinners 3 fra» 

ENGLISH AND GERMAN SPOKEN 

OSELli, Proprietor. 

M 17 I r\T7 M SWITZERLAND, Ct. Appenzell, 

Jul ^A k mj d t\ 27tX) feet above sea^level. 

Beautiful village, overlooking the lake of Constance. Exquisite 
health resort Bracing Ciimate. 

FREIHOF&SCHWEIZERHOF 

FIRST- CLASS HOTELS. 

Extf'mive own grounds, shady park, wonderful view. Aifur«l8 every home comfort. 
First rate cuisine. Sanitary arrangements. Lawns f«<r tennis, croquet, howl^. l>anceK. 
CrtSluo with dally conceif^B. Jfinglisii service. Go&t«' Whey. Baitis and Hydropathic 
]i>ti) 1 sbment. Electricitr. Masuge. Gymnastics. Milk from own farm 

Tf-nus modemtf.' P«n^(Mi. Advantageous arrangeroentM. Prufp«i(u^. illustrate. 
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HEIDELBERG. 

{•trst-CVM^ Il0tel in every Mt^eoL £ftce«diligly ^U 4iUiaM 

Beautiful Verandtth and large Garden at the ba9k of t,be Huuse. 
AdvantaisvuttS arran^ementn niAie with Ikmftf^s intendhig a longer stay. 

Higtalgr reoommeaded. 



mmmm^m^ 



* I III 
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HILDESHEIM. 



HOTEL D'ANGLETERRE. 

First- OlasB House, situated in the centre of the Town. 

BATHS IN THE HOUSE. OKNIBUS AT TBE STATION. 

CEHTMAL BEJiTINQ AMPAHdmS, 

50 Rooms and Saloons fitted up witli every comfort 

of modern times. 

C. HEEBDT. 
HOMBUF93; > 




Vairoiiiz«d -h^ ike <ti6B»fy of aU> nai !«>Da ' 
Facing the Kurf^anien. Finit-«la»i in every req>eo(. Latest i^nitary Improvematts. 
Uydraaiic Lift. Electric Light throiigboat. Mineral and other baths in the U^. 
IVnsion in April, May, June, September, and October, at r«duo«d terms. 

, . W. FISCHER, Pbopbibior. 

BATHS OP HOaraTTBO." BSalthieat "Position. 
ElfCtric Light throughout. Lift. Baths. 
Kx^rl^enfc SLoeCing, free. 



OT?^ 



_ UfUal st&y of H.lfcH. tlip Mnc« of 

Wales, H.R ^ tbe Dak« of HecUonbniig-Schweiiu u>A 

&e Qraarf Lticea of ^«sia. 

Proprietor. CONE. RITTER. Royal Purwyor. 



^^ 
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HOSCBtTBG. 

PATliOMZEp BY ROYALTY AND BEST FAMll^IES. One of thp B^st FirsvCl-ss 
Horeld in the Town. Aigh, Dry and Airy Position, In the fliieet part x>f the Two. 
Close to the Kursaal and the WeUs. Latest Sanitary Improvements. Veraadahs, fiMUtiml 
(iarden. Excellent Oookeiy. Choice Wtees. Art'amif'me^JCS tnade on very reasuiuble 
terms at an earjy or later part of the Season. Lift and Telephoue. 

RIECHELI^ANN, Proprietor. 

HOM8URG. . ^ 




FIBST-CLASS MOTEL. 

Onetifille beBl ioJhd Ibma. ^OomniaBdltYg k.finiB y'id^WithideijdUtalic^ 
** Villa Augusta*'' sitjiat^ ii^ th^ extenaive aiid fihady garden of 
the Hotel. !Best Situatldii, near the Mineral ISpringB, the 

Kursaal, and Tenuis Grounds. 

Splendid Dining Room with covered Verandahs. Finest R« ^taurant. 

HYIfHAUUC LIFT. ELECTRIC LIGHT. T. A. IiAYDIG, ^Propifletor. 
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HOMBURG. 

SCHELLER'S HOTEL METROPOU 

First-OlaBS. Lift. Terrace. Gardtn. Splendid new IMning- room. 
SPECIAL ARRANGEMENTS FOR FAMILIES DURING THE WHOLE SEASON. 

- , HOMBURQ. 

ROYAL VICTORIA MOTEL, 

And Vupee )$|tatious Villa* attached to the Hotel, faclnsr the Taunus 

tfouRtain, with Private Apartments. ' 'Honoured by the stay of H-R.H. 

the Priuce of Wales, the Royal FamUy, and His HiEOesty the King of 

the BelfiTia^s. Highest Position. Lift. . 

One of the fljiest and best situated Hotels, built on extensive ground, where 
English people leel "homely and hapwr" close to the Kurhouse, Springs, and 
New Bathhons^. 150 Rooms and 15 Balconies Airy and Qiiiet Apartments, 
co\ ered Veranda, fine QardeA faotag Sout^admirably suited for visitors suflPer- 
in? irom Gottt and Rheumatism- Best French and English Gookine, czocl- 
lont Wines. Moderat^J Oharsres. JE^pst SAmtfiTy Arrangements. Stag, Roebuck 
Sliooting and Trout Ffshing free lor thi socais- of the Hotel. 

^^^^ QUSTAV WEIGAND. 

Jn<rrrf}4jr to JT.B 77. M" Prfmre r>f Wnlf and 9B.W. the Orand iMltf ni Merklm'ttitrg RtrriH*. 



■^-^ 



The principal end ONLY HOTttL fadTng tbe 8ea. 250 Apmrtments. Reception, 
Diniiig, Drttwiug, Reading, Billiard, Smoking Rooms, and Elegant Lounge Hall (all on 
( I round Fluor). Tdble d'H6te Diuner at Separate Tables, from 7.0 to 8.30 o'clock L -v/n 
Tennis Court-H. XVoquet Lawn. Tbefe is attachml to tiie Hotel one of the Largeac 
Swimming Batb».ki Kngland. the temperature of whl h is regulated. Al o rrivate Hut 
and Culd Swt ani F^esh Water Batbs, I>oucbe, Shower, &c. 

H. R. QROVER^ Afanag^, I!ft*aeombe, North Devon. 



ILFRACOMBE. 




FIRST-CLASS BOARDING HOUSE WITH MAGNIFICENT SFA VIEWS. 
42 BEBROOKS, BATHa BAIiCONIEa BIUiIABPS. 

Piii<B8t »r%y^ing Room in Tomrn. MJOV GMld« Ctratls. 

gpeelal Bunltary Certificate. W. R. gOSTEB, P^.prietor. 

INTERLAKEN. 

TERMINUS HOTEL. 

Principal Station and on Lake Thun Steamboat Landing Stage. Beoom- 

mended. 100 Beds. Perfect Sanitary arrangements. Baths, Electric Light, 

and Dark Boom for Photographers. Moderate Charges. Pension. 

^ INTERLAKEN. 

RUGEN HOTEL, JUNGFRAUBLICK. 

FIRSr^LASS HOTEL and PENSION, 150 Beds. Situated Id the healthiest p)6ition. 
80 rnHlKft hjgber than Interlaken, with l^lendid View on the Jungfrau and SilTeiboro. 
Lift, Bleetric Unkt, kc Sarromided by Terraces and Gardens. PenMon from 10 to X5 
fraofis, according to Room, fladooed rricae in May, Jane, and after iMh fieftenber. 
aeH*>n. Mav»oOc.t«b*T. t«ft. Kl«>ct.rirLifcht«hnm«bmit^ .T OE!*W-lltjLLER.'Vrtr)W*^'^ 



INTERLAKEN. 

HOTEL NATIONAL. 

In the oentre of IiiterUken. 

KODEBATB TEBMS. 

H. WYr>ER, Proprietor. 



MURRAY'S HANDBOOK FOR 
SWIHERLAND. 

In Two Parts. 
Crown 8vo« 6s. each Part. 
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INTERLAKEN. 

SO TEL ' PENSION 



THIS FIRST-CLASS ESTABLISHMENT, with two 
branch houses, is situated in the centre of the Hdheweg, and 
enjoys a splendid Tiew of the Jungfrau and the entire range 
of the Alps. It recommends itself for its delightful position, 
as well as for its comfortable accommodation. 

Extensive gardens and playgrounds. Close to the churches, 
Kursaal, and post-office. Lift. Electric light throughout. 
Baths. Lawn Tennis. Eooms from 2Jf. 

Pension rates and special arrangements for a prolonged 
stay. Moderate Charges in May, June, and September. 

Adminiftrateur : S. STTCRTI. Direotenr: E. SEILEB. 

ISCHi- (Austria). 

HOTEL KAISERIN ELIZABETH. 

Finest Central Petition on Biver Traim and Promenade. Kear the Baths and Curhaui. 
Library,' Readiag Room. Leave for troat and grayling fishing, ftift. 

f'erfonaily conducted by the Proprietor. 

FRANZ KOCH. 

KILLARNEY LAKES. 

By Her Most Gracious Majesty's Special Permission. 

THE ROYAL VICTORIA HOTEL, 

PATBONIUn BT 

H.R.H. XHI PBIKOS: OF WAIiBS, H.E.H. THIS DUES OF OONNAUaBT. 
The Koyal Families of France and Belginm, &o., the Nol)lllt7 and Qentry of Great 

Britain and Ireland; and leading Amerloan Families. 
THIS HOTEL is situated on the I^ower Lake, facing' Innlefelien, within ten minntes' 
drive of the ICailway Station, and a short distance from the far4iimed Gap of Danloe, 
fur which it Is the nearest starting point. 

Open throtiglic»it the Tear. Table d*H6te duping the Season. 

POSTAL TELEaRAPH OFKlOE IN THE HOUSE. 

MURRAY'S HANDBOOK FOR IRELAND. 

A New and thoroughly Revised Edition, with entirely New 

Set of Maps and Plans. 
Printed on specially Light Thin Paper. Crown 8vo. Qs. 
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ROYAL BAD KISSINGEN. 

ItHralioit «f 11^ S««-i«it Irattt MA V U* «lMi/ Sm'TEHIIKB SOth. 
BaiVn-liMt Kailiray t>fnf)»n. 

Fcrriijiiuoin Iriiilt Sprii^B, wmtumiag Carbonic At-id. ThrecJJriofe.ng 
S|>riKx: Tw.i gjffudel. . Sool-bnths, Mwf l-^S (lM-;>»lli8. draduMed 
Air. FiTi'st Air, Inbnlntinn GstablisbmrnU. ruoumutio ■•:sla>>liBhnient 
nnd Soul lahiilaloriuio. Wnlei-cure EntabliBhiiKllit. Stomach -cuie 
EBUblishmeiiL Massage. WIk; and Hilk. 

OfBoial Prospectus and fiuttter particiiliirB frwi the ' . 

EitHiGL. BitiiEcniiiiseAraAT. 



LOCARNO. 

BSST ST ■rriXU PI.ACi'. an Ou . - . . ^ 

5~ilSEJ"E:GBAIID HOTEL 

OPKN tliB whule joar. Mo»t luiurigaa and oomfortahle home fur all 
tbewiwns tn [til; or SwItHrliTia. pitrDnlcn) bj ill llie Boral FudHM. Uhcfrsnot 
situulon In ihf flnwt cllmsi* ol Euroji* 1 KlihoHl snnw, v\vA m fog, but nitb plenty of 
auDiblne. EntlrolT Sidspteci lor Trlntnr resideine. t^onoimred bj ibe 

lb« bealiniKt uid bnl Alt Seaaona Rnurt. RMStlFn) villa ■nil mnniiUllnKX'linifnn 
Rngltab Chureb, Doclnr, Sudely. Lift, riiviic ai«in"r itiJ CuTljgL* foi .iBiior , 
KiquiatI* CulBiH. U«l«rUe>*(rEes. EIcMrk U)Eblln urei? iwdi. 

Mesw*. BAAI^t, Proprtatarm. 



LADIES Aiib JILL 

Rowiand's Kalydor 



' Mom cmllBT. B 



1 by ^tinfi^i insacU, |>riBU]t bMt. n-ckl<v.i>>a, 
||E.uk>rillgn, inJ^rujJKX • JiMtbj nnifr am 
(7 M nmpleiloa. eotllh, W.-aH. aniMi.'flia, 



Rowland'sMacassarOil 

An InvigHretor, Taiia^r, and BeaqtiEWot llie H'ir I*- 
jwnd a I preceilaiit. ,&lilaLw La apjWsn rolMT Ibf («lr 
• Dd gijilm baired people and rlnldp-o. Bs. aa., 7»., 
and iOa- fid. p«rb(iUJa equal bjtaiaAllaiit- 

Rowland's Odonto, 

JTPcatl raitirrl.-e Tor cIvInB a p»rl-likf whltcnfa to 

ESSENCE OF TYRE Srinffi*'!" ^°£K"i™.. 

EUKONiA. isv.";'.a';iis:."."SJriR,s sj.™.£ 

pouider. Boxes, la., large bans'. SB. Sd. Aek CbemlEU far ROWLANDS' ARTICLES, 
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LUCERNE. 

SGHW£[ZeaH9F ^"» LnZERNERHQF: 



F'lrst- Class Hotels. 

IK THB BBST BITVATIOH on the LA3CB ftnd PBOUBNADB. 



600 BEDS. 



LIFT AMD EI.EOTBIO LIGHT IH BOTH HOTBLS. 



AK&AHaEMEKT MX fXHSlOll. WITU. FBOTRjLCTED RTAT pjlCLUSlVE OF 
JBIT iJSB ♦JISDST). 

SCHWEIZERHOF OPEN ALL THE TEAE. 

WiTfl GOpD atAftlSIIVG. pYST,EM. ■ 

Proppietowi, HATTSBB BROTBEBa 



HOTEI^ I>U LAC. 

I piBBT-CI^ASq Bql^BL. ' aOO'BEDS. 

BoantiCully Bitiiatnd on the Lake, at Iho point where the River R^ubb 
ipHues from it, cIobb to the Bailwa; Station and Steamboat Pier. Affords 
eveif conTraienra and comfort. Hjdreulio lift,, electric lightliif;, laj^e 
garden; eictllent baths, brine and vapAiir bnthst and in 'particular the 
famous carbonic bathn ^yatcm pat«nt«fl by Frederick Keller, of Dresdtn). 
Open from 6 a.m. to 8 p.m. Knpeiifirm lonna for 9 prolonged stay. 
OfEH ALL 1HE YUR RQUKO. EXCEllEHT srsTEH Of HEJTINO. 
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May. 



LINZ. 



Hotel Erzherzog Carl 

fhi the Landing Qtmjef all ttie Steamers. 
The First Hotel on the teaatiful Foint. 
French and English spolcen. Omui us at 
the railway station. 



LISBON. I 

HOTEL DURMD (English and) 

FIBST CLASS ESTABLISHM15NT. 



Sitnatad In the mn^ aaxfnl pact of Ihe' 
Highly noommeadsd for its » mfort and 

BaMdinc Boob. Bwrapri iTgtKgna iipofcac. 



LUCERNE. 

GRAND HOTEL NATIONAL. 

THIS large and splendid HOTEL is one of the most comfortable in 
Europe. Situated in front of the Lake, in the finest position of Lnoeme. 

LIFT. 860 BEDS. IiABGB TTATiT,. 

ELECTRIC LIGHT IN EVERY ROOM. 

PFYFFBB & Co., Proprietors. 

LYNTON, NORTH DEVON. 

ROYAL CASTLE FAMILY HOTEL. 

Patronized hf the English and Chntinenial Soydl Families. 

FIRST-CLASS HOTEL, especially favotirite and attrao- 
tlve. Table d'Hote. Beading and Drawing Booms. New Smoking 
and Billiard Pavilions, all Fadng the fiea. Magnificent Views, and 
Ornamental Gronnds of Twelve Acres. Private Hotel and Boarding 
House attached. ELECTBIG LIQETINi}, 

THOB. BA^3!B, Proprietor. 



smr MOTEL IN FINEST SITUATION. 

THE GRAND HOTEL. 

THE MOST POPULAB AKD FASHIONABLE. 

Finest Situation in tlie N J A H P I D A O^ HuMred & Fifty 
hlafyd. IVlMU/l-inM, F^t dkove BtaAevel, 

JONES' BELLA VISTA HOTEL 

Splendid View of Sea, Mountains, and Valley. The only Hotel with 
three acres of level garden ground attached. Tennis Court; Drawing 
and Billiard Jlooms; Fifty Bed Booms. Special Terms for Families. 
Telegraphic Address: *' ^anepareil, Madeira.'* Illustrated Pamphlet 
free from Hotel Tariff Bdreau, 96, Begent Street, London; E. G. 
Wood, 74, Cheapside, London;, Bogebs & Co., 6, Oldhall Street, Liver- 
pool ; H. F. Dillet, 3a, Newington Boad, Edinburgh. 

Terms on application. EUGENE B. JONES. Proprietor, 
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««. H I S "S^^Co"-!" H I. S . 

' (Bttablulud IBM.) TalignphU Addn»i "BXID. FtTHCHAI. " 

By appointment to H.B.H. the Duke of £diaburBh. 

miEI'S OAXXO BOTEL.-i>i >Mw>i «:.im p«u«.. 
Pjianhlet Fi». Aj,plr Up r. PABBMOJU;. liM. ChMp^. London : Mmit.. J. 4«. UNH9AT, 



MAOSm 



I GRAND HOTEL DE LA PAIX 

POEBTA DEL SOL 11 and 12. 



MALMO (Sweden). 



MALMO. 
Proprietor, T. F. H. HORN, trom Hamburg. 
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SPRINGS AND BATHS 

Containing Gl&uber Salts, Iron, Alkaline Earth, and Carbonic Acid. Heather, Steel, Steam 
Mvd, Gas, and Hot- Air Baths. Beneficial in Diseases of the Stomach, Liver, IntestiDe^ 
Kidneys, Women's Complainto, General riseases, Corpulence, Anaemia, Diabetes, &c. 
Hydropathic Establishment. The Mineral Waters, Natural Salts and Pastilles extr ctcii 
from the springs, are supplied by the " Brnnnenversendungr." Newly Oonstnicted 
Colonnade. £lectri<i LH(ht thronfboat the to^m. Theatre, Cone rts, Reading Koom. 
I^hootinfc and Trout Fi^hing. Post, Telegraph, and Custom OflSceii. Engli&h Church. 
Season from H&y 1st to Sept. 30th. Frequented by more than 18,000 Visitors 

Prospectus and all Information OBATIS Irom the Bilrgermeisteramt 

(Mayor's Office). 

MARIENBAD. 



riRST-CLASS HOUSE, patnmfeed hy EngKsh. Elevated position 
'- near the springe and bath estiiblisHBtents. Siiigi*« repmB and family aiannjem* 
furnished with every modern comfon and luxury. Carriages for e.tcursions. OnmibiU) t( 

*'^ ^''^^' HAMMEBSCHMID, Proprietor. 

MARIENBAD. 

HOTEL KLINGER. 

FIRST and Largest Hotel, with private houses, HALBMAYR'S B0\}^% 
MAXHOF No. 100, and the newly-rebuilt HOTKL KLINGEK. Most heantifollj 
situated in tbU Health Resort. Corner bouse of the Promenade on the KreiubronneD 
and the> Park, commauding a charming view. Newly and elegantly ftamisbed. 350 
Rooms 4nd Saloons. Owiversationaitd Smoking Rooms. Klectric Lighting. Three ne* 
Accumulator Lttta of the newe«t system. Table d'Hdie and a la Carte. Meals sent out 
into private houses as per arrangement and k la carte. 

Carriages at the Botei, Omnibus ai the SkUion, 

J. A. HALBMA.YK, Proprietor. 



Valais. MARTIGNY. Switzerland. 

HJTELdii GRAM) ST. BERNARD 

KKAR THE RAILWAY SZATION. 

V. OAY OROBIXR. Proprtetor. 

Meals served at any hour Moderate 
charges. Curriages for Ghamonix and the 
G-rand St. Bernard at a ri-diiced ttriff. 

8T. B^BNARP DOUS I'OR SALR. 



IV»ONTftEliX. 

HOTEL BELMONT^o^r'i&il^l 

quietest, and moat charmini< part. Stand***"" 
npfromthe Lake. Splendid & unrivailedVie*^. 
Surrounded by shady ten-aces & windiuK r'f- 
den paths. Especially frequented by Kiisclis'i 
families. Latest sauitary arraugemeuts. Laun 
Teiuiia. Milk Ik. grape cure, Ijift. Omnibus 
Moderate Terms. T.u. Donaldson, Proprietor. 

Braneh BotuedBKVV tfOTKL VvnoB^A.S'.Bfir*''^ 



MAYENCE. 

HORN'S HOTEL PFALZERHOF. 

The only Hotel near the Station with Hydraulic Lift 

Five minutes from tlie landing-place of the Khine Steamers. Neff 
buiiaibg,' fAriushed wtfe'etfry modern comfort. 'Keceutiy enlarge b}' 
more tlVan' 25 Sitting ami Bedrooms. Splendid Btstaurant and 
fining Rooms. Telegrams : *• f'fdelzerliof Mainz." Telephone No. 106. 

JOH. AD. HORN, Proprietor. 
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MAYENCE. 

Hotel Gl'iija^etei9ve« 

Thin eleKAut, tint-rate Hotel, i-ltn&t(>d In ''■nit of the Rhine, w the nearest to the LAndiugplaoe of the 
BteamboatB. Extensive and I'icttiresqne mm -f the Ubine and monntains. English comfort. Table d'Hote. 

It is the ONLY HOTEL opposite the Landing-place in Mayence having a Lift. 

JEAN FECHTt New Proprietor. 
MENTONE. ~~ 

GRAND HOTEL DE VENISE. 



i.irT. 

FIKST-CLA6S EltailSH HOUSE, sitacted in a large garden, ftall south, far from the aea. 

ReeUiirant, Smoking and Reading Rooms. South aspect. 
l.uncSeon and r>inneT sesved at separate tables. J, 80MAZZI, Proprietor, 



MILAN. 



BelliDi's Hotel Terminas. 

The only real English Hotel near the Stati<»n. 
Heal d throughout. Moderate Charges. 
H >tet Coupuiis accepted. Tortw meets trams. 
tia den, p bELLIWI, Proprietor. 



MILAN. 

HOTEL CENTRAL S. MiWC. 

Situated in the midst of the Town, near the 
Pt)8t and TelcRraph Offices. Close to the 
Cathedral . Very comfortahle house and well 
reoonunended by Travellers. Tjible d'hote and 
Restaurant. Pension. Very moderate charges. 
Rooms from 2 francs upwards. Omnihns at 
Station. Antanietti ft OasarteUo, ProprieJors 



MILAN. 



PLACE CAVOUR, just opposite the Public Gardens. 

FIRST-CLASS HOTEL with every Modern Comfort. Llft» Electric Light, Winter 
Garden, jhiblic Rooms, Railway Offloa. Exc^lltnt Table d'HotP. Moderate Charges. 

EJUCANUEL SUARDI, Proprief<yr. 

MILAN. 

GRAND HOTEL DE MILAN. 

Situated on the Via Alessandro Manzoni. With all modern improvements. 
Railway and ftleeping-Car Offiae^ Lift. Central Hoatang and jSactrie l^^iit. 
Price last in every room, • / , J. SPi'f Z« 

. (Co.proprietor of Orand Hotel, Veijlce, and Giaad Hotel, Lej^om. ) 

MILAN. 

HOTEL DE ROME. 

Admirably situated, full South, on the Corso, a few steps from the Dnomo, Scala, 
and Galleries. This Hotel, oooi^fortably fumished and fitted np^ with the greatest care, 
is wanuly recommended to Knglifth traveUeis for its com&rt and moderate, charges.' 
Branch House— PIAZZA FONTANA^ 8 and lo. 

LIFT. ' BOBELLA BROTHERS, Proprietors. 

., HOTEL DE LA YILLE. - 

Situated on the Corso Victor lEmanuele (the only first-class Hotel having view on Cathedral ) 
This Hotel ha8 been lately entirely renewed with all modern improvements, as LIFT, Winter 
(iarden. Electric Light in all the R/Ooms. Railway Tickets delivers, Luggage registered through. 
Post and TeU»graph Offices. Laive and small Apartments sad Biogle Rooms. Patronised by the 
^objUty and Gentry of all nations. MODERATE CHARGES. 

_______^____^_^ J. BAER^ Proprietor. 

MUNICH. 

DOM HOTEL (HOTEL DETZER). 

Situated in the centre of the Town. Entirely rebuilt and enlarged, containing 100 Bed and 
Sitting Rooms, a splendid Reading, Smoking Room and Dining Room, which is the nicest in the 

Town GOTHE'S BWEIililKa PL ACE. 
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MOSCOW. 

[OfFxax. :Bxixcx.xxr. 



First-cIaBB Family Hnlel. Newly fumialied with alt mndem c mtM 
Healthy eilantioD. Exc«llti>it CnUine. Splendid Grill Room tnd 
BeatauraDt. OmnibDB meeU principal Trains. 

(OI.A.USEM fiBOTHEBS, Proprietors. 



MOSCOW. 

HOTEL ^YilnSKYBAZAB. 

The Largest FIrst-D/ass Hotel In tills Tom, 

ftKD BftTH-l^OOjvlS. 
F^xK^xai.xr Brxi'wa^.*.X"XixfcS- 

ALL LANGUAGES SPOKEN. 



Omnibus. Interpreters to all Railway Stations. 



telephone, $oet txA ^eUeta^rh (DfScts in thr lunuc 
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MAXIMILIAN PLATZ. 



MUNICH. 



MAXIMILIAN PLATZ. 



GRAND HOTEL CONTINENTAL. 

SPLEI7DID FIRST-CLASS HOTEL. Sitnated in the most quiet and fashionable 
quarter, and near all objects of interest. 

All modem comforts and ImproTementB. Hydraalic Lift. Baths. Klectrie Light. 

MUNICH. 

HOTEL DE L'EUROPE. 

FiTet-€las« Hotel. Opposite the Central Station. Near the Foot and Telegraph OflBces. 

Entirely Nfwly famished. Hydraulic Lift. Electric LiRht In all Room<. 

Baths in the Hotel. Reading and Smoking Rooms. Moderate Cbarges. 

Oondnoted by the Proprietor— B. S0HM5llEB. 

MURREN (Switzerland). 

GRAND HOTEL KURHAUS 

OLDEST AND LARGEST FIRST-CLASS HOTEL 

220 BEDROOMS. ELECTRIC LIGHT. 

Medical Doctor. 

i9X£:K.OH:i FAIMLIIuY, Proprietors. 

Manager: T. MULLER, 
Proprietor of the WA'ST-END HOTEL, NAPLES. 

NAPLES. 

THE CONTINENTAL HOTEL. 

Open all the year round. Quai Parthenope (New Embankment). Splendid situation- 
full i)outb. Close to the Public Gardeu and the centre of the town, with magnificent view 
of tLe Bay and Ve;iuvitt9. Hydraulic Lift, Uiectric Li gh t, 'relegriiph and Pusi Ottlcv. 
Every kind of baths. Muderaie charges. K. wABHIiXIR, Froprietor. 



NERVI. 

HOTEL VICTORIA. 

Near tha 8<m and Railway Station. 16 Hinut«8 
frum GkniuM. 8ti>puluir plao* fur all exprum iritiiis. 
Ptttroaiaed by U.H. tbe Qaeen uf Puriugal, aud 
R£xu. tue MariclieU vuu M<il(ke. 

inrDRAVi.ic i.irT. 



MURRAY'S HANDBOOK FOR 
THE RIVIERA. 

With 16 Maps and Plans of Towns. 

Crown 8vo. 6s. 



NICE. 



MOTEL WESTMINSTER. 

First-Class Family Hotel. Delightfully situated on Promenade des Anglais. The fin^t 
position in Nice. Kull bouth. oreat comfort. Hydraulic Litt. isJectric Light in every 
room. Tariff moderate. s>pecial rates en pension fur a long stay. 

F. REBErEZ, Manager. 



Nice (Jardin Public). 

GRAND HOTEL D'ANCLETERRL 

This long e^tab<i8bed First-Class Hotel 
has been mocn enlarged and impruved. 
Best situntion in Mice. All modern com- 
fort. Electric light in all the Hooms. 
Hydraulic Lift. Fl^^h I drainage. 
8TE'NBBU<^K. Proprietor. 



NICE. 

GRAND HOTEL METROPOLE 
AND PARADIS. 

First-Class. Centre of the Town. 
T. CRSPAU3C. Proprietor. 
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NEUMUSBN - SCBAf FHAUSEH, SWimRLA)i& 



^alls of the J^hine. 



VIEW FROM THE HOTEL SC H W El Z ER H OF. 

F. "WeoENSTEIN, Proprietor. 

FIRST-CLASS HOTEL, replete with every corivenience 
.and oomfoft. 

200 Rooms. Fire Escapes. Hydraulic Lift. 

Splendid Views of the celebrated Falls of the Ehine anfl 

Chain of the Alps, including Mont Blanc, covering 

(III ejtont pf tundrods of miles. 

. FINE^'PARK AND GARDENS. 

A Charming Summer Keaort, noted for its healthy position, 

Lracing air, and most beautiful landscape. 

SPECIAL ABBA NGEMEHTS FQR A PROT RACTED STAY. 
Mo Eitra Cbarge for Ligbls ind Service. No Graluities to Serrasts. 

Sotel Ommibuses meet Trains at NevJuunen d SchaffTiavsen. 

BY MEANS OF EIitCTRICITY ANDi BENGAL LIGHTS THE FALLS OF 
THE RHINE, ABE KRILI,IANTI.T ILtm]AllJ[tttm> 

" EVERT OrCHf trURING THE SEASON. 

English Divine Service in the New Church located in the 

ftviniids oF th<S SohweizerLof. 
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NURbMBERG. 

GOLDEN EAGLE HOTEL. 

FIRS P-CLASij FAMILY HOUSE. Nev^ly rebuilt. 200 Beds. Mo»t oentrftUmnjeal 
p<««Ulnn. Sp^i Idtly itutroiiised by English and America- 8. Arratisement* made. Baths. 

Electric Ligrht and central Heating in Corridors and every Room. Lift. 

OiuinbuB uieeitt all trains. Under Uie persoual manaRement uf the Proprietor. 

WILLY SCHLENK. 

08TBN D. 



FIRST-LASS HOTEL FACING THE BATHING PLACE. 
Open from the Im June to 1 5th October, Highly recommended. 

LltT TO ALL FLOORS. 

J. & O. THOMA, Proprietors. 
OSTEND. ^ 

GREAT OCEAN HOTEL. 

FIB8T-CLA8S ft MOST 7A8HI0HABLE HOTEL * BXSTAU&AHT. 

UnRIVAIXKD fOB THEIB SITUATION. 

Facing Sea and Bathg. highly Recommended, 

Lift to all floors. 

OSTEND. 

GRAND HOTEL DU LITTORAL 

SCost fuBhionable part of tlie Diffue, fticixir Sea. 
LIQHTEn THROUGHOUT BY ISLBCTlilCTTT, JDIJFT, Etc, 

BOABD from TOs. per day. 



ODESSA. 

Hotel d^Europe. 

BEST SrTUATED FfR8T-CIA88 HOTEL. 

EKGhlilSH SPOKEN. 

A. MAGENERy Proprietop. 



OSTEND. 

GRAND HOTEL UBDPQLD II. 

First Class English Family Hotel. Electric 
Light throughout. Boom, Light and Atteu* 
dance from 3 frauos, with Board 9 franca a 
day. Arranifements with Families, and for 
long stay, j;, DAVID VAKCTTfOK. 

R'oprietor and Manager. Speaks English. 



OSTEND. 



Tbe Most >a<bioaable Hotel and Resl&urant in the IHaoe. Flnett sitnation facing the 

Sea and Baths, and next to the Palabe of the Ro^al Family, &c Elevator. 
200 Beds and Salx)ons. All Modern Comforts. Omnibus meets Steamers and Trains. 
Addrtiif&r Letters and Caiblegramt: "SPLENDID, OSTEND.** 

. PARIS. 

HpTE^L MIRABEAU, 

9, Itue ide la, !Pai3r, 8. 

Patronized by the Boyal Families of several Courts of Europe. 

BEAUTIFULLY situated in the finest part of the City ; the prettiest 
Court- Yard in Paris. Restaurant a la car^e, and Private Dinners at fixed 
prices. Apartipents of all sizes for Families a&d Gentlemen. Amerioao 
and English Papers. Lift, &o. 

PBTZT (Uncle and Vepliew), Proprietors. 



i 



UCRRAT>S ajLHDBOOK ADVEBTtSKft. 



1890. 



MURRAY'S HAKDBOOIC ADVERTISER. 



41 



RHeIMS 

GRAND HOTEL DU'UON O'OR. 

, Fint<elua Hotel. Best altiuitlou. oppoflte 
the Cathedral. C!omfortable Bed and Sittiug 
Itooms. Private Apartments for Families. 
Table d'Hote and Bestaurant k la Carte. 
Smoking Boom. Choice Wines. Moderate 
Charges. FerteoKauiitary arrangements. 

JJLASLl. Froppietor. 



RHEIMS. 

MURRAY'S HANDBOOKI FOR 
FRANCE. 

IN TWO PABTS. MAPS & PLANS. 
7s 6d. each Part. 



HOTEL and PENSION RIGI-KALTBAD. 

FIBST-CIiASS HOTEL. 

The Finest and mrst Sheltered Establishment on the Bigi. Best 
situation for an Air Cure. Altitude 1450 Metres. Beautiful Dining 
Room. Ladies' Music, Beading Rooms, &c. Large Fir-wood Park, with 
extensive level walk. Terrace and Verandah 21,000° large. Exoellent 
Cuisine. Orchestra Dancing. Resident Physician. Post, Telegraph 
and Telephone. Lawn Tennis. Protestant and Roman Catholic 
Church Services. T. WttRTH, Manager. 

ROME. 

HOTEL PENSION AYANZI, Y. Capo le Case, 76. 

AND 

HOTEL PENSION DE LA YILLE, Piazza Barberini, No. 5. 

These two Hotels are situated near the Monte Pincio, which is the 
healthiest and mout frequented position in Rome by visitors in the 
Buminer. Pension from 6 francs (during the season from 7 francs), 
including bed, service, light, breakfast, lunch, afternoon tea, anl dinner 
>vitli wine. The principal languages spoken. 

O. SETTERFIELD AVAKZI, Proprietor. 

ROME. 



Family Hotel. Every Modern Comfort. Only Suuny Rooms. 

Life. Baths. Oaloriferes. 
Easy access to till parts of JRo^ne by the tmtv Electric Tramway, 
M. SI LEKZI BECCABI, Proprietor. 

ROME. 

CONTINENTAL 



HOTEL. 



All Modern Comforts. Open all Year Round. 

P. LUGANI, Proprietor. 
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ROME. 

XlZ>JE3»r ECO-FZSlIi. 

Highest JPosition in Home, 

SITUATED ON THE PINCIAN HILL. COMMANDING FINE 
VIEW OVER ROME AND CAMPAGNA. 

KlVCSIilSH HOTEI.. 

SAME HANACEHENT, EDEN HOUSE, LUCERNE. 
HRST-CLASS FAMILY HOUSE, IN THE BEST SITUATION. 

OK THE ELECTRIC TRAJff LIVE. KODERK COMFORT. 

FRANZ NISTEIiWICK, Proprietor. 

ROMB3. 

HOTEL DE LONDRES. 

CENTRAL FIRST-CLASS HOTEL. 

IN THE OPEN PLACE OF PIAZZA DI SPAONA. 

THE HEALTHIEST FART OF ROME. 

FULL SOUTH. VERY SUNNY ASPECT. 
HYDRAULIC ELEVATOR. VERY GOOD COOKING. ELECtRIC LIGHT. 

The Charges are on a par with those of other First-Class Hotels. 
C. GWRMHO) UtLntLgar. . . . W. SlLEtlZI, PnprMw. 

ROME. 

GRAND HOTEL MARINL 

First-Olass. Unrivalled for its healthy, quiet, and central 
situation. Full South. Lift. Electric Light. 

(OPEN ALL THE YEAR,) 

.. E. MARINI & CO^ 

ROME. 

HOTEL ROYAL MAZZERI. 

' VIA Venti 3ETTK|i*BRE. 

FIEST-CLASS HOTEL, situated full South, on the highest 

and healthiest part of Home. 

Lifti Calorif^re. Blectric Light throughout. 
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ROME. 

HOTEL MOLARO. 

56, VIA GREGORIANA iuear torn pinoio). 

TtTLlM SOITTK. 

Healthiest Situation in Town, and very Central. Old Keputatiou for 
its Comfort and Moderate Charges. 

HYDUAUT/TO LIFT. 
Winter Garden. Electric Light and Calorif^re. 

GfiAND HOTEL DE RUSSIE 

ET PBS 

ILES BRITANNIQUES. 

NEW AND PERFECT SANITARY ARRANGEMENTS. 

Full South, Unique Position, Only Hotel icith &unnp Groutids and Qarden. 

LIFT. CAL0RIFERE8. ELECTRIC LIGHT. AIRY PUBLIC ROOMS. 

FIBST CLASS CUISINE. 

H, 8ILJENZI, Broprietor, 

T>QTJE3Sr 

GRAND HOTEL D'ANGiETERRE. 

r\^ THE QUAY, commanding the finest view of the Seine ; Mr. A. 
^ MoNNiEB, Proprietor, Successor of Mr. Leon Suuchard. Travellers 
will find at this firet-rate Establishment airy Rooms, Good Beds, Ex- 
cellent Cooking, Wines of the best quality, in fact, -eveapy -comfort, and at 
moderate charges. Table d'hote at 6 o'clock. ''Restaaranta la Carte." 
Smoking-room. Travellers are respectfully recommended not to permit 

thera»elvt's to be misled by commissioilers, etc. 

___ 



FLRsr-CLA8S HOTKLi situated on t^e Qu»y. The mobt beautiful sHuiLtloa iii the Tuwn. 
Close to tMep..8t and Tele^aph Uflflces, and the Lanaing Stages of ibe Hivre bteamers. 
Tliis Uo el ha« been ne«vl.v famishe>i, audnow ofifers eqoallj ae com<ortt«bU accommodation 
as the Largebt Hotels, but with more modenrate terms. Telephone. Electric Light. 

English Spoken. Man sprickt Deutsch. 
Mme. BATATIJiARD. FrowriAtr«*P8 (lormerlp of Hotel dfV Europe. Mncon), 

HOYAT LES BAINS. 

GRAND HOTEL. 

riRST'CLAHS HOTETj. HYDRAULIC LIFT, 

OPEN FEOM 15th IIAY TO 15th OCTOBER 

Z.. 8SRVANT, Proprietor. 
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JUuiarfs Birthplace. 

rienna— Munich Liiv. 
BEAUTIFUL SITUATION. 

Modirn cgnBlriiclioo. 

Lift. Electric Light. 
EVENING CONGEHIG IH THE CNAHHING HtlL 
Shady Pari. Lawn Tennis. 
a. jvsa, Frapi 



SAN BERNARDIKO. (6 i«ur../r<™ Ml.n--» 
BWITZHRLAND, (,311 lest abOTB tSB Bm. 

GRAND HOTEL VICTORIA, 



FIRST ^5„ 

CLASS gjP3 

HOTEL. __ _ 



Baths and Douches ; HeatinE i^iparatus ; Ladies' Salon ; ReadinE 

Rooin ; Billiard and SmolciiiE Rooms. 

Concerts held in the Hotel. Lann Tennis Kod other gnnie*. Splendiii 

Cuisine, Uxuelleut WineB. HoUerate Prices. Iron MineTsl Sp''"^ 

Beat Centre /or Exvurttmui, 

A. MTJTTT, Fropriftor 



HOTEL DE BELLE VUE. 



ROUMA. ProprtrtW'^ 

GRAND HOTEl'dE L'EUROPE 

Flrat-olase, olosa to the Minaral Springs, Casino, v<'' 

Anglloan Churob. Omnlbua to meet all Trains. 

FAMILTHOTEL. EVEttV MODERN COMFORT. HIGHLY RECOHHElKIED, 



:896. 
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Grand Hotel Britaiinlque. 

F. LEYHy Proprietor. 

PATBOHIZED BT THE BOTAL FAMILT OF BELOIUM. 

SITUATED IH THE HEALTHIEST PART OF THE TOWN. 

LAROX: GARDEN AND TENNIS GROUNDS. 

Ac^oining the Boulevard dee AnglaU and the English Church, 



OMIVUITS AT KACH ABBITAI.. 

SPA. 
SPA.— OldeBt, finest, and most efficacious Mineral ferruginous Waters.— SPA 



SVB7, F^re, Proprietor. 

The Largest Hotel in the Town. Highly Recommended. Ceotnl and Healthiest 
Situation. Beautiful Park, with Villas, Drawing Room, kc. Covered Gymnasium. 

SPEZIA (BiTiera di Levante). 
Best and cheapest stopping-place on the way to Florence and Rome. Splendid Scenery. 

GRAND HOT£L & CROCE DI MALTA. 

A COMFORTABUE well drained and veotHated flrst-clase boueo, ftill aonth, overlooking 
"^^ the Bay. View of the Carrara Mouutains. A lavomito mild winter resort. Pension 
terms, 8 to 12 fcs. per day, wine included. 

8¥. SbBAVmtrfiSAd 



COATES A CO.. Proprietors. 



(Lake of ThUD, near Interlakeo). 

GRAHD HOTEL VICTORIA STlHili 

BtMiltered and flneit p«rt of this old reputed and 
efficacious Monutaio Resort 4,000 feet above tbe 
■M. MagnlHeent RuiOTaint of tbe Lake and all 
tbe Bern*sa QLtcien. Honntaia Bailway from 
Be-tteubuf^ht Laadiug St«ge. Especially ftequvined 
>>y Knglish fkmiUea. Belmilt wfUt ereiy Moderu 
Comfort. Ounilnu. If odetate Tenas. 

TBoe. UN0KB DONALMON. Propritor. 
Branch House Hotal Belmont, Montmvx 



MURRAY'S HANDBOOKS. 

"Every traveller knows or ought to 
know ** Murray's Handbooks." In set-up, 
comprehensiveness, and general utility 
they occupy a position that is unique." 

—WSSTHINSTEB GAZKTrE. 



STRASBOURG. 

HOTEL DE LA VILLE DE PARIS. 

tnavBBSAHiy bsptttbd 

HTDRAUUC LIFT. ELSCTBIO UGHT THhOUOHOUT. UNDEB KEW MANAGEMENT. 
The laisest aud most comfortable Hotel in Strasbourg, with all modem comfort, beading Boom, Smoking 
Boom. etc. Situated in the finest part of the town, near the Palace, Cathedral, and PiooMnade. Well 
reoommended to EngUsb and American FamiUee and Gentlemen. 

C. MATHIS, Director and Froprietaire, 
Mr. BiTZ, of tbe Savov Hotel, Lon«ten, fa a member of the Committee of Management. 
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ST. MORITZ DORF. 

HOTEL^ BAYIER ^U^ BELYIDERE. 

Lin. Ela-tric Light. fl^<.l«i"hj Hoi,w«er AppirUni.. liwial OwliMlr.. Mudor 
'rermB. Lano TcDnii. LarU Ice Kllli. Open frvm JuDefoE«p»nbtr,u)dNovcinl 

" STOCKHOLM, SWEDEN. 



nn the oppwtle aide pf Abe Htrbo«r., Tha Bojal Opeta and tlie Fiincipal 
Theatres are in ^iloae proiimity. The balconip* and roof of the Hotel com- 
mand the moat eitensivB Views of the Oity. The Hotifc ia replete with ever? 
modem improveioeTit and conyenience. and no cspcoso has been Rpared to 
render it oae of tte first and most comfortable Hofela on Ihe Continent. 
Thti Building, con tains 400.SWpini: Apajtmenls, besides Dining; Rooid^ 
Sitting Booms, Coffee atid Beading Booms, a Bniiani Bbom, SaUia, Betir- 
ing Booms, and other accommodations. The several flats cnn be reached by 
Lifts. At] European languages spoken. Guides and Coovejaiices supplied 
to all places of interest ia the City and Neighbonrhood. Tenni will be 
round to <H»npare favourably vlih those of other Sist-class Hotels. 
EXCELLENT COOKING. ELECTHIC LIGHT, THE CHOICEST WINES. 

_ R- CADIEB, Proprietor. 



r . STRASBOURG 

HOTEL NATIONAL 

Tha uily FlTBbClHa Hslel ueoly hulU. 

0|>pcnlUiUutaiinWM'6taUi>D. 

Bftth ADA Lirt By&teu lappovtd. Lat^ and 

SmoU Ainrtip^u lot FBmllLca uid Smgto 



STIJTTQART. 

Holicil ltoya.1. 

Elefutly ruTFisbM! Aputnientg tai 

ParvUles aDd Hliifflo GantlBm*!!. 

Electric Ligbt. Suam H»Uog. 

BANZHAF BROTHERS, Proprialon. 
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ST. PETERSBURG. 

BUS MICSEL 
4 ST. peTERSBbURG. 



CORNER OF .THE- NEVSKI PROSPECT ANb 
MICHEL STREET. 



VERY CENTRAL POSITION. 

FIRST-CLASS HOTEL, 

300 Rooms, including 100 Apartments, 

WITH EVEHY UODiSn IMPBOVEUEin AUD GOHFORT. 

OMNIBUSES MSET ALL TRAINS AND BOATS. 
LIFT. ONLY HOTEL WITH ELECTRIC LIGHT. 
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ST. PETERSBURG. 
Kept by B. RENAULT. 



te the 
xwpcHst. I 
lentedy I 
i, with / 



T>EST situation in the Town, Great Morskaia, rigJit opposite the 
•^ Winter Palace, Hermitage, Foreign Office and Nevski Proepect, 
Oldest Hotel. Tramways in all directions. Fashionably frequented, 
especially by English and Americans. Elegant Reading Room, 
French, English, American, German, and Swedish Papers. Greatly to be 
recommended for its cleanliness, comfort, and superior cuinne, DinnerB 
1 r. 50 k. and 3 r. The charge for Apartments is from 1 to 20 ronbles. 
All languages spoken. Warm and Gold Baths. Post and Telephone on 
the Premises. The English Guide, Charles A. Kuntze, highly com- 
mended. 

f:^ The Hotel is recommended in Mwrray» Handbook of Ruma, 

The HOTEIj BELIjE VUE, opposite to HOTEL DS 
FRANCE, belongs to the same Proprietor. 

STUTTGART. 



Is situated in the finest part of the Town, in the be&ntifol Place Royal, a4)oininK tii** Kail- 
way Station, near the Post OCBoe, the Theatre, the Royal (garden?, uppo^ite the Palace, 
and facing the Konigsban. This Hotel will be fonnd most comfortable in everv respect ; the 
Apartments are elegantly furnisbed, and snitable for Families or Single G^tlemnu. Tabln 
H'H6te at I and 6 o'clock. French and English Newspapers. Electric Lisbt. Ontral 
Heating. Direct entrance from the Station to the Hotel. ff. A 0. MARQUARDT, 

TOULOUSE. 

GRAND HOTEL DU MIDI. 

PATRONISED BY THE DUKE OF NORFOLK AND DUG O'AUMALE. 

BEAUTIFULLY SITUATED ON THE PLACE DU CAP IT OLE, 

FIRST-CLASS KSTABLISHMENT, 
Offering the sam^ comforts as the largest Hotels In France. 

Freqiktnied by the highest Class of English and American TraveUen. 
English spoken. Bestaorant and Table d'Hdte. Rich Beading Boom 

and Gonversation Salon. '* The Timet ** Newq>aper. 
EliECTBIC LIGHT Iir EVEBY ROOM AND SALOON. 

sua. POtJRQtJIBB, Pnprietar. 

MUBBAT'8 HANDBOOKS, 

'*Mr. Marray ha^ succeeded in identifying his countrymen all the 
world over. Into every nook which an Englishman can penetrate he 
carries his BED HANDBOOK. He trusts to his MURBAY because it 
is thoroughly English and reliable." — Times. 



I I.LJJI .J . )__|. 
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Switzerland. THUN. On Lake of Thun. 



SLEOTRIO LIGST THBOXJOHOXJT. 

VZlirEST POBITIOir. 
^t^S, IIFT, eto. 
TXMV2B ' dOXmT. 




Entirely 
Bern OTated. 
Open- Air Best&arant in sheltered 
Terrace, with marvelloas view. 
Peniion Bates from 8 fr. per day. 






HOTEL ET PENSION BELLEVUE. 

Opposite Xhe Steamboat Pier. '' H0F8TETTEN*TNUNa*' Electric Light throughout. 

Well-known First-Class Family Hotel, speciaJly adapted for prolonged stoy. Extensive 

Gardens. Pineveood Park. Advantageous arrangements for families made during the 

whole season. Pension from 7 fr. per day upwards. 

F. HARLIN, General Manager. 

TMUN— THE NEW KURSAAL 

• (Near Thunerhof and BelleViie), 
WiU be Opened on the lat of June. 

TWO CONCERTS EVERY DAY. READING AND DRAWING ROOMS, ETC. 

TRIBERQ. 

HOTEL BELLEVUE. 

A very comfortable Fiist-class X'amily Hotel, close to the Water- 
fatls and Forest. Very high and charming position overlooking the 
Villi4ge and Valley. Large and airy Dining Boom, newly decorated 
Drawing Boom and Beataurant. Balconies all round the booiie. 
Fine Garden. Baths. Electric Light. 

ENGLISH COMFORT. PENSION. MODERATE CHARGES. 

OMNIBUS MEETS ALL TRAINS. 

ADBSBT BOTZtN'aBB, Proprietor. 
• TRIBERQ. • 








P. WJEJSBLE, J^roprietor* 

Best situation, near the Waterfalls, for a long time well known as 



Every English comfort Baths. Blectrio Light. Milk Cure. Omnibus at Uie 
Station. Carriages. Hodttrate bharflres. Pension.' The proprietor gives best 
inf jrmatiun for excursious \u the Btack Forest. The Hotel Wehrle, iiot very 
larffB, hut very oomfoi^tahle, is highly recommended hy German 
ai|id lorel^n Q^uide Boohs. 



^ 
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TURIN. 



3L 



Grud Hotel de TEurope. 

This splendid Hotel ift situated on the Piazza OMtello, five 
minutes' walk from the Station and Post and Telegraph 
Offices, and is furnished to afford Kesidents every possible 
convenience and comfort. 

lilaHTED JBY XIiSCTBICITT. \ 

HEATED BY HOT-AIR 8T8VC8. BATHS. HYDRAULIC LIFT. 



SANITARY AnBANGEMENTS BEBFECT. 



Siii^e and Doalfle Bedrabms and splendid Suites of Apart- 
ments at moderate charges. 

A, BORGO, Proprietor. 
VENICE. 



HOTEL ROYAL DANIELI 

First-class Hotel, sitnated in the most delightfal and convehient 
position in Venice, within a few steps of the Doge's Palace. Has been 
entirely refitted with all the latest improvements. Electric Light. 
Steam Heating^. Gouyeraation, Heading, Smoking, and Billiard Rooms. 
The only hotel in Venice with railway office for the issue of tickets and 
registmtion of luggage> Two Hydratdic Lifts. 

VENICE. 

HOTEL D'EUROPE. 

FIRST-CLASS HOTEL. 
SITUATED IN TSE B EST POSITION ON THE aBAND CANAL. 

Has just >4been repaised and greatly impcoTed. . ITew largo Dining 
Koom on the Ground Floor overlooking the Grand Canal. 

SMOKING AND READING ROOMS. BATHS. 

-'■ .1 ~ \ i 

Fatroxdeed by the most distlngnlahad X'amiliaa. 
HYDRAULIC LIFT. ELECTRIC LIGHT. 

MABSEHjLE BBOTHERS, Proprietors. 
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HOTEL D'lTALIE BAUER 

Hear St Mark's Square, On the Grand Canal. 
I facing the Church of St Maria Salute. -.. . 



200 ROOMS. ELECTRIC LIGHT. 



Post Office in the Hotel. 

« 

GRAND RESTAURANT BAUER GRUNWALD. 

Rendezvous of the Best Society. 

J. GRUNWALD, Sen., Proprietor. 
'> VENICE. 

GRAND HOTEL VICTORIA. 

Old Established First-Claw Hotel, dose to St. MarVs Sqiuire. ) 

under Keir VKaoasemeat. 
150 well-fttrnished Bedrooms and Saloons. P^igion from 8 fr. upwards, 
first-rate Cuisine. Table d'Hdte* 3athB.in every floor. Lift. Telephone. 
Klec^c Light i^B^ish tastes ponsuljbed. Lift to every floor. . 

' { • f * t'Wt^mMng, SilllMrd, fuiA fla»okiBM-Iioonis» 

Perfect Sanitary Atransev^nts. C^k*s Coupons aeoepted. 

Am BPZZI, Proprietor. 



^^■.^M 



GRAND HOTEL DU PARC 

ancl ORA.1VJD HOTEL. 

THE LARGEST AND MOST COMFORTABLE IN VICHY. 

A rmST-CLASS HOTEL, eitaated in the Park, facing the Baths, 

Springs, and Ca^flno. 

PR/ V ATE PAV /UOiV FoF f AMI LIES. ^ 

- - - — -I ^1 — — .* A 1. N 1^ ■ 

GEBIIIOT, Proprietor. 
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CRAM^ HOT|L DE ^LOHDRK^AjiD^^ 

ud Itw tombut sallittri!' FMnoUad lii Iiwerial ud aosti ihhIIIh. SbUicIj ntaniiiii 



P 



OHTHI 
PMK 

oppo3m 

KIOSQUE 
OFHDSII 






WHOLE ^- JOIXIHG. 

i !■£-*«. It TEUPH(K 

GRAND HOTEL DES AMBASSAOEURS & CONTINENTAL. 

ROueiAU ft COLLET, Pnprletor*. 

— 1 .~_vi„ M^.1 J t. .i_ _^( flf»»nt. BnnforWL- 

riElMVichj"'"'""'""""'""™""™"""'" "" 
'- - — ptr d«Y, 



KuIitIt B)-uiaiw«l and consliKnbly Enlund. la thB 
ud hpH irftuuHt Iff VIcB;. ana ih« oil]' one In^nmttd b; U 
A port of tbn HoCal la arranged ud wanted n>HUllr ^Dr Ui 
__._ ,r ._. .. .,._^_ .._.., — . "-7giaiilc toBlallaUoli. 



VIENNA. 

HOxEIa MExROPOIaE. 

Firgt-Clasg and beat aituated Hotel, 

FRANZ JOSEFS QUAI. 

SpBcially Ireqoented by EngUah and AmerleanB. 300 well-fnrntahod Bed all 

»»*"""" ""■ Mod.™ SmS?°Z^Ii,ra,DH 'S""*' "•" 
Batbs OD every floor. Ladles' aittinti and Drawing Ruoin sapplted 

with finifUflb »nd Amerloa.Q NewapApers- 
Prtoe for Eedroom, Including light and attendance, from 1.50 Sorln. 

Torlffg tn every room. Ij. 8PEI8EB, ita^t^tr. 



FOUR SEASONS HOTEL 

(HOXEI, "VJES JAHRESXMITES."i 

OCCUPIES the FINEST POSITION in tlio place, opposite the KURSAAL 

TbCAXre and Fork. Batlia supplied from the Hot SuHnfni. Comiorlable. 

»suonal>1a FrloeB. Hydntollo Lifts. W, ZAIS, Proprietor. 
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WIESBADEN. 

HOTEL NASSAUERHOF WITH LARGE BATHING HOUSE. 

HOTEL VILLA NASSAU ) nuror rm..v unrr.o 

HOTEL ORANIEN (Electric Light)! ™^^l ^^^^^^ ""*^^^- 

Pr. OdTZ, Proprietor. 

WIESBADEN. 

HOTEL QUISISANA. 

Unriyallcd position— PABK STBASSB— a hundred steps ftom the Knrhonse. 

A BEAUTIFUL FIRST-CLASS ESTABLISHMENT. 
The Onh Ong in WIEaBADEN on Elevated Oround, 

NINE PUBLIC ROOMS. EIGHTY SITTING AND BEDROOMS. 

OnXliS HOMB OOairORT to BN QLZSH 4b AMSRICAlf FAMUIES. 

SPLENDID MINERAL WATER BATHS. 

PEKSIOK AT BBASOKABLB TEBMS. 

Open 4nd fnquenled throaghout ttie -wHoie yeur.— Apply to |h«(Pzpp¥if tor, Xj. BpBXF, 



WIESBADEN. 

WHITE SWAN HOTEL 

Bath and JPetision^ 

Mineral Water direct from the principal 
spring, the Koclibrannen. 

W. NBVENDOBFF, Proprietor. 



MURRAY'S HANDBOOK 
FOR SOUTH GERMANY. 

IX TWO PARTS. 
Part 1 , 7s. «d ; Part II.. 6s. 



WILDBAD (BLACK FOREST). 

HOTEL KLUMPP 

HTDEAULIO LIFTS TO EVEBT FLOOB. 

THIS FIKST-GLASS HOTEL, with separate Breakfast, 
KeadiDg, and Conversation Rooms, as well as a Smoking 
Hoom. Large handsome Dining Saloon. An artificial garden 
over the river. Beautifully situated in oonneotion with the 
Old and New Bath Buildings and Conversation House. Five 
minutes* walk from the English Church, and in the imme- 
diate vicinity of »the Park and Pump Boom. Well-known 
for its elegant and oomfortable apartments. Good Cuisino 
and Wines, and deserves its wide -spread reputation as 
one of the best hotels on the Continent. T^ble d'hote. 
Restaurant. Correspondents of principal Banking Houses 
of London, New Tork, &c., for the payment of Circular Notes 
and Letters of Credit. 

O.VINIBUS OF THE HOTEL MEETS EVERY TRAIN. FINE PRIVATE CARRIAGES. 

Capital Trout Fishing in tiie Htver Enz. 

LAWN TKNNIS AND CROQUET. 

Bednoed Terms for Booms in May and September. 



BZOBULBNT ACCOMIKODATnON. 



■ i.n.t i JUJ Egie-^—i 
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ZURICH. 

GRAND HOTEL NATIONAL & TERMINUS. 

First Classp Best Situatit>n. 

ELECTRIC LIGHT IN THE BEDROOMS. 

Hydraulic Iiift. , Perfect SanitatiAZU 
PATRONISED BY ENGLISH AND AMERICAN FAMILIES. 

Kew Proprietor : AOHILIE KISIIK, of the Grand Eotel, Koytt. 

LATE AI>VEItTISEMENTS. 



CHRISTIANIA. 

DAVID ANDERSEN, 

Jeweller, 

MANUFACTUBEB of the noted Norwegian Spoons and Jewellery in 
Filigree, Transpaient and Opaque Enamel, and Norwegian Spooiu 
painted in EnameL 

LARGEST STOCK IN NORWAY, AND LOWEST PRICES. 

^ ' ' - i 

0HBI3TIANIA. 

-** -^r €:> Xm XT jssria , ** 

Jew^ellers, 

Next door to the Grand Hotel. 

LARGE STOCK OF HAtiOHAl ORNAMENTS, SPOOM, 
TRANSPARENT AND OPAQUE ENAMEL 

AKTIQTTITIES IN' STLVXR. 

MURRAY'S HANDBOOKS 

'* Are,as a series, a great deal more than mere mechanical guides; they 
I are intelligent, discreet, and frequently scholarly companions whi<'b» 

while competent and careful to lead us by the most attractive paths to 
'. the pleasantest sights, tell us just so much about what is to be seen as 

will give the cultivated traveller an inteiligent pleasure in his sij 

seeing." — ^Tmisg. 
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HOLLAKDAND BELeiTJM. 18 Ma^ atid Plans. 68. 

THE BBnn AiC^rKOnH flnHKMAVY. 42 Hfc^pff atff* flans. 10«. 

DEKIIABK AHB t€£l4HD. • Maps tod Plans; Ts. Od. 

SWEDEK. Mapa and Plan. 68. 

KOBWAY. By T. Michell, C.B., H.B.M., Consul-General for Norway, 

Maps and I'laoi. 1$. 6(i. 
BTJSSIA. Edited by T. Michell, C.B., H.B.M,, Consul-General for 

Norway. Maps aiid Plans. IBt. 
FBANCE. Part I. 36 Maps and Plans. 7«. 6(i. 
FBANCE. Part II. 23 Maps and Plans. 7«. 6d. 



SOUTH OEBMAHY, AUSTBIA. 2 Parts. 34 Maps and Plans. Part I., 

7«. 6d. Part U., 6«. , 

SWITZEBLAKB. Maps. 2 Parts. 

Part J.— Thb Bernese Oberland. Geneva, XuciimrB, Gyo^DiHB, 3ro. 6«. 

Purt II. — The Alps of Savot & ^iedmoxtt, Italian Laksbi & Pa^t of PAUPJiiNfi. (U. 



SPAIN. In 2 Parts. 20«, 

POBTUGAI. Map and Plans. 12«. 

THE BIVIEBA, fte. From Mabseilliss to Pisa. Gi, 

NOBTH ITALY AKD VENICE. Edited by H. W, Btjllto, ^.A., Autho? 

of " Dame Enropa's School." With 34 Maps and Plans. Us. 
CENTBAL ITALY AND FLOBENCE. With 24 Maps and Plans. 69. 
BOME AND ITS ENVIBONS. Edited by H. W. Pullen, MA. Wirli 

Maps and Plans. 10*. 

SOUTH ITALY Edited by H. W. Pullen, H-A. With 20 Maps and 

Plans. 68. 

SICILY. Edited by H. W. Pullen, M.A. With Maps 68. 
GEEECE. New and Revised Edition. Edited by H. W. Pullen, M.A. 
Maps and Planx. 



WESXrmV'AlSmMN ^SLANDa with SI/Haps skUd FlaBB. 2U. 
AXiOEHiA AND TUNIS'; By (5ol.Sir. E. Lamspeet Playfair, K.O.M.Gm 

H.B.M. With M4ps aud Plans. 10s. 6d. 



ASIA MINOB. Edited by Mojor-Gen. Sir Chables Wilson, E.E., K.C.B. 

With numerous Maps. 18«. 

CONSTANTINOPLE. Edited by IMajor-Gen. Sir Charles Wilson, K.K., 

G.C. B. With Maps and Pirns. Is. 6d. 
EGYPT. 34 Maps and Plans. 15«. 
HOLY LAND. Edited by the Rov. HasKETT Smith. With 29^ Maps and 

Pianst 2^!t, ' 

INDIA AND CEYLON. With 55 Maps and Plans of To\»nB and 
Baildings. 2O9. 

JAPAN. By Basil Hall Chamberlain and W. B. Mason. With M&ps 
and Plans. 16«. net. 



NEW ZEALAND. Ma^ps and Plans. Post 8vo. Is. 6d, 

» 

JOHN MURRAY, ALBEM. ABLE STREET. \ 

d 
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LoBdofi, Brigiton, and Sonth Coast Railfay. 

ILiON^^OlN^, PARIS, 



Via NEWHAVEN, MEBBE, and ROVBX. 

THE SHORTEST AND CHEAPEST ROUTE. 

DAT EXPRESS SERVICE. -(Week-days and Sundays) from Yictobu 
and London Bridge, 10.0 a.m., Bbighton, 10.30 a.m., to Paris (ftst 
and Second Class ). 

NIGHT EXPRESS S£RyiCE.-.Leaving Victoria at 8.50 p.m..ju)d 

London BrjdqE at 9.0 p.m. (Week-days and Sundays). First, Secoai. 
and Third Class. 

CONNECTION OF TRAINS WITH STEAMERS.-au the above say 

and Night Service Trains run alongside the Steamers at NSWHATS>' 
and DIBPPE HaRBOURS. 

THE BOAT TRAINS between London, Brighton, and NEWfiAVKN, and 
between DiEPPEaiMl PARIS, are fitted with the Westinghouse Automatie , 
and Continuous Brake. ' 

LUGGAGE will be registered throughout between LONDON and PARIS, by I 
the Day and Night Service, 66-lbs. weight being allowed to each ^ \ 
senger. 

SPECIAL CHEAP EXCURSIONS from London to Paris at Easter \ 
Whitsuntide, and August Bank Holidays. i 

NEW STEAMERS. — The splendid Steamers, "Brittany," " Normandy' | 
"Paris," "Rouen," "Seine,** and "Tamise," are built of steel; they 
are of great power and speed, and furnished with every accommo- 
dation for the comfort of all classes of passengers, and are fitted vitD 
the Electric Light. 
Passengers are boAed through between London and all the prindl*^ 
Towns in the South of France, Italy, Switzerland, Ac. 

Tickets for Circular Tours through France, Switzerland, Germany, 4^- 
with choice of several routes, are issued by this service. , 

CAEH rn> NORMANDY and BRIHAW! 

Tia SBWHATKir <tnd OUI8TBEBAM. 

THE ONLY DIRECT ROUTE. THREE PASSEN6ER SERVICES WEEKLT. 

From London every I From CAEN every 

Tuesday, Thursday, and Saturday. | Monday, Wednesday, and Frids! 

Va-dvh f Single. First, 25*.: Sepond, 21s. ; Third, 13>j. 

J Atti&a ^ Beturn...One Week, 30g.; 25<.; 15g.— Two Months, 38^.; Z'M.; 20s. 

Tickets and every Information at: the Principal Ofltees : 

ZONDOy, 

West End General Inquiry and Booking Offices : 
28, Regent Street, and 8, Grand Hotel Buildings. 

City OSUxt { iiAYS\MloyafE6cchang? Buildings. 
Stations : London Bridge and Victoria. 



I*ARIS. 

10, Bue du 4 Septembre 

(near the Boune) ; 
4, 6, & 8, Bue St. Ajoju- 

Station: St. Lazare 
(near tiie Madeleine). 



(By ovdLev), HL. SARXiB, 

LovDON BatDoc Tniniroi, 1806. Secretary and General Managtr. 
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MURRAY'S ENGLISH HANDBOOKS. 



HANDBOOK— ENVIROl^S OF LONDON— Inoluding 20 miles round the 
Metropolis. Two Volumes. PostSvo. 21*. 

HANDBOOK— ENGLAND AND WALES. Arranged alphabetically. Map. 

One Volutae. Post 8vo. 12*. 
HANDBOOK — EASTERN COUNTIES — Chelmsford, Harwich, Coi.- 

OHSBTSR, MaLDON, CaMBBIDOE, ELT, NBV«rMARKET, BURT ST. BdUUNDS, IpSWICH, 

WoooBRiDGic, Fblixstowe, Lowestoft, NORWICH, Tarhouth, Croicsb, a*:. 
Maps and Plans. Post 8vo. 12s. 

HANDBOOK — KENT — Canterbury, Dover, Ramsoatb, Rochestbk. 
Chatham. Map and Plans. Poet 8va 7s, 6d. 

HANDBOOK— SUSSEX— Brighton, Chichester, Worthing, Hastinos, 
Lewes, Arundkl. Map and Plan. Post Svo. 6s. 

HANDBOOK— SURREY AND HANTS— Kingston, Croydon, Rbigate, 
Guildford, Dorkino, Boxhill, Winchester, Southampton, New Forbsq', 
PoRTSMoUTir, AND THE IsLE OF WioHT. Maps and Plans. Post Svo. 10& 

HANDBOOK — HERTS, BEDS,' AND HUNTINGDON. Map and Plans. 

Post Svo. 7s. 6d. 

HANDBOOK— OXFORDSHIRE— Oxford, Blenheim, Henley, and The 
Thames. Map and Plans. Post Svo. 6s. 

HANDBOOK— WILTS, DORSET, AND SOMERSET— Salisbury; Chippen- 
ham, Wetmouth, Sherborne, Wells, Bath, Bristol, Taunton; Ae. Map 
and Plans. Post Svo. 12<. 

HANDBOOK — DEVON — Exeter, Ilfracombe, Linton, Sidmouth, 
Dawlish, Tjbionmouth, Pltmoxtth, Deyonport, Torquay. Maps and Plans. 
Post Svo. 7s. 6d. 

HANDBOOK— CORNWALL — Launcbston, Penzance, Falmouth, -The 
Lizard, Land's End, &c. Maps and Plans. Post Svo. 6s. 

HANDBOOK — HEREFORD AND WORCESTER — Ross, The Wtb, 
Malyern, Kidderminster, Dudley, Bromsorove, Bvbsham. Map and Flans. 
Post Svo. 5s. 

HANDBOOK— GLOUCESTERSHIRE— Gloucester, Cheltenham, Ciren- 
cester, Bristol, Tewkesbury, Evesham, &c. Maps and Plans. PostSvo. 6s. 

HANDBOOK — NORTH WALES — Llangollen, Bangor, Carnarvon, 
Beaumaris, Snowdon, Llanberis, Dolgelly, Cadbr Idris, Bettws-y-Ooed. 
Conway, Ac Map. Post Svo. 6s. 

HANDBOOK— SOUTH WALES— Monmouth, Llandafp, Merthyr, Vale 
OF Neath, Pembroke, Carmarthen, Tenby, Swansea, and The Wyb, Ac 
Map. Post Svo. 6(. 

HANDBOOK— NORTHAMPTONSHIRE AND RUTLAND— Northampton, 
Peterborough, Market Harborouoh, Kettering, Wellingborough, Thbap- 
STON, Stamford, Uppingham, Oakham, Ac. Maps. Post Sva 7s. 6d. 

HANDBOOK— DERBY, NOTTS, LEICESTER, & STAFFORD— Matlock. 
Bakewell, Ghatbworth, The Peak, Buxton, Dovkdale, Southwrll, Bur- 
ton, Bklvoir, Melton Mowbray, Wolverhamptoit, Liohfikld, Waloaix, 
Tamworth. Maps and Plans. Post 8to. 9s. 

HANDBOOK— SHROPSHIRE AND CHESHIRE— Shrewsbury, Ludlow, 
Bridgnorth, Oswestry, Chester, Crewe, Alderley, Stockport, Burkmn- 
HEAD. Map. PostSvo. 6s. 

March, 1S97. IConHwutd, 







J 



t 



RETURN TO the circulation desi( of any 
University of Caiifornia Library 

or to the 
«JORTHERN REGiONAL LIBRARY FACILiT 

University of California 

Richmond Field Station, BIdg. 400 

1301 South 46th Street 

Richmond, CA 94804-4698 

ALL BOOKS MAY BE RECALLED AFTER 7 DAY 

To renew or recharge your library materials, you n 

:;ontact NRLF 4 days prior to due date at (510) 642 

DUE AS STAIMPED BELOW 

SEP 2 7 2007 




